Tanglewood 

MUSIC  CENTER 


SCHEDULE 

BOOK  ONE 
JUNE  19- JULY  5 


2010 


Boston  Symphony  Orchestra 

James  Levine,  Music  Director 
Mark  Voipe,  Managing  Director 


Tanglewood  Music  Center 


Ellen  Highstein,  Director 
Andrew  Leeson,  Budget  and  Office  Manager 
Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists 
Michael  Nock,  Associate  Director  for  Student  Affairs 
Gary  Wallen,  Manager  of  Scheduling  and  Production 


Administrative 

Jennifer  Chen,  Scheduling  & Programs  Assistant 
Cara  Allen.  Front  Desk  Assistant 
Joanna  K.  T rebelhom.  Orchestral  Personnel  Manager 
Nathan  Bachhuber,  Artist  Assistant/Driver 

Stage  Crew 

John  Morin,  Stage  Manager,  Seiji  Ozawa  Hall 
Ryland  Bennet,  Assistant  Stage  Manager,  Seiji  Ozawa  Hall 
Steven  Blaine,  Tim  Fung.  Patrick  Meloveck.  Andrew  Rathier.  Hannah  Reilly.  Stage  Assistants 

Library 

John  Perkel  and  Russ  Girsberger,  Orchestra  Librarians 
Michael  Ferraguto.  Head  Librarian,  Copland  Library 
Stephen  Jean.  Assistant  Librarian,  Copland  Library 

Piano 

Steve  Carver  and  Bryan  Hartzler.  Piano  Technicians 

Audio 

Timothy  Martyn.  Chief  Engineer/Technical  Director 
Douglas  McKinnie,  Audio  Engineer,  Head  of  Live  Sound 
Charlie  Post.  Senior  Audio  Engineer 
Nick  Squire.  Audio  Engineer 
l-Hua  Tseng,  Associate  Audio  Engineer 

Dormitory 

Jane  Mathieu,  Dormitory  Supervisor 
Kelly  Snavely,  Assistant  Dormitory  Supervisor 
Matt  Rutledge,  MHS  Residential  Director 
Andy  Hughes,  MHS  Residential  Staff 

Accommodations 

Peter  Grimm,  Seranak  Manager 


Important  Telephone  Numbers 


Area  Code  (413) 

Tanqiewood  Music  Center  Main  Office  (Carriage  House) 

Main  phone  637-5230  • Fax  637-5228  • Email  tmc@bso.org 

Office  Hours  9:00am-5:00pm  Monday-Friday,  9:00am-1 :00pm  Saturday 


Director,  Ellen  Highstein 

Assoc  Dir;  Faculty  & Guests,  Karen  Leopardi 

Artist  Assistant  & Driver,  Nathan  Bachhuber 

Piano  Technician,  Steve  Carver 

Scheduling  Assistant,  Jennifer  Chen 

Assoc  Dir;  Student  Affairs,  Michael  Nock 

Coordinator,  Andrew  Leeson 

Front  Desk,  Cara  Allen 

Mgr;  Scheduling  & Production,  Gary  Wallen 

Seiji  Ozawa  Hall 

Stage  Manager,  John  Morin 

Orch  Personnel  Mgr,  Joanna  Trebelhorn 

Orchestra  Librarian,  John  Perkel 

Audio  Department,  Timothy  Martyn 

Copland  Library 

Office  Hours  9:00am-5:00pm  Monday-Friday, 

Librarian,  Michael  Ferraguto 
Librarian,  Stephen  Jean 


637-5234 

ehighstein@bso.org 

637-5233 

kleopardi@bso.org 

637-5143 

nbachhuber@bso.org 

319-321-3687 

637-5127 

jchen@bso.org 

637-5310 

mnock@bso.org 

637-5232 

aleeson@bso.org 

637-5230 

callen@bso.org 

637-5313 

gwallen@bso.org 

637-5333 

jmorin@bso.org 

637-5315 

jtrebelhorn@bso.org 

637-5307 

jperkel@bso.org 

637-5305 

10:00am-3:00pm  Saturday 

637-5148  mferraguto@bso.org 

637-5148  sjean@bso.org 


Miss  Hall’s  School 


Main  phone  395-7013  • Fax  445-4181  • Email  tmc@misshalls.org 
Office  Hours  7:30am-7;30pm  every  day 


The  Tanglewood  Music  Center  gratefully  acknowledges  the  following 
faculty  for  their  involvement  in  the  seventieth  season: 


Steven  Ansell 

John  Harbison 

James  Orleans 

Stefan  Asbury 

Linda  Hall 

Ann  Hobson  Pilot 

Emanuel  Ax 

John  Harbison 

Bernard  Rands 

Martha  Babcock 

Bryan  Hartzler 

Richard  Ranti 

Edwin  Barker 

Dennis  Helmrich 

Samuel  Rhodes 

Robert  Barnes 

Gregg  Henegar 

Thomas  Rolfs 

Cathy  Basrak 

Janet  Horvath 

Victor  Romanul 

Daniel  Bauch 

J.  William  Hudgins 

Elizabeth  Rowe 

Bonnie  Bewick 

William  R.  Hudgins 

Dennis  Roy 

Virgil  Blackwell 

Kayo  Iwama 

Mike  Roylance 

Stephanie  Blythe 

Andrew  Jennings 

Richard  Sebring 

Marshall  Burlingame 

Mihail  Jojatu 

Todd  Seeber 

Elliott  Carter 

Joseph  Kalichstein 

Peter  Serkin 

Steve  Carver 

Mickey  Katz 

Robert  Sheena 

Peter  Chapman 

Daniel  Katzen 

Lucy  Shelton 

Glen  Cherry 

Sato  Knudsen 

Thomas  Siders 

Ronald  Copes 

Oliver  Knussen 

Ira  Siff 

Phyllis  Curtin 

David  Krauss 

Joseph  Silverstein 

Roberto  Diaz 

Joel  Krosnick 

Alan  Smith 

Christoph  von  Dohnanyi 

Ronan  Lefkowitz 

Jason  Snider 

Stephen  Drury 

James  Levine 

Mark  Sokol 

Richard  Dyer 

Benjamin  Levy 

James  Sommerville 

Frank  Epstein 

Malcolm  Lowe 

Robert  Spano 

Jules  Eskin 

Yo-Yo  Ma 

John  Stovall 

John  Ferrillo 

Audra  MacDonald 

Richard  Svoboda 

Norman  Fischer 

Thomas  Martin 

Augusta  Read  Thomas 

Claude  Frank 

Tim  Martyn 

Michael  Tilson  Thomas 

Pamela  Frank 

Kazuko  Matsusaka 

Dawn  Upshaw 

Catherine  French 

Colin  Matthews 

Keisuke  Wakao 

Rafael  Fruhbeck  de  Burgos 

Mark  McEwen 

Howard  Watkins 

Michael  Gandolfi 

Cynthia  Meyers 

Michael  Wayne 

Thomas  Gauger 

Ikuko  Mizuno 

Peter  Wispelwey 

Edward  Gazouleas 

Ludovic  Morlot 

Lawrence  Wolfe 

David  Geber 

Mark  Morris 

Benjamin  Wright 

Timothy  Genis 

Suzanne  Nelsen 

Douglas  Yeo 

Ray  Gniewek 

Craig  Nordstrom 

Owen  Young 

Kenneth  Griffiths 

Ursula  Oppens 

Michael  Zaretsky 

Linda  Hall 
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TMC  Fellows  2010 


Violin 

Double  Bass 

Percussion 

Comoosition 

Kathryn  Andersen 

Charles  Clements 

Joel  Biedrzycki 

Shawn  Allison 

Ruth  Bacon 

Allison  Cook 

Kyle  Brightwell 

Lembit  Beecher 

Breana  Baunnan 

Blake  Hinson 

Zachary  Crystal 

Ruby  Fulton 

Stephanie  Bibbo 

Ha  Young  Jung 

Takehiko  Mochizuki 

Eric  Nathan 

Ellen  Cockerham 

Lee  Philip 

Michael  Roberts 

Osnat  Netzer 

Alexandra  Early 

Bebo  Shiu 

Chun-Yu  Tsai 

Nicholas  Vines 

Alicia  Enstrom 
Susannah  Foster 

Gerald  Torres 

Piano 

Conductina 

Amy  Galluzzo 

Flute 

Alexander  Bernstein 

Keitaro  Harada 

Joanna  Grosshans 

Jessica  Anastasio 

Angel  Cabrera 

Cristian  Macelaru 

Emily  Herdeman 

Martha  Long 

Rachel  Chao 

Alexander  Prior 

Myoung  Ji  Jang 

Benjamin  Smolen 

Aurelien  Eulert 

Fiona  Kraege 

Heather  Zinninger 

Joel  Harder 

Library 

Natalie  Kress 

Makiko  Hirata 

Jodie  Peterson 

Justine  Lamb-Budge 

Oboe 

Brett  Hodgdon 

Sun  Jung  Lee 

Kristina  Goettler 

Yoko  Kida 

Audio 

Vieen  Leung 

Amanda  Hardy 

Ying-jhu  Lai 

Justin  Batch 

Chang  Lin 

Karen  Kistler 

Ryan  McCullough 

James  Clemens-Seely 

Christopher  Lin-Brande 

Sarah  Lewis 

William  McNally 

Stephen  Lilly 

Rochelle  Nguyen 
Mihee  Park 

Clarinet 

Nana  Shi 

Brian  Losch 

Micah  RIngham 

Georgiy  Borisov 

Sopranos 

Piano  Tech 

Rachel  Sandman 

Danny  Goldman 

Elizabeth  Baldwin 

Christa  Andrepont 

Alex  Shiozaki 

Emil  Hudyyev 

Deanna  Breiwick 

William  Grueb 

Sarah  Silver 

Christopher  Pell 

Sarah  Davis 

Josh  Salverda 

Emma  Sutton 

Emily  Duncan-Brown 

Shuo  Wang 

Bass  Clarinet 

Danya  Katok 

New  Fromm  Plavers 

Tema  Watstein 

Richard  Stone 

Audrey  Luna 

Katherine  Bormann,  violin 

Adrienne  Pardee 

Joseph  Maile,  violin 

Viola 

Bassoon 

Emalie  Savoy 

Pei-LIng  Lin,  viola 

Evan  Buttemer 

Ali  Bemdt 

Kathryn  Bates,  cello 

Matthew  Davies 

Kathryn  Brooks 

Mezzo-sooranos 

Nolan  Pearson,  piano 

Ellen  Gartner-Phillips 

Thomas  DeWrtt 

Leslie  Davis 

Mimi  Tachouet,  Oute 

Allyson  Goodman 

Luke  Varland 

Cecelia  Hall 

Ryan  Yure.  clarinet 

Kerry  Kavalo 

Kristin  Hoff 

Amy  Mason 

Horn 

Laura  Mercado-Wright 

Guests 

Derek  Mosloff 

Matthew  Bronstein 

Sarah  Nisbett 

Katrina  Walter,  flute 

David  Moss 

Meghan  Guegold 

Jeffrey  Stephenson,  oboe 

Esther  Nahm 

ClarK  Matthews 

Tenors 

Ben  Seltzer,  clarinet 

Adam  Neeley 

Andrew  Mee 

Martin  Bakari 

Andrew  Cuneo,  bassoon 

Kim  Mai  Nguyen 

Molly  Norcross 

Javier  Bernardo 

Lindsay  Brown,  horn 

Jocelin  Pan 

Kolio  Plachkov 

Patrick  Jang 

Tyler  Holt,  horn 

Anthony  Parce 

Lawrence  Jones 

Vanessa  Fralick,  trombone 

Xi  Zhang 

Trumpet 

Ta’u  Pupu'a 

Zenas  Kim,  trombone 

Ryan  Beach 

Raymond  Lam,  bass  trombone 

Cello 

David  Cohen 

Baritones 

Adam  Cannedy,  bass-baritone 

Julia  Biber 

Michael  Dobrinski 

Elliot  Madore 

Morgan  Johnson,  cello 

Marybeth  Brown-PIambeck 

Eli  Maurer 

David  McFerrin 

David  Gerstein,  cello 

Rosanna  Butterfield 

Toby  Penk 

Shea  Owens 

Michael  Dahlberg 

Andrew  Sauvageau 

Amber  Docters  van  Leeuwen 

Trombone 

Justin  Welsh 

Agnes  Kallay 

Ross  Holcombe 

Dahae  Kim 

Douglas  Rosenthal 

Bass 

Meredith  McCook 
Char  Prescott 

Samuel  Schlosser 

David  Salsbery  Fry 

Nataliya  Pshenychna 

Bass  Trombone 

Mikala  Schmitz 

Nozomi  Flatt 

Alexandra  Thompson 
Caleb  van  der  Swaagh 

Tuba 

Joshua  Zajac 

Landres  Bryant 

Harp 

Michael  Maganuco 
Amanda  Romano 

6/10/2010 
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Facility  Key 


Ash 

Ash  Studio 

Birch 

Birch  Lot  Studio 

CH  1,  2.  3 

Carriage  House  1,2,3 

CMH 

Chamber  Music  Hall 

EB 

East  Barn 

HTRN 

Hawthorne  Cottage 

Hick 

Hickory  Studio 

Maple 

Maple  Studio 

Ml,  6,  7,  8 

Manor  House  1, 6,  7,  8 (AKA  Visitors’  Center) 

MHS  200-210 

Miss  Hall’s  School  200-210  (Main  Building) 

MHS  Art  Rm 

Miss  Hall’s  School  Art  Room  (Klein  Arts  Center) 

MHS AUD 

Miss  Hall’s  School  Auditorium  (Main  Building) 

MHS  CAC 

Miss  Hall’s  School  Cross  Athletic  Center 

MHS  Chalet 

Miss  Hall’s  School  Chalet 

MHS  Drama  Rm 

Miss  Hall’s  School  Drama  Room  (Klein  Arts  Center) 

MHS  TH 

Miss  Hall’s  School  Theatre  (Klein  Arts  Center) 

PP 

Press  Porch 

RehSt 

Rehearsal  Stage 

SHED 

Koussevitzky  Music  Shed 

SOH 

Seiji  Ozawa  Hall 

SOH  GR 

Seiji  Ozawa  Hall  Green  Room 

TCH 

Theatre-Concert  Hall 

WB 

West  Barn 
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TMC  PERFORMANCE  DRESS 


ORCHESTRA  CONCERT  PERFORMANCES 

Fellows  may  NOT  wear  all  black  for  TMCO  concert  performances.  During  extremely  hot  weather,  a 
spcaal  announcement  may  be  made  to  allow  the  removal  of  dinner  jackets  for  men. 


Men 

Women 

TMCO 

Wbite  dinner  jacket  and  shirt,  black  trousers, 
black  shoes,  black  socks,  black  bow  tie 

\XTiite  top  (not  slee\'eless),  black 
pants  or  skirt,  black  shoes 

Opera  Orchestra 

All  black;  long-sleeved  shirts  required 

RECITAI^  AND  CHAMBER  MUSIC 


Imlncks  String  Quartet  h iarathon,  evnteris  on  Saturtk^s  at  OkK)  PAI  and  Sund^'s  at  1 0dK)  ylAl,  and  Vocal  Piatals. 

Please  coordinate  your  planned  attire  with  your  chamber  music  group  before  the  performance.  These  are  also 
good  guidelines  for  composers  attending  performances  of  their  owti  pieces,  as  they  will  be  called 
onstage  to  be  acknowledged  by  the  audience.  Singers  may  want  to  bring  other  formal  wear  or  gou-ns  for 
rentals. 


Men 

Women 

Same  as  orchestra  concert  performances 
OR 

Dress  shirt,  tie  (optional),  sports  coal 
(optional),  dress  slacks,  dress  shoes 

Same  as  orchestra  concert  performances 

OR 

Day  length  or  long  dress,  dress  shoes 
OR 

Dress  top,  dress  pants  or  skirt,  dress  shoes 

A general  note  for  women:  Please  be  advised  that  low-rise  pants  and  midnff-banng  tops,  particularly  in 
combination,  or  casual  footwear  such  as  flip-flops,  are  NOT  appropriate  dress  for  performances. 
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Facilities  for  Practice 


AT  TANGLEWOOD 
For  use  as  availability  allows: 
please  relinquish  rooms  to  activities  scheduled, 
or  added  to  the  schedule,  by  the  TMC  Scheduling  Office. 


Ash  Studio 

Ash 

Attila  the  Hut 

Attila 

Birch  Lot  Studio 

Birch 

East  Barn 

EB 

Hickory  Lot  Studio 

Hickory 

Jabba  the  Hutt 

Jabba 

Manor  House  6,  7,  8, 

Manor  [#] 

(aka  Visitors’  Center) 

Pizza  the  Hutt 

Pizza 

Rehearsal  Stage  (PERCUSSION  ONLY) 

Reh  St 

The  Hut  for  Red  October 

Red  Oct 

The  Hut  on  Fowl's  Legs 

Fowl 

The  Hut  With  No  Name 

NoName 

AT  MISS  HALL'S  SCHOOL 

For  use  according  to  the  policies  set  forth  by  Miss  Hall's  School. 


Miss  Hall's  School  202-210 

Miss  Hall's  School  Cross  Athletic  Center  102 

Miss  Hall's  School  Cross  Athletic  Center  108 

Miss  Hall's  School  Art  Room 

Miss  Hall's  School  Drama  Room 

Miss  Hall's  School  Auditorium  (Main  Building) 

Miss  Hall's  School  Theater  (Klein  Arts  Center) 


MHS  [#] 

MHS  CAC  102 
MHS  CAC  108 
MHS  Art  Room 
MHS  Drama  Rm 
MHS  AUD 
MHS  TH 
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MISS  HALL’S  SCHOOL 

Campus  Map 


A Main  Building 

B Front  Circle 

C Auditorium 

D Schoolhouse  Wing 

E Humes  Euston  Hall  Library 

F Witherspoon  Hall 


G Greenhouse  N 

H Tennis  Courts  P-1 

J Klein  Arts  Center 

K Pond  ^ ^ 

L Gazebo  ^ 

M Ski  Chalet  ^ 

S 


Q 


Development  Offices 
Parking  Lot 
Parking  Lot 
Parking  Lot 
Cross  Athletic  Center 
Hill  House 
Gate  House 
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Miss  Hall’s  School  Main  Building 
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Main  Entrance 


Miss  Hall’s  School  Klein  Arts  Center 
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Miss  Hall’s  School 
Cross  Athletic  Center  (CAC) 


1 1 


Entrance 
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Tanglewood 

MUSIC  CENTER 


STRING  QUARTET  SEMINAR 
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String  Quartet  Seminar 
Saturday  June  19,  2010 


Afternoon 

8:00p 

9:00p 


(Check  in  to  Miss  Hall's  School) 


TMC  Orientation 
MHS  Auditorium 

String  Quartet  Seminar  Orientation 
Mr.  Fischer 
MHS  Auditorium 
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string  Quartet  Seminar 
Sunday  June  20,  2010 


9:00a-1 1:00a 


10:00a-12.00p 


12:15p-1:30p 


1:45p-3:00p 


3:15p-4:30p 


4:00p-6:00p 


4:45p-6:00p 


Sycamore  Quartet 

Rehearsal 

MHS205 

Chestnut  Quartet 

Rehearsal 

MHS  209 

Cottonwood  Quartet 

Rehearsal 

MHS  202 

Cedar  Quartet 

Rehearsal 

MHS  103 

Sequoia  Quartet 

Rehearsal 

MHS  204 

Spruce  Quartet 

Rehearsal 

MHSCAC  102 

Beech  Quartet 

Rehearsal 

MHS  208 

Pine  Quartet 

Rehearsal 

Ash 

Birch  Quartet 

Rehearsal 

CH2 

Elm  Quartet 

Rehearsal 

Birch 

Hickory  Quartet 

Rehearsal 

Manor  1 

Ash  Quartet 

Rehearsal 

Maple 

Oak  Quartet 

Rehearsal 

Hickory 

Maple  Quartet 

Rehearsal 

CH  1 

BREAK  FOR  LUNCH 

Sycamore  Quartet 

Haydn  Op20  Nol 

Mr.  Copes 

Birch 

Chestnut  Quartet 

Haydn  Op20  No4 

Mr.  Sokol 

Hickory 

Cottonwood  Quartet 

Haydn  Op42 

Mr.  Jennings 

CH  1 

Cedar  Quartet 

Haydn  Op20  No6 

Mr.  Geber 

Manor  1 

Sequoia  Quartet 

Haydn  Op74  No3 

Mr.  Krosnick 

Maple 

Beech  Quartet 

Haydn  Op71  No2 

Mr.  Ansell 

CH  2 

Sycamore  Quartet 

Beethoven  Op59  No1 

Mr.  Geber 

Birch 

Chestnut  Quartet 

Schuman  No3 

Mr.  Krosnick 

Hickory 

Cedar  Quartet 

Brahms  Op51  No2 

Mr.  Copes 

Manor  1 

Sequoia  Quartet 

Bartok  No6 

Mr.  Ansell 

Maple 

Spruce  Quartet 

Beethoven  Op59  No3 

Mr.  Sokol 

Ash 

Beech  Quartet 

Schumann  Op41  No2 

Mr.  Jennings 

CH  2 

Pine  Quartet 

Haydn  Op20  No2 

Mr.  Sokol 

Ash 

Birch  Quartet 

Haydn  Op20  No5 

Mr.  Jennings 

CH  2 

Elm  Quartet 

Haydn  Op71  No1 

Mr.  Geber 

Birch 

Hickory  Quartet 

Haydn  Op74  Nol 

Mr.  Copes 

Manor  1 

Ash  Quartet 

Haydn  Op76  No6 

Mr.  Fischer 

Maple 

Oak  Quartet 

Haydn  Op71  No3 

Mr.  Krosnick 

Hickory 

Sycamore  Quartet 

Rehearsal 

MHS  205 

Chestnut  Quartet 

Rehearsal 

MHS  209 

Cottonwood  Quartet 

Rehearsal 

MHS  202 

Cedar  Quartet 

Rehearsal 

MHS  103 

Sequoia  Quartet 

Rehearsal 

MHS  204 

Spruce  Quartet 

Rehearsal 

MHS  Auditohum 

Beech  Quartet 

Rehearsal 

MHS  208 

Pine  Quartet 

Beethoven  Op59  No2 

Mr.  Geber 

Ash 

Birch  Quartet 

Dutilleux  Ainsi  la  nult 

Mr.  Krosnick 

CH  2 

Hickory  Quartet 

Berg  Lyric  Suite 

Mr.  Fischer 

Manor  1 

Ash  Quartet 

Wolf  Italian  Serenade  & Barber  Opi  1 

Mr.  Copes 

Maple 

Oak  Quartet 

Schumann  Op41  No3 

Mr.  Sokol 

Hickory 

Maple  Quartet 

Beethoven  Op131 

Mr.  Jennings 

CH  1 
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String  Quartet  Seminar 
Monday  June  21,  2010 


10:00a-12:00p 


12:15p-1:30p 


1:45p-3:00p 


3:15p-4:30p 


4:00p-6:00p 


4:45p-6;00p 


7;30p-9:00p 


Pine  Quartet 

Rehearsal 

MHS  202 

Birch  Quartet 

Rehearsal 

MHS  103 

Elm  Quartet 

Rehearsal 

MHS  209 

Hickory  Quartet 

Rehearsal 

MHS  Auditorium 

Ash  Quartet 

Rehearsal 

MHS  208 

Oak  Quartet 

Rehearsal 

MHS  204 

Maple  Quartet 

Rehearsal 

MHS  205 

BREAK  FOR  LUNCH 

Sycamore  Quartet 

Haydn  Op20  Not 

Mr.  Copes 

CH  1 

Chestnut  Quartet 

Haydn  Op20  No4 

Mr.  Sokol 

CH  2 

Cottonwood  Quartet 

Haydn  Op42 

Mr.  Jennings 

Maple 

Cedar  Quartet 

Haydn  Op20  No6 

Mr.  Geber 

Birch 

Sequoia  Quartet 

Haydn  Op74  No3 

Mr.  Krosnick 

Hickory 

Spruce  Quartet 

Haydn  Op20  No3 

Mr.  Rhodes 

Manor  1 

Beech  Quartet 

Haydn  Op71  No2 

Mr.  Ansell 

Ash 

Sycamore  Quartet 

Beethoven  Op59  Not 

Mr.  Geber 

CH  1 

Chestnut  Quartet 

Schuman  No3 

Mr.  Krosnick 

CH  2 

Cottonwood  Quartet 

Brahms  Op51  Not 

Mr.  Rhodes 

Maple 

Cedar  Quartet 

Brahms  Op51  No2 

Mr.  Copes 

Birch 

Sequoia  Quartet 

Bartok  No6 

Mr.  Ansell 

Hickory 

Spruce  Quartet 

Beethoven  Op59  No3 

Mr.  Sokol 

Manor  1 

Beech  Quartet 

Schumann  Op41  No2 

Mr.  Jennings 

Ash 

Pine  Quartet 

Haydn  Op20  No2 

Mr.  Sokol 

Manor  1 

Birch  Quartet 

Haydn  Op20  No5 

Mr.  Jennings 

Ash 

Elm  Quartet 

Haydn  Op71  Not 

Mr.  Geber 

CH  1 

Hickory  Quartet 

Haydn  Op74  Not 

Mr.  Copes 

Birch 

Ash  Quartet 

Haydn  Op76  No6 

Mr.  Fischer 

Hickory 

Oak  Quartet 

Haydn  Op71  No3 

Mr.  Krosnick 

CH  2 

Maple  Quartet 

Haydn  Op74  No2 

Mr.  Rhodes 

Maple 

Sycamore  Quartet 

Rehearsal 

MHS  202 

Chestnut  Quartet 

Rehearsal 

MHS  103 

Cottonwood  Quartet 

Rehearsal 

MHS  209 

Cedar  Quartet 

Rehearsal 

MHS  Auditorium 

Sequoia  Quartet 

Rehearsal 

MHS  208 

Spruce  Quartet 

Rehearsal 

MHS  204 

Beech  Quartet 

Rehearsal 

MHS  205 

Pine  Quartet 

Beethoven  Op59  No2 

Mr.  Geber 

Manor  1 

Birch  Quartet 

Dutilleux  Ainsi  la  nuit 

Mr.  Krosnick 

Ash 

Elm  Quartet 

Schumann  Op41  Not 

Mr.  Rhodes 

CH  1 

Hickory  Quartet 

Berg  Lyric  Suite 

Mr.  Fischer 

Birch 

Ash  Quartet 

Wolf  Italian  Serenade  & Barber  Opt  1 

Mr.  Copes 

Hickory 

Oak  Quartet 

Schumann  Op41  No3 

Mr.  Sokol 

CH  2 

Maple  Quartet 

Beethoven  Op  131 

Mr.  Jennings 

Maple 

DINNER 


Janet  Horvath  MHS  Auditorium 

Playing  (less)  Hurt  - Injury  Prevention  for  Musicians 
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string  Quartet  Seminar 
Tuesday  June  22.  2010 


10:00a-12:00p 


12:15p-1:30p 


1:45p-3:00p 


3:15p-4:30p 


4:00p-6:00p 


4:45p-6;00p 


7:00p-10:00p 


Pine  Quartet 

Rehearsal 

MHS  209 

Birch  Quartet 

Rehearsal 

MHS  Auditorium 

Elm  Quartet 

Rehearsal 

MHS  103 

Hickory  Quartet 

Rehearsal 

MHS  204 

Ash  Quartet 

Rehearsal 

MHS  205 

Oak  Quartet 

Rehearsal 

MHS  208 

Maple  Quartet 

Rehearsal 

MHS  202 

BREAK  FOR  LUNCH 

Sycamore  Quartet 

Haydn  Op20  Nol 

Mr.  Copes 

Maple 

Chestnut  Quartet 

Haydn  Op20  No4 

Mr.  Sokol 

Ash 

Cottonwood  Quartet 

Haydn  Op42 

Mr  Jennings 

Hickory 

Cedar  Quartet 

Haydn  Op20  No6 

Mr.  Geber 

CH  1 

Sequoia  Quartet 

Haydn  Op74  No3 

Mr.  Krosnick 

CH2 

Spruce  Quartet 

Haydn  Op20  No3 

Mr  Rhodes 

Birch 

Beech  Quartet 

Haydn  Op71  No2 

Mr.  Ansell 

Manor  1 

Sycamore  Quartet 

Beethoven  Op59  Nol 

Mr  Geber 

Maple 

Chestnut  Quartet 

Schuman  No3 

Mr.  Krosnick 

Ash 

Cottonwood  Quartet 

Brahms  Op51  Nol 

Mr.  Rhodes 

Hickory 

Cedar  Quartet 

Brahms  Qp51  No2 

Mr  Copes 

CH  1 

Sequoia  Quartet 

Bartok  No6 

Mr.  Ansell 

CH  2 

Spruce  Quartet 

Beethoven  Op59  No3 

Mr.  Sokol 

Birch 

Beech  Quartet 

Schumann  Op41  No2 

Mr.  Jennings 

Manor  1 

Pine  Quartet 

Haydn  Op20  No2 

Mr.  Sokol 

Birch 

Birch  Quartet 

Haydn  Op20  No5 

Mr  Jennings 

Manor  1 

Elm  Quartet 

Haydn  Op71  Nol 

Mr  Geber 

Maple 

Hickory  Quartet 

Haydn  Op74  Nol 

Mr.  Copes 

CH  1 

Ash  Quartet 

Haydn  Op76  No6 

Mr.  Fischer 

CH2 

Oak  Quartet 

Haydn  Op71  No3 

Mr.  Krosnick 

Ash 

Maple  Quartet 

Haydn  Op74  No2 

Mr.  Rhodes 

Hickory 

Sycamore  Quartet 

Rehearsal 

MHS  209 

Chestnut  Quartet 

Rehearsal 

MHS  Auditorium 

Cottonwood  Quartet 

Rehearsal 

MHS  103 

Cedar  Quartet 

Rehearsal 

MHS  204 

Sequoia  Quartet 

Rehearsal 

MHS  205 

Spruce  Quartet 

Rehearsal 

MHS  208 

Beech  Quartet 

Rehearsal 

MHS  202 

Pine  Quartet 

Beethoven  Op59  No2 

Mr.  Geber 

Birch 

Birch  Quartet 

Dutilleux  Ainsi  la  nuit 

Mr.  Krosnick 

Manor  1 

Elm  Quartet 

Schumann  Op41  Not 

Mr.  Rhodes 

Maple 

Hickory  Quartet 

Berg  Lyric  Suite 

Mr.  Fischer 

CH  1 

Ash  Quartet 

Wolf  Italian  Serenade  & Barber  Opi  1 

Mr.  Copes 

CH2 

Oak  Quartet 

Schumann  Op41  No3 

Mr.  Sokol 

Ash 

Maple  Quartet 

Beethoven  Op131 

Mr.  Jennings 

Hickory 

DINNER 

String  Quartet  Seminar  Masterclass 

MHS  Auditorium 

Elm  Quartet 

Haydn  Op71  Nol:  Allegro 

Mr.  Jennings 

Sycamore  Quartet 

Haydn  Op20  Nol:  Allegro  moderato 

Mr.  Rhodes 

Ash  Quartet 

Haydn  Op76  No6.  Allegretto;  Allegro 

Mr,  Krosnick 

Cedar  Quartet 

Haydn  Op20  No6:  Allegro  di  molto  e 

Mr.  Fischer 

Scherzando 

Beech  Quartet 

Haydn  Op71  No2:  Adagio;  Allegro 

Mr.  Copes 
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String  Quartet  Seminar 
Wednesday  June  23.  2010 


10:00a-12;00p 


12:15p-1:30p 


1:45p-3:00p 


3:1Sp-4:30p 


4:00p-6;00p 


4;45p-6  OOp 


7:00p-10:00p 


Pine  Quartet 

Rehearsal 

MHS  103 

Birch  Quartet 

Rehearsal 

MHS  204 

Etm  Quartet 

Rehearsal 

MHS  Auditorium 

Hickory  Quartet 

Rehearsal 

MHS  208 

Ash  Quartet 

Rehearsal 

MHS  202 

Oak  Quartet 

Rehearsal 

MHS  205 

Maple  Quartet 

Rehearsal 

BREAK  FOR  LUNCH 

MHS  209 

Sycamore  Quartet 

Haydn  Op20  Nol 

Mr  Copes 

Hickory 

Chestnut  Quartet 

Haydn  Op20  No4 

Mr  Sokol 

Manor  1 

CottorTwood  Quartet 

Haydn  Op42 

Mr.  Jennings 

CH2 

Cedar  Quartet 

Haydn  0p20  No6 

Mr  Geber 

Maple 

Sequoia  Quartet 

Haydn  Op74  No3 

Mr  Krosnick 

Ash 

Spruce  Quartet 

Haydn  Op20  No3 

Mr  Rhodes 

CH  1 

Beech  Quartet 

Haydn  Op71  No2 

Mr  Ansell 

Birch 

Sycamore  Quartet 

Beethoven  Op59  Nol 

Mr  Geber 

Hickory 

Chestrxit  Quartet 

Schuman  No3 

Mr  Krosnick 

Manor  1 

Cottonwood  Quartet 

Brahms  Op51  Nol 

Mr  Rhodes 

CH2 

Cedar  Quartet 

Brahms  Op51  No2 

Mr  Copes 

Maple 

Sequoia  Quartet 

Bartok  No6 

Mr  Ansell 

Ash 

Spruce  Quartet 

Beethoven  Op59  No3 

Mr  Sokol 

CH  1 

Beech  Quartet 

Schumann  Op4t  No2 

Mr  Jennings 

Birch 

Pine  Quartet 

Haydn  Op20  No2 

Mr  Sokol 

CH  1 

Birch  Quartet 

Haydn  Op20  No5 

Mr  Jennings 

Birch 

Elm  Quartet 

Haydn  Op71  Nol 

Mr  Geber 

Hickory 

Hickory  Quartet 

Haydn  Op74  Nol 

Mr,  Copes 

Maple 

Ash  Quartet 

Haydn  Op76  No6 

Mr  Fischer 

Ash 

Oak  Quartet 

Haydn  Op71  No3 

Mr  Krosnick 

Manor  1 

Maple  Quartet 

Haydn  Op74  No2 

Mr  Rhodes 

CH2 

Sycamore  Quartet 

Rehearsal 

MHS  103 

Chestmjl  Quartet 

Rehearsal 

MHS  204 

Cottonwood  Quartet 

Rehearsal 

MHS  Auditonum 

Cedar  Quartet 

Rehearsal 

MHS  208 

Sequoia  Quartet 

Rehearsal 

MHS  202 

Spruce  Quartet 

Rehearsal 

MHS  205 

Beech  Quartet 

Rehearsal 

MHS  209 

Pine  Quartet 

Beethoven  Op59  No2 

Mr  Geber 

CH  1 

Birch  Quartet 

Dutilleux  Ainsi  la  nuil 

Mr  Krosnick 

Birch 

Etm  Quartet 

Schumann  Op41  Nol 

Mr  Rhodes 

Hickory 

Hickory  Quartet 

Berg  Lync  Suite 

Mr  Fischer 

Maple 

Ash  Quartet 

Wolf  Italian  Serenade  & Barter  Opt  1 

Mr  Copes 

Ash 

Oak  Quartet 

Schumann  Op41  No3 

Mr.  Sokol 

Manor  1 

Maple  Quartet 

Beethoven  Op131 

DINNER 

Mr.  Jennir>gs 

CH2 

String  Quartet  Seminar  Masterclass 

MHS  Auditorium 

Maple  Quartet 

Haydn  Op74  No2  Allegro  spmtoso 

Mr  Ansell 

Sequoia  Quartet 

Haydn  Op74  No3.  Largo  assai 

Mr.  Fischer 

Birch  Quartet 

Haydn  0p20  No5  Fuga  a due  soggeiti 

Mr  Sokol 

Chestnut  Quartet 

Schuman  No3  First  movement 

Mr.  Copes 

Pine  Quartet 

Beethoven  Op59  No2:  Allegro 

Mr  Krosnick 
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String  Quartet  Seminar 
Thursday  June  24,  2010 


1:30p-3:30p 


7:00p-10:00p 


Stretch/Dance  Class  for  Quartet  Seminar  SOH,  CMH 

with  Mark  Morris  Dancers 

SOH:  Sycamore  Quartet 
Chestnut  Quartet 
Cottonwood  Quartet 
Cedar  Quartet 
Sequoia  Quartet 
Spruce  Quartet 
Beech  Quartet 


CMH:  Pine  Quartet 
Birch  Quartet 
Elm  Quartet 
Hickory  Quartet 
Ash  Quartet 
Oak  Quartet 
Maple  Quartet 


DINNER 


String  Quartet  Seminar 
Oak  Quartet 
Cottonwood  Quartet 
Spruce  Quartet 
Hickory  Quartet 


Masterclass 

Schumann  Op41  No3:  First  movement 
Brahms  Op51  Not:  First  movement 
Beethoven  Op59  No3:  First  movement 
Berg  Lyric  Suite:  Andante  amoroso 


MHS  Auditorium 
Mr.  Rhodes 
Mr.  Sokol 
Mr.  Geber 
Mr.  Jennings 
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String  Quartet  Seminar 
Friday  June  2S,  2010 


10;00a-12:00p 

Pine  Quartet 

Rehearsal 

MHS  Auditorium 

Birch  Quartet 

Rehearsal 

MHS  208 

Elm  Quartet 

Rehearsal 

MHS  204 

Hickory  Quartet 

Rehearsal 

MHS  205 

Ash  Quartet 

Rehearsal 

MHS  209 

Oak  Quartet 

Rehearsal 

MHS  202 

Maple  Quartet 

Rehearsal 

MHS  103 

BREAK  FOR  LUNCH 

12:15p-1:30p 

Sycamore  Quartet 

Haydn  Op20  Nol 

Mr  Copes 

CH2 

Chestnut  Quartet 

Haydn  Op20  No4 

Mr.  Sokol 

Birch 

Cottonwood  Quartet 

Haydn  Op42 

Mr.  Jennings 

Ash 

Cedar  Quartet 

Haydn  Op20  No6 

Mr.  Geber 

Hickory 

Sequoia  Quartet 

Haydn  Op74  No3 

Mr.  Krosnick 

Manor  1 

Spruce  Quartet 

Haydn  Op20  No3 

Mr.  Rhodes 

Maple 

Beech  Quartet 

Haydn  Op71  No2 

Mr.  Ansell 

CH  1 

1;45p-3;00p 

Sycamore  Quartet 

Beethoven  Op59  Nol 

Mr.  Geber 

CH2 

Chestnut  Quartet 

Schuman  No3 

Mr.  Krosnick 

Birch 

Cottonwood  Quartet 

Brahms  Op51  Nol 

Mr.  Rhodes 

Ash 

Cedar  Quartet 

Brahms  Op51  No2 

Mr.  Copes 

Hickory 

Sequoia  Quartet 

Bartbk  No6 

Mr.  Ansell 

Manor  1 

Spruce  Quartet 

Beethoven  Op69  No3 

Mr.  Sokol 

Maple 

Beech  Quartet 

Schumann  Op41  No2 

Mr.  Jennings 

CH  1 

3:15p-4:30p 

Pine  Quartet 

Haydn  Op20  No2 

Mr.  Sokol 

Maple 

Birch  Quartet 

Haydn  Op20  No5 

Mr.  Jennings 

CH  1 

Elm  Quartet 

Haydn  Op71  Nol 

Mr.  Geber 

CH2 

Hickory  Quartet 

Haydn  Op74  Nol 

Mr,  Copes 

Hickory 

Ash  Quartet 

Haydn  Op76  No6 

Mr.  Fischer 

Manor  1 

Oak  Quartet 

Haydn  Op71  No3 

Mr.  Krosnick 

Birch 

Maple  Quartet 

Haydn  Op74  No2 

Mr.  Rhodes 

Ash 

4;00p-6:00p 

Sycamore  Quartet 

Rehearsal 

MHS  Auditorium 

Chestnut  Quartet 

Rehearsal 

MHS  208 

Cottonwood  Quartet 

Rehearsal 

MHS  204 

Cedar  Quartet 

Rehearsal 

MHS  205 

Sequoia  Quartet 

Rehearsal 

MHS  209 

Spruce  Quartet 

Rehearsal 

MHS  202 

Beech  Quartet 

Rehearsal 

MHS  103 

4;45p-6:00p 

Pine  Quartet 

Beethoven  Op59  No2 

Mr.  Geber 

Maple 

Birch  Quartet 

Outilleux  Ainsi  la  nuit 

Mr.  Krosnick 

CH  1 

Elm  Quartet 

Schumann  Op41  Nol 

Mr.  Rhodes 

CH2 

Hickory  Quartet 

Berg  Lyric  Suite 

Mr,  Fischer 

Hickory 

Ash  Quartet 

Wolf  Italian  Serenade  & Barber  Opt  1 

Mr.  Copes 

Manor  1 

Oak  Quartet 

Schumann  Op41  No3 

Mr.  Sokol 

Birch 

Runthrouahs 

Theatre 

Maple  Quartet 

Beethoven  Op131 

DINNER 

Mr.  Jennings 

Ash 

7:00p.7:25p 

Cottonwood  Quartet 

Haydn  Op42 

Mr.  Jennings 

7:30p-7;55p 

Cottonwood  Quartet 

Brahms  Op51  Nol 

Mr.  Rhodes 

8:00p-8;25p 

Cedar  Quartet 

Haydn  Op20  No6 

Mr.  Geber 

8:30p-8:55p 

Cedar  Quartet 

Brahms  Op51  No2 

Mr.  Copes 

9:00p-9:25p 

Spruce  Quartet 

Haydn  Op20  No3 

Mr.  Rhodes 

9;30p-9;55p 

Spruce  Quartet 

Beethoven  Op59  No3 

Mr.  Sokol 
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String  Quartet  Seminar 
Saturday  June  26,  2010 


Runthrouqhs 

Theatre 


9:00a-9:2Sa 

Sycamore  Quartet 

Haydn  Op20  Nol 

Mr.  Copes 

9:30a-9:55a 

Sycamore  Quartet 

Beethoven  Op59  Nol 

Mr.  Geber 

10:00a-10;25a 

Elm  Quartet 

Haydn  Op71  Nol 

Mr.  Geber 

10:30a-10:55a 

Elm  Quartet 

Schumann  Op41  Nol 

Mr.  Rhodes 

11:00a-11:25a 

Pine  Quartet 

Haydn  Op20  No2 

Mr.  Sokol 

11:30a-11;55a 

Pine  Quartet 

Beethoven  Op59  No2 

Mr.  Geber 

12:00p-12:25p 

Maple  Quartet 

Haydn  Op74  No2 

Mr.  Rhodes 

12:30p-12:55p 

Maple  Quartet 

Beethoven  Op131 

Mr.  Jennings 

1:00p-1:25p 

Hickory  Quartet 

Haydn  Op74  Nol 

Mr.  Copes 

1:30p-1:55p 

Hickory  Quartet 

Berg  Lyric  Suite 

Mr.  Fischer 

2;00p-2:25p 

Ash  Quartet 

Haydn  Op76  No6 

Mr.  Fischer 

2;30p-2:55p 

Ash  Quartet 

Wolf  Italian  Serenade  & Barber  Opi  1 

Mr.  Copes 

3:00p-3:2Sp 

Birch  Quartet 

Haydn  Op20  No5 

Mr.  Jennings 

3:30p-3:55p 

Birch  Quartet 

Outilleux  Ainsi  la  nuit 

Mr.  Krosnick 

4:00p-4:25p 

Sequoia  Quartet 

Haydn  Op74  No3 

Mr.  Krosnick 

4:30p-4:55p 

Sequoia  Quartet 

Bartok  No6 

Mr.  Ansell 

5:00p-5:25p 

Beech  Quartet 

Haydn  Op71  No2 

Mr.  Ansell 

5:30p-5:55p 

Beech  Quartet 

Schumann  Op41  No2 

Mr.  Jennings 

6;00p 

A Prairie  Home  Companion 

Shed 

Runthrouohs 

Theatre 


8:30p-8:55p 

Chestnut  Quartet 

Haydn  Op20  No4 

Mr. 

Sokol 

9:00p-9:25p 

Chestnut  Quartet 

Schuman  No3 

Mr. 

Krosnick 

9:30p-9:55p 

Oak  Quartet 

Haydn  Op71  No3 

Mr. 

Krosnick 

10:00p-10:25p 

Oak  Quartet 

Schumann  Op41  No3 

Mr. 

Sokol 
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String  Quartet  Seminar 
Sunday  June  27,  2010 


11:00a 


3:00p 


Quartets  to  perform  today: 
Pine  Quartet 
Spruce  Quartet 
Cottonwood  Quartet 
Cedar  Quartet 
Elm  Quartet 
Oak  Quartet 
Ash  Quartet 


QUARTET  PERFORMANCES 
(Specific  Program  To  Be  Determined) 


QUARTET  PERFORMANCES 
(Specific  Program  To  Be  Determined) 


Theatre 


Theatre 
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String  Quartet  Seminar 
Monday  June  28,  2010 


11:00a 


3:00p 


Quartets  to  perform  today: 
Sycamore  Quartet 
Birch  Quartet 
Chestnut  Quartet 
Beech  Quartet 
Sequoia  Quartet 
Mapie  Quartet 
Hickory  Quartet 


QUARTET  PERFORMANCES 
(Specific  Program  To  Be  Determined) 


QUARTET  PERFORMANCES 
(Specific  Program  To  Be  Determined) 


Theatre 


Theatre 
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#V*r 


Tanglewood 


MUSIC  CENTER 
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Saturday,  June  19,  2010 

I Instrumental | Vocal 


7:00  PM  - 
9:30  PM 

Strauss:  Ariadne  MHS 

Rehearsal  pianists’  TH 

meeting 

Harder,  Hodgdon,  Kida 
Mr.  Watkins,  Ms.  Hall 

8:00  PM  - 
9:00  PM 

Orientation  MHS 

All  String  Fellows  Aud 

9:00  PM  - 
10:00  PM 

String  Quartet  Seminar  MHS 

Orientation  Aud 

Mr.  Fischer 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Saturday,  June  19,  2010 
Conducting I Composition | BSO/Other 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  June  20,  2010 

I Instrumental  I Vocal 


9:00  AM  - 
11:00  AM 

String  Quartet  Seminar 
Rehearsals 

See  separate  schedule 

10:00  AM- 
11:00  AM 

Piano  Program  Orientation  MHS 

All  pianists  Cafe 

Mr.  Smith 

Vocal  Program  Orientation  MHS 

All  singers  Aud 

Ms.  Iwama 

10:00  AM- 
12:00  PM 

String  Quartet  Seminar 
Rehearsals 

See  separate  schedule 

11:00  AM- 
12:00  PM 

TMC  General  Orientation  MHS 

All  singers  and  pianists  Aud 

TMC  General  Orientation  MHS 

All  singers  and  pianists  Aud 

11:00  AM- 
12:30  PM 

Cowell:  Quartet  No3&4  SOH 

Mr.  Fischer  GR 

12:15  PM  - 
1:30  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

1:30  PM- 
2:00  PM 

Strauss:  Ariadne  MHS 

Vocal  Coaching  Art 

Bakari,  Kida 
Mr.  Watkins 

1:30  PM  - 
2:30  PM 

Barber:  Three  Songs  Op2  MHS 

Barber:  Nuvoletta  Op25  Drama 

1 :30  PM  - 
3:30  PM 

Harrison:  Grand  Duo  CMH 

1:45  PM  - 
3:00  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

2:00  PM  - 
2:30  PM 

Strauss:  Ariadne  MHS 

Vocal  Coaching  Art 

Duncan-Brown,  Kida 
Mr.  Watkins 

2:30  PM  - 
3:30  PM 

Barber:  Three  Songs  OpIO  M7 

Smith:  Selected  Songs  MHS 

Drama 

Strauss:  Ariadne  MHS 

Vocal  Coaching  Art 

Pupu'a,  Kida 
Mr.  Watkins 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  June  20,  2010 
Conducting I Composition | BSO/Other 


9:00  AM  - 
11:00  AM 

10:00  AM- 
11:00  AM 

10:00  AM- 
12:00  PM 

1 1 :00  AM  - 
12:00  PM 

11:00  AM- 
12:30  PM 

12:15  PM- 
1:30  PM 

1:30  PM- 
2:00  PM 

1:30  PM- 
2:30  PM 

1:30  PM  - 
3:30  PM 

1:45  PM- 
3:00  PM 

2:00  PM  - 
2:30  PM 

2:30  PM  - 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  June  20,  2010 


Instrumental 

Vocal 

2:30  PM- 
3:30  PM 

Strauss:  Ariadne 
Vocal  Coaching 
Savoy,  Hodgdon 
Ms.  Hall 

MHS 

TH 

3:15  PM- 
4:30  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

4:00  PM  - 
4:30  PM 

Strauss:  Ariadne 
Vocal  Coaching 
Jones,  Harder 
Mr.  Watkins 

MHS 

Art 

Strauss:  Ariadne 
Vocal  Coaching 
Hall,  Hodgdon 
Ms.  Hall 

MHS 

TH 

4:00  PM  - 
5:00  PM 

Chopin:  Select  MMDG  CMH 

pieces 

Mr.  Smith 

Rands:  "now  again" 
Nisbett,  Lai  only 

M7 

Hahn:  Selected  songs 

MHS 

Drama 

4:00  PM- 
6:00  PM 

String  Quartet  Seminar 
Rehearsals 

See  separate  schedule 

4:30  PM  - 
5:00  PM 

Strauss:  Ariadne 
Vocal  Coaching 
McFerrin,  Harder 
Mr.  Watkins 

MHS 

Art 

Strauss:  Ariadne 
Vocal  Coaching 
Madore,  Hodgdon 
Ms.  Hall 

MHS 

TH 

4:45  PM  - 
6:00  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

5:00  PM  - 
5:30  PM 

Strauss:  Ariadne 
Vocal  Coaching 
Breiwick,  Harder 
Mr.  Watkins 

MHS 

Art 

Strauss:  Ariadne 
Vocal  Coaching 
Jang,  Hodgdon 
Ms.  Hall 

MHS 

TH 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  June  20,  2010 


Conducting  | Composition 

BSO/Other  | 

2:30  PM- 
}:30  PM 

3:15  PM- 
1:30  PM 

1:00  PM  - 
1:30  PM 

1:00  PM  - 
5:00  PM 

1:00  PM  - 
5:00  PM 

1:30  PM  - 
5:00  PM 

4:45  PM  - 
6:00  PM 

5:00  PM  - 
5:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  June  20,  2010 

I Instrumental | Vocal 


5:00  PM  - 
6:00  PM 

Birtwistle:  Song  of  Myself  M7 

Piano  rehearsal 
Owens,  Chao  only 

Faure:  Cinq  melodies  de  MHS 

Venise  Drama 

5:30  PM  - 
6:00  PM 

Strauss:  Ariadne  MHS 

Vocal  Coaching  Art 

Hoff,  Harder 
Mr.  Watkins 

Strauss:  Ariadne  MHS 

Vocal  Coaching  TH 

Fry,  Hodgdon 
Ms.  Hall 

7:30  PM  - 
8:30  PM 

Smith:  Vignettes:  Letters  MHS 

from  George  to  Evelyn  Art 

Jones,  Kida  only 

Smith:  Vignettes:  Ellis  MHS 

Island  Drama 

7:30  PM  - 
9:30  PM 

Harrison:  Grand  Duo  CMH 

Mr.  Fischer 

8:30  PM  - 
9:30  PM 

Barber:  Three  Songs  Op45  MHS 

Art 

Henze:  Being  Beauteous  MHS 

Duncan-Brown,  Harder  Drama 

only 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  June  20,  2010 
Conducting I Composition | BSO/Other 


5:00  PM  - 
6:00  PM 

5:30  PM  - 
6:00  PM 

7:30  PM  - 
8:30  PM 

7:30  PM  - 
9:30  PM 

8:30  PM  - 
9:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


33 


Monday,  June  21,  2010 

I Instrumental  I Vocal 


10:00  AM- 
12:00  PM 

String  Quartet  Seminar 
Rehearsals 

See  separate  schedule 

Harrison:  Grand  Duo  CMH 

10:30  AM- 
11:30  AM 

Strauss:  Ariadne  MHS 

Vocal  Coaching  Art 

Jones,  Hodgdon 
Mr.  Watkins 

Strauss:  Ariadne  MHS 

Vocal  Coaching  TH 

Hoff,  Harder 
Ms.  Hall 

11:30  AM- 
12:30  PM 

Barber:  Three  Songs  QpIO  M7 

Mr.  Smith 

Strauss:  Ariadne  MHS 

Vocal  Coaching  Art 

Breiwick,  Hodgdon 
Mr.  Watkins 

Strauss:  Ariadne  MHS 

Vocal  Coaching  TH 

Duncan-Brown,  Harder 
Ms.  Hall 

12:15  PM- 
1:30  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

1:30  PM  - 
2:00  PM 

Strauss:  Ariadne  MHS 

Ms.  Hall  TH 

Welsh,  Kida 

1:30  PM  - 
2:30  PM 

Chopin:  Select  MMDG  M8 

pieces 

Mr.  Smith 

Smith:  Vignettes:  Ellis  M7 

Island 

Ms.  Iwama 

Strauss:  Ariadne  MHS 

Vocal  Coaching  Art 

Pupu'a 

Mr.  Watkins  (coach  and 
pianist) 

1:30  PM  - 
3:00  PM 

Beethoven:  Selected  CMH 

MMDG  Songs 
Mr.  Helmrich 

Beethoven:  Selected  CMH 

MMDG  Songs 
Mr.  Helmrich 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  June  21,  2010 
Conducting I Composition | BSO/Other 


10:00  AM- 
12:00  PM 

10:30  AM- 
11:30  AM 

11:30  AM- 
12:30  PM 

12:15  PM- 
1:30  PM 

1:30  PM- 
2:00  PM 

1:30  PM- 
2:30  PM 

1:30  PM- 
3:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  June  21,  2010 


Instrumental 

Vocal 

1:30  PM- 
3:00  PM 

Harrison:  Grand  Duo  SOH 

Mr.  Fischer  GR 

1:45  PM  - 
3:00  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

2:00  PM  - 
2:30  PM 

Strauss:  Ariadne  MHS 

Vocal  Coaching  TH 

Madore,  Kida 
Ms.  Hall 

2:30  PM  - 
3:30  PM 

Rands:  "now  again"  M7 

Nisbett,  Lai  only 
Ms.  Iwama 

Smith:  Selected  Songs  M8 

Mr.  Smith 

Strauss:  Ariadne  MHS 

Vocal  Coaching  Art 

Savoy 

Mr.  Watkins  (coach  and 
pianist) 

Strauss:  Ariadne  MHS 

Vocal  Coaching  TH 

Fry,  Kida 
Ms.  Hall 

3:15  PM- 
4:30  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

4:00  PM  - 
4:30  PM 

Strauss:  Ariadne  MHS 

Vocal  Coaching  TH 

Jang,  Hodgdon 
Ms.  Hall 

4:00  PM- 
5:00  PM 

Barber:  Three  Songs  Op2  M8 

Barber:  Nuvoletta  Op25 
Ms.  Iwama 

Smith:  Vignettes:  Letters  M7 

from  George  to  Evelyn 
Jones,  Kida  only 
Mr.  Smith 

Henze:  Being  Beauteous  CMH 

Duncan-Brown,  Harder 

only 

Mr.  Helmrich 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  June  21,  2010 


Conducting  Composition 

BSO/Other  | 

1:30  PM  - 
3:00  PM 

1:45  PM  - 
3:00  PM 

2:00  PM- 
2:30  PM 

2:30  PM- 
3:30  PM 

3:15  PM- 
4:30  PM 

4:00  PM  - 
4:30  PM 

4:00  PM  - 
5:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  June  21,  2010 


Instrumental  | Vocal 

4:00  PM  - 
5:00  PM 

Strauss:  Ariadne  MHS 

Vocal  Coaching  Art 

Bakari 

Mr.  Watkins  (coach  and 
pianist) 

4:00  PM  - 
6:00  PM 

String  Quartet  Seminar  MHS 

Rehearsals  202 

See  separate  schedule 

4:30  PM  - 
5:00  PM 

Strauss:  Ariadne  MHS 

Vocal  Coaching  TH 

Owens,  Hodgdon 
Ms.  Hall 

4:45  PM  - 
6:00  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

5:00  PM  - 
5:30  PM 

Strauss:  Ariadne  MHS 

Vocal  Coaching  TH 

Hall,  Hodgdon 
Ms.  Hall 

5:00  PM  - 
6:00  PM 

Gubaidulina:  Ein  Engel  M8 

Hoff  only 
Ms.  Iwama 

Strauss:  Ariadne  MHS 

Vocal  Coaching  Art 

Luna 

Mr.  Watkins  (coach  and 
pianist) 

Barber:  Three  Songs  Op45  M7 

Mr.  Smith 

5:30  PM  - 
6:00  PM 

Strauss:  Ariadne  MHS 

Vocal  Coaching  TH 

McFerrin,  Hodgdon 
Ms.  Hall 

7:30  PM  - 
9:30  PM 

Piano  Class  CMH 

Vocal  Accompanying 
Ms.  Hall,  Mr.  Watkins 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Conducting 


Monday,  June  21,  2010 


Composition 


BSO/Other 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  June  22,  2010 

I Instrumental | Vocal 


10;00  AM- 
12:00  PM 

String  Quartet  Seminar 
Rehearsals 

See  separate  schedule 

Cowell:  Quartet  No3&4  SON 

Mr.  Fischer,  Mr.  Moms  GR 

Vocal  Class  Maple 

Mr.  Dyer 

12:15  PM- 
1:30  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

1:00  PM  - 
2:00  PM 

Rands:  "now  again"  M7 

Nisbett,  Lai  only 
Ms.  Iwama 

1:00  PM  - 
2:30  PM 

Beethoven:  Selected  MHS  Art 

MMDG  Songs 
(McFerrin  released  at  2p 
for  Ariadne  meeting) 

Mr.  Helmrich,  Ms.  Upshaw 

Beethoven:  Selected  MHS 

MMDG  Songs  Art 

(McFerrin  released  at  2p 
for  Ariadne  meeting) 

Mr.  Helmrich,  Ms.  Upshaw 

1:00  PM  - 
3:00  PM 

Harrison:  Grand  Duo  SOH 

Mr.  Fischer  GR 

1:45  PM  - 
3:00  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

2:00  PM  - 
6:00  PM 

Strauss:  Ariadne  MHS 

Meeting  with  the  Director  TH 

All  cast  and  pianists 
Mr.  Siff 

3:15  PM  - 
4:30  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

3:30  PM  - 
5:30  PM 

Chopin:  Select  MMDG  CMH 

pieces 

Mr.  Morris,  Mr.  Smith 

4:00  PM  - 
6:00  PM 

String  Quartet  Seminar 
Rehearsals 

See  separate  schedule 

4:45  PM  - 
6:00  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Conducting 


Tuesday,  June  22,  2010 

Composition  | BSO/Other 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Tuesday,  June  22,  2010 


7:00  PM  - 
10:00  PM 

Instrumental 

Vocal 

String  Quartet  Seminar  MHS 

Masterclass  Aud 

All  quartets  attend 

Elm  Quartet 

Haydn  Qp71  Not;  Allegro 
Mr.  Jennings 

Sycamore  Quartet 
Haydn  Op20  Nol : Allegro 
moderato 
Mr.  Rhodes 

Ash  Quartet 
Haydn  Op76  No6: 

Allegretto;  Allegro 
Mr.  Krosnick 

Cedar  Quartet 
Haydn  Qp20  No6:  Allegro 
di  molto  e Scherzando 
Mr.  Fischer 

Beech  Quartet 

Haydn  Qp71  No2:  Adagio; 

Allegro 
Mr.  Copes 

8:00  PM 

Group  Play  CMH 

All  pianists 

Group  Play  CMH 

All  pianists 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  June  22,  2010 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Wednesday,  June  23,  2010 

I Instrumental  I Vocal 


10:00  AM  - 
12:00  PM 

String  Quartet  Seminar 
Rehearsals 

See  separate  schedule 

10:00  AM  - 
1:00  PM 

Strauss:  Ariadne  MHS 

Staging  TH 

Please  see  opera  board  for 
personnel 
Piano:  Hodgdon 

10:30  AM- 
12:30  PM 

Beethoven:  Selected  CMH 

MMDG  Songs 

Mr.  Helmrich,  Mr.  Morris, 

Ms.  Upshaw 

Beethoven:  Selected  CMH 

MMDG  Songs 

Mr.  Helmrich,  Mr.  Morris, 

Ms.  Upshaw 

11:30  AM- 
12:30  PM 

Birtwistle:  Song  of  Myself  M7 

Owens,  Chao 
Ms.  Shelton 

12:15  PM  - 
1 :30  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

1:30  PM  - 
3:30  PM 

Harrison:  Grand  Duo  CMH 

Mr.  Fischer,  Mr.  Morris 

Vocal  Class  MHS 

Pacing  your  Summer  TH 

Assignments 
Ms.  Shelton,  Ms.  Upshaw 

1:45  PM- 
3:00  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

3:15  PM- 
4:30  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

4:00  PM  - 
5:00  PM 

Carter:  What  Are  Years  MHS 

SDavis,  Eulert  only  Art 

Ms.  Shelton 

4:00  PM  - 
6:00  PM 

String  Quartet  Seminar 
Rehearsals 

See  separate  schedule 

4:45  PM  - 
6:00  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  June  23,  2010 
Conducting I Composition | BSO/Other 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Wednesday,  June  23,  2010 


Instrumental 

Vocal 

5:00  PM  - 
6:00  PM 

Babbitt:  Du  MHS 

Introduction  Art 

Breiwick  only 
Ms.  Shelton 

7:00  PM  - 
10:00  PM 

String  Quartet  Seminar  MHS 

Masterclass  Aud 

All  quartets  attend 

Maple  Quartet 

Haydn  Op74  No2:  Allegro 

spiritoso 

Mr.  Ansell 

Sequoia  Quartet 
Haydn  Qp74  No3:  Largo 
assai 

Mr.  Fischer 

Birch  Quartet 
Haydn  Op20  No5:  Fuga  a 
due  soggetti 
Mr.  Sokol 

Chestnut  Quartet 
Schuman  No3:  First 
movement 
Mr.  Copes 

Pine  Quartet 
Beethoven  Op59  No2: 

Allegro 
Mr.  Krosnick 

8:00  PM 

Group  Sing  CMH 

All  singers  & pianists 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Wednesday,  June  23,  2010 


Conducting 

Composition 

BSO/Other 

5:00  PM  - 
6:00  PM 

7:00  PM  - 
10:00  PM 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  June  24,  2010 

I Instrumental  I Vocal 


9:30  AM  - 
10;30  AM 

Movement  for  Singers  SOH 

Taught  by  MMDG 

10:00  AM- 
1:00  PM 

Strauss:  Ariadne  MHS 

Staging  TH 

Please  see  opera  board  for 
personnel 
Piano:  Harder 

11:00  AM- 
12:30  PM 

Masterclass  CMH 

Ms.  Curtin 
Group  Y 
Piano:  Hodgdon 

11:30  AM- 
12:30  PM 

Faure:  Cinq  melodies  de  M7 

Venise 

Mr.  Smith 

1:30  PM  - 
2:30  PM 

Rands:  "now  again"  M7 

Mercado-Wright,  Nisbett, 

Pardee,  Lai  only 
Ms.  Iwama 

July  1 Masterclass  M8 

Prep  Coaching 
Katok,  Shi 
Mr.  Helmrich 

1:30  PM- 
3:30  PM 

Stretch  Class  SOH 

String  Quartet  Seminar: 

Sycamore  Quartet 
Chestnut  Quartet 
Cottonwood  Quartet 
Cedar  Quartet 
Sequoia  Quartet 
Spruce  Quartet 
Beech  Quartet 
Given  by  Mark  Morris 
Dance  Group 

Stretch  Class  CMH 

String  Quartet  Seminar: 

Pine  Quartet 
Birch  Quartet 
Elm  Quartet 
Hickory  Quartet 
Ash  Quartet 
Oak  Quartet 
Maple  Quartet 
Given  by  Mark  Morris 
Dance  Group 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  June  24,  2010 

Conducting | Composition | BSO/Other  | 


9;30  AM  - 
10:30  AM 

10:00  AM  - 
1:00  PM 

11:00  AM- 
12:30  PM 

11:30  AM  - 
12:30  PM 

1:30  PM  - 
2:30  PM 

1:30  PM- 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  June  24,  2010 


Instrumental 

Vocal 

2:00  PM  - 
6:00  PM 

Strauss:  Ariadne  MHS 

Staging  TH 

Please  see  opera  board  for 
personnel 
Piano:  Kida 

2:30  PM- 
3:30  PM 

July  1 Masterclass  M8 

Prep  Coaching 
Bernardo,  Cabrera 
Mr.  Helmrich 

4:00  PM- 
5:00  PM 

July  1 Masterclass  M7 

Prep  Coaching 
Baldwin,  Lai 
Ms.  Upshaw 

5:00  PM  - 
6:00  PM 

Hahn:  Selected  songs  MHS 

Ms.  Iwama  Aud 

July  2 Masterclass  M7 

Prep  Coaching 

Mercado-Wright, 

McCullough 
Ms.  Upshaw 

7:00  PM  - 
8:00  PM 

Henze:  Being  Beauteous  CH  1 

Duncan-Brown,  Harder 

only 

Mr.  Helmrich 

July  2 Masterclass  CH  2 

Prep  Coaching 
Hall,  Lai 
Ms.  Iwama 

July  1 Masterclass  Maple 

Prep  Coaching 
Nisbett,  McNally 
Mr.  Smith 

7:00  PM  - 
8:30  PM 

Cowell:  Quartets  No3&4  SOH 

Stage  rehearsal,  with 

dancers 

Mr.  Fischer,  Mr.  Morris 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


50 


Conducting 


Thursday,  June  24,  2010 


Composition 


BSO/Other 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  June  24,  2010 


7:00  PM  - 
10:00  PM 

Instrumental 

Vocal  ! 

String  Quartet  Seminar  MHS 

Masterclass  Aud 

All  quartets  attend 

Oak  Quartet 

Schumann  Op41  No3:  First 

movement 

Mr.  Rhodes 

Cottonwood  Quartet 
Brahms  Op51  Nol:  First 
movement 
Mr.  Sokol 

Spruce  Quartet 
Beethoven  Op59  No3:  First 
movement 
Mr.  Geber 

Hickory  Quartet 

Berg  Lyric  Suite:  Andante 

amoroso 

Mr.  Jennings 

8:00  PM  - 
9:00  PM 

July  3 Masterclass  Maple 

Prep  Coaching 
Fry,  Hodgdon 
Mr.  Smith 

8:30  PM  - 
10:00  PM 

Beethoven:  Selected  songs  SOH 

Stage  rehearsal,  with 

dancers 

Mr.  Helmrich,  Mr.  Morris, 

Ms.  Upshaw 

Beethoven:  Selected  songs  SOH 

Stage  rehearsal,  with 

dancers 

Mr.  Helmrich,  Mr.  Morris, 

Ms.  Upshaw 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Thursday,  June  24,  2010 


Conducting  Composition  BSO/Other 

7;00  PM  - 
10:00  PM 

8:00  PM  - 
9:00  PM 

8:30  PM  - 
10:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  June  25,  2010 

I Instrumental | Vocal 


9;30  AM  - 
10:30  AM 

Movement  for  Singers  SQH 

Taught  by  MMDG 

10:00  AM- 
12:00  PM 

String  Quartet  Seminar 
Rehearsals 

See  separate  schedule 

11:00  AM  - 
12:30  PM 

Masterclass  CMH 

Ms.  Curtin 
Group  X 
Piano:  Kida 

11:30  AM- 
12:30  PM 

Barber:  Three  Songs  OpIO  M7 

Mr.  Smith 

Wolf:  Selected  songs  M8 

Welsh,  McNally 

Wolf:  Selected  songs  M6 

Pardee,  Chao 

12:15  PM  - 
1:30  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

1:30  PM  - 
3:30  PM 

Harrison:  Grand  Duo  SOH 

Stage  rehearsal,  with 

dancers 

Mr.  Fischer,  Mr.  Morris 

Vocal  Class  MHS 

Paul  Verlaine  and  the  TH 

Fetes  galantes 
Ms.  Iwama 

1:45  PM  - 
3:00  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

3:15  PM  - 
4:30  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

4:00  PM  - 
5:00  PM 

Medtner:  Selected  songs  M8 

July  2 Masterclass  CMH 

Prep  Coaching 
Pardee,  Chao 
Mr.  Helmrich 

4:00  PM  - 
6:00  PM 

String  Quartet  Seminar 
Rehearsals 

See  separate  schedule 

Strauss:  Ariadne  MHS 

Staging  TH 

Please  see  opera  board  for 
personnel 
Piano:  Hodgdon 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Conducting 


Friday,  June  25,  2010 

Composition  | BSO/Other 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  June  25,  2010 


4:00  PM  - 
6:00  PM 

Instrumental 

Vocal 

Chopin:  Selected  pieces  SOH 

Stage  rehearsal,  with 

dancers 

Mr.  Morris,  Mr.  Smith 

4:45  PM  - 
6:00  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

5:00  PM  - 
6:00  PM 

Schubert:  Selected  songs  M8 

July  1 Masterclass  CMH 

Prep  Coaching 
LDavis,  Kida 
Mr.  Helmrich 

7:00  PM  - 
10:00  PM 

MMDG  tech  rehearsal  SOH 

Entire  program 

Cowell:  Quartets  No3&4 
Chopin:  Selected  pieces 
Beethoven:  Selected  songs 
Harrison:  Grand  Duo 

String  Quartet  Seminar  TCH 

Dress  Rehearsals 
See  separate  schedule 

MMDG  tech  rehearsal  SOH 

Entire  program 

Cowell:  Quartets  No3&4 
Chopin:  Selected  pieces 
Beethoven:  Selected  songs 
Harrison:  Grand  Duo 

7:30  PM  - 
8:30  PM 

Orientation:  Woodwinds,  MHS 

Brass,  Percussion,  Aud 

Composers,  Conductors 
ATTENDANCE 
MANDATORY 

8:00  PM  - 
10:00  PM 

Violin  Class  MHS  TH 

Introduction  and  repertoire 
for  BSO  play-in  audition 
Mr.  Lefkowitz 

Cello  Class  MHS  Art 

Introduction  and  repertoire 
for  BSO  play-in  audition 
Mr.  Knudsen 

8:30  PM  - 
9:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  June  25,  2010 


Conducting  | Composition 

BSO/Other 

4:00  PM- 
6:00  PM 

4:45  PM- 
6.00  PM 

5:00  PM  - 
6:00  PM 

7:00  PM  - 
10:00  PM 

7:30  PM  - 
8:30  PM 

Orientation:  MHS 

Woodwinds,  Brass,  Aud 

Percussion, 

Composers, 

Conductors 

ATTENDANCE 

MANDATORY 

Orientation:  MHS 

Woodwinds,  Brass,  Aud 

Percussion, 

Composers, 

Conductors 

ATTENDANCE 

MANDATORY 

8:00  PM  - 
10:00  PM 

8:30  PM  - 
9:00  PM 

Conducting  Program  MHS  205 

Orientation 

Mr.  Asbury 

Composition  Program  MHS 

Orientation  202 

Mr.  Gandolfi 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  June  26,  2010 

I Instrumental  I Vocal 


9:00  AM  - 
6:00  PM 

String  Quartet  Seminar  TCH 

Dress  Rehearsals 
See  separate  schedule 

9:30  AM  - 
10:30  AM 

Movement  for  Singers  SOH 

Taught  by  MMDG 

10:00  AM- 
12:00  PM 

Kirchner:  Quartet  Nol  CH  2 

Mr.  Fischer 

Carter:  Tintinnabulation  RehSt 

Mr.  Epstein 

10:00  AM  - 
12:30  PM 

Strauss:  Ariadne  MHS 

Staging  TH 

Please  see  opera  board  for 
personnel 
Piano:  Kida 

10:30  AM- 
11:30  AM 

Barber:  Three  Songs  Op2  CH  1 

Barber:  Nuvoletta  Op25 
Ms.  Iwama 

11:00  AM- 
12:00  PM 

Vocal  Composition  Project  CH  3 

Composition  Seminar  in 
progress: 

Singers  join  at  11a 

11:30  AM- 
12:30  PM 

Henze:  Being  Beauteous  Maple 

Duncan-Brown,  Harder 

only 

Mr.  Helmrich 

Smith:  Vignettes:  Ellis  CH  1 

Island 

Ms.  Iwama 

Canteloube:  Selected  Ml 

Songs 

Re:  Dialect 

Mr.  Smith,  Ms.  Upshaw 

1:30  PM  - 
2:30  PM 

Smith:  Vignettes:  Letters  MHS 

from  George  to  Evelyn  Aud 

Jones,  Kida  only 
Mr.  Smith 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  June  26,  2010 
Conducting I Composition  | BSO/Other 


9:00  AM  - 
9:25  AM 

9:30  AM  - 
10:30  AM 

10:00  AM- 
12:00  PM 

Composition  Class  CH  3 

Mr.  Rands 

Singers  for  the  project 
will  join  the  seminar  at 
11a 

10:00  AM- 
12:30  PM 

Strauss:  Ariadne  MHS  TH 

Staging 

Please  see  opera  board 
for  personnel 
Piano:  Kida 

10:30  AM- 
11:30  AM 

11:00  AM- 
12:00  PM 

11:30  AM- 
12:30  PM 

1:30  PM- 
2:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  June  26,  2010 


Instrumental 

Vocal 

1:30  PM- 
2:30  PM 

July  1 Masterclass  MHS 

Prep  Coaching  Drama 

SDavis,  Hodgdon 
Mr.  Helmrich 

1:30  PM- 
3:30  PM 

Rands;  "now  again"  WB 

Ms.  Iwama 

Strauss:  Ariadne  MHS 

Staging  TH 

Please  see  opera  board  for 
personnel 
Piano;  Harder 

Rands:  "now  again"  WB 

Ms.  Iwama 

2:30  PM  - 
3:30  PM 

Barber:  Three  Songs  Op45  MHS 

Mr.  Smith  Aud 

July  1 Masterclass  MHS 

Prep  Coaching  Drama 

Sauvageau,  Lai 
Mr.  Helmrich 

4:00  PM  - 
6:00  PM 

Brass  Program  Rehearsals  EB,  WB 

See  posted  rehearsal 

schedule 

Vocal  Class  MHS 

Ms.  Curtin  TH 

Words  and  Music 

5:45  PM  - 
8:00  PM 

1 7:00  PM  - 
8:00  PM 

Smith;  Selected  Songs  CH  1 

Mr.  Smith 

8:00  PM  - 
11:00  PM 

Mark  Morris  Dance  Group  SOH 

Dress  Rehearsal 

Cowell:  Quartets  No3&4 
Chopin:  Selected  pieces 
Beethoven;  Selected  songs 
Harrison:  Grand  Duo 

Q&A  with  Mr.  Morris 
to  follow  runthrough  of 
program 

Mark  Morris  Dance  Group  SOH 

Dress  Rehearsal 

Cowell:  Quartets  No3&4 
Chopin:  Selected  pieces 
Beethoven:  Selected  songs 
Harrison:  Grand  Duo 

Q&A  with  Mr.  Morris 
to  follow  runthrough  of 
program 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  June  26,  2010 


Conducting 

Composition 

BSO/Other 

1:30  PM  - 
2:30  PM 

1:30  PM  - 
3:30  PM 

Strauss:  Ariadne  MHS  TH 

Staging 

Please  see  opera  board 
for  personnel 
Piano:  Harder 

Rands:  "now  again"  WB 

Ms.  Iwama 

2:30  PM  - 
3:30  PM 

4:00  PM  - 
6:00  PM 

Brass  Program  EB,  WB 

Rehearsals 

See  posted  rehearsal 

schedule 

Composition  Class  HTRN 

Mr.  Gandolfi 

5:45  PM  - 
8:00  PM 

Concert 
[SHED]  A 
Prairie  Home 
Companion 

7:00  PM  - 
8:00  PM 

8:00  PM  - 
11:00  PM 

Mark  Morris  Dance  Group  SOH 

Dress  Rehearsal 

Cowell:  Quartets  No3&4 
Chopin:  Selected  pieces 
Beethoven:  Selected  songs 
Harrison:  Grand  Duo 

Q&A  with  Mr.  Morris 
to  follow  runthrough  of 
program 

Mark  Morris  Dance  Group  SOH 
Dress  Rehearsal 

Cowell:  Quartets  No3&4 
Chopin:  Selected  pieces 
Beethoven:  Selected  songs 
Harrison:  Grand  Duo 

Q&A  with  Mr.  Morris 

to  follow  runthrough  of  program 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  June  27,  2010 

I Instrumental  I Vocal 


10:00  AM- 
12:00  PM 

Rands:  "now  again" 

Ms.  Iwama,  Mr.  Asbury 

WB 

Rands:  "now  again" 

Ms.  Iwama,  Mr.  Asbury 

WB 

Piano  Class 

Score  reading  & reduction 
Mr.  Corliss 

Maple 

Vocal  Music  Seminar 
Composers  and  Singers 
Mr.  Rands 

CH  3 

11:00  AM 

TMC  Concert 
String  Quartet  Seminar 
Concert  1 

TCH 

see  Instrumental  Schedule 

1:00  PM- 
3:00  PM 

Carter:  Tintinnabulation 
Mr.  Epstein 

RehSt 

1:30  PM  - 
2:30  PM 

Duparc:  Songs  TBD 
Fry,  McCullough 

M7 

Wolf:  Selected  songs 
Jang,  Lai 

M8 

July  2 Masterclass 
Prep  Coaching 
Owens,  McNally 
Mr,  Helmrich 

CMH 

July  2 Masterclass 
Prep  Coaching 
Hoff,  Harder 
Ms.  Upshaw 

CH  1 

July  2 Masterclass 
Prep  Coaching 
Breiwick,  Eulert 
Ms.  Iwama 

CH  2 

July  3 Masterclass 
Prep  Coaching 
Bakari,  Bernstein 
Mr.  Smith 

Maple 

2:30  PM  - 
3:30  PM 

July  3 Masterclass 
Prep  Coaching 
Welsh,  Hirata 
Mr.  Helmrich 

CMH 

July  2 Masterclass 
Prep  Coaching 
Jones,  Kida 
Ms.  Upshaw 

CH  1 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  June  27,  2010 
Conducting  | Composition | BSO/Other 


10:00  AM  - 
12:00  PM 

Rands:  "now  again"  WB 

Ms.  Iwama,  Mr.  Asbury 

Vocal  Music  Seminar  CH  3 

Composers  and 
Singers 
Mr.  Rands 

11:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

1:00  PM  - 
3:00  PM 

Conducting  Lecture  CH  3 

Mr.  Dyer 

1:30  PM  - 
2:30  PM 

2:30  PM  - 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  June  27,  2010 


Instrumental 

Vocal 

2:30  PM  - 
3:30  PM 

July  3 Masterclass 
Prep  Coaching 
Pupu'a,  Harder 
Ms.  Iwama 

CH  2 

July  1 Masterclass 
Prep  Coaching 
McFerrin,  Chao 
Mr.  Smith 

Maple 

3:00  PM 

TMC  Concert 
String  Quartet  Seminar 
Concert  II 

TCH 

see  Instrumental  Schedule 

4:00  PM  - 
5:00  PM 

Hahn:  Selected  songs 
Ms.  Iwama 

CH  2 

July  3 Masterclass 
Prep  Coaching 
Savoy,  Lai 
Mr.  Helmrich 

CMH 

July  3 Masterclass 
Prep  Coaching 
Luna,  Eulert 
Ms.  Upshaw 

CH  1 

July  3 Masterclass 
Prep  Coaching 
Duncan-Brown,  Kida 
Mr.  Smith 

Maple 

4:00  PM  - 
6:00  PM 

Brass  Program  Rehearsals 
See  posted  rehearsal 
schedule 

WB,  EB 

Repertoire  Readings 
All  Woodwinds 
Rep  TBD 
Mr.  Ranti 

Birch 

5:00  PM  - 
6:00  PM 

Gubaidulina:  Ein  Engel 
Birtwistle:  Song  of  Myself 

CH  2 
RehSt 

Gubaidulina:  Ein  Engel 
Birtwistle:  Song  of  Myself 

CH  2 
RehSt 

Faure:  Cinq  melodies  de 

Venise 

Mr.  Smith 

Maple 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  June  27,  2010 


Conducting  { Composition 

BSO/Other  | 

2:30  PM  - 
3:30  PM 

3:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

4:00  PM- 
5:00  PM 

Composition  Class  SOH 

Bowing  & Audience 
Acknowledgement 
Mr.  Morris 

4:00  PM  - 
6:00  PM 

Brass  Program  WB,  EB 

Rehearsals 

See  posted  rehearsal 

schedule 

5:00  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  June  27,  2010 


Instrumental 

Vocal 

5:00  PM  - 
6:00  PM 

July  3 Masterclass 
Prep  Coaching 
Jang,  Chao 
Mr.  Helmrich 

CMH 

July  2 Masterclass 
Prep  Coaching 
Madore,  Hodgdon 
Ms.  Upshaw 

CH  1 

8:00  PM 

Mark  Morris  Dance  Group  SOH 

COWELL  Mosaic  & United 
CHOPIN  Sang-Froid 
BEETHOVEN  The  Muir 
HARRISON  Grand  Duo 

see  Instrumental  Program 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  June  27,  2010 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  June  28,  2010 

I Instrumental  I Vocal 


10:00  AM- 
12:00  PM 

Piano  Class  Maple 

Mr.  Dyer 

Rands:  "now  again"  WB 

Ms.  Iwama 

Rands:  "now  again"  WB 

Ms.  Iwama 

10:00  AM  - 
1:00  PM 

Strauss:  Ariadne  MHS 

Staging  TH 

Please  see  opera  board  for 
personnel 
Piano:  Hodgdon 

11:00  AM 

TMC  Concert  TCH 

String  Quartet  Seminar 
Concert  III 

see  Instrumental  Schedule 

1:00  PM- 
2:00  PM 

1:00  PM- 
3:00  PM 

Carter:  Tintinnabulation  RehSt 

Mr.  Epstein 

2:00  PM  - 
3:00  PM 

Dallapiccola:  Goethe  CH  1 

Lieder 

Katok,  Bernstein  only 

2:00  PM  - 
6:00  PM 

Strauss:  Ariadne  MHS 

Staging  TH 

Please  see  opera  board  for 
personnel 
Piano:  Harder 

3:00  PM 

TMC  Concert  TCH 

String  Quartet  Seminar 
Concert  IV 

see  Instrumental  Schedule 

4:00  PM  - 
6:00  PM 

Brass  Program  Rehearsals  WB.  EB 

See  posted  rehearsal 

schedule 

5:00  PM  - 
6:00  PM 

Vines:  Economy  of  Wax  CH  1 

Pardee,  Kida  only 

Vines:  Economy  of  Wax  CHI 

Pardee.  Kida  only 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  June  28,  2010 
Conducting I Composition  | BSO/Other 


10:00  AM- 
12:00  PM 

Rands:  "now  again"  WB 

Ms.  Iwama 

10:00  AM  - 
1:00  PM 

Strauss:  Ariadne  MHS  TH 

Staging 

Please  see  opera  board 
for  personnel 
Piano:  Hodgdon 

11:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

1:00  PM  - 
2:00  PM 

Q&A  Discussion  with  CH  3 

Mr.  Morris,  Mr.  Asbury 

Individual  Meetings  HTRN 

Allison 

Mr.  Rands 

1:00  PM- 
3:00  PM 

2:00  PM  - 
3:00  PM 

Individual  Meetings  HTRN 

Vines 

Mr.  Rands 

2:00  PM  - 
6:00  PM 

Strauss:  Ariadne  MHS  TH 

Staging 

Please  see  opera  board 
for  personnel 
Piano:  Harder 

3:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

4:00  PM  - 
6:00  PM 

Brass  Program  WB,  EB 

Rehearsals 

See  posted  rehearsal 

schedule 

Composition  Class  HTRN 

Mr.  Harbison 

5:00  PM  - 
I 6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  June  28,  2010 


Instrumental 

Vocal 

8:00  PM 

Mark  Morris  Dance  Group 
COWELL  Mosaic  & United 
CHOPIN  Sang  Froid 
BEETHOVEN  Folk  Songs 
HARRISON  Grand  Duo 

SOH 

see  Instrumental  Schedule 

8:00  PM  - 
10:00  PM 

TMCO  July  5 Program 
Violin  section  leaders 
Class  with  Mr.  Lowe 
Cockerham,  Early, 
Galluzzo,  Jang,  Leung, 
Sutton 

CMH 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Monday,  June  28,  2010 


Conducting 

Composition 

BSO/Other 

8:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

8;00  PM  - 
10:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  June  29,  2010 

I Instrumental  | Vocal 


10:00  AM- 
12:30  PM 

TMCO  strings  WB 

JulyS  program 
Mr.  Silverstein 

TMCO  woodwinds  CMH 

JulyS  program 
Mr.  Asbury 

TMCO  horns  ‘ EB 

JulyS  program 
Mr.  Sebring 

TMCO  trumpets  * Birch 

JulyS  program 
Mr.  Rolfs 

TMCO  low  brass  * SOH 

JulyS  program 
Mr.  Oft 

* Second  half: 

All  TMCO  Brass  will  meet  for  a tutti 
brass  sectional  in  the  Birch  Studio 
with  Mr.  Chapman 

10:30  AM- 
11:00  AM 

Smith:  Vignettes:  Letters  CH  2 

from  George  to  Evelyn 
Breiwick,  Kida  only 

11:00  AM- 
12:30  PM 

Masterclass  Maple 

Ms.  Curtin 
Group  X 
Piano:  Harder 

11:30  AM- 
12:30  PM 

Wolf:  Selected  songs  CH  2 

Ms.  Iwama 
Welsh.  McNally 

Mahler:  Songs  TBD  M8 

Sauvageau,  Hodgdon 

1:00  PM  - 
2:00  PM 

1:30  PM- 
2:30  PM 

Gubaidulina:  Ein  Engel  M7 

Ms.  Iwama,  Mr.  Levy 

Gubaidulina:  Ein  Engel  M7 

Ms.  Iwama.  Mr.  Levy 

Smith:  Vignettes:  Letters  M8 

from  George  to  Evelyn 
Mr.  Smith 
Jones.  Kida  only 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  June  29,  2010 
Conducting I Composition | BSO/Other 


10:00  AM- 
12:30  PM 

TMCO  strings  WB 

JulyS  program 
Mr.  Silverstein 

10:30  AM- 
11:00  AM 

11:00  AM- 
12:30  PM 

11:30  AM  - 
h2:30  PM 

i1:00  PM- 
2:00  PM 

Individual  Meetings  HTRN 

Netzer 

Mr.  Rands 

1:30  PM- 
2:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  June  29,  2010 


Instrumental 

Vocal 

1:30  PM- 
2:30  PM 

Mahler:  Songs  TBD  CH  1 

Nisbett,  Cabrera 

1:30  PM- 
3:30  PM 

Repertoire  Readings  CMH 

All  Woodwinds 
Shostakovich:  Symphony 
NolO 

Mr.  Sheena 

Violin  Class  WB 

Repertoire  for  BSO  play-in 
audition 
Ms.  Bewick 

Viola  Class  Maple 

Repertoire  for  BSO  play-in 
audition 
Mr.  Gazouleas 

Cello  Class  Birch 

Repertoire  for  BSO  play-in 
audition 
Mr.  Eskin 

Carter:  Tintinnabulation  RehSt 

Mr.  Epstein 

2:00  PM  - 
3:00  PM 

2:00  PM  - 
6:00  PM 

Strauss:  Ariadne  MHS 

Staging  TH 

Please  see  opera  board  for 
personnel 

Piano:  Hodgdon  (2p-4p), 

Kida  (4p-6p) 

2:30  PM  - 
3:30  PM 

Barber:  Three  Songs  OpIO  M8 

Mr.  Smith 

4:00  PM  - 
5:00  PM 

Schubert:  Selected  songs  CH  1 

Mr.  Smith 

4:00  PM  - 
6:00  PM 

Copland:  Piano  Quartet  Hick 

Schumann:  Piano  Quintet,  MHS 

Op44  Aud 

Ginastera:  Piano  Quintet,  Maple 

Op29 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Conducting 


Conducting  Class 
Mr,  Silverstein 


Strauss:  Ariadne 
Staging 

Please  see  opera  board 
for  personnel 
Piano:  Hodgdon  (2p-4p), 
Kida  (4p-6p) 


Tuesday,  June  29,  2010 


Composition 


CH  3 


BSO/Other 


Individual  Meetings  HTRN 

Mr.  Rands 


Beecher 


MHSTH 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  June  29,  2010 


4:00  PM  - 
6:00  PM 

Instrumental 

Vocal 

Beethoven:  String  Quartet  M7 

in  C-sharp  minor,  Op.  131 
Mr.  Jennings 

Berg:  Lyric  Suite  Ash 

Mr.  Fischer 

Bartok:  Quartet  No6  CH  2 

Mr.  Ansell 

Nathan:  Walls  of  Light  RehSt 

Brass  Program  Rehearsals  WB 

See  Posted  rehearsal 

schedule 

5:00  PM  - 
6:00  PM 

Smith:  Vignettes:  Ellis  CH  1 

Island 

Ms.  Iwama 

7:30  PM  - 
9:30  PM 

Rands:  "now  again"  WB 

Ms.  Iwama,  Mr.  Asbury 

Piano  Class  SOH 

Auxiliary  keyboards 
Playing  in  orchestra 
Mr.  Corliss 

Rands:  "now  again"  WB 

Ms.  Iwama,  Mr.  Asbury 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  June  29,  2010 


Conducting 

Composition 

BSO/Other 

4:00  PM  - 
6:00  PM 

Brass  Program  WB 

Rehearsals 

See  Posted  rehearsal 

schedule 

5:00  PM  - 
6:00  PM 

; 7:30  PM  - 
9:30  PM 

Rands:  "now  again"  WB 

Ms.  Iwama,  Mr.  Asbury 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  June  30,  2010 

I Instrumental  I Vocal 


10:00  AM- 
12:00  PM 

Copland:  Piano  Quartet  Birch 

Mr.  Gazouleas 

Schumann:  Piano  Quintet,  CH  2 

Qp44 

Ginastera:  Piano  Quintet,  Maple 

Op29 

Mr.  Jennings 

Beethoven:  String  Quartet  MHS 

in  C-sharp  minor.  Op.  131  209 

Berg:  Lyric  Suite  MHS 

202 

Bartok:  Quartet  No6  M7 

10:00  AM- 
12:30  PM 

Brass  Program  Rehearsals  WB 

See  posted  rehearsal 

schedule 

10:00  AM- 
1:00  PM 

Strauss:  Ariadne  MHS 

Staging  TH 

Please  see  opera  board  for 
personnel 
Piano:  Kida 

11:00  AM- 
12:30  PM 

Masterclass  CMH 

Ms.  Curtin 
Group  Y 
Piano:  Lai 

1:30  PM- 
3:30  PM 

Violin  Class  WB 

All  Violins 

Leadership  in  the  Section 
Repertoire  will  be  TMCO 
July  5 program 
Players  will  rotate  into  front 
stands  during  class 
Mr.  Lowe 

Viola  Class  Birch 

Excerpts  for  BSO  audition 
Mr.  Gazouleas 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  June  30,  2010 
Conducting I Composition | BSO/Other 


10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

Brass  Program  WB 

Rehearsals 

See  posted  rehearsal 

schedule 

10:00  AM- 
1 1:00  PM 

Strauss:  Ariadne  MHS  TH 

Staging 

Please  see  opera  board 
for  personnel 
Piano:  Kida 

Composition  Meeting  HTRN 

Fellows  play  and 
discuss  their  own 
music  for  the  group 
Mr.  Gandolfi, 

Mr.  Harbison 

11:00  AM- 
12:30  PM 

1:30  PM- 
, 3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  June  30,  2010 


Instrumental 

Vocal 

1:30  PM  - 
3:30  PM 

Cello  Class  Maple 

Solo  rep.  including 
concert',  sonatas.  Bach 
See  signup  sheet 
Mr.  Fischer 

Bass  Class  EB 

Mahler:  Symphony  No.  2 
Mahler:  Symphony  No.  3 
Mr.  Barker 

Flute  Class  M8 

Orchestral  excerpts 

Bring  three  contrastng 

excerpts 

Ms.  Rowe 

Oboe  Class  M7 

Mr.  Ferrillo 

Clarinet  Class  Ash 

Excerpts:  Daphnis  No2; 

Sibelius  Nol;  Pines  of 

Rome 

Mr.  Martin 

Contrabassoon  Class  CH  1 

Mr.  Henegar 

Horn  Class  Hick 

Mr.  Sebring 

Trumpet  Class  CH  3 

TMC  Auditon  DVD  Review 
Mr.  Rolfs 

Low  Brass  Class  CH  2 

TMC  Auditon  DVD  Review 
Mr.  Oft,  Mr.  Roylance 

Harp  Class  SOH 

Ms.  Pilot  GR 

1:30  PM  - 
4:00  PM 

TMCO  percussion  SOH 

JulyS  program 

Mr.  Bauch,  Mr.  Epstein 

2:00  PM  - 
3:00  PM 

Medtner:  Selected  songs  Ml 

Mr.  Griffiths 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  June  30,  2010 


Conducting 

Composition 

BSO/Other 

1:30  PM  - 
3:30  PM 

1:30  PM  - 
4:00  PM 

2:00  PM  - 
3:00  PM 

Individual  Meetings  HTRN 

Nathan 

Mr.  Rands 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  June  30,  2010 


2:00  PM  - 
6:00  PM 

Instrumental 

Vocal 

Strauss:  Ariadne  MHS 

Staging  TH 

Please  see  opera  board  for 
personnel 
Piano:  Harder 

3:00  PM  - 
4:00  PM 

Wolf:  Selected  songs  Ml 

Mr.  Griffiths 
Pardee,  Chao 

4:00  PM  - 
5:00  PM 

Mahler:  Songs  TBD  M7 

LDavis,  Bernstein 

Carter:  What  Are  Years  CH  1 

SDavis,  Eulert  only 
Ms.  Shelton 

4:00  PM  - 
6:00  PM 

Kirchner:  Quartet  No1  CH  2 

Mr.  Fischer 

5:00  PM  - 
6:00  PM 

Mahler:  Songs  TBD  CH  1 

Baldwin,  Eulert 

5:00  PM  - 
7:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

7:30  PM  - 
8:30  PM 

Barber:  Three  Songs  Op2  Maple 

Barber:  Nuvoletta  Op25 
Ms.  Iwama 

Smith:  Selected  Songs  CH  2 

Mr.  Smith 

Duparc:  Songs  TBD  MHS 

Fry,  McCullough  Art 

Mr.  Griffiths 

Vines:  Economy  of  Wax  CHI 

Pardee,  Kida  only 
Ms.  Shelton 

8:30  PM  - 
9:30  PM 

Hahn:  Selected  songs  Maple 

Ms.  Iwama 

Faure:  Cinq  melodies  de  CH  2 

Venise 

Mr.  Smith 

Mahler:  Songs  TBD  Birch 

SDavis,  Kida 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  June  30,  2010 


Conducting 

Composition 

BSO/Other 

2:00  PM  - 
6:00  PM 

Strauss:  Ariadne  MHS  TH 

Staging 

Please  see  opera  board 
for  personnel 
Piano:  Harder 

3:00  PM  - 
4:00  PM 

Individual  Meetings  HTRN 

Mr.  Rands 

Fulton 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

5:00  PM  - 
6:00  PM 

, 5:00  PM  - 
7:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

7:30  PM  - 
8:30  PM 

8:30  PM  - 
9:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  June  30,  2010 


Instrumental 

Vocal 

8:30  PM  - 
9:30  PM 

Dallapiccola:  Goethe 
Lieder 

Katok,  Bernstein  only 
Ms.  Shelton 

CH  1 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  June  30,  2010 


Conducting 

Composition 

BSO/Other 

8:30  PM  - 
I 9:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  01,  2010 

I Instrumental  I Vocal 


10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:00  AM- 
1:00  PM 

Vocal  Masterclass  CMH 

SINGING: 

Baldwin,  Lai 
Bernardo,  Cabrera 
LDavis,  Kida 
SDavis,  Hodgdon 
Katok,  Shi 
McFerrin,  Chao 
Nisbett,  McNally 
Sauvageau,  Lai 

ORDER  OF  SINGERS  TBD 

2:00  PM  - 
4:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

2:00  PM  - 
5:00  PM 

TMC  Vocal  Composition  CH  1 

Project  CH  2 

Ms.  Shelton 
See  separate  schedule 

2:00  PM  - 
6:00  PM 

Strauss:  Ariadne  MHS 

Staging  TH 

Please  see  opera  board  for 
personnel 
Piano:  Kida 

4:00  PM  - 
5:00  PM 

Mahler:  Songs  TBD  CH  1 

Nisbett,  Cabrera 
Ms.  Iwama 

5:00  PM  - 
6:00  PM 

Carter:  What  Are  Years  CH  2 

SDavis,  Eulert  only 
Ms.  Shelton 

7:00  PM  - 
8:00  PM 

Birtwistle:  Song  of  Myself  Birch 

Ms.  Shelton,  Mr.  Orleans 

Birtwistle:  Song  of  Myself  Birch 

Ms.  Shelton,  Mr.  Orleans 

Wolf:  Selected  songs  CH  1 

Jang,  Lai 
Mr.  Griffiths 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Conducting 


Thursday,  July  01,  2010 

Composition  | BSO/Other 


10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

10:00  AM- 
1:00  PM 

Composition  Meeting  HTRN 

Fellows  play  and 
discuss  their  own 
music  for  the  group 
Mr.  Gandolfi, 

Mr.  Harbison 

2:00  PM  - 
U:30  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

2:00  PM  - 
5:00  PM 

TMC  Vocal  CH  1 

Composition  Project  CH  2 

Ms.  Shelton 
See  separate  schedule 

2:00  PM  - 
|6:00  PM 

Strauss:  Ariadne  MHS  TH 

Staging 

Please  see  opera  board 
for  personnel 
Piano:  Kida 

4:00  PM  - 
5:00  PM 

5:00  PM  - 
16:00  PM 

17:00  PM  - 
3:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  01,  2010 


Instrumental 

Vocal 

7:00  PM  - 
10:00  PM 

Strauss:  Ariadne  MHS 

Staging  TH 

Please  see  opera  board  for 
personnel 
Piano:  Hodgdon 

7:30  PM  - 
8:00  PM 

Smith:  Vignettes:  Letters  CH  2 

from  George  to  Evelyn 
Breiwick,  Kida  only 
Mr.  Smith 

8:00  PM  - 
9:00  PM 

Carter:  Tintinnabulation  RehSt 

Mr.  Epstein 

Barber:  Three  Songs  Op45  CH  2 

Mr.  Smith 

TMC  Vocal  Composition  CH  1 

Project 

Ms.  Shelton 

See  separate  schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  01, 2010 


Conducting 

Composition 

BSO/Other 

7:00  PM  - 
10:00  PM 

Strauss:  Ariadne  MHS  TH 

Staging 

Please  see  opera  board 
for  personnel 
Piano:  Hodgdon 

: 7:30  PM  - 
8:00  PM 

8:00  PM  - 
9:00  PM 

TMC  Vocal  CH  1 

Composition  Project 
Ms.  Sheiton 
See  separate  schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  02,  2010 

I Instrumental  I Vocal 


8:30  AM  - 
9:40  AM 

TMC  Orchestra  Seminar  CH  3 

Introduction  & Overview 
Mr.  Voipe 

TMC  Orchestra  Seminar  CH  3 

Introduction  & Overview 
Mr.  Voipe 

10:00  AM- 
12:00  PM 

Kirchner:  Quartet  Nol  CH  2 

Mr.  Fischer 

10:00  AM- 
1:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

Vocal  Masterclass  CMH 

Singing: 

Breiwick,  Eulert 

Hall,  Lai 

Hoff,  Harder 

Jones,  Kida 

Madore,  Hodgdon 

Mercado-Wright,  McCullough 

Owens,  McNally 

Pardee,  Chao 

ORDER  OF  SINGERS  TBD 

2:00  PM  - 
3:00  PM 

Duparc:  Songs  TBD  CH  1 

Fry,  McCullough 
Mr.  Griffiths 

Mahler:  Songs  TBD  CH  2 

LDavis,  Bernstein 
Mr.  Smith 

2:00  PM  - 
6:00  PM 

Strauss:  Ariadne  MHS 

Staging  TH 

Please  see  opera  board  for 
personnel 
Piano:  Kida 

3:00  PM  - 
3:45  PM 

Brass  Program  Rehearsals  SOH 

See  posted  rehearsal 

schedule 

4:00  PM  - 
6:00  PM 

Copland:  Piano  Quartet  Ash 

Schumann:  Piano  Quintet,  WB 

Op44 

Ginastera:  Piano  Quintet,  MHS 

Op29  Aud 

Beethoven:  String  Quartet  M7 

in  C-sharp  minor.  Op.  131 
Mr.  Jennings 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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I 


Friday,  July  02,  2010 


4:00  PM- 
6:00  PM 

Instrumental 

Vocal 

Berg:  Lyric  Suite  MHS 

Mr.  Fischer  209 

Bartok:  Quartet  No6  Maple 

Mr.  Ansell 

Schumann:  Piano  Quartet,  Hick 

Qp47 

TMC  Vocal  Composition  CH  1 

Project  CH  2 

Ms.  Shelton 
See  separate  schedule 

4:30  PM  - 
6:00  PM 

Brass  Program  Rehearsals  SOH 

See  posted  rehearsal 

schedule 

7:00  PM  - 
8:30  PM 

Rands:  "now  again"  SOH 

Ms.  Iwama,  Ms.  Shelton, 

Mr.  Asbury 

Rands:  "now  again"  SOH 

Ms.  Iwama,  Ms.  Shelton, 

Mr.  Asbury 

7:00  PM  - 
10:00  PM 

Strauss:  Ariadne  MHS 

Staging  TH 

Please  see  opera  board  for 
personnel 
Piano:  Harder 

7:30  PM  - 
8:30  PM 

Mahler:  Songs  TBD  CH  1 

Sauvageau,  Hodgdon 
Mr.  Griffiths 

Mahler:  Songs  TBD  CH  2 

Baldwin,  Eulert 
Mr.  Smith 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Conducting 


Brass  Program 

Rehearsals 

See  posted  rehearsal 

schedule 


Rands:  "now  again" 
Ms.  Iwama,  Ms. 
Shelton,  Mr.  Asbury 


Strauss:  Ariadne 
Staging 

Please  see  opera  board 
for  personnel 
Piano:  Harder 


Friday,  July  02,  2010 


TMC  Vocal 
Composition  Project 
Ms.  Shelton 
See  separate  schedule 


SOH 


SOH 


MHSTH 


CH  1 
CH  2 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  03,  2010 

I Instrumental  I Vocal 


10:00  AM- 
1:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

Vocal  Masterclass  CMH 

Singing: 

Bakari,  Bernstein 
Duncan-Brown,  Kida 
Fry,  Hodgdon 
Jang,  Chao 
Luna,  Eulert 
Pupu'a,  Harder 
Savoy,  Lai 
Welsh,  Hirata 

ORDER  OF  SINGERS  TBD 

2:00  PM  - 
3:00  PM 

Smith:  Vignettes:  Letters  M8 

from  George  to  Evelyn 
Jones,  Breiwick,  Kida 
Mr.  Smith 

Wolf:  Selected  songs  CH  1 

Pardee,  Chao 
Mr.  Griffiths 

Duparc:  Songs  TBD  CH  2 

Fry,  LDavis,  McCullough 

2:00  PM- 
4:00  PM 

TMCO  July  17  Program  Maple 

Violin  section  leaders 
Class  with  Mr.  Lowe 
Andersen,  Bauman, 

Galluzzo,  Ringham 

2:00  PM- 
6:00  PM 

Strauss:  Ariadne  MHS 

Staging  TH 

Please  see  opera  board  for 
personnel 
Piano:  Harder 

3:00  PM  - 
4:00  PM 

Gubaidulina:  Ein  Engel  M7 

Ms.  Iwama,  Mr.  Levy 

Gubaidulina:  Ein  Engel  M7 

Ms.  Iwama,  Mr.  Levy 

Barber:  Three  Songs  OpIO  M8 

Mr.  Smith 

Medtner:  Selected  songs  CH  1 

Mr.  Griffiths 

4:00  PM  - 
5:00  PM 

Barber:  Three  Songs  Op2  M7 

Barber:  Nuvoletta  Op25 
Ms.  Iwama 

4:00  PM- 
6:00  PM 

Copland:  Piano  Quartet  Birch 

Mr.  Gazouleas 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  03,  2010 
Conducting I Composition | BSO/Other 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 


Strauss:  Ariadne  MHS  TH 

Staging 

Please  see  opera  board 
for  personnel 
Piano:  Harder 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  03,  2010 


Instrumental 

Vocal 

4:00  PM  - 
6:00  PM 

Ginastera:  Piano  Quintet,  Maple 

Op29 

Mr.  Jennings 

Berg:  Lyric  Suite  MHS  205 

Bartok:  Quartet  No6  MHS  209 

TMC  Vocal  Composition  CH  1 

Project  CH  2 

Ms.  Shelton 
See  separate  schedule 

4:30  PM  - 
5:00  PM 

Carter:  Tintinnabulation  SOH 

Dress  Rehearsal 

5:00  PM  - 
6:00  PM 

Smith:  Vignettes:  Ellis  M7 

Island 

Ms.  Iwama 

5:15  PM  - 
5:30  PM 

Takemitsu:  Day  Signal  SOH 

Gabrieli:  Canzon 
Takemitsu:  Night  Signal 
Dress  Rehearsal 

5:35  PM- 
6:00  PM 

Messiaen:  Couleurs  de  la  SOH 

cit6  celeste 
Dress  Rehearsal 

6:05  PM  - 
6:25  PM 

Pinto-Correia:  Aldeias  SOH 

(Villages) 

Dress  Rehearsal 

6:30  PM  - 
6:50  PM 

Hindemith:  Sonata  for  four  SOH 

horns 

Dress  Rehearsal 

6:55  PM  - 
7:15  PM 

Strauss:  Festmusik  der  SOH 

Stadt  Wien 
Dress  Rehearsal 

7:00  PM  - 
8:00  PM 

Vines:  Economy  of  Wax  CH  1 

Pardee,  Kida  only 
Ms.  Shelton 

7:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Conducting 


Takemitsu:  Day  Signal 
Gabrieli:  Canzon 
Takemitsu:  Night  Signal 
Dress  Rehearsal 


Messiaen:  Couleurs  de 
la  cite  celeste 
Dress  Rehearsal 


Pinto-Correia:  Aldeias 
(Villages) 

Dress  Rehearsal 


Strauss:  Festmusik  der 
Stadt  Wien 
Dress  Rehearsal 


Saturday,  July  03,  2010 


Composition 


BSO/Other 


TMC  Vocal  CH  1 

Composition  Project  CH  2 

Ms.  Shelton 
See  separate  schedule 


SOH 


SOH 


SOH 


Pinto-Correia:  Aldeias 
(Villages) 

Dress  Rehearsal 


SOH 


SOH 


Concert 


[SHED] 

James  Taylor 
Carole  King 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


97 


Sunday,  July  04,  2010 

I Instrumental  I Vocal 


10:00  AM 

TMC  Concert  SOH 

TAKEMITSU  Day  Signal 
GABRIELI  Canzon  Double  Echo 
TAKEMITSU  Night  Signal 
CARTER  Tintinnabulation 
MESSIAEN  Couleurs  de  la  cite 
celeste 

PINTO-CORREIA  Aldeias  (Villages) 
HINDEMITH  Sonata  for  four  horns 
STRAUSS  Festmusik  der  Stadt 
Wien 

WILLIAMS  Star  Spangled  Banner 

see  Instrumental  Schedule 

12:00  PM- 
1:00  PM 

Nathan:  Walls  of  Light  RehSt 

Mr.  Lecanme 

Dallapiccola:  Goethe  Maple 

Lieder 

Ms.  Shelton 

Schumann:  Piano  Quartet,  Birch 

Op47 

Schumann:  Piano  Quintet,  CH  1 

Op44 

Beethoven:  String  Quartet  Hick 

in  C-sharp  minor,  Op131 

Dallapiccola:  Goethe  Maple 

Lieder 

Ms.  Shelton 

Hahn:  Selected  songs  M8 

Ms.  I\wama 

Schubert:  Selected  songs  M7 

Mr.  Smith 

Duparc:  Songs  TBD  CH  2 

Fry,  LDavis,  McCullough 
Mr.  Griffiths 

1:00  PM- 
2:00  PM 

Faure:  Cinq  melodies  de  M7 

Venise 

Mr.  Smith 

Wolf:  Selected  songs  M8 

Welsh,  McNally 
Ms.  Iwama 

Wolf:  Selected  songs  CH  2 

Jang,  Lai 
Mr.  Griffiths 

1:00  PM  - 
4:00  PM 

Strauss:  Ariadne  TCH 

Staging 

Please  see  opera  board  for 

personnel 

Piano:  Hodgdon 

2:00  PM  - 
3:00  PM 

Smith:  Selected  Songs  M7 

Mr.  Smith 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  04,  2010 

I Conducting  { Composition  | BSO/Other 

10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

12:00  PM- 
1:00  PM 

1:00  PM- 
2:00  PM 

1 

1:00  PM- 
4:00  PM 

1 

1 

1 

Strauss:  Ariadne  TCH 

Staging 

Please  see  opera  board 
for  personnel 
Piano:  Hodgdon 

^2:00  PM  - 
'|3:00  PM 

i 


1 

.4 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Sunday,  July  04,  2010 


Instrumental 

Vocal 

2:00  PM  - 
3:00  PM 

Mahler:  Songs  TBD  M8 

SDavis,  Kida 
Ms.  Iwama 

2:00  PM- 
4:00  PM 

TMC  Vocal  Composition  CH  1 

Project  CH  2 

Ms.  Shelton 
See  separate  schedule 

2:00  PM  - 
5:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

3:00  PM  - 
4:00  PM 

Barber:  Three  Songs  Op45  M7 

Mr.  Smith 

4:00  PM  - 
5:00  PM 

Mahler:  Songs  TBD  M7 

LDavis,  Bernstein 
Mr.  Smith 

Carter:  What  Are  Years  CH  2 

SDavis,  Eulert  only 
Ms.  Shelton 

7:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  04,  2010 


Conducting 

Composition 

BSO/Other 

2:00  PM  - 
3:00  PM 

2:00  PM  - 
4;00  PM 

TMC  Vocal  CH  1 

Composition  Project  CH  2 

Ms.  Shelton 
See  separate  schedule 

2:00  PM  - 
5:00  PM 

TMCO  rehearsal  SOH 

Please  see  posted 
rehearsal  order 

3:00  PM  - 
4:00  PM 

4:00  PM  - 
5:00  PM 

7:00  PM 

Concert 

[SHED] 

James  Taylor 
Carole  King 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  05,  2010 

I Instrumental  I Vocal 


10:00  AM- 
11:00  AM 

Bartok:  Quartet  No6  Hick 

Mr.  Ansell 

Nathan:  Walls  of  Light  RehSt 

Mr.  Lecarme 

Birtwistle:  Song  of  Myself  Birch 

Ms.  Shelton,  Mr.  Orleans 

Gubaidulina:  Ein  Engel  CH  3 

Jung  only 
Mr.  Levy 

Birtwistle:  Song  of  Myself  Birch 

Ms.  Shelton,  Mr.  Orleans 

Mahler:  Songs  TBD  CH  1 

Baldwin,  Eulert 
Mr.  Smith 

Mahler:  Songs  TBD  Maple 

Sauvageau,  Hodgdon 
Mr.  Griffiths 

Mahler:  Songs  TBD  CH  2 

Nisbett,  Cabrera 
Ms.  Iwama 

1 1 :00  AM  - 
11:30  AM 

Alleluia  rehearsal  SOH 

Mr.  Oliver 
All  Fellows 

Alleluia  rehearsal  SOH 

Mr.  Oliver 
All  Fellows 

12:00  PM 

TMC  Opening  Exercises  SOH 

All  Fellows 

TMC  Opening  Exercises  SOH 

All  Fellows 

2:00  PM 

TMCO  Concert  SOH 

Rafael  Friihbeck  deBurgos 
FALLA  Suite  from  El  amor  brujo 
ALBENIZ  Suite  espagnol 
RIMSKY-KORSAKOV  Capriccio 
espagnol 
DEBUSSY  La  mer 

see  Instrumental  Schedule 

7:00  PM  - 
9:00  PM 

TMC  Vocal  Composition  MHS 

Project  Art 

Ms.  Shelton 
See  separate  schedule 

7:00  PM  - 
10:00  PM 

Strauss:  Ariadne  MHS 

Staging  TH 

Please  see  opera  board  for 
personnel 
Piano:  Kida 

7:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


1 02 


Monday,  July  05,  2010 

Conducting | Composition  | BSO/Other 


10:00  AM  - 
1 1 :00  AM 

Nathan:  Walls  of  Light  RehSt 

Mr.  Lecarme 

1 1 :00  AM  - 
11:30  AM 

Alleluia  rehearsal  SOH 

Mr.  Oliver 
All  Fellows 

Alleluia  rehearsal  SOH 

Mr.  Oliver 
All  Fellows 

12:00  PM 

TMC  Opening  Exercises  SOH 

All  Fellows 

TMC  Opening  Exercises  SOH 
All  Fellows 

2:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

7:00  PM  - 
9:00  PM 

TMC  Vocal  MHS  Art 

Composition  Project 
Ms.  Shelton 
See  separate  schedule 

7:00  PM  - 
10:00  PM 

Strauss:  Ariadne  MHS  TH 

Staging 

Please  see  opera  board 
for  personnel 
Piano:  Kida 

7:00  PM 

Concert 
[SHED] 
James  Taylor 
Carole  King 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


1 03 
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KEY  FOR  ORCHESTRA  CONCERT  ASSIGNMENTS 

Concert/Activity  Type 
Concert  Day,  Date,  Time 
Location 
Conductors 
Soloists 

Composer 

Work 

Instrumentation;  fl  ob  cl  bsn  - hn  tpt  tbn 
/ doubling,  or  doubles 

tuba  - perc  - hp  - kybd 

Timing  (minutes) 
- str  - other 

Seating  for:  Composer(s) 
Strina  Section 

Non<String  Seatings: 

Composer  1 

Comooser  2 

1a  First  stand  outside 

1b  First  stand  Inside 

Flute  flute  1 
flute  2 

flute  3 (pan  note) 

flute  1 
flute  2 

Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  for  notices. 
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TMC  Orchestra  Concert 
Monday,  July  5,  2010  at  8:00  PM 
Seiji  Ozawa  Hall 
Rafael  Fruhbeck  de  Burgos 
Cristian  Macelaru  [Rtmsky-Korsakov] 


Falla,  Manuel  de  Suite  from  El  amor  brujo  24* 

2[1.2/pic]  2[1.Eh]2  1 - 2 2 0 0 - t+1  ' pno  - str 

Albeniz.  Isaac  Cordoba,  from  Suite  espana  17* 

Granada,  from  Suite  espahola 
El  Corpus  en  Sevilla,  from  Iberia 

3[1.2.3/pic]  3[1.2.Eh]  4[1.2.ebcl.bdl  3[1.2.cbl  ' 5[1. 2.3.4. asst]  4 3 1 ~ t+6  - 2hp,  cel  - sir 

INTERMISSION 


Rimsky-Korsakov  Capriccio  espagnol,  Op.  34 

3[1  -2.pic]  2[1/Eh.2]  2 2 - 4 2 3 1 ' 1+5  - hp  - str 


15* 


Debussy.  Claude  La  mer 

3(1  2.p(c]  3(1 ,2.EhJ  2 4(1 ,2.3.cb]  - 4 5(1 .2.3.cr11  .crt2}  3 1-1+3-  2hp  - str 


23- 


String  Seating:  First  half 
Violin  1 

13  Early.  Alexandra 
1b  Sutton,  Emma 

Violin  II 
Leung.  Vieen 
Cockerham,  Ellen 

Viola 

Gariner-Phillips.  Ellen 
Buttemer,  Evan 

Cello 

Thompson.  Alexandra 
Kim.  Dahae 

Bass 

Torres.  Gerald 
Jung.  Ha  Young 

2a 

2b 

Bacon.  Ruth 
Andersen,  Kathryn  ♦ 

Lin.  Chang 

Lamb-Budge.  Justine  * 

Parce,  Anthony 
Moss.  David  * 

Biber.  Julia 
Schmitz.  Mikala  * 

Cook.  Allison 
Hinson.  Blake  * 

3a 

3b 

Galluzzo.  Amy 
Bauman.  Breana 

Lee.  Sun  Jung 
Lin-Brande.  Christopher 

Neeley.  Adam 
Nguyen.  Kim  Mai 

van  der  Swaagh.  Caleb 
Zajac.  Joshua 

Shiu.  Bebo 
Clements.  Charles 

4a 

4b 

Watstein,  Tema 
Bibbo.  Stephanie 

Nguyen.  Rochelle 
Park.  Mihee 

Mason.  Amy 
Mosioff.  Derek 

Pshenychna.  Nataliya 
Prescott.  Char 

Philip.  Lee 

5a 

5b 

Enstrom.  Alicia 
Foster.  Susannah 

Ringham.  Micah 
Sandman.  Rachel 

Zhang.  Xi 
Kavalo.  Kerry 

McCook.  Meredith 
Kallay.  Agnes 

6a 

6b 

Grosshans.  Joanna 
Herdeman.  Emily 

Shiozaki.  Alex 
Silver.  Sarah 

Davies.  Matthew 
Nahm.  Esther 

Oocters  van  Leeuwen.  Amber 
Dahiberg.  Michael 

7a 

7b 

Jang.  Myoung  Ji 
Kraege.  Ror>a 

Wang.  Shuo 

Goodman,  Allyson 
Pan,  Jocelin 

Butterfield.  Rosanna 
6rowr\-Piambeck.  Marybeth 

8a 

Kress,  Natalie 

String  Seating:  Second  half 
Violin  1 

1 a Galluzzo.  Amy 
1b  Leung.  Vieen 

Violin  II 

Cockerham.  Ellen 
Jang.  Myoung  Ji 

Viola 

Buttemer.  Evan 
Gartr>er-Philtips.  Ellen 

Cello 
Kim,  Dahae 
Thompson,  Alexandra 

Bass 

Torres.  Gerald 
Jung.  Ha  Young 

2a 

2b 

Wang.  Shuo 
Nguyen,  Rochelle  * 

Herdeman.  Emily 
Grosshans.  Joanna  * 

Moss.  David 
Parce.  Anthony  ♦ 

Schmitz.  Mikala 
Biber.  Julia  * 

Cook.  Allison 
Hinson.  Blake  * 

3a 

3b 

Silver,  Sarah 
Shiozaki.  Alex 

Foster.  Susanr\ah 
Enstrom.  Alicia 

Nguyen.  Kim  Mai 
Neeley.  Adam 

Zajac.  Joshua 

van  der  Swaagh.  Caleb 

Shiu.  Bebo 
Clements.  Charles 

4a 

4b 

Sandman.  Rachel 
Rir>gham.  Micah 

Sutton.  Emma 
Bibbo.  Stephanie 

Mosioff.  Derek 
Mason.  Amy 

Prescon.  Char 
Pshenychna.  Nataliya 

Philip.  Lee 

5a 

5b 

Park.  Mihee 
Lee.  Sun  Jur>g 

Bauman.  Breana 
Andersen.  Katfiryn 

Kavalo.  Kerry 
Zhang.  Xi 

Kallay.  Agnes 
McCook.  Meredith 

6a 

6b 

Un-Brande.  Chnstopher 
Lm.  Chang 

Watstein.  Tema 
Early.  Alexandra 

Nahm.  Esther 
Davies.  Matthew 

Dahiberg.  Michael 
Docters  van  Leeuwen.  Amber 

7a 

7b 

Lamb-Budge.  Justine 
Kress.  Natalie 

Bacon,  Ruth 

Pan.  Jocelin 
Goodman.  Allyson 

Brown-Plambeck.  Marybeth 
Butterfield.  Rosanna 

da  Kraege.  Fiona  ♦ NOTE  BSO  members  occupy  this  chair  when  they  play  in  with  the  TMCO  It  is  a unique  honor  to  have 

a BSO  player  join  your  section  and  we  ask  that  you  graciously  move  to  the  last  stand  when  this  happens 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Orchestra  Concert 

Monday,  July  5.  2010  at  6:00  PM 

Seiji  Ozawa  Hall 

Rafael  Friihbeck  de  Burgos 

Cristian  Macelaru  [Rimsky-Korsakov] 


Falla,  Manuel  de  Suite  from  El  amor  brujo 

2[1.2/pic]  2[1.Eh]  2 1 ' 2 2 0 0 ~ t+1  --  pno  - str 

AJbeniz,  Isaac  Cordoba,  from  Suite  espaha 

Granada,  from  Suite  espahola 
Ei  Corpus  en  Sevilla,  from  Iberia 

3[1  2.3/pic]  3(1.2-Ehl  4[1.2,ebcl.bcl]  3[1.2.cb]  - 5I1.2.3.4.asst]  4 3 1 - t+6  - 2hp,  cel  - str 

INTERMISSION 


Rimsky-Korsakov  Capriccio  espagnol.  Op.  34 

3(1 ,2.pic]  2[1/Eh,2]  2 2 - 4 2 3 1 - t+5  - hp  ~ str 

Debussy.  Claude  La  mer 

3[1  -2.pic]  3{1  -2.Eh]  2 4[1 .2,3.cb]  - 4 5[1  2.3.crt1  .crt2]  3 1 ~ t+3  - 2hp  - str 


24‘ 

17* 


15* 

23‘ 


Flute 

— SDi 

Smolen,  Ben 
Long.  Martha 

Albania 

Zinninger.  Heather 
Anastasio.  Jessica 
Smolen.  Ben 

Rimskv-Korsakov 

Anastasio.  Jessica 
Long,  Martha 
Smolen.  Ben 

Oebussv 

Long.  Martha 
Anastasio.  Jessica 
Zinninger,  Heather 

Oboe 

Lewis.  Sarah 
GoettJer,  Kristina 

Kjstler.  Karen 
Hardy.  Amanda 
Goettler.  Knstina 

Goettler.  Knstina 
Kistler.  Karen 

Hardy.  Amanda 
Lewis.  Sarah 
Kistler.  Karen 

Clarinet 

Hudyyev.  Emil 
Goldman.  Danny 

Pell.  Chnstopher 
Bonsov.  Georgiy 
Goldman.  Danny 
Stone.  Richard 

Borisov.  Georgiy 
Pell.  Chnstopher 

Goldman.  Danny 
Hudyyev.  Emil 

Bassoon 

Vadand. Luke 

Bemdt.  All 
Varland.  Luke 
Brooks.  Kathryn 

DeWitt.  Thomas 
Bemdt.  All 

OeWiiL  Thomas 
Varland,  Luke 
Bemdt.  Alt 
Brooks.  Kathryn 

Horn 

Plachkov.  Kolio 
Matthews.  Clark 

Norcross.  Molly 
Bronstein,  Matthew 
Plachkov.  Kolio 
Matthews.  Clark 

Guegold.  Meghan 
Norcross.  Molly 
Bronstein.  Matthew 
Plachkov.  Kolio 

Mee,  Andrew 
Guegold.  Meghan 
Matthews.  Clark 
Bronstein.  Matthew 

Trumpet 

Penk.  Toby 
Dobnnski.  Michael 

Cohen.  David 
Beach.  Ryan 
Penk.  Toby 

Maurer.  Eh 
Cohen.  David 

Beach.  Ryan 
Cohen,  David 
Penk.  Toby 

Dobnnski,  Michael  [comet  1] 
Maurer.  Eli  (comet  II] 

Trombone 

Holcombe.  Ross 
Schlosser.  Samuel 
Flan.  Nozomi 

Schlosser.  Samuel 
Rosenthal.  Douglas 
RaO,  Nozomi 

Rosenthal.  Douglas 
Holcombe,  Ross 
Flalt,  Nozomi 

Tuba 

- 

Bryandt.  Landres 

BryandL  Landres 

Bryandt,  Landres 

Timpani 

Mochizuki,  Takehiko 

Mochizuki.  Takehiko 

Crystal.  Zachary 

Roberts,  Michael 

Percussion 

Biedrzycki,  Joel 

Crystal.  Zachary 
Biedrzycki.  Joel 
Brightwell.  Kyle 
Roberts.  Michael 
Tsai.  Chun-Yu 

Biedrzycki.  Joel 
Brightwell.  Kyte 
Mochizuki.  Takehiko 
Roberts.  Michael 
Tsai.  Chun-Yu 

Bnghtwell.  Kyle 
Biedrzycki.  Joel 
Crystal,  Zachary 
Mochizuki.  Takehiko 

Harp 

- 

Romano,  Amanda 
Maganuco.  Michael 

Maganuco,  Michael 

Maganuco.  Michael 
Romano.  Amanda 

Piano 

Shi.  Nana 

Cabrera.  Angel 

Assignments  subject  to  change.  P>ea$e  checK  bulletin  boards  frequently  for  notices. 
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TMC  Orchestra  Concert 
Monday,  July  12.  2010  at  8:00  PM 
Seiji  Ozawa  Hall 
Michael  Tilson  Thomas 
Keitaro  Harada  [Schubert] 
Cristian  Macelaru  [Webern] 
Alexander  Prior  [Strauss] 


Bach;  arr.  Webern  Ricercare  from  The  Musical  Offering 

1 2(1  .Eh]  2(1  -bcl]  1 ~ 1 1 1 0 ~ timp  ' hp  - str 

Schubert,  Franz  Symphony  No.  5 in  B-f1at  major,  D.  485 

1202-2000  - str 

INTERMISSION 


8* 


27’ 


Strauss,  Richard  Suite  from  Le  Bourgeois  Gentilhomme 

2[1/pic.2/pic]2[1.2/Ehl2  2[1.2ycb]-2  1 1 0 - t+5  - hp,  pn  - sir  6.0.4.4.2 


36* 


String  Seating:  BachANebern 
Violin  1 

1a  Enstfom,  Aicia 
1b  Foster.  Susarv^h 

Violin  II 

Herdeman,  Emiy 
Watstem.  Tema 

Viola 

Mason,  Amy 
Parce.  Arthony 

Cello 

BrowrvPIambeck.  Marybeth 
Prescott,  Char 

Bass 

Phrtip,  Lee 
Hinson.  Blake 

2a  Grosshans.  Joanna 
2b  Jar^.  Myoung  Ji  * 

Lm.  Chang 
Nguyen.  Rochelle  • 

Goodman,  Allyson 
Zhang,  Xj  ♦ 

Schmit2.  Mikala 
Thompson.  Alexandra  * 

Torres,  Gerald 
Cook,  Allison  * 

3a  Sutton,  Emma 
3b  Kraege.  Fiona 

Sandman.  Rachel 
Bacon.  Ruth 

Neeley,  Adam 
Nahm,  Esther 

Kallay.  Agnes 

4a  Early.  Alexandra 
4b  Kress.  Natal« 

Lamb-Budge.  Justir« 

String  Seating:  Schubert 
Violin  1 

1a  Enstrom.  Alicia 
1b  Foster  Susanr\ah 

Violin  M 
Herdeman.  Emily 
Watstem.  Tema 

Viola 

Parce,  Anthony 
Mason.  Amy 

Cello 

Prescott,  Char 
BrowrvPlambecK.  Marybeth 

Bass 

Phdip.  Lee 
Hmson.  Blake 

2a  Kress,  Natalie 
2b  Sandman.  Rachel  * 

Arxlersen.  Kathryn 
Cockerham.  EHen  ♦ 

Zhang.  Xi 

Goodman.  Allyson  * 

McCook,  Meredith 
Zajac.  Joshua  * 

Torres,  Gerald 
Shw,  Bebo  ♦ 

3a  Bibbo  Stephanie 
3b  Kraege.  Fiona 

Wang.  Shuo 
Park.  Mihee 

Nahm,  Esther 
Neeley.  Adam 

Oocters  van  Leeuwen.  Amber 

4a  Jang.  Myoung  J| 
4b  Lin.  Chang 

Leung.  Vieen 
Grosshans,  Joanna 

5a  Nguyen.  Rochelle 
5b  Bauman.  Breana 

String  Seating:  Strauss 

Violin 

Silver,  Sarah 
Leung.  Vieen 

Viola 

Neeley.  Adam 
Nahm.  Esther 

Cello 

van  der  Swaagh.  Caleb 
Kim.  Dahae 

Bass 

Philip,  Lee 
Hir«on.  Blake 

Cockerham,  Ellen 
Park.  Mihee 

Zhang.  Xi 
Parce,  Anthony 

Schmitz.  Mikala 
BrowrvPlambeck.  Marybeth 

Andersen.  Kathryn 
Wang.  Shuo 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Orchestra  Concert 
Monday.  July  12.  2010  at  8:00  PM 
Seiji  Ozawa  Hall 
Michael  Tilson  Thomas 
Keitaro  Harada  [Schubert] 
Cristian  Macelaru  [Webern] 
Alexander  Prior  [Strauss] 


Bach;  arr.  Webern 

Ricercare  from  The  Musical  Offering 
1 2(1  Eh)  2(1  bcl]  1-1110-  limp  - hp  - sir 

8‘ 

Schubert,  Franz 

Symphony  No.  5 in  B-fiat  major,  0.  485 
1202-2000  - str 

27' 

INTERMISSION 

Strauss,  Richard 

Suite  from  Le  Bourgeois  Gentiihomme 
2(1/pic.2/pic]  2(1  2/Eh]  2 2(1.2/cb)  - 2 1 1(btbn)  0 

- t+5  - hp.  pn  - str:  6. 0.4. 4.2 

36' 

Flute 

Bach/Webern 

Smoien,  Ben 

Schubert 

Anastaso.  Jessica 

Strauss 

Anaslasio.  Jessca 
Zinnnger.  Heather 

Oboe 

Kfitler.  Karen 
Lewis  Saran 

Hardy.  Amanda 
Goettlef  Knslma 

Goeffier.  Krstirta 
Hardy.  Amarxla 

Clarinet 

PeK.  Chnstopner 
Goldman.  Danny 

- 

Borisov,  Georgry 
Hudyyev,  Emil 

Bassoon 

OeWitl.  Thomas 

Vartand  Luke 
Brooks.  Kathryn 

Brooks  Kathryn 
Vartand.  Luke 

Horn 

Matthews.  Clarti 

Guegoid.  Meghan 
Matthews.  Clark 

BronBiem.  Matthew 
Mee  Andrew 

Trumpet 

Maurer.  Eli 

- 

Penk.  Toby 

Trombone 

Holcombe.  Ross 

- 

Flatl.  Nozomi 

Timpani 

Tsai.  ChufvYu 

- 

Brightwell.  Kyle 

Percussion 

Mocheuki.  TaLehiko 
B«drzycki.  Joel 
Crystal.  Zachary 
Roberts,  Michael 
Tsai,  Chun-Yu 

Harp 

Maganuco.  Mchael 

- 

Romano.  Amanda 

Piano 

- 

_ 

Hrata  Makiko 

Assignments  subject  to  cnange  Pleese  check  bulletin  boards  frequenUy  for  notices 


TMC  Orchestra  Concert 
Saturday.  July  17,  2010  at  8:30  PM 
Shed 

Michael  Tilson  Thomas 


Mahler,  Gustav  Symphony  No.  3 in  D minor  99* 

4|all/picl  4(1,2  3 4/Eh)  5(1.2.3/bcl.4/Ebcl2  Ebcll)  4[1.2.3,4/cbl  - 8 4(1/posthn  offstage)  4 1-  2t*5  - 2hp  - str 


String  Seating 


Violin  1 

Violin  II 

Viola 

Cello 

Bass 

1a  Bauman.  Breana 
1 b Galluzzo.  Amy 

Andersen.  Kathryn 
Ringham,  Mcah 

Mosloff.  Derek 
Neeley.  Adam 

KaUay.  Agnes 
Schmitz.  Mikaia 

Cook.  AJIison 
ShKj.  Bebo 

2a  Kress,  Nataie 
2b  Bacon.  Ruth  ♦ 

LijvBrande.  Christopher 
Un.  Cheng  * 

Zhang.  XI 
Moss.  David  * 

K«n.  Dahae 
Prescott.  Char  ♦ 

Jung,  Ha  Young 
Hinson,  Blake  * 

3a  Park.  Mihee 
3b  Sutton.  Emma 

Lee.  Sun  Jung 
ShnzaU,  Aiex 

Buttemer,  Evan 
Parce,  Anthony 

Butterfeld.  Rosanna 
Zajac.  Jostua 

Clements.  Charles 
Phiv.  Lee 

4a  Gockerham.  EDen 
4b  Wang.  Stuo 

Early.  Alexandra 
Lamb-Budge.  Justine 

Pan.  Jocelln 
Mason,  Amy 

Brown-Plambeck.  Maryteth 
Thompson.  Alexandra 

Torres.  Gerald 

5a  Bibbo,  Stephanie 
5b  Kraege.  Fiona 

Watstein.  Tema 
Herdeman.  Emiy 

Gartner-Phillips,  Ellen 
Nguyen.  Kim  Mai 

Dahiberg.  Mchael 
Oocters  van  Leeuwen.  Arnber 

6a  Leung,  Vieen 
6b  Nguyen.  Rochelle 

Ertstrom.  Alica 
Grosshans.  Joanna 

Kavalo.  Kerry 
Nahm.  Esther 

McCook.  Meredith 
van  der  Swaagh.  Caleb 

7a  Jang.  Myoung  Jl 
7b  Silver,  Sarah 

Sartdman.  Rachel 

Davies.  Matthew 
Goodman,  Allyson 

Pshenychna.  Nataliya 
Biber.  Jijta 

8a  Foster.  Susanruh 

♦ NOTE-  BSO  members  occupy  this  chair  when  they  play  in  with  the  TMCO.  It  is  a unique  honor  to  have 

a BSO  player  join  your  section  and  we  ask  that  you  graciously  move  to  the  last  stand  when  this  happens 


Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  for  notices. 


TMC  Orchestra  Concert 
Saturday,  July  17,  2010  at  8:30  PM 
Shed 

Michael  Tilson  Thomas 


Mahler,  Gustav  Symphony  No.  3 in  D minor  99* 

4|all/pic]  4(1 .2.3.4/eh)  5(1.2.3/bcl.4/Ebcl2.Ebcl1]  4|1 .2.3.4/cb]  -•  8 4(1/posthn  offstage]  4 1-  2t*5  ~ 2hp  - sir 


Mahler 

Flute  Ziminger.  Heather 

Long.  Martha 
Anastasio.  Jessica 
Smoien.  Ben 

Oboe  Lews.  Sarah 

Hardy.  Amanda 
Kstler.  Karen 
Goettfer.  Krstina 

Clarinet  Hudyyev.  Em4 

Goldman.  Darviy 
Pell.  Chrslopher 
Yi#e,  Ryan 
Slone,  Richard 
Borsov.  Georgiy 

Bassoon  Varland,  Luke 

Berndt.  AJi 
Brooks.  Kathryn 
OeWitt.  Thomas 


Horn  Mee.  Arxfrew 

Matthews.  Clark 
Norcross.  Molly 
Guegold,  Meghan 
Plachkov.  Kolio 
Brorsiein.  Matthew 
part  TBO  Mer*s.  Jor^than 
part  TBO  Katzen.  Dane! 


Trumpet  Oobnnski.  Michael 
Maurer.  Ell 
Penh.  Toby 
Beach.  Ryan 
Cohen.  Oairid  (offstage) 

Trombone  ScMosser.  Samuel 
Holcombe.  Ross 
Rosenthal,  Douglas 
Flan.  Nozomi 


Tuba  Bryandl,  Landres 

Timpani  Bngttweii.  Kyte 

Roberts.  Michael 


Percussion  Biedrzycki.  Joel 
Crystal.  Zachary 
Mochtzukl.  Taketiko 
Tsai.  CtuirvYu 


Harp  Romano.  Amanda 
Maganuco,  Michael 


Assignments  subject  to  change.  Please  check  bullebn  boards  frequently  for  notices. 


Ill 


TMC  Orchestra  Concert 
Sunday.  July  25,  2010  at  8:00  PM 
Seiji  Ozawa  Hall 
Cond.  TBD 

Keitaro  Harada  [Fingal's  Cave] 
Cristian  Macelaru  (Midsummer] 
Alexander  Prior  [Tchaikovsky] 

Mendelssohn,  Felix 

Fingal's  Cave 

2222'2200'  timp  ■ 

- str 

10* 

Mendelssohn,  Felix 
INTERMISSION 

Excerpts  from  A Midsummer  Night’s  Dream 

2222-2201- t+1'Str 

17* 

Tchaikovsky,  Peter  Ilyich 

Romeo  and  Juliet 

3(1.2. pic]  3(1.2. Eh]  2 2- 

- 4 2 3 1 - t+2  - hp  - Str 

19’ 

Ravel.  Maurice 

Daphnis  et  Chloe:  Suite  No.  2 

4(1 .2/pic2.pic1  .afl]  3(1 .2. Eh]  4(1 .2  Ebcl.bcl]  4(1 .2.3.sarr]  - 4 4 3 1 - t+6  - 

18* 

2hp,  cel  - str 

String  Seating;  First  half 
Violin  1 
1a  Park,  k^ihee 
1b  Kraege.  Fiona 

Violin  II 

Lin-Brande.  Chnslopher 
Bibbo,  Stephanie 

Viola 

Nahm.  Esther 
Nguyert,  Kim  Mai 

Cello 

Docters  van  Leeuwen,  Amber 
Pshenychna,  Nataliya 

Bass 

Shw.  Bebo 
Torres.  Gerald 

2a  Grosshans,  Joanna 
2b  Herdeman,  Emily  ♦ 

Kress.  Natalie 
Bacon.  Ruth  « 

Goodman.  Allyson 
Kavaio.  Kerry  * 

Butterfield,  Rosanna 
DaNberg,  Michael  * 

Phlip,  Lee 
Clements.  Charles  ♦ 

3a  Lamb-Budge,  Justine 
3b  Lm.  Chang 

Earty.  Aiexandra 
Wang.  Shuo 

Davies.  Matthew 
Gartner-Phfllips.  Ellen 

McCook.  Meredith 
Kalay.  Agnes 

Jung.  Ha  Young 
Hinson.  Blake 

4a  Leung.  Vieen 
4b  Nguyen.  Rochelle 

Jang,  Myoung  Ji 
Sutton,  Emma 

Parce.  Anthorry 
Moss,  David 

Biber,  Jiiia 

Brown-Ptambeck.  Maryberh 

Cook.  Alison 

5a  Foster.  Susannah 
5b  Ringham.  Micah 

Watsten,  Tema 
Andersen.  Kathryn 

Pan.  Jocelln 
Mosloff.  Derek 

van  dec  Swaagh.  Caleb 
Schmitz,  Mikala 

6a  Sandman.  Rachel 
6b  Shiozaki.  Alex 

Bauman,  Breana 
Enstrom.  AJicta 

Zhang.  XI 
Mason.  Amy 

Prescott,  Char 
Zajac.  Jostxia 

7a  Siver,  Sarah 
7b  Cockerham.  Ellen 

Lee.  Sun  Jung 

Buftemer,  Evan 
Neeley.  Adam 

Km.  Dahae 
Thompson.  Alexandra 

8a  Gaiiuzzo.  Amy 

String  Seating;  Second  half 
Violin  1 

la  Sriver.  Sarah 
1b  Cockerham,  Ellen 

Violin  M 
Bibbo.  Stephana 
Lamb-Budge.  Justine 

Viola 

Kavaio.  Kerry 
Goodman,  Allyson 

Cello 

Pshenychna,  Natalrya 
Oociers  van  Leeuwen,  Amber 

Bass 

Shiu.  Bebo 
Tones.  GerakJ 

2a  Lee.  Sun  Jung 
2b  Jang,  K^young  Ji  ♦ 

ShKuaki,  Alex 
Foster,  Susannah  * 

Nguyen.  Kim  Mai 
Nahm,  Esther  ♦ 

DaNberg,  Mchael 
Butterfield.  Rosanna  * 

Phikp,  Lee 
Clements,  Charles  ♦ 

3a  Sutton.  Emma 
3b  Gaiiuzzo.  Amy 

Kraege.  Fiona 
LirvBrande.  Christopher 

Gartrrer-Phfllips.  Ellen 
Davies.  Matth»v 

Kallay,  Agnes 
McCook,  Meredith 

Jung.  Ha  Young 
Hrson.  Blake 

4a  Andersen,  Kathryn 
4b  Watsten.  Tema 

Lm.  Chang 
Leung.  Vieen 

Moss,  David 
Parce.  Anthony 

Brown-Plambeck,  Marybetn 
Biber.  Jiiia 

Cook,  Alison 

5a  Enstrom.  Aicia 
5b  Bauman.  Breana 

Nguyen.  Rochelle 
Park.  M#iee 

Mosloff.  Derek 
Pan.  Jocelin 

Sctmitz.  Mkala 
van  der  Swaagh,  Caleb 

6a  Herdeman,  Emiy 
6b  Kress.  Natalie 

Rmgham.  Mcah 
Sandman.  Rachel 

Mason.  Amy 
Zhang.  XI 

Zajac.  Jostkja 
Prescott.  Char 

7a  Bacon.  Ruth 
7b  Earty.  Alexandra 

Grosshans.  Joanna 

Neeley.  Adam 
Bunemer.  Evan 

Thompson.  Alexandra 
Km,  Dahae 

8a  Wang.  $ruo 


♦ NOTE  BSO  members  occupy  this  chair  when  they  play  in  with  the  TMCO.  It  is  a unique  honor  to  have  a BSO  player 
join  your  section  and  we  ask  that  you  graciously  move  to  the  last  stand  when  this  happens 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Orchestra  Concert 
Sunday,  July  25.  2010  at  8:00  PM 
Seiji  Ozawa  Hall 
Cond.  TBO 


Keitaro  Harada  [Fingai's  Cave] 
Cristian  Macelaru  [Midsummer] 
Alexander  Prior  [Tchaikovsky] 


Mendelssohn,  Felix  Fingai's  Cave  10* 

2222-2200  - timp  - str 

Mendelssohn,  Felix  Excerpts  from  A Midsummer  Night's  Dream  17' 

2222-2201- t+1 - str 

INTERMISSION 

Tchaikovsky,  Peter  Ilyich  Romeo  and  Juliet  19' 

3[1 ,2.pic]  3[1 .2. Eh]  2 2 - 4 2 3 1 - t+2  - hp  - str 

Ravel,  Maurice  Daphnis  et  Chloe:  Suite  No.  2 18' 


4[1 .2/pic2.pic1  .afl]  3[1 .2.Eh]  4[1 .2.Ebcl  bd]  4(1 .2.3  sarr]  - 4 4 3 1 - t+6  - 2hp,  cel  - sir 


Fingai's  Cave 
Flute  Anastasn.  Jessca 

Smoten.  Ben 


Midsummer 
Long.  Martha 
Zinninger.  Heather 


Oboe  Lews.  Sarah 

Goeffler  Kristina 


Goettler.  Knstina 
Hardy.  Amanda 


Clarinet  Bonsov,  Georgiy 

Hudyycv.  Emi 


Goldman.  Oanny 
Pen.  Christopher 


Bassoon  Varland.  Luke 

DeWm.  Thomas 


DeWitt,  Thomas 
Berndt.  AJi 


Horn  GuogoW,  Meghan 

Bronsiem.  Matthew 


Matthews,  Clark 
Bronsiem,  Matthew 


Trumpet  Oobnnski.  Michael  Peni(.  Toby 

Cohen.  Davd  Maurer.  Eli 


Trombone 


Tuba 


Bryandt.  Landres 


Tchaikovsky 
Smoten.  Ben 
Zinninger.  Heather 
Anastaso.  Jessca 


Ketler.  Karen 
Hardy,  Amanda 
Lewis.  Sarah 

Hudyyev,  Emi 
Pell.  Chr«topher 


Berndt.  Ail 
Brooks.  Kathryn 


Norcross.  Molly 
Plachkov.  KoIk) 
GuegoM.  Meghan 
Mee.  Andrew 

Beach.  Ryan 
Maurer.  Eli 


Holcombe.  Ross 
Sctiosser.  Samuel 
Flan,  Nozomi 

Bryandt.  Landres 


Ravel 

Zimnger,  Heather 
Long,  Martha 
Anastaso,  Jessca 
Smolen.  Ben 

Hardy,  Amarxia 
Kistter,  Karen 
Lews.  Sarah 

Pell,  Chnsiopher 
Borisov.  Georgiy 
Goldman.  Danny 
Stone.  Rchard 

Brooks,  Kathryn 
OeWfft,  Thomas 
Berndt,  Ali 
Varland.  Luke 

Plachkov.  Kolo 
Manhews.  Clark 
Mee.  Andrew 
Norcross.  Molly 

Cohen,  David 
Dobnnski,  Mchael 
Beach.  Ryan 
Per*.  Toby 

Rosenthal.  Douglas 
Holcombe.  Ross 
Flan,  Nozomi 

Bryandt.  Landres 


Timpani 

Tsai.  CfkjrvYu 

Biedrzycki.  Joel 

Percussion 

Bnghtwell.  Kyle 

Harp 

Tsai.  Chun-Yu 

Crystal.  Zachary 
Bnghtwel.  Kyle 


Romano.  Amanda 


Biedrzycki.  Joel 

Roberts.  Mchael 
Bnghtwell.  Kyte 
Crystal.  Zachary 
Mochcuki,  Takehiko 
Tsai.  ChutvYu 
Romaro.  Amanda 

Maganuco.  Mchael 


Celesta 


Eulert.  Aurelien 


Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  for  notices 


TMC  Conducting  Class 
Monday.  July  26,  2010  at  4PM 
Ozawa  Hall 
Stefan  Asbury 
Mihail  Jojatu,  cello 


Dvorak,  Antonin  Cello  Concerto  in  B minor,  Op.  104 

solo  cello:  2[1.2/pic]  2 2 2 ' 3 2 3 1 ' t+1  ' str 


42' 


String  Seating: 

Violin  I 

la  ALL  STRINGS  TBD 
1b 


2a 

2b 


3a 

3b 


Violin  II 


Viola 


Cello 


Bass 


Assignments  subiect  to  change  Please  check  bulletin  boards  frequentty  for  notices. 


TMC  Conducting  Class 
Monday,  July  26,  2010  at  4PM 
Ozawa  Hall 
Stefan  Asbury 
Mihail  Jojatu.  cello 


Dvorak,  Antonin  Cello  Concerto  in  B minor,  Op.  104 

solo  cello;  2(1,2/pic]  2 2 2 ' 3 2 3 1 - t+1  - str 


42* 


TBD 

Flute  TBD 

TBD 

Oboe  TBD 

TBD 

Clarinet  TBD 

TBD 


Bassoon  TBD 

TBD 

Horn  TBD 

TBD 
TBD 

Trumpet  TBD 

TBD 

Trombone  TBD 

TBD 
TBD 


Tuba  Bryant.  Landres 

Timpani  TBD 


Percussion  TBD 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Conducting  Class 
Thursday.  July  29,  2010  at  4PM 
Ozawa  Hall 
Stefan  Asbury 
Emanuel  Ax,  piano 


Brahms,  Johannes 

Piano  Concerto  No.  2 in  B-flat,  Op.  83  46' 

solo  piano;  2[1/pic.2]  222-4200  - timp  - str 

String  Seating:  Dvorak 
Violin  I 

la  ALL  STRINGS  TBD 
1b 

2a 

2b 

3a 

3b 

Violin  II  Viola  Cello  Bass 

Assignments  subiect  to  change  Please  check  bulletin  boards  frequently  for  notices. 


TMC  Conducting  Class 
Thursday,  July  29,  2010  at  4PM 
Ozawa  Hall 
Stefan  Asbury 
Emanuel  Ax,  piano 


Brahms,  Johannes 

Piano  Concerto  No.  2 in  B-flat,  Op.  83  46' 

solo  piano.  2[1/pic.2)  222~4200~  timp  - str 

Flute 

Dvorak 

TBD 

TBD 

Oboe 

TBD 

TBD 

Clarinet 

TBD 

TBD 

Bassoon 

TBD 

TBD 

Horn 

TBD 

TBD 

TBD 

TBD 

Trumpet 

TBD 

TBD 

Timpani 

TBD 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 


TMC  Opera 

Sunday.  August  1, 2010  at  7:30PM 

Monday,  August  2,  2010  at  7:30PM 

Wednesday,  August  4,  2010  at  7:30PM 

Tanglewood  Theatre 

Christoph  von  Dohnanyi 

Ira  Siff,  director 

Kertaro  Harada  (August  4) 

Strauss,  Richard  Ariadne  auf  Naxos 

2222-2110-1+2  “ 2hp  - pno/cel.  harm  - str  6, 4. 4. 2 


CAST  & ARTISTIC  PERSONNEL 
Vocal  Coach  Hall.  Linda 

Vocal  Coach  Watkins.  Howard 


Cast 


Ariadne 
Bacchus 
Zerbinetta 
Oer  Komponist 
Najade 
Dryade 
Echo 
Scaramuccio 
Brighella 
Ein  Tanzmeister 
Harlekln  & Musiklehrer 
Ein  OfOzier 
Ein  Lakal 
Ein  Peruckenmacher 
Truffaldin 
Der  Haushofrr>eister 


Rehearsal  Plano 
Rehearsal  Piano 
Rehearsal  Plano 
Ass‘t  Conductor 


Savoy.  Emaiie 
Pupu’a.  Ta'u 
Luna.  Audrey 
Hall.  Cecelia 
Breiwick.  Deanna 
Hoff.  Knstin 
Duncan-Brown.  Emily 
Bakan.  Martin 
Jones.  Lawrence 
Jar>g.  Patnck 
Madore.  Elliot 
McFemn,  David 
Owens,  Shea 
Welsh.  Justin 
Fry,  David  Salsbery 
Herman.  Hans  Pieter 


Harder.  Joel 
Hodgdon.  Brett 
Kida.  Yoko 
Harada,  Keitaro 


Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  for  notices. 
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TMC  Opera 

Sunday,  August  1,  2010  at  7;30PM 

Monday,  August  2,  2010  at  7:30PM 

Wednesday.  August  4.  2010  at  7;30PM 

Tanglewood  Theatre 

Christoph  von  Oohnanyt 

Ira  Siff,  director 

Keitaro  Harada  (August  4) 

Strauss,  Richard  Ariadne  auf  Naxos  130' 

2222“2110-t+2“  2hp  - pno/cel.  harm  - sir  6. 4. 4.2 


VIoHn 

Galluzzo.  Amy 
Lin-Brande.  Chnstopher 

Viola 

Moss.  David 
Pan,  Jocelin 

Cello 

Biber.  Julia 
Butterfield.  Rosanna 

Bass 

Clements.  Charles 
Jung.  Ha  Young 

Shiozaki,  Alex 
Gniewek.  Ray  * 

Davies.  Matthew 
Kavalo.  Kerry 

Pshenychna.  Nataliya 
Dahlberg.  Michael 

Ringham.  Micah 
Lee.  Sun  Jung 

Flute/Picc. 
Long,  Martha 
Smolen,  Ben 

Oboe 

Kistler.  Karen 
Lewis,  Sarah 

Clarinet 

Goldman.  Danny 
Pell.  Christopher 

Bassoon 
Bemdt.  All 
DeWitt,  Thomas 

Horrr 

Plachkov.  Kolio 
Norcross.  Molly 
Bronslein.  Matthew  (Asst.) 

Trumpet 
Penk.  Toby 

Trombone 
Rosenthal.  Douglas 

Timpani 

Mochizukt  Takehiko 

Percussion 
Tsai,  Chun-Yu 
Crystal.  Zachary 

Harp 

Maganuco,  Michael 
Romano.  Amanda 

Plano 

Harder.  Joel 

Celeste 
Kida.  Yoko 

Harmonium 
Hirata,  Makiko 

Titles 

Hodgdon.  Brett 

* TMC  Faculty 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices. 


Orchestra  and  Opera  Assignments 


Tanglewood  on  Parade  Orchestra  Concert 
Tuesday,  August  3,  2010  at  6:30  PM 
Shed 

Stefan  Asbury  [Williams]  Elizabeth  Baldwin,  soprano  [Williams] 

John  Williams  [Tchaikovsky] 

Williams.  John  Selections  from  Seven  for  Luck  16' 

soprano;  3 3[1 .2. Eh]  3(1 ,2.bci]  3(1 .2.cb]  - 4 3 3 (1 .2.btb]  1 - t+3  - hp.  pn  ~ str 

Tchaikovsky,  Piotr  Ilyich  Overture  1812,  Op.  49  (Ouverture  solonelle)  16* 

3(1  -2.pic]  3(1 .2. Eh]  2 2-4  4(2tp+2crt]  3 1 - t+5  - str 


String  Seating:  Williams 


1a 

1b 

Violin  1 
Watstein,  Tema 
Grosshans.  Joanna 

Violin  II 
Kress.  Natalie 
Sandman.  Rachel 

Viola 

Goodman.  Allyson 
Buttemer,  Evan 

Cello 

Dahiberg.  Michael 
van  der  Swaagh.  Caleb 

Bass 

Jur>g.  Ha  Young 
Hinson.  Blake 

2a 

2b 

Early.  Alexandra 
Wang,  Shuo 

Silver.  Sarah 
Sutton,  Emma 

Parce.  Anthony 
Zhang.  Xi 

Butterfield.  Rosanna 
Kallay.  Agnes 

Philip.  Lee 
Cook.  Allison 

3a 

3b 

Shiozakf,  Alex 
Rir>gham.  Micah 

Park.  Mihee 

Lin-Brande.  Christopher 

Ngu^n.  Kim  Mai 
Gartner-Phillips.  Ellen 

Pshenychna.  Nataliya 
McCook.  Meredith 

Torres.  Gerald 
Shlu.  Bebo 

4a 

4b 

Nguyen.  Rochelle 
Leung.  Vieen 

Lin.  Chang 
Jang.  Myoung  Jl 

Nahm.  Esther 
Neeley,  Adam 

Brown-Plambeck.  Marybeth 
Schmiu,  Mikala 

Clements,  Charles 

5a 

5b 

Lamb-fiudge.  Justine 
Kraege.  Fiona 

Enstrom.  Alicia 
Bibbo.  Stephanie 

Mason.  Amy 
Mosloff.  Derek 

PrescotL  Char 
Zajac.  Joshua 

6a 

6b 

Herdeman.  Emily 
Foster.  Susannah 

Andersen.  Kathryn 
Galluso,  Amy 

Pan.  Jocelln 
Kavalo.  Kerry 

Kim.  Dahae 
Thompson,  Alexandra 

7a 

7b 

Cockerham.  Ellen 
Bauman,  Breana 

Bacon.  Ruth 

Davies,  Matthew 
Moss.  David 

Dociers  van  Leeuwen.  Amber 
Biber.  Julia 

8a 

Lee.  Sun  Jung 

String  Seating:  Tchaikovsky 
Violin  1 

1 Grosshare.  Joanna 

Violin  II 

Sandmar^  Rachel 

**  TMC  Strings  will  sit  INSIDE  on  stands  shared  with  BSO  players 
Viola  Cello  Bass 

Goodman.  Allyson  McCook.  Meredith  Jung.  Ha  Young 

2 

Watslem,  Tema 

Kress.  Natale 

Buttemer.  Evan 

van  der  Swaagh,  Caleb 

Hinson.  Blake 

3 

Wang.  Shuo 

Sutton,  Emma 

Parce.  Arehony 

Butterfield.  Rosarvu 

Ptwp.  Lee 

4 

Early.  Alexandra 

SIver.  Sarah 

Zhang.  Xi 

Kallay.  Agnes 

Cook.  Aflson 

5 

Ringham.  Micah 

LirvBrande.  Chnslopher 

Nguyen,  Kim  Mai 

Pshenychrw,  Nataliya 

Torres,  Gerald 

6 

Shczaki.  Alex 

Park.  Mihee 

Gartner -PhiHips.  EHen 

OaNberg,  Mchaei 

Shu,  Bebo 

7 

Leung.  Veen 

Jang.  Myoung  Ji 

Nahm,  Esther 

Brown-Plambeck.  Marybeth 

Clements.  Charles 

6 

Nguyen.  Rochelle 

Ln.  Chang 

Neeley.  Adam 

SchmCz.  Mikala 

9 

Kraege.  Fona 

Bibbo,  Slepharve 

Mason.  Amy 

Prescott.  Char 

10 

Lamb-Budge.  Justine 

Erslrom.  Alcta 

Mosloff,  Derek 

Zajac.  Jostua 

11 

Foster,  Susanroh 

GaHuzzo.  Amy 

Pan.  Jocelin 

Kim,  Dahae 

12 

Herdeman,  Em9y 

Andersen.  Kathryn 

Kavalo.  Kerry 

Thompson,  Alexandra 

13 

Baumaa  Breana 

Bacon.  Ruth 

Davies,  Matthew 

Doctors  van  Leeuwen.  Amber 

14 

Cockerham,  Eton 

Moss.  Davd 

Biber,  Jiiia 

1 5 Lee,  Sun  Jung 


Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  for  notices. 
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Tanglewood  on  Parade  Orchestra  Concert 
Tuesday,  August  3,  2010  at  8:30  PM 
Shed 

Stefan  Asbury  (Williams]  Elizabeth  Baldwin,  soprano  [Williams] 

John  Williams  [Tchaikovsky] 

Williams  Selections  from  Seven  for  Luck  16* 

soprano;  3 3(1. 2. Eh]  3[1.2.bcl]  3[1.2.cb]  ~ 4 3 3 [1.2  btb)  1 -t+3'hp,  pn  - str 

Tchaikovsky,  Piotr  Ilyich  Overture  1812,  Op.  49  (Ouverture  soloneite)  16* 

3[1.2.pic]  3[1.2.Eh]  2 2-4  4[2tp+2cr1)  3 1 - t+5  - str 


Williams 

Flute  Zinninger,  Heather 

Long.  Martha 
Smolen.  Ben 


Tchaikovsky 

Smoten.  Ben 
AnastasK),  Jessica 
Zjrwnger.  Heather 


Oboe  Hardy.  Amanda 
Lewis.  Sarah 
KisUer.  Karen 


Goettler.  Knslina 
Lews,  Sarah 
KtsOer.  Karen 


Clarinet  Pell.  Chnstopher  Stone.  Rchard 

Hudyyev.  Emil  Bonsov.  Georgiy 

Stone.  Richard 


Bassoon  DeWitl,  Thomas  Brooks,  Kathryn 

Varlartd.  Luke  Vartand.  Luke 

Brooks.  Kathryn 


Horn  Mee.  Andrew 

Guegold.  Meghan 
Bronstein.  Matthew 
Norcross.  Molly 


Trumpet  Penk.  Toby 
Maurer.  Eh 
Oobnnski.  Michael 


Bronstein,  Matthew  (It] 
Guegold,  Meghan  [IV] 
Norcross.  Motfy  [I  (doubled}) 
Piachkov.  Kolio  {I  (doubled)] 
Matthews,  Clark  (Hi  (doubted)) 
Mee.  Andrew  (III  (doubled)] 


Dobnnski.  Michael 
Maurer.  Eli 

Beach.  Ryan  [Comet  i) 
Cohen.  David  (Ckxnet  II] 


Trombone  Rosenthal.  Douglas 

Holcombe.  Ross 
FlatL  Nozomi 


ScNosser,  Samuel 
Roserkhal.  Douglas 
Flan.  Nozomi 
Holcombe.  Ross  [Asst  I] 


Tuba  BryandL  Landres 


Bryandl.  Lardres 


Timpani  Crystal.  Zachary 


Bnghtwell.  Kyte 


Percussion  Biedrzycki.  Joel 
Brightweil.  Kyle 
Roberts,  Michael 


Roberts.  Michael 
Biedrzycki.  Joel 
Crystal.  Zachary 
Mocheuki,  Takehiko 
Tsai.  Ctun-Yu 


Harp  Romano.  Amanda 

Piano  Hirata.  Makiko  (&Reh  pno] 

Soprano  Baldwin.  Elizabeth 


Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  for  notices. 
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TMC  Orchestra  Concert 
Monday,  August  16,  2010  at  8:00  PM 
Seiji  Ozawa  Hall 
Spano,  Robert  [Copland] 

Knussen,  Oliver  [Carter]  Sarah  Davis,  soprano  [Carter] 


Carter,  Elliott  What  Are  Years 

soprano;  1 2 1[bass/cb]  2 - 0 0 0 0 - 2perc  - hp  - str.  2. 2. 2. 2. 2 


12* 


Druckman,  Jacob  Aureole 

3(1 .2.af})  3(1 .2. Eh]  3(1 .2.bcl]  2 ~ 4 3 3 1 - t+3  ~ hp.  pn  - str 


12* 


Matthews.  Colin  Turning  Point  16’ 

3(1/pic.2/pic.afl]  3(1 .2, Eh]  4(1.2.bd.cbcl]  3(1  2. cb]  - 4 3 4 1 - t+3  - 2hp.  pno/cel  - str 

INTERMISSION 


Copland.  Aaron 


Symphony  No.  3 43* 

4(1 .2.3/pic2.pic1]  3(1 ,2.3/Eh]  4(1 .2.bcl.Ebcl]  3(1 .2.cb]  ~ 4 4 3 1 - 1+5  - 2hp  ~ pno,  cel  - str 


String  Seating:  Carter 

Violin  1 

Violin  II 

Viola 

Cello 

Bass 

TBD 

TBO 

TBO 

TBD 

TBO 

TBD 

TBO 

TBO 

TBD 

TBO 

String  Seating:  Druckman,  Matthews 

1a 

Shiozaki,  Alex 

Nguyen,  Rochelle 

Pan,  Joceiin 

Schmitz.  Mikala 

Hinson.  Blake 

1b 

Watslein.  Tema 

Wang,  SlxiO 

Moss.  David 

Zajac.  Joshua 

Clemerfs.  Charles 

2a 

Kfaege.  Fiona 

Ringlum,  Mtcah 

Mason.  Amy 

Butterfield.  Rosarvia 

Torres.  Gerald 

2b 

Foster.  Susannah  * 

Bibbo.  Stepharee  * 

Davies.  Matthew  * 

Prescott,  Char  ♦ 

Jung,  Ha  Young  * 

3a 

Jang,  Myoung  Jl 

Lin.  Chang 

Mosloff.  Derek 

Brown-Plambeck.  Marybeth 

Cook.  AJIson 

3b 

Andersen.  Kathryn 

LirvBrande.  Chrelopher 

Goodman.  Aftyson 

Oocters  van  Leeuwen,  Amber 

Philip,  Lee 

4a 

Lamb-Budge,  Justine 

Early.  Alexandra 

Zhang.  XI 

McCook,  Meredith 

SNu.  Bebo 

4b 

Slver.  Sarah 

Bauman.  Breana 

Buttemer,  Evan 

Kanay.  Agnes 

5a 

Bacon,  Ruth 

Enstrom.  Altda 

Nguyen,  Kim  Mai 

Biber.  Jutia 

5b 

Galluzzo.  Amy 

Grosshans.  Joanna 

KavalO.  Kerry 

Psherrychna.  Nataliya 

6a 

Cockerham.  Ellen 

Herdeman.  Emiy 

Gartner-Phillips.  Ellen 

Oahiberg.  Michael 

6b 

Kress,  Natalie 

Lee.  Sun  Jung 

Nahm.  Esther 

Thompson.  Alexandra 

7a 

Sandman.  Rachel 

Sutton,  Emma 

Parce.  Anthorry 

Kim.  Dahae 

7b 

van  der  Swaagh,  Caleb 

String  Seating:  Second  half 

Violin  1 

Violin  II 

Viola 

Cello 

Bass 

la 

Watstetn.  Tema 

Wang.  Slxx> 

Davies,  Matthew 

Zajac.  Joshua 

Hinson,  Blake 

1b 

Shiozaki.  Alex 

Bacon.  Ruth 

Mason.  Amy 

Schmitz.  Mikala 

Qemerts.  Charles 

2a 

Herdeman,  Emly 

GalKizzo.  Amy 

Moss.  David 

Prescott,  Char 

Torres.  Gerald 

2b 

Enstrom.  Alicia  * 

Cockerham,  Ellen  • 

Pan.  Joceim  ♦ 

Butterfield.  Rosanna  * 

Jung.  Ha  Young  ♦ 

3a 

Grosshans.  Joanna 

Bauman.  Breana 

Goodman.  Allyson 

Oocters  van  Leeuwen.  Amber 

Cook.  AJIison 

3b 

Early.  Alexandra 

Foster.  Susannah 

Mosloff.  Derek 

Brown-Plambeck,  Marybeth 

Phiip,  Lee 

4a 

ArxJersen,  Kathryn 

Kress.  Natalie 

Buttemer.  Evan 

Kanay.  Agnes 

Shiu.  Bebo 

4b 

Sunon.  Emma 

Jang,  k^young  Ji 

Zhang.  Xi 

McCook,  Meredith 

5a 

Sandman.  Rachel 

Lamb-Budge.  Justine 

KavalO,  Kerry 

Pshenychna.  Nataliya 

5b 

Lee.  Sun  Jung 

Silver.  Sarah 

Nguyen.  Kim  Mai 

Biber,  Julia 

6a 

LirvBrande.  Christopher 

Lm,  Chang 

Nahm.  Esther 

Thompson.  AlexarxJra 

6b 

Nguyen,  Rochelle 

K/aege,  Fiona 

Gartner-Philips,  Ellen 

Dahlberg,  Michael 

7a 

Brbbo.  Stephanie 

Parce,  Anthony 

van  der  Swaagh,  Caleb 

7b 

Ringham.  Mcah 

Kim.  Dahae 

♦ 

NOTE  BSO  members  occupy  this  chair  when  they  play  in  with  the  TMCO  It  is  a unique  honor  to  have 

a 

BSO  player  join  your  section  and  we  ask  that  you  graciously  move  to  the  last  stand  when  this  happens 

Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  for  notices. 
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TMC  Orchestra  Concert 
Monday,  August  16,  2010  at  8:00  PM 
Seiji  Ozawa  Hail 
Spano,  Robert  [Copland] 

Knussen,  Oliver  [Carter]  Sarah  Davis,  soprano  [Carter] 


Carter,  Elliott 

What  Are  Years 

soprano;  1 2 1[bass/cb]  2-0000'-  2perc  - hp  - str  2. 2. 2. 2. 2 

12’ 

Oruckman,  Jacob 

Aureole 

3(1 .2.afl)  3[1  -2.Eh]  3f1  ? bcl]  2 - 4 3 3 1 - t+3  - hp.  pn  - str 

12' 

Matthews,  Colin 

Turning  Point 

3[1/pic-2/pic.afl)  3(1.2. Eh]  4(1.2.bcl.cbcl]  3(1. 2. cb]  - 4 3 4 1 - t+3  - 2hp,  pno/cel  - str 

18* 

INTERMISSION 

Copland,  Aaron 

Symphony  No.  3 

4(1.2,3/pic2.pic1)  3(1.2.3/Eh)  4(1.2, bcI.Ebcl)  3(1,2.cb]  - 4 4 3 1 - t+5  - 2hp  - pno,  cel  - str 

43' 

Carter 

Druckman 

Matthews 

Copland 

Flute 

TBO 

Anaslaso.  Jessca 
Zinninger.  Heather 
Smoten,  Ben 

Long.  Martha 
Anastaso.  Jessica 
Zimnger.  Heather 

Smolen,  Ben 
Zmninger.  Heather 
Long.  Martha 
Artastaso.  Jessica 

Oboe 

TBD 

Lews.  Sarah 

Kstler.  Karen 

Goenier.  Knstina 

TBD 

K&rier.  Karen 

Goettler,  Kristina 

Lewis.  Sarah 

TBO 

Hardy,  Amanda 

Hardy,  Amanda 

Hardy,  Amanda 

Clarinet 

TBO 

Hudyyev,  Emi 
Pell,  Chnslopher 
Stone.  Richard 

Bonsov,  Georgiy 
Goldman.  Oartny 
Stone.  Richard 
Hudyyev.  Emil 

Goldman.  Danny 
Borisov,  Georgiy 
Pell.  Christopher 
Slone.  Rchard 

Bassoon 

TBO 

Brooks.  Kathryn 

Varland,  Luke 

Berndt.  Ati 

fBO 

Vartand.  Luke 

Berndt.  Ali 
OeWm,  Thomas 

Brooks.  Kathryn 
DeWn.  Thomas 

Horn 

Matthews.  Clark 
Norcross,  Molly 
Bronstein,  Matthew 
Brown.  Lindsay 

Guegold.  Meghan 
Mee,  Andrew 
Norcross.  Molly 
Manhews.  Clark 

Bronstein.  Manhew 
Guegold.  Meghan 
Mee.  Andrew 
Holt.  T yler 

Trumpet 

Oobrirski.  Michael 
Penk.  Toby 
Cohen.  Oavid 

Beach,  Ryan 
Cohen.  Oavid 
Penk.  Toby 

Maurer.  Eli 
Oobnrski.  Michael 
Beach.  Ryan 
Cohen,  David 

Trombone 

Holcombe.  Ross 
Schlosser,  Samuel 
Ran.  Nozomi 

Rosenthal.  Oouglas 
Holcombe.  Ross 
Schlosser,  Samuel 
Flan.  Nozomi 

ScNosser,  Samuel 
Rosenthal.  Oouglas 
Flan.  Nozomi 
Holcombe.  Ross  [As 

Tuba 

- 

Bryandt.  Landres 

Bryandt.  Landres 

Bryar^.  Landres 

Timpani 

- 

Brightwell,  Kyle 

Crystal.  Zachary 

Roberts,  Mchael 

Percussion 

TBO 

Crystal.  Zachary 

Mochizuki,  TakeNko 

Bnghtwell.  Kyle 

TBD 

Mochczuki,  Takehjko 
Roberts,  Michael 

Biedrrycki.  Joel 
Tsai.  Chun- Yu 

Bedrzycki.  Joel 
Crystal.  Zachary 
Mochcuki,  Takehiko 
Tsai,  CtxjrvYu 

Harp 

TBO 

Romano,  AmarxJa 

Romano,  Amanda 
Magaruco,  Mchael 

Romarx).  Amanda 
Maganuco.  Mchael 

Piano 

- 

Hodgdon.  Bren 

Bernsteot,  Alexander 

Hrala.  Makiko 

Celesta 

- 

- 

- 

McNally.  William 

Assignments  subject  to  change  Piease  check  bulletin  boards  frequently  for  notices. 
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Phyllis  Curtin  Masterclasses 
Group  Assignments 


Group  X 


Bakari,  Martin 

Tenor 

Breiwick.  Deanna 

Soprano 

Duncan-Brown.  Emily 

Soprano 

Fry,  David  Salsbery 

Bass 

Hall.  Cecelia 

Mezzo-soprano 

Hoff.  Kristen 

Mezzo-soprarra 

Jones.  Lawrence 

Tenor 

Luna.  Audrey 

Soprano 

Madore.  Elliot 

Baritone 

PuDu'a.  Ta'u 

Tenor 

Savoy.  Emalie 

Soprano 

Group  Y 


Baldwin.  Elizabeth 

Soprano 

Bernardo.  Javier 

Tenor 

Davis.  Leslie 

Mezzo-soprano 

Davis,  Sarah 

Soprano 

Janq.  Patrick 

Tenor 

Katok.  Danya 

Soprano 

McFerrin.  David 

Baritone 

Mercado-Wriqht,  Laura 

Mezzo-soprano 

Nisbett.  Sarah 

Mezzo-soprano 

Owens.  Shea 

Bantone 

Pardee.  Adrienne 

Soprano 

Sauvaqeau.  Andrew 

Baritone 

Welsh.  Justin 

Baritone 

Pianists  will  be  assigned  to  individual  classes  - check  posted  schedule 


Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  for  notices 
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KEY  FOR  CHAMBER  MUSIC  / RECITAL  ASSIGNMENTS 

CONCERT  TYPE 
DATE  & TIME 

LOCATION  (check  postings  for  updates  and  if  not  listed) 

Program  Order  Information 

Composer  Faculty  Coaches  and/or  Conductors  

Title  [Part  [Assigned  to 

Timing  in  minutes  (approximate;  if  known) 
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TMC  String  Quartet  Marathon  Concert 
Sunday,  June  27,  2010  at  11:00  AM  & 3:00  PM 
Monday,  June  28,  2010  at  11:00  AM  & 3:00  PM 
Theatre 

Haydn,  Franz  Joseph 
String  Quartet  In  E>flat,  Op.  20,  No.  1 
Copes.  Ronald 
Beethoven,  Ludwig  van 
String  Quartet  in  F.  Op.  59,  No.  1 
Geber,  David 


Haydn.  Franz  Joseph 
String  Quartet  In  C,  Op.  20.  No.  2 
Sokol,  Marl( 

Beethoven,  Ludwig  van 
Strir>9  Quartet  in  E mirwr.  Op.  59,  No.  2 
Geber.  David 


Haydn,  Franz  Joseph 
Strir>g  Quartet  in  G mir>or.  Op.  20,  No.  3 
Rhodes.  Sam 
Beethoven.  Ludwig  van 
Strirtg  Quartet  in  C.  Op.  59.  No.  3 
Sokol.  Mark 


Haydn,  Fraru  Joseph 
String  Quartet  in  D.  Op.  20,  No.  4 
Sokol,  Mark 
Schuman,  William 
String  Quartet  No.  3 
Krosnlck,  Joel 


Haydn.  Franz  Joseph 
String  Quartet  in  F minor.  Op.  20,  No.  5 
Jennings.  Andy 
Dutilleux,  Henri 
Alnsi  la  nuit 

Krosnick,  Joel 


Haydn,  Franz  Joseph 
String  Quartet  in  A,  Op.  20,  No.  6 
Geber.  David 
Brahms.  Johannes 

String  Quartet  in  A minor.  Op.  51,  No.  2 
Copes.  Ronald 


Haydn.  Franz  Joseph 
String  Quartet  In  D mirK>r,  Op.  42 
Jennings.  Andy 
Brahms,  Johannes 

Siring  Quartet  in  C mir>or,  Op.  51.  No.  1 
Rhodes.  Sam 


Sycamore  Quartet 


Vn  1 - Haydn 

Lin,  Chanq 

Vn  1 - Beethoven 

Park.  Mihee 

Viola 

Garlner-Phillips,  Ellen 

Cello 

Biber.  Julia 

Pine  Quartet 


Vn  1 - Haydn 

Watslein.  Tema 

Vn  1 - Beethoven 

Galluzzo,  Amy 

Viola 

Mosloff.  Derek 

Cello 

van  der  Swaaqh,  Caleb 

Sprvce  Quartet 


Vn  1 - Haydn 

Grosshans,  Joanna 

Vn  1 • Beethoven 

Leunq,  Vieen 

Viola 

Goodman.  AHyson 

Cello 

Pshenychna.  Nataliya 

Chestnut  Quartet 


Vn  1 • Haydn 

Foster.  Susannah 

Vn  1 - Schuman 

Kress,  Natalie 

Viola 

Neeley,  Adam 

Cello 

Zaiac.  Joshua 

Birch  Quartet 


Vn  1 - Haydn 

Enstrom.  Alicia 

Vn  1 - Dutilleux 

Shiozaki.  Alex 

Viola 

Mason.  Amy 

Cello 

Prescott.  Char 

Cedar  Quartet 


Vn  I - Haydn 

Sandman.  Rachel 

Vn  1 - Brahms 

Early.  Alexandra 

Viola 

Nahm.  Esther 

Cello 

Kim,  Dahae 

Cottonwood  Quartet 


Vn  1 - Haydn 

Janq,  Myounq  Ji 

Vn  1 - Brahms 

Cockerham.  Ellen 

Viola 

Parce.  Anthony 

Cello 

Brown-Plambeck,  Marybelh 
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CONTD 


Haydn.  Franz  Joseph 

Elm  Quartet 

String  Quartet  in  B-flat,  Op.  71,  No.  1 

Vn  I - Haydn 

Wang.  Shuo 

Geber.  David 

Vn  I - Schumann 

Lee.  Sun  Jung 

Schumann,  Robert 

Viola 

Bultemer.  Evan 

String  Quartet  in  A minor,  Op.  41.  No.  1 

Cello 

Thompson,  Alexandra 

Rhodes.  Sam 

Haydn,  Franz  Joseph 

Beech  Quartet 

String  Quartet  in  0,  Op.  71,  No.  2 

Vn  1 - Haydn 

Nguyen,  Rochelle 

Ansell,  Steven 

Vn  I - Schumann 

Lin-Brar>de.  Chnslopher 

Schumann,  Robert 

Viola 

Nguyen,  Kjm  Mai 

String  Quartet  in  F,  Op.  41 , No.  2 

Cello 

Schmitz.  Mikala 

Jennings.  Andy 

Haydn,  Frar\z  Joseph 

Oak  Quartet 

String  Quartet  in  E'flat,  Op.  71.  No.  S 

Vn  I - Haydn 

Ringham,  Micah 

Krosnick,  Joel 

Vn  I • Schumann 

Sutton.  Emma 

Schumann,  Robert 

Viola 

Zhang,  Xi 

String  Quartet  in  A,  Op.  41,  No.  3 

Cello 

Butterfield.  Rosanna 

Sokol.  Mark 

Haydn.  Franz  Joseph 

Hickory  Quartet 

String  Quartet  in  C,  Op.  74.  No.  1 

Vn  1 - Haydn 

Herdeman.  Emily 

Copes,  Ronald 

Vn  1 - Berg 

Kraeqe,  Fiona 

Berg.  Alban 

Viola 

Kavalo.  Kerry 

Lyric  Suite 

Cello 

McCook.  Meredith 

Fischer.  Norman 


Haydn,  Franz  Joseph  Maple  Quartet 


String  Quartet  In  F.  Op.  74,  No.  2 

Vn  1 - Haydn 

Bibbo.  Stephanie 

Rhodes.  Sam 

Vn  1 - Beethoven 

Bauman,  Breana 

Beethoven,  Ludwig  van 

Viola 

Pan.  Jocelin 

Quartet  No.  14  in  C>sharp  minor,  Op.  131 

Cello 

Docters  van  Leeuwen,  A. 

Jennings.  Andy 

Haydn,  Fraru  Joseph 

SeQuoia  Quartet 

Sbing  Quartet  in  G minor.  Op.  74,  No.  3 

Vn  1 - Haydn 

Lamb-Budqe,  Justine 

Krosnick.  Joel 

Vn  1 - Bartbk 

Bacon.  Ruth 

Bartok,  Bela 

Viola 

Moss,  David 

String  Quartet  No.  6 

Cello 

Kallay,  Agnes 

Ansell.  Steven 

Haydn,  Franz  Joseph 

Ash  Quartet 

String  Quartet  in  E>flat,  Op.  76,  No.  6 

Vn  1 • Haydn 

Andersen.  Kathryn 

Fischer,  Norman 

Vn  1 - Wolf.  Barber 

Silver.  Sarah 

Wolf.  Hugo 

Viola 

Davies.  Matthew 

Italian  Serenade 

Cello 

Dahlberg,  Michael 

Copes.  Ronald 
Barber.  Samuel 
String  Quartet.  Op.  11 
Copes.  Ronald 
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Mark  Morris  Dance  Group 
Sunday,  June  27,  2010  at  8:00  PM 
Monday,  June  28,  2010  at  8:00  PM 
Ozawa  Hail 


Chopin,  Frederic 
Selected  solo  piano  works 
25 


Smith,  Alan 
Morris,  Mark 


[Piano 


[McCullough,  Ryan 


Harrison,  Lou 

Fischer,  Norman 

Violin 

Bormann.  Kathenne 

Grar>d  Duo 

Morris,  Mark 

Piano 

Pearson,  Nolan 

24 

Cowell,  Henry 

Fischer,  Norman 

Vn  1 

Bormann,  Katherine 

Quartet  No.  3,  ’'Mosaic” 

Morris,  Mark 

Vn  II 

Maiie,  Joseph 

Quartet  No.  4,  ”United" 

Viola 

TBD 

28 

Cello 

Bales  Williams,  Kathryn 

Beethoven,  Ludwig  van 

Folk  Songs  for  voice  and  piano  trio 

27 


Soprano 

Baldwin.  Elizabeth 

Mezzo 

Mercado-Wriqht.  Laura 

Tenor 

Bernardo,  Javier 

Bantone  Voice 

McFerrin,  David 

Violin 

Maiie,  Joseph 

Cello 

Bates  Williams,  Kathryn 

Piano 

McNally,  William 

TMC  Chamber  Concert 
Sunday,  July  4,  2010  at  10:00  AM 
Ozawa  Hall 

Takemitsu,  Toru 
Day  Sigrul 
3 


Gabrieli,  Giovanni 
Canzon  in  double  echo 
4 


Takemitsu,  Toru 
Night  Signal 
3 


Carter,  Elliott  Epstein,  Frank 

Tintinnabulation 

15 


Cond 

Macelaru,  Cnstian 

Hn  1 / Choir  II 

Plachkov.  Kolio 

Hn  II  / Choir  11 

Norcross,  Molly 

Tp  1 / Choir  1 

Beach,  Ryan 

Tp  II  / Choir  1 

Cohen.  David 

Tp  III  / Choir  1 

Dobrinski.  Michael 

Tp  1 / Choir  II 

Maurer.  Eli 

Tp  II  / Choir  II 

Penk,  Toby 

Tb  1 / Choir  1 

Rosenthal.  Douglas 

Tb  II  / Choir  1 

Schlosser.  Samuel 

Tb  III ! Choir  1 

Holcombe.  Ross 

Tb  / Choir  II 

Flatt.  Nozomi 

Tuba 

Bryandt.  Landres 

Cond 

Macelaru,  Cnstian 

Horn  / Choir  1 

Gueqold.  Meghan 

Horn  / Choir  II 

Norcross.  Molly 

Horn  / Choir  III 

Mee.  Andrew 

Tp  1 / Choir  1 

Oobnnski.  Michael 

Tp  II  / Choir  1 

Beach.  Ryan 

Tp  1 / Choir  II 

Maurer,  Eli 

Tp  II  / Choir  II 

Penk.  Toby 

Tp  1/  Choir  III 

Siders,  Tom 

Tp  II  / Choir  III 

Martin.  Mike 

Tb  / Choir  1 

Rosenthal.  Douglas 

Tb  / Choir  II 

Ratt,  Nozomi 

Tb  / Choir  III 

Oft.  Toby 

Cond 

Macelaru.  Cnstian 

Hn  1 / Choir  1 

Plachkov.  Kolio 

Hn  II  / Choir  1 

Norcross.  Molly 

Hn  1 / Choir  II 

Guegold,  Meghan 

Hn  II  / Choir  II 

Matthews.  Clark 

Tp  1 / Choir  1 

Penk.  Toby 

Tp  11/ Choir  1 

Maurer,  Eli 

Tp  1 / Chorr  II 

Cohen.  David 

Tb  / Choir  1 

Flatt.  Nozomi 

Tb  1 / Choir  II 

Schlosser.  Samuel 

Tb  II  / Choir  II 

Holcombe.  Ross 

Tuba 

Bryandt.  Landres 

Pc  1 

Crystal,  Zachary 

Pc  11 

Roberts.  Michael 

Pc  III 

Mochizuki.  Takehiko 

Pc  IV 

Tsai.  Chun-Yu 

Pc  V 

Brightwell,  Kyle 

Pc  VI 

Biedrzycki,  Joel 

CONTINUED  NEXT  PAGE 


1 28 


CONT’D 


Messiaen,  Olivier 
Couleurs  de  la  citd  celeste 
18 


Pinto<Correta,  Andreia 
Atdelas  (Villages) 
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HirKlemith,  Paul 
Sonata  for  four  horns 
15 


Asbury,  Stefan 


Solo 

Pearson.  Nolan 

Cl  1 

Pell.  Chnslopher 

Cl  II 

Goldman.  Danny 

Cl  III 

Bonsov,  Georqiy 

Hn  i 

Mee.  Andrew 

Hn  It 

Norcross.  Molly 

Tpl 

Penk,  Toby 

Td  II 

Maurer,  Eli 

Td  III 

Dobnnski.  Michael 

Td  IV 

Cohen.  David 

TbI 

Schlosser.  Samuel 

Tb  II 

Rosenthal.  Douglas 

Tb  III 

Holcombe.  Ross 

BTbn 

Flatt.  Nozomi 

Pel 

Tsai.  Chun-Yu 

Pc  II 

Mochizuki.  Takehiko 

Pc  III 

Roberts.  Michael 

Pc  IV 

Bnqhtwell.  Kyle 

Pc  V 

Crystal.  Zachary 

Pc  VI 

Biedrzyeki,  Joel 

Cor>d 

Pnor.  Alexander 

Hn  1 

Bronslein.  Matthew 

Hn  11 

Mee.  Andrew 

Hn  III 

Norcross.  Molly 

Hn  IV 

Guegold.  Meghan 

Hn  V 

Plachkov.  Kolio 

Hn  VI 

Matthews.  Clark 

Tpi 

Cohen.  David 

Tp  11 

Penk.  Toby 

Tp  III 

Maurer.  Eli 

Tp  IV 

Dobnnski.  Michael 

Tp  V 

Beach.  Ryan 

TbI 

Holcombe.  Ross 

Tb  II 

Schlosser.  Samuel 

Tb  III 

Rosenthal.  Douglas 

BTbn 

Flatt.  Nozomi 

Tuba 

Bryandt.  Landres 

Pc  1 

Roberts.  Michael 

Pc  II 

Biedrzyeki.  Joel 

Hn  1 

Matthews.  Clark 

Hn  II 

Plachkov.  Kolio 

Hn  III 

Guegold.  Meghan 

Hn  IV 

Bronstein.  Matthew 

Strauss.  Richard  Asbury, 

Festmusik  der  Stadt  Wien 
12 


Tpl 

Dobnnskt.  Michael 

Tp  II 

Penk.  Toby 

Tp  III 

Beach.  Ryan 

Tp  IV 

Siders.  Tom 

Tp  V 

Wnqht.  Ben 

Tp  VI 

Cohen,  David 

Tp  VII 

Maurer,  Eli 

Tp  VIII 

Martin.  Mike 

Tp  IX 

Martin,  Chns 

TpX 

Rolfs.  Tom 

Tb  1 

Rosenthal.  Douglas 

Tb  II 

Holcombe.  Ross 

Tb  III 

Oft.  Toby 

Alto  Tbn  1 

Schlosser,  Samuel 

Alto  Tbn  II 

Barron.  Ron 

BTbn  1 

Flatt.  Nozomi 

BTbn  II 

Lam,  Raymond 

Tuba  1 

Bryandt.  Landres 

Tuba  II 

Royiance.  Mike 

Timp 

Tsai.  Chun-Yu 
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TMC  Vocal  Recital 

Thursday,  July  8,  2010  at  8:00  PM 

Ozawa  Hall 


Barber,  Samuel 

Iwama,  Kayo 

Soprano 

Breiwick.  Deanna 

Three  Songs.  Op.  2 

Piano 

Chao.  Rachel 

6 

Barber.  Samuel 

Smith,  Alan 

Banione  Voice 

Owens.  Shea 

Three  Songs.  Op.  10 

Piano 

Lai,  Yinq-jhu 

10 

Barber.  Samuel 

Iwama,  Kayo 

Soprano 

Brefwick,  Deanna 

Nuvoletta,  Op.  25 

Piano 

Chao.  Rachel 

5 


Barber,  Samuel 
Three  Sor>gs,  Op.  45 
9 


Smith,  Alan 


Bantone  Voice 
Piano 


Welsh,  Justin 
Ktda.  Yoko 


TMC  COMPOSmON  FELLOWS  Shelton.  Lucy 

Works  from  the  Vocal  Composition  Project 


Soprano  SA  duo,  SST  Ino 

Baldwin.  Elizabeth 

Soprano.  SB  duo;  SST  Ino 

Katok.  Danya 

Mezzo:  SA  duo:  ABB  Ino 

Davis.  Leslie 

Tenor  Solo:  SST  tho 

Bernardo.  Javier 

Bantone  Solo;  ABB  tno 

McFemn,  David 

Banione  SB  duo.  ABB  trio 

Sauvaqeau.  Andrew 

Rands.  Berr\ard  Asbury,  Stefan 

"now  again”  fragmerrts  from  Sappho 
17 


Conductor 

Harada.  Keitaro 

Mezzo  solo 

Nisbett.  Sarah 

Mezzo,  in  ensemble 

Mercado-Wnqht.  Laura 

Soprano,  in  ensemble 

Pardee.  Adnenne 

Flute 

Tachouel.  Mimi 

Cia 

Yure,  Ryan 

Trpt 

Dobnnski.  Michael 

Perc 

Biedrzycki,  Joel 

Harp 

Romano.  Amanda 

Violin 

Maile,  Joseph 

Viola 

TBD 

Cello 

Bates  Williams.  Kathryn 

Reh  Pno 

Lai,  YinqHhu 

Smith.  Alan  Smith, 

Excerpts  from  VIgriettes:  Letters  from  George  to  Evelyn 
15 


Tenor 

Jones,  Lawrence 

Soprano 

Breiwick.  Deanna 

Piano 

Kida.  Yoko 

Smith.  Alan 
Various  Songs 
13 


Smith,  Alan 


Mezzo 

Piano 


Hoff,  Knstin 
Harder.  Joel 


Smith,  Alan 

Excerpts  from  Vigrtettes;  Ellis  Island 
15 


Mezzo 

Hall.  Cecelia 

Piano 

Hodqdon.  Brett 

TMC  Vocal  Prelude 

Saturday,  July  10,  2010  at  6:00  PM 

Ozawa  Hall 

Ouparc,  Henri 
Songs  TBO 


Birtwistle,  Harrison 
Sor>g  of  Myself 
5 


Hahn,  Reynaldo 
Sor>gs  TBO 


Griffiths.  Ken 

Bass  Voice 

Fry.  David  Salsbery 

Mezzo 

Davis.  Leslie 

Piano 

McCutlouqh,  Ryan 

Bantone  Voice 

Owens,  Shea 

Db 

Clements.  Charles 

Perc 

Mochizuki,  Takehiko 

Reh  Pno 

Chao.  Rachel 

Tenor 

Bakah,  Martin 

Piano 

Hirata.  Makiko 

Gubaidulina,  Sofia 
Ein  Engel 
4 


Meso 

Hoff,  Kristin 

Db 

Junq.  Ha  Younq 

Faur4,  Gabriel 

Cinq  melodies  de  Venise 


Soprano 

DuncarvBrown.  Emily 

Piano 

Cabrera.  Anqel 
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TMC  Chamber  Concert 
Sunday,  July  11,  2010  at  10:00  AM 
Ozawa  Hall 

Bartok,  Bela 
String  Quartet  No.  6 
26 


Schumann,  Robert 

Piano  Quintet  in  E>flat,  Op.  44 

31 


NATHAN.  ERIC 
Walls  of  Light 
6 


Copland,  Aaron 

Quartet  foe  Piarw  ar>d  Strings 

23 


Beethoven,  Ludwig  van 

String  Quartet  No.  14  in  C*sharp  minor,  Op.  131 
40 


TMC  Chamber  Concert 
Tuesday.  July  13,  2010  at  8:00  PM 
Ozawa  Hall 

Dallapiccola,  Luigi 
Goethe  Lieder 
8 


Medti>er.  Nikolai 
Settir>gs  of  Goethe 

Schubert,  Fraru 
Settings  of  Goethe 

Wolf.  Hugo 
Settings  of  Goethe 

Wolf.  Hugo 
Settings  of  Goethe 

Wolf.  Hugo 
Settings  of  Goethe 


Ansell,  Steven 


Lefkowitz,  Ronan 


Lecarme,  Alex 


Gaaouleas,  Ed 


Jennings.  Andy 


Soprano 

Katok.  Danya 

Cla 

Khudwev,  Emil 

Eb  Clannet 

Bonsov.  Georqiy 

Bass  Clarinet 

Stone,  Richard 

Reh  Pno 

Bernstein.  Alexander 

Mezzo 

Mercado-Wnqht.  Laura 

Piano 

Shi.  Nana 

Smith,  Alan 


Tenor 

Piano 


Bernardo,  Javier 
Harder.  Joel 


Tenor 

Jang.  Patnek 

Piano 

Lai,  YingHhu 

Bantone  Voice 

Welsh,  Justin 

Piano 

McNally,  William 

Soprano 

Pardee.  Adnenne 

Piano 

Chao.  Rachel 

6SO  Prelude  Cortcert 
Friday,  July  16.  2010  at  6:00  PM 
Ozawa  Hall 

Loeffler,  Charles  Martin 

Rapsodies  pour  voix,  clarinette,  alto  et  piano 


Bantone  Voice 

McFemn,  David 

Cla 

Martin,  Tom 

Piano 

Bierken,  Xak 

Viola 

Zaretsky.  Michael 

Reh  Pno 

Shi.  Nana 
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TMC  Vocal  Prelude 

Saturday,  July  17,  2010  at  6:00  PM 

Ozawa  Hall 


Mahler,  Gustav 

Smith,  Alan 

Soprano 

Baldwin.  Elizabeth 

Selections  from  Ruckertlieder 

Piano 

Eulert.  Aurelien 

Mahler,  Gustav 

Selectiorw  from  Das  Krtaben  Wunderhorn 


Soprano 

Davis.  Sarah 

Piano 

K>da.  Yoko 

Mahler.  Gustav  Smith.  Alan 

Selections  from  Lieder  elr>es  fahrenden  Gesellen 


Mezzo 

Piano 


Davis.  Lesite 

Bernstein,  Alexander 


Mahler,  Gustav 

Selections  from  Das  Knaben  Wurxlerhom 


Mezzo 

Nisbett.  Sarah 

Piano 

Cabrera.  Anqel 

Mahler,  Gustav 

Selections  from  Das  Knaben  Wur>derhom 


Baritone  Voice 

Sauvageau,  Ar>drew 

Piano 

Hodqdon.  Brett 

TMC  Chamber  Concert 
Sunday,  July  18.  2010  at  10:00  AM 
Ozawa  Hall 


Prokofiev,  Sergei 

Silverstein.  Joseph 

Vn  1 

Enstrom,  Alicia 

Sonata  for  Two  Violins  in  C major.  Op.  S6 

Vn  II 

Sandman.  Rachel 

14 

Del  Tredici,  David 

Knudsen,  Sato 

Cello 

van  der  Swaaqh.  Caleb 

Cello  Acrostic 
6 

Ginastera,  Alberto  Jennings.  Artdy 

Piano  Quintet,  Op.  29 
20 


Berg,  Alban  Fischer,  Norman 

Lyric  Suite 
26 


BEECHER,  LEMBrr  Jennings.  Andy 

Stories  from  my  Grandmother 
10 


Kirchner,  Leon  Fischer,  Norman 

Strirtg  Quartet  No.  1 
20 


Schumann,  Robert  Kalichstein,  Joseph 

Piar>o  Quartet  in  E-flaL  Op  47 
26 


Piano 

McCullough.  Ryan 

Vn  1 

Un-Brande.  Chnstopher 

Vn  II 

Watslein,  Tema 

Viola 

Davies.  Matthew 

Cello 

Pshenychna.  Nataliya 

Vn  1 

Kraeqe.  Fiona 

Vn  II 

Herdeman.  Emily 

Viola 

Kavalo.  Kerry 

Cello 

McCook.  Meredith 

Flute 

Tachouet.  Mimi 

Cla 

Yure.  Ryan 

Piano 

Pearson.  Nolan 

Violm 

Bormann.  Kathenne 

Cello 

Bates  Williams.  Kathryn 

Vn  1 

Bormann.  Kathenne 

Vn  II 

Maile.  Joseph 

Viola 

Un.  Pei-Linq 

Cello 

Bates  Williams.  Kathryn 

Piano 

McNally.  William 

Violin 

Galluzzo.  Amy 

Viola 

Goodman.  Allyson 

Cello 

Biber.  Julia 

6SO  Concert 

Friday,  July  23,  2010  at  8:30  PM 
Shed 

Mozart,  Wolfgar>g  Amadeus 
The  Abduction  from  the  Seraglio 


Soprano 

Baldwin.  Elizabeth 

Soprano 

Oavis.  Sarah 

Soprano 

Kalok.  Danya 

Soprano 

Pardee.  Adnenr>e 

Mezzo 

Davis.  Leshe 

Mezzo 

Hoff,  Knstin 

Mezzo 

Mercado-Wnqhl,  Laura 

Mezzo 

Nisbett.  Sarah 

Tenor 

Bakan.  Marbn 

Tenor 

Bernardo.  Javier 

Tenor 

Janq.  Patnck 

Terwr 

Jones.  Lawrence 

Bantone  Voice 

McFemn.  David 

Bantone  Voice 

Owens.  Shea 

Bantone  Voice 

Sauvaqeau.  Andrew 

Bantone  Voice 

Welsh.  Justin 

Reh  Pno 

Hodqdon.  Brett 
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TMC  Chamber  Concert 
Saturday,  July  24.  201 0 at  2:30  PM 
Ozawa  Hall 


TMC  COMPOSERS 
Piec»-a-Oay  Composition  Project 


Gandoifl,  Michael 


Flute 

Tachouet,  Mimi 

Cia 

Yure,  Ryan 

Violin 

Maiie.  Joseph 

Viola 

Un.  Pei-Unq 

Cello 

Bates  Williams.  Kathryn 

Db 

Shiu.  Bebo 

TMC  Prelude  Concert 


Saturday.  July  24,  2010  at  6:00  PM 
Ozawa  Hall 


Benjamin,  George 
Sortileges 
11 

Hindemith,  Paul 
Klelne  Kammermusik 
12 


Lutoslawski,  Witold 
String  Quartet 
25 


Drury,  Stephen 


I Piano 


|Pearson,"Nolan 


Svoboda,  Richard 


Lefkowitz.  Ror\an 


Flute 

Long.  Martha 

Oboe 

Kistler,  Karen 

Oa 

Pell,  Chnstopher 

Bssn 

DeWiit,  Thomas 

Horn 

Plachkov.  Kolio 

Vn  1 

Foster,  Susannah 

Vn  II 

Grosshans.  Joanna 

Viola 

Buttemer.  Evan 

Cello 

Kim,  Dahae 

TMC  Chamber  Concert 
Sunday,  July  25,  2010  at  10:00  AM 
Ozawa  Hall 

Lieberson,  Peter 
String  Quartet 
9 


Vnl 

Sutton.  Emma 

Vn  It 

Kress.  Natalie 

Viola 

Mosloff.  Derek 

Cello 

Schmitz.  Mikaia 

Ligeti,  Gyorgy 

Ten  Pieces  for  Wind  Quintet 

13 


Flute 

Smolen,  Ben 

Oboe 

Lewis.  Sarah 

Cla 

Goldman.  Danny 

Bssn 

Bemdl.  All 

Horn 

Norcross,  Molly 

FULTON, RUBY 
Money  Eyes 
15 


Piano 

Cabrera.  Angel 

Violin 

Bormann,  Katherine 

Cello 

Bates  Williams,  Kathryn 

Bart6k,  B4ia 
String  Quartet  No.  3 
16 


Vn  1 

Cockerham.  Ellen 

Vn  II 

Silver.  Sarah 

Viola 

Parce,  Anthony 

Cello 

Thompson.  Alexandra 

VINES.  NICHOLAS 
EcorKMny  of  Wax 
11 


Flule 

Tachouet.  Mimi 

Harp 

Maqanuco,  Michael 

Reh  Pno 

K)da.  Yoko 

Viola 

Lm.  Pei*Linq 

Soprano 

Pardee.  Adnenne 

Berg,  Alban 

String  Quartet.  Op.  3 

19 


Vn  1 

Andersen,  Kathryn 

Vn  II 

Jang,  Myounq  Ji 

Vida 

Zhanq,  Xi 

Cello 

Zaiac,  Joshua 

Brahms,  Johanries 

Quintet  In  B minor  for  ciarirtet  ar>d  strir>gs.  Op.  115 


38 


Silverstein,  Joseph 
BSO  Clarinet  TBD 


Cla 

Khudyyev,  Emil 

Vn  1 

Eadv.  Alexandra 

Vn  II 

Lm.  Chanq 

Viola 

Mason.  Amy 

Cello 

Prescott.  Char 
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TMC  Vocal  Recital 

Wednesday,  July  28,  2010  at  8:00  PM 
Ozawa  Hall 

Britten,  Benjamin 

Folksong  Airar>gements,  Vol  N:  France  TBD 


Soprano 

Katok.  Danya 

Rano 

Bernstein.  Alexander 

Canteloube,  Joseph  Smith,  Alan 

Songs  TBD 


Montsalvatge.  Xavier  Smith,  Alan 

Cinco  cai>ck>r>es  negras 


Soprano 

Davrs.  Sarah 

Piano 

Lai,  Yinq-|hu 

Mezzo 

Mercado*Wnqht.  Laura 

Piano 

Chao.  Rachel 

Berio,  LuciarK) 

Quattro  Canzoni  Popolari 


Mezzo 

Nisbett.  Sarah 

Piano 

Shi.  Nana 

Guastavtno.  Carlos 
Songs  TBD 


Tenor 

Bernardo.  Javier 

Piano 

McCuHouqh.  Ryan 

Reading  Session 

Saturday,  July  31,  2010  at  2:30  PM 
CMH 

TMC  COMPOSERS 
Composer  as  Conductor  Project 


Rule 

Tachouet,  Mimi 

Cla 

Yure.  Ryan 

Piario 

Pearson,  Nolan 

Vio<in 

Bormar>n.  Kathenne 

Violin 

Maile.  Joseph 

Viola 

Lin.  Pei-bnq 

Cello 

Bates  Williams.  Kathryn 

134 


TMC  Chamber  Concert 

Sunday,  August  1.  2010  at  10:00  AM 

Ozawa  Hall 


Schubert,  Franz  Fischer,  Norman 

String  Quartet  No.  13  in  A mirwr,  0.  S04,  ’'Rosamunde*' 

33 


Vn  1 

Park.  Mihee 

Vn  II 

Wang.  Shuo 

Viola 

Neeiev,  Adam 

Cello 

Bfown-Rambeck.  Marybeth 

Thomas,  Augusta  Read 

Traces 

65 


Drury,  Stephen  [Piarvo  jHirata.  Makiko  | 

Thomas,  Augusta  Read 


Dohnanyl.  Errtst 

Piano  Quintet  No.  2 in  E*ftal  mirwr.  Op.  26 
25 


ALLISON,  SHAWN 
Towards  the  Flame 
11 


F^iano 

Shi,  Nana 

Vn  1 

Leung.  Vieen 

Vn  II 

Nguyen.  Rochelle 

Viola 

Nahm,  Esther 

Cello 

van  der  Swaagh.  Caleb 

Flule 

Tachouet.  Mimi 

Perc 

Bnghtwell.  Kyle 

Vtolin 

Made.  Joseph 

Cello 

Bales  Wdliams,  Kathryn 

Barber.  Samuel 
Summer  Music 
12 


Bach,  Johann  Sebastian 
Cantata  No.  170, 

Vergnugte  Ruh.  beliebte  Seelenlust 
24 


Flule 

Zmnmger.  Heather 

Oboe 

Hardy.  Amanda 

Cla 

Bohsov.  Georgiy 

Bssn 

Vahand.  Luke 

Horn 

Matthews.  Clark 

Oboe  d'amore 

Goertler.  Knstina 

Organ  and  Reh  Pno 

Eulert,  Aurelien 

Vn  I 

Bibbo.  Stephanie 

Vn  II 

Bacon.  Ruth 

Viola 

Gartr>er-PhiNips.  Ellen 

Cello 

Schmitz.  Mikaia 

Ob 

Shiu.  BePo 

Mezzo  sdo 

Davis.  Leslie 
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TOP  Chamber  Concert 
Tuesday,  August  3,  2010  at  2:30  PM 
Ozawa  Hall 

Dvo^k,  Antonin 

Serenade  No.  1 for  Strings.  Op.  22 
27 


OvoNk,  Antonin 

Serenade  No.  2 for  Winds.  Op.  44 
24 


TOP  Chamber  Concert 
Tuesday,  August  3.  2010  at  4:00  PM 
Ozawa  Hail 

Schumann  or  Chopin 
Solo  Piano  Music 


Bolcom,  William 
Fairy  Tales 
20 


Violin,  seating  TBD 

Early.  Alexandra 

Violin,  seating  TBD 

Enstrom.  AJicia 

Vioim.  seating  TBD 

Foster,  Susannah 

Violin,  seating  TBD 

Grosshans.  Joanna 

Violin;  seating  TBD 

Herdeman.  Emily 

Violin,  seating  TBD 

Kress.  Natalie 

Violin,  seating  TBD 

Lamb-Budge.  Justme 

Violin,  seating  TBD 

Un.  Chang 

Vioiin,  seating  TBD 

Sandman.  Rachel 

Violin,  seating  TBD 

Sutton.  Emma 

Violin,  seating  TBD 

Watstem,  Tema 

Viola,  seating  TBD 

Buttemer.  Evan 

Viola,  seating  TBD 

Goodman.  Allyson 

Viola,  sealing  TBD 

Mason.  Amy 

Viola,  seating  TBD 

Mosloff.  Derek 

Cello,  seating  TBD 

Kim.  Dahae 

Cello,  seating  TBD 

Prescott.  Char 

Cello,  seating  TBD 

Zaiac.  Joshua 

Db  1a 

Torres.  Gerald 

Db  1b 

Philip.  Lee 

FI  1 

Anastasio.  Jessica 

FI  II 

Zinninger,  Heather 

Ob  1 

Hardy.  Amanda 

Ob  II 

Goettler,  Knstma 

Cl  1 

Bonsov.  Georgiy 

Cl  II 

Khudyyev,  Emil 

Bn  1 

Var1ar>d.  Luke 

Bn  II 

Brooks,  Kathryn 

Contrabassoon 

OeWitt.  Thomas 

Hn  1 

Guegold.  Meghan 

Hn  II 

Mee.  Andrew 

Hn  III 

Matthews.  Clark 

Cello 

Thompson.  Alexandra 

Ob 

Hinson.  Blake 

Piano 

Cabrera.  Anoei 

Piano 

Chao.  Rachel 

Piano 

Eulert,  Aurelien 

Piano 

Harder.  Joel 

Piano 

Hirata.  Makiko 

Piano 

Hodqdon,  Brett 

Piano 

Kida.  Yoko 

Fhano 

Lai.  Ying-jhu 

Piano 

McCullough,  Ryan 

Rano 

McNally.  William 

Piano 

Shi.  Nana 

Viola 

Parce.  Anthony 

Cello 

Dahiberg.  Michael 

Db 

Cook.  Allison 

TOP  Chamber  Concert 

Tuesday.  August  3,  2010  at  8:00  PM 

Shed 


Conductor 

TBD 

Horn 

Guegold.  Meghan 

Horn 

Matthews.  Clark 

Horn 

Mee.  Andrew 

Horn 

Norcross.  Molly 

Horn 

Rachkov,  Kolio 

Hn  1 

Bronstem.  Matthew 

Trpt 

Beach.  Ryan 

Trpt 

Cohen.  David 

Trpt 

Dobnnski,  Michael 

Trpt 

Maurer.  Eh 

Trpt 

Penk.  Toby 

Tbone 

Holcombe.  Ross 

Tbone 

Rosenthal.  Douglas 

Thone 

Schlosser.  Samuel 

BTbn 

Flatt.  Nozomi 

Tuba 

Bryandt.  Landres 

Timp 

Biedrzycki,  Joel 

Perc,  Pnncipal 

Mochizuki,  Takehiko 

Perc,  Section 

Tsai.  Chun*Yu 
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TMC  Prelude  Concert 

Saturday.  August  7,  2010  at  6:00  PM 

Ozawa  Hall 


Shapey.  Ralph 

Viohn 

Jenninos.  Andrew 

Duo  Varlatiorts 

Cello 

Fischer.  Norman 

8 

Shostakovich 

Soorano 

Shelton.  Lucv 

Seven  Romances 

Violin 

Jenninos.  Andrew 

Cello 

Fischer.  Norman 

Piano 

Iwama.  Kavo 

Violin 

Jenninos,  Andrew 

Viola 

Gazouleas.  Ed 

Cello 

Fischer,  Norman 

Piano 

Drury.  Stephen 

TMC  Chamber  Concert 

Sunday,  August  8,  2010  at  10:00  AM 

Ozawa  Hall 

Schumann,  Robert 

Six  Etudes  in  Canon  Form,  Op.  56 

17 

Martino.  Dortald 
Strata 
6 

NETZER.  OSNAT 
String  Quartet  No.  2 
20 


Oavidovstry,  Mark) 
Synchronisms  No.  12 
10  5 

Schuman.  William 
In  Sweet  Music 
23 


Smith,  Alan 


TBD 


Pn  t 

Hododon.  Bret! 

Pn  II 

Cabrera,  Angel 

iBass  Qannel  lYure,  Ryan  | 


Jennings,  Andy 


TOO 


Vn  1 

Made.  Joseph 

Vn  li 

Bormann,  Kathenne 

Viola 

Un.  Pei-Lino 

Cello 

Bates  Williams.  Kathryn 

ICIa  |Yure.  Ryan  | 


Flute 

Anastasio.  Jessca 

Harp 

Maoanuco.  Michael 

Reh  Pno 

McCullough,  Ryan 

Viola 

Zhar>o.  Xj 

Soprano 

Baldwin.  Elizabeth 

TMC  Vocal  Recital 

Wednesday,  August  11,  2010  at  8:00  PM 
Ozawa  Hall 


Schumann.  Robert 
Sortgs  TBO 


Helmrich.  Dennis 
Iwama,  Kayo 
Smith,  Alan 
Upshaw.  Dawn 


Piano 

Harder.  Joel 

Piano 

Hodgdon,  Brett 

Piano 

Kida.  Yoko 

Piano 

Lai.  Yinq-ihu 

Soprano 

Davis.  Sarah 

Soprano 

Savoy.  Emalie 

Mezzo 

Hoff,  Knstin 

Tenor 

Jang,  Patnck 

Bantone  Voice 

Owens.  Shea 

Bantone  Voice 

Welsh.  Justin 
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FCM  Chamber  Concert 
Thursday,  August  12,  2010  at  8:00  PM 
Ozawa  Hall 

Antoniou,  Theodore  Knussen,  Oliver 

Concertino  for  Doublebass  and  chamber  orchestra 
13 


Perle.  George  Knussen.  Oliver 

CorKertlrw  for  Plar»o.  Vfinds,  and  Timpani 
9 


Schuller,  Gunther  Knussen.  Oliver 

Tre  Invenzioni 
18 


Conductor 

TBD 

Flute 

Long,  Madha 

Obi 

Lewis,  Sarah 

Ob  II 

Kistler,  Karen 

8nl 

Bemdt,  All 

Bn  II 

DeWitl,  Thomas 

Hn  1 

Guegoid,  Meghan 

Hn  II 

Norcross.  Mollv 

Tpl 

Beach,  Ryan 

To  II 

Penk.  Toby 

Violin,  seating  TBD 

Leung.  Vieen 

VioSn,  seating  TBD 

Un-8rande.  Chnstopher 

Viohn.  seating  TBD 

ParV.  Mihee 

Violin,  seating  TBD 

Sandman.  Rachel 

Viola;  seating  TBD 

Gartner-PhTlIips,  Ellen 

Viola;  seating  TBD 

Neeley.  Adam 

Cello;  seating  TBD 

Butterfield,  Rosanna 

Cello;  seating  TBD 

Oahiberg.  Michael 

Ob 

Clements.  Charles 

Conductor 

TBD 

ni 

Anaslasio.  Jessica 

FI  (i 

Smoien,  Ben 

Obi 

Lewis.  Sarah 

Ob  II 

Stephensen,  Jeffrey 

CM 

Stone.  Richard 

Cl  II 

Seltzer.  Ben 

Bn  1 

Brooks.  Kathryn 

Bn  II 

Bemdt.  A)i 

Hn  1 

Norcross.  Molly 

Hn  II 

Holt.  Tyter 

Tpl 

Maurer.  Eli 

To  II 

Oobnr>ski.  Michael 

TbI 

Rosenthal.  Douglas 

Tb  II 

Kim.  Zenas 

Timp 

Crystal.  Zachary 

Piano 

McNally.  William 

FI  1 

Long.  Martha 

FI  II 

Anasiasio.  Jessica 

Ob  1 

Kjstter,  Karen 

Ob  II 

Stephensen.  Jeffrey 

Cia 

Goldman,  Danny 

Cia 

Seltzer.  Ben 

Bass  Ciannet 

Stone.  Richard 

Bn  1 

DeWitt.  Thomas 

Bn  II 

Brooks.  Kathryn 

Hn  1 

Norcross.  Molly 

Hn  It 

Holt.  Tyler 

Tpl 

Dobnnski.  Michael 

Tp  II 

Beach.  Ryan 

Tp  III 

Maurer.  Eli 

Tp  IV 

Penk.  Toby 

Tbore 

Kjm.  Zenas 

BTbn 

Flan.  Nozomi 

Bantone  Horn 

Rosenthal.  Douglas 

Tuba 

Bryandl,  Landres 

Alto  Sa*ophone 

Yure.  Ryan 

Harp 

Maganuco.  Michael 

Piano 

Shi.  Nana 

Celst 

Lai.  Ying-fhu 

Hpsi 

Kida.  Yoke 

Keyboard  Giock 

Drury.  Stephen 
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coNro 


Maderna.  Bruno  Knussen.  Oliver 

Giardino  Religiose 
17 


Hn  1 

Guegold,  Meqnan 

Hn  II 

Holt.  Tyler 

Tpl 

Cohen.  David 

Tp  ii 

Beach.  Ryan 

Pc  1 

Briqhtwen.  Kyte 

Pc  II 

Crystal.  Zachary 

Hp  1 

Romano.  Amanda 

Hp  II 

Maqanuco.  Michael 

Pn  1 

Harder.  Joel 

Pn  II 

Onjry.  Stephen 

Viohn.  seatinq  TBO 

Bauman.  Breana 

Violin,  seaijnq  TBO 

Leung.  Vieen 

Violin,  seatinq  TBO 

bn-Brar>de.  Chnslopher 

Viokn,  seai>nq  TBO 

Nguyen.  Rochelle 

Viohn,  sealing  TBO 

Rmqham,  Micah 

Violin,  seatinq  TBO 

Sandman.  Rachel 

Viola;  seatinq  TBO 

Goodman.  Ailyson 

Vida;  seatinq  TBO 

Mason.  Amy 

Cello 

Oahiberq.  Michael 

Ob 

Shiu.  Bebo 

Hindemith.  Paul 
Kammermusik  No.  2 
20 


FCM  Chamber  Concert 

Friday,  August  13.  2010  at  2:30  PM 

Ozawa  Hail 


Conductor 

TBO 

Solo 

Pearson.  Noian 

Flute 

Long.  Martha 

Oboe 

Kjstler.  Karen 

Cl  1 

Goldman.  Oanny 

Cl  II 

Stone,  Richard 

Bssn 

Bemdt.  All 

Horn 

Gueqoid.  Meqhan 

Trpt 

Penk.  Toby 

Tbone 

Rosenthal.  Douglas 

VlOl'O 

Lee.  Sun  Jung 

Vida 

Mosloff,  Derek 

CelK3 

Butterfield.  Rosanna 

Ob 

Clements.  Charles 

Sessions,  Roger 

Drury.  Stephen 

I Piano 

Bernstein.  Alexander 

Five  Pieces  for  Plar>o 

15 

Babbitt.  Milton 

Shelton,  Lucy 

I Soprano 

Breiwick.  Oeanna 

Vision  and  Prayer 

12 

Wuorinen,  Charles 

Drury.  Stephen 

|Pn  I 

McNally.  William 

Fifty  Fifty 

|pn  II 

Bernstein,  Alexander 

Henze,  Hans  Werner 
Being  Beauteous 
15 


Foss.  Lukas 

Echol 

28 


Fischer,  Norman 
Helmrich.  Dennis 


Fischer,  Norman 
Blackwell.  Virgil 


Harp 

Romano.  Amanda 

Reh  Pno 

Harder.  Joel 

Cello;  seatinq  TBO 

Brown-Plambeck,  Marybeth 

Cello;  seating  TBO 

Prescott,  Char 

Cello:  seatinq  TBO 

van  der  Swaaqh,  Caleb 

Cello;  seating  TBO 

Zaiac.  Joshua 

Soprano 

Duncan-Brown.  Emily 

Cla 

Yure.  Ryan 

Perc 

Roberts.  Michael 

Piano 

Pearson.  Nolan 

CeHo 

Bales  Williams.  Kathryn 
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FCM  Chamber  Concert 
Saturday,  August  14,  2010  at  2:30  PM 
Ozawa  Hall 


McPherson,  Arxlrew 

Selection  TBO.  from  ''Secrets  of  Antikythera" 
10.5 


Drury.  Stephen 


iMcCuHough.  Ryan 


Mackey.  Steve 
Gaggle  & Flock 
25 


Frscher,  Norman 


Vn  1 4tel  A 

Waistein.  Tema 

Vn  1 4tel  B 

Shiozaki,  Alex 

Vn  II  4tel  A 

Gailuzzo.  Amy 

Vn  II  4tel  B 

Lamb>Budqe.  Justine 

Viola,  seating  TBO 

Kavalo.  Kerry 

Viola,  seating  TBO 

Pan.  Jocelm 

CeMo,  seating  TBO 

Kailay.  Agnes 

Ceio.  seating  TBO 

Pshenychna.  Nataliya 

Jolas,  Betsy 
Quatuor  VI 
9 


Sherrg.  BrigN 

Three  Fantasies  for  Violin  and  Piarro 
15 


Jennirrgs.  Ar>dy 


Fiekowsky,  Sheila 


Cla 

Khudyyev.  Emii 

Violin 

Enstrom.  Alioa 

Viola 

Moss.  David 

Cello 

Schmitz.  Mikaia 

Piano 

Pearson.  Nolan 

Vioim 

Maile.  Joseph 

Wyr>er.  Yehudi 

Passage  for  Seven  Instruments 
10 


Harbison.  John 


Flute 

Smoien,  Ben 

Cla 

Goldman.  Danny 

Trpt 

Cohen.  David 

Piano 

Shi.  Nana 

Viohn 

Bacon.  Ruth 

Viota 

Davies.  Matthew 

Cello 

Biber,  Jul>a 

TMC  Prelude  Concert 

Saturday,  August  14,  2010  at  6:00  PM 

Ozawa  Hall 


Schumann,  Robert 

Piano  Trio  In  D mirror.  Op.  63 

30 

Schianann,  Robert 

Piarro  Trio  in  F major.  Op.  60 

27 


Frank,  Claude 
Frank.  Pam 


Frar\k.  Claude 
Frank.  Pam 


Piano 

Hirata.  Makiko 

Violin 

Kress.  Natalie 

Cello 

McCook.  Meredith 

Piano 

Cabrera.  Angel 

Violin 

Sutton.  Emma 

Cello 

Kim.  Dahae 
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FCM  Chamber  Concert 

Sunday,  August  15,  2010  at  10:00  AM 

Ozawa  Hall 


Fine.  Irving 

Fantasia 

14 

Grime,  Helen 

Ten  Miniatures  for  Solo  Piano 
105 

Berio,  Luciano 

Circles 

20 


Messiaen,  Olivier 

Piece  pour  piarto  et  quatuor  a cordes 
3 


Goehr,  Alexarxler 
Since  Brass.  rK>r  Stone... 
12 


Gandolfi,  Michael 
Design  School 
20 


Jennings.  Andy 


Drury,  Stephen 


Violin 

Bormann.  Kathenne 

Viola 

Un.  Pei-Unq 

Cello 

Bates  Williams.  Kathryn 

[Piano 


I Pearson.  Nolan 


Shelton.  Lucy 


TBD 


Lefkowitz,  Ronan 


Harbison,  John 


Pci 

Crystal.  Zachary 

Pc  II 

Briqhtwell.  Kyle 

Haro 

Maqanuco.  Michael 

Mezzo 

Mercado-Wnqhi.  Laura 

P;ano 

Pearson.  Nolan 

Vn  1 

Maile.  Joseph 

Vn  II 

Bormann.  Kathenne 

Viola 

Un.  Pei-Unq 

Cello 

Bates  Williams.  Kathryn 

Perc 

Mochizuki.  Takehiko 

Vn  1 

Made.  Joseph 

Vn  II 

Bormann.  Kathenne 

Viola 

Un.  Pei-Unq 

Cello 

Bates  Williams.  Kathryn 

Flute 

Tachouet.  Mimi 

Oboe 

Hardy,  Amanda 

Cla 

Bonsov.  Georqiy 

Bssn 

Varland.  Luke 

Piano 

Cabrera,  Anqei 

Vidm 

Bibbo.  Stephanie 

Vida 

Buttemer.  Evan 

Cello 

Oocters  van  Leeuwen.  Amber 

Ob 

Junq,  Ha  Younq 
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FCM  Concert  Operas 

Sunday,  August  15,  2010  at  8;00  PM 

Ozawa  Hall 


Harbison,  John 
Full  Moon  in  March 
33 


Knussen,  Oliver 

Where  the  Wild  Thir>gs  Are 

40 


Asbury,  Stefan 
Smith,  Alan 
Upshaw.  Dawn 


Asbury,  Stefan 
Iwama.  Kayo 
Shelton,  Lucy 
Watkins,  Howard 


Aftendani  1 

Pardee.  Adrienne 

Queen 

Nisbett,  Sarah 

Attendant  II 

Bakan,  Martin 

Swineherd 

McFemn,  David 

Violin 

Bormann.  Kathenne 

Viola 

Lin.  Pei'bng 

Cello 

Bales  Williams.  Kathryn 

Flute 

Tachouet.  Mimi 

Oboe 

Goettler.  Knstina 

Cia 

Pell,  Christopher 

Perc 

Roberts.  Michael 

Reh  Pno  & Orch  Pno 

McCullough.  Ryan 

Reh  Pno 

Lai,  Chi-hui 

Ass'l  Conductor 

Prior.  Alexander 

Max 

Katok,  Danya 

Mama  / Tzippv 

Davis.  Leslie 

Rooster  Wild  Thing 

Cannedy,  Adam 

Wild  Thino  with  Beard  / Goat  V 

Jones,  Lawrence 

Wild  Thing  with  Horns 

Sauvageau,  Andrew 

Bull  Wild  Thing 

Fry.  David  Salsbery 

Vn1  la 

Bormann,  Katherine 

Vnll  1a 

Maile.  Joseph 

Violin,  seating  TBD 

Kraege.  Fiona 

Violin,  seating  TBD 

Foster.  Susannah 

Violin,  seating  TBD 

Grosshans.  Joanna 

Violin;  seating  TBD 

Lin.  Char>g 

Violin;  sealing  TBD 

Early.  Alexandra 

Violin;  seating  TBD 

Anderson.  Kathryn 

Violin,  seating  TBD 

Jang.  Myoung  Ji 

Violin;  seating  TBD 

Silver.  Sarah 

Violin,  seating  TBD 

Cockerham,  Ellen 

Violin,  seating  TBD 

Wang.  Shuo 

Va  1a 

bn.  Pei-Ung 

Viola,  seating  TBD 

Nahm.  Esther 

Viola;  seating  TBD 

Nguyen.  Kim  Mai 

Viola,  sealing  TBD 

Parce,  Anthony 

Vc  la 

Bates  Williams,  Kathryn 

Cello,  seating  TBD 

Thompson,  Alexandra 

Cello,  seating  TBD 

Johnson.  Morgan 

Cello,  seating  TBD 

Gerstein.  David 

Db  la 

Hinson,  Blake 

Db  lb 

Torres.  Gerald 

Ob  2a 

Cook.  Allison 

Ob  2b 

Philip.  Lee 

Fll 

Tachouet.  Mimi 

FI  II 

Walter.  Katrina 

FI  lll/Picc 

Zinninger.  Heather 

Obi 

Hardy.  Amanda 

English  Horn 

Goettler.  Kristina 

CM 

Pell,  Chnstopher 

Cl  II 

Khudwev.  Emil 

Cl  lll/Eb  Cla 

Jonsov.  Georgiy 

Bn  1 

Garland.  Luke 

Contrabassoon 

Cuneo  Andrew 

Hnt 

Matthews,  Clark 

Hn  II 

Mee.  Af>drew 

Hn  III 

Sronstem.  Matthew 

Hn  IV 

Brown,  Lindsay 

Tb  1 

Holcombe.  Ross 

Tb  II 

Bchlosser.  Samuel 

Tb  III 

ralick.  Vanessa 

Pc  1 1 

rsai,  Chun*Yu 

Pc  II  f 

Roberts,  Michael 

Pc  III  H 

.tochizuki.  Takehiko 

Pc  IV  E 

kedrzycki.  Joel 

Harp  F 

tomano.  Amanda 

Reh  Pno  & Orch  Pno  1 E 

ulert.  Aurelien 

Reh  Pno  4 Orch  Pno  II  C 

hao.  Rachel) 

Ass't  Conductor  F 

nor.  Alexander 

42 


2010  TMC  Regular  Bus  Schedule 


BUS  STOPS: 
MHS: 

TWO  - Main  Gate: 
TWO  - Ozawa: 


Front  Circle  outside  main  entrance 

Across  lot  from  Glass  House  in  front  of  West  Main  Lot. 

At  entrance  to  Ozawa  Hall  loading  dock  in  the  Hickory  Parking 
Lot.  Busses  rest  here  between  runs. 


BUS  ROUTES 

Regular  Bus  Inbound  (to  TWO)-  will  stop  at  both  OZAWA  and  the  MAIN  GATE.  See  below  for 
Concert  Bus  route. 

Regular  Bus  Outbound  (to  MHS)  - will  leave  from  OZAWA,  will  NOT  stop  at  the  MAIN  GATE.  See 
below  for  Concert  Bus  route. 


Concert  Bus  Inbound  (to  TWO)  - Bus  will  stop  to  unload  at  both  the  MAIN  GATE  and  OZAWA. 

Concert  Bus  Outbound  (to  MHS)-  If  concert  is  at  Ozawa,  bus  will  ONLY  depart  from  OZAWA.  If 
concert  is  at  the  Shed,  Theatre,  or  Chamber  Music  Hall,  bus  ONLY  departs  from  the  MAIN  GATE. 


Schedule  subject  to  change. 
Check  boards  frequently  for  updates. 


Bold  & italics  are  approximate  times  for  post-concert  busses;  time  noted  Is 
earliest  time  bus  wili  leave.  Busses  will  leave  promptly  15  minutes  after  the 
concert  ends  unless  otherwise  noted.  Check  boards  for  list  of  concert  dates  & 
locations. 


Leave  MHS 

Monday 
Arrive  TWO 

Saturday 
Leave  TWO 

Arrive  MHS 

8:35  AM 

8:55  AM 

8:55  AM 

9:15  AM 

9:20  AM 

9:40  AM 

10:05  AM 

10:25  AM 

10:30  AM 

10:50  AM 

11:05  AM 

11:25  AM 

11:30  AM 

11:50  AM 

12:05  PM 

12:25  PM 

12:30  PM 

12:50  PM 

1:05  PM 

1:25  PM 

1:30  PM 

1:50  PM 

3:05  PM 

3:25  PM 

3:30  PM 

3:50  PM 

4:05  PM 

4:25  PM 

4:30  PM 

4:50  PM 

5:05  PM 

5:25  PM 

5:30  PM 

5:50  PM 

6:05  PM 

6:25  PM 

6:30  PM 

6:50  PM 

7:05  PM 

7:25  PM 

7:30  PM 

7:50  PM 

10:35  PM 

11:00  PM 

Leave  MHS 

Sunday 

Arrive  TWO  Leave  TWO 

Arrive  MHS 

8:35  AM 

8:55  AM 

8:55  AM 

9:15  AM 

9:20  AM 

9:40  AM 

10:05  AM 

10:25  AM 

10:30  AM 

10:50  AM 

11:05  AM 

11:25  AM 

11:30  AM 

11:50  AM 

12:45  PM 

1:05  PM 

1:45  PM 

2:05  PM 

3:05  PM 

3:25  PM 

3:30  PM 

3:50  PM 

4:45  PM 

5:05  PM 

5:25  PM 

5:45  PM 

6:05  PM 

6:25  PM 

6:25  PM 

6:45  PM 

6:50  PM 

7:10  PM 

7:30  PM 

7:50  PM 

10:35  PM 

11:00  PM 

NOTE:  On  nights  with  no  concert,  last  bus  will  leave  TWO  at  or  before  10:00  PM 

Schedule  subject  to  change. 

Check  boards  frequently  for  updates. 


Tanglewood 

MUSIC  CENTER 


SCHEDULE 


BOOK  TWO 
JULY  6 - JULY  25 


2010 


Boston  Symphony  Orchestra 

James  Levine,  Music  Director 
Mark  Voipe,  Managing  Director 


Tanglewood  Music  Center 


Ellen  Highstein,  Director 
Andrew  Leeson,  Budget  and  Office  Manager 
Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists 
Michael  Nock,  Associate  Director  for  Student  Affairs 
Gary  Wallen,  Manager  of  Scheduling  and  Production 


Administrative 

Jennifer  Chen,  Scheduling  & Programs  Assistant 
Cara  Allen,  Front  Desk  Assistant 
Joanna  K.  Trebelhorn,  Orchestral  Personnel  Manager 
Nathan  Bachhuber,  Artist  Assistant/Driver 

Stage  Crew 

John  Morin,  Stage  Manager.  Seiji  Ozawa  Hall 
Ryland  Bennel,  Assistant  Stage  Manager,  Seiji  Ozawa  Hall 
Steven  Blaine,  Tim  Fung,  Patrick  Meloveck,  Andrew  Rathier,  Hannah  Reilly,  Stage  Assistants 

Library 

John  Perkel  and  Russ  Girsberger,  Orchestra  Librarians 
Michael  Ferraguto,  Head  Librarian,  Copland  Library 
Stephen  Jean,  Assistant  Librarian,  Copland  Library 

Piano 

Steve  Carver  and  Bryan  Hartzler,  Piano  Technicians 


Audio 

Timothy  Martyn,  Chief  EngineerfTechnical  Director 
Douglas  McKinnie,  Audio  Engineer.  Head  of  Live  Sound 
Charlie  Post,  Senior  Audio  Engineer 
Nick  Squire,  Audio  Engineer 
l-Hua  Tseng,  Associate  Audio  Engineer 

Dormitory 

Jane  Mathieu,  Dormitory  Supervisor 
Kelly  Snavely,  Assistant  Dormitory  Supervisor 
Matt  Rutledge,  MHS  Residential  Director 
Andy  Hughes,  MHS  Residential  Staff 

Accommodations 
Peter  Grimm,  Seranak  Manager 


Important  Telephone  Numbers 


Area  Code  (413) 

Tanqiewood  Music  Center  Main  Office  (Carriage  House) 

Main  phone  637-5230  • Fax  637-5228  • Email  tmc@bso.org 

Office  Hours  9:00am-5:00pm  Monday-Friday,  9:00am-1 :00pm  Saturday 


Director,  Ellen  Highstein 

Assoc  Dir;  Faculty  & Guests,  Karen  Leopardi 

Artist  Assistant  & Driver,  Nathan  Bachhuber 

Piano  Technician,  Steve  Carver 

Scheduling  Assistant,  Jennifer  Chen 

Assoc  Dir;  Student  Affairs,  Michael  Nock 

Coordinator,  Andrew  Leeson 

Front  Desk,  Cara  Alien 

Mgr;  Scheduling  & Production,  Gary  Wallen 

Seiji  Ozawa  Hall 

Stage  Manager,  John  Morin 

Orch  Personnel  Mgr,  Joanna  Trebelhorn 

Orchestra  Librarian,  John  Perkel 

Audio  Department,  Timothy  Martyn 

Copland  Library 

Office  Hours  9:00am-5:00pm  Monday-Friday, 

Librarian,  Michael  Ferraguto 
Librarian,  Stephen  Jean 


637-5234 

ehighstein@bso.org 

637-5233 

kleopardi@bso.org 

637-5143 

nbachhuber@bso.org 

319-321-3687 

637-5127 

jchen@bso.org 

637-5310 

mnock@bso.org 

637-5232 

aleeson@bso.org 

637-5230 

callen@bso.org 

637-5313 

gwallen@bso.org 

637-5333 

jmorin@bso.org 

637-5315 

jtrebelhorn@bso.org 

637-5307 

jperkel@bso.org 

637-5305 

10:00am-3:00pm  Saturday 

637-5148  mferraguto@bso.org 

637-5148  sjean@bso.org 


Miss  Hall’s  School 


Main  phone  395-7013  • Fax  445-4181  • Email  tmc@misshalls.org 
Office  Hours  7:30am-7:30pm  every  day 


The  Tanglewood  Music  Center  gratefully  acknowledges  the  following 
faculty  for  their  involvement  in  the  seventieth  season: 


Steven  Ansell 

John  Flarbison 

James  Orleans 

Stefan  Asbury 

Linda  Flail 

Ann  Hobson  Pilot 

Emanuel  Ax 

John  Flarbison 

Bernard  Rands 

Martha  Babcock 

Bryan  Hartzler 

Richard  Ranti 

Edwin  Barker 

Dennis  Helmrich 

Samuel  Rhodes 

Robert  Barnes 

Gregg  Flenegar 

Thomas  Rolfs 

Cathy  Basrak 

Janet  Horvath 

Victor  Romanul 

Daniel  Bauch 

J.  William  Hudgins 

Elizabeth  Rowe 

Bonnie  Bewick 

William  R.  Hudgins 

Dennis  Roy 

Virgil  Blackwell 

Kayo  Iwama 

Mike  Roylance 

Stephanie  Blythe 

Andrew  Jennings 

Richard  Sebring 

Marshall  Burlingame 

Mihail  Jojatu 

Todd  Seeber 

Elliott  Carter 

Joseph  Kalichstein 

Peter  Serkin 

Steve  Carver 

Mickey  Katz 

Robert  Sheena 

Peter  Chapman 

Daniel  Katzen 

Lucy  Shelton 

Glen  Cherry 

Sato  Knudsen 

Thomas  Siders 

Ronald  Copes 

Oliver  Knussen 

Ira  Siff 

Phyllis  Curtin 

David  Krauss 

Joseph  Silverstein 

Roberto  Diaz 

Joel  Krosnick 

Alan  Smith 

Christoph  von  Dohnanyi 

Ronan  Lefkowitz 

Jason  Snider 

Stephen  Drury 

James  Levine 

Mark  Sokol 

Richard  Dyer 

Benjamin  Levy 

James  Sommerville 

Frank  Epstein 

Malcolm  Lowe 

Robert  Spano 

Jules  Eskin 

Yo-Yo  Ma 

John  Stovall 

John  Ferrillo 

Audra  MacDonald 

Richard  Svoboda 

Norman  Fischer 

Thomas  Martin 

Augusta  Read  Thomas 

Claude  Frank 

Tim  Martyn 

Michael  Tilson  Thomas 

Pamela  Frank 

Kazuko  Matsusaka 

Dawn  Upshaw 

Catherine  French 

Colin  Matthews 

Keisuke  Wakao 

Rafael  Fruhbeck  de  Burgos 

Mark  McEwen 

Howard  Watkins 

Michael  Gandolfi 

Cynthia  Meyers 

Michael  Wayne 

Thomas  Gauger 

Ikuko  Mizuno 

Peter  Wispelwey 

Edward  Gazouleas 

Ludovic  Morlot 

Lawrence  Wolfe 

David  Geber 

Mark  Morris 

Benjamin  Wright 

Timothy  Genis 

Suzanne  Neisen 

Douglas  Yeo 

Ray  Gniewek 

Craig  Nordstrom 

Owen  Young 

Kenneth  Griffiths 

Ursula  Oppens 

Michael  Zaretsky 

Linda  Flail 

TMC  Fellows  2010 


VtoMn 

Double  Bass 

Percussion 

Composition 

Kathryn  Andersen 

Charles  Clements 

Joel  Biedrzycki 

Shawn  Allison 

Ruth  Bacon 

Allison  Cook 

Kyle  Brighlwell 

Lembit  Beecher 

Breana  Bauman 

Blake  Hinson 

Zachary  Crystal 

Ruby  Fulton 

Stephanie  Bibbo 

Ha  Young  Jung 

Takehiko  Mochizuki 

Eric  Nathan 

Ellen  Cockerham 

Lee  Philip 

Michael  Roberts 

Osnat  Netzer 

Alexandra  Early 

Bebo  Shiu 

Chun-Yu  Tsai 

Nicholas  Vines 

Alicia  Enstrom 
Susannah  Foster 

Gerald  Torres 

Piano 

Conducting 

Amy  Galluzzo 

Flute 

Alexander  Bernstein 

Keitaro  Harada 

Joanna  Grosshans 

Jessica  Anastasio 

Angel  Cabrera 

Cristian  Macelaru 

Emily  Herdeman 

Martha  Long 

Rachel  Chao 

Alexander  Prior 

Myoung  Ji  Jang 

Benjamin  Smolen 

Aurelien  Eulert 

Fiona  Kraege 

Heather  Zinninger 

Joel  Harder 

Library 

Natalie  Kress 

Makiko  Hirata 

Jodie  Peterson 

Justine  Lamb-Budge 

Oboe 

Brett  Hodgdon 

Sun  Jung  Lee 

Kristina  Goettler 

Yoko  Kida 

Audio 

Vieen  Leung 

Amanda  Hardy 

Ying-jhu  Lat 

Justin  Batch 

Chang  Lin 

Karen  KIstler 

Ryan  McCullough 

James  Clemens-Seely 

Christopher  Lin-Brande 

Sarah  Lewis 

William  McNally 

Stephen  Lilly 

Rochelle  Nguyen 
Mihee  Park 

Clarinet 

Nana  Shi 

Brian  Losch 

Micah  Ringham 

Georgiy  Borisov 

Sopranos 

Piano  Tech 

Rachel  Sandman 

Danny  Goldman 

Elizabeth  Baldwin 

Chnsta  Andrepont 

Alex  Shiozaki 

Emil  Hudyyev 

Deanna  Breiwick 

William  Grueb 

Sarah  Silver 

Christopher  Pell 

Sarah  Davis 

Josh  Salverda 

Emma  Sutton 

Emily  Duncan-Brown 

Shuo  Wang 

Bass  Clarinet 

Danya  Katok 

New  Fromm  Plavers 

Tema  Watstein 

Richard  Stone 

Audrey  Luna 

Katherine  Bormann.  violin 

Adrienne  Pardee 

Joseph  Maile.  violin 

Viola 

Bassoon 

Emalie  Savoy 

Pei'Ling  Lm.  viola 

Evan  Buttemer 

All  Berndt 

Kathryn  Bates,  cello 

Matthevir  Davies 

Kathryn  Brooks 

Mezzo-sopranos 

Nolan  Pearson,  piano 

Ellen  Garlner-Phillips 

Thomas  DeWitt 

Leslie  Davis 

Mimi  Tachouet,  flute 

Allyson  Goodman 

Luke  Varland 

Cecelia  Hail 

Ryan  Yure.  clarinet 

Kerry  Kavalo 

Kristin  Hoff 

Amy  Mason 

Horn 

Laura  Mercado-Wright 

Guests 

Derek  Mosioff 

Matthew  Bronstein 

Sarah  Nisbett 

Katrina  Walter,  flute 

David  Moss 

Meghan  Guegold 

Jeffrey  Stephenson,  oboe 

Esther  Nahm 

Clark  Matthews 

Tenors 

Ben  Seltzer,  clannet 

Adam  Neeley 

Andrew  Mee 

Martin  Bakan 

Andrew  Cuneo,  bassoon 

Kim  Mai  Nguyen 

Molly  Norcross 

Javier  Bernardo 

Lindsay  Brown,  horn 

Jocelin  Pan 

Kolio  Plachkov 

Patnck  Jang 

Tyler  Holt,  horn 

Anthony  Parce 

Lawrence  Jones 

Vanessa  Fralick.  trombone 

Xi  Zhang 

Trumpet 

Ta'u  Pupu’a 

Zenas  Kim,  trombone 

Ryan  Beach 

Raymond  Lam,  bass  trombone 

Cello 

David  Cohen 

Baritones 

Adam  Cannedy.  bass-bantone 

Julia  Biber 

Michael  Dobrinski 

Elliot  Madore 

Morgan  Johnson,  cello 

Marybeth  Brown-Plambeck 

Ell  Maurer 

David  McFerrin 

David  Gerslein,  cello 

Rosanna  Butterfield 

Toby  Penk 

Shea  Owens 

Michael  Dahiberg 

Andrew  Sauvageau 

Amber  Docters  van  Leeuwen 

Trombone 

Justin  Welsh 

Agnes  Kallay 

Ross  Holcombe 

Dahae  Kim 

Douglas  Rosenthal 

Bass 

Meredith  McCook 
Char  Prescott 

Samuel  Schlosser 

David  Salsbery  Fry 

Nataliya  Pshenychna 

Bass  Trombone 

Mikala  Schmitz 

Nozomi  Flatt 

Alexandra  Thompson 
Caleb  van  der  Sv,iaagh 

Tuba 

Joshua  Zajac 

Landres  Bryant 

Harp 

Michael  Maganuco 
Amanda  Romano 

6/2.V20K) 
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Facility  Key 


Ash 

Ash  Studio 

Birch 

Birch  Lot  Studio 

CH  1, 2,  3 

Carriage  House  1, 2,  3 

CMH 

Chamber  Music  Hall 

EB 

East  Barn 

HTRN 

Hawthorne  Cottage 

Hick 

Hickory  Studio 

Maple 

Maple  Studio 

M1,  6,  7,  8 

Manor  House  1,  6,  7,  8 (AKA  Visitors’ 

Center) 

MHS  200-210 

Miss  Hall's  School  200-210  (Main 

Building) 
MHS  Art  Rm 

Miss  Hail’s  School  Art  Room  (Klein  Arts 

Center) 
MHS AUD 

Miss  Hall's  School  Auditorium  (Main 

Building) 
MHS  CAC 

Miss  Hall's  School  Cross  Athletic  Center 

MHS  Chalet 

Miss  Hall’s  School  Chalet 

MHS  Drama  Rm 

Miss  Hall’s  School  Drama  Room  (Klein 

Arts  Center) 
MHS  TH 

Miss  Hall's  School  Theatre  (Klein  Arts 

Center) 

PP 

Press  Porch 

RehSt 

Rehearsal  Stage 

SHED 

Koussevitzky  Music  Shed 

SOH 

Seiji  Ozawa  Hall 

SOH  GR 

Seiji  Ozawa  Hall  Green  Room 

TCH 

Theatre-Concert  Hall 

WB 

West  Barn 
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TMC  PERFORMANCE  DRESS 


ORCHESTRA  CONCERT  PERFORMANCES 


Fellows  may  NOT  wear  all  black  for  TMCO  concert  performances.  During  exircmelv  hot  weather,  a 
speciiil  announcement  max'  he  made  tea  allow  tlic  removal  of  dinner  jackets  for  men. 


Men 

Women 

TMCO 

\\  hite  dinner  jacket  and  shirt,  black  trousers, 
black  shoes,  black  socks,  black  bow  tie 

White  top  (not  sleeveless),  black 
pants  or  skirt,  black  shoes 

Opera  Orchestra 

iVll  black;  long-sleeved  shirts  rec|uired 

RECITALS  AND  CHAMBER  MUSIC 


hicliiilfs  Sliii{g  Oiutilcl  Mcinilhoii,  concerts  cm  SuInrcLiys  at  6:00  PM  mu!  SnncLiys  nt  lO.OO  AM,  niul  I nco!  Pjccilnls. 

Please  coordinate  your  planned  attire  with  xour  chamber  music  group  Ix’fore  the  performance.  These  arc  also 
good  guidelines  for  composers  attending  perfomiances  of  their  own  pieces,  as  they  will  be  called 
onstage  to  be  acknowledged  by  the  audience.  Singers  may  xxant  to  bring  other  foimal  wear  or  gowns  for 
recitals. 


Men 

Women 

Same  as  orchestra  concert  performances 

OR 

Dress  shirt,  tie  (optional),  sports  coat 
(optional),  dress  slacks,  tiress  shoes 

Same  as  orchestra  concert  performances 

OR 

Dav  length  or  long  dress,  dress  shoes 

OR 

Dress  top,  dress  pants  or  skirt,  dress  shoes 

A general  note  for  xvonicn:  Please  be  advised  that  low-nse  pants  and  midnff-banng  tops,  particularly  in 
combination,  or  casual  footwear  such  as  tlip-flops,  are  N(  )T  appropriate  dress  tor  perfon'nances. 
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Facilities  for  Practice 


AT  TANGLEWOOD 
For  use  as  availability  allows: 
please  relinquish  rooms  to  activities  scheduled, 
or  added  to  the  schedule,  by  the  TMC  Scheduling  Office. 


Ash  Studio 

Ash 

Attila  the  Hut 

Attila 

Birch  Lot  Studio 

Birch 

East  Barn 

EB 

Hickory  Lot  Studio 

Hickory 

Jabba  the  Hutt 

Jabba 

Manor  House  6,  7,  8, 

Manor  [#] 

(aka  Visitors’  Center) 

Pizza  the  Hutt 

Pizza 

Rehearsal  Stage  (PERCUSSION  ONLY) 

Reh  St 

The  Hut  for  Red  October 

Red  Oct 

The  Hut  on  Fowl’s  Legs 

Fowl 

The  Hut  With  No  Name 

NoName 

AT  MISS  HALL’S  SCHOOL 

For  use  according  to  the  policies  set  forth  by  Miss  Hall’s  School. 


Miss  Hall’s  School  202-210 

Miss  Hall’s  School  Cross  Athletic  Center  102 

Miss  Hall’s  School  Cross  Athletic  Center  108 

Miss  Hall’s  School  Art  Room 

Miss  Hall’s  School  Drama  Room 

Miss  Hall’s  School  Auditorium  (Main  Building) 

Miss  Hall’s  School  Theater  (Klein  Arts  Center) 


MHS  [#] 

MHS  CAC  102 
MHS  CAC  108 
MHS  Art  Room 
MHS  Drama  Rm 
MHS  AUD 
MHS  TH 
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MISS  HALL'S  SCHOOL 

Campus  Map 


A 

Main  Building 

G 

Greenhouse 

N 

Development  Offices 

B 

Front  Circle 

H 

Tennis  Courts 

P-1 

Parking  Lot 

C 

Auditorium 

J 

Klein  Arts  Center 

P-2 

Parking  Lot 

D 

Schoolhouse  Wing 

K 

Pond 

P-3 

Parking  Lot 

Gazebo 

Q 

Cross  Athletic  Center 

E 

Humes  Euston  Hall  Library 

L 

R 

Hill  House 

F 

Witherspoon  Hall 

M 

Ski  Chalet 

S 

Gate  House 
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Miss  Hall’s  School  Main  Building 
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Main  Entrance 


Miss  Hall’s  School  Klein  Arts  Center 
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Miss  Hall’s  School 
Cross  Athletic  Center  (CAC) 


] 


E 

>> 

O 


I I 


Entrance 


p 


Tuesday,  July  06,  2010 

I Instrumental | Vocal 


TMC  DAY  OFF 

TMC  DAY  OFF 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  06,  2010 

Conducting | Composition | BSO/Other  | 


TMC  DAY  OFF 

TMC  DAY  OFF 

8:00  PM 

Concert[SOH] 

Emerson 

Quartet 

Recital 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  07,  2010 

I Instrumental | Vocal 


10:00  AM- 
11:00  AM 

Gubaidulina:  Ein  Engel  CH  1 

Ms.  Iwama 

Gubaidulina:  Ein  Engel  CH  1 

Ms.  Iwama 

10:00  AM- 
12:00  PM 

Copland:  Piano  Quartet  Hick 

Schumann:  Piano  Quintet,  M7 

Qp44 

Ginastera:  Piano  Quintet,  Birch 

Qp29 

Beethoven:  String  Quartet,  Ash 

Op131 

Mr.  Jennings 

Berg:  Lyric  Suite  MHS 

Aud 

Bartok:  Quartet  # 6 for  MHS 

strings  202 

Schumann:  Piano  Quartet,  CH  2 

Op47 

Mr.  Kalichstein 

Prokofiev:  Sonata,  Qp56  MHS 

209 

10:00  AM- 
12:30  PM 

TMCQ  rehearsal  SQH 

July  12  program 
Please  see  posted 
rehearsal  order 

10:30  AM- 
11 :30AM 

Wolf:  Selected  songs  M8 

Mr.  Griffiths 
Jang,  Lai 

11:00  AM- 
12:00  PM 

Mahler:  Songs  TBD  CH  1 

Ms.  Iwama 
SDavis,  Kida 

11:00  AM  - 
12:30  PM 

Masterclass  Maple 

Ms.  Curtin 
Group  X 
Piano:  Cabrera 

TMC  Composers:  TMC  MHS 

Vocal  Composition  Project  Art 

Ms.  Shelton,  Mr.  Rands 
See  separate  schedule 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  07,  2010 
Conducting I Composition | BSO/Other 


10:00  AM- 
11:00  AM 

10:00  AM  - 
12:00  PM 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

July  12  program 
Please  see  posted 
rehearsal  order 

BSO- 

Rehearsal 

Thomas 

[SHED] 

10:30  AM- 
11:30  AM 

11:00  AM- 
12:00  PM 

11:00  AM  - 
12:30  PM 

TMC  Composers:  MHS  Art 

TMC  Vocal 
Composition  Project 
Ms.  Shelton, 

Mr.  Rands 

See  separate  schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  07,  2010 


11:30  AM  - 
12:30  PM 

Instrumental 

Vocal 

Wolf:  Selected  songs  M8 

Mr.  Griffiths 
Pardee,  Chao 

12:30  PM  - 
1:30  PM 

TMC  Lunch  Club  SOH 

BSO  Volunteers  Tent 

TMC  Lunch  Club  SOH 

BSO  Volunteers  Tent 

1:00  PM  - 
1:20  PM 

Smith:  Selected  Songs  SOH 

Dress  Rehearsal 

1:30  PM- 
3:30  PM 

Piano  Class  Maple 

Mr  Kalichstein 
Piano  Music  of  Robert 
Schumann 

TMCO  strings  WB 

Mahler:  Symphony  No3 
Mr.  Silverstein 

TMCO  woodwinds  Birch 

Mahler:  Symphony  No3 
Mr.  Sheena 

TMCO  horns  * CMH 

Mahler:  Symphony  No3 
Mr.  Sommerville 

TMCO  trumpets  * EB 

Mahler:  Symphony  No3 
Mr.  Rolfs 

TMCO  low  brass  * SOH 

Mahler:  Symphony  No3 
Mr  Barron 

* Second  half: 

All  TMCO  brass  will  meet  for  a tutti 
brass  sectional  in  the  CMH  with 
Mr  Sommerville 

TMCO  harps  SOH 

Mahler:  Symphony  No3  OR 

Ms.  Pilot 

TMCO  percussion  RehSt 

Mahler:  Symphony  No3 
Mr  Hudgins 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  07,  2010 


Conducting 


Composition 


BSO/Other 


11:30  AM 
12  30  PM 


12:30  PM 
1:30  PM 


TMC  Lunch  Club 
BSO  Volunteers 


SOH 

Tent 


TMC  Lunch  Club 
BSO  Volunteers 


SOH 

Tent 


1:00  PM  ■ 
1:20  PM 


1:30  PM  ■ 
3:30  PM 


TMCO  strings 
Mahler:  Symphony  No3 
Mr.  Silverstein 


WB 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  07,  2010 


Instrumental 

Vocal 

2:00  PM  - 
6:00  PM 

Strauss:  Ariadne  TCH 

Staging 

Please  see  opera  board  for 

personnel 

Piano:  Harder 

3:00  PM  - 
3:45  PM 

TMC  Composers:  TMC  SOH 

Vocal  Composition  Project 
Dress  Rehearsal 

3:50  PM  - 
4:10  PM 

Barber:  Three  Songs  OpIO  SOH 

Dress  Rehearsal 

4:00  PM- 
5:00  PM 

Medtner:  Selected  songs  CH  2 

Mr.  Griffiths 

4:00  PM  - 
6:00  PM 

4:00  PM  - 
6:30  PM 

4:15  PM  - 
4:35  PM 

Barber:  Three  Songs  Op2  SOH 

Barber:  Nuvoletta  Op25 
Dress  Rehearsal 

4:30  PM  - 
5:30  PM 

Birtwistle:  Song  of  Myself  Birch 

Ms.  Shelton 

Birtwistle:  Song  of  Myself  Birch 

Ms.  Shelton 

4:40  PM  - 
5:05  PM 

Smith:  Vignettes:  Letters  SOH 

from  George  to  Evelyn 
Dress  Rehearsal 

5:00  PM  - 
6:00  PM 

Duparc:  Songs  TBD  CH  2 

Mr.  Griffiths 

Fry,  LDavis,  McCullough 

5:10  PM  - 
5:30  PM 

Smith:  Vignettes:  Ellis  SOH 

Island 

Dress  Rehearsal 

5:35  PM  - 
5:55  PM 

Barber:  Three  Songs  Op45  SOH 

Dress  Rehearsal 

6:05  PM  - 
6:30  PM 

Rands:  "now  again"  SOH 

Dress  Rehearsal 

Rands:  "now  again"  SOH 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  07,  2010 


I Conducting 

Composition 

BSO/Other 

2:00  PM  - 
6:00  PM 

Strauss:  Ariadne  TCH 

Staging 

Please  see  opera  board 
for  personnel 
Piano:  Harder 

3:00  PM  - 
3:45  PM 

TMC  Composers:  SOH 

TMC  Vocal 
Composition  Project 
Dress  Rehearsal 

3:50  PM  - 
4:10  PM 

4:00  PM- 
5:00  PM 

4:00  PM- 
6:00  PM 

Conducting  Class  CH  3 

Mr  Silverstein 

4:00  PM  - 
6:30  PM 

BSO- 

Rehearsal 

Thomas 

fSHED] 

4:15  PM  - 
4:35  PM 

4:30  PM- 
5:30  PM 

4:40  PM- 
5:05  PM 

5:00  PM  - 
6:00  PM 

5:10  PM- 
5:30  PM 

5:35  PM  - 
5:55  PM 

6:05  PM- 
6:30  PM 

Rands:  "now  again"  SOH 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  07,  2010 


Instrumental 

Vocal  I 

7:30  PM  - 
10:00  PM 

Strauss:  Ariadne 
Wind  sectional 
Mr  Ferrillo 

Maple 

Violin  Mock  Auditions 
Ms.  Bewick,  Mr.  Cherry, 
Mr.  Lefkowitz,  Mr.  Lowe 

MHS  TH 

Cello  Mock  Auditions 
Mr.  Jojatu,  Mr.  Knudsen, 
Mr.  Young 

MHS 

Aud 

Viola  Mock  Auditions 
Mr.  Barnes,  Ms.  Basrak, 
Mr.  Gazouleas, 

Mr.  Zaretsky 

MHS  Art 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  07,  2010 


Conducting 

Composition 

BSO/Other 

7:30  PM- 
10:00  PM 

Strauss:  Ariadne 
Wind  sectional 
Mr.  Ferrillo 

Maple 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  08,  2010 

I Instrumental | Vocal 


10:00  AM- 
1 1 :00  AM 

Wolf:  Selected  songs  MS 

Welsh,  McNally 
Ms.  Iwama 

Mahler:  Songs  TBD  M7 

LDavis,  Bernstein 
Mr.  Smith 

10:00  AM  - 
12:00  PM 

Beecher:  Stories  from  my  Birch 

Grandmother 

Mr.  Jennings 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

July  12  program 
Please  see  posted 
rehearsal  order 

Strauss:  Ariadne  TCH 

Staging 

Please  see  opera  board  for 

personnel 

Piano:  Hodgdon 

11:00  AM- 
12:00  PM 

Mahler:  Symphony  No3  Maple 

Principal  Trombone 

Rehearsal 

Schlosser  only 

Mo.  Tilson  Thomas 

1 1 :00  AM  - 
12:30  PM 

Masterclass  CMH 

Ms.  Curtin 
Group  Y 
Piano:  Chao 

1:30  PM- 
3:30  PM 

Vocal  Class  Maple 

Learning 

Contemporary  Music 
Ms.  Shelton 

2:00  PM  - 
3:30  PM 

Flute  Class  M7 

Piccolo  101 

Bring  excerpts  & questions 
Ms.  Meyers 

Oboe  Class  MS 

Mr.  Ferrillo 

Clarinet  Class  Ml 

Beethoven:  No4 
Brahms:  No3 

Prokofiev.  Peter  and  the  Wolf 
Mr.  Martin 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  08,  2010 
Conducting I Composition [ BSO/Other  | 


10:00  AM- 
11:00  AM 

10:00  AM- 
12:00  PM 

Composition  Class  HTRN 

Mr.  Gandolfi 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

July  12  program 
Please  see  posted 
rehearsal  order 

Strauss:  Ariadne  TCH 

Staging 

Please  see  opera  board 
for  personnel 
Piano:  Hodgdon 

BSO- 
Rehearsal 
Friihbeck  de 
Burgos 
[SHED] 

11:00  AM- 
12:00  PM 

11:00  AM- 
12:30  PM 

1:30  PM- 
3:30  PM 

Vocal  Class  Maple 

Learning 

Contemporary  Music 
Ms.  Shelton 

2:00  PM- 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  08,  2010 


I Instrumental 

Vocal  1 

2:00  PM  - 
3:30  PM 

Bassoon  Class 
Mock  audition 
(CH2  reserved  for  warmup) 
Mr.  Henegar,  Ms.  Nelsen, 
Mr.  Ranti,  Mr.  Svoboda 

CH  3 

Horn  Class 
Mr.  Menkis 

Ash 

Trumpet  Class 
Replay  your  TMC2010 
audition;  Class  will  focus 
on  Haydn  concerto 
Mr.  Chapman 

CMH 

Trombone  Class 
Orchestral  Techniques 
Mr.  Barron 

Hick 

Tuba  Class 
Mr.  Roylance 

Jabba 

Percussion  Class 
Mallets,  tambourine 
Mr.  Hudgins 

RehSt 

Harp  Class 
Ms.  Pilot 

SOH 

GR 

Violin  Class 
Audition  followup 
Attendance  mandatory  for 
all  violinists 
Mr.  Cherry 

WB 

Viola  Class 
Mr.  Ansell 

Strauss:  Don  Quixote 
Berlioz:  Harold  in  Italy 

EB 

Cello  Class 
Beethoven:  No9 
Brahms:  No3 
Brahms:  Haydn  Variations 
Strauss:  Don  Juan 
Mr.  Katz 

Birch 

Bass  Class 

Mahler:  Symphony  No3 
Mr.  Barker 

CH  1 

4:00  PM  - 
5:00  PM 

Schubert:  Selected  songs  Maple 

Mr.  Smith 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  08,  2010 
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Thursday,  July  08,  2010 


Instrumental 

Vocal 

4 00  PM  - 
5:00  PM 

Carter:  What  Are  Years  CH  1 

Ms.  Shelton 
SDavis,  Eulert  only 

4:00  PM  - 
6:00  PM 

Strauss:  Ariadne  CH  2 

Concertmaster  meeting 
Galluzzo 
Mr.  Gniewek 

Nathan:  Walls  of  Light  RehSt 

Strauss:  Ariadne  TCH 

Staging 

Please  see  opera  board  for 

personnel 

Piano:  Kida 

4:00  PM  - 
6:30  PM 

TMCO  rehearsal  SOH 

July  12  program 
Please  see  posted 
rehearsal  order 

5:00  PM  - 
6:00  PM 

Mahler:  Songs  TBD  CH  1 

Mr.  Griffiths 
Sauvageau,  Hodgdon 
Nisbett  to  join  if  possible 

6:45  PM  - 
7:00  PM 

Hahn:  Selected  songs  SOH 

Dress  Rehearsal 

7:00  PM  - 
8:00  PM 

Loeffler:  Rhapsodies  CH  1 

Mr.  Griffiths 
Madore,  Shi  only 

7:05  PM  - 
7:20  PM 

Faur6:  Cinq  melodies  de  SOH 

Venise 

Dress  Rehearsal 

8:00  PM 

see  Vocal  Schedule 

TMC  Vocal  Recital  SOH 

Proaram  Order  TBD 

BARBER  Three  Songs  Op2 
BARBER  Three  Songs  Op10 
BARBER  Nuvoletta  Op25 
BARBER  Three  Songs  Op45 
Works  from  the  TMC  Vocal 
Composition  Project 
RANDS  "now  again"-  fragments 
from  Sappho 

SMITH  Vignettes:  Letters  from 
George  to  Evelyn 
SMITH  Selected  Songs 
SMITH  Vignettes:  Ellis  Island 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  08,  2010 


Conducting 

Composition 

BSO/Other 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

Strauss:  Ariadne  TCH 

Staging 

Please  see  opera  board 
for  personnel 
Piano:  Kida 

Nathan:  Walls  of  Light  RehSt 

4:00  PM  - 
6:30  PM 

TMCO  rehearsal  SOH 

July  12  program 
Please  see  posted 
rehearsal  order 

BSO- 

Rehearsal 

Thomas 

[SHED] 

5:00  PM- 
6:00  PM 

6:45  PM  - 
7:00  PM 

7:00  PM  - 
8:00  PM 

7:05  PM  - 
7:20  PM 

8:00  PM 

see  Vocal  Schedule 

see  Vocal  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  09,  2010 

I Instrumental | Vocal 


8:30  AM  - 
9:40  AM 

TMC  Orchestra  Seminar  CH  3 

Governance  Inside  the 
Orchestra 
Mr.  Larsen 

TMC  Orchestra  Seminar  CH  3 

Governance  Inside  the 
Orchestra 
Mr.  Larsen 

9:00  AM  - 
9:30  AM 

Bartok:  Quartet  # 6 for  SOH 

strings 

Dress  Rehearsal 

10:00  AM- 
12:00  PM 

Ginastera:  Piano  Quintet,  Birch 

Op29 

Mr.  Jennings 

Berg:  Lyric  Suite  Hick 

Mr.  Fischer 

Schumann:  Piano  Quartet,  CH  2 

Op47 

Prokofiev:  Sonata,  Op56  CH  3 

Mr  Silverstein 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

July  12  program 
Please  see  posted 
rehearsal  order 

Strauss:  Ariadne  TCH 

Staging 

Please  see  opera  board  for 

personnel 

Piano:  Harder 

11:00  AM- 
12:30  PM 

Masterclass  CMH 

Ms.  Curtin 
Group  Y 

Piano:  Ms.  Iwama 
Class  Closed  to  Public 

1:00  PM  - 
1:15  PM 

Birtwistle:  Song  of  Myself  SOH 

Dress  Rehearsal 

Birtwistle:  Song  of  Myself  SOH 

Dress  Rehearsal 

1:20  PM  - 
1:30  PM 

Gubaldulina:  Ein  Engel  SOH 

Dress  Rehearsal 

Gubaidulina:  Ein  Engel  SOH 

Dress  Rehearsal 

1:30  PM  - 
2:30  PM 

Del  Tredici:  Cello  Acrostic  CH  2 

Mr.  Knudsen 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  09,  2010 
Conducting I Composition | BSO/Other 


8:30  AM- 
9:40  AM 

TMC  Orchestra  Seminar  CH  3 

Governance  Inside  the 
Orchestra 
Mr.  Larsen 

TMC  Orchestra  Seminar  CH  3 
Governance  Inside  the 
Orchestra 
Mr.  Larsen 

9:00  AM  - 
9:30  AM 

10:00  AM- 
12:00  PM 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

July  12  program 
Please  see  posted 
rehearsal  order 

Strauss:  Ariadne  TCH 

Staging 

Please  see  opera  board 
for  personnel 
Piano:  Harder 

BSO- 
Rehearsal 
Friihbeck  de 
Burgos 
[SHED] 

11:00  AM- 
12:30  PM 

1:00  PM- 
1:15  PM 

1:20  PM  - 
1:30  PM 

1:30  PM- 
2:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  09,  2010 


Instrumental 

Vocal 

1:30  PM  - 
3:30  PM 

Vocal  Class  Maple 

Beyond  Wilhelm  Meister: 

Hugo  Wolfs  settings  of 

Goethe 

Mr.  Griffiths 

2:00  PM  - 
4:00  PM 

Nathan:  Walls  of  Light  SOH 

Dress  Rehearsal 

2:00  PM  - 
5:00  PM 

Strauss:  Ariadne  WB 

String  sectional 
Mr.  Gniewek 

WB 

4:00  PM  - 
6:00  PM 

Piano  Class  Maple 

Works  of  Chopin 
Mr.  Ax 

Strauss:  Ariadne  TCH 

Staging 

Please  see  opera  board  for 

personnel 

Piano:  Ms.  Hall 

5:00  PM  - 
6:00  PM 

Vines:  Economy  of  Wax  Birch 

Ms.  Shelton 

Brahms:  Clarinet  Quintet  CH  2 

Lutoslawski:  String  Quartet  Ash 

Foss:  Echoi  RehSt 

Piano  & Percussion  only 
Mr  Fischer 

Vines:  Economy  of  Wax  Birch 

Ms.  Shelton 

6:00  PM 

6:00  PM  - 
8:00  PM 

Copland:  Piano  Quartet  Ash 

Mr.  Gazouleas 

Schumann:  Piano  Quintet,  Birch 

Op44 

Mr.  Lefkowitz 

7:00  PM- 
8:00  PM 

Dallapiccola:  Goethe  Maple 

Lieder 

Ms.  Shelton 

Dallapiccola:  Goethe  Maple 

Lieder 

Ms.  Shelton 

7:15  PM  - 
7:30  PM 

Duparc:  Songs  TBD  SOH 

Fry,  LDavis,  McCullough 
Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  09,  2010 


Conducting  Composition 

BSO/Other  | 

1:30  PM- 
3:30  PM 

2:00  PM  - 
4:00  PM 

Nathan:  Walls  of  Light  SOH 

Dress  Rehearsal 

2:00  PM  - 
5:00  PM 

Strauss:  Ariadne  WB 

String  sectional 
Mr.  Gniewek 

4:00  PM- 
6:00  PM 

Strauss:  Ariadne  TCH 

Staging 

Please  see  opera  board 
for  personnel 
Piano:  Ms.  Hall 

Composition  Class  HTRN 

Mr.  Dyer 

5:00  PM  - 
6:00  PM 

6:00  PM 

Concert[SOH] 
BSO  Prelude 
concert 

6:00  PM  - 
8:00  PM 

7:00  PM  - 
8:00  PM 

7:15  PM- 
7-30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  09,  2010 


Instrumental 

Vocal 

7:40  PM  - 
8:30  PM 

Beethoven:  String  Quartet, 
Op131 

Dress  Rehearsal 

SOH 

8:30  PM 

BSD  Concert 
Michael  Tilson  Thomas 
MAHLER  Symphony  No2 

Shed 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  09,  2010 


Conducting 

Composition 

BSO/Other 

7:40  PM  - 
8:30  PM 

8:30  PM 

BSO  Concert 

BSO  Concert 

BSO  Concert 

see  instrumental  Schedule 
for  program  detail 

see  Instrumental  Schedule 
for  program  detail 

[Shed] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  10,  2010 

I Instrumental  I Vocal 


9:00  AM  - 
9:30  AM 

Copland:  Piano  Quartet  SOH 

Dress  Rehearsal 

10:00  AM- 
12:00  PM 

Foss:  Echoi  CH  1 

Clarinet  & cello  only 
Mr  Fischer 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

MAHLER  Symphony  No3 
Mo.  Tilson  Thomas 

10:35  AM- 
1:05  PM 

11:30  AM- 
12:30  PM 

Guastavino:  Selected  Ash 

Songs 

Berio:  Circles  CH  2 

Mercado-Wright  only 
Ms.  Shelton 

2:00  PM  - 
3:00  PM 

Medtner:  Selected  songs  CH  1 

Mr.  Griffiths 

Mahler:  Songs  TBD  Birch 

Nisbett,  Cabrera 
Ms.  Iwama 

Britten:  Folk  Song  Arr,  Maple 

Vol  2,  France 

2:00  PM  - 
4:00  PM 

Kirchner:  Quartet  Nol  CH  2 

Mr.  Fischer 

2:00  PM  - 
4:30  PM 

TMCO  rehearsal  SOH 

July  12  program 
Please  see  posted 
rehearsal  order 

2:00  PM  - 
6:00  PM 

Strauss:  Ariadne  TCH 

Staging 

Please  see  opera  board  for 

personnel 

Piano:  Hodgdon 

3:00  PM  - 
4:00  PM 

Wolf:  Selected  songs  CH  1 

Mr.  Griffiths 
Pardee,  Chao 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  10,  2010 
Conducting I Composition | BSO/Other 


9:00  AM  - 
9:30  AM 

10:00  AM  - 
12:00  PM 

Composition  Class  HTRN 

Mr.  Harbison 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

MAHLER  Symphony  No3 
Mo,  Tilson  Thomas 

10:35  AM  - 
1:05  PM 

BSO- 
Rehearsal 
Friihbeck  de 
Burgos 
[SHED] 

11:30  AM- 
12:30  PM 

2:00  PM  - 
3:00  PM 

2:00  PM- 
4:00  PM 

2 00  PM  - 
4:30  PM 

TMCO  rehearsal  SOH 

July  12  program 
Please  see  posted 
rehearsal  order 

2:00  PM  - 
6:00  PM 

Strauss:  Ariadne  TCH 

Staging 

Please  see  opera  board 
for  personnel 
Piano:  Hodgdon 

3:00  PM  - 
4:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  10,  2010 


Instrumental 

Vocal 

3:00  PM- 
4:00  PM 

Mahler:  Songs  TBD  Maple 

Baldwin.  Eulert 
Mr.  Smith 

Mahler:  Songs  TBD  Birch 

SDavis,  Kida 
Ms.  Iwama 

4:00  PM  - 
5:00  PM 

Schubert:  Selected  songs  Maple 

Mr.  Smith 

4:45  PM  - 
5:30  PM 

Schumann:  Piano  Quintet.  SOH 

Op44 

Dress  Rehearsal 

5 00  PM  - 
6:00  PM 

Composer  as  Conductor  CH  3 

All  composers  & 

Fromm  string  quartet 
Christian  Macelaru, 
conducting  coach 

Canteloube:  Selected  CH  2 

Songs 

Berio:  Quattro  Canzoni  CH  1 

Popolari 

6:00  PM 

see  Vocal  Schedule 

TMC  Prelude  Concert  SOH 

DUPARC  Selected  Songs 
BIRTWISTLE  Song  of  Myself 
HAHN  Selected  Songs 
GUBAIDULINAEin  Engel 
FAURE  Cinq  melodies  de  Venise 

7:30  PM  - 
8:30  PM 

Wolf:  Selected  songs  CH  2 

Jang,  Lai 
Mr.  Griffiths 

8:30  PM 

BSO  Concert  Shed 

Rafael  Friihbeck  de  Burgos 
ALL-BEETHOVEN  PROGRAM 
King  Stephen  Overture 
Piano  Concerto  No3 
Symphony  No5 

BSO  Concert  Shed 

see  Instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  10,  2010 


Conducting 

Composition 

BSO/Other 

3:00  PM  - 
4:00  PM 

4:00  PM  - 
5:00  PM 

4:45  PM- 
5:30  PM 

5:00  PM  - 
6:00  PM 

Composer  as  Conductor  CH  3 

All  composers  & 

Fromm  string  quartet 
Christian  Macelaru, 
conducting  coach 

Composer  as  Conductor  CH  3 
All  composers  & 

Fromm  string  quartet 
Christian  Macelaru, 
conducting  coach 

6:00  PM 

see  Vocal  Schedule 

see  Vocal  Schedule 

7:30  PM- 
8:30  PM 

8:30  PM 

BSO  Concert  Shed 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert  Shed 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 
[Shed] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  11,  2010 

I Instrumental  I Vocal 


10:00  AM 

TMC  Chamber  Concert  SOH 

BARTOK  String  Quartet  No6 
SCHUMANN  Piano  Quintet,  Qp44 
NATHAN  Walls  of  Light 
COPLAND  Piano  Quartet 
BEETHOVEN  String  Quartet,  Op131 

see  Instrumental  Schedule 

12:30  PM  - 
1:30  PM 

Wolf:  Selected  songs  M7 

Ms.  Iwama 
Welsh,  McNally 

Montsalvatge:  Cinco  M8 

canciones  negras 

12:30  PM  - 
2:30  PM 

Ligeti:  Ten  Pieces  Hick 

Brahms:  Clarinet  Quintet  CH  1 

Mr  Silverstein 

Lutoslawski:  String  Quartet  CH  2 

Mr,  Lefkowitz 

Hindemith:  Kleine  Birch 

Kammermusik,  Op24  No2 

1:00  PM  - 
2:00  PM 

Del  Tredici:  Cello  Acrostic  Ash 

Mr  Knudsen 

1:00  PM  - 
5:00  PM 

New  World  Symphony  MHS  TH 

Auditions 

See  signup  sheets  for 
times 

1:30  PM  - 
2:30  PM 

Babbitt:  Du  Maple 

Breiwick  only 
Ms.  Shelton 

Loeffler:  Rhapsodies  M6 

Madore,  Shi  only 
Mr.  Griffiths 

2:30  PM 

BSO  Concert  Shed 

Rafael  Friihbeck  de  Burgos 
MOZART  Serenade  No6 
MOZART  Violin  Concerto  No5 
STRAUSS  Ein  Heldenleben 

BSO  Concert  Shed 

see  Instrumental  Schedule 
for  program  detail 

4:30  PM  - 
6:00  PM 

Ginastera:  Piano  Quintet,  CH  1 

Op29 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  11,  2010 
Conducting I Composition | BSO/Other 


10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

12:30  PM  - 
1:30  PM 

12:30  PM  - 
2:30  PM 

1:00  PM  - 
2:00  PM 

1:00  PM  - 
5:00  PM 

1:30  PM- 
2:30  PM 

8:30  PM 

BSO  Concert  Shed 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert  Shed 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 
[Shed] 

4:30  PM- 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  11,  2010 


4:30  PM  - 
6:00  PM 

Instrumental 

Vocal 

Berg:  Lyric  Suite  Ash 

Berg:  String  Quartet,  Op3  Hick 

Bartok:  Quartet  No3  EB 

4:30  PM  - 
6:30  PM 

Schumann:  Piano  Quartet,  CH  2 

Op47 

Mr.  Kalichstein 

5:00  PM  - 
6:00  PM 

Dallapiccola:  Goethe  Birch 

Lieder 

Ms.  Shelton 

Dallapiccola:  Goethe  Birch 

Lieder 

Ms.  Shelton 

7:30  PM  - 
10:00  PM 

TMCQ  rehearsal  SQH 

July  12  program 
Please  see  posted 
rehearsal  order 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  11,  2010 


Conducting 

Composition 

BSO/Other 

4:30  PM- 
6:00  PM 

4:30  PM  - 
6:30  PM 

5:00  PM  - 
6:00  PM 

7:30  PM  - 
10:00  PM 

TMCO  rehearsal 
July  12  program 
Please  see  posted 
rehearsal  order 

SOH 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  12,  2010 

I Instrumental | Vocal 


10:00  AM 
12:00  PM 

10:00  AM- 
1:00  PM 

TMCO  dress  rehearsal  SOH 

July  12  program 
In  Program  Order 
Dress  Rehearsal 

10:00  AM- 
5:00  PM 

New  World  Symphony  MHS  TH 

Auditions 

See  signup  sheets  for 
times 

11:00  AM- 
12:30  PM 

Russian  Class  Maple 

Mr.  Griffiths 

1:30  PM  - 
2:30  PM 

Canteloube:  Selected  M7 

Songs 

Mr.  Smith 

Berio:  Quattro  Canzoni  M8 

Popolari 

Ms.  Iwama 

2:00  PM  - 
4.00  PM 

TMCO  July  25  Program  Maple 

Violin  section  leaders 
Class  with  Mr.  Lowe 
Bibbo,  Cockerham, 

Kraege,  Lamb-Budge, 

Lin-Brande,  Park,  Silver 

Schumann:  Piano  Quartet,  CH  1 

Op47 

Mr.  Kalichstein 

Beecher:  Stories  from  my  CMH 

Grandmother 

Mr.  Jennings 

Lieberson:  String  Quartet  Ash 

Ligeti:  Ten  Pieces  Birch 

Mr.  Sheena 

Brahms:  Clarinet  Quintet  EB 

Lutoslawski:  String  Quartet  Hick 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  12,  2010 

Conducting | Composition | BSO/Other 


10:00  AM 
12:00  PM 

Composition  Class  HTRN 

"Works  You  Should  Know" 

Two  Ihr  Presentations  by 
Fellows 

10:00  AM  - 
1:00  PM 

TMCO  dress  rehearsal  SOH 

July  12  program 
In  Program  Order 
Dress  Rehearsal 

10:00  AM  - 
5:00  PM 

11:00  AM  - 
12:30  PM 

1:30  PM- 
2:30  PM 

2:00  PM  - 
4:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  12,  2010 


Instrumental 

Vocal  I 

2:00  PM  - 
4:00  PM 

Hindemith:  Kleine  WB 

Kammermusik,  Op24  No2 
Mr  Svoboda 

2:00  PM  - 
6:00  PM 

Strauss:  Ariadne  TCH 

Staging 

Please  see  opera  board  for 

personnel 

Piano:  Kida 

3:00  PM  - 
3:25  PM 

Wolf:  Selected  songs  SOH 

Pardee,  Chao 
Dress  Rehearsal 

3:30  PM  - 
3:55  PM 

Schubert:  Selected  songs  SOH 

Dress  Rehearsal 

4:00  PM  - 
4:25  PM 

Wolf:  Selected  songs  SOH 

Jang,  Lai 
Dress  Rehearsal 

4:00  PM  - 
5:00  PM 

Mahler:  Songs  TBD  CH  2 

Nisbett,  Cabrera 
Ms.  Iwama 

4:30  PM  - 
4:45  PM 

Dallapiccola:  Goethe  SOH 

Lieder 

Dress  Rehearsal 

Dallapiccola:  Goethe  SOH 

Lieder 

Dress  Rehearsal 

5:00  PM  - 
5:25  PM 

Medtner:  Selected  songs  SOH 

Dress  Rehearsal 

5:00  PM- 
6:00  PM 

Vines:  Economy  of  Wax  Birch 

Ms.  Shelton,  Mr.  Zaretsky 

Benjamin:  Sortileges  CH  1 

Mr  Drury 

Vines:  Economy  of  Wax  Birch 

Ms.  Shelton,  Mr.  Zaretsky 

Mahler:  Songs  TBD  CH  2 

LDavis,  Bernstein 
Mr.  Smith 

5:30  PM- 
6:00  PM 

Wolf:  Selected  songs  SOH 

Welsh,  McNally 
Dress  Rehearsal 

7:00  PM  - 
8:00  PM 

Mahler:  Songs  TBD  Maple 

Sauvageau,  Nisbett, 

Hodgdon 
Mr.  Griffiths 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  12,  2010 


Conducting 

Composition 

BSO/Other 

2:00  PM  - 
4:00  PM 

2:00  PM  - 
6:00  PM 

Strauss:  Ariadne  TCH 

Staging 

Please  see  opera  board 
for  personnel 
Piano:  Kida 

3:00  PM  - 
3:25  PM 

3:30  PM- 
3:55  PM 

4:00  PM  - 
4:25  PM 

4:00  PM  - 
5:00  PM 

4:30  PM  - 
4:45  PM 

5:00  PM  - 
5:25  PM 

5:00  PM  - 
6:00  PM 

5:30  PM  - 
6:00  PM 

7:00  PM  - 
8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  12,  2010 


Instrumental 

Vocal 

8:00  PM 

TMCO  Concert  SOH 

TMC  Fellows,  conducting 
BACH  (arr.  WEBERN)  Ricercare 
SCHUBERT  Symphony  No5 
STRAUSS  Suite  from  Le  Bourgeois 
Gentilhomme 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  12,  2010 


Conducting 

Composition 

BSO/Other 

8:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  13,  2010 

I Instrumental | Vocal 


10:00  AM- 
12:00  PM 

Kirchner:  Quartet  Not  CH  2 

Mr  Fischer 

Fulton.  Money  Eyes  Birch 

Mr.  Drury 

10:00  AM  - 
1:00  PM 

TMCO  rehearsal  SFIED 

MAFILER  Symphony  No3 
Mo.  Tilson  Thomas 

Strauss:  Ariadne  TCH 

Staging 

Please  see  opera  board  for 

personnel 

Piano:  Harder 

11:00  AM  - 
12:30  PM 

Masterclass  CMH 

Ms.  Curtin 
Group  Y 
Piano:  Eulert 

2:00  PM  - 
3:00  PM 

Composer  as  Conductor  CH  3 

All  composers  & 

Fromm  string  quartet 
Alexander  Prior, 
conducting  coach 

2:00  PM  - 
3:30  PM 

Percussion  Class 
Percussion  accessories; 
Audition  preparation 
Mr  Bauch 

Russian  Class  Maple 

Mr.  Griffiths 

2:00  PM  - 
4:00  PM 

Berg:  Lyric  Suite  M7 

Mr.  Fischer 

Prokofiev:  Sonata,  Op56  Ash 

Berg:  String  Quartet,  Op3  Hick 

Mr.  Jennings 

2:00  PM  - 
5:00  PM 

Strauss:  Ariadne  WB 

String  sectional 
Mr.  Gniewek 

WB 

4:00  PM  - 
6:00  PM 

Strauss:  Ariadne  Maple 

Wind  sectional 
Mr.  Ferrillo 

Lieberson:  String  Quartet  CH  2 

Vocal  Class  CMH 

Mit  Schwung! 

Mr.  Smith 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  13,  2010 
Conducting j Composition  | BSO/Other 


10:00  AM  - 
12:00  PM 

Composition  Class  HTRN 

Mr.  Gandolfi 

10:00  AM  - 
1:00  PM 

TMCO  rehearsal  SHED 

MAHLER  Symphony  No3 
Mo.  Tilson  Thomas 

Strauss:  Ariadne  TCH 

Staging 

Please  see  opera  board 
for  personnel 
Piano:  Harder 

11:00  AM  - 
12:30  PM 

2:00  PM  - 
3:00  PM 

Composer  as  CH  3 

Conductor 

All  composers  & 

Fromm  string  quartet 
Alexander  Prior, 
conducting  coach 

Composer  as  CH  3 

Conductor 

All  composers  & 

Fromm  string  quartet 
Alexander  Prior, 
conducting  coach 

2:00  PM  - 
3:30  PM 

2:00  PM  - 
4:00  PM 

2:00  PM  - 
5:00  PM 

Strauss:  Ariadne  WB 

String  sectional 
Mr.  Gniewek 

4:00  PM  - 
6:00  PM 

Strauss:  Ariadne  Maple 

Wind  sectional 
Mr.  Ferrillo 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  13,  2010 


4:00  PM  - 
6:00  PM 

Instrumental 

Vocal 

Lutoslawski:  String  Quartet  Birch 

Mr.  Lefkowitz 

Bartok:  Quartet  No3  M8 

Mr  Fischer 

Foss:  Echoi  RehSt 

5:00  PM  - 
6:00  PM 

Del  Tredici:  Cello  Acrostic  Ash 

Mr.  Knudsen 

6:30  PM  - 
8:00  PM 

Loeffler:  Rhapsodies  Maple 

Tutti 

Mr.  Griffiths 

7:00  PM  - 
8:00  PM 

Mahler:  Songs  TBD  CH  1 

SDavis,  Kida 
Ms.  Iwama 

8:00  PM 

see  Vocal  Schedule 

TMC  Vocal  Recital  SOH 

Proaram  Order  TBD 
WOLF  Settings  of  Goethe 
SCHUBERT  Settings  of  Goethe 
MEDTNER  Settings  of  Goethe 
DALLAPICCOLA  Goethe  Lieder 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  13,  2010 


Conducting 

Composition 

BSO/Other 

4:00  PM  - 
6:00  PM 

5:00  PM  - 
6:00  PM 

Composition  Class  HTRN 

Piece-a-Day  Project 
Kick-Off  Meeting 
Mr.  Gandolfi 

6:30  PM  - 
8:00  PM 

7:00  PM- 
8:00  PM 

8:00  PM 

see  Vocal  Schedule 

see  Vocal  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  14,  2010 

I Instrumental  | Vocal 


10;00  AM  - 
1:00  PM 

TMCO  rehearsal  SHED 

MAHLER  Symphony  No3 
Mo.  Tilson  Thomas 

Strauss:  Ariadne  TCH 

Staging 

Please  see  opera  board  for 

personnel 

Piano:  Hodgdon 

11:00  AM- 
12:30  PM 

Masterclass  Maple 

Ms.  Curtin 
Group  Y 
Piano:  Shi 

12:00  PM  - 
5:00  PM 

Piano  Coaching  CH  2 

Ms.  Oppens 
See  signup  sheet 

1:10  PM  - 
2.00  PM 

TMC  Lunch  Club  SOH 

BSO  Volunteers  Tent 

TMC  Lunch  Club  SOH 

BSO  Volunteers  Tent 

2:00  PM  - 
3:00  PM 

Bach:  Cantata  170  CHI 

LDavis,  Eulert  only 

2:00  PM  - 
4:00  PM 

2:00  PM- 
6:00  PM 

Strauss:  Ariadne  TCH 

Piano  / Vocal  rehearsal 

All  cast  members  and 

rehearsal  pianists 

Mo.  von  Dohnanyi 

3:00  PM  - 
6:00  PM 

TMCO  rehearsal  SHED 

MAHLER  Symphony  No3 
Mr.  Silverstein 

4:00  PM  - 
5:00  PM 

Mahler:  Songs  TBD  CH  1 

Baldwin,  Eulert 
Mr.  Smith 

5:00  PM  - 
6:00  PM 

Vines:  Economy  of  Wax  Birch 

Ms.  Shelton 

Vines:  Economy  of  Wax  Birch 

Ms.  Shelton 

Barber:  Dover  Beach  CH  1 

Sauvageau  only 
Mr.  Smith 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Wednesday,  July  14,  2010 

Conducting | Composition | BSO/Other 


10:00  AM  - 
1:00  PM 

TMCO  rehearsal  SHED 

MAHLER  Symphony  No3 
Mo.  Tilson  Thomas 

Strauss:  Ariadne  TCH 

Staging 

Please  see  opera  board 
for  personnel 
Piano:  Hodgdon 

11:00  AM  - 
12:30  PM 

12:00  PM  - 
5:00  PM 

1:10  PM  - 
2:00  PM 

TMC  Lunch  Club  SOH 

BSO  Volunteers  Tent 

TMC  Lunch  Club  SOH 

BSO  Volunteers  Tent 

2:00  PM  - 
3:00  PM 

2:00  PM  - 
4:00  PM 

Piece-a-Day  Project  HTRN 

"Office  Hours" 

Check  in  with 

Mr.  Gandolfi  as  needed 

2:00  PM  - 
6:00  PM 

Strauss:  Ariadne  TCH 

Piano  / Vocal  rehearsal 
All  cast  members  and 
rehearsal  pianists 
Mo.  von  Dohnanyi 

3:00  PM  - 
6:00  PM 

TMCO  rehearsal  SHED 

MAHLER  Symphony  No3 
Mr.  Silverstein 

4:00  PM  - 
5:00  PM 

5:00  PM  - 
6:00  PM 

Vines:  Economy  of  Birch 

Wax 

Ms.  Shelton 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  14,  2010 


Instrumental 

Vocal 

7:00  PM  - 
8:00  PM 

Guastavino:  Selected 

Songs 

Ms.  Shelton 

CH  2 

Montsalvatge:  Cinco 
canciones  negras 
Mr.  Smith 

CH  1 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  14,  2010 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  15,  2010 

I Instrumental | Vocal 


9:00  AM  - 
11:30  AM 

Schumann:  Piano  Quartet,  CH  2 

Op47 

9a-10a  Quartet  rehearses 
1 0a-1 1 :30a  Quartet  with 
Mr.  Kalichstein 

10:00  AM- 
12:00  PM 

Prokofiev:  Sonata,  Op56  CH  3 

Mr.  Siiverstein 

10:00  AM- 
12:30  PM 

11:00  AM- 
12:00  PM 

Ginastera:  Piano  Quintet,  Birch 

Op29 

Mr.  Jennings 

Ligeti:  Ten  Pieces  EB 

Lutoslawski:  String  Quartet  Hick 

Hindemith:  Kleine  MHS  Art 

Kammermusik,  Op24  No2 

Schubert:  Quartet  No13,  MHS 

Rosamunde  Drama 

Dohnanyi:  Quintet  No2,  M7 

Qp26 

Schumann:  Andante  and  Maple 

Variations 

Foss:  Echoi  RehSt 

Mr.  Fischer 

11:00  AM- 
12:30  PM 

Masterclass  CMH 

Ms.  Curtin 

Group  X 

Piano:  Mr.  Smith 

Class  closed  to  public 

1:00  PM- 
1:25  PM 

Mahler:  Songs  TBD  SOH 

Sauvageau,  Nisbett, 

Hodgdon 
Dress  Rehearsal 

1:30  PM- 
1:55  PM 

Mahler:  Songs  TBD  SOH 

SDavis,  Kida 
Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  15,  2010 

Conducting | Composition | BSO/Other  | 


BSO- 

Rehearsal 

Thomas 


[SHED] 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  15,  2010 


1 Instrumental 

Vocal  1 

1:30  PM  - 
3:30  PM 

TMCO  strings 
July25  program 
Mr.  Silverstein 

WB 

TMCO  woodwinds 
July25  program 
Mr.  Sheena 

EB 

TMCO  horns  * 
July25  program 
Mr.  Sommerville 

Maple 

TMCO  trumpets  * 
July25  program 
Mr.  Wright 

Birch 

TMCO  low  brass  * 
July25  program 
Mr.  Roylance 

SHED 

* Second  half: 

All  TMCO  Brass  will  meet  for  a tutti 
brass  sectional  in  the  Maple  Studio 
with  Mr.  Sommerville 

TMCO  percussion 
July25  program 
Mr.  Epstein 

RehSt 

TMCO  harps 
July25  program 
Ms.  Pilot 

SOH 

GR 

Beecher:  Stories  from  my 
Grandmother 
Mr  Jennings 

CH  2 

2:00  PM  - 
2:25  PM 

Mahler:  Songs  TBD 
LDavis,  Bernstein 
Dress  Rehearsal 

SOH 

2:00  PM  - 
4:00  PM 

2:00  PM  - 
6:00  PM 

Strauss:  Ariadne 
Piano  / Vocal  rehearsal 
All  cast  members  and 
rehearsal  pianists 
Mo.  von  Dohnanyi 

TCH 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  15,  2010 


Conducting 

I 

Composition 

BSO/Other  | 

1:30  PM  - 
3:30  PM 

TMCO  strings 
July25  program 
Mr.  Silverstein 

WB 

Beecher:  Stories  from 
my  Grandmother 
Mr.  Jennings 

CH  2 

2:00  PM  - 
2:25  PM 

2:00  PM  - 
4:00  PM 

Piece-a-Day  Project 
"Office  Hours" 

Check  in  with 

Mr.  Gandolfi  as  needed 

HTRN 

2:00  PM  - 
6:00  PM 

Strauss:  Ariadne 
Piano  / Vocal  rehearsal 
All  cast  members  and 
rehearsal  pianists 
Mo.  von  Dohnanyi 

TCH 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  15,  2010 


Instrumental 

Vocal 

2:30  PM  - 
2:55  PM 

Mahler:  Songs  TBD  SOH 

Nisbett,  Cabrera 
Dress  Rehearsal 

3:00  PM  - 
3:25  PM 

Mahler:  Songs  TBD  SOH 

Baldwin,  Eulert 
Dress  Rehearsal 

4:00  PM  - 
5:00  PM 

Berg:  Lyric  Suite  SOH 

Dress  Rehearsal 

Britten:  Folk  Song  Arr,  CH  1 

Vol  2,  France 
Ms.  Iwama 

4:00  PM  - 
6:30  PM 

5:00  PM  - 
6:00  PM 

Benjamin:  Sortileges  CH  2 

Mr  Drury 

7:00  PM  - 
10:00  PM 

Strauss:  Ariadne  TCH 

Staging 

Please  see  opera  board  for 

personnel 

Piano:  Harder 

7:30  PM- 
9:00  PM 

Loeffler:  Rhapsodies  CMH 

Tutti 

Mr.  Griffiths 

7:30  PM  - 
10:00  PM 

TMCO  rehearsal  SHED 

MAHLER  Symphony  No3 
Ms.  Cargill,  mezzo-soprano 
Mo.  Tilson  Thomas 

8:00  PM 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  15,  2010 


Conducting 

Composition 

BSO/Other 

2:30  PM  - 
2:55  PM 

3:00  PM  - 
3:25  PM 

4:00  PM  - 
5.00  PM 

4:00  PM  - 
6:30  PM 

BSO- 

Rehearsal 

Thomas 

[SHED] 

5:00  PM  - 
6:00  PM 

7:00  PM  - 
10:00  PM 

Strauss:  Ariadne  TCH 

Staging 

Please  see  opera  board 
for  personnel 
Piano:  Harder 

7:30  PM  - 
9:00  PM 

7:30  PM  - 
10:00  PM 

TMCO  rehearsal  SHED 

MAHLER  Symphony  No3 
Ms.  Cargill,  mezzo-soprano 
Mo  Tilson  Thomas 

8:00  PM 

Concert[SOH] 
KLR  Recital 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  16,  2010 

I Instrumental I Vocal 


8:30  AM  - 
9:15  AM 

Schumann:  Piano  Quartet,  SOH 

Op47 

Dress  Rehearsal 

8:30  AM  - 
9:40  AM 

TMC  Orchestra  Seminar  CH  3 

Labor  Dynamics 

Mr.  Larsen,  Mr.  Wellbaum 

TMC  Orchestra  Seminar  CH  3 

Labor  Dynamics 

Mr.  Larsen,  Mr.  Wellbaum 

10:00  AM- 
12:30  PM 

11:00  AM- 
12:30  PM 

Masterclass  CMH 

Ms.  Curtin 
Group  X 
Piano:  Kida 

11:00  AM- 
1:30  PM 

TMCO  rehearsal  SHED 

MAHLER  Symphony  No3 
Ms.  Cargill,  mezzo-soprano 
Tanglewood  Festival  Chorus 
American  Boychoir 
Mo.  Tilson  Thomas 

11:30  AM  - 
12:30  PM 

Bach:  Cantata  170  CHI 

LDavis,  Eulert  only 
Ms.  Iwama 

Guastavino:  Selected  Maple 

Songs 

Ms.  Shelton 

Williams:  Seven  for  Luck  CH  2 

Baldwin,  Hirata  only 

1:30  PM  - 
3:00  PM 

Russian  Class  Maple 

Mr.  Griffiths 

1:30  PM  - 
3:30  PM 

Loeffler:  Rhapsodies  SOH 

Dress  rehearsal 

NOTE:  This  is  one  of  three  works 
in  this  2hr  period 
Rehearsal  order  TBA 

2:00  PM  - 
4:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  16,  2010 

Conducting I Composition | BSO/Other  | 


8:30  AM  - 
9:15  AM 

8:30  AM  - 
9:40  AM 

TMC  Orchestra  Seminar  CH  3 

Labor  Dynamics 
Mr.  Larsen, 

Mr.  Wellbaum 

TMC  Orchestra  Seminar  CH  3 
Labor  Dynamics 
Mr.  Larsen, 

Mr,  Wellbaum 

10:00  AM- 
12:30  PM 

BSO- 
Rehearsal 
Debus  [SOH] 

1 1 00  AM  - 
12:30  PM 

11:00  AM- 
1:30  PM 

TMCO  rehearsal  SHED 

MAHLER  Symphony  No3 
Ms.  Cargill,  mezzo-soprano 
Tanglewood  Festival  Chorus 
American  Boychoir 
Mo  Tiison  Thomas 

11:30  AM  - 
12:30  PM 

1:30  PM- 
3:00  PM 

1:30  PM- 
3:30  PM 

2:00  PM  - 
4:00  PM 

Piece-a-Day  Project  HTRN 

"Office  Hours" 

Check  in  with 

Mr.  Gandolfi  as  needed 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  16,  2010 


2:30  PM  - 
4:00  PM 

Instrumental 

Vocal 

Trumpet  Class  SHED 

Section  Playing 
Mr.  Rolfs,  Mr.  Wright 

Trombone  Class  CMH 

Orchestral  techniques 
Mr.  Oft 

Tuba  Class  Hick 

Mr.  Roylance 

Violin  Class  WB 

Effective  Practicing 
Mr.  Romanul 

Viola  Class  EB 

Spiccato  excerpts 
Mendelssohn:  Midsummer:  entire 
Scherzo 

Brahms:  Haydn  Variations:  No5 
Beethoven:  Symphony  No3:  Scherzo 
Tchaikovsky:  Symphony  No6:  mvt  1 
Ms.  Basrak 

Cello  Class  Birch 

Brahms:  No2 

Berlioz:  Faust 

Debussy:  La  Mer 

Mozart:  No41 

Strauss:  Don  Juan 

Tchaikovsky:  No4,  No6 

Wagner:  Tristan&lsolde 

Mr.  Jojatu 

Bass  Class  CH  1 

Mr  Levy 

3:00  PM  - 
6:00  PM 

Strauss:  Ariadne  TCH 

Orchestra  only 

Cast  and  rehearsal  pianists  observe 
Mo.  von  Dohnanyi 

Strauss:  Ariadne  TCH 

Orchestra  only 

Cast  and  rehearsal  pianists  observe 
Mo.  von  Dohnanyi 

3:45  PM  - 
4:15  PM 

Kirchner:  Quartet  Nol  SOH 

Dress  Rehearsal 

4:00  PM  - 
5:00  PM 

Canteloube:  Selected  CH  2 

Songs 

Mr.  Smith 

4:20  PM  - 
4:45  PM 

Prokofiev:  Sonata,  Op56  SOH 

Dress  Rehearsal 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  16,  2010 


Conducting  | Composition 

BSO/Other  | 

2:30  PM  - 
4:00  PM 

3:00  PM  - 
6:00  PM 

Strauss:  Ariadne  TCH 

Orchestra  only 

Cast  and  rehearsal  pianists 

observe 

Mo  von  Dohnanyi 

3:45  PM  - 
4:15  PM 

4:00  PM  - 
5:00  PM 

4:20  PM  - 
4:45  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  16,  2010 

Instrumental 


4:50  PM  - 
5:00  PM 


Del  Tredici:  Cello  Acrostic 
Dress  Rehearsal 


SOH 


Vocal 


5:00  PM  - 
6:00  PM 


Lieberson:  String  Quartet  Hick 

Brahms:  Clarinet  Quintet  CH  1 

Mr.  Silverstein 

Berg:  String  Quartet,  Op3  Ash 

Lutoslawski:  String  Quartet  Maple 

Mr.  Lefkowitz 

Harbison:  Wind  Quintet  CMH 

Bartok:  Quartet  No3  WB 


Berio:  Quattro  Canzoni  M7 

Popolari 

Ms.  Iwama 


6;00  PM 


see  Vocal  Schedule 


Barber:  Dover  Beach 
Mr.  Smith 
Sauvageau  only 


BSO  Prelude  Concert 
SCHUMANN 


CH  2 


SOH 


8:00  PM 


Marchenerzahlungen,  Opt  32 
LOEFFLER  Five  Songs  for 
baritone,  viola  and  piano 
LOEFFLER  Rhapsodies  pour 
voix,  clarinette,  alto  et  piano 


8:30  PM 


BSO  Concert  Shed 

Michael  Tilson  Thomas 
STRAVINSKY  Symphony  of  Psalms 
MOZART  Requiem 


BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 


Shed 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  16,  2010 


Conducting  | Composition 

BSO/Other  | 

4:50  PM  - 
5:00  PM 

5:00  PM  - 
6:00  PM 

6:00  PM 

see  Vocal  Schedule 

see  Vocal  Schedule 

Chamber 

Concert 

[SOH] 

BSO  Prelude 

8:00  PM 

Concert 

[SOH] 

BUTI  Wind 
Ensemble 

8:30  PM 

BSO  Concert  Shed 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert  Shed 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 
[Shed] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  17,  2010 

I Instrumental  I Vocal 


10:00  AM- 
12:00  PM 

10:00  AM- 
1:00  PM 

Strauss:  Ariadne  TCH 

Staging 

Please  see  opera  board  for 

personnel 

Piano:  Hodgdon 

10:30  AM- 
1:00  PM 

TMCO  rehearsal  SHED 

MAHLER  Symphony  No3 
Ms.  Cargill,  mezzo-soprano 
Tanglewood  Festival  Chorus 
American  Boychoir 
Mo.  Tilson  Thomas 

1:00  PM  - 
2:30  PM 

FELLOWSHIP  HTRN 

LUNCHEON  Tent 

MANDATORY  FOR 
ALL  FELLOWS 

FELLOWSHIP  HTRN 

LUNCHEON  Tent 

MANDATORY  FOR 
ALL  FELLOWS 

2:30  PM 

3:00  PM  - 
5:00  PM 

3:00  PM  - 
5:30  PM 

Strauss:  Ariadne  TCH 

Staging 

Please  see  opera  board  for 

personnel 

Piano:  Kida 

4.00  PM  - 
6:00  PM 

Fulton.  Money  Eyes  Ash 

Mr.  Drury 

Foss:  Echoi  RehSt 

Mr  Fischer 

4:45  PM- 
5:15  PM 

Ginastera:  Piano  Quintet,  SOH 

Op29 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  17,  2010 

Conducting  | Composition | BSO/Other  | 


10:00  AM  - 
12:00  PM 

Piece-a-Day  Project  HTRN 

Wrap-up  Meeting 
Mr.  Gandolfi 

10:00  AM  - 
1:00  PM 

Strauss:  Ariadne  TCH 

Staging 

Please  see  opera  board 
for  personnel 
Piano:  Hodgdon 

10:30  AM  - 
1:00  PM 

TMCO  rehearsal  SHED 

MAHLER  Symphony  No3 
Ms.  Cargill,  mezzo-soprano 
Tanglewood  Festival  Chorus 
American  Boychoir 
Mo  Tilson  Thomas 

1:00  PM  - 
2:30  PM 

FELLOWSHIP  HTRN 

LUNCHEON  Tent 

MANDATORY  FOR 
ALL  FELLOWS 

FELLOWSHIP  HTRN 

LUNCHEON  Tent 

MANDATORY  FOR 
ALL  FELLOWS 

2:30  PM 

Concert 
[SOH]  BUTI 
Orchestra 

3:00  PM  - 
5:00  PM 

"Music  Sources  and  CH  3 

Preparation" 

Mr.  Burlingame 

3:00  PM  - 
5:30  PM 

Strauss:  Ariadne  TCH 

Staging 

Please  see  opera  board 
for  personnel 
Piano:  Kida 

4:00  PM  - 
6:00  PM 

Fulton:  Money  Eyes  Ash 

Mr.  Drury 

4:45  PM  - 
5:15  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  17,  2010 

I Instrumental | Vocal 


6:00  PM 

see  Vocal  Schedule 

TMC  Prelude  SOH 

ALL-MAHLER  PROGRAM 
Selections  from: 

Riickertlieder 

Das  Knaben  Wunderhorn 

Lieder  eines  fahrenden  Gesellen 

7:15  PM  - 
7:30  PM 

Beecher:  Stories  from  my  SOH 

Grandmother 

Dress  Rehearsal 

7:30  PM  - 
8:30  PM 

Babbitt:  Du  CH  2 

Breiwick  only 
Ms.  Shelton 

8:30  PM 

TMCO  Concert  SHED 

Michael  Tilson  Thomas 
Karen  Cargill,  mezzo-soprano 
Tanglewood  Festival  Chorus 
American  Boychoir 
MAHLER  Symphony  No3 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  17,  2010 


Conducting 

Composition 

BSO/Other 

6:00  PM 

see  Vocal  Schedule 

see  Vocal  Schedule 

7:15  PM- 
7:30  PM 

Beecher:  Stories  from  SOH 

my  Grandmother 
Dress  Rehearsal 

7:30  PM  - 
8:30  PM 

8:30  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  18,  2010 

I Instrumental  I Vocal 


10:00  AM 

TMC  Concert  SOH 

PROKOFIEV  Sonata  for  Two 
Violins,  Op56 

DEL  TREDICI  Cello  Acrostic 
GINASTERA  Piano  Quintet,  Op29 
BERG  Lyric  Suite 
BEECHER  Stories  from  my 
Grandmother 

KIRCHNER  String  Quartet  Nol 
SCHUMANN  Piano  Quartet  in 
E-flat,  Op47 

10:30  AM- 
1:00  PM 

12:00  PM  - 
2:00  PM 

Ligeti:  Ten  Pieces  Birch 

Mr.  Sheena 

12:30  PM  - 
2:30  PM 

Brahms:  Clarinet  Quintet  Hick 

Berg:  String  Quartet,  Op3  EB 

Mr.  Jennings 

Hindemith:  Kleine  Maple 

Kammermusik,  Op24  No2 
Mr.  Svoboda 

Harbison:  Wind  Quintet  WB 

Mr.  Martin 

Bartok:  Quartet  No3  CH  1 

Mr.  Fischer 

1:00  PM  - 
2:00  PM 

Britten:  Folk  Song  Arr  M7 

Vol  2,  France 
Ms.  Iwama 

Montsalvatge:  Cinco  M8 

canciones  negras 
Mr.  Smith 

2:00  PM  - 
6:00  PM 

Strauss:  Ariadne  TCH 

Piano  Runthrough 
All  cast  and  rehearsal 
pianists 

Mo.  von  Dohnanyi 

2:30  PM 

Pops  Concert  Shed 

Keith  Lockhart  with  Arlo  Guthrie, 
Alec  Baldwin  and  TFC 

Pops  Concert  Shed 

see  Instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  18,  2010 
Conducting I Composition | BSO/Other 


10:00  AM 

10:30  AM  - 
1:00  PM 

BPO- 

Rehearsal 

Lockhart 

[SHED] 

12:00  PM  - 
2:00  PM 

12:30  PM  - 
2:30  PM 

1:00  PM- 
2:00  PM 

2:00  PM  - 
6:00  PM 

Strauss:  Ariadne  TCH 

Piano  Runthrough 
All  cast  and  rehearsal 
pianists 

Mo.  von  Dohnanyi 

2:30  PM 

Pops  Concert  Shed 

see  Instrumental  Schedule 
for  program  detail 

Pops  Concert  Shed 

see  Instrumental  Schedule 
for  program  detail 

Pops  Concert 
[Shed] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  18,  2010 

I Instrumental | Vocal 


7:00  PM- 
10:00  PM 

Strauss:  Ariadne  SHED 

Orchestra  rehearsal 
Cast  and  rehearsal  pianists 
observe 

Mo.  von  Dohnanyi 

Strauss:  Ariadne  SHED 

Orchestra  rehearsal 
Cast  and  rehearsal  pianists 
observe 

Mo.  von  Dohnanyi 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Sunday,  July  18,  2010 
Conducting I Composition | BSO/Other 


7:00  PM  - 
10:00  PM 

Strauss:  Ariadne 
Orchestra  rehearsal 
Cast  and  rehearsal 
pianists  observe 
Mo  von  Dohnanyi 

SHED 

8:00  PM 

Concert[SOH] 

Audra 

MacDonald 

Recital 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  19,  2010 

I Instrumental  I Vocal 


10:00  AM- 
1:00  PM 

Strauss:  Ariadne  SHED 

Orchestra  rehearsal 
Cast  and  rehearsal  pianists 
observe 

Mo.  von  Dohnanyi 

Strauss:  Ariadne  SHED 

Orchestra  rehearsal 
Cast  and  rehearsal  pianists 
observe 

Mo.  von  Dohnanyi 

3:00  PM  - 
6:00  PM 

Strauss:  Ariadne  SHED 

Orchestra  rehearsal 
Cast  and  rehearsal  pianists 
observe 

Mo.  von  Dohnanyi 

Strauss:  Ariadne  SHED 

Orchestra  rehearsal 
Cast  and  rehearsal  pianists 
observe 

Mo.  von  Dohnanyi 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  19,  2010 

Conducting | Composition | BSO/Other 


10:00  AM  - 
1:00  PM 

Strauss:  Ariadne  SHED 

Orchestra  rehearsal 

Cast  and  rehearsal 

pianists  observe 

Mo.  von  Dohnanyi 

3:00  PM  - 
6:00  PM 

Strauss.  Ariadne  SHED 

Orchestra  rehearsal 

Cast  and  rehearsal 

pianists  observe 

Mo.  von  Dohnanyi 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  20,  2010 

I Instrumental 

Vocal 

1 

10:00  AM- 
12:00  PM 

Barber:  Summer  Music 

Birch 

Brahms:  Clarinet  Quintet 
Mr.  Silverstein 

CH  2 

Harbison:  Wind  Quintet 

Hick 

Bartok:  Quartet  No3 

MHS  Art 

Allison:  Towards  the  Flame 

RehSt 

Berg:  String  Quartet,  Op3 

CH  1 

10:00  AM- 
1:00  PM 

Strauss:  Ariadne 

Sitzprobe 

Mo.  von  Dohndnyj 

TCH 

Strauss:  Ariadne 

Sitzprobe 

Mo.  von  Dohnanyi 

TCH 

1 1 :00  AM  - 
12:30  PM 

Masterclass 
Ms.  Curtin 
Group  Y 
Piano:  McNally 

CMH 

1:30  PM- 
3:30  PM 

Lieberson:  String  Quartet 
Lutoslawski:  String  Quartet 

Birch 

EB 

Schubert:  Quartet  No13, 

Rosamunde 

Mr.  Fischer 

WB 

Dohnanyi:  Quintet  No2, 
Op26 

Mr.  Jennings 

CMH 

Schumann:  Andante  and 

Variations 

Mr.  Ax,  Mr.  Jojatu 

Maple 

Piece-a-Day  Rehearsal 
ClarinetA/iola  duo 

Ash 

Piece-a-Day  Rehearsal 
Flute/Cello  duo 

CH  1 

Piece-a-Day  Rehearsal 
Violin/Bass  duo 

CH  2 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  20,  2010 
Conducting | Composition  | BSO/Other  [ 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  20,  2010 


Instrumental 

Vocal 

2:00  PM  - 
6:00  PM 

Strauss;  Ariadne  TCH 

Staging 

Please  see  opera  board  for 

personnel 

Piano:  Harder 

4:00  PM  - 
5:00  PM 

Berio:  Circles  CH  2 

Mercado-Wright  only 
Ms.  Shelton 

Williams:  Seven  for  Luck  CH  1 

Baldwin.  Hirata  only 
Mr.  Smith 

4:00  PM  - 
6:30  PM 

TMCO  rehearsal  SOH 

Mo.  Blomstedt 
Please  see  posted 
rehearsal  order 

7:30  PM  - 
8:30  PM 

Mozart:  Abduction  from  the  Maple 
Seraglio 

Chorus  rehearsal 
Mr.  Kuerti,  Mr.  Watkins 
Piano:  Hodgdon 
Mo.  Debus  joins  rehearsal 
at  8p 

8:00  PM  - 
10:00  PM 

Violin  Class  MHS  TH 

Bach  solo  violin  music 
Lecture  by  Mr.  Silverstein 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  20,  2010 


Conducting 

Composition 

BSO/Other 

2:00  PM  - 
6:00  PM 

Strauss:  Ariadne  TCH 

Staging 

Please  see  opera  board 
for  personnel 
Piano:  Harder 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:30  PM 

TMCO  rehearsal  SOH 

Mo.  Blomstedt 
Please  see  posted 
rehearsal  order 

BSO- 

Rehearsal 

Debus 

[SHED] 

7:30  PM  - 
8:30  PM 

8:00  PM  - 
10:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  21,  2010 

I Instrumental  | Vocal 


10:00  AM- 
12:00  PM 

Fulton:  Money  Eyes  CH  2 

Mr  Drury 

10:00  AM- 
12:30  PM 

10:00  AM- 
1:00  PM 

TMCO  rehearsal  SOH 

Mo.  Blomstedt 
Please  see  posted 
rehearsal  order 

11:00  AM- 
12:30  PM 

Masterclass  CMH 

Ms.  Curtin 
Group  X 
Piano:  Bernstein 

11:30  AM- 
12:30  PM 

Thomas:  Traces  Maple 

Mr  Drury 

Canteloube:  Selected  CH  1 

Songs 

Mr.  Smith 

Guastavino:  Selected  M7 

Songs 

Ms.  Shelton 

12:30  PM- 
1:30  PM 

TMC  Lunch  Club  SOH 

BSO  Volunteers  Tent 

TMC  Lunch  Club  SOH 

BSO  Volunteers  Tent 

2:00  PM  - 
3:00  PM 

Montsalvatge:  Cinco  M8 

canciones  negras 
Mr.  Smith 

Bach:  Cantata  170  M7 

LDavis.  Eulert  only 
Ms  Iwama 

2:00  PM  - 
3:30  PM 

Lutoslawski:  String  Quartet  CMH 

Mr.  Lefkowitz 

Barber:  Summer  Music  Birch 

Ms.  Meyers 

Harbison:  Wind  Quintet  Maple 

Mr.  Martin 

Bartok:  Quartet  No3  WB 

Mr.  Fischer 

2:00  PM  - 
4:00  PM 

Brahms:  Clarinet  Quintet  EB 

Schubert:  Quartet  No13,  M6 

Rosamunde 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  21,  2010 

Conducting \ Composition | BSO/Other 


10:00  AM  - 
12:00  PM 

Fulton:  Money  Eyes  CH  2 

Mr.  Drury 

10:00  AM  - 
12:30  PM 

BSO- 
Rehearsal 
Debus  [SHED] 

10:00  AM  - 
1:00  PM 

TMCO  rehearsal  SOH 

Mo.  Blomstedt 
Please  see  posted 
rehearsal  order 

11:00  AM  - 
12:30  PM 

11:30  AM- 
12:30  PM 

12:30  PM- 
1:30  PM 

TMC  Lunch  Club  SOH 

BSO  Volunteers  Tent 

TMC  Lunch  Club  SOH 

BSO  Volunteers  Tent 

2:00  PM  - 
3:00  PM 

2:00  PM  - 
3:30  PM 

2:00  PM  - 
4:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  21,  2010 


Instrumental 

Vocal 

2:00  PM  - 
4:00  PM 

Dohnanyi:  Quintet  No2,  Hick 

Op26 

Piece-a-Day  Rehearsal  CH  1 

Flute/Cello  duo 

Piece-a-Day  Rehearsal  Ash 

ClarinetA/iola  duo 

Piece-a-Day  Rehearsal  CH  2 

Violin/Bass  duo 

3:00  PM  - 
6:00  PM 

Strauss:  Ariadne  TCH 

Sitzprobe 

Mo.  von  Dohnanyi 

Strauss:  Ariadne  TCH 

Sitzprobe 

Mo.  von  Dohnanyi 

4:00  PM  - 
5:00  PM 

Barber:  Dover  Beach  Maple 

Mr.  Smith 

Barber:  Dover  Beach  Maple 

Mr.  Smith 

Britten:  Folk  Song  Arr,  M7 

Vol  2,  France 
Ms.  Iwama 

4:00  PM  - 
6:00  PM 

Lieberson:  String  Quartet  CH  2 

Berg:  String  Quartet,  Op3  WB 

Mr.  Jennings 

Allison:  Towards  the  Flame  RehSt 

Mr.  Drury 

Schumann:  Andante  and  Birch 

Variations 

4:00  PM  - 
6:30  PM 

5:00  PM  - 
6:00  PM 

Benjamin:  Sortileges  CH  1 

Mr  Drury 

Berio:  Quattro  Canzoni  M7 

Popolari 

Ms.  Iwama 

7:30  PM  - 
9:30  PM 

Knussen:  Where  the  Wild  MHS 

Things  Are  TH 

Vocal  Coaching 
Cannedy,  LDavis,  Fry, 

Jones,  Sauvageau 
Piano:  Chao,  Eulert 
Ms.  Shelton,  Ms.  Iwama 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  21,  2010 
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Thursday,  July  22,  2010 

I Instrumental | Vocal 


10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

Strauss:  Ariadne 
Staging 

Please  see  opera  board  for 

personnel 

Piano:  Kida 

TCH 

10:00  AM- 
1:00  PM 

TMCO  rehearsal 
Mo.  Blomstedt 
Please  see  posted 
rehearsal  order 

SOH 

1 1 :00  AM  - 
12:30  PM 

Masterclass 
Ms.  Curtin 
Format  TBA 

CMH 

12:30  PM  - 
1:30  PM 

Flute  Fellows 

Check  in  with  your  section 

representative 

Ms.  Rowe 

TWO 

Cafeteria 

Oboe  Fellows 

Check  in  with  your  section 

representative 

Mr.  Sheena 

TWO 

Cafeteria 

Clarinet  Fellows 
Check  in  with  your  section 
representative 
Mr.  Martin 

TWO 

Cafeteria 

Bassoon  Fellows 
Check  in  with  your  section 
representative 
Mr.  Svoboda 

TWO 

Cafeteria 

Horn  Fellows 

Check  in  with  your  section 

representative 

Mr.  Sebring 

TWO 

Cafeteria 

Trumpet  Fellows 
Check  in  with  your  section 
representative 
Mr.  Rolfs 

TWO 

Cafeteria 

Violin  Fellows 

Check  in  with  your  section 

representative 

Mr.  Lefkowitz 

TWO 

Cafeteria 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  22,  2010 
J Conducting | Composition  | BSO/Other  | 


10:00  AM- 
12:00  PM 

Composition  Class  HTRN 

Mr.  Harbison 

10:00  AM- 
12:30  PM 

Strauss:  Ariadne  TCH 

Staging 

Please  see  opera  board 
for  personnel 
Piano:  Kida 

BSO- 
Rehearsal 
Graf  [SHED] 

10:00  AM- 
1:00  PM 

TMCO  rehearsal  SOH 

Mo.  Blomstedt 
Please  see  posted 
rehearsal  order 

11:00  AM- 
12:30  PM 

12:30  PM- 
1:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  22,  2010 

Instrumental I Vocal 

12:30  PM-  Viola  Fellows  TWD 

1 :30  PM  Check  in  with  your  section  Cafeteria 
representative 
Mr.  Gazouleas 


Cello  Fellows  TWD 

Check  in  with  your  section  Cafeteria 
representative 
Mr.  Jojatu 


1 :30  PM  - Composer  as  Conductor 
2:30  PM  All  composers  & 

Fromm  string  quartet 
Keitaro  Harada,  conducting 
coach 


1:30  PM- 
3:00  PM 


1:30PM-  Violin  Class 

3:30  PM  Bach  solo  violin 

Mr.  Silverstein 


Hick 


Russian  Class 
Mr.  Griffiths 


WB 


TMC  Viola  Fellows: 

Invited  to  attend  Mr.  Silverstein's 
Bach  class  in  the  West  Barn 


Maple 


Flute  Class 
Mozart  concerto; 
excerpts  & auditions 
Ms  Rowe 

M6 

Oboe  Class 
Mr.  Wakao 

M8 

Clarinet  Class 
Excerpts  or  solos  of  choice 
Bring  questions 
Mr.  Hudgins 

CH  2 

Bassoon  Class 

Solo  or  excerpts  of  choice 

Mr.  Svoboda 

M7 

Horn  Class 

Solo  & chamber  playing 
Bring  solo  or  chamber 
piece  of  choice 
Mr.  Sommerville 

Ash 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  22,  2010 


Conducting 

Composition  { BSO/Other 

12:30  PM- 
1:30  PM 

1:30  PM- 
2:30  PM 

Composer  as  Hick 

Conductor 

All  composers  & 

Fromm  string  quartet 
Keitaro  Harada, 
conducting  coach 

Composer  as  Hick 

Conductor 

All  composers  & 

Fromm  string  quartet 
Keitaro  Harada, 
conducting  coach 

1:30  PM- 
3:00  PM 

1:30  PM- 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  22,  2010 


Instrumental 

Vocal  1 

1:30  PM- 
3:30  PM 

Trumpet  Class 
Audition  class: 
Preparation  & recording: 
Bring  list  from  a 
professional  audition 
Mr.  Wright 

CMH 

Low  Brass  Class 
Study  Skills  & 
Music  Preparation 
Mr.  Yeo 

CH  3 

Percussion  Class 
Mr.  Epstein 

RehSt 

Harp  Class 
Ms.  Pilot 

SOH 

GR 

Cello  Class 
Beethoven:  No5 
Brahms:  No2 
Debussy:  La  Mer 
Mendelssohn:  Midsummer 
Strauss:  Heldenleben 
Mr.  Young 

Birch 

Bass  Class 
Solos  of  choice 
Mr.  Barker 

CH  1 

4:00  PM  - 
5:00  PM 

Babbitt:  Du 
Ms.  Shelton 

CH  3 

4.00  PM  - 
6:00  PM 

Ligeti:  Ten  Pieces 
Berg:  String  Quartet,  Op3 

Birch 

WB 

Hindemith:  Kleine 
Kammermusik,  Op24  No2 

Maple 

Bartdk:  Quartet  No3 

EB 

Piece-a-Day  Rehearsal 
Violin/Bass  duo 

CH2 

Piece-a-Day  Rehearsal 
ClarinetA^ola  duo 

Ash 

Piece-a-Day  Rehearsal 
Flute/Cello  duo 

CH  1 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  22,  2010 


9I 


Thursday 

.July  22,  2010 

Instrumental 

Vocal 

4:00  PM  - 
6:30  PM 

BSO  rehearsal  SHED 

Mozart:  Abduction  from  the 
Seraglio 

TMC  chorus  joins  rehearsal 

7:00  PM  - 
8:00  PM 

Vines:  Economy  of  Wax  Birch 

Ms.  Shelton,  Mr.  Zaretsky 

Vines:  Economy  of  Wax  Birch 

Ms.  Shelton,  Mr.  Zaretsky 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


92 


Thursday,  July  22,  2010 


Conducting 

Composition 

BSO/Other 

4:00  PM  - 
6:30  PM 

BSO- 

Rehearsal 

Debus 

[SHED] 

7:00  PM  - 
8:00  PM 

Vines:  Economy  of  Wax 
Ms.  Shelton,  Mr.  Zaretsky 

Birch 

8:00  PM 

Concert[SOH] 

Wispelwey 

Recital 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  23,  2010 

I Instrumental  | Vocal 


8:30  AM  - 
9:40  AM 

TMC  Orchestra  Seminar  CH  3 

Artistic  partnership  and 
Authority 
Mr  Fogg 

TMC  Orchestra  Seminar  CH  3 

Artistic  partnership  and 
Authority 
Mr.  Fogg 

10:00  AM  - 
12:00  PM 

Brahms:  Clarinet  Quintet  CH  2 

Mr.  Silverstein 

Berg:  String  Quartet.  Op3  Birch 

Mr  Jennings 

Bartok:  Quartet  No3  Ash 

Mr.  Fischer 

Piece-a-Day  SOH 

Dress  Rehearsals 
All  personnel 

10:00  AM- 
12:30  PM 

10:00  AM- 
1:00  PM 

Strauss:  Ariadne  TCH 

Staging 

Please  see  opera  board  for 

personnel 

Piano:  Hodgdon 

11:00  AM- 
12:30  PM 

Masterclass  CMH 

Ms.  Curtin 
Group  Y 

Piano:  Mr.  Griffiths 
Class  closed  to  public 

12:10  PM  - 
12:30  PM 

Benjamin:  Sortileges  SOH 

Dress  Rehearsal 

1:30  PM- 
4:30  PM 

TMCO  rehearsal  SOH 

Mo  Blomstedt 
Please  see  posted 
rehearsal  order 

2:00  PM  - 
3:00  PM 

Williams:  Seven  for  Luck  CH  2 

Baldwin,  Hirata  only 
Mr.  Smith 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  23,  2010 
Conducting I Composition | BSO/Other  | 


8:30  AM  - 
9:40  AM 

TMC  Orchestra  Seminar  CH  3 

Artistic  partnership  and 
Authority 
Mr.  Fogg 

TMC  Orchestra  Seminar  CH  3 
Artistic  partnership  and 
Authority 
Mr.  Fogg 

10:00  AM  - 
12:00  PM 

Piece-a-Day  SOH 

Dress  Rehearsals 
All  personnel 

10:00  AM  - 
12:30  PM 

BSO- 

Rehearsal 

Blomstedt 

[SHED] 

10:00  AM- 
1:00  PM 

Strauss.  Ariadne  TCH 

Staging 

Please  see  opera  board 
for  personnel 
Piano:  Hodgdon 

11:00  AM  - 
12:30  PM 

12:10  PM  - 
12:30  PM 

1:30  PM- 
4:30  PM 

TMCO  rehearsal  SOH 

Mo  Blomstedt 
Please  see  posted 
rehearsal  order 

2:00  PM  - 
3:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  23,  2010 

I Instrumental 


2:00  PM- 
4:00  PM 


Vocal 


Knussen:  Where  the  Wild 
Things  Are 
Vocal  Coaching 
Cannedy,  LDavis,  Fry, 
Jones,  Sauvageau 
Piano:  Chao,  Eulert 
Ms.  Iwama,  Ms.  Shelton 


Maple 


4:45  PM 
5:10  PM 


Fulton:  Money  Eyes 
Dress  Rehearsal 


SOH 


5:00  PM  - 
6:00  PM 


Lieberson:  String  Quartet  CH  2 

Ligeti:  Ten  Pieces  WB 

Mr.  Sheena 

Vines:  Economy  of  Wax  Birch 

Ms.  Shelton,  Mr.  Zaretsky 


Vines:  Economy  of  Wax 
Ms.  Shelton,  Mr.  Zaretsky 


Birch 


Hindemith:  Kleine  CMH 

Kammermusik,  Op24  No2 
Mr.  Svoboda 

Schubert:  Quartet  No13,  Ash 

Rosamunde 

Mr  Fischer 


Dohnanyi:  Quintet  No2, 
Qp26 

Mr.  Jennings 

Barber:  Dover  Beach 
Mr  Smith,  Ms.  Basrak 


Hick 


Ml  Barber:  Dover  Beach 
Mr.  Smith,  Ms.  Basrak 


Schumann:  Andante  and  Maple 

Variations 

Mr.  Ax,  Mr.  Jojatu 


6;00  PM 


7:20  PM-  Lutoslawski:  String  Quartet 

8:00  PM  Dress  Rehearsal 


7:30  PM  - 


8:30  PM 


SOH 


Babbitt:  Du 
Ms.  Shelton 


CH  2 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  23,  2010 


Conducting 

Composition 

BSO/Other 

2:00  PM- 
4:00  PM 

Composition  Class  HTRN 

"Music  to  the  Eyes" 

Mr.  Burlingame 

4:45  PM  - 
5:10  PM 

Fulton:  Money  Eyes  SOH 

Dress  Rehearsal 

5.00  PM  - 
6:00  PM 

Vines:  Economy  of  Birch 

Wax 

Ms.  Shelton,  Mr. 

Zaretsky 

6:00  PM 

Chamber 

Concert 

(TWD)rSOHl 

7:20  PM  - 
8:00  PM 

7:30  PM  - 
8:30  PM 

this  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  23,  2010 


Instrumental 

Vocal 

8:30  PM 

BSO  Concert 

see  Vocal  Schedule 
for  program  detail 

BSO  Concert  She< 

Johannes  Debus 
TMC  Chorus 

MOZART  The  Abduction  from 
Seraglio 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  23,  2010 


Conducting 

Composition 

BSO/Other 

8:30  PM 

BSO  Concert 

see  Vocal  Schedule 
for  program  detail 

BSO  Concert 

see  Vocal  Schedule 
for  program  detail 

BSO  Concert 
[Shed] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


99 


Saturday,  July  24,  2010 

I Instrumental  I Vocal 


8:45  AM  - 
9:30  AM 

Brahms:  Clarinet  Quintet  SOH 

Dress  Rehearsal 

10:00  AM- 
12:00  PM 

Foss  Echoi  RehSt 

Mr.  Fischer 

10:00  AM- 
1:00  PM 

TMCO  rehearsal  SOH 

Mo.  Blomstedt 
Please  see  posted 
rehearsal  order 

10:30  AM- 
12:30  PM 

Knussen:  Where  the  Wild  Maple 

Things  Are 
Vocal  Coaching 
Cannedy,  LDavis,  Fry. 

Jones,  Sauvageau  only 
Piano:  Chao,  Eulert 
Ms.  Shelton.  Ms.  Iwama 

10:35  AM- 
1:05  PM 

11:30  AM- 
12:30  PM 

Schuman:  In  Sweet  Music  CH  2 

Baldwin.  McCullough  only 

Canteloube:  Selected  CH  1 

Songs 

Mr.  Smith 

1:00  PM  - 
2:00  PM 

Violin  Fellows  MHS 

Check  in  with  your  section  Cafeteria 
representative 
Mr.  Lefkowitz 

1:30  PM- 
2:00  PM 

Hindemith:  Kleine  SOH 

Kammermusik,  Op24  No2 
Dress  Rehearsal 

1:30  PM  - 
2:30  PM 

Thomas:  Traces  CH  2 

Mr.  Drury 

Montsalvatge:  Cinco  Birch 

canciones  negras 
Mr.  Smith 

Berio:  Quattro  Canzoni  Ash 

Popolari 

Ms.  Iwama 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  24,  2010 

Conducting  | Composition | BSO/Other  | 


8:45  AM  - 
9:30  AM 

10:00  AM- 
12:00  PM 

Composition  Class  HTRN 

Mr.  Gandolfi 

10:00  AM  - 
1:00  PM 

TMCO  rehearsal  SOH 

Mo,  Blomstedt 
Please  see  posted 
rehearsal  order 

10:30  AM  - 
12:30  PM 

10:35  AM- 
1:05  PM 

BSO- 
Rehearsal 
Graf  [SHED] 

1 1 :30  AM  - 
12:30  PM 

1:00  PM- 
2:00  PM 

1:30  PM- 
2:00  PM 

1:30  PM  - 
2:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  24,  2010 


Instrumental 

Vocal 

2:00  PM  - 
3:30  PM 

Dvorak:  Wind  Serenade,  Maple 

Op44 

Planning  Session 
No  Instruments 
Bring  Scores  & Parts 
Mr.  Barker,  Mr.  Sommerville 

2:00  PM  - 
6:00  PM 

Strauss:  Ariadne  TCH 

Piano  tech  rehearsal 
All  cast  and  rehearsal 
pianists 

2:30  PM 

TMC  Concert  SOH 

TMC  Composition  Fellows 
Piece-a-Day 

see  Instrumental  Schedule 

3:30  PM  - 
5:00  PM 

Dvorak:  String  Serenade,  Maple 

Op22 

Planning  Session 
No  Instruments 
Bring  Scores  & Parts 
Mr.  Barker,  Mr.  Sommerville 

4:00  PM  - 
4:30  PM 

Ligeti:  Ten  Pieces  SOH 

Dress  Rehearsal 

4:00  PM  - 
5:00  PM 

Barber:  Dover  Beach  CMH 

Mr.  Smith 

Barber:  Dover  Beach  CMH 

Mr.  Smith 

Britten:  Folk  Song  Arr,  CH  1 

Vol  2.  France 
Ms.  Iwama 

4:00  PM  - 
6:00  PM 

Barber:  Summer  Music  WB 

Schubert:  Quartet  Not  3,  Hick 

Rosamunde 

Dohnanyi:  Quintet  No2,  CH  2 

Op26 

Harbison:  Wind  Quintet  EB 

Schumann:  Andante  and  Birch 

Variations 

TMCO  percussion  RehSt 

Tchaikovsky:  1812  Overture 
Williams:  Seven  for  Luck 
Mr.  Epstein 

Bolcom:  Fairy  Tales  Ash 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Conducting 


Strauss:  Ariadne 
Piano  tech  rehearsal 
All  cast  and  rehearsal 
pianists 


see  Composition  Schedule 


Saturday,  July  24,  2010 


Composition 


BSO/Other 


TCH 


TMC  Concert  SOH 

TMC  Composition  Fellows 
Piece-a-Day 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  24,  2010 


4:35  PM  - 
5:00  PM 

Instrumental 

Vocal 

Vines:  Economy  of  Wax  SOH 

Dress  Rehearsal 

Vines:  Economy  of  Wax  SOH 

Dress  Rehearsal 

5:00  PM  - 
6:00  PM 

Bach:  Cantata  170  CHI 

LDavis,  Eulert  only 
Ms.  Iwama 

6:00  PM 

TMC  Prelude  Concert  SOH 

BENJAMIN  Sortileges 
HINDEMITH  Kleine  Kammermusik, 
Op24  No2 

LUTOSLAWSKI  String  Quartet 

see  Instrumental  Schedule 

7:10  PM  - 
7:30  PM 

Lieberson:  String  Quartet  SOH 

Dress  Rehearsal 

7:30  PM  - 
8:30  PM 

Berio:  Circles  SOH 

Voice  and  harp  only  GR 

Mercado-W right,  Maganuco 
Ms.  Shelton 

Berio:  Circles  SOH 

Voice  and  harp  only  GR 

Mercado-Wright,  Maganuco 
Ms.  Shelton 

7:35  PM  - 
8:05  PM 

Bartok:  Quartet  No3  SOH 

Dress  Rehearsal 

8:10  PM  - 
8:35  PM 

Berg:  String  Quartet,  Op3  SOH 

Dress  Rehearsal 

8:30  PM 

BSO  Concert  Shed 

Herbert  Blomstedt 
ALL-BRAHMS  PROGRAM 
Piano  Concerto  Nol 
Symphony  No2 

BSO  Concert  Shed 

see  Instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  24,  2010 


Conducting 

Composition 

BSO/Other 

4:35  PM- 
5:00  PM 

Vines:  Economy  of  Wax  SOH 

Dress  Rehearsal 

5:00  PM- 
6:00  PM 

6:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

7:10  PM- 
7:30  PM 

7:30  PM  - 
8:30  PM 

7:35  PM- 
8:05  PM 

8:10  PM  - 
8:35  PM 

8:30  PM 

BSO  Concert  Shed 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert  Shed 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 
[Shed] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  25,  2010 

I Instrumental  I Vocal 


10:00  AM 

TMC  Concert  SOH 

LIEBERSON  String  Quartet 
LIGETI  Ten  Pieces 
FULTON  Money  Eyes 
BARTOK  Quartet  No3 
VINES  Economy  of  Wax 
BERG  Quartet,  Op3 
BRAHMS  Clarinet  Quintet  in 
B,  Op115 

see  Instrumental  Schedule 

10:00  AM- 
1:00  PM 

Strauss:  Ariadne  TCH 

Piano  Runthrough 

All  cast  and  rehearsal  pianists 

1:30  PM  - 
2:30  PM 

TMCO  rehearsal  SOH 

Mo  Blomstedt 
Hindemith  only 
Dress  Rehearsal 

2:30  PM 

BSO  Concert  Shed 

Hans  Graf 

R.  STRAUSS  Don  Quixote 
Joh.  STRAUSS  II  Overture  to  Die 
Fledermaus 

Joh.  STRAUSS  II  Amid  Thunder 
and  Lightening 

Joh.  STRAUSS  II  Roses  from  the 
South 

Joh.  STRAUSS  II  Magic  Bullets 
Jos.  STRAUSS  Delirium 
Jos.  STRAUSS  Free  from  Cares! 
Joh.  STRAUSS  1 Radetzky  March 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

7:00  PM  - 
8:00  PM 

Guastavino:  Selected  Songs  CH  2 
Ms.  Shelton 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Sunday,  July  25,  2010 
Conducting | Composition | BSO/Other  | 


10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

10:00  AM  - 
1:00  PM 

Strauss:  Ariadne  TCH 

Piano  Runthrough 

All  cast  and  rehearsal  pianists 

1:30  PM- 
2:30  PM 

TMCO  rehearsal  SOH 

Mo  Blomstedt 
Hindemith  only 
Dress  Rehearsal 

8:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 
[Shed] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  25,  2010 

I Instrumental  | Vocal 


8:00  PM 

TMCO  Concert  SOH 

Herbert  Blomstedt 

MENDELSSOHN  Hebrides  Overture 
MENDELSSOHN  Excerpts  from  A 
Midsummer  Night's  Dream, 

Op61 

TCHAIKOVSKY  Romeo  and  Juliet 
HINDEMITH  Symphonic 

Metamorphosis  on  Themes  of 
Carl  Maria  von  Weber 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  25,  2010 


Conducting 

Composition 

BSO/Other  | 

8:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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KEY  FOR  ORCHESTRA  CONCERT  ASSIGNMENTS 

Concert/Activity  Type 

Concert  Day,  Date.  Time 

Location 

Conductors 

Soloists 

Composer 

Work 

Instrumentation  f)  ob  cl  bsn  - hn  tpt  tbn  tuba  - perc  - hp  - kybd 
! doubling,  or  doubles 

Timing  (minutes) 
- str  - other 

Seating  for;  Composer(s) 
Strinq  Section 

Ncn>String  Seatings; 

Comooser  1 

Comooser  2 

1a  First  stand  outside 

1b  First  stand  inside 

Flute 

flute  1 
flute  2 

flute  3 (part  note) 

flute  1 
flute  2 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 


TMC  Orchestra  Concert 
Monday,  July  12.  2010  at  8:00  PM 
Seiji  Ozawa  Hall 
Keitaro  Harada  [Schubert] 
Cristian  Macelaru  [Webern] 
Alexander  Prior  [Strauss] 

Bach;  arr.  Webern 

Ricercare  from  The  Musical  Offering 

1 2[1  Eh]  2[1  bclj  1-1110-  timp  - hp  - str 

8' 

Schubert,  Franz 

Symphony  No.  5 in  B-flat  major,  D 485 

1202-2000  - str 

27‘ 

INTERMISSION 

Strauss,  Richard 

Suite  from  Le  Bourgeois  Gentllhomme 

2(1/pic2/pic]2[1.2/Eh]22[1.2/cb]-2  1 1 0 - t+5 

- hp.  pn  - Str  6.0.4  4 2 

36' 

String  Seating.  Bach/Webern 
Violin  1 

la  Enstrom.  Alioa 
1b  Foster  Susanr>an 

Violin  II 
Herdenen  Emily 
Watstein,  Tema 

Viola 

Mason  Amy 
Parce.  Anthony 

Cello 

Browh-Piambeck,  Maryheth 
Prescott  Char 

Bass 
Philip  Lee 
Hinson  Blake 

2a  Grosshans.  Joanna 
2b  Jang.  Myoung  Ji  > 

Lm.  Chang 
Nguyen  Rochelle  ♦ 

Goodman  Atlyson 
Zhang  Xi * 

Schmitz.  Mikaia 
Thompson,  Alexandra  + 

Torres,  Gerald 
Cook,  Allison  * 

3a  SuRon.  Emma 
3b  Kraege  Fiona 

Sandman  Rachel 
Bacon.  Ruth 

Neeley.  Adam 
Nahm  Esther 

Kallay.  Agnes 

4a  Early.  Alexandra 
4b  Kress.  Natalie 

Lamb-Budge.  Justir>e 

String  Seating:  Schubert 
Violin  1 

la  Enstrom.  Alioa 
1 b Foster  Susannah 

Violin  II 

Herdeman.  Emily 
Watstein  Tema 

Viola 

Parce.  Anthony 
Mason  Amy 

Cello 

Prescott  Char 
Brown-Rambeck  Marybeth 

Bass 
Philip  Lee 
Hinson  Blake 

2a  Kress.  Natalie 
2b  Sandman  Rachel  * 

Andersen  Kathryn 
Cockerham  Ellen  ♦ 

Zhang  Xi 

Goodman  Allyson  * 

McCook.  Meredith 
Zajac.  Joshua  * 

Tores.  Gerald 
Shiu.  Bebo  * 

3a  Bibbo.  Stephanie 
3b  Kraege  Fiona 

Wang.  Shuo 
Park  Mihee 

Nahm  Esther 
Neeley  Adam 

Oocters  van  Leeuwen.  Amber 

4a  Jang  Myoung  Ji 
4b  Lm.  Chartg 

Leung.  Vieen 
Grosshans.  Joanna 

5a  Nguyert  Rochelle 
5b  Bauman.  Breana 

String  Seating:  Strauss 

Violin 
Silver,  Sarah 
Leung,  Vieen 

Viola 

Neeley.  Adam 
Nahm  Esther 

Cello 

van  der  Swaagh.  Caleb 
Kim.  Oahae 

Bass 

Philip  Lee 
Hinson  Blake 

Cockertiam.  Ellen 
Park  Mihee 

Zhang  Xi 
Parce,  Anthony 

Schmitz.  Mika'a 
BfOwh-Plambeck  Marybeth 

Andersen  Kalhryn 
Wang,  Shuo 


Assignments  subject  to  change  Please  check  bulleiin  boards  frequently  for  notices. 


TMC  Orchestra  Concert 
Monday.  July  12.  2010  at  8:00  PM 
Seiji  Ozawa  Hall 
Keitaro  Harada  [Schubert] 
Cristian  Macelaru  [Webern] 
Alexander  Prior  [Strauss] 


Bach;  arr.  Webern 


Schubert,  Franz 


INTERMISSION 
Strauss,  Richard 


Ricercare  from  The  Musical  Offering 

1 2[1.Eh]2t1,bcl]  1-1110-  timp-  hp-  sir 

Symphony  No.  5 in  B-flat  major,  0.  485 
1202-2000  - str 


Suite  from  Le  Bourgeois  Gentilhomme 

2{1/pic.2/pic]  211,2/Eh]  2 2[1.2/cb]  - 2 1 1[btbn]  0 - 1+5  - hp,  pn  - sir:  6.0  4 4 2 


8’ 


27' 


36' 


Bach-Webern 
Flute  Smolen,  8en 


Schubert 

Anastaslo,  Jessica 


Strauss 
Anasiasio.  Jessica 
Zinrtinger  Heather 


Oboe  Kisiier.  Karen 

Lewis.  Sarah 


Hardy.  Amanda 
Goettler,  Knstina 


Goettler.  Knstina 
Hardy.  AmarKla 


Clarinet  Pen.  Christopher 

Goldman.  Oanny 


Borisov.  Georgiy 
Hudyyev,  Emil 


Bassoon  OeWitt  Thomas 


Varland.  Luke 
Brooks.  Kathryn 


Brooks  Kathryn 
Varland.  Luke 


Horn  Matthews.  Clark 


Guegoid.  Meghan 
Matthews.  Clark 


Bronslem.  Matthew 
Mee.  Andrew 


Trumpet  Maurer,  Eli 


Penk.  Totjy 


Flatt.  Nozomi 

Biedrzycki  Joel 

Mochizuki  Takehiko 
Bnghlwell.  Kyle 
Crystal  Zachary 
Roberts.  Michael 
Tsai.  Chun-Yu 

Harp  Maganuco.  Michael  Romano.  Amanda 

Plano  - Hirata.  Makiko 


Trombone  Holcombe.  Ross 

Timpani  Tsai.  Chun-Yu 

Percussion 


Assignments  subject  to  change.  Please  check  bulletin  boards  irequenliy  for  notices 


TMC  Orchestra  Concert 
Saturday.  July  17.  2010  at  8:30  PM 
Shed 

Michael  Tilson  Thomas 

Christian  Macelaru,  assistant  conductor 


Mahler.  Gustav  Symphony  No.  3 in  D minor  99' 

4(all/pK;j  4(1  2 3 4/Eh)  5(1  2 3/bd  4/Ebcl2  EbcllJ  4(1  2 3 4/cb)  8 4(1/posthn  oflsiage)  4 1-  2l*5  - 2hp  - stf 


String  Seating 


Violin  1 

Violin  II 

Viola 

Cello 

Bass 

1a 

Bauman  Breana 

Arvlersen  Kathryn 

MostofI  Derek 

Kaltay.  Agnes 

Cook  Allison 

lb 

G3llu2Z0.  Amy 

R)r>gham.  Mican 

Neeley.  Adam 

Scnmitz,  Uika<a 

Stvu.  Bebo 

2a 

Kress.  Natalie 

Un-Brande  Christopher 

Zhang  Xi 

K>m  Dahae 

Jurrg  Ha  Your>g 

2b 

Bacon.  Ruth  ♦ 

Lin.  Chang  *■ 

Moss.  David  *■ 

Prescott  Char  * 

Hinson  Blake  ♦ 

3a 

Park  Minee 

Lee  Sun  Jung 

Bjdemer.  Evan 

Butterfield  Rosanr\a 

Ciemef>ls  Charles 

3b 

Sutton.  Emma 

Shiozaki  Alex 

Parce.  Anthony 

Zajac.  Joshua 

Philip  Lee 

4a 

Cockemam  Ellen 

Early.  Alexandra 

Pan.  Joceiin 

Browr>  Ptambeck.  Marybeth 

Ton’es,  Gerald 

4b 

Wang.  Shuo 

Lamb-Budge.  Jusbne 

Mason.  Amy 

Thompson  Aiexartdra 

5a 

Bibbo.  Stephanie 

Watstem  Tema 

Garlr>er-Pniliip$  Ellen 

DaNberg.  Michael 

5b 

Kraege  Fiona 

Herdeman.  Ermly 

Nguyen.  Kim  Mai 

Ooclets  van  Leeuwen,  Arr<ber 

6a 

Leung  Vieen 

Enstrom  Alioa 

Kavaio.  Kerry 

McCook.  Meredith 

6b 

Nguyen  Rochelle 

Grosshans.  Joanrta 

Nahnv  Esther 

van  der  Swaa^.  Caleb 

7a 

Jang  Myoung  Ji 

Sandman  Rachel 

Davies.  Maithew 

P$henychr\a.  Nata  lya 

7b 

Silver  Sarah 

Goodman  Allyson 

B<ber  Juiia 

8a 

Foster.  Susannah 

+ NOTE  BSO  members  occupy  this  chair  when  they  play 

in  With  the  TMCO  It  is  a unique  honor  to  have  a 

BSO  player  join  your  section  and  we  ask  that  you  graciously  move  to  the  last  stand  when  this  happens 


Assignments  subject  to  change  Please  check  bulletin  boards  freQuenlly  for  notices 


TMC  Orchestra  Concert 
Saturday.  July  17,  2010  at  8:30  PM 
Shed 

Michael  Tilson  Thomas 

Christian  Macelaru,  assistant  conductor 


Mahler.  Gustav  Symphony  No  3 in  0 minor  99’ 

4{all/pic]4(1  2 3.4/EhJ  5[1 .2  3/bcl  4/Ebcl2  Ebcl1]4[1  2 3.4/cb]  - 8 4(1/poslhn  offslage)  4 1- 2t+5  - 2hp  - str 


Mahler 


Flute  Zinninger,  Heather 

Long  Martha 
Anastasio.  Jessica 
Smolen,  Ben 

Oboe  Lewis,  Sarah 

Hardy.  Amanda 
Kisller,  Karen 
Goettfer,  Kristina 


Clarinet  Hudyyev,  Emil 

Goldman,  Danny 
Pell,  Christopher 
Yure.  Ryan 
Stone.  Richard 
Borisov,  Georgiy 

Bassoon  Varl;?nd.  Luke 

Berndt,  All 
Brooks.  Kathryn 
OeWitt,  Thomas 


Horn  Mee.  Andrew 

Matthews  Clark 
Noicross.  Molly 
Guegoid.  Meghan 
Plachkov,  Kolio 
Bronstein  Matthew 
part  TBO  Menkis,  Jonathan 
part  TBD  Katzen  Daniel 


Trumpet  DoOnnski.  Michael 
Maurer.  Ell 
Penk.  Toby 
Beach  Ryan 
Cohen,  David  (offstage) 

Trombone  Schlosser,  Samuel 
Holcombe.  Ross 
Rosenthal.  Douglas 
Flatt.  Nozomi 


Tuba  Bryandt  Landres 

Timpani  Bnghtweii,  Kyle 

Roberts,  Michael 


Percussion  Biedrzycki  Joel 
Crystal  Zachary 
Mochizuki  Takehiko 
Tsai,  Chun-Yu 


Harp  Romano.  Amanda 
Maganuco.  Michael 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Orchestra  Concert 
Sunday,  July  25,  2010  at  8:00  PM 
SelJI  Ozawa  Hall 
Herbert  Blomstedt 

Keltaro  Harada  [FIngaTt  Cave] 
Cristlan  Macelaru  [MIdiummer] 
Alexander  Prior  [Tchaikovsky] 

Mendelssohn,  Felix 

Fingal's  Cave 
2222-2200  - timp 

* Str 

10' 

Mendelssohn,  Felix 
INTERMISSION 

Excerpts  from  A Midsummer  Night's  Dream 
2222-2331-1+1  -str 

17' 

Tchaikovsky,  Peter  Ilyich 

Romeo  and  Juliet 

3(1 .2  pic)  3(1  2 Eh)  2 2 - 4 2 3 1 - 1+2  - hp  - str 

19' 

Hindemith,  Paul 

Symphonic  Metamorphosis 

3(1 .2.pic)  3(1  2.Eh|  3(1 .2  bcl|  3(1 .2,cb|  -423  1' 

- 1+4  - str 

21' 

String  Seating:  Firat  half 
Vlotin  1 
1 a Park.  Mrhee 
1 b Kraege.  Fiorra 

Violin  II 

Un-Brarxle.  Chnstopher 
Bibbo.  Stephanie 

Viola 

Nahm.  Esther 
Nguyen.  Kim  Mai 

Cello 

Oociars  van  Laauwen.  Amber 
Pshenychna.  Nataliya 

Baaa 

Shiu.  Bebo 
Torres  Gerald 

2a  Grosshans.  Joanrra 
2b  Herdeman,  Emiy  ♦ 

Kress.  Natalie 
Bacon.  Ruth  ♦ 

Goodman.  Allyson 
Kavaio.  Kerry  * 

Butterfield.  Rosanna 
Dahiberg.  Michael  ♦ 

Philip.  Lee 
Oements,  Charles  * 

3a  Lamb-6udge  Justine 
3b  Lm,  Chang 

Early.  Alexandra 
Wang.  Shuo 

Davies.  Matthew 
Gartner-Phillips.  Ellen 

McCook  Meredith 
Kallay.  Agnes 

Jung.  HaYoiftg 
Hinson.  Blake 

4a  Leung.  Vieen 
4b  Nguyen.  Rochelle 

Jang  Myoung  Ji 
Sutton.  Emma 

Parce.  Anthony 
Moss.  David 

Biber.  Julia 

Brown-Plfrrbeck.  Marybelh 

Cook.  Allison 

5a  Foster,  Susanr^ah 
5b  Ringham.  Micah 

Watsiein.  Tema 
Ar¥lersen.  Kathryn 

Pan.  Joceiin 
Mosloff.  Derek 

van  der  Swaagh  Caleb 
Schmitz.  Mikala 

6a  Sandman  Rachel 
6b  Shiozakj.  AJex 

BaifTTan,  Breana 
Ensirom.  Alioa 

Zhang.  Xi 
Mason.  Amy 

Prescott.  Char 
Za^ac  Joshua 

7a  Stiver.  Sarah 
7b  Cockerham,  Eilen 

Lee.  Sun  Jur>g 

Buttemer.  Evan 
Neeley.  Adam 

Kim,  Dahae 
Thompson.  Alexarrdra 

6a  Galluso.  Amy 

String  Seating:  Second  half 

Violin  1 

la  Silver.  Sar^ 

1 b Codterham.  Ellen 

Violin  It 
Bibbo.  Stephanie 
Larro-Budge.  Justine 

Viola 

Kavaio.  Kerry 
Goodman.  Allyson 

Cello 

Pshenychna  Nataliya 
Ooctara  van  Laauveen.  Arrbar 

Bata 

Shiu.  Bebo 
Torres  Gerald 

2a  Lee.  Sun  Jung 
2b  JAhQ.  Myoung  Jt  ♦ 

Shiozaki.  Alex 
Foster.  Susannah  * 

Nguyen.  Kim  Mai 
Nahm.  Esther  ♦ 

Dahiberg.  Michael 
Butterfield.  Rosanrta  * 

Philip.  Lee 
Oements.  Charles  * 

3a  Sutton.  Emma 
3 b GaUuzzo.  Amy 

Kraege.  Fiona 
LirvBrande.  Chnstopher 

Gartrrer-Phillips.  Ellen 
Davies.  Matthew 

Kallay.  Agrres 
McCook.  Meredith 

Jung,  Ha  Young 
Hinson.  Blake 

4a  Andersen.  Kathryn 
4b  Waisioa  Tema 

Un.  Chang 
Leung.  Vieen 

Moss.  David 
Parce.  Anthony 

Brown-PtarTback.  Maryoath 
Biber.  Julia 

Cook  Allison 

5a  Errslrom.  Alioa 
Sb  Barman  Brearra 

Nguyen.  Rochelle 
Mihee 

MosioK.  Derek 
Pan  Joceiin 

Schmtz.  Mikaia 
van  der  Swaagh.  Caleb 

6a  Herdeman.  Emly 
6b  Kress  Natalie 

Ringham.  Micah 
Sarrdman.  Rachel 

Mason.  Amy 
Zhang.  Xi 

Zajac.  Joshua 
Prescott.  Char 

7a  Bacon.  Ruth 
7b  Eahy.  AJexandra 

Grosshans.  Joanna 

Neeley.  Adam 
Buttemer.  Evan 

Thorrpson.  Alexandra 
Kim,  Dahae 

8a  Wang.  Shoo 

*■  NOTE  BSO  members  occupy  this  Chair  ^en  they  play  ft  Mth  the  TMCO  It  is  a unique  honor  to  have  a BSO 
player  join  your  section  and  we  ask  that  you  graciously  move  to  the  last  stand  when  this  happens 

Assignmenis  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 


TMC  Orchntra  Concert 
Sunday,  July  25,  2010  at  8:00  PM 
SalJI  Ozawa  Hall 
HertMrt  Blomstedt 

Keitaro  Harada  [FIngal's  Cave] 
Cristlan  Macelaru  [Midsummer] 
Alexander  Prior  [Tchaikovsky] 

Mendelssohn,  Felix 

FIngal's  Cave 
2222-2200  - limp 

- str 

10' 

Mendelssohn,  Felix 
INTERMISSION 

Excerpts  from  A Midsummer  Night's  Dream 
2222-2331- t+1-str 

17* 

Tchaikovsky,  Poter  Ilyich 

Romeo  and  Juliet 

3(1  2.picl3[1.2.Eh]22- 

• 4 2 3 1 - 1*2  - hp  - sir 

19* 

Hindemith,  Paul 

Symphonic  Metamorphosis 

3(1  2. pic)  3(1  2 Eh)  3(1  2 bell  3(1  2.cb)  - 4 2 3 1 - 

t+4  - sir 

21' 

Flute 

FIngal's  Cave 
Anastasio,  Jessica 
Smoten,  Ben 

Mldr.ummer 
Long.  Martha 
Zinninger.  Heather 

TthflKpvFKY 

Smoten,  Ben 
Zimmger,  Heather 
Anastasio,  Jessica 

Hindemith 
Zinr>ir>gef.  Heather 
TBD 
TBD 

Oboe 

Lewis.  Sarah 
GoeRler.  Knsbna 

Goettier,  Knstma 
Hardy.  Amanda 

MsUer.  Karen 
Hardy.  Amarrda 
Lewis.  Sarah 

Hardy.  Amanda 

TBD 

TBD 

Clarinet 

Bohsov,  Georgiy 
Hodyyev,  Emil 

Goldman,  Oarviy 
Pell.  Chnstopher 

Hudyyev,  Eml 
Pell.  Chnstopher 

Pell  Chnstopher 

TBD 

TBD 

Bassoon 

Vatland,  Luke 
OeWitt,  Thomas 

DeWitt,  Thomas 
Bemdt,  At) 

Bemdt  All 
Brooks.  Kathryn 

Brooks.  Kathryn 

TBD 

TBD 

Horn 

Guegold,  Meghan 
Bronstein,  Matthew 

Matthews,  Clark 
Bronstein,  Matthew 

Norcross.  Molly 
Plachkov.  Kollo 
Guegold.  Meghan 
Mee,  Andrew 

Plachkov.  Kollo 

TBD 

TBD 

TBD 

Trumpet 

OobnnsKi.  Michael 
Cohen.  David 

Penk,  Toby 
Maixer,  Eli 
Oobnnsk),  Michael 

Beach.  Ryan 
Maurer,  E!i 

Cohen.  David 
TBD 

Trombone 

- 

Schlosser,  Samuel 
Rosenthtf.  Douglas 
Flatt.  Nozomi 

Holcorrbe.  Ross 
Schlosser.  Samuel 
Flat!.  Nozomi 

Rosenthal.  Douglas 

TBD 

TBD 

Tuba 

- 

Bryar>dt.  Landres 

BryarvJL  Landres 

Bryandt,  Larxlres 

Timpani 

Tsai.  Chun-Yu 

Biedrzycki.  Joel 

Mochizuki.  Takehiko 

Crystal.  Zachary 

Percussion 

Bnghtwell.  Kyle 

Crystal.  Zachary 
Bnghtwell,  Kyle 

Roberts,  Michatf 
Biedrzyeki.  Joel 
Mochizuki.  Takehiko 
Tsai,  ChurvYu 

Harp 

- 

- 

Maganuco.  Michael 

- 

Assignments  subject  to  change  Please  check  butetin  boards  frequently  for  notices 
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TMC  Conducting  Class 
Monday.  July  26,  2010  at  4PM 
Ozawa  Hail 
Stefan  Asbury 
Mihail  Jojatu,  cello 


Dvorak.  Antonin  Cello  Concerto  in  B minor.  Op.  104 

solo  cello;  2[1  2/pic]  2 2 2 - 3 2 3 1 ~ t+1  - str 


42' 


String  Seating: 

Violin  I 

la  ALL  STRINGS  TBD 
1b 


2a 

2b 


3a 

3b 


Violin  II 


Viola 


Cello 


Bass 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 


TMC  Conducting  Class 
Monday,  July  26.  2010  at  4PM 
Ozawa  Hall 
Stefan  Asbury 
Mihail  Jojatu,  cello 


Dvorak,  Antonin  Cello  Concerto  in  B minor,  Op.  104 

solo  cello;  2[1.2/pic]  2 2 2 ~ 3 2 3 1 ~ t+1  ' str 


42’ 


TBD 

Flute 

TBD 

TBD 

Oboe 

TBD 

TBD 

Clarinet 

TBD 

TBD 

Bassoon 

TBD 

TBD 

Horn 

TBD 

TBD 

TBD 

Trumpet 

TBD 

TBD 

Trombone 

TBD 

TBD 

TBD 

Tuba 

Bryant.  Landres 

Timpani 

TBD 

Percussion 

TBD 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 


TMC  Conducting  Class 
Thursday,  July  29,  2010  at  4PM 
Ozawa  Hall 
Stefan  Asbury 
Emanuel  Ax,  piano 


Brahms.  Johannes  Piano  Concerto  No.  2 in  B-flat,  Op.  83 

solo  piano;  2[1/pic  2]  222-4200  - timp  - str 


46’ 


String  Seating 
Violin  I 

1a  ALL  STRINGS  TBD 
1b 


2a 

2b 

3a 

3b 


Violin  II 


Viola 


Cello 


Bass 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Conducting  Class 
Thursday,  July  29.  2010  at  4PM 
Ozawa  Hall 
Stefan  Asbury 
Emanuel  Ax,  piano 


Brahms.  Johannes 


Piano  Concerto  No.  2 in  B-flat,  Op.  83 
solo  piano;  2(1 /pic  2]  222-4200  - timp  - str 


TBD 

TBD 

TBD 

TBD 

TBD 

TBD 

TBD 

TBD 

TBD 

TBD 

TBD 

TBD 


Trumpet 

Timpani 


TBD 

TBD 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Opera 

Sunday,  August  1,  2010  at  7:30PU 

Monday,  August  2,  2010  at  7:30PM 

Wednesday,  August  4,  2010  at  7:30PM 

Tanglewood  Theatre 

Christoph  von  Oohnanyi 

Ira  Siff,  director 

Keitaro  Harada  (August  4) 

Strauss,  Richard  Ariadne  auf  Naxos  130' 

2222-21  10-1+2-  2hp  - pno/cel,  harm  - str  6 4 4 2 


CAST  & ARTISTIC  PERSONNEL 
Vocal  Coach  Hall.  Linda 
Vocal  Coach  Watkins.  Howard 


Cast 


Ariadne 
Bacchus 
Zerbinetta 
Oer  Komponist 
Najade 
Oryade 
Echo 
Scaramuccio 
Brigheila 
Ein  Tanzmeister 
Harlekin  & Musiklehrer 
Ein  Offizier 
Ein  Lakai 
Ein  Periickenmacher 
Truffaldin 
Oer  Haushofmeister 


Savoy.  Emalie 
Pupu'a.  Ta'u 
Luna.  Audrey 
Hall.  Cecelia 
Breiwick.  Deanna 
Hoff,  Kristin 
Duncan-Brown,  Emily 
Bakari,  Martin 
Jones.  Lawrence 
Jang.  Patrick 
Madore,  Elliot 
Bernardo.  Javier 
Owens  Shea 
Welsh.  Justin 
Fry,  David  Salsbery 
Herman  Hans  Pieter 


Rehearsal  Piano 
Rehearsal  Piano 
Rehearsal  Piano 
Ass't  Conductor 


Harder,  Joel 
Hodgdon,  Brett 
Kida,  Yoko 
Harada.  Keitaro 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 


Orchestra  and  Opera  Assignments 
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TMC  Opera 

Sunday.  August  1,  2010  at  7:30PM 

Monday.  August  2,  2010  at  7:30PM 

Wednesday.  August  4.  2010  at  7;30PM 

Tanglewood  Theatre 

Christoph  von  Dohnanyi 

Ira  Siff.  director 

Keitaro  Harada  (August  4) 

Strauss.  Richard  Ariadne  auf  Naxos 

2222-21  10  - 1+2-  2hp  - pno/cel.  harm  - sir.  6.4.4  2 


Violin  Viola 

Galluzzo,  Amy  Moss.  David 

Lin-Brande.  Christopher  Pan.  Jocelin 


Shiozaki.  Alex  Davies  Matthew 

Gniewek,  Ray  * Kavalo.  Kerry 

Ringham.  Micah 
Lee.  Sun  Jung 


Flute/Picc. 
Long.  Martha 
Smolen.  Ben 


Oboe 

Kistler.  Karen 
Lewis,  Sarah 


Horn  Trumpet 

Plachkov,  Kolio  Penk.  Toby 

Norcross,  Molly 
Bronstein.  Matthew  (Asst.) 


Timpani 

Mochfzuki.  Takehiko 


Percussion 
Tsai,  Chun-Yu 
Roberts,  Michael 


Cello 

Biber.  Julia 
Butterfield,  Rosanna 

Pshenychna.  Nataliya 
Dahiberg,  Michael 


Clarinet 

Goldman,  Danny 
Pell,  Chnslopher 

Trombone 
Rosenthal,  Douglas 


Bass 

Clements.  Charles 
Jung,  Ha  Young 


Bassoon 
Berndt,  Ali 
DeWitt.  Thomas 


Harp 

Maganuco,  Michael 
Romano,  Amanda 


Piano 
Harder.  Joel 


Celeste 
Kida.  Yoko 


Harmonium  Titles 

Hirata.  Makiko  Hodgdon.  Brett 


* TMC  Faculty 


130' 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 


Orchesfra  artd  Opera  Assignments 


Tanglewood  on  Parade  Orchestra  Concert 
Tuesday.  August  3,  2010  at  8:30  PM 
Shed 

Stefan  Asbury  [Williams]  Elizabeth  Baldwin,  soprano  [Williams] 

John  Williams  [Tchaikovsky] 

Williams.  John  Selections  from  Seven  for  Luck  16* 

soprano;  3 3[1  2 Eh)  3[1  2 bd]  3(1  2.cb]  ' 4 3 3 [1  2 btb]  1 ~ t+3  ~ hp.  pn  ~ str 

Tchaikovsky.  Piotr  Ilyich  Overture  1812.  Op.  49  (Ouverture  solonelie)  16* 

3[1  2,picl  3[1  2.Eh]  2 2 ~ 4 4[2tp+2crt]  3 1 - t+S  - str 


String  Seating;  Williams 


la 

1b 

Violin  1 
Walslein  Tema 
Grosshans.  Joanna 

Violin  II 
Kress  Natalie 
Sandman  Rachel 

Viola 

Goodman  AOyson 
Butien>er  Evan 

Cello 

Dahiberg  Michael 
van  der  S«oagh  Caleb 

Bass 

Jung,  Ha  Young 
Hinson  Blake 

2a 

2b 

Earty,  Alexandra 
Wang.  Shuo 

SAier.  Sarah 
Sutton,  Emma 

Parce.  Anthony 
Zhang  Xi 

Butterfield.  Rosanria 
Kalay.  Agnes 

Ph*p.  Lee 
Cook.  Alhson 

3a 

3b 

Shioraki.  Alex 
Riogham.  kfcah 

Park,  Mihee 

Lm-6rande.  Christopher 

Nguyen  Kim  Mai 
Gartner'Ph%>s  Elen 

Pshenychna.  Natakya 
McCook.  Meredith 

Torres.  Gerald 
Shu.  Bebo 

4a 

4b 

Nguyen  Rochelle 
Leung.  Vieen 

Lm.  Chang 
Jang.  Myour>g  Ji 

Nahm.  Esther 
Neeley,  Adarr 

B'Own-PtofTtieck  Ma'yOeOi 

Schmitz.  Mikaia 

Ciemenis.  Charles 

Sa 

5b 

Lamb-Budge.  JusDne 
Kraege.  Fiona 

Enstrom  Abcia 
Bibbo  Stephanie 

Mason  Amy 
MoslofI  Derek 

Prescott  Char 
Zajac  Joshua 

6a 

6b 

Herdeman.  Em4y 
Foster.  Susannah 

Andersen,  Kathryn 
GaiKizzo.  Amy 

Pan,  Jocekn 
Kdvalo.  Kerry 

Kim.  Oahae 
Thompson.  Alexandra 

7a 

7b 

Cockefham.  Elen 
Bauman.  Breana 

Bacon.  Ruth 

Davies.  Matthew 
Moss.  DaviJ 

Oocters  van  Leeuwen  Amoer 
Biber.  Julia 

8a 

Lee  Sun  Jung 

String  Seating:  Tchaikovsky 
Violin  1 

1 Grosshans  Joanna 

Violin  II 
Sandman.  Rachel 

Viola 

Goodman  Alyson 

Cello 

McCook  Meredith 

Bass 

Jung  Ha  Young 

2 

Watsrein  Tema 

Kress  Natalie 

Bufleme'  Evan 

van  der  Swaagh  Ca  eb 

Hinson  Blake 

3 

Wang  Snuo 

Sutton  Emma 

Faroe  Anthony 

Butterfield  Rosanna 

Philip.  Lee 

4 

Early  Alexandra 

Silver  Saran 

Zhang  Xi 

Kaliay  Agnes 

Coon.  Allison 

5 

Rirtgham.  M^an 

Lin-firande.  Chrtslooher 

Nguyen,  Kim  Mai 

Pshenychna.  Nataliya 

Torres  GeraW 

6 

Sho23tu.  Aex 

Park  Minee 

Gaitne'-Philltps  Ellen 

Oahioerg  kkchaei 

Stwu.  Betx) 

7 

Leung.  Veen 

Jang  Myoung> 

Nahm.  Esther 

Brown-Plambeck  Ma'ytie'h 

Dements.  Charles 

8 

Nguyen  Rochel'e 

Lm,  Chang 

Neeley.  Adam 

Schrmb.  Mikaia 

9 

Kraege  Fiona 

BiDOo.  Stephanie 

Mason.  Amy 

Prescott  Char 

10 

Laro-BuOge  Justine 

Enstrom.  Akoa 

Moslofl  Derek 

Zafac.  Joshua 

11 

Foster  Susanr\an 

Galiuzzo.  Amy 

Pan,  Jocebn 

Kim.  Dahae 

12 

Herdeman  Emily 

Andersen.  Kathryn 

Kavalo  Kerry 

Thompson.  Aexandra 

13 

Bauman  Breana 

Bacon  Ruth 

Davies  Matthew 

Dociers  van  Leeuwer  Amber 

14 

Cockerham.  E'len 

Moss  David 

Bber.  Julia 

15 

Lee.  Sun  Jung 

**  TMC  Strings  will  sit  INSIDE  on  stands  shared  with  BSD  players 

Assignrrents  $ub|ect  lo  change  Please  check  buletm  i>oards  frequenUy  for  notices. 
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Tanglewood  on  Parade  Orchestra  Concert 
Tuesday,  August  3,  2010  at  8;30  PM 
Shed 

Stefan  Asbury  [Williams]  Elizabeth  Baldwin,  soprano  (Williams] 

John  Williams  (Tchaikovsky] 

Williams  Selections  from  Seven  for  Luck  16' 

soprano,  3 3(1  2 Eh]  3(1 .2  bcl]  3(1  2 cbj  ^ 4 3 3 [1  2 bib)  1 - I*-3  ~ hp.  pn  - sir 

Tchaikovsky,  Piotr  Ilyich  Overture  1812,  Op.  49  (Ouverture  solonelle)  16’ 

3(1  2.pic]  3(1 .2.Ehl  2 2-4  4(2tp+2cn]  31-1+5-  str 


Williams 

Flute  Zinninger,  Healher 

Long.  Martha 
Smolen.  Ben 


Tchaikovsky 
Smolen.  Ben 
Anastasto  Je&sica 
Zinninger  Heather 


Oboe  Hardy.  Amanda 

Lewis.  Sarah 
Kistler.  Karen 


Goettler.  Knstina 
Lews.  Sarah 
KiSller.  Karen 


Clarinet  Pel.  Christopher  Stone.  Richard 

Hudyyev,  Emil  Bonsov.  Georgiy 

Stone.  Richard 


Bassoon  OeWitl.  Thomas  Brooks.  Kathryn 

Variand.  Luke  v/arland,  Luke 

Brooks.  Kathryn 


Horn 


Mpc.  Modrew 
Guegokj.  Meghan 
Bronstein.  Matthew 
Norcross,  MoHy 


Trumpet  Penk,  Toby 

Maurer.  Eli 
Dobnnski,  Michael 


Bronstem,  Matthew  [II] 
Guegoid.  Meghan  |IV] 
Norcross.  Moily  {I  (doubled)) 
Plachfcov.  Kolio  [I  (doubled)) 
Manhews.  Clark  [III  (doubled)) 
Mee.  Andrew  (III  (doubled;] 

Oobnnski.  Michael 
Maurer  Eli 

Beach  Ryan  [Comet  I) 

Cohen  Dav'id  (Cornet  It] 


Trombone  Rosenltial.  Douglas 

Holcombe,  Ross 
Flatt,  No?omi 


Schlosser  Samue) 
Rosenthal.  Douglas 
Flatt.  Nozomi 
Holcombe.  Ross  [Asst  I) 


Tuba  Bryandt,  Lartdres 


Bryandt  Landres 


Timpani  Crystal.  Zachary 


Brightwell.  Kyle 


Percussion  Biedrzycki.  Joel 

Bnghtwell.  Kyle 
Roberts.  Michael 


Roberts,  Michael 
Biedrzycki.  Joel 
Crystal  Zachary 
MochizukI  Takehiko 
Tsai.  Chun-Yu 


Harp  Romano,  Amanda 

Piano  Hirata.  Makiko  (&Reh  pno] 

Soprano  Baldwin  Elizabeth 


Assignments  subject  to  char>ge  Please  check  bulletin  boards  frequentty  for  nobces 
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TMC  Orchestra  Concert 
Monday.  August  16.  2010  at  8:00  PM 
Seiji  Ozawa  Hall 
Spano,  Robert  [Copland] 

Knussen,  Oliver  [Carter] 

Sarah  Davis,  soprano  (Carter) 

Carter.  Elliott 

What  Are  Years 

soprano;  1 2 1|bass/cb|  2 ~ 0 0 0 0 ~ 2perc  ~ 

hp  - str:  2 2 2 2 2 

12' 

Druckman,  Jacob 

Aureole 

3(1,2  afl]  3[1  2 Eh]  3(1  2.bcl]  2 ~ 4 3 3 1 ' t+3 

- hp,  pn  ~ str 

12’ 

Matthews.  Colin 

Turning  Point 

3[1/pic  2/pic  afl]  3[1  2 Eh]4[1  2 bcl  cbclj  3(1.2  cb)  - 4 3 4 1 ~ t+3-  2hp,  pno/cel  - str 

18' 

INTERMISSION 

Copland,  Aaron 

Symphony  No.  3 

4{1  2 3/pic2.pic1]  3(1-2  3/Eh]  4[1  2 bcl  Ebcl]  311,2  cb)  ~ 4 4 3 1 - t+5  ~ 

2hp  ~ pno,  cel  - str 

43* 

String  Seating:  Carter 
Violin  1 
TBD 
TBD 

Violin  II 

TBO 

TBO 

Viola 

TBD 

TBD 

Cello 

TBD 

TBD 

Bass 

TBO 

T80 

String  Seating:  Druckman,  Matthews 
la  Shiozaki.  Alex  Nguyen.  Rochelle 

1b  Watstein,  Tema  Wang.  Shuo 

Pan  Jocelin 
Moss.  David 

Schmitz.  Mikala 
Za|ac.  Joshua 

Hinson.  Blake 
Clements.  Charles 

2a  Kraege.  Fiona 
2b  Foster  Susannah  * 

R>r>gham  Micar^ 
Bibbo.  Stephanie  • 

Mason.  Amy 
Davies  Matthew  « 

BuHerfieio  Rosanna 
PrescoR,  Char  ♦ 

Torres  Gerald 
Jung,  Ha  Young  ♦ 

3a  Jang  Myoung  Ji 
3b  Andersen.  Kathryn 

Lin.  Chang 

Lin  BrarKfe.  Chrislopfier 

Mosloff.  Derek 
Goodman,  Allysun 

Brown-Plambeck.  Marybeth  Cook.  Allison 

Ooclers  van  Leeuwer>.  Amber  Philip,  Lee 

4a  Lamb-Budge.  Justine 
4b  Silver,  Sarah 

Early  Alexandra 
Bauman,  Breana 

Zhang.  Xi 
BuRemer.  Evan 

McCook,  Meredith 
Kaliay  Agnes 

Shiu.  Be  bo 

5a  Bacon  Ruth 
5b  Galluzzo.  Amy 

Enstrom  AUcia 
Grosshans.  Joanna 

Nguyen  Kim  Mai 
Kavalo  Kerry 

Biber.  Julia 
Pshenychna.  Nataliya 

6a  Cockerham.  Ellen 
6b  Kress.  Natalie 

Herdeman.  Emily 
Lee  Sun  Jung 

Gartner  Phillips,  Ellen 
Nahm.  Esther 

Dahiberg,  Michael 
Thompson.  Alexandra 

7a  Sandman.  Rachel 
7b 

Sutton.  Emma 

Parce  Anthony 

Kim.  Dahae 

van  der  Swaagh.  Caleb 

String  Seating:  Second  half 
Violin  I 

la  Walstein  Tema 
1b  Shiozaki.  Alex 

Violin  H 
Wang.  Snuo 
Bacon  Ruth 

Viola 

Davies  MaRhew 
Mason.  Amy 

Cello 

Zaiac,  Joshua 
Schmitz.  Mikala 

Bass 

Hinson  Blake 
Clements.  Charles 

2a  Herdeman.  Emily 
2b  Enstrom  Alina  * 

Galluzzo.  Amy 
CocKerham,  Ellen  ♦ 

Moss  David 
Pan  Jocelin  ♦ 

Prescoft,  Char 
BuRerfleld  Rosanrra  * 

Torres  Gerald 
Jung.  Ha  Young  ♦ 

3a  Grosshans  Joanna 
3b  Early  Alexandra 

Bauman  Breana 
Foster,  Susanr^an 

Goodman.  Altyson 
MosloR.  Derek 

Ooclers  van  leeuwen.  Ambe' 
BrowivPiambeck.  Marybeth 

Cook.  Allison 
Phikp.  Lee 

4a  Andersen.  Kainryn 
4b  Sulton,  Emma 

Kress.  Natalie 
Jang  Myoung  Ji 

Bultemer.  Evan 
Zhang.  Xi 

Kaliay  Agnes 
McCook,  Meredith 

Shiu.  Bebo 

5a  Sandman,  Rachel 
5b  Lee.  Sun  Jung 

Lamb-Budge.  Justine 
Silver,  Sarah 

Kavalo  Kerry 
Nguyen,  Kim  Mai 

Pshenychna.  Nataliya 
Biber.  Julia 

6a  Lm-Brande  Christopher 
6b  Nguyen,  Rochelle 

Lin.  Char>g 
Kraege.  Fiona 

Nahm.  Esther 
Gartner-Phillips,  Ellen 

Thompson,  Alexandra 
Daniberg.  Michael 

7a  Bibbo.  Stephanie 
7b  Rtngham  Micah 

Parce.  Anthony 

van  der  Swaagh  Caleb 
Kim.  Dahae 

NOTE  BSO  members  occupy  this  chair  when  they  play  in  with  the  TMCO  It  is  a unique  honor  to  have  a 

BSO  player  )oin  your  section  and  we  ask  that  you  graciously  move  to  the  last  stand  when  this  happens 


Assignments  subiecl  (o  change  Please  check  bulletin  boards  trequently  for  notices 
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TMC  Orchestra  Concert 
Monday.  August  16,  2010  at  8:00  PM 
Seiji  Ozawa  Hall 
Spano.  Robert  [Copland] 

Knussen.  Oliver  [Carter]  Sarah  Davis,  soprano  [Carter] 


Carter.  Elliott 


Druckman,  Jacob 


Matthews.  Colin 


INTERMISSION 
Copland,  Aaron 


What  Are  Years  12' 

soprano,  1 2 1 [bass/cb]  2 ~ 0 0 0 0 ~ 2perc  ~ hp  - sir  2 2 2 2 2 

Aureole  12' 

3(1  2,afl]  3[1 .2,Eh]  3[1  2.bcl]  2 - 4 3 3 1 - (+3  ~ hp,  pn  - sir 

Turning  Point  18’ 

3[1/p(c2/ptc.afl|  3(1  2 Eh)  4(1.2  bcl  cbcl)  3(1  2.cb}  - 4 34  1 ~ t+3  - 2hp.  pno/cel  - str 


Symphony  No.  3 43* 

4(1  2 3/pic2.pic1)3(1  2.3/Eh]  4(1  2 bcl  Ebd)  3(1  2.cb)--  4 4 3 1 - 1+5  - 2hp~  pno,  cel  - sir 


Carter 

Flute  TBD 


Oboe 


TBD 

T80 

TBD 


Clarinet  TBD 


Bassoon  tbo 

TBD 


Trumpet 


Trombone 


Tuba 

Timpani 

Percussion  tbo 
TBD 


Harp  TBD 


Druckman 
Anastaslo.  Jessica 
Zinmnger.  Heatfter 
Smolen.  Ben 

Lewis,  Sarah 
Kistler.  Karen 
Hardy.  Arrtanda 

Hodyyev  Emii 
Pell.  Chnstopher 
Stone.  Rictiard 


Brooks,  Kalhryn 
Vartaml.  Luke 


MaRhews.  Clark 
Norcross,  Molly 
Bronsiem.  Matthew 
Brown.  Lindsay 

Oobnnski.  Michael 
Penk,  Toby 
Cohen  David 


Matthews 
Long.  Martha 
Anastasio  Jessica 
Zinmnger  Heather 

KisUer  Karen 
GoeRler,  Kristina 
Hardy.  Amanda 

Borisov  Georgiy 
Goldman  Danny 
Stone,  Richard 
Hudyyev.  Emil 

Varland,  Luke 
BerridL  Ali 
DeWilt,  Thomas 

Guegoid.  Meghan 
Mee.  Andrew 
Moreross  Molly 
Matthews,  Clark 

Beach,  Ryan 
Cohert.  David 
Penk.  Toby 


Copland 
Smolen  Ben 
Ztnninger,  Heather 
Long  Martha 
Anastasio.  Jessica 

GoeRler.  Kristina 
Lewis  Sarah 
Hardy  Amanda 

Goldman.  Danny 
Borisov.  Georgiy 
Pell  Chnslopher 
Slone,  Richard 

Berndt,  All 
Brooks  Kathryn 
OeWitl.  Thomas 

Bronstein.  Matthew 
Guegoid  Meghan 
Mee.  Andrew 
HolL  Tyler 

Maurer.  Eli 
Dobnnski,  Michael 
Beach.  Ryan 
Cohen,  David 


Holcombe,  Ross 
Schlosser  Samuel 
Flan.  Nozomi 


Bryandt  Landres 

Bfightwell.  Ky'e 

Crystal  Zachary  (P1) 
Mochizuki  Takehiko(P2) 
Roberts,  Michael  (P3) 


Romano  Amanda 


Hodgdon,  Brett 


Rosenthal  Douglas 
Holcombe  Ross 
Schlosser.  Samuel 
FlaR.  Nozomi 

Bryandt.  Landres 

Crystal  Zachary 

Brightweil  Kyle 
Mochizuki.  Takehiko 
Tsai,  Chun-Yu 


Romano,  Amanda 
Maganuco.  Michael 

Bernstein.  Alexander 


Schlosser.  Samuel 
Rosenthal.  Douglas 
Flart.  Nozomi 
Holcombe.  Ross  [Asst  l| 

Bryandt.  Landres 

Roberts.  Michael 

Tsai.  Chun-Yu 
Biedrzycki,  Joel 
Crystal,  Zachary 
Mochizuki  Takehiko 
Bnghtwell.  Kyle 

Romano,  Amanda 
Maganuco.  Michaei 

Hirata.  Makiko 


Celesta 


McNally.  William 


Assignments  subject  to  change  Please  check  bulletin  boards  irequenlly  for  notices 
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Phyllis  Curtin  Masterclasses 
Group  Assignments 


Group  X 


Bakan,  Martin 

Tenor 

Breiwick  Deanna 

Soprano 

Duncan-Brown  Em  ly 

Soprano 

Fry  David  Salsoery 

Bass 

Hall,  Cecelia 

Mezzo-soprano 

Hoff  Knsten 

Mezzo-sop'ano 

jones  Lawrence 

Tenor 

Luna.  Audrey 

Soprano 

Maoore.  Elliot 

Banlone 

PuDu'a  Ta’u 

Terror 

Savoy.  Emal  e 

Soprano 

Group  Y 


Baldwin.  Elizabeth 

Soprano 

Bernardo.  Javier 

Terror 

Davis,  Leslie 

Mezzo-soprano 

Davis.  Sarah 

Soprano 

Jang  Patrick 

Tenor 

Katok.  Danya 

Soprano 

McFemn.  David 

Baritone 

Mercado-Wnqht.  Laura 

Mezzo-soprano 

Nisbett  Sarah 

Mezzo-soprano 

Owens  Shea 

Bantone 

Pardee,  Adnenne 

Soprano 

Sauvaqeau  Andrew 

Baritone 

Welsh.  Justin 

Bantone 

Pianists  will  be  assigned  to  individual  classes  - check  posted  schedule 


Assignments  subject  to  change  Ptease  check  bulebn  boards  trequenlly  for  rwhces 
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KEY  FOR  CHAMBER  MUSIC  / RECITAL  ASSIGNMENTS 

CONCERT  TYPE 
DATE  & TIME 

liLOCATION  (check  postings  for  updates  and  if  not  listed) 

Program  Order  Information 

Composer  Faculty  Coaches  and/or  Conductors 

Title  [Part  [Assigned  to 

Timing  in  minutes  (approximate;  if  known) 
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TMC  Vocal  Recital 

Thursday.  July  8,  2010  at  8:00  PM 

Ozawa  Hall 


PROGRAM  ORDER  TBD 

Barber,  Samuel 
Three  Songs.  Op.  2 
6 

Barber.  Samuel 
Three  Songs.  Op.  10 
10 

Barber.  Samuel 
Nuvoletta.  Op  25 
5 

Barber.  Samuel 
Three  Songs.  Op.  45 
9 

TMC  COMPOSITION  FELLOWS 

Works  from  the  Vocal  Composition  Project 


Iwama,  Kayo 


Smith.  Alan 


Iwama.  Kayo 


Smith.  Alan 


Shelton.  Lucy 


Rands,  Bernard  Asbury.  Stefan 

"now  again"  fragments  from  Sappho 
17 


Smith,  Alan  Smith.  Alan 

Excerpts  from  Vignettes.  Letters  from  George  to  Evelyn 
15 


Smith.  Alan  Smith.  Alan 

Various  Songs 
13 

Smith.  Alan  Iwama.  Kayo 

Excerpts  from  Vignettes  Ellis  Island 
15 

TMC  Vocal  Prelude 

Saturday,  July  10,  2010  at  €;00  PM 

Ozawa  Hall 

Duparc,  Henri  Griffiths,  Ken 

Songs  TBD 

Birtwistle.  Harrison  Shelton.  Lucy 

Song  of  Myself 
5 

Hahn.  Reynaldo  Iwama.  Kayo 

Songs  TBD 


Gubaidulina.  Sofia  iwama.  Kayo 

Eln  Engel 
4 

Paure.  Gabriel  Smith.  Alan 

Cirtq  melodies  de  Venise 


Soprano 

Breiwick  Deanna 

Piano 

Chao.  Rachel 

Barilone  Voice 

Owens.  Shea 

Piano 

Lai  Ying  )hu 

Soprano 

Breiwick.  Deanna 

Piano 

Chao,  Rachel 

Banione  Voice 

Welsh,  Justin 

Piano 

Kida,  Yoko 

Soprano  SA  duo,  SST  trio 

Baldwin.  Elizabeth 

Soprano  Solo  SAB  tno 

Davis,  Sarah 

Soprano  SB  duo.  SST  trio 

Katok.  Danya 

Mezzo  SA  duo,  SAB  ino 

Davis.  Leslie 

Tenor  Solo  SST  tno 

Bernardo,  Javier 

Baritone  SB  duo  SAB  trio 

Sauvaqeau.  Andrew 

Conductor 

Harada.  Keitaro 

Mezzo  solo 

Nisbett.  Sarah 

Mezzo,  in  ensemble 

Mercado-Wnqht  Laura 

Soprano,  in  ensemble 

Pardee,  Adrienne 

Flute 

Tachouet.  Mimi 

Cia 

Yure  Ryan 

Trpt 

Dobfinski,  Michael 

Perc 

Biedrzycki.  Joel 

Harp 

Romano.  Amanda 

Violin 

Maile.  Joseph 

Viola 

TBD 

Cello 

Bates  Williams  Kathryn 

Reh  Pno 

Lai  Yinq-|hu 

Tenor 

Jones.  Lawrence 

Soprano 

Breiwick,  Deanna 

Piano 

Kida.  Yoko 

Mezzo  Hoff  Knslin 

Piano  Harder  Joel 


Mezzo 

Hall  Cecelia 

Piano 

Hodgdon  Brett 

Bass  Voice 

Fry  David  Salsbery 

Mezzo 

Davis,  Leslie 

Piano 

McCutlouqh.  Ryan 

Baritone  Voice 

Owens.  Shea 

C)b 

Clements,  Charles 

Perc 

Mochizuki  Takehiko 

Reh  Pno 

Chao  Rachel 

Tenor 

Bakan  Martin 

Piano 

Hirata  Makiko 

Mezzo 

Hoff  Knslin 

Db 

Jung,  Ha  Young 

Soprano 

Duncan-Brown  Emily 

Piano 

Cabrera.  Angel 

TMC  Chamber  Concert 
Sunday,  July  11,  2010  at  10:00  AM 
Ozawa  Hall 


BSO  Prelude  Concert 
Friday.  July  16.  2010  at  6:00  PM 
Ozawa  Hall 

Loeffler.  Charles  Martin 

Rapsodles  pour  voix.  clarlnette,  alto  et  piano 


Baritone  Voice 

Madore.  Elliot! 

Cia 

Martin,  Tom 

Piano 

Bierken,  Xak 

Viola 

Zaretskv.  Michael 

Reh  Pno 

Shi  Nana 

13I 


TMC  Vocal  Prelude 

Saturday,  July  17,  2010  at  6:00  PM 

Ozawa  Hail 


Mahler,  Gustav 
Selectlona  from  RUckertlieder 

Smith,  Alan 

Mahler,  Gustav 

Selections  from  Das  Knaben  Wunderhorn 

Iwama,  Kayo 

Mahler,  Gustav 

Selections  from  Lieder  sines  fahrenden  Geseilen 

Smith,  Alan 

Mahler,  Gustav 

Selections  from  Das  Knaben  Wunderhorn 

Iwama.  Kayo 

Mahler,  Gustav 

Selections  from  Das  Knaben  Wunderhorn 

Griffiths.  Ken 

Soprano 

Baldwin.  Elizabeth 

Piano 

Euiert.  Aureiien 

Soprano 

Davis,  Sarah 

Piano 

Kida,  Yoko 

Mezzo 

Davis,  Leslie 

Piano 

Bernstein,  Alexander 

Mezzo 

Nisbett,  Sarah 

Piano 

Cabrera,  Anaei 

Baritone  Voice 

Sauvaaeau.  Andrew  ] 

Mezzo 

Nisbett,  Sarah 

Piano 

Hodgdon,  Brett  ! 

TMC  Chamber  Concert 
Sunday.  July  18,  2010  at  10:00  AM 
Ozawa  Hall 


Prokofiev,  Sergei 

Silverstein,  Joseph 

Vn  1 

Enstrom,  Alicia 

Sonata  for  Two  Violins  In  C major.  Op.  86 

Vn  II 

Sarxlman,  Rachel 

14 

Del  Tredici,  David 

Knudsen,  Sato 

Cello 

van  der  Swaaph,  Caleb 

Cello  Acrostic 
6 


I 

I 


Glnastera,  Alberto 
Plano  Quintet,  Op.  29 
20 


Berg,  Alban 
Lyric  Suite 
26 


BEECHER,  LEMBiT 
Stories  from  my  Grandmother 
10 


KIrchner,  Leon 
String  Quartet  No.  1 
20 


Schumann,  Robert 

Plano  Quartet  In  E-flat,  Op.  47 

28 


Jennings,  Andy 


Fischer,  Norman 


Jennings,  Andy 


Fischer,  Norman 


Kaiichstein,  Joseph 


Piano 

McCullouph,  Ryan 

Vnl 

Lin-Brande.  Christopher 

Vnll 

Watstein,  Tema 

Viola 

Davies.  Matthew 

Cello 

Pshenvchna.  Nataliya 

Vnl 

Kraeae.  Fiona 

Vnll 

Herdeman.  Emily 

Viola 

Kavalo.  Kerry 

Cello 

McCook.  Meredith 

Flute 

Tachouet.  Mimi 

Cla 

Yure,  Ryan 

Piano 

Pearson.  Nolan 

Violin 

Bonmann.  Katherine 

Cello 

Bates  Williams  Kathryn 

Vnl 

Bonrnann.  Katherir>e 

Vn  II 

Maile,  Joseph 

Viola 

Ltn,  Pei-Lmo 

Cello 

Bates  Williams,  Kathryn 

Piarw 

McNally.  William 

Violin 

Galluzzo.  Amy 

Viola 

Goodman.  Aliyson 

Cello 

Biber  Julia 

BSO  Concort 

Friday,  July  23,  2010  at  8:30  PM 
Shed 

Mozart.  Wolfgane  Amadous  Walkina,  Howard 

The  Abduction  from  the  Seraglio 


Soprano 

Baldwin.  Elizabeth 

Soprano 

Davis.  Sarah 

Soprano 

Katok.  Danya 

Soprano 

Pardee.  Adnervie 

Mezzo 

Davis.  Leslie 

Mezzo 

Hoff.  Krisim 

Mezzo 

Mercado-Wripht,  Laura 

Mezzo 

Nisbett.  Sarah 

Tenor 

Bakan  Martin 

Tenor 

Bernardo,  Javier 

Tenor 

Jana.  Patrick 

Tenor 

Jones.  Lawrence 

Baritone  Voice 

Cannedy.  Adam 

Baritone  Voice 

Owens.  Shea 

Baritone  Voice 

Sauvaoeau.  Andrew 

Barione  Voice 

Welsh.  Justin 

Reh  Pno 

Hododon.  Brett 

1 32 


TMC  Chamber  Concert 
Saturday.  July  24.  2010  at  2;30  PM 
Ozawa  Hall 

TMC  COMPOSERS 
Plece-a-Oay  Composition  Project 


Flute 

Tachouet,  Mimi 

Cia 

Yure  Ryan 

Violin 

Maiie,  Joseph 

Viola 

Lin  Pei-Linq 

Cello 

Bates  Williams  Kathryn 

Db 

Shiu.  6ebo 

TMC  Prelude  Concert 
Saturday.  July  24.  2010  at  6:00  PM 
Ozawa  Hall 

Benjamin.  George 
Sortileges 
11 

Hindemith,  Paul 
Klelne  Kammermuslk 
12 


Lutoslawski.  Witold 
String  Quartet 
25 


Drury.  Stephen 


jPearson,  Nolan 


Flute 

Long,  Martha 

Oboe 

Kistler  Karen 

Cla 

Pell,  Christopher 

Bssn 

DeWiH,  Thomas 

Horn 

Piachkov.  Kolio 

Vn  1 

Foster.  Susannah 

Vn  II 

Grosshans,  Joanna 

Viola 

Butlemer,  Evan 

Cello 

Kim.  Dahac 

TMC  Chamber  Concert 
Sunday,  July  25.  2010  at  10:00  AM 
Ozawa  Hall 

Lieberson,  Peter 
String  Quartet 
9 


Ligeti.  Gyorgy 

Ten  Pieces  for  Wind  Quintet 

13 


Vn  1 

Sutton,  Emma 

Vn  II 

Kress  Natalie 

Viola 

Mosioff,  Derek 

Cello 

Schmitz.  Mikala 

Flute 

Smolen  Ben 

Oboe 

Lewis  Sarah 

Cla 

Goldman.  Oanny 

Bssn 

Berndt  Ali 

Horn 

NorcroSS  Molly 

FULTON.  RUBY 
Money  Eyes 
15 


Piano 

Cabrera,  Angel 

Violin 

Bormann  Kathenne 

Cello 

Bates  Williams.  Kathryn 

Bartok,  Beia 
String  Quartet  No.  3 
18 


Vn  1 

Cockerham.  Ellen 

Vn  II 

Silver,  Sarah 

Viola 

Parce  Anthony 

Cello 

Thompson  Alexandra 

VINES.  NICHOLAS 
Economy  of  Wax 
11 


Berg.  Alban 

String  Quartet.  Op.  3 

19 


Flute 

Tachouet,  Mimi 

Harp 

Maganuco,  Michael 

Reh  Pno 

Kida.  Yoko 

Viola 

Lin  Pei-Linq 

Soprano 

Pardee,  Adnenne 

Vn  1 

Andersen.  Kathryn 

Vn  II 

Jang.  Myoung  Ji 

Viola 

Zhang,  XI 

Cello 

Zajac  Joshua 

Brahms.  Johannes 

Quintet  In  6 minor  for  clarinet  and  strings,  Op.  115 


38 


Silversteln.  Joseph 
BSO  Clarinet  TBD 


Cla 

Khudyyev,  Emil 

Vn  1 

Early  Alexandra 

Vn  II 

Lin  Chang 

Viola 

Mason,  Amy 

Cello 

Prescott.  Char 

133 


TMC  Vocal  Recital 

Wednesday.  July  28.  2010  at  8:00  PM 
Ozawa  Hall 

Britten,  Benjamin 

Folksong  Arrangements,  Vol  II:  France  TBO 


Soprano 

Kaiok  Danya 

Piano 

Bernsiein  Alexander 

Canteloube,  Joseph 
Songs  TBO 


Soprano 

Davis  Sarah 

Piano 

Lai  Ying-jhu 

Montsalvatge,  Xavier 
Cinco  canciones  negras 


Mezzo 

Mercado-Wnghi  Laura 

Piano 

Chao,  Rachel 

Berio,  Luciano 
Quattro  Canzoni  Popolari 


Iwama.  Kayo 


Mezzo 

Piaro 


Nisbett  Sarah 
Shi  Nana 


Guastavino,  Carlos 
Sortgs  TBO 


Tenor 

Bernardo,  Javier 

Piano 

McCullough  Ryan 

Reading  Session 

Saturday.  July  31.  2010  at  2:30  PM 
CMH 

TMC  COMPOSERS 
Composer  as  Conductor  Project 


Flute 

Tachouel  Mimi 

Cta 

Yure  Ryan 

Piano 

Pearson  Nolan 

Violin 

Bormann  Kalhenne 

Violin 

Maiic  Joseph 

Viola 

Lin  Pci-Linq 

Cello 

Bates  Williams  Kathryn 

TMC  Prelude  Concert 
Saturday,  July  31,  2010  at  6:00  PM 
Ozawa  Hall 

Schumann.  Robert 

Andante  and  Variations.  Op.  46 

19 


Barber,  Samuel 
Oover  Beach 
9 


Harbison.  John 
Quintet  for  Winds 
23 


Ax.  Emanuel 
Jojatu.  Mihail 


Basrak.  Cathy 
Smith.  AJan 


Martin.  Tom 


Horn 

Bronstein  Matthew 

Pn  1 

Chao  Rachel 

Pn  II 

Lai  Ying-jhu 

Vc  1 

Docters  van  Leeuwen  Amber 

VC  II 

Kailay  Agrees 

Vn  1 

Bauman  Breana 

Vn  II 

Kraege  Fiona 

Viola 

Nguyen,  Kim  Mai 

Cello 

McCook  Meredith 

Banione  Voice 

Sauvageau  Andrew 

Flute 

Anastasio  Jessica 

Oboe 

Goettier  Kristina 

Cia 

Stone  Richard 

Bssn 

Brooks.  Kathryn 

Horn 

GoeooW  Meqhan 
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TMC  Chamber  Concert 

Sunday,  August  1,  2010  at  10:00  AM 

Ozawa  Hall 


Schubert  Franz  Fischer.  Norman 

String  Quartet  No13  in  A minor.  D804.  "Rosamunde" 

33 


Vr^  1 

Park,  Mihee 

Vn  II 

Wang.  Shuo 

Viola 

Neeley  Adam 

Cello 

Brown-Piarnbeck  Marybeth 

Thomas.  Augusta  Read 

Traces 

65 


Drury.  Stephen  {Piano  [Htrata  Mak'ko 

Thomas,  Augusta  Read 


Oohnanyl.  Ernst 

Plano  Quintet  No.  2 In  E*flat  minor,  Op  26 
25 


ALLISON.  SHAWN 
Towards  the  Flame 
11 


Piano 

Shi  Nana 

Vn  1 

Leung  Vieen 

Vn  II 

Nguyen,  Rochelle 

Viola 

Nahm,  Esther 

Cello 

van  der  Swaagh,  Caleb 

Flute 

Tachouet,  Mimi 

Perc 

Brightweli.  Kyle 

Violin 

Maiie.  Joseph 

Cello 

Bates  Williams  Kathryn 

Barber.  Samuel 
Summer  Music 
12 


Bach,  Johann  Sebastian 
Cantata  No.  170. 

Vergniigte  Ruh.  beliebte  Seelenlust 
24 


Flute 

Zinninger,  Heather 

Oboe 

Hardy  Amanda 

Cia 

Borisov,  Georgiy 

Bssn 

Variand  Luke 

Horn 

Matthews  Clark 

Oboe  d'amore 

Goettler,  Kristina 

Organ  and  Reh  Pno 

Eulert,  Aurelien 

Vn  1 

Bibbo,  Stephanie 

Vn  II 

Bacon,  Ruth 

Viola 

Garlner-Phiiiips  Ellen 

Cello 

Schmitz  Mikaia 

Db 

Shiu.  Bebo 

Mezzo  solo 

Davis,  Leslie 

]35 


TOP  Chamber  Concert 
Tuesday,  August  3,  2010  at  2:30  PM 
Ozawa  Hall 

Dvorak.  Antonin 

Serenade  No.  1 for  Strings.  Op.  22 
27 


Dvorak,  Antonin 

Serenade  No.  2 for  Winds,  Op  44 
24 


TOP  Chamber  Concert 
Tuesday,  August  3,  2010  at  4:00  PM 
Ozawa  Hall 

Schumann  or  Chopin 
Solo  Piano  Music 


Bolcom.  William 
Fairy  Tales 
20 


TOP  Chamber  Concert 

Tuesday,  August  3,  2010  at  8:00  PM 

Shed 

TOP  Fanfares 


Violin,  sealing  TBO 

Early  Alexandra 

Violin,  scaling  TBD 

Enstrom,  Alicia 

Violin,  sealing  TBD 

Foster.  Susannah 

Violin,  sealing  TBD 

Grosshans  Joanna 

Violin,  sealing  TBD 

Herdeman,  Emily 

Violin,  seating  TBD 

Kress.  Natalie 

Violin,  sealing  TBO 

Lamb-Budqe,  Jusime 

Violin  sealing  TBD 

Lin,  Chang 

Violin,  seating  TBD 

Sandman.  Rachel 

Violin,  seating  TBD 

Sutton,  Emma 

Violin  seating  TBD 

Watstem  Tema 

Viola  seating  TBD 

Buttemer.  Evan 

Viola,  scaling  TBD 

Goodman.  Allyson 

Viola,  scaling  TBD 

Mason.  Amv 

Viola  sealing  TBD 

Mosloff.  Derek 

Cello  sealing  TBD 

Kim,  Oahae 

Cello,  sealing  TBD 

Prescott  Char 

Cello  sealing  TBD 

Zaiac.  Joshua 

Db  1a 

Torres.  Gerald 

Ob  1b 

Philip,  Lee 

FTl 

Anaslasio  Jessica 

FI  II 

Zinninger,  Heather 

Ob  1 

Hardv  Amanda 

Ob  II 

Goettler.  Knslina 

Cl  1 

Borisov  Georgiy 

Cl  II 

Khudvvev,  Emil 

Bn  1 

Varland.  Luke 

Bn  II 

Brooks,  Kalhryn 

Conirabassoon 

OeWitt,  Thomas 

Hn  1 

Gueqold,  Meghan 

Hn  II 

Mee.  Andrew 

Hn  III 

Matthews  Clark 

Cello 

Thompson  Alexandra 

Db 

Hinson  Blake 

Piano 

Cabrera  Angel 

Piano 

Chao,  Rachel 

Piano 

Eulert.  Aurelien 

Piano 

Harder  Joel 

Piano 

Hirala.  Makiko 

Piano 

Hodqdon  Brett 

Piano 

Ktda,  Yoko 

Piano 

Lai.  Yinq-|hu 

Piano 

McCutlouqh,  Ryan 

Piano 

McNally  William 

Piano 

Shi  Nana 

Viola 

Parce  Anthony 

Cello 

Dahiberg  Michael 

Db 

Cook.  Allison 

Conductor 

TBO 

Horn 

Guegold,  Meghan 

Horn 

Matthews  Clark 

Horn 

Mee  Andrew 

Horn 

NorcroSS  Molly 

Horn 

Plachkov  Kolio 

Hn  1 

Bronstein.  Matthew 

Trpt 

Beach.  Ryan 

Trpl 

Cohen,  David 

TrpI 

Dobnnski  Michael 

Trpt 

Maurer.  Eli 

Trpt 

Penk  Toby 

Tbone 

Holcombe.  Ross 

Tbone 

Rosenthal.  Douqias 

Tbone 

Schlosser.  Samuel 

BTbn 

Flait.  Nozomi 

Tuba 

Bryandt  Landres 

Timp 

Biedrzycki,  Joel 

Perc  Principal 

Mochtzuki  Takehiko 

Perc  Section 

Tsai.  Chun-Yu 

Perc.  Section 

Briqhlwell  Kyle 

Perc  Section 

Roberts.  Michael 

Perc  Section 

Crystal  Zacbarv 
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TMC  Prelude  Concert 

Saturday,  August  7,  2010  at  6:00  PM 

Ozawa  Hall 


Shapey.  Ralph 

Violin 

Jennings,  Andrew 

Duo  Variations 

Cello 

Fischer.  Norman 

8 

Shostakovich.  Dmitri 

Soprano 

Shelton,  Lucy 

Seven  Romances  on  Poems  of  Alexander  Blok.  Op.  127 

Violin 

Jennings,  Andrew 

Cello 

Fischer  Norman 

Piano 

Iwama  Kayo 

Mozart.  Wolfgang  Amadeus 

Piano  Quartet  No.  2 in  E-flat  Major.  K 493 


Violin 

Jennings,  Andrew 

Viola 

Gazouleas.  Ed 

Cello 

Fischer.  Norman 

Piano 

Drury.  Stephen 

TMC  Chamber  Concert 

Sunday,  August  8,  2010  at  10:00  AM 

Ozawa  Hall 

Schumann,  Robert 

Six  Etudes  in  Canon  Form.  Op  56 

17 

Martino.  Donald 
Strata 
6 

NETZER,  OSNAT 
String  Quartet  No.  2 
20 


Oavidovsky,  Mario 
Synchronisms  No.  12 
105 

Schuman.  William 
In  Sweet  Music 
23 


Smith.  Alan 


TBO 


Jennings.  Andy 


TBD 


Gazouleas.  Ed 
Upshaw.  Dawn 


Brahms.  Johannes 

Trio  for  clarinet,  cello,  and  piano.  Op.  114 
23 


TMC  Vocal  Recital 

Wednesday,  August  11,  2010  at  8:00  PM 
Ozawa  Hall 

Helmrich.  Dennis 
Iwama.  Kayo 
Smith,  Alan 
Upshaw,  Dawn 


Schumann.  Robert 
Songs  TBD 


Hodgdon  Brett 

Pn  ll 

Cabrera.  Angel 

|Bass  Clannel 


jYure  Ryan 


Vn  1 

Made  Joseph 

WTil 

Bormann.  Kathenne 

Viola 

Lin.  Pei-Ling 

Cello 

Bales  Williams,  Kathryn 

|(^ia  |Yure  Ryan 


Flute 

Anastasio.  Jessica 

Harp 

Maganuco,  Michael 

Reh  Pno 

McCullough,  Ryan 

Viola 

Zhanq,  Xi 

Soprano 

Baldwin,  Elizabeth 

Clarinet 

T6A 

Cello 

Fischer,  Norman 

Piano 

Watkins.  Howard 

Piano 

Harder  Joel 

Piano 

Hodgdon  Brett 

Piano 

Kida,  Yoko 

Piano 

Lai  Ying-jhu 

Soprano 

Davis,  Sarah 

Soprano 

Savoy.  Emalie 

Mezzo 

Hoff  Knsiin 

Tenor 

Janq.  Patrick 

Tenor 

Pupu'a.  Ta'u 

Baritone  Voice 

Owens.  Shea 

Bantone  Voice 

Welsh.  Justin 
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FCM  Chamber  Concert 

Thursday.  August  12.  2010  at  8:00  PM 

Ozawa  Hall 


Anioniou.  Theodore 

Concertino  for  Doublebass  and  chamber  orchestra 
13 


Perle,  George 

Concertino  for  Piano.  WtrKfs.  and  Timpani 
9 


Schuller.  Gunther 
Tre  (nvenzlonl 
18 


Conductor 

TBD 

Flute 

Long 

Ob  I 

Lewiis  Sai’ah 

Ob  II 

Kist'cr  Karen 

Bn  I 

Berndt.  Aii 

Bn  II 

DeWitt.  Thomas 

Hnl 

Gueqold.  Meghan 

Hn  II 

Nofcross  Moll  I 

Tpl 

Beach  Ryan 

Tp  II 

PenK,  Toby 

Violin  seatioq  TBD 

Leurv)  Vieen 

Violin  seal<no  T0D 

Lin-Brarx)e  Cnnstopnc' 

Violin  seating  TBD 

Park.  Mihee 

Violin  seating  TBD 

SarKjman  Rachci 

Viola,  seating  T0D 

Gartner-PhiHips  EHen 

Viola,  seating  TBD 

Neeley.  Adam 

Cello  seating  TBD 

Butterfield  Rosanna 

Cello  seating  TBD 

Oahiberq  Michael 

Db 

Clements  Charles 

Conductor 

TBD 

FI  1 

Anastasio  Jessica 

Fi  II 

Smoien  Ben 

Ob  1 

Lewis  Sarah 

Ob  M 

Stephensen  Jeffrey 

Cl  1 

Slone  Richard 

Cl  M 

Seltzer  Ben 

Bn  1 

Brooks  Kathryn 

Bn  11 

Berndt,  Ali 

Hnl 

Norcross.  Molly 

Hnll 

Hon  Tyler 

Tpl 

Maurer  Eh 

Tp  II 

Dobnnski.  Micnaei 

TbI 

Rosenthal,  Douglas 

Tbil 

Kim.  Zenas 

Timp 

Crystal.  Zachary 

Piano 

McNally  William 

Rt 

Lor>g  Martha 

FI  It 

Anastasio  Jessica 

Ob  1 

Kisller  Karen 

Ob  II 

Stephensen  Jeffrey 

Cia 

Goldman  Danny 

Cia 

SeUzer  Ben 

Bass  Cianr>et 

Stone  Richard 

Bn  1 

DeWitt.  Thomas 

Bn  11 

Brooks,  Kathryn 

Hn  1 

Norcross  Molly 

Hn  II 

Holt,  Tyler 

Tpl 

Oobrmstu.  Michael 

Tp  11 

Beach.  Rvan 

Tp  III 

Maurer  Eli 

Tp  IV 

Penk.  Toby 

Thone 

Kim.  Zenas 

BTbn 

Fiatl.  Nozomi 

Bantone  Horn 

Rosenthal.  Douglas 

Tuba 

Bfvandt.  Landres 

Alto  Saxophone 

Yure  Ryan 

Harp 

Mairanuco.  Micnaei 

Piano 

Shi  Nana 

Ceist 

Lai  Yexj-ihu 

Hpsi 

Kida.  Yoko 

Keyboard  Giock 

Drury.  Stephen 

CONTINUED  NEXT  PAGE 
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CONTO 


Maderna,  Bruno  Knussen.  Oliver 

Glardino  Rellgioso 
17 


Hn  t 

Guegold,  Meghan 

Hn  II 

HoH  Tyler 

Tpl 

Cohen  David 

Td  11 

Beach  Ryan 

Pel 

Briqhtwell,  Kyle 

Pell 

Crystal,  Zachary 

Hpl 

Romano  Amanda 

Hp  II 

Maganuco.  Michael 

Pn  1 

Harder,  Joel 

Pn  11 

Drury.  Stephen 

Vwlin  seatinq  TBD 

Bauman.  Breana 

Vtolin  sealing  TBD 

Leung,  Vieen 

Vtolin  sealirxj  TBD 

Lin-Brande,  Chnslopher 

Violin  seating  TBD 

Nguyen  Rochelle 

Violin,  sealing  TBD 

Rinqham.  Micah 

Violin  sealing  TBD 

Sandman,  Rachel 

Viola;  seating  TBD 

Goodman.  Aliyson 

Viola,  sealing  TBD 

Mason  Amy 

Cello 

Oahiberq  Michael 

DO 

Shiu  Bebo 

Wuorinen.  Charles 
Fifty  Fifty 
5 


PTTi 

McNally  William 

Pn  ll 

Bernstein  Alexander 

Henze,  Hans  Werner 
Being  Beauteous 
15 


Foss.  Lukas 
Echoi 
28 


Fischer.  Norman 
Helmrich.  Dennis 


Fischer,  Norman 
Blackwell.  Virgil 


Harp 

Romano  Amanda 

Reh  Pno 

Harder  Joel 

Cello,  sealing  TBD 

Brown-Plambeck  Marybeih 

Cello,  sealing  TBD 

Prescott.  Char 

Cello  seating  TBD 

van  der  Swaagh  Caleb 

Cello  sealing  TBD 

Zajac  Joshua 

Soprano 

Duncan-Brown  Emily 

Cia 

Yurc  Ryan 

Perc 

Roberts,  Michael 

Piano 

Pearson,  Nolan 

Cello 

Bates  Williams.  Kathryn 
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FCM  Chamber  Concert 

Saturday,  August  14,  2010  at  2:30  PM 

Ozawa  Halt 


McPherson.  Andrew 

Selection  TBD.  from  "Secrets  of  Antikythera" 
10.5 

Mackey.  Steve 
Gaggle  & Flock 
25 


Jolas.  Betsy 
Quatuor  VI 
9 


Sheng.  Bright 

Three  Fantasies  for  Violin  and  Piano 
15 

Wyner.  Yehudi 

Passage  for  Seven  Instruments 
10 


Drury.  Stephen 


[Piano 


[McCullough.  Ryan* 


Fischer.  Norman 


Jennings.  Andy 


Flekowsky,  Sheila 


Harbison,  John 


TMC  Prelude  Concert 

Saturday,  August  14.  2010  at  6:00  PM 

Ozawa  Hall 


Schumann,  Robert  Frank, 

Piano  Trio  in  D minor.  Op.  63  Frank. 

30 

Schumann.  Robert  Frank. 

Piano  Trio  in  F major.  Op  80  Frank. 

27 


Claude 

Piano 

Hiraia  Makiko 

Pam 

Violin 

Kress.  Natalie 

Cello 

McCook  Meredith 

Claude 

Piano 

Cabrera.  Angel 

Pam 

Violin 

Sution  Emma 

Cello 

Kim  Dahae 
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FCM  Chamber  Concert 

Sunday,  August  15,  2010  at  10;00  AM 

Ozawa  Hall 


FJne.  In/Ing 

Fantasia 

14 

Grime,  Helen 

Ten  Miniatures  for  Solo  Piano 
10.5 

Berio,  Luciano 

Circles 

20 


Messiaen.  Olivier 

Piece  pour  piano  et  quatuor  a cordes 
3 


Goehr.  Alexander 
Since  Brass,  nor  Stone... 
12 


Gandolfi,  Michael 
Design  School 
20 


Jennings.  Andy 


Orury.  Stephen 


Violin 

Bormann  Katherine 

Viola 

Lin.  Pei-Ling 

Cello 

Bates  Williams  Kathryn 

|Ptano  [Pearson  Nolan  | 


Pc  I 

Crystal,  Zachary 

Pc  II 

Brightwell,  Kyle 

Harp 

Maganuco,  Michael 

Mezzo 

Mercado-Wright  Laura 

Piano 

Pearson,  Nolan 

Vn  I 

Made.  Joseph 

Vn  It 

Bormann  Kathenne 

Viola 

Lin  Pci-Ling 

Cello 

Bates  Williams  Kathryn 

Perc 

Mochizuki  Takehiko 

Vn  I 

Made  Joseph 

Vn  II 

Bormann,  Kathenne 

Viola 

Lin  Pei-Ltng 

Cello 

Bates  Williams  Kathryn 

Flute 

Tachouet,  Mimi 

Oboe 

Hardy.  Amanda 

Cla 

Borisov.  Georgiy 

Bssn 

Varland.  Luke 

Piano 

Cabrera,  Anqei 

Violin 

Bibbo,  Stephanie 

Viola 

Bultemer,  Evan 

Cello 

Ooclers  van  Leeuwen,  Amber 

DD 

Jung.  Ha  Young 

14I 


FCM  Concert  Operas 

Sunday,  August  15,  2010  at  8:00  PM 

Ozawa  Hall 


Harbison.  John 
Full  Moon  in  March 
33 


Auendant 1 

Pardee.  Adrienne 

Queen 

Nisbett,  Sarah 

Aiicndanl  II 

Bakan.  Martin 

Swineherd 

Mef-errin  David 

Violin 

Bormann,  Katherine 

Viola 

Lin  Pei-Linq 

Cello 

Bates  Williams.  Kathryn 

Flute 

Tachouet,  Mimi 

Oboe 

Gocttler  Krislma 

Cia 

Pell.  Christopher 

Perc 

Roberts,  Michael 

Reh  Pno  & Orch  Pno 

McCullouah,  Ryan 

Reh  Pno 

Lai  Chi-hui 

Ass  t Conductor 

Prior.  Aleiander 

Knussen.  Oliver 

Where  the  Wild  Things  Are 

40 


Max 

Katok,  Danya 

Mama  / Tzippy 

Davis.  Leslie 

Rooster  Wild  Thing 

Cannedy,  Adam 

Wild  TTiing  with  Beard  / Goat  W 

Jones.  Lawrence 

Wild  Thino  with  Horns 

Sauvageau.  Andrew 

Bull  Wild  Thing 

Fry  David  Salsberv 

Vnl  1a 

Bormann,  Kalhenne 

Vnll  la 

Maile,  Joseph 

Violin,  seating  TBO 

Kraeqe,  Fiona 

Violin,  seating  TBD 

Foster.  Susannah 

Violin,  seating  TBD 

Grosshans,  Joanna 

Violin,  seating  TBO 

Lin.  Chang 

Violin,  seating  TBD 

Early.  Alexandra 

Violin,  scaling  TBD 

Anderson,  Kathryn 

Violin,  seating  TBD 

Jang,  Myoung  Ji 

Violin  seating  TBD 

Silver  Sarah 

Violin,  seating  TBD 

Cockerham  Ellen 

Violin,  seating  TBD 

Wang,  Shuo 

Va  1a 

Lin,  Pei-Linq 

Viola,  sealing  TBD 

Nahm.  Esther 

Viola,  seating  TBD 

Nouven.  Kim  Mai 

Viola,  seating  TBD 

Parce,  Anthony 

Vc  1a 

Bates  Williams.  Kathryn 

Cello,  seating  TBO 

Thompson.  Alexandra 

Cello,  seating  TBD 

Johnson  Morgan 

Cello,  seating  TBD 

Gerstein.  David 

Db  1a 

Hinson,  Blake 

Ob  1b 

Torres.  Gerald 

Db  2a 

Cook.  Allison 

Db  2b 

Philip.  Lee 

FI  I 

Tachouet,  Mimi 

FI  II 

Walter  Katnna 

FI  lll/Picc 

Zmninqer.  Heather 

Obi 

Hardy.  Amanda 

English  Horn 

Goettler.  Kristina 

Cl  I 

Pell.  Christopher 

Cl  II 

Khudvyev,  Emil 

Cl  lll/Eb  Cla 

Borisov.  Georgiy 

Bn  I 

Varland.  Luke 

Conlrabassoon 

Cuneo  Andrew 

Hn  1 

Matthews.  Clark 

Hn  II 

Mee.  Andrew 

Hn  III 

Bronstein.  Matthew 

Hn  IV 

Brown.  Lindsay 

TbI 

Holcombe.  Ross 

Tb  II 

Schlosser.  Samuel 

Tb  III 

Fralick.  Vanessa 

Pc  1 

Tsai,  Chun-Yu 

Pc  II 

Roberts.  Michael 

Pc  III 

Mochizuki.  Takehiko 

Pc  IV 

Biedrzvcki.  Joel 

Harp 

Romano.  Amanda 

Reh  Pno  & Orch  Pno  t 

Eulerl.  Aurelien 

Reh  Pno  & Orch  Pno  II 

Chao.  Rachel) 

Ass't  Conductor 

Pnor.  Alexander 
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2010  TMC  Regular  Bus  Schedule 


BUS  STOPS: 

MHS:  Front  Circle  outside  main  entrance 

TWD  - Main  Gate:  Across  lot  from  Glass  House  in  front  of  West  Main  Lot. 

TWO  - Ozawa:  At  entrance  to  Ozawa  Hall  loading  dock  in  the  Hickory  Parking 

Lot.  Busses  rest  here  between  runs. 


BUS  ROUTES 

Regular  Bus  Inbound  (to  TWO)-  will  stop  at  both  OZAWA  and  the  MAIN  GATE.  See  below  for 
Concert  Bus  route. 

Regular  Bus  Outbound  (to  MHS)  - will  leave  from  OZAWA,  will  NOT  slop  at  the  MAIN  GATE  See 
below  for  Concert  Bus  route 


Concert  Bus  Inbound  (to  TWD)  - Bus  will  stop  to  unload  at  both  the  MAIN  GATE  and  OZAWA. 

Concert  Bus  Outbound  (to  MHS)-  If  concert  is  at  Ozawa,  bus  will  ONLY  depart  from  OZAWA.  If 
concert  is  at  the  Shed,  Theatre,  or  Chamber  Music  Hall,  bus  ONLY  departs  from  the  MAIN  GATE. 


Schedule  subject  to  change. 
Check  boards  frequently  for  updates. 


Bold  i Italics  are  approximate  times  for  post-concert  busses:  time  noted  is 
earnest  time  bus  wiil  ieave.  Busses  will  leave  promptly  IS  minutes  after  the 
concert  ends  unless  otherwise  noted.  Check  boards  for  list  of  concert  dates  & 
locations. 


Leave  MHS 

Monday  - 

Arrive  TWD 

Saturday 
Leave  TWD 

Arrive  MHS 

8:35  AM 

8:55  AM 

8:55  AM 

9:15  AM 

9:20  AM 

9:40  AM 

10:05  AM 

10:25  AM 

10:30  AM 

10:50  AM 

11:05  AM 

11:25  AM 

11:30  AM 

11:50  AM 

12:05  PM 

12:25  PM 

12:30  PM 

12:50  PM 

1:05  PM 

1:25  PM 

1:30  PM 

1:50  PM 

3:05  PM 

3:25  PM 

3:30  PM 

3:50  PM 

4:05  PM 

4:25  PM 

4:30  PM 

4:50  PM 

5:05  PM 

5:25  PM 

5:30  PM 

5:50  PM 

6:05  PM 

6.25  PM 

6:30  PM 

6:50  PM 

7:05  PM 

7:25  PM 

7:30  PM 

7:50  PM 

10:35  PM 

11:00  PM 

Leave  MHS 

Sunday 

Arrive  TWD  Leave  TWD 

Arrive  MHS 

8 35  AM 

8:55  AM 

8:55  AM 

9:15  AM 

9:20  AM 

9:40  AM 

10:05  AM 

10:25  AM 

10:30  AM 

10:50  AM 

11:05  AM 

11:25  AM 

11:30  AM 

11:50  AM 

12:45  PM 

1:05  PM 

1 :45  PM 

2:05  PM 

3:05  PM 

3:25  PM 

3:30  PM 

3:50  PM 

4.-45  PM 

5.05  PM 

5:25  PM 

5:45  PM 

6:05  PM 

6:25  PM 

6:25  PM 

6:45  PM 

6:50  PM 

7:10  PM 

7:30  PM 

7:50  PM 

10:35  PM 

11:00  PM 

NOTE:  On  nights  with  no  concert,  last  bus  will  leave  TWD  at  or  before  10:00  PM 

Schedule  subject  to  change. 

Check  boards  frequently  for  updates. 


Tanglewood 

MUSIC  CENTE 

Tanglewood  Music  Center  Fellows 

String  Quartet  Marathon 

Sunday,  June  27,  2010  at  11:00AM  and  3:00PM 

Monday,  June  28,  2010  at  11;00AM  and  3:00PM 

Theatre 


SEIJI  02AWA  BAU 


Program  One 

Sunday,  June  27,  2010  at  11:00AM 


Franz  Joseph  Haydn 

(1732-1809) 


Johannes  Brahms 
(1833-1897) 


String  Quartet  in  D minor.  Op.  42  (1785) 

I.  Andante  ed  Innocentemente 

II.  Menuetto 

III.  Adagio  e cantabile 

IV.  Finale;  Presto 

String  Quartet  in  C minor.  Op.  51,  No.  1 (c.1865-73) 
I.  Allegro 

Cottonwood  Quartet 
Myoung-Ji  Jang,  violin  I (Haydn) 

Ellen  Cockerham,  violin  I (Brahms) 

Anthony  Parce,  viola 
Marybeth  Brown-Plambeck,  cello 


Franz  Joseph  Haydn 

(1732-1809) 

Robert  Schumann 

(1810-1856) 


String  Quartet  in  B-flat  Major,  Op.  71,  No.  1 (1793) 
I.  Allegro 

String  Quartet  in  A minor,  Op.  41,  No.  1 (1842) 

I.  Introduzione:  Andante  espressivo— 

Allegro 

II.  Scherzo:  Presto 
Elm  Quartet 

Shuo  Wang,  violin  I (Haydn) 

Sun  Jung  Lee,  violin  I (Schumann) 

Evan  Buttemer,  viola 
Alexandra  Thompson,  cello 


Intermission 


Franz  Joseph  Haydn 

(1732-1809) 

String  Quartet  in  E-flat  Major,  Op.  71,  No.  3 (1793) 

I.  Vivace 

II.  Andante  con  moto 

Robert  Schumann 

(1810-1856) 

String  Quartet  in  A Major,  Op.  41,  No.  3 (1842) 

I.  Andante  espressivo— Allegro  molto 
moderato 

II.  Assai  agitato— Un  poco  adagio— 

Tempo  risoluto 

Oak  Quartet 

Micah  Ringham,  violin  I (Haydn) 

Emma  Sutton,  violin  I (Schumann) 

Xi  Zhang,  viola 
Rosanna  Butterfield,  cello 

Franz  Joseph  Haydn 

(1732-1809) 

String  Quartet  in  C Major,  Op.  20,  No.  2 (1772) 

I.  Moderato 

II.  Capriccio:  Adagio 

III.  Menuetto;  Allegretto 

Ludwig  van  Beethoven 

(1770-1827) 

String  Quartet  in  E minor.  Op.  59,  No.  2 (1805-6) 
1.  Allegro 

Pine  Quartet 

Tema  Watstein,  violin  I (Haydn) 

Amy  Galluzzo,  violin  I (Beethoven) 

Derek  Mosloff,  viola 
Caleb  van  der  Swaagh,  cello 

Program  Two 

Sunday,  June  27,  2010  at  3:00PM 


Franz  Joseph  Haydn 

(1732-1809) 

String  Quartet  in  A Major,  Op.  20,  No.  6 (1772) 
1.  Allegro  di  molto  e scherzando 
IV.  Fuga  a tre  soggetti:  Allegro 

Johannes  Brahms 

(1833-1897) 

String  Quartet  in  A minor.  Op.  51,  No.  2 

(c.  1865-73) 

I.  Allegro  non  troppo 

II.  Andante  moderate 

Cedar  Quartet 

Rachel  Sandman,  violin  I (Haydn) 
Alexandra  Early,  violin  I (Brahms) 

Esther  Nahm,  viola 
Dahae  Kim,  cello 

Franz  Joseph  Haydn 

(1732-1809) 

String  Quartet  in  G minor.  Op.  20,  No.  3 (1772) 

I.  Allegro  con  spirito 

II.  Menuetto;  Allegretto 

III.  Poco  Adagio 

IV.  Allegro  di  molto 

Ludwig  van  Beethoven 

(1770-1827) 

String  Quartet  in  C Major,  Op.  59,  No.  3 (1805-6) 
1.  Introduction:  Andante  con  moto— 

Allegro  vivace 
IV.  Allegro  molto 

Spruce  Quartet 

Joanna  Grosshans,  violin  I (Haydn) 

Vieen  Leung,  violin  I (Beethoven) 

Allyson  Goodman,  viola 
Nataliya  Pshenychna,  cello 

Intermission 


Franz  Joseph  Haydn 

(1732-1809) 


Samuel  Barber 

(1910-1981) 


Hugo  Wolf 

(1860-1903) 


String  Quartet  in  E-flat  Major,  Op.  76,  No.  6 (1797) 

I.  Allegretto— Allegro 

II.  Fantasia;  Adagio 

III.  Menuetto:  Presto 

IV.  Finale:  Allegro  spirituoso 

Quartet  for  Strings,  Op.  11  (1936) 

II.  Molto  adagio 


Italian  Serenade,  for  String  Quartet  (1887) 


Ash  Quartet 

Kathryn  Andersen,  violin  I (Haydn) 
Sarah  Silver,  violin  I (Wolf,  Barber) 
Matthew  Davies,  viola 
Michael  Dahlberg,  cello 


Program  Three 

Monday,  June  28,  2010  at  11:00AM 


Franz  Joseph  Haydn 

(1732-1809) 


Ludwig  van  Beethoven 

(1770-1827) 


Franz  Joseph  Haydn 

(1732-1809) 


Henri  Dutilleux 

(b.l916) 

(*TMC  Faculty,  1995,  '98) 


String  Quartet  in  E-flat  Major,  Op.  20,  No.  1 (1772) 

I.  Allegro  moderato 

II.  Menuetto:  Un  poco  allegretto 

III.  Affettuoso  e sostenuto 


String  Quartet  in  F Major,  Op.  59,  No.  1 (1805-6) 
I.  Allegro 

Sycamore  Quartet 

Chang  Lung  Lin,  violin  I (Haydn) 

Ml  Hee  Park,  violin  I (Beethoven) 

Ellen  Gartner-Phillips,  viola 
Julia  Biber,  cello 


String  Quartet  in  F minor.  Op.  20,  No.  5 (1772) 
I.  Moderato 

III.  Adagio 

IV.  Fuga  a due  soggetti 

Ainsi  la  nuit,  for  string  quartet  (1976) 
(Introduction)  I.  Nocturne 
(Parenthese  1)  II.  Miroir  d'espace 
(Parenthese  2)  III.  Litanies 

Birch  Quartet 

Alicia  Enstrom,  violin  I (Haydn) 

Alex  Shiozaki,  violin  II  (Dutilleux) 

Amy  Mason,  viola 
Char  Prescott,  cello 


Intermission 


Franz  Joseph  Haydn 

(1732-1809) 


William  Schuman 

(1910-1992) 


Robert  Schumann 

(1810-1856) 


Franz  Joseph  Haydn 

(1732-1809) 


String  Quartet  in  D Major,  Op.  20,  No.  4 (1772) 

I.  Allegro  di  molto 

II.  Un  poco  adagio  e affettuoso 

String  Quartet  No.  3 (1939) 

I.  Introduction  and  Fugue 

Chestnut  Quartet 

Susannah  Foster,  violin  I (Haydn) 

Natalie  Kress,  violin  I (Schuman) 

Adam  Neeley,  viola 
Joshua  Zajac,  cello 


String  Quartet  in  F Major,  Op.  41,  No.  2 (1842) 
I.  Allegro  vivace 
III.  Scherzo:  Presto 

String  Quartet  in  D Major,  Op.  71,  No.  2 (1793) 
I.  Adagio  - Allegro 

III.  Menuetto:  Allegro 

IV.  Finale:  Allegro  - Vivace 

Beech  Quartet 

Christopher  Lin-Brande,  violin  I (Schumann) 
Rochelle  Nguyen,  violin  I (Haydn) 

Kim  Mai  Nguyen,  viola 
Mikala  Schmitz,  cello 


Program  Four 

Monday,  June  28, 2010  at  3:00PM 

Franz  Joseph  Haydn 

(1732-1809) 

String  Quartet  in  G minor.  Op.  74,  No.  3,  "The 
Horseman"  (1793) 

I.  Allegro 

II.  Largo  assai 

III.  Menuetto:  Allegretto 

IV.  Finale:  Allegro 

Bela  Bartok 

(1881-1945) 

String  Quartet  No.  6 (1939) 

1.  Mesto— Vivace 

Sequoia  Quartet 

Justine  Lamb-Budge,  violin  I (Haydn) 
Ruth  Bacon,  violin  I (Bart6k) 

David  Moss,  viola 
Agnes  Kallay,  cello 

Alban  Berg 

(1885-1935) 

Lyric  Suite  (1926) 

I.  Allegretto  gioviale 

II.  Andante  amoroso 

Franz  Joseph  Haydn 

(1732-1809) 

String  Quartet  in  C Major,  Op.  74,  No.  1 (1793) 

I.  Allegro  moderato 

II.  Andantino  grazioso 

III.  Menuetto:  Allegretto 

IV.  Finale:  Vivace 

Hickory  Quartet 

Fiona  Kraege,  violin  I (Berg) 

Emily  Herdeman  Kelly,  violin  I (Haydn) 
Kerry  Kavalo,  viola 
Meredith  McCook,  cello 

Intermission 


o 


Franz  Joseph  Haydn 

(1732-1809) 


String  Quartet  in  F Major,  Op.  74,  No.  2 (1793) 

I.  Allegro  spiritoso 

II.  Andante  grazioso 


Ludwig  van  Beethoven 

(1770-1827) 


String  Quartet  in  C-sharp  minor.  Op.  131  (1826) 

V.  Presto 

VI.  Adagio  quasi  un  poco  andante 

VII.  Allegro 


Maple  Quartet 

Stephanie  Bibbo,  violin  I (Haydn) 
Breana  Bauman,  violin  I (Beethoven) 
JocELiN  Pan,  viola 
Amber  Docters  van  Leeuwen,  cello 


The  coaches  for  this  concert  include  TMC  Faculty  Members  Norman  Fischer, 
Andrew  Jennings,  David  Geber,  Samuel  Rhodes,  Joel  Krosnick,  Steven  Ansell, 
Ronald  Copes,  and  Mark  Sokol. 

A Note  from  the  Director 

* The  TMC's  70'^  anniversary  season  is  dedicated  to  the  remarkable  compos- 
ers who  comprised  the  composition  faculty  of  the  Center  over  the  years,  and 
their  legacy:  both  the  remarkable  music  that  they've  given  us,  and  their  dedi- 
cation to  teaching,  mentoring  a new  generation. 

Aaron  Copland  headed  the  TMC  for  its  first  25  years,  establishing  the  pre- 
eminence of  composition  and  new  music  that  has  distinguished  the  TMC  to 
this  day;  he  was  succeeded  as  director  by  Gunther  Schuller,  whose  leadership 
of  the  Center  continued  for  almost  20  more  years,  through  1984.  The  faculty 
of  the  TMC's  composition  program  has  come  to  embody  a virtual  "who's 
who"  of  the  field.  This  year's  programs  are  a celebration  of  the  music  of  the 
20'^  century,  and  the  chance  to  perform  these  great  works  is  our  gift  to  the 
21*‘  century  fellows  of  the  TMC. 

Works  by  past  and  present  faculty  members  are  noted  as  they  appear  in  each 
program,  along  with  the  years  they  taught  composition  at  Tanglewood  - and, 
if  they  were  Fellows  of  the  TMC  themselves,  those  years  are  noted  as  well. 


—Ellen  Highstein 

Director,  Tanglewood  Music  Center 


lY  22,i20ia 


i.  ^ 

Dale  Chihuly 


Sghantz  Galleries 


CONTEMPORARY  GLASS 


3 ELM  STREET 
STOCKBRIDGE,  MA  01262 
413*  298- 3044  CONTACT@SCHANTZGALLERIES.COM 


Bright  Green  and  Pink  Seaform  Set  8x15x9' 


photo:  Scott  Mitchell  Leen 


BERKSHIRE  MONEY 


MANAGEMENT 
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May  11,  2001  (sell) 


May  10,  2002  (sell) 


November  15,  2007  (sell) 


“Don’t  get  too  scientific...just  ask  yourself; 
does  it  feel  like  a recession?  We  don’t 
think  it  feels  as  bad  as  1990-1991,  but  it 
is  bad  enough.” 

The  stock  market  fell  16.5%  until  our 

next  buy  signal. 

September  28,  2001  (buy) 

“Equity  valuations  are  better  than  they 
have  been  in  years.” 

The  stock  market  rose  10.4%  until  our 

next  sell  signal. 

January  1,  2002  (sell) 

“I’ve  had  my  three  months  of  bullishness, 
but  now  I must  adhere,  once  again,  to  a 
more  bearish  sentiment.” 

The  stock  market  fell  30%  until  our  next 

buy  signal. 


“If  [the  NASDAQ]  pierces  the  1600  level 
again,  the  prudent  investor  wilt  not  hold 
out  for  another  relief  rally...the  NASDAQ 
is  setting  up  for  a retest  of  the  September 
[2007]  lows  of  the  1400s.” 

October  11,  2002  (buy) 

“The  VIX  broke  50  [on  October  10th], 
and  that  is  my  buy  signal  this  time.” 

The  stock  market  rose  80%  until  our 

next  sell  signal. 


BERKSHIRE 

MONEY 

MANAGEMENT 


The  Knowledge  & Experience  to  Build  Your  Wealth 


“The  obvious  answer  is  a temporary 
position  in  cash.” 

The  stock  market  fell  48.9%  after 

that  sell  signal. 

June  9,  2008  (sell) 

“It  will  make  sense  to  reduce  equity 
exposure.” 

March  6,  2009  (buy) 

“Expect  a bottom  for  the  S&P  500  at 
660  points.” 

The  stock  market  rose  63.2%  from  that 

buy  signal  to  the  end  of  2009. 

June  15,  2009  (buy) 

“The  S&P  500  rose  to  1100-1200  points 
over  the  next  eighteen  months.” 


VISIT  US  AT  WWW.BERKSHIREMM.COM  OR  CALL  8 8 8.2  3 2.6  0 7 2 

The  S&P  500  Index  (S&P|  has  been  used  as  a comparative  benchmark  because  the  goal  of  the  above  strategy  v;as  to  provide  equity-like  returns.  The  S&P  is  one  of  the  world  s most 
recognized  indexes  by  investors  and  the  investment  industry  for  the  equity  market.  The  S&P.  however,  is  not  a managed  portfolio  and  is  not  subject  to  advisory  fees  or  trading  costs. 
Investors  cannot  invest  directly  in  the  S&P  500  Index.  The  S&P  returns  also  reflect  the  reinvestment  of  dividends.  Berkshire  Money  Management  is  aware  of  the  benchmark  comparison 
guidelines  set  forward  in  the  SEC  Clover  No-Action  Letter  (1986)  and  compares  clients'  performance  results  to  a benchmark  or  3 combination  of  benchmarks  most  closely  resembling 
clients'  actual  portfolio  holdings.  However,  investors  should  be  aware  that  the  referenced  benchmark  funds  may  have  a different  composition,  volatility,  risk,  investment  philosophy,  holding 
times,  and/or  other  investment-related  factors  that  may  affect  the  benchmark  funds'  ultimate  performance  results.  Therefore,  an  investor's  individual  results  may  vary  significantly  from 
the  benchmark's  performance.  All  indicated  stock  market  calls  and  associated  commentary  are  that  of  Allen  Harris  & Berkshire  Money  Management  and  have  no  relationship  to  NDR/MDR. 


591  South  Main  Street.  608  Fifth  Ave. 

Great  Barrington,  MA  01230  New  York,  NY  10020 

Tuesday-Saturday  10am-5pm  by  appointment 

[Men] 

1895 


Precious  Handmade  & Estate  Jewelry  • Engagement  Rings  • Custom  Design  & Fabrication 
Appraisers  and  Buyers  of  Gold,  Diamonds  & Estate  Jewelry 


“Jewlery  designers 
Walter  McTeigue 
and  Tim  McClellend 
are  changing  the  look 
of  high  end jewelry” 

The  San  Francisco  Chronicle 


800-956-2826  www.mc2jewels.com 


James  Levine,  Music  Director 
Bernard  Haitink,  Conductor  Emeritus 
Seiji  Ozawa,  Music  Director  Laureate 


129th  season,  2009-2010 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Stephen  B.  Kay  and  Robert  P.  O’Block,  Co-Chairmen  • Edmund  Kelly,  Chairman-Elect  • 

Diddy  Cullinane,  Vice-Chairman  • Roger  T.  Servison,  Vice-Chairman  • Vincent  M.  O'Reilly,  Treasurer 

George  D.  Behrakis  • Alan  Bressler  • Jan  Brett  • Samuel  B.  Bruskin  • Paul  Buttenweser  • 

Eric  D.  Collins  • Cynthia  Curme  • AlanJ.  Dworsky  • William  R.  Elfers  • 

Judy  Moss  Feingold,  ex-officio  • NancyJ.  Fitzpatrick  • Thelma  E.  Goldberg  • Michael  Gordon  • 
Brent  L.  Henry  • Charles  H.  Jenkins,  Jr.  • John  M.  Loder  • Carmine  A.  Martignetti  • 

Robert  J.  Mayer,  M.D.  • Nathan  R.  Miller  • Richard  P.  Morse  • AaronJ.  Nurick,  ex-officio  • 

Susan  W.  Paine  • Carol  Reich  • Edward  I.  Rudman  • .Arthur  I.  Segel  • Thomas  G.  Sternberg  • 
Caroline  Taylor  • Stephen  R.  Weber  • Stephen  R.  Weiner  • Robert  C.  Winters 

Life  Trustees 

Vernon  R.  ,\lden  • Harlan  E.  Anderson  • David  B.  .Arnold,  Jr.  • J.P.  Barger  • Leo  L.  Beranek  • 
Deborah  Davis  Berman  • Peter  A.  Brooke  • Helene  R.  Cahners  • James  F.  Cleary  • 

John  F.  Cogan,Jr.  • Mrs.  Edith  L.  Dabney  • Nelson  J.  Darling,  Jr.  • Nina  L.  Doggett  • 

Mrs.  John  H.  Fitzpatrick  • Dean  W.  Freed  • Edna  S.  Kalman  • George  Krupp  • 

Mrs.  August  R.  Meyer  • Mrs.  Robert  B.  Newman  • William  J.  Poorvu  • Irving  W.  Rabb  • 

Peter  C.  Read  • Richard  , A.  Smith  • Ray  Stata  • John  Hoyt  Stookey  • WilmerJ.  Thomas,  Jr.  • 
John  L.  Thorndike  • Dr.  Nicholas  T.  Zervas 

Other  Officers  of  the  Corporation 

Mark  Volpe,  Managing  DtVcftor  • T\\otc\as  V>.  Chief  Financicd  Officer  • .Suzanne  Page, 

Clerk  of  the  Board 

Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Judy  Moss  Feingold,  Chairman  • William  F.  Achtmeyer  • Noubar  Afeyan  • David  Altshuler  • 
Diane  M.  Austin  • Judith  W.  Barr  • Lucille  M.  Batal  • LindaJ.L.  Becker  • George  W.  Berry  • 
Paul  Berz  • James  L.  Bildner  • Mark  G.  Borden  • Partha  Bose  • Anne  F.  Brooke  • 

Stephen  H.  Brown  • Gregory  E.  Bulger  • Joanne  Burke  • Ronald  G.  Casty  • 

Carol  Feinberg  Cohen  • Susan  Bredhoff  Cohen  • Richard  F.  Connolly,  Jr.  • Charles  L.  Cooney  • 
Ranny  Cooper  • James  C.  Curvey  • Gene  D.  Dahmen  • Mrs.  Miguel  de  Braganya  • 

Paul  F.  Deninger  • Ronald  F.  Dixon  • Ronald  M.  Druker  • Alan  Dvnner  • 

Ursula  Ehret-Dichter  • John  P.  Eustis  II  • Joseph  F.  Fallon  • Thomas  E.  Faust,  Jr.  • 

Steven  S.  Fischman  • John  F.  Fish  • Myrna  H.  Freedman  • Carol  Fulp  • Robert  Gallery  • 
Robert  P.  Gittens  • Carol  Henderson  • Susan  Hockfield  • Roger  Hunt  • William  W.  Hunt  • 
Valerie  Hyman  • Ernest  Jacquet  • Everett  L.  Jassy  • Stephen  J.  Jerome  • 

Darlene  Luccio  Jordan,  Esq.  • Paul  L.Joskow  • Stephen  R.  Karp  • Douglas  A.  Kingsley  • 

Robert  Kleinberg  • Faria  H.  Krentzman  • Peter  E.  Lacaillade  • Charles  Larkin  • 

Robert  J.  Lepofsky  • Christopher  J.  Lindop  • Nancy  K.  Lubin  • Jay  Marks  • 

Jeffrey  E.  Marshall  • Joseph  B.  Martin,  M.D.  • C.  Ann  Merrifield  • Dr.  Martin  C.  Mihm,  Jr.  • 


Programs  copyright  ©2010  Boston  Symphony  Orchestra 
Cover  photo  by  Steve  Rosenthal 
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2010  SUMMER  SEASON 

GREET  THE, 
GLORIOUS^ 
SUMMER 


Julius  Caesar 

P . MAY2RJUNE  13' 

> % 

Women  Willi 

MAY  28-JULY  24' 

Mengelberg  and  Mahler 

IPP^  11-SEPT  10 

The  Amorous  Quarrel! 

JUNE  23-AUG  28' 

The  Comedy  of  Errors! 


JUNE  26-SEPT  4i 

Richard  INI 

JULY  2-SEPTEMBER  sj 

Sea  Marks! 

JULY  9-SEPT  4 1 

The  Winter’s  Tale! 

JULY  15-SEPT  5, 

I 

The  Taster; 

JULY  29-SEPT  4, 

I 

Bad  Dates 

AUGUST  4-SEPT  1 1 


“the  most  consistently  impressive 
summer  drama  festival  p fimerical 

WALL  STREET  JOURffiL  2009 


#fHr/ GROUNDLING  TICKETS 

Get  front-row  seats  to  Richard  III,  The 
Winter's  Tale  or  The  Taster  tor  \\ist  $15! 
Visit  Shakespeare.org/tickets  for  details. 


Tickets  ►Shakespeare.org 
or413-637-3353L 


IG-EDGE  THEATRE 


Maureen  Miskovic  • Robert  Mnookin  • Paul  M.  Montrone  • Sandra  O.  Moose  • 

Robert  J.  Morrissey  • Robert  T.  O’Connell  • Peter  Palandjian  • \’incent  Panetta.Jr.  • 

Diane  Patrick  • Joseph  Patton  • Ann  M.  Philbin  • May  H.  Pierce  • Claudio  Pincus  • 

Joyce  L.  Plotkin  • Jonathan  Poorvu  • Dr.  John  Thomas  Potts,  Jr.  • William  F.  Pounds  • 

Dr.  Tina  Young  Poussaint  • Claire  Pryor  • PatrickJ.  Purcell  • John  Reed  • 

Dr.  Carmichael  Roberts  • Susan  Rothenberg  • Alan  Rottenberg  • Joseph  D.  Roxe  • 

Kenan  Sahin  • Gilda  Slifka  • Christopher  Smallhorn  • Margery  Steinberg  • Theresa  Stone  • 
Patricia  L.  Tambone  • Jean  Tempel  • Douglas  Thomas  • Mark  D.  Thompson  • 

Albert  Togut  • Diana  Osgood  Tottenham  • Joseph  M.  Tucci  • Robert  A.  Vogt  • 

David  C.  Weinstein  • Christoph  Westphal  • James  Westra  • Patricia  Plum  Wylde  • 

Dr.  Michael  Zinner  • D.  Brooks  Zug 

Overseers  Emeriti 

Helaine  B.  Allen  • Marjorie  Arons-Barron  • Caroline  Dwight  Bain  • Sandra  Bakalar  • 

William  T.  Burgin  • Mrs.  Levin  H.  Campbell  • Earle  M.  Chiles  • Mrs.  James  C.  Collias  • 

Joan  P.  Curhan  • Phyllis  Curtin  • Tamara  P.  Davis  • Di.sque  Deane  • Betsy  P.  Demirjian  • 
JoAnne  W’alton  Dickin.son  • Phyllis  Dohanian  • Goetz  B.  Eaton  • Harriett  Eckstein  • 

George  Elvin  • Pamela  D.  Everhart  • J.  Richard  Fennell  • Lawrence  K.  Fish  • 

Peter  H.B.  Frelinghuysen  • Mrs.  Thomas  Galligan,  Jr.  • Mrs.  James  Garivaltis  • Dr.  .Arthur  Gelb  • 
Jordan  Golding  • Mark  R.  Goldweitz  • Michael  Halperson  • John  Hamill  • 

Deborah  M.  Hauser  • Mrs.  Richard  D.  Hill  • Marilyn  Brachman  Hoffman  • Lolajaffe  • 

Michael  Joyce  • Martin  S.  Kaplan  • Mrs.  S.  Charles  Kasdon  • Mrs.  Gordon  F.  Kingsley  • 

David  I.  Kosowsky  • Robert  K Kraft  • Benjamin  H.  Lacy  • Mrs.  William  D.  Larkin  • 

Edwin  N.  London  • Frederick  H.  Lovejoy,  Jr.  • Diane  H.  Lupean  • Mrs.  Charles  P.  Lyman  • 

Mrs.  Harry  L.  Marks  • Joseph  C.  McNay  • Albert  Merck  • John  A.  Perkins  • 

Daphne  Brooks  Prout  • Robert  E.  Remis  • John  Ex  Rodgers  • Roger  A.  Saunders  • 

Lynda  Anne  Schubert  • Mrs.  Carl  Shapiro  • L.  Scott  Singleton  • Charles  A.  Stakely  • 

Patricia  Hansen  Strang  • Samuel  Thorne  • Paul  M.  Verrochi  • Robert  A.  Wells  • 

Mrs.  Joan  D.  WLieeler  • Margaret  Williams-DeCelles  • Mrs.  John  J.  Wilson  • 

Richard  Wurtman,  M.D. 
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Established  1974 


Berkshire  Record  Outlet 


Classical  CD  Deletions  & Overruns: 

Top  quality  CDs,  videos,  musical  scores,  books,  cassettes  and  LPs.  Prices  starting 
at  .99.  Over  1 3,000  classical  music  titles  at  a fraction  of  their  original  retail  cost. 

We  also  offer  dozens  of  photographic  reproductions  of 
BSO  tour  posters  and  historic  musicians  at  work  and 
play,  all  of  which  are  on  display  at  our  store.  A sample 
is  shown  to  the  left 

Our  retail  store/warehouse  is  3.8  miles  east  of 
Stockbridge  on  Route  1 02  in  Lee  (please  see  map). 
Summer  hours  (6/28-8/30):  Monday  - Saturday,  10-5:30 


Arturo  Toscanini,  Vladimir 
Horowitz  and  Bruno  Walter 

[Archivally  mounted  in  acid-free  18"  x 21"  white  mat] 
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ROUTE  102,  LEE  • 413-243-4080  • WWW.BERKSHIRERECORDOUTLET.COM 


EXCITEMENT 

of  Discovery 

Visit  the  Glass  House  for  a pleasurable 
shopping  experience! 

View  our  2010  collection,  including  apparel,  recordings, 
unique  gifts,  and  great  Tanglewood  mementos. 

New  this  year!  The  Glass  House  at  Highwood  Gate  is 
now  a self-service  store.  Enjoy  browsing  the  displays 
and  make  your  own  selections.  Shopping  will  be  fun, 
easy,  and  efficient. 

Shop  for  yourself,  or  for  someone  special,  and  savor 
the  spirit  of  Tanglewood. 

Main  Gate:  Highwood  Gate: 

Monday -Thursday,  ioam-4pm  Performance  Hours 

Friday,  loam  - 30  minutes  post-concert 
Saturday,  9am  - 30  minutes  post-concert 
Sunday,  noon  - 6pm 


Administration 


Mark  Volpe,  Managing  Director,  Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center,  Tanglewood  Music  Center  Directorship 
endowed  in  honor  of  Edward  H.  Einde  by  Alan  .S’.  Bressler  and  Edward  I.  Rudman 
Bernadette  M.  Morgan,  Director  of  Public  Relations 
Thomas  D.  May,  Chief  Financial  Officer 

Kim  Noltemy,  Director  of  Sales,  Marketing,  and  Communications 
Bart  Reidy,  Director  of  Development — Institutional  Giving,  Events,  and  Administration 
Elizabeth  P.  Roberts,  Director  of  Development — Campaign  and  Individual  Giving 
Ray  F.  Wellbaimi,  Orchestra  Manager 

Administrative  Staff/Artistic 

Bridget  P.  Carr,  Senior  Archivist  • Felicia  Biirrey  Elder,  Executive  Assistant  to  the  Managing  Director  • 
Vincenzo  Natale,  Chauffeur /Valet  • Claudia  Robaina,  Manager  of  Artists  Services  • Benjamin  Schwartz, 
Assistant  Artistic  Administrator 

Administrative  Staff/Production 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations 

H.R.  Costa,  Technical  Director  • Leslie  DeRoche,  Concert  Operations  Administrator  • Vicky  Dominguez, 
Operations  Manager  • Jake  Moerschel,  Assistant  Stage  Manager  • Leah  Monder,  Production  Manager  • 

John  Morin,  Stage  Technidan  • Mark  C.  Rawson,  Stage  Technidan  • Mark  B.  Rulison,  Chorus  Manager 

Boston  Pops 

Dennis  Alves,  Director  of  Artistic  Planning 

Gina  Randall,  Administrative /Operations  Coordinator  • Margo  Saulnier,  Assistant  Director  of  Artistic 
Planning  • .Amanda  Severin,  Manager  of  Artistic  Services/Assistant  to  the  Pops  Conductor 

Business  Office 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  • Mia  Schultz,  Director  of  Investment  Operations 
and  Compliance  • Pam  Wells,  Controller 

Mimi  Do,  Budget  Manager  • Thomas  Engeln,  Budget  Assistant  • Michelle  Green,  Executive  Assistant 
to  the  Business  Management  Team  • Kiiren  Guy,  Accounts  Payable  Supervisor  • David  Kelts,  Staff  Accountant  • 
Minnie  Kwon,  Payroll  Associate  • John  O'Callaghan,  Payroll  Supervisor  • Nia  Patterson,  Accounts  Payable 
Assistant  • Harriet  Prout,  Accounting  Manager  • Mario  Rossi,  Staff  Accountant  • Teresa  Wang,  Staff 
Accountant  • ,\udrey  Wood,  Senior  Investment  Accountant 

Development 

Joseph  Chart,  Director  of  Major  Gifts  • Nina  Jung,  Director  of  Deiielopment  Events  and  Volunteer  Outreach  • 
Ryan  Losey,  Director  of  Foundation  and  Government  Relations  • Jennifer  Roosa,  Director  of  Development 
Research  and  Information  Systems  • George  Triantaris,  Director  of  Pnndpal  and  Planned  Giving 
Amanda  Aldi,  Data  Project  Coordinator  • Stephanie  Baker,  Campaign  Manager  • Susan  Beaudry, 

Manager  of  Tangleivood  Business  Partners  • Emily  Borababy,  Manager  of  Development  Communications  • 

Duke  Maria  de  Borbon,  Beranek  Room  Hostess  • Cullen  E.  Bouvier,  Donor  Relations  Officer  • 

Maria  Capello,  Crrant  Writer  • Diane  Cataudella,  Assodate  Director  of  Donor  Relations  • Sabine  Chouljian, 
Manager  of  Deiielopment  Events  and  Volunteer  Services  • Kerri  Cleghorn,  Assodate  Director,  Business  Partners  • 
Allison  Cooley,  Assodate  Director  of  Sodety  Giving  • Emily  Diaz,  Donor  Information  and  Data  Coordinator  • 
Marcy  Bouley  Eckel,  Assodate  Director  of  Direct  Fundraising  • Laura  Frye,  Assistant  Manager  of  Sodety  Giving 
• David  Grant,  Development  Operations  Manager  • Susan  Grosel,  Interim  Director  of  Annual  Funds  • 

Barbara  Hanson,  Major  Gifts  Officer  • Emily  Horsford,  Manager  of  Donor  Relations  • Sabrina  Karpe, 

Donor  Relations  Coordinator  • Angela  Kaul,  Assistant  Manager  of  Planned  Giving  • Pam  Malumphy, 
Tangleuiood  Annual  Giving  Advisor  • Dominic  Margaglione,  Donor  Ticketing  Associate  • Jill  Ng,  Senior  Majcrr 


William  Mercer 
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and  Planned  Giving  Officer  • Madge  Niinocks,  Development  Communications  Writer  • Suzanne  Page, 
Associate  Director  for  Board  Relations  • P'lnily  Reeves,  Major  Gifts  Coordinator  • Amanda  Roosevelt, 
Executive  Assistant  • Laura  Sancken,  Coordinator,  Deiielofiment  Events  and  Volunteer  Services  • 

Joyce  M.  Serwitz,  Major  Gifts  and  Campaign  Advisor  • .Alexandria  Sieja,  Assistant  Manage)-  of 
Development  Events  and  Volunteer  Services  • \bng-Hee  Silver,  Major  Gifts  Officer  • Kenny  Smith, 
Acknowledgment  and  Gift  Processing  Coordinator  • Stephanie  J.  Smith,  Annual  Eund  Project  Coordinator  • 
Mary  E.  Thomson,  Associate  Director  of  Corporate  Giving  • Szeman  Tse,  Assistant  Director  of  Development 
Research  • Remain  Tsiplakis,  Graphic  Designer 

Education  and  Community  Programs 

Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 

Claire  Carr,  Manager  of  Education  Programs  • Sarah  Glenn,  Assistant  Manager  of  Education  and 
Community  Programs  • Emilio  Gonzalez,  Manager  of  Curriculum  Research  and  Development  • 

Darlene  Wdiite,  Alanager,  Berkshire  Education  and  Community  Programs 


Facilities 

C.  Mark  Ciataudella,  Director  of  Facilities 

SYMPHONY  HALL  OPERATIONS  Cihristopher  Hayden,  Facilities  Manager  • Tyrone  Tyrell,  Security  and 
Environmental  Services  Manager  i 

C.harles  E.  Cassell,  Jr.,  Facilities  Compliance  and  Training  Coordinator  • Stella  Easland,  Switchboard  j 

Operator  • Michael  Finlan,  Switchboard  Supervisor  • Judith  Melly,  Facilities  Coordinator  • .Shawn  Wilder, 
Mailroom  Clerk 

MAINTENANCE  SERVICES  Jim  Boudreau,  Electrician  • Thomas  Davenport,  Carpenter  • Michael  Erazier, 
Carpenter  • Paul  Giainio,  Electrician  • Steven  Harper,  H\AC  • Sandra  Lemerise,  Painter  • i 

Michael  Maher,  HVAC  ENVIRONMENTAL  SERVICES  Landel  Milton,  Ij>ad  Custodian  • Rudolph  Lewis, 
Assistant  Lead  Custodian  • Desmond  Boland  • Jnlien  Buckmire  • Claudia  Ramirez  Calmo  • 

Angelo  Flores  • Gaho  Boniface  Wahi 

TANGLEWOOD  OPERATIONS  Robert  Lahart,  Tanglewood  Facilities  Manager 

Ronald  T.  Brouker,  Grounds  Supervisor  • Edward  F.  Collins,  Logistics  Operations  Supervisor  • 

Maurice  Garofoli,  Electrician  • Peter  Socha,  Buildings  Supervisor  • Robert  Casey  • Stephen  Curley  • 
Richard  Drumm  • Bruce  Huber 

Human  Resources 

Susan  Olson,  Human  Resources  Recruiter  • Heather  Mullin,  Human  Resources  Manager  • 

Kjtthleen  Sambuco,  Benefits  Manager 


Information  Technology 

Timothy  James,  Director  of  Information  Technology 

.\ndrew  Cordero,  Manager  of  User  Support  • David  Tucker,  Infrastructure  Systems  Manager  • 

Brian  Van  Sickle,  User  Support  Specialist  • Richard  Yung,  Technology  Specialist 

Public  Relations 

Kathleen  Drohan,  Associate  Director  of  Public  Relations  • Samuel  Brewer,  Public  Relations  Assistant  • 
Taryn  Lott,  Public  Relations  Supervisor 

Publications 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Assistant  Director  of  Program  Publications — Editorial  • Eleanor  Hayes  McGourty, 
Assistant  Director  of  Program  Publications — Production  and  Advertising  • Alexander  Henry,  Editorial 
Assistant,  Tanglewood 

Sales,  Subscription,  and  Marketing 

Amy  Aldrich,  Ticket  Operations  Manager  • Helen  N.H.  Brady,  Director  of  Group  Sales  • Alyson  Bristol, 
Director  of  Corporate  Sponsorships  • Sid  Guidicianne,  Front  of  House  Manager  • James  Jackson, 

Call  Center  Manager  • Roberta  Kennedy,  Buyer  for  Symphony  Hall  and  Tangleiuood  • Sarah  L.  Manoog, 
Director  of  Marketing  Programs  • Michael  MiWer,  Director  of  Ticketing 

Caitlin  Bayer,  Subscription  Representative  • Megan  Bohrer,  Group  Sales  Coordinator  • Ciretchen  Borzi, 
Marketing  Production  Manager  • Rich  Bradway,  Associate  Director  of  E-Commerce  and  New  Media  • 
Lenore  Camassar,  Associate  Manager,  SymphonyCharge  • Theresa  Condito,  Access  Services 
Administrator/Subscriptions  Associate  • Susan  Coombs,  SymphonyCharge  Coordinator  • Jonathan  Doyle, 
Junior  Graphic  Designer  • Paul  Ginocchio,  Manager,  Symphony  Shop  and  Tangleiuood  Glass  House  • 

Erin  Glennon,  Graphic  Designer  • Randie  Harmon,  Customer  Service  and  Special  Projects  Manager  • 
Matthew  Heck,  Marketing  Projects  Coordinator  • Michael  King,  Subscriptions  Associate  • 

Michele  Ltibowsky,  Associate  Subscriptions  Manager  • Jason  Lyon,  Group  Sales  Manager  • 

Laura  Maas,  Merchandising  Assistant  • Ronnie  McKinley,  Ticket  Exchange  Coordinator  • 

Michael  Moore,  E-Commerce  Marketing  Analyst  • Katie  Mueller,  SymphonyCharge  Representative  • 
Allegra  Murray,  Corporate  Sponsorship  Coordinator  • Doreen  Reis,  Marketing  Coordinator  for 
Advertising  • ,\ndrew  Russell,  Senior  Manager,  Corporate  Sponsorships  • Laura  Schtieider,  Web 
Content  Editor  • Robert  Sistare,  Subscriptions  Representative  • Kevin  Toler,  Art  Director  • 

Himanshu  Vakil,  Web  Application  I^ad  • Stacy  VVTialen,  Manager,  Corporate  Sponsor  Relations 
Box  Office  David  Chandler  Winn,  Manager  • Megan  E.  Sullivan,  Assistant  Manager  • 

Dominic  Margaglione,  Donor  Ticketing  Refrresentative 

Box  Office  Representatives  MaryJ.  Broussard  • Arthur  Ryan 

Event  Services  Kyle  Ronayne,  Director  of  Event  Administration  • Sean  Lewis,  Manager  of  Venue 
Rentah  and  Events  Administration  • Cesar  Vilalon  De  Lima,  Events  Administrative  Assistant 

Tanglewood  Music  Center 

Andrew  Leeson,  Budget  and  Office  Manager  • Karen  L,eopardi,  Associate  Director  for  Faculty  and 
Guest  Artists  • Michael  Nock,  Associate  Director  for  Student  Affairs  • Gary  Wallen,  IWanager  of 
Production  and  Scheduling 

Tanglewood  Summer  Management  Staff 

Thomas  Cinella,  Business  Office  Manager  • Peter  Grimm,  Seranak  House  Manager  • David  Harding, 
TMC  Concerts  Front  of  House  Manager  • Randie  Harmon,  Front  of  House  Manager  • Matthew  Heck, 
Manager  of  Visitor  Center 


This  Summer's  Special  Focus  Exhibits 

at  the  Tanglewood  Visitor  Center  and  Highwood 

Celebrating  the  Tanglewood  Music  Center's  70th  Anniversary 
and  Tanglewood  Photographer  Walter  H.  Scott 


This  summer  marks  the  70th  anniversary  of  the  Tangle- 
wood Music  Center,  the  BSO’s  summer  training  institute 
for  young  musicians  that  was  founded  (as  the  Berkshire 
Music  Center)  by  Serge  Koussevitzky  in  1940.  In  con- 
junction with  this  anniversary,  the  BSO  Archives  has 
mounted  an  exhibit  at  the  Tanglewood  Visitor  Center. 
The  display  celebrates  the  seven  decades  of  teaching 
and  learning  that  have  influenced  generations  of  instru- 
mentalists, conductors,  vocalists,  and  composers  who 
have  studied  with  BSO  musicians  and  conductors,  as 
well  as  with  a vast  number  of  distinguished  composers 
and  other  visiting  artists  on  the  TMC  faculty. 


Aaron  Copland  teaching  a Berkshire 
Music  Center  composing  class  in 
the  1940s  (Howard  S.  Babbitt.  Jr./ 
BSO  Archives) 
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In  addition,  a special  exhibit  on  the  first  floor  of  the 
Highwood  Manor  House  celebrates  the  work  of  distin- 
guished photographer  Walter  H.  Scott  (1931-2009).  For 
more  than  a quarter-century,  from  1974,  Walter  Scott 
documented  the  history  of  Tanglewood  through  the 
thousands  of  pictures  he  took.  Curated 
by  his  son  Hilary  Scott,  the  exhibit 
includes  vintage  prints  from  Walter 
Scott’s  Stockbridge  studio. 


First  page  of  the  manuscript  score  of 
Randall  Thompson 's  "Alleluia,  " composed 
for  the  opening  exercises  of  the  Berkshire 
Music  Center's  inaugural  session  in  1940 
(BSO  Archives) 


A late-1970s  portrait  of  Tanglewood 
photographer  Walter  H.  Scott 
(courtesy  Hilary  Scott) 


Tanglewood 

The  Tanglewood  Festival 

In  August  1934  a group  of  nuisic-loving  summer  residents  of  the  Berkshires  organized  a series 
of  three  outdoor  concerts  at  Interlaken,  to  be  given  by  members  of  tbe  New  York  Philhar- 
monic under  the  direction  of  Henry  Hadley.  The  venture  was  so  successful  that  the  promoters 
incorporated  the  Berkshire  Symphonic  Festival  and  repeated  the  experiment  during  the  next 
summer. 

The  Festival  Committee  then  incited  Serge  Koussevitzky  and  the  Boston  Symphony  Orchestra 
to  take  part  in  the  following  year’s  concerts.  The  orchestra’s  Trustees  accepted,  and  on 
August  13.  1936,  the  Boston  Symphony  Orchestra  gave  its  first  concerts  in  the  Berkshires  (at 

Holmwood,  a former  Vanderbilt  estate, 
later  tbe  Center  at  Foxhollow).  The 
.series  again  consisted  of  three  concerts 
and  was  given  under  a large  tent,  draw- 
ing a total  of  nearly  15,000  people. 

In  the  winter  of  1936  Mrs.  Gorham 
Brooks  and  Mi.ss  Mary  Aspinwall  Tap- 
pan  offered  Tanglewood,  the  Tappan 
family  estate,  with  its  buildings  and  210 
acres  of  lawns  and  meadows,  as  a gift 
to  Koussevitzky  and  tbe  orcbestra.  Tbe 
offer  was  gratefully  accepted,  and  on 
August  5,  1937,  the  festival’s  largest 
crowd  to  that  time  assembled  under  a 
tent  for  the  first  Tanglewood  concert, 
an  all-Beethoven  program. 

At  the  all-Wagner  concert  that  opened 
the  1937  festival’s  second  weekend, 
rain  and  thunder  twice  interrupted  the  Rienzi  Overture  and  nece.ssitated  the  omission  alto- 
gether of  the  “Forest  Murmurs”  from  Siegfried,  music  too  delicate  to  be  heard  through  the 
downpour.  At  the  intermission.  Miss  Gertrude  Robinson  Smith,  one  of  the  festival’s  founders, 
made  an  appeal  to  raise  funds  for  the  building  of  a permanent  structure.  The  appeal  was 
broadened  by  means  of  a printed  circular  handed  out  at  the  two  remaining  concerts,  and 
within  a short  time  enough  money  had  been  raised  to  begin  active  planning  for  a “music 
pavilion.” 

Eliel  Saarinen,  the  eminent  architect  selected  by  Koussevitzky,  propo.sed  an  elaborate  design 
that  went  far  beyond  the  immediate  needs  of  the  festival  and,  more  important,  went  well 
beyond  the  budget  of  $100,000.  His  second,  simplified  plans  were  still  too  expensive;  he 
finallv  wrote  that  if  the  Trustees  insisted  on  remaining  within  their  budget,  they  would  have 
“just  a shed,...  which  any  builder  could  accomplisb  without  the  aid  of  an  architect.”  The 
Trustees  then  turned  to  Stockbridge  engineer  Joseph  Franz  to  make  further  simplifications  in 
Saarinen’s  plans  in  order  to  lower  the  cost.  The  building  he  erected  was  inaugurated  on  the 
evening  of  August  4,  1938,  when  the  first  concert  of  that  year’s  festival  was  given,  and  remains, 
with  modifications,  to  this  day.  It  has  echoed  with  the  music  of  the  Boston  Symphony  Orches- 
tra every  summer  since,  except  for  the  war  years  1942-45,  and  has  become  almost  a place  of 
pilgrimage  to  millions  of  concertgoers.  In  1959,  as  the  result  of  a collaboration  between  the 
acoustical  consultant  Bolt  Beranek  and  Newman  and  architect  Eero  Saarinen  and  Associates, 
the  installation  of  the  then-unique  Edmund  Hawes  Talbot  Orchestra  Canopy,  along  with  other 
improvements,  produced  the  Shed’s  present  world-famous  acoustics.  In  1988,  on  the  occasion 
of  its  fiftieth  anniversary,  the  Shed  was  rededicated  as  “The  Serge  Koussevitzky  Music  Shed,” 
recognizing  the  far-reaching  vision  of  the  BSO’s  legendary  music  director. 

In  1940,  the  Berkshire  Music  Center  (now  the  Tanglewood  Music  Center)  began  its  opera- 
tions. By  1941  the  Theatre-Concert  Hall,  the  Chamber  Mu.sic  Hall,  and  several  small  studios 
were  finished,  and  the  festival  had  so  expanded  its  activities  and  its  reputation  for  excellence 
that  it  attracted  nearly  100,000  visitors. 


After  the  storm  of  August  12,  1937,  which  precipitated  a fundraising  drive 
for  the  construction  of  the  Tanglewood  Shed  (BSO  Archives) 


With  the  Boston  Symphony  Orchestra’s  acquisition  in  1986  of  the  Highwood  estate  adjacent 
to  Tanglewood,  the  stage  was  set  for  the  expansion  of  Tanglewood’s  public  grounds  by  some 
40%.  A master  plan  developed  by  the  Cambridge  firm  of  Carr,  Lynch,  Hack  and  Sandell  to 
unite  the  Tanglewood  and  Highwood  properties  confirmed  the  feasibility  of  using  the  newly 
acquired  property  as  the  site  for  a new  concert  hall  to  replace  the  outmoded  Theatre-Concert 
Hall  (which  was  used  continuously  with  only  minor  modifications  since  1941,  and  which  with 
some  modification  has  been  used  in  recent  years  for  the  Tanglewood  Music  Center’s  opera 
productions),  and  for  improved  Tanglewood  Music  Center  facilities.  Inaugurated  on  July  7, 
1994,  Seiji  Ozawa  Hall — designed  by  the  architectural  firm  William  Riiwn  A.ssociates  of  Boston 
in  collaboration  with  acoustician  R.  Lawrence  Kirkegaard  8c  A.ssociates  of  Downer’s  (irove, 
Illinois,  and  representing  the  first  new  concert  facility  to  be  constructed  at  Tanglewood  in 
more  than  a half-century — now  provides  a modern  venue  for  TMC  concerts,  and  for  the  var- 
ied recital  and  chamber  music  concerts  offered  by  the  Boston  Symphony  Orchestra  through- 
out the  summer.  Ozawa  Hall  with  its  attendant  buildings  also  serves  as  the  focal  point  of  the 
Tanglewood  Music  Center’s  Leonard  Bernstein  Campus,  as  described  below.  Also  at  Tangle- 
wood each  summer,  the  Boston  Univer.sity’  Tanglewood  Institute  sponsors  a variety  of  pro- 
grams that  offer  individual  and  ensemble  insu  uction  to  talented  younger  students,  mostly  of 
high  school  age. 

Today  Tanglewood  annually  draws  more  than  300,000  visitors.  Besides  the  concerts  of  the 
Boston  Symphony  Orchestra,  there  are  weekly  chamber  music  concerts,  Friday-  and  Saturday- 
evening  Prelude  Concerts,  Saturday-morning  Open  Rehearsals,  the  annual  Festival  of  Con- 
temporary Music,  and  almost  daily  concerts  by  the  gifted  young  musicians  of  the  Tanglewood 
Music  Center.  The  Boston  Pops  Orchestra  appears  annually,  and  the  season  closes  with  a 
weekend-long  Jazz  Festival.  The  season  offers  not  only  a vast  quantity  of  music  but  also  a vast 
range  of  musical  forms  and  styles,  all  of  it  presented  with  a regard  for  artistic  excellence  that 
makes  the  festival  unique. 

The  Tanglewooid  Music  Center 

Since  its  start  as  the  Berkshire  Music  Center  in  1940,  the  Tanglewood  Music  Center  has 
become  one  of  the  world’s  most  influential  centers  for  advanced  musical  study.  Serge  Kous- 
sevitzky,  the  Boston  Symphony  Orchestra’s  music  director  from  1924  to  1949,  founded  the 
Center  with  the  intention  of  creating  a premier  music  academy  where,  with  the  re.sources  of 
a great  symphony  orchestra  at  their  dispo.sal,  young  instrumentalists,  vocalists,  conductors, 
and  compo,sers  would  sharpen  their  skills  under  the  tutelage  of  Boston  Symphony  Orchestra 
musicians  and  other  specially  invited  artists. 

The  Music  Center  opened  formally  on  July  8,  1940,  with  speeches  and  music.  “If  ever  there 
was  a time  to  speak  of  music,  it  is  now  in  the  New  World,”  .said  Koussevitzky,  alluding  to  the 
war  then  raging  in  Europe.  “So  long  as  art  and  culture  exist  there  is  hope  for  humanity'.” 
Randall  Thomp.son’s  Alleluia  for  unaccompanied  chorus,  specially  written  for  the  ceremony, 
arrived  less  than  an  hour  before  the  event  began  but  made  such  an  impression  that  it  contin- 
ues to  be  performed  at  the  opening  ceremonies  each  summer.  The  TMC  was  Koussev'itzky’s 
pride  and  joy  for  the  rest  of  his  life.  He  assembled  an  extraordinary  faculty  in  composition, 
operatic  and  choral  actiMties,  and  instrumental  performance;  he  himself  taught  the  most  gifted 
conductors. 

Koussevitzky  continued  to  develop  the  Tanglewood  Music  Center  until  1950,  a year  after  his 
retirement  as  the  BSO’s  music  director.  Charles  Munch,  his  successor  in  that  position,  ran 
the  Tanglewood  Music  Center  from  1951  through  1962,  working  with  Leonard  Bernstein 
and  Aaron  Copland  to  shape  the  school’s  programs.  In  1963,  new  BSO  Music  Director  Erich 
Leinsdorf  took  over  the  school’s  reins,  returning  to  Koussevitzky’s  hands-on  leadership 
approach  while  restoring  a renewed  emphasis  on  contemporary  music.  In  1970,  three  years 
before  his  appointment  as  BSO  music  director,  Seiji  Ozawa  became  head  of  the  BSO’s  pro- 
grams at  Tanglewood,  with  Gunther  Schuller  leading  the  TMC  and  Leonard  Bernstein  as  gen- 
eral advisor.  Leon  Eleisher  served  as  the  TMC’s  Artistic  Director  from  1985  to  1997.  In  1994, 
with  the  opening  of  Seiji  Ozawa  Hall,  the  TMC  centralized  its  activities  on  the  Leonard 
Bernstein  Campus,  which  also  includes  the  Aaron  Copland  Library,  chamber  music  studios, 
administrative  offices,  and  the  Leonard  Bernstein  Performers  Pavilion  adjacent  to  Ozawa 
Hall.  Ellen  Highstein  was  appointed  Director  of  the  Tanglewood  Music  Center  in  1997. 


Opera  activities  include  a fully  staged 
TMC  production  of  Strauss’s  Ariadne 
auf  Naxos  with  Christoph  von  Dohnanyi 
conducting  (August  1,  2,  and  4 in  the 
Theatre)  and  concert  versions  of  Oliver 
Knussen's  Where  the  Wild  Things  Are  and 
John  Harbison’s  Full  Moon  in  March  as 
part  of  the  2010  Fesdval  of  Contemporary 
Music  (August  15  in  Ozawa  Hall).  The 
Mark  Morris  Dance  Group  returns  for 
its  annual  residency  with  performances 
by  the  company  and  TMC  Fellows  on 
June  27  and  28,  including  a new  Mark 
Morris  work  choreographed  to  folk.song 
arrangements  by  Beethoven  and  MMDG 
repertory  works  choreographed  to  music  by  Cowell,  Chopin,  and  Harri.son.  TMC  string  play- 
ers start  the  season  with  a week-long  intensive  study  of  the  string  quartet,  culminating  in 
marathon  concerts  on  June  27  and  28  in  the  Theatre.  All  of  the  TMC  Fellows  participate  in 
chamber  music  programs  in  Ozawa  Hall  througbout  the  summer,  notably  on  Sunday  morn- 
ings at  10  a.m.,  and  on  Saturdays  at  (i  p.m.  prior  to  BSO  concerts. 


Milton  Babbitt,  Elliott  Carter,  John  Harbison,  and  TMC  Fellows  including 
conductor  Tomasz  Golka  (standing  at  podium)  during  rehearsal  for  a 
2006  TMC  performance  of  Stravinsky's  "L'Histoire  du  soldat" 

(photo:  Hilary  Scott) 


The  150  young  performers  and  composers  in  the  TMC’s  Fellowship  Program — advanced 
musicians  who  generally  have  completed  all  or  most  of  their  formal  training — participate  in 
an  intensive  program  including  chamber  and  orchestral  music,  opera,  and  art  song.  All  partic- 
ipants receive  full  fellowships  covering  tuition,  room,  and  board.  TMC  Orchestra  highlights 
this  summer  include  Mahler’s  Symphony  No.  3 conducted  by  Michael  Tilson  Thomas  in  the 
Koussevitzky  Music  Shed  (July  17),  and,  in  Seiji  Ozawa  Hall,  works  by  Falla  and  Debussy  led 
bv  Rafael  Friihbeck  de  Burgos  (July  5),  Hindemith’s  Symphonic  Metamorphoses  on  Themes  of 

Weber  \ed  by  Herbert  Blomstedt  (July  25), 
and  Copland’s  Symphony  No.  3 led  by 
Robert  Spano  (August  16).  In  addition, 
a concert  by  the  TMC  Chamber  Orches- 


tra will  showca.se  performances  by  the 
TMC  Conducting  Fellows  (July  12). 


The  Festival  of  Contemporary  Music  (F('.M),  an  annual  five-day  celebration  of  the  music  of  our 
time,  will  this  year  be  the  culmination  of  season-long  programming  celebrating  the  Tanglewood 
Music  Center’s  70th  anniversary,  and  the  seven  decades  of  great  compo.sers  who  have  taken  a 
major  role  in  its  composition  program  teaching  the  next  generation  of  composers  and  inspir- 
ing the  next  generation  of  performers.  Directed  and  programmed  collaboratively  by  Gunther 
Schuller,  Oliver  Knussen,  and  John  Harbi.son,  this  year’s  six  F(',M  concerts  (August  12-16)  will 
be  a retrospective  of  great  works  of  the  twentieth  and  twenty-first  centuries. 


It  would  be  impossible  to  list  all  of  the  distinguished  musicians  who  have  studied  at  the 
Tanglewood  Music  Center.  According  to  recent  estimates,  20%  of  the  members  of  American 
symphony  orchestras,  and  30%  of  all  first-chair  players,  studied  at  the  TMC.  Prominent 
alumni  of  the  Tanglewood  Music  Center  include  Claudio  Abbado,  Luciano  Berio,  Leonard 
Bernstein,  Stephanie  Blythe,  William  Bolcom,  David  Del  Tredici,  (ihristoph  von  Dohnanyi, 
Jacob  Druckman,  Lukas  Foss,  Michael  Gandolfi,  John  Harbison,  Gilbert  Kalish,  Oliver 
Knussen,  Lorin  Maazel,  Wynton  Marsalis,  Zubin  Mehta,  Sherrill  Milnes,  Seiji  Ozawa,  Leontyne 
Price,  Ned  Rorem,  Sanford  Sylvan,  Cheryl  Studer,  Michael  Tilson  Thomas,  Dawn  Upshaw, 
Shirley  Verrett,  and  David  Zinman. 

Today,  alumni  of  the  Tanglewood  Music  Center  play  a vital  role  in  the  musical  life  of  the 
nation.  Tanglewood  and  the  Tanglewood  Music  Center,  projects  with  which  Serge  Kousse- 
vitzky  was  involved  until  his  death,  have  become  a fitting  shrine  to  his  memory,  a living 
embodiment  of  the  vital,  humanistic  tradition  that  was  his  legacy.  At  the  same  time,  the 
Tanglewood  Music  Center  maintains  its  commitment  to  the  future  as  one  of  the  world’s  most 
important  training  grounds  for  the  composers,  conductors,  instrumentalists,  and  vocalists  of 
tomorrow. 
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Program  Book  Re-Use  Initiative 

Tanglewood  Is  pleased  to  continue  its  program  book  re-use  initiative  as  part 
of  the  process  of  increasing  its  recycling  and  eco-friendly  efforts.  We  are 
also  studying  the  best  approaches  for  alternative  and  more  efficient  energy 
systems  to  reduce  our  dependency  on  fossil  fuels. 

If  you  would  like  your  program  book  to  be  re-used, 
please  choose  from  the  following: 

1)  Return  your  unwanted  clean  program  book  to 
an  usher  following  the  performance. 

2)  Leave  your  program  book  on  your  seat. 

3)  Return  your  clean  program  book  to  the  program  bins. 


Thank  you  for  helping  to  make  Tanglewood  greener! 


In  Consideration  of  Our  Performing  Artists  and  Patrons 

Please  note:  Tanglewood  is  pleased  to  offer  a smoke-free  environment.  We  ask  that 
you  refrain  from  smoking  anywhere  on  the  Tanglewood  grounds.  Designated  smoking 
areas  are  marked  outside  the  entrance  gates. 

Latecomers  will  be  seated  at  the  first  convenient  pause  in  the  program.  If  you  must 
leave  early,  kindly  do  so  between  works  or  at  intermission.  Please  do  not  bring  food 
or  beverages  into  the  Koussevitzky  Music  Shed  or  Ozawa  Hall. 

Please  note  that  the  use  of  audio  or  video  recording  equipment  during  concerts  and 
rehearsals  is  prohibited,  and  that  video  cameras  may  not  be  carried  into  the  Music 
Shed  or  Ozawa  Hall  during  concerts  or  rehearsals. 

Cameras  are  welcome,  but  please  do  not  take  pictures  during  the  performance  as  the 
noise  and  flash  are  disturbing  to  the  performers  and  to  other  listeners. 

For  the  safety  of  your  fellow  patrons,  please  note  that  cooking,  open  flames,  sports 
activities,  bikes,  scooters,  skateboards,  and  tents  or  other  structures  are  prohibited 
from  the  Tanglewood  grounds.  Please  also  note  that  ball  playing  is  not  permitted  on 
the  Shed  lawn  when  the  grounds  are  open  for  a Shed  concert,  and  that  during  Shed 
concerts  children  may  play  ball  only  behind  the  Visitor  Center  or  near  Ozawa  Hall. 

In  consideration  of  the  performers  and  those  around  you,  please  be  sure  that  your 
cellular  phones,  pagers,  and  watch  alarms  are  switched  off  during  concerts. 

Thank  you  for  your  cooperation. 


Tanglewood  Information 

PROGRAM  INFORMATION  for  Tanglewood  events  is  available  at  the  Main  Gate,  Bernstein 
Gate,  Highwood  Gate,  and  Lion  Gate,  or  by  calling  (413)  637-5165.  For  weekly  pre-recorded 
program  information,  please  call  the  Tanglewood  Concert  Line  at  (413)  637-1666. 

BOX  OFFICE  HOLfRS  are  from  10  a.m.  until  6 p.m.  Monday  through  Friday  (extended  through 
intermission  ttn  concert  evenings);  Saturday  from  9 a.m.  until  intermission;  and  Sunday  from 
10  a.m.  until  intermis.sion.  Payment  may  be  made  by  cash,  personal  check,  or  major  credit  card. 
To  charge  tickets  by  phone  using  a major  credit  card,  please  call  SYMPHONYCHARGE  at 
1-888-266-1200,  or  in  Boston  at  (617)  266-1200.  Tickets  can  also  be  ordered  online  at 
wvw.tanglewood.org.  Please  note  that  there  is  a service  charge  for  all  tickets  purchased  by 
phone  or  on  the  web. 

TANGLEWOOD’s  WEB  SITE  at  www.tanglewood.org  provides  information  on  all  Boston  Sym- 
phony Orchestra  activiues  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly. 

FOR  PATRONS  WITH  DISABILITIES,  parking  facilities  are  located  at  the  Main  Gate  and  at 
Ozawa  Hall.  Wlieelchair  service  is  available  at  the  Main  Gate  and  at  the  reserved-parking  lots. 
Accessible  restrooms,  pay  phones,  and  water  fountains  are  located  throughout  the  Tanglewood 
grounds.  Assistive  listening  devices  are  available  in  both  the  Koussevitzky  Music  Shed  and  Seiji 
Ozawa  Hall;  please  speak  to  an  usher.  Eor  more  information,  call  V'OICE  (413)  637-5165.  To 
purchase  tickets,  call  VOICE  1-888-266-1200  or  TDD/TTY'  (617)  638-9289.  Eor  information 
about  disability  services,  please  call  (617)  638-9431. 

IN  CASE  OF  SEVERE  LIGHTNING,  visitors  to  Tanglewood  are  advised  to  take  the  usual  pre- 
cautions: avoid  open  or  flooded  areas;  do  not  stand  underneath  a tall  isolated  tree  or  utility 
pole;  and  avoid  contact  with  metal  equipment  or  wire  fences.  Lawn  patrons  are  advised  that 
your  automobile  will  provide  the  safest  possible  shelter  during  a severe  lightning  storm.  Re- 
admission passes  will  be  provided. 

FOOD  AND  BEVERAGES  can  be  obtained  at  the  Tanglewood  Cafe  and  at  other  locations  as 
noted  on  the  map.  The  Tanglewood  Cafe  is  open  Monday  through  Eriday  from  11:30  a.m.  to 
2:30  p.m.,  Saturdays  from  9 a.m.  to  2:30  p.m.,  Sundays  from  noon  until  7:30  p.m.,  and  through 
the  intermi.ssion  of  all  Tanglewood  concerts.  Visitors  are  invited  to  picnic  before  concerts. 

Meals  to  go  may  be  ordered  online  in  advance  at  www.tanglewood.org  or  by  phone  at 
(413)  637-5240. 


Endgame 

by  Samuel  Beckett 
Directed  by  Eric  Hill 

Rodgers  & Hart's 
Babes  in  Arms 

Directed  by  E.  Gray  Simons  III 

No  Wake 

World  Premiere  flH 

by  William  Donnelly 
Directed  by  Kyle  Fabel 


BERKSHIRE 
Theatre  Festival 

in  Stockbridge,  MA 
just  south 
k of,  Pittsfield 


The  Last  Five  Years 

Written  and  Composed 
by  Jason  Robert  Brown 
Directed  by  Anders  Cato 


2010  SEASON 


theatre 

that 


The  Guardsman 

by  Ferenc  Molnar 
Directed  by  John  Rando 


Macbeth 

by  William  Shakespeare 
Directed  by  Eric  Hill 


Edward  Albee's 

A Delicate  Balance 

Directed  by  David  Auburn 


matter,) 


by  Patrick  Meyers 
Directed  by  Wes  Grantom 


‘Someday  you  are  going  to  visit  MASS  MoCA.  Until  then,  you 
might  be  tempted  to  hb,  letting  on  that  you’ve  been  there 
already.  This  is  one  of  those  subjects  that  you  want  to  nod 
knowledgeably  about  when  it  comes  up.”  — The  New  Yorker 

TELL  THE  TRUTH.  VISIT  THIS  SUMMER,-  ’ 

North  Adams,  MA  413.MoCA.111  www.massmoc 


Julian  Whitley  and  McCaela  Donovan  in  Candida  2009 


LAWTV  TICKETS:  Undated  lawn  tickets  for  both  regular  Tanglewood  concerts  and  specially 
priced  events  may  be  purchased  in  advance  at  the  Tanglewood  box  office.  Regular  lawn  tickets 
for  the  Music  Shed  and  Ozawa  Hall  are  not  valid  for  specially  priced  events.  Lawn  Pass  Books, 
available  at  the  Main  Gate  box  office,  offer  eleven  tickets  for  the  price  of  ten.  LAWTvI  TICKETS 
FOR  ALL  BSO  AND  POPS  CONCERTS  IN  THE  SHED  MAYBE  UPGRADED  AT  THE  BOX 
OFFICE,  subject  to  availability,  for  the  difference  in  the  price  paid  for  the  original  lawm  ticket 
and  the  price  of  the  seat  inside  the  Shed. 

FREE  LAWN  TICKETS  FOR  YOUNG  PEOPLE:  On  the  day  of  the  concert,  children  age  seven- 
teen and  younger  will  be  given  special  lawn  tickets  to  attend  Tanglewood  concerts  FREE  OF 
CHARGE.  Up  to  four  free  children’s  lawn  tickets  are  offered  per  parent  or  guardian  for  each 
concert,  but  please  note  that  children  under  five  must  be  seated  on  the  rear  half  of  the  lawn. 
Please  note,  too,  that  children  under  five  are  not  permitted  in  the  Koussevitzky  Music  Shed  or 
in  Seiji  Ozawa  Hall  during  concerts  or  Open  Rehearsals,  and  that  this  policy  does  not  apply  to 
organized  children’s  groups  (15  or  more),  which  should  contact  Group  Sales  at  Symphony  Hall 
in  Boston,  (617)  638-9345,  for  special  rates. 

KIDS’  CORNER,  where  children  accompanied  by  adults  may  take  part  in  musical  and  arts 
and  crafts  activities  supervi.sed  by  BSO  staff,  is  available  during  the  Saturday-morning  Open 
Rehearsals,  and  also  beginning  at  12  noon  before  Sunday-afternoon  concerts.  Further  informa- 
tion about  ICids’  Corner  is  available  at  the  Vi.sitor  Center. 

OPEN  REHEARSAIX  by  the  Boston  Symphony  Orchestra  are  held  each  Saturday  morning 
at  10:30,  for  the  benefit  of  the  orchestra’s  Pension  Fund.  Tickets  are  $17  and  available  at  the 
Tanglewood  box  office.  A half-hour  pre-rehearsal  talk  about  the  program  is  offered  free  of 
charge  to  ticket  holders,  beginning  at  9:30  in  the  Shed. 

FOR  THE  SAFETY  AND  CONVENIENCE  OF  OUR  PATRONS,  PEDESTRI.YN  WALKWAYS 
are  located  in  the  area  of  the  Main  Gate  and  many  of  the  parking  areas. 

LOST  AND  FOLIND  is  in  the  Visitor  Center  in  the  Tanglewood  Manor  House.  V'i.sitors  who 
find  stray  property  may  hand  it  to  any  Tanglewood  official. 

FIRST  AID  STATIONS  are  located  near  the  Main  Gate  and  the  Bernstein  Campus  Gate. 

PHYSICIANS  EXPECTING  CALLS  are  asked  to  leave  their  names  and  seat  numbers  with  the 
guide  at  the  Main  Gate  (Bernstein  Gate  for  Ozawa  Hall  events). 

THE  TANGLEWOOD  TENT  near  the  Koussevitzky  Music  Shed  offers  bar  service  and  picnic 
space  to  Tent  Members  on  concert  days.  Tent  Membership  is  a benefit  available  to  donors 
through  the  Tanglewood  Friends  Office. 

THE  GLASS  HOUSE  GIFT  SHOPS  adjacent  to  the  Main  Gate  and  the  Highwood  Gate  sell 
adult  and  children’s  leisure  clothing,  accessories,  posters,  stationery,  and  gifts.  Please  note  that 
the  Glass  House  is  open  during  performances.  Proceeds  help  sustain  the  Boston  Symphony 
concerts  at  Tanglewood  as  well  as  the  Tanglewood  Music  Center. 


Tanglewood  Visitor  Center 

The  Tanglewood  Visitor  Center  is  located  on  the  first  floor  of  the  Manor  House  at 
the  rear  of  the  lawn  across  from  the  Koussevitzky  Music  Shed.  The  Visitor  Center 
provides  information  on  all  aspects  of  Tanglewood,  as  well  as  information  about 
other  Berkshire  attractions.  The  Visitor  Center  also  includes  an  historical  exhibit 
on  Tanglewood  and  the  Tanglewood  Music  Center,  as  well  as  the  early  history  of 
the  estate. 

You  are  cordially  invited  to  visit  the  Center  on  the  first  floor  of  the  Tanglewood 
Manor  House.  During  July  and  August,  daytime  hours  are  from  10  a.m.  to  5 p.m. 
Monday  through  Friday,  from  9 a.m.  through  intermission  on  Saturday,  and  from 
noon  until  5 p.m.  Sunday.  The  Visitor  Center  is  open  from  July  2 through  August  29. 
There  is  no  admission  charge. 


Boston  Symphony  Association  of  Volunteers 
Tanglewood  Volunteer  Leaders  2010 


Chair,  Aaron  J.  Nurick 
Vice-Chair,  Wiinna  Michaels 

Co-Chairs 

Howard  Arkans  • Augusta  Leibowitz  • Alexandra  Warshaw 
Liaisons 

Ushers,  Bill  Ballen  • Glass  House,  Ken  Singer 
Project  Lead  Team 

Brochure  Distribution,  Gladys  Jacobson  and  Robert  Gittleman  • Off-Season 
Educational  Resources,  Norma  Buffer  • Exhibit  Docents,  Michael  Geller  and 
Roberta  White  • Event  Services  Help  Desk,  Marsha  Burniske  and  Roberta  Cohn  • 
Friends  Office,  David  Galpern  and  Marty  Levine  • Newsletter,  Sylvia  Stein  • 

Recruit,  Retain,  Reward,  Carole  Siegel  and  Bonnie  Desrosiers  • Seranak  Flowers, 
Sandra  Josel  • Talks  and  Walks,  Theresa  Delusky  and  Linda  Lapointe  • Tanglewood 
for  Kids,  Susan  Frisch  Lehrer  and  Carol  Maynard  • TMC  Lunch  Program, 

Mark  Beiderman  and  Pam  Levit  Beiderman,  Robert  and  Carol  Braun  • 

Tour  Guides,  Ron  and  Elena  Winter 


Private  lake  & tennis  community 

Premium  Lots,  Prime  Location,  Perfect  Pond. 

^ 3 to  5+  acre  wooded  lots. 

$199,900  to  $249,000 
Perked,  underground  utilities  in  place  & ready  to  Build. 


lEk»ESTATE 

P.O.  Box"2353,  Lenox,  MA  0*1240 
<T>onna  ©z^n^o/z/(Bro^r(413)-841-5245 
’ Louis  (Di^rigoCi/Saks  Associate  (4 1 3)-44 1-4516 


In  Tribute  to  Florence  Gould 


Florence  Gould 

Florence  Lacaze  Gould,  for  whom  the  Florence  Gould  Auditorium  in  Seiji  Ozawa  Hall  is 
named,  was  born  in  San  Francisco  to  French  parents  in  1895.  The  San  Francisco  earthquake 
of  1906  destroyed  her  father’s  printing  house,  and  the  family  returned  to  France.  Florence 
arrived  not  speaking  a word  of  French,  but  she  was  quick,  intelligent,  and  musically  gifted, 
and  by  the  age  of  sixteen  she  was  studying  voice  at  the  Paris  Conservatory.  Although  she 

asserted  throughout  her  life  that  she  “had  not 
a drop  of  Anterican  blood,”  she  remained  a U.S. 
citizen  until  her  death  in  1983. 

Florence  returned  to  San  Francisco  with  her  new 
husband,  an  American  architect,  at  the  outbreak 
of  World  War  I,  but  the  marriage  did  not  last  and 
she  returned  to  France  in  1917.  Following  the 
Armistice,  she  recommenced  her  musical  studies, 
and  was  often  to  be  found  singing  in  the  salons 
of  Paris,  along  with  the  likes  of  the  famous 
Parisian  entertainer  Collette.  It  was  at  such  an 
event  that  she  caught  the  eye  of  Frank  Jay  Gould, 
son  of  the  American  railroad  magnate  Jay  Gould. 
The  two  were  married  in  1923  and,  at  her  hus- 
band’s request,  Florence  gave  up  her  singing 
career. 

The  Goulds  were  at  the  center  of  social  life  in 
the  South  of  France  during  the  1920s  and  1930s, 
where  thev  attracted  an  international  crowd  of  socialites,  artists,  and  writers.  They  remained 
in  France  throughout  World  War  II,  during  which  time  Florence  served  as  a nurse  and  estab- 
lished a famous  literary  salon  that  became  a center  of  intellectual  life  in  wartime  Paris.  It  was 
also  at  this  time  that  she  became  a patron  of  contemporary  painters,  Braque  and  Picasso 
among  them,  and  began  amassing  an  extraordinary  collection  of  modern  art. 


(photo:  Courtesy  of  the  Trustees,  Florence  Gould  Foundation) 


Frank  Gould  died  in  1956,  leaving  an  enormous  fortune  to  his  wife.  Florence  Gould  contin- 
ued her  philanthropy  to  the  arts,  and  was  awarded  the  Legion  d’Honneur  by  French  Presi- 
dent Charles  de  Gaulle  in  1961.  The  guests  of  her  salon  tended  no  longer  to  be  rebellious, 
avant-garde  intellectuals,  but,  instead,  great  established  personages,  many  of  them  members 
of  the  Academie.  She  also  surrounded  herself  with  the  leading  European  and  American  art 
collectors,  dealers,  and  cultural  leaders.  At  the  time  of  her  death,  her  art  collection  included 
works  by  Bonnard,  Cassat,  Cezanne,  Corot,  Degas,  Gaugin,  Toulouse-Lautrec,  Manet,  Monet, 
Pissarro,  Renoir,  and  Van  Gogh.  The  majority  of  the  proceeds  from  the  sale  of  her  estate  was 
given  to  the  Florence  Gould  Foundation,  the  principal  purpose  of  which  is  to  foster  Franco- 
American  amity  and  collaboration.  The  Florence  Gould  Foundation  endowed  the  auditorium 
of  Seiji  Ozawa  Hall,  naming  it  in  honor  of  Mrs.  Gould,  in  1990,  and  similarly  has  named 
other  cultural  facilities  throughout  the  United  States  and  in  France.  The  Foundation  also 
has  endowed  a Fellowship  at  the  Tanglewood  Music  Center  for  the  benefit  of  talented  young 
French  musicians. 


1 David  E.  Lanoue,  inc. 

I Engineers  - Architects  • Builders 


Preservation  and  Restoration  of  Traditional  Architecture 


Slockbridgc.  Massachusetts  (413)298-4621 

? 


Project  Tours:  www.LanoueInc.com 


A PROMISE  OF  CARING.  A TRADITION  OF  EXCELLENCE. 

George  Fisher  Advisors  llc 

Experience  - Integrity  - Vision 

These  hands...  had  a great 
day  out,  with  lunch  and 
laughter  among  friends.  These  hands... 

love  life  at 

Ruth’s  House. 

It  cannot  be  said  that  the  institutional 
advice  provided  to  individuals,  families, 
foundations  and  endowments  over  the 
last  decade  has  served  them  well.  What 

4 Ruth's  House  is  a beautiful 

k homelike  residence  for  seniors 
V who  are  seeking  to  remain 

^ ■ independent,  but  may  need 

4^stance  with  daily  activities. 

has  primarily  been  lost  is  the  need  to 
provide  reliable  cash  flow,  year  in  and 
year  out. 

Reliable  cash  flow  is  the  key  performance 
criterion  of  an  investment  portfolio.  Let’s 
talk  and  see  if  perhaps  there  isn’t  a better 
way  to  manage  your  financial  affairs  ... 
with  reliable  cash  flow  as  the  benchmark. 

^J^H^^Remain  in  charge  of  your 

1 ^Rj^i^e-of-mind  knowing  our 
A highly  trained  team  is 

Y available,  24-hours  a day, 

■f  seven  days  a week,  to 

provide  care  and  assistance. 

For  malformation,  a tour, 
your  specific 

^^^^leeds,  call  (413)  567-6212. 

www.GeorgeFisherAdvisors.com 

iRuthls  House  7anr„m,.r<»S»ro»t 

JL"“^vinglteidrna  Longmeadow,MA01106 

A program  of  Jewish  Geriatric  Services,  liK.  www.jewishgeriatrk.org 
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I June  1 3-September  1 2 

Explore  Picasso's  lifelong  fascination  with  Degas 
through  dramatic  pairings  and  groupings  of  works 
by  these  great  artists  of  the  modern  period. 

Williamstown,  Massachusetts  clarkart.edu  413  458  2303 


CLARK 


July  8 -august  22, 2010 


Bard  SummerScape  presents  seven  weeks  of  opera,  dance,  music,  drama,  film, 
cabaret,  and  the  21st  annual  Bard  Music  Festival,  this  year  exploring  the  works  and 
world  of  composer  Alban  Berg.  SummerScape  takes  place  in  the  extraordinary 
Richard  B.  Fisher  Center  for  the  Performing  Arts  and  other  venues  on  Bard  College's 
stunning  Mid-Hudson  River  Valley  campus. 


Bard  Music  Festival 


THE  DISTANT  SOUND  (Der  feme  Klang) 

July  30,  August  1, 4, 6 

Music  and  Libretto  by  Franz  Schreker 

American  Symphony  Orchestra 

Conducted  by  Leon  Botstein 

Directed  by  Thaddeus  Strassberger 

Schreker's  masterful  melding  of  dramatic 
devices  and  psychological  and  cultural  forces, 
along  with  his  remarkable  musical  creativity, 
combine  to  make  The  Distant  Sound  one  of 
the  seminal  works  of  20th-century  opera. 


Twenty-First  Season 

BERG  AND  HIS  WORLD 
August  13-15, 20-22 

Two  weekends  of  concerts,  panels,  and  other 
events  bring  the  musical  world  of  Alban  Berg 
vividly  to  life. 


Film  Festival 


PABST  AND  AMERICAN  NOIR 
Thursdays  and  Sundays 
July  15  - August  19 


Theater 


Spiegeltent 


JUDGMENT  DAY 

July  14  - 25 

By  Oddn  von  Horvath 

Directed  by  Caitriona  McLaughlin 

Set  in  a small  town  in  1930s  Nazi  Germany, 
Judgment  Day  is  a riveting  drama  whose 
compelling  characters  are  divided  by  deceit, 
lust,  bloodshed,  and  injustice.  Horvath's 
thrilling  1937  play  was  the  runaway  hit  of 
London’s  fall  2009  season. 


CABARET  and  FAMILY  FARE 
July  8 - August  22 


Join  our  mailing  list  or  become  an 
e-member  and  receive  SummerScape  2010 
early  ticket  offers  and  discounts. 


fishercenter.bard.edu 
or  845-758-7900 


Dance 


TRISHA  BROWN  DANCE  COMPANY 
July  8, 9. 10, 11 

Twelve  Ton  Rose  (excerpt).  Foray  Foret, 
You  can  see  us,  lAmour  au  theatre 
Choreography  by  Trisha  Brown 


Operetta 


THE  CHOCOLATE  SOLDIER 
August  5-15 
Music  by  Oscar  Straus 
Conducted  by  James  Bagwell 
Directed  by  Will  Pomerant^ 


FISHER 
» CENTER 


PFRFORMINC.  ARTS 
AT  BARD  COLLFCt 


Annandnlc-on-Hudson 
New  York 


twenty-first  season 

the  bard  music  festival 

presents 

Berg  and  His  World 

august  13-15  and  20-22 

The  Bard  Music  Festival  presents  two  extraordinary 
weeks  of  concerts,  panels,  and  other  special  events 
that  will  explore  the  musical  world  of  Alban  Berg. 


weekend  one 

Berg  and  Vienna 

Friday,  August  13 

program  one 

Alban  Berg:  The  Path  of  Expressive  Intensity 
Chamber  works  by  Berg 

Saturday,  August  14 

program  two 

The  Vienna  of  Berg's  Youth 

Chamber  works  by  Zemlinsky,  Webern,  and  others 

program  three 

Mahler  and  Beyond 

American  Symphony  Orchestra,  Leon  Botstein,  conductor 
Orchestral  works  by  Berg,  Mahler,  Korngold,  and  others 

Sunday,  August  15 

program  four 

Eros  and  Thanatos 

Chamber  works  by  Berg,  Schreker,  Mahler,  and  others 

program  five 

Teachers  and  Apostles 

Chamber  works  by  Berg,  Schoenberg,  Wellesz,  and  others 

program  six 

The  Orchestra  Reimagined 

Members  of  the  American  Symphony  Orchestra,  Leon  Botstein,  conductor 
Orchestral  works  by  Berg,  Busoni,  Hindemith,  and  others 

weekend  two 

Berg  the  European 

Friday,  August  20 

program  seven 

"No  Critics  Allowed";  The  Society  for  Private  Performances 
Chamber  works  by  Berg,  Debussy,  Reger,  and  others 

Saturday,  August  21 

program  eight 

You  Can't  Be  Serious!  Viennese  Operetta  and  Popular  Music 
Works  by  Berg,  Sullivan,  LehPr,  Kalman,  and  others 

program  nine 

Composers  Select:  New  Music  in  the  1920s 
Chamber  works  by  Berg,  Toch,  Gershwin,  and  others 

program  ten 

Modernism  and  Its  Discontent 

American  Symphony  Orchestra,  Leon  Botstein,  conductor 

Orchestral  works  by  Berg  and  Schmidt 

Sunday,  August  22 

program  eleven 

Between  Accommodation  and  Inner  Emigration; 

The  Composer's  Predicament 

Works  by  Berg,  Schoeck,  Hartmann,  and  others 

program  twelve 

Crimes  and  Passions 

American  Symphony  Orchestra,  Leon  Botstein,  conductor 
Orchestral  works  by  Berg,  Hindemith,  and  Weill 


THE  RICHARD  B. 


FISHER 

CENTER 

FOR  THE 

PERFORMING  ARTS 
AT  BARD  COLLEGE 


bard  college 
annandale-on-hudson,  n.y. 

Tickets:  $20  to  $55  | 845-758-7900  | fishercenter.bard.edu 


richard  wagner.  vn.  private  col  I ecu  00 
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SEIJI  OZAWA  HALL  AT  TANGLEWOOD 

June  27-July  22,  2010 

Table  of  Contents 


Sunday,  June  27,  and  Monday,  June  28,  8pm 
3 MARK  MORRIS  DANCE  GROUP 

in  collaboradon  with  the 
TANGLEWOOD  MUSIC  CENTER 
Choreography  hy  Mark  Morris  to  music  of  Cowell, 
Chopin,  Beethoven,  and  Harrison 

Monday,  July  5,  2pm 

14  TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 

RAFAEL  FRUHBECK  DE  BURGOS  and 
CHRISTIAN  MACELARU  conducting 
Music  of  Falla,  Alheniz,  Rimsky-Korsakov,  and  Dehussy 

Tuesday,  July  6,  8pm 
24  EMERSON  STRING  QUARTET 

with  DAVID  SHIFRIN,  clarinet 
Music  ofJ.S.  Bach  (arr.  Mozart)  and  Mozart 

Monday,  July  12,  8pm 

32  TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 

CHRISTIAN  MACELARU,  KEITARO  RARADA, 
and  ALEXANDER  PRIOR  conducting 
Music  of  J.S.  Bach  (arr.  Wehern),  Schuhert,  and  Strauss 

Wednesday,  July  14,  8pm 

36  BOSTON  SYMPHONY  CHAMBER  PLAYERS 

Music  of  Brahms,  Mozart,  Villa-Lohos,  and  Gandolfi 

Thursday,  July  15,  8pm 

43  KALICHSTEIN-LAREDO-ROBINSON  TRIO 

Music  of  Haydn,  Shostakovich,  and  Mendelssohn 

Sunday,  July  18,  8pm 
49  AUDRA  MCDONALD 

with  TED  SPERLING,  piano 
“A  New  American  Songhook” 

Wednesday,  July  21,  8pm 
52  BENJAMIN  BAGBY,  voice  and  harp 

“Beowulf:  The  Epic  in  Performance” 

Thursday,  July  22,  8pm 
58  PIETER  WlSPELWTiY,  cello 

The  Six  Solo  Cello  Suites  ofJ.S.  Bach 
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Impact 

through  specialization 


Oliver  Wyman  is  an  international  strategy 
consulting  firm  serving  Global  1000 
clients.  It  has  2900  professionals  in  more 
than  40  cities  worldwide.  Learn  more 
at  www.oliverwyman.com. 


OLIVER  WYMAN 


2010 


Tanglewood 


Sunday,  June  27,  8pm 
Monday,  June  28,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


MARK  MORRIS  DANCE  GROUP 


SEIJI  OZAWA  HALL 


CRAIG  BIESECKER  • SAMUEL  BLACK  • JOE  BOWIE  • ELISA  CLARK 
RITA  DONAHUE  . DOMINGO  ESTRADA,  JR.  • LAUREN  GRANT 
JOHN  HEGINBOTHAM  . DAVID  LEVENTHAL  . LAUREL  LYNCH 
BRADON  MCDONALD  . DALLAS  MCMURRAY  • AMBER  STAR  MERKENS 
MAILE  OKAMURA  • WILLIAM  SMITH  III*  • NOAH  VINSON 
JENN  WEDDEL  • JULIE  WORDEN  • MICHELLE  YARD 


’Apprentice 


Artistic  Director  Executive  Director 

MARK  MORRIS  NANCY  UMANOFF 


with 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 


MetLife  Foundation  is  the  Mark  Morris  Dance  Group’s  Official  Tour  Sponsor. 

Major  support  for  the  Mark  Morris  Dance  Group  is  proMded  by  Brooklyn  Community  Foundation, 
Carnegie  Corporation  of  New  York,  JP  Morgan  Cha.se  Foundation,  The  Howard  Gilman  Foundation, 
William  Randolph  Hearst  Foundation,  The  Fan  Fox  and  Leslie  R.  Samuels  Foundation,  The  Shubert 
Foundation,  Jane  Stine  and  R.L.  Stine  and  Trust  for  Mutual  LInderstanding. 

The  Mark  Morris  Dance  Group  New  Works  Fund  is  supported  by  The  Gladys  Kiieble  Delmas 
Foundation,  The  .Andrew  W'.  Mellon  Foundation,  Meyer  .Sound/Helen  and  John  Meyer,  The  P.ARC 
Foundation  and  Poss  Family  Foundation. 

The  Mark  Morris  Dance  Group’s  performances  are  made  possible  with  public  funds  from  New  York 
City  Department  of  Cultural  Affairs;  New  York  State  Council  on  the  Arts,  a State  Agency;  and  National 
Endowment  for  the  Arts  Dance  Program. 


Bank  of  America  is  proud  to  sponsor  the  2010  Tanglewood  season. 

Steinway  & Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Commonwealth  W'orldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Note  that  the  use  of  audio  or  \ideo  recording  during  performances  in  the  Kou.sse\itzky  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 
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MOSAIC  AND  UNITED 

Music:  Henry  Cowell — String  Quartet  No.  3,  Mosaic,  I-II-III-IV-V-III-I  (1935); 
String  Quartet  No.  4,  United,  I-II-III-IV-V  (1936) 

Costume  Design:  Isaac  Mizrahi 
Lighting  Design:  Michael  Chybowski 

Premiere:  April  29,  1993 — Brooklyn  Academy  of  Music,  Brooklyn,  NY 

LAUREN  GRANT,  JOHN  HEGINBOTHAM,  DAVID  LEVENTHAL, 

BRADON  McDonald,  JULIE  WORDEN 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER: 

KATHERINE  BORMANN,  violin  (New  Fromm  Player) 

JOSEPH  MAILE,  violin  (New  Fromm  Player) 

SHARON  BIELEK,  viola  (guest  performer) 

KATHRYN  BATES  WILLIAMS,  cello  (New  Fromm  Player) 


String  Quartet  No.  3 (MoiatV  Quartet)  by  Henry  Cowell  used  by  arrangement  with 
G.  Schirmer,  Inc.,  publisher  and  copyright  owner. 

String  Quartet  No.  4 ( United  Quartet)  by  Henry  Cowell  used  by  arrangement  with 
C.F.  Peters  Corporation,  publisher  and  copyright  owner. 


Music:  Frederic  Chopin — Etude  in  A minor.  Op.  10/2;  Mazurka  in  A minor.  Op.  68/2; 

Etude  in  G-flat,  Op.  25/9;  Mazurka  in  D,  Op.  33/2;  Berceuse  in  D-flat,  Op.  57;  Waltz  in 

D-flat,  Op.  64/1;  Nocturne  in  F minor.  Op.  55/1;  Prelude  in  A.  Op.  28/7;  Etude  in 

A minor.  Op.  25/11 

Costume  Design:  Elizabeth  Kurtzman 

Lighting  Design:  Michael  Chybowski 

Premiere:  ]u\y  13,  2000 — Page  Auditorium,  Durham,  NC 

SAMUEL  BLACK,  ELISA  CLARK,  LAUREN  GRANT, 

DAVID  LEVENTHAL,  BRADON  McDONALD,  MAILE  OKAMURA, 

NOAH  VINSON,  JULIE  WORDEN,  MICHELLE  YARD 

RYAN  McCullough,  piano  (TMC  Fellow) 

Commissioned  by  the  American  Dance  Festival  through  the  Doris  Duke  Awards  for  New  Work, 
with  additional  support  from  the  John  S.  and  James  L.  Knight  Foundation. 
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THE  MUIR 

(world  premiere) 

Music:  Ludwig  van  Beethoven — Folk  songs  arranged  by  the  composer:  “Ye  shepherds  of  this 
pleasant  vale,”  WoO  156/4;  ‘The  sweetest  lad  was  Jamie,”  Op.  108/5;  “Cease  your  funning,” 
WoO  156/5;  “Sally  in  our  alley,”  Op.  108/25;  “Could  this  ill  world  have  been  contriv’d,” 

Op.  108/16;  “WTiat  shall  1 do  to  shew  how  much  1 love  her?,”  WoO  152/6;  “Sunset,” 

Op.  108/2;  “Come  fill,  fill,  my  good  fellow,”  Op.  108/13;  ‘The  lovely  la.ss  of  Inverness,” 

Op.  108/8 

Costume  Desi^:  Elizabeth  Kurtzman 
Lighting  Design:  Nicole  Pearce 

LAUREL  LYNCH,  DALLAS  McMURRAY,  AMBER  STAR  MERKENS 
WILLIAM  SMITH  III,  NOAH  VINSON,  MICHELLE  YARD 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER: 

ELIZABETH  BALDWIN,  soprano 
LAURA  MERCADO-WRIGHT,  mezzo-soprano 
JAVIER  BERNARDO,  tenor 
ANDREW  SAUVAGEAU,  baritone 

JOSEPH  MAILE,  violin  (New  Fromm  Player) 

KATHRYN  BATES  WILLIAMS,  cello  (New  Fromm  Player) 

WILLIAM  MCNALLY,  piano 

Texts  of  the  Beethoven  songs  begin  on  page  6. 

PAUSE 

GRAND  DUO 

Prelude 
Stampede 
A Round 
Polka 

Music:  Lou  Harrison — Grand  Duo  for  V’iolin  and  Piano 
Costume  Design:  Su.san  Ruddie 
Lighting  Design:  Michael  Chybowski 

Premiere:  February  16,  1993 — Fine  Arts  Center,  University  of  Massachusetts,  Amherst,  MA 

SAMUEL  BLACK,  ELISA  CLARK,  RITA  DONAHUE,  DOMINGO  ESTRADA,  JR., 

LAUREN  GRANT,  JOHN  HEGINBOTHAM,  DAVID  LEVENTHAL, 

BRADON  MCDONALD,  DALLAS  MCMURRAY,  AMBER  STAR  MERKENS, 

MAILE  OKAMURA,  NOAH  VINSON,  JULIE  WORDEN,  MICHELLE  YARD 

TANGLEWOOD  MUSIC  CENTER  FELLOWS: 

KATHERINE  BORMANN,  violin  (New  Fromm  Player) 

NOLAN  PEARSON,  piano  (New  Fromm  Player) 
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THE  MUIR 

Folk  songs  arranged  by  Ludwig  van  Beethoven 

1 . Ye  shepherds  of  this  pleasant  vale 

Ye  shepherds  of  this  pleasant  vale,  where  Yarrow  glides  along, 

Forsake  your  rural  toils  and  join  in  my  triumphant  song! 

She  grants,  she  yields  one  heav’nly  smile,  atones  her  long  delays. 

One  happy  minute  crowns  the  pains  of  many  stiff  ring  days. 

Yarrow,  how  dear  thy  stream,  thy  beauteous  banks  how  blest! 

For  there  ’twas  first  my  loveliest  maid,  a mutual  flame  confest. 

Take,  take  whate’er  of  bliss  or  Joy,  you  fondly  fancy  mine; 
whate’er  of  Joy  or  bliss  I boast,  love  renders  wholly  thine. 

The  woods  struck  up  to  the  soft  gale,  the  leaves  were  seen  to  move, 
the  feather’d  choir  resum’d  their  voice,  and  music  fill’d  the  grove. 

Yarrow,  how  dear  thy  stream,  thy  beauteous  banks  how  blest! 

For  there  ’twas  first  my  loveliest  maid,  a mutual  flame  confest. 

HAMILTON 

2.  The  sweetest  lad  was  Jamie 

The  sweetest  lad  was  Jamie,  the  sweetest,  the  dearest, 
and  well  did  Jamie  love  me,  and  not  a fault  has  he. 

Yet  one  he  had,  it  spoke  his  praise,  he  knew  not  woman’s  wish  to  teaze, 
he  knew  not  all  our  silly  ways,  alas!  the  woe  to  me! 

So  when  the  warpipes  sounded,  dear  Jamie,  he  left  me, 
and  now  some  other  maiden  will  Jamie  turn  to  woo. 

My  heart  will  break,  and  well  it  may,  for  who  would  word  of  pity  say 
to  her  who  threw  a heart  away,  so  faithful  and  so  true! 

Oh!  knew  he  how  1 loved  him,  sincerely  and  dearly; 
how  I would  fly  to  meet  him!  Oh!  happy  were  the  day! 

Some  kind,  kind,  friend,  oh,  come  between,  and  tell  him  of  my  alter’d  mien! 
That  Jeanie  has  not  Jeanie  been  since  Jamie  went  away. 

WILLIAM  SMYTH 

3.  Cease  your  funning 

Cease  your  funning,  force  or  cunning,  never  shall  my  heart  trepan; 
all  these  sallies  are  but  malice  to  seduce  my  constant  man. 

’Tis  most  certain  by  tbeir  flirting  W'omen  oft  have  envy  shown, 
pleas’d  to  ruin  others  wooing  never  happy  with  their  own. 

ANON\MOUS 

4.  Sally  in  our  alley 

Of  all  the  girls  that  are  so  smart,  there’s  none  like  pretty  Sally! 

She  is  the  darling  of  my  heart,  and  she  lives  in  our  alley! 

There’s  not  a lady  in  the  land  that’s  half  so  sweet  as  Sally; 

She  is  the  darling  of  my  heart  and  she  lives  in  our  alley. 

Of  all  the  days  that’s  in  the  week,  I dearly  love  but  one  day, 
and  that’s  the  day  that  comes  between  the  Saturday  and  Monday, 
for  then  I’m  drest  all  in  my  best  to  walk  abroad  with  Sally. 

She  is  the  darling  of  my  heart  and  she  lives  in  our  alley. 
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WTien  Christmas  comes  about  again,  then  I shall  have  money; 

I’ll  hoard  it  up,  and  box  it  all,  and  give  it  to  my  honey. 

And  would  it  were  a thousand  pounds.  I’d  give  it  all  to  Sally; 

She  is  the  darling  of  my  heart  and  she  lives  in  out  alley. 

ANONYMOUS 

5.  Could  this  ill  world  have  been  contriv'd 

Could  this  ill  world  have  been  contriv’d  to  stand  without  that  mischief,  woman, 
how  peaceful  bodies  wou’d  have  liv’d,  releas’d  frae  a’  the  ills  sae  common! 

But  since  it  is  the  waefu’  case,  that  man  must  have  this  teasing  crony, 
why  such  a sweet  bewitching  face?  Oh!  had  they  no  been  made  sae  bonny! 

I saw  the  danger,  fear’d  the  dart,  the  smile,  the  air,  and  a’  sae  taking, 
yet  open  laid  my  wareless  heart,  and  got  the  wound  that  keeps  me  waking. 

My  harp  waves  on  the  willow  green,  of  wild  witch  notes  it  has  nae  ony, 
sine’  e’er  I saw  that  pawky  quean,  sae  sweet,  sae  wicked,  and  sae  bonny. 

JAMES  HOGG 

6.  What  shall  I do  to  shew  how  much  I love  her? 

What  shall  I do  to  shew  how  much  I love  her?  Thoughts  that  oppress  me,  o how  can 
I tell? 

Will  my  soft  passion  be  able  to  move  her?  Language  is  wanting,  when  loving  so  well. 
Can  sighs  and  tears,  in  their  silence,  betoken  half  the  distress  this  fond  bosom  must 
know? 

Or  will  she  melt  when  a true  heart  is  broken,  weeping,  too  late,  o’er  her  lost  lover’s  woe. 

Is  there  a grace  comes  not  playful  before  her?  Is  there  a \irtue,  and  not  in  her  train? 

Is  there  a swain  but  delights  to  adore  her?  Pains  she  a heart  but  it  boasts  of  her  chain? 
Could  1 believe  she’d  prevent  my  undoing,  life’s  gayest  fancies  the  hope  should  renew; 
Or  could  I think  she’d  be  pleas’d  with  my  ruin,  death  should  persuade  her  my  sor- 
rows are  true! 

ANON'^MOUS 

7.  Sunset 

The  sun  upon  the  Weirdlaw  hill,  in  Eltrick’s  vale  is  sinking  sweet; 

The  Westland  wind  is  hush  and  still,  the  lake  lies  sleeping  at  my  feet. 

The  quiet  lake,  the  balmy  air,  the  hill,  the  stream,  the  tower,  the  tree 
are  they  still  such  as  once  they  were,  or  is  the  dreary  change  in  me? 

WALTER  SCOTT 

8.  Come  fill,  fill,  my  good  fellow 

Come  fill,  fill,  my  good  fellow!  fill  high,  high,  my  good  fellow, 
and  let’s  be  merry  and  mellow,  and  let  us  have  one  bottle  more. 

WTien  warm  the  heart  is  flowing,  and  bright  the  fancy  glowing. 

Oh!  shame  on  the  dolt  would  be  going,  nor  tarry  for  one  bottle  more! 

Come  fill,  fill,  my  good  fellow,  fill  high,  high,  my  good  fellow, 
and  let’s  be  merry  and  mellow,  and  let  us  have  one  bottle  more. 

My  Heart,  let  me  but  lighten,  and  Life,  let  me  but  brighten, 
and  Care,  let  me  but  frighten  he’ll  fly  us  with  one  bottle  more! 

By  day,  tho’  he  confound  me,  when  friends  at  night  have  found  me, 
there  is  Paradise  around  me  but  let  me  have  one  bottle  more! 
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Come  fill,  fill,  my  good  fellow,  fill  high,  high,  my  good  fellow, 
and  let’s  be  merry  and  mellow,  and  let  us  have  one  bottle  more. 

So  now,  here’s  to  the  lasses!  See,  see,  while  the  toast  passes, 
how  it  lights  up  beaming  glasses!  Encore  to  the  Lasses  encore. 

We’ll  toast  the  welcome  greeting  of  hearts  in  union  beating, 

and  oh!  for  our  next  merry  meeting,  huzza!  then  for  one  bottle  more! 

Come  fill,  fill,  my  good  fellow,  fill  high,  high,  my  good  fellow, 
and  let’s  be  merry  and  mellow,  and  let  us  have  one  bottle  more. 

WIl.LIAM  SMYTH 

9.  The  lovely  lass  of  Inverness 

The  lovely  lass  of  Inverness,  nae  joy  nor  pleasure  can  she  see; 
for  e’en  more  she  cries,  alas!  and  ay  the  salt  tear  blind  her  e’e: 

Drumossie  muir,  Drumossie  day,  a waefu’  day  it  was  to  me; 

for  there  I lost  my  father  dear,  my  father  dear,  and  brothers  three! 

Their  winding  sheet  the  bluidy  clay,  their  graves  are  growing  green  to  see; 
and  by  them  lies  the  dearest  lad  that  ever  blest  a woman’s  e’e! 

Now  wae  to  thee,  thou  cruel  lord!  A bluidy  man  I trow  thou  be; 

for  mony  a heart  thou  hast  made  sair,  that  ne’er  did  wrong  to  thine  or  thee. 

ROBERT  BURNS 


Ck  Guest  Artists 


MARK  MORRIS 

Mark  Morris  was  born  on  August  29,  1956,  in  Seattle,  WA,  where  he  studied  as  a young 
man  with  Verla  Flowers  and  Perry  Brunson.  In  the  early  years  of  his  career,  he  per- 
formed with  Ear  Lubovitch,  Hannah  Kahn,  Laura  Dean,  Eliot  Feld,  and  the 
Koleda  Balkan  Dance  Ensemble.  He  formed  the  Mark  Morris  Dance  Group  in 
1980,  and  has  since  created  more  than  120  works  for  the  company.  From 
1988-1991  he  was  Director  of  Dance  at  the  Theatre  Royal  de  la  Monnaie  in 
Brussels,  the  national  opera  house  of  Belgium.  Among  the  works  created  during 
his  tenure  were  three  evening-length  dances:  The  Hard  Nut,  L’Allegro,  il  Penseroso 
ed  il  Moderalo',  and  Dido  and  Aeneas.  In  1990  he  founded  the  White  Oak  Dance 
Project  with  Mikhail  Baryshnikov.  Morris  is  also  much  in  demand  as  a ballet 
choreographer.  He  has  created  seven  works  for  the  San  Francisco  Ballet  since 
1994  and  received  commissions  from  American  Ballet  Theatre  and  Boston 
Ballet,  among  others.  His  work  is  also  in  the  repertory  of  the  Pacific  Northwest  Ballet, 
Dutch  National  Ballet,  New  Zealand  Ballet,  Houston  Ballet,  English  National  Ballet, 
and  the  Royal  Ballet.  Morris  is  noted  for  his  musicality  and  has  been  described  as 
“undeviating  in  his  devotion  to  music.”  He  has  worked  extensively  in  opera,  directing 
and  choreographing  productions  for  the  Metropolitan  Opera,  New  York  City  Opera, 
English  National  Opera,  and  the  Royal  Opera,  Covent  Garden.  Morris  was  named  a 
Fellow  of  the  MacAi  thur  Foundation  in  1991.  He  has  received  nine  honorary  doctorates 
to  date.  In  2006,  Morris  received  the  New  York  City  Department  of  Cultural  Affairs 
Mayor’s  Award  for  Ai  ts  & Culture  and  a WQXR  Gramophone  Special  Recognition 
Award.  He  is  the  subject  of  a biography  by  Joan  Acocella  (Farrar,  Straus  & Giroux), 
and  Marlowe  & C^ompany  published  a volume  of  photographs  and  critical  es.says  entitled 
Mark  Morris'  LAllegro,  il  Penseroso  ed  il  Moderalo:  A Celebration.  Morris  is  a member  of 
the  American  Academy  of  Ai  ts  and  Sciences  and  the  American  Philosophical  Society. 

In  2007  he  received  the  Samuel  H.  Scripps/American  Dance  Festival  lifetime  achieve- 
ment award. 
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MARK  MORRIS  DANCE  GROUP 

The  Mark  Morris  Dance  Group  was  formed  in  1980  and  gave  its  first  concert  that  year 
in  New  York  City.  The  company’s  touring  schedule  steadily  expanded  to  include  cities 
both  in  the  U.S.  and  in  Europe,  and  in  1986  it  made  its  first  national  television  program 
for  the  PBS  series  “Dance  in  America.”  In  1988,  MMDG  was  invited  to  become  the 
national  dance  company  of  Belgium,  and  spent  three  years  in  residence  at  the  Theatre 
Royal  de  la  Monnaie  in  Brussels.  The  company  returned  to  the  United  States  in  1991 
as  one  of  the  world’s  leading  dance  companies,  performing  across  the  U.S.  and  at 
major  international  festivals.  Based  in  Brooklyn,  NY,  the  company  has  maintained  and 
strengthened  its  ties  to  several  cities  around  the  world,  most  notably  its  West  Coast 
home.  Cal  Performances  in  Berkeley,  CA,  and  its  midwest  home,  the  Krannert  Center 
for  the  Performing  Arts  at  the  University  of  Illinois  in  Urbana-Champaign.  MMDG  also 
appears  regularly  in  New  York  City;  Boston;  Fairfax,  VA,  and  Seattle,  WA.  MMDG  made 
its  debut  at  the  Mostly  Mozart  Festival  in  2002  and  at  the  Tanglewood  Music  Festival  in 
2003  and  has  since  been  invited  to  both  festivals  annually.  From  the  company’s  many 
London  seasons,  they  have  also  garnered  two  Laurence  Olivier  Awards.  MMDG  is 
noted  for  its  commitment  to  live  music,  a feature  of  every  performance  on  its  fidl 
international  touring  schedule  since  1996.  MMDG  collaborates  with  leading  orches- 
tras, opera  companies,  and  musicians  including  cellist  Yo-Yo  Ma  in  the  Emmy  Award- 
winning film  Falling  Down  Stairs  (1997);  Indian  composer  Zakir  Hussain,  Mr.  Ma,  and 
jazz  pianist  Ethan  Iverson  in  Kolam  (2002);  The  Bad  Plus  in  Violet  Cavern  (2004); 
pianists  Emanuel  Ax,  Garrick  Ohlsson,  and  Yoko  Nozaki  for  Mozart  Dances  (2006);  and 
with  English  National  Opera  in  Four  Saints  in  Three  Acts  (2000)  and  King  Arthur  (2006), 
among  others.  MMDG’s  film  and  television  projects  also  include  Dido  and  Aeneas,  The 
Hard  Nut,  two  documentaries  for  the  UK’s  South  Bank  Show,  and  PB.S’s  Live  From  Lincoln 
Center.  In  the  fall  of  2001,  MMDG  opened  the  Mark  Morris  Dance  Center  in  Brooklyn, 
NY,  housing  rehearsal  space  for  the  dance  communitv'  and  outreach  programs  for  local 
children,  as  well  as  a school  offering  dance  classes  to  students  of  all  ages.  For  more 
information,  visit  www.mmdg.org. 


CRAIG  BIESECKER,  from  Waynesboro,  PA,  received  a B.S.  in  Music  Education  from 
West  Chester  University  of  Pennsylvania.  Wliile  teaching  music  in  Philadelphia,  he 
studied  ballet  with  John  Wliite,  Margarita  de  Saa,  and  Bryan  Koulman  and  worked 
with  choreographers  Tim  and  Lina  Early.  In  New  York  City'  he  has  worked  with  Pascal 
Rioult,  Carolyn  Dorfman,  New  York  Theater  Ballet,  Mark  Dendy,  and  Gerald  Casel. 
Craig  joined  MMDG  in  2003. 


SAMUEL  BLACK  is  originally  from  Berkeley,  CA,  where  he  began  studying  tap  at 
the  age  of  nine  with  Katie  Maltsberger.  He  received  his  B.F.A.  in  Dance  from  SUN\^ 
Purchase  and  also  studied  at  the  Rotterdamse  Dansacademie  in  Holland.  He  has  per- 
formed in  New  York  with  Dav'id  Parker,  Takehiro  Ueyama,  and  Nelly  van  Bommel.  Sam 
first  appeared  with  MMDG  in  2005  and  became  a company  member  in  2007. 


JOE  BOWIE  was  born  in  Lansing,  MI,  and  began  dancing  while  attending  Brown 
University,  where  he  graduated  with  honors  in  English  and  American  Literature.  In 
New  York  he  has  performed  in  works  of  Robert  Wilson  and  Ulysses  Dove  and  also 
danced  with  the  Paul  Taylor  Dance  Company  for  two  years  before  going  to  Belgium  to 
work  with  Mark  Morris  in  1989. 
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ELISA  CLARK  received  her  early  training  from  the  Maryland  Youth  Ballet,  and  her 
B.F.A.  from  thejuilliard  School,  under  the  direction  of  Benjamin  Harkarty.  She  danced 
with  the  Lar  Lubo\itch  Dance  Company,  the  Nederlands  Dans  Theater,  and  Battleworks 
Dance  Company  before  joining  MMDG  in  2006.  Ms.  Clark  has  also  worked  with  the 
.AJ\in  Ailey  American  Dance  Theatre,  as  assistant  to  Robert  Battle.  She  has  been  on 
faculty  at  the  American  Dance  Festival  and  teaches  for  MMDG.  She  is  a 2008-2009 
Princess  Grace  Modern  Dance  Honorarium  Award  Winner. 

RITA  DONAHUE  was  born  and  raised  in  Fairfax,  VA,  and  attended  George  Mason 
L'niversit}’,  where  she  graduated  with  honors  in  Dance  and  English  in  2002.  She 
danced  with  bopi’s  black  sheep/dances  by  kraig  patterson  and  joined  MMDG  in  2003. 


DOMINGO  ESTRADA,  JR.,  a native  of  Victoria,  TX,  has  recently  acquired  a B.F.A.  in 
Ballet  and  Modern  Dance  at  Texas  Christian  Universitv'.  Currently,  he  also  works  with 
choreographers  Leslie  Scott,  BODYart  Dance;  Mary  Seidman,  Mary  Seidman  & Dancers;  i 
and  Christian  von  Howard,  Von  Howard  Project.  He  made  his  debut  with  the  Mark 
Morris  Dance  Group  in  The  Hard  Nut  at  Cal  Performances,  Berkeley,  in  2007  and 
became  a company  member  in  2009. 

LAUREN  GRANT,  born  and  raised  in  Highland  Park,  IL,  has  danced  with  the  Mark 
Morris  Dance  Group  since  1996.  Appearing  in  over  forty  of  Mark  Morris’s  works,  she 
performs  leading  roles  in  The  Hard  Nut  and  Mozart  Dances.  Ms.  Grant  has  been  featured  I 
in  Time  Out  New  York,  Dance  Magazine,  and  the  book  Meet  the  Dancers,  and  is  the  subject 
of  a photograph  by  Annie  Leibositz.  She  graduated  with  a B.F.A.  from  New  York 
University’s  Tisch  School  of  the  Arts.  Ms.  Grant  is  on  faculty  at  MMDG’s  school  and  : 

also  teaches  dance  internationally.  She  is  married  to  fellow  dancer  David  Leventhal.  ' 

JOHN  HEGINBOTHAM  is  from  Anchorage,  AK.  He  is  a graduate  of  the  juilliard  1 

School  (B.F.A.  ’93)  and  has  danced  in  the  companies  of  Susan  Marshall,  Pilobolus  Dance 
Theater  (guest  artist), John  Jasperse,  and  Ben  Munisteri.  His  choreography  is  featured 
in  the  work  of  recording  artists  Fischerspooner,  and  in  Champ:  A Space  Opera  (New  York 
International  Fringe  Festival).  .As  a teacher,  John  works  regularly  with  members  of  the 
Brooklvm  Parkinson  Group.  He  joined  the  Mark  Morris  Dance  Group  in  1998. 

DAVID  LEVENTHAL  has  danced  with  MMDG  since  1997.  He  performs  principal  roles 
in  The  Hard  Nut,  L’Allegro,  il  Penseroso  ed  il  Moderato,  and  Romeo  and  Juliet,  on  Motifs  of 
Shakespeare.  He  is  a facultv’  member  of  the  Mark  Morris  Dance  Center  in  BrooklvTi,  and 
teaches  technique  and  repertory  at  schools  and  universities.  He  is  one  of  the  founding 
teachers  of  MMDG’s  Dance  for  PD  program,  and  leads  classes  around  the  world  for  peo- 
ple with  Parkinson’s  disease.  Rai.sed  in  Newton,  MA,  he  received  his  early  training  from 
Boston  Ballet  School  and  graduated  from  Brown  Universitv’  with  honors  in  English 
Literature.  He  is  married  to  fellow  dancer  Lauren  Grant. 
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LAUREL  LYNCH  began  her  dance  training  in  Petaluma,  CA.  After  a few  too  many 
Nutcrackers,  she  moved  to  New  York  to  attend  the  Juilliard  School,  where  she  per- 
formed works  by  Robert  Battle,  Margie  Gillis,  Jose  Limon,  and  Ohad  Naharin.  Since 
graduation  in  May  2003,  Laurel  has  danced  for  Dusan  T^ek  Dance  Theatre,  Sue 
Bernhard  Danceworks,  Pat  Catterson,  Stephan  Koplowitz,  and  T.EA.  (Transpersonal 
Education  and  Art).  She  performed  at  the  Festival  Oltre  Passo  in  Lecce,  Italy,  and 
appeared  as  a guest  artist  with  Petaluma  City  Ballet.  Laurel  performed  with  MMDG 
as  an  apprentice  in  2006  and  became  a company  member  in  2007. 

BRADON  MCDONALD  received  his  B.EA.  from  the  Juilliard  School  in  1997.  He  danced 
with  the  Limon  Dance  Company  for  three  years  and  was  the  recipient  of  the  1998 
Princess  Grace  Award.  He  has  choreographed  and  presented  his  own  works  interna- 
tionally, served  as  choreographer  for  seven  Juilliard  Opera  Company  productions 
under  director  Frank  Corsaro,  and  was  the  choreographic  assistant  to  Donald  McKityle 
at  the  Alvin  Ailey  American  Dance  Theater.  Bradon  joined  MMDG  in  2000. 

DALLAS  MCMURRAY,  from  El  Cerrito,  CA,  began  dancing  at  age  four,  studying  jazz, 
tap,  and  acrobatics  with  Katie  Maltsberger  and  ballet  with  Yukiko  Sakakura.  He  received 
a B.EA.  in  dance  from  the  California  Institute  of  the  Arts.  Dallas  performed  with  the 
Limon  Dance  Company  as  well  as  in  works  by  Jiri  Kylian,  Alonzo  King,  Robert  Moses, 
and  Colin  Connor.  Dallas  joined  MMDG  as  an  apprentice  in  2006  and  became  a com- 
pany member  in  2007. 


AMBER  STAR  MERKENS  is  originally  from  Newport,  OR,  where  she  began  her  dance 
training  with  Nancy  Mittleman.  She  received  her  B.EA.  from  the  Juilliard  School  in 
1999  and  then  danced  with  the  Limon  Dance  Company  for  two  years.  She  is  a recipi- 
ent of  the  2001  Princess  Grace  .Award  and  has  presented  her  own  choreography  both 
in  New  York  and  abroad.  Amber  joined  MMDG  in  2001. 

MAILE  OKAMURA  is  originally  from  San  Diego,  CA.  She  was  a member  of  Boston 
Ballet  II  in  1992-93  and  Ballet  Arizona  from  1993-96.  She  has  danced  with  choreogra- 
phers Neta  Pulvermacher,  Zvi  (iotheiner,  and  Gerald  Casel,  among  others.  Made 
began  working  with  MMDCi  in  1998  and  became  a companv  member  in  2001. 


WILLIAM  SMITH  III  grew  up  in  Fredericksburg,  VA,  and  attended  George  Mason 
University  under  a full  academic  and  dance  talent  scholarship.  Billy  graduated  rnagna 
cum  laude  'm  2007  and  received  achievement  awards  in  Performance,  Choreography, 
and  Academic  Endeavors.  While  at  George  Mason,  he  performed  works  of  Mark 
Morris,  Paul  Taylor,  Lar  Lubovitch,  Doug  Varone,  Daniel  Ezralow,  Larry  Keigwin, 
Susan  Marshall,  and  Susan  Shields.  Billy’s  own  piece,  3-Way  Stop,  was  selected  to  open 
the  2006  American  College  Dance  Festival  Gala  at  Ohio  State  University,  and  his  origi- 
nal choreography  for  a production  of  Bye  Bye  Birdie  garnered  much  critical  praise.  Billy 
is  also  an  actor  whose  regional  theater  credits  include  Tulsa  in  Gypsy,  Mr.  Mistoffelees 
in  CATS,  and  Dream  Curly  in  Oklahoma!  Since  May  2007  he  has  spent  his  time  traveling 
the  world  as  a member  of  Parsons  Dance. 
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NOAH  VINSON  received  his  B.A.  in  Dance  from  Columbia  College  Chicago,  where 
he  worked  with  Shirley  Mordine,  Jan  Erkert,  and  Brian  Jeffrey.  In  New  York,  he  has 
danced  with  Teri  and  Oliver  Steele  and  the  Ke\in  WvTin  Collection.  He  began  working 
with  MMDG  in  2002  and  became  a company  member  in  2004. 


JENN  WEDDEIL  received  her  early  training  from  Boulder  Ballet  Company  near  where 
she  grew  up  in  Longmont,  CO.  She  holds  a B.F.A.  from  Southern  Methodist  University 
and  also  studied  at  Boston  Conservatory,  Colorado  University,  and  the  Laban  Center, 
London.  Since  mo\ing  to  New  York  in  2001,  Ms.  Weddel  has  created  and  performed 
with  RedWall  Dance  Theater,  Sue  Bernhard  Dancew'orks,  Vend  Dance  Trio,  Rocha 
Dance  Theater,  TEA  Dance  Company,  and  with  various  choreographers  including  Alan 
Danielson  and  Ella  Ben-Aharon.  Ms.  Weddel  performed  with  MMDG  as  an  apprentice 
in  2006  and  became  a company  member  in  2007. 


JULIE  WORDEN  graduated  from  the  North  Carolina  School  of  the  .Arts  and  joined 
MMDG  in  1994. 


MICHELLE  YARD  was  born  in  Brookhai,  NA'  and  began  her  professional  dance  train- 
ing at  the  New  York  City'  High  School  of  the  Performing  Arts.  L^pon  graduation  she 
received  the  Helen  Tamiris  and  B’nai  Brith  awards.  For  three  years  she  was  a scholar- 
ship student  at  the  Alvin  Alley  Dance  Center,  and  attended  New  York  University’s  Tisch 
School  of  the  Arts,  where  she  graduated  with  a B.F.A.  Michelle  Joined  MMDG  in  1997. 


Thanks  to  Maxine  Morris. 

Sincerest  thanks  to  all  the  dancers  for  their  dedication,  commitment,  and  incalculable  contri- 
bution to  the  work. 

.Additional  funding  has  been  received  from  the  Altman  Foundation;  The  Buck  Family  Founda- 
tion; Capezio  Ballet  .Makers  Dance  Foundation;  Joseph  and  Joan  Cullman  Foundation  for  the 
Arts,  Inc.;  The  Harkness  Foundation  for  Dance;  The  lovino  Family  Foundation;  The  Charles 
Ives  Society,  Inc.,  Johnson  &:  Johnson/Society  for  the  Arts  in  Healthcare  Partnership  to 
Promote  the  Arts  in  Healing;  Leon  Lowenstein  Foundation;  Materials  for  the  Ai  ts;  McDermott, 
Will  Sc  Emery;  The  Da\ld  & Mildred  .Morse  Charitable  Trust  Foundation;  New  England  Foun- 
dation for  the  Arts;  USArtists  International;  and  the  Friends  of  the  Mark  Morris  Dance  Group. 


For  more  information  contact: 
MARK  MORRIS  DANCE  GROUP 
3 Lafayette  Avenue 
Brooklyn,  NA'  11217-1415 
Tel:  (718)  624-8400 
Fax:  (718)  624-8900 
info@mmdg.org 
www.mmdg.org 
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MARK  MORRIS  DANCE  GROUP  STAFF 

Artistic  Director  Mark  Morris 
Executive  Director  N?Lncy  Umanoff 

PRODUCTION 

Technical  Director ]ohan  Henckens 
Rehearsal  Director  Matthew  Rose 
Company  Manager  Daniel  A.  Finney 
Lighting  Supervisor  Nico\e  Pearce 
Wardrobe  Supervisor ]enn\fer  Perry 
Costume  Coordinator  Stephanie  Sleeper 
Sound  Supervisor ]\m  Abdou 

ADMINISTRATION 

Chief  Financial  Q/i^fcr  Elizabeth  Fox 
Finance  Associate  Marea  Chaveco 
Contracts  Administrator  Lutwick 

MARKETING/DEVELOPMENT 

Director  of  Marketing  and  Development  Lauren  Cherubini 

Associate  Director  of  Marketing  and  Corporate  Support  Christy  Bolingbroke 

Special  Projects  Manager  Alexandra  Pacheco 

Development  Associate  Kelly  Sheldon 

Development  Assistant  Moss  Allen 

Marketing  Assistant  Ashley  Matthews 

Office  Assistant ]-iy  Selinger 

EDUCATION 

Outreach  Director  Eva  Nichols 
School  Director  Sarah  Marcus 
School  Administrator  D'vemc  Ogunusi 
School  Bursar  Marc  Castelli 

DANCE  CENTER  OPERATIONS 

Studio  Manager  Karyn  Treadwell 

Production  and  Facilities  Manager  Matthew  Eggleton 

Assistant  Facilities  Manager  Chris  Sperry 

Administrative  Assistant  Hilary  Tanabe 

Receptionists  Sara  Genoves-Sylvan,  Colleen  Macomber 

Music  Coordinator  Bruce  Lazarus 

Maintenance  Ramon  Calderon,  Abe 


Booking  Representation  Michael  Mushalla  (Double  M Arts  & Events) 

Media  and  General  Consultation  SerwcM  William  Murray  (Better  Attitude,  Inc) 

Legal  Com  me/ Mark  Selinger  (McDermott,  Will  & Emery) 

Accountant  O’Connor  Da\ies  Munns  &:  Dobbins,  lip 

Orthopaedist  David  S.  Weiss,  M.D.  (NW-HJD  Department  of  Orthopaedic  Surgery) 

Hilot  Therapist ]el{rey  Cohen 

Physical  Therapist  Marshall  Hagins,  PT,  Ph.D. 
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2010 


Tanglewood 


Monday,  July  5,  2pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

THE  PHYLLIS  AND  LEE  COFFEY  MEMORIAL  CONCERT 


TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
RAFAEL  FRUHBECK  DE  BURGOS  conducting 
(Falla,  Albeniz,  Debussy) 

CHRISTIAN  MACELARU  (TMC  Conducting  Fellow)  conducting 
(Rimsky-Korsakov) 


SIIJI  OZAWA  HAH 


FALLA  Suite  from  "El  amor  brujo" 

Introduction  and  Scene — The  Gypsies  (Evening) — 

The  Homecomer — Dance  of  Terror — 

The  Magic  Circle  (Narrative  of  the  Fisherman) — 
Midnight  (Sorceries) — Ritual  Dance  of  Fire  (to  Dispel 
Evil  Spirits) — Pantomime — Dance  of  the  Game  of  Love — 
Finale  (Morning  Chimes) 

ALBENIZ  "Cordoba,"  from  "Cantos  de  Espaha"  (orch.  Fruhbeck) 

"Granada,"  from  "Suite  Espahola"  (orch.  Fruhbeck) 

"El  Corpus  en  Sevilla,"  from  "Iberia"  (orch.  Arbos) 


(Intermission! 

RIMSKY-KORSAKOV  "Capriccio  espagnol,"  Opus  34 
Alborada 
Variations 
Alborada 

Scene  and  Gypsy  Song 
Fandango  asturiano 

DEBUSSY  "La  Mer,"  Three  symphonic  sketches 

From  Dawn  to  Noon  on  the  Sea 
Play  of  the  Waves 
Dialogue  of  the  Wind  and  the  Sea 


Bank  of  America  is  proud  to  sponsor  the  2010  Tanglewood  season. 


Steinway  & Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 
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Tanglewood 

MUSIC  CENTER 

Tanglewood  Music  Center  Orchestra 


Monday,  July  5,  2010  at  2:00pm 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Violin 

Viola 

Double  Bass 

Kathryn  Andersen 

Evan  Buttemer  Si 

Charles  Clements 

Ruth  Bacon 

Matthew  Davies 

Allison  Cook 

Breana  Bauman 

Ellen  Gartner-Phillips  S 

Blake  Hinson 

Stephanie  Bibbo 

Allyson  Goodman 

Ha  Young  Jung 

Ellen  Cockerham  j3(second) 

Amy  Mason 

Lee  Philip 

Alexandra  Early  T 

Kazuko  Matsusaka* 

Bebo  Shiu 

Alicia  Enstrom 

Derek  Mosloff 

Gerald  Torres  s Si 

Susannah  Foster 

David  Moss 

Catherine  French* 

Esther  Nahm 

Amy  Galluzzo  Si 

Adam  Neeley 

Joanna  Grosshans 

Kim  Mai  Nguyen 

Emily  Herdeman  Kelly 

Jocelin  Pan 

Myoung-Ji  Jang 

Anthony  Parce 

Fiona  Kraege 
Natalie  Kress 

Xi  Zhang 

Justine  Lamb-Budge 

Cello 

Sun  Jung  Lee 
Vieen  Leung  s (second) 
Chang  Lung  Lin 
Christopher  Lin-Brande 
Rochelle  Nguyen 
Mi  Hee  Park 
Micah  Ringham 
Rachel  Sandman 
Alex  Shiozaki 
Sarah  Silver 
Emma  Sutton 
Shuo  Wang 
Tema  Watstein 

Martha  Babcock* 

Julia  Biber 

Marybeth  Brown-Plambeck 
Rosanna  Butterfield 
Michael  Dahiberg 
Blaise  Dejardin* 

Amber  Docters  van  Leeuwen 

Agnes  Kallay 

Dahae  Kim  Si 

Meredith  McCook 

Char  Prescott 

Nataliya  Pshenychna 

Mikala  Schmitz 

S Principal  1st  half 

Alexandra  Thompson  s 
Caleb  van  der  Swaagh 
Joshua  Zajac 

Si  Principal  2nd  half 
''  BSD  Member 

Flute 

Horn 

Timpani 

Jessica  Anastasio  ♦ 

Matthew  Bronstein 

Joel  Biedrzycki  ♦ 

Martha  Long '' 

Meghan  Guegold  ♦ 

Takehiko  Mochizuki  S3 

Benjamin  Smolen  j' 

Clark  Matthews 

Michael  Roberts '' 

Heather  Zinninger  J3 

Andrew  Mee '' 
Molly  Norcross  Jl 

Chun-Yu  Tsai  S 

Piccolo 

Kolio  Plachkov  / 

Percussion 

Martha  Long  s 
Benjamin  Smolen  J3  ♦ 

Trumpet 

Joel  Biedrzycki  s 
Kyle  Brightwell 

Heather  Zinninger 

Ryan  Beach  '' 

Zachary  Crystal  S3 

David  Cohen  J3 

Takehiko  Mochizuki  ♦ 

Oboe 

Michael  Dobrinski 

Joseph  Petrasek  ~ 

Kristina  Goettler  ♦ 
Amanda  Hardy '' 

Eli  Maurer  ♦ 
Toby  Penk  / 

Michael  Roberts 
Chun-Yu  Tsai 

Kari  Kistler  J3 
Sarah  Lewis  S 

Trombone 

Harp 

Ross  Holcombe  J3 

Michael  Maganuco  ♦ 

English  Horn 

Douglas  Rosenthal '' 

Amanda  Romano  S3 

Kristina  Goettler  S J3 
Kari  Kistler  ♦ 

Samuel  Schlosser  ♦ 
Bass  Trombone 

Piano 

Angel  Cabrera  S3 

Clarinet 

Nozomi  Kasano  Flatt  ^ 

Nana  Shi  ;• 

Georgiy  Borisov  ♦ 
Daniel  Goldman  '' 

Tuba 

Personnel  Manager 

Emil  Hudyyev  j' 
Christopher  Pell  J3 

Landres  Bryant  S3*  ^ 

Joanna  K.  Trebelhorn 

Librarians 

Eb  Clarinet 

Russ  Girsberger 

Daniel  Goldman  J3 

John  Perkel 

Jodie  Peterson  (TMC  Fellow) 

Bass  Clarinet 

Richard  Stone  Ji 

Bassoon 

S Principal,  de  Falla 

Alexandra  Berndt  J2 
Kathryn  Brooks 
Thomas  DeWitt  ♦ '' 
Luke  Varland  S' 

S3  Principal,  Albeniz 
♦ Principal,  Rimsky-Korsakov 
''  Principal,  Debussy 
~ Guest 

Contrabassoon 

Alexandra  Berndt  ♦ 
Kathryn  Brooks '' 


NOTES  ON  THE  PROGRAM 


Manuel  de  Falla  (1876-1946) 

Suite  from  "El  amor  brujo" 

Andalusian  composer  Manuel  de  Falla’s  contribution  to  Spanish  classical  music  is 
perhaps  more  significant  than  any  composer’s  before  or  since.  When  he  began  writing 
his  mature  pieces  in  the  early  twentieth  century,  the  most  accomplished  composers 
of  Spanish-tinged  music  all  had  been  foreigners — Debussy,  Ravel,  Liszt,  and 
Rimsky-Korsakov,  among  others.  Like  many  other  composers  interested  in 
writing  nationalistic  music,  Falla  sought  a more  genuine  idiom  by  studying 
and  assimilating  the  folk  music  of  his  homeland,  incorporating  traditional 
elements  into  his  compositions  to  create  authentic-sounding  yet  original 
works. 

El  amor  brujo  (“Love,  the  Magician”),  a piece  that  the  composer  arranged 
into  three  different  versions  between  1914  and  1925,  tells  the  story  of  a 
gypsy  who  falls  for  a young  man  but  must  use  ritual  and  magic  to  banish  the 
jealous  spirit  of  her  dead  husband  before  she  can  be  free  to  pursue  her  new 
love.  The  present  selection  includes  most  of  Falla’s  second  version  of  the  score 
(completed  in  1916  for  mezzo-soprano  and  orchestra),  omitting  two  movements  and 
all  of  the  sung  text.  Though  lessening  the  dramatic  narrative,  this  purely  orchestral 
version  heightens  the  effect  of  the  music,  which  is  rich  with  orchestral  color  and 
pulses  with  dance-inspired  rhythms.  The  Ritual  Fire  Dance  in  particular,  an  invigorat- 
ing four-minute  symphonic  romp,  is  Falla’s  most  popular  and  instantly  recognizable 
number  and  is  frequently  used  as  an  encore  piece. 


Isaac  Albeniz  (1860-1909) 

"Cordoba,"  from  Cantos  De  Espaiia  (orch.  Fruhbeck) 
"Granada,"  from  Suite  Espanola  (orch.  Fruhbeck) 

"El  corpus  en  Sevilla,"  from  Iberia  (orch.  Arbos) 


Catalan  composer  Isaac  Albeniz  was  one  of  the  most  brilliant  pianists  of  his  day,  and 
though  he  gave  up  concertizing  by  1890  to  concentrate  on  composing,  his  skill  as 
a pianist  informed  most  of  his  output.  Like  Ravel’s,  Albeniz’s  piano  music  contains 
within  it  an  already  surpassingly  rich  textural  and  harmonic  palette,  offering  a strong 
temptation  for  the  would-be  orchestrator,  and  a few  well-known  orchestra- 
tions by  Enrique  Fernandez  Aibos,  Carlos  Surinach,  and  Rafael  Fruhbeck  de 
Burgos  have  found  a place  in  the  orchestral  repertoire.  Friihbeck  orchestrated 
seven  of  the  pieces  from  Albeniz’s  Suite  espanola  in  the  mid-1960s,  but  to 
keep  the  travelogue  within  Spain  itself  he  replaced  the  “Cuba”  movement 
with  “Cordoba”  from  the  later  Cantos  de  Espaiia.  He  employed  a Ravel-sized 
ensemble  for  his  coloristic  translations — similar  to  the  orchestra  called  for 
by  Arbos  for  his  early-20th-century  Iberia  arrangements. 

“Cordoba”  takes  its  name  from  the  Andalusian  city.  After  an  introspective 
opening,  stopped  horns  (evoking  bells)  introduce  a chant-like,  archaic  hymn 
leading  to  a lilting,  dancing  tune  in  3/4  time  with  castanets  keeping  the  beat.  Quick 
arpeggios  in  the  accompaniment  mimic  flamenco  guitar  (harp,  abetted  by  castanets). 
The  chant  melody  briefly  interrupts  the  dance,  which  returns  in  a concluding  coda. 


“Granada”  (another  Andalusian  city),  from  Suite  espanola,  is  a sweet  serenata,  or 
night-piece.  The  melodies  in  the  flutes  have  a slightly  exotic,  ornamented  quality 
redolent  of  Arab-influenced  Andalusia.  Listen  also  for  the  call-and-response  between 
strings  and  brass. 
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“El  Coqjus  en  Sevilla,”  the  third  piece  in  Book  I of  Iberia,  is  an  impression  of  the 
June  Corpus  Christi  festival  in  Se\ille,  during  which  the  effigy  of  Christ  is  carried  in 
procession  through  the  streets.  The  piece  begins  as  a march,  gradually  becoming 
less  rhythmically  strict.  A lament  song  or  saeta  forms  the  middle  part  of  the  piece. 
The  march  returns  until  night  calmly  falls  over  the  scene. 


Nikolai  Rimsky-Korsakov  (1844-1908) 

"Capriccio  espagnol,"  Opus  34 

Nicolai  Rimsky-Korsakov — ^who  never  heard  an  orchestra  until  age  twelve,  originally 
pursued  a career  in  the  navy,  and  was  largely  self-educated  as  a musician  and  com- 
poser— was  one  of  history’s  most  innate  orchestrators  and  taught  \irtually  every  sig- 
nificant Russian  composer  of  the  first  half  of  the  twentieth  century.  Capriccio  espagnol, 
a five-movement  suite  based  on  Spanish  folk  songs,  is  a dazzling  example  of  Rimsky- 
Korsakov’s  orchestral  mastery;  with  its  surging  rhythms  and  sun-drenched 
radiance,  few  works  can  match  it  for  sheer  exhilaration  and  joie  de  vivre. 

The  composer  chafed  at  his  reputation  as  a brilliant  orchestrator,  however, 
feeling  that  it  short-changed  him  as  a complete  composer.  In  his  autobiogra- 
phy, Rimsky-Korsakov  writes  of  Capriccio  espagnol 

The  opinion  formed  by  both  critics  and  the  public,  that  the  Capriccio  is  a 
magnificently  orchestrated  piece — is  wrong.  The  Capriccio  is  a brilliant  composi- 
tion for  the  orchestra.  The  change  of  timbres,  the  felicitous  choice  of  melodic 
designs  and  figuration  patterns,  exactly  suiting  each  kind  of  instrument, 
brief  virtuoso  cadenzas  for  instruments  solo,  the  rhythm  of  the  percussion 
instruments,  etc.,  constitute  here  the  very  essence  oi  the  composition  and  not  its 
garb  or  orchestration. 


There  is  truth  to  his  less-than-modest  argument,  and  the  piece  does  have  abundant 
merits  outside  its  scoring.  Tbe  pacing  is  impeccable,  never  dallying  too  long  on  a 
single  idea  yet  never  feeling  perfunctory.  The  intricate  dynamic  layering  creates  a 
constantly  evolving  dramatic  tension,  and  the  subde  variation  of  melodies  allows  for 
significant  repetition  without  becoming  tedious.  More  than  anything,  though,  this 
music  is  pure  fun;  Rimsky-Korsakov  freely  admitted  that  “the  Capriccio  is  undoubted- 
ly a purely  external  piece.”  Luckily,  solemn  profundity  is  not  the  only  path  to  musi- 
cal greatness. 


>' 


20  minutes 
from  Lenox 


JACOB'S 

PILLOW 

DANCE 
FESTIVAL  2010 

♦ June  19 -August  29 

413.243.0745 

jacobspillow.org 
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Claude  Debussy  (1862-1918) 

"La  Mer,"  Three  symphonic  sketches 

countless  musical  works  designed  to  depict  aspects  of  nature,  Debussy’s  La 
Mer  is  notable  for  its  singular  blend  of  majesty  and  mystery,  capturing  over  the 
course  of  its  three  movements  both  the  humbling  enormity  of  the  open  sea 
and  the  gentle  bustling  of  its  minutiae.  Composed  largely  in  landlocked 
Burgundy  between  1903  and  1905,  La  Mer  did  not  exactly  emerge  dripping 
with  the  salty  spray  of  the  ocean;  Debussy  wrote  that  he  instead  drew  upon 
“innumerable  memories”  of  the  sea  from  his  summers  in  Cannes  as  a child, 
memories  that  “are  worth  more  than  a reality,  which,  charming  as  it  may  be, 
tends  to  weigh  too  heavily  on  the  imagination.”  Like  all  of  Debussy’s  work. 

La  Afcr  certainly  suffers  no  encumbrance  of  imagination. 

Though  Debussy  resented  the  comparison  of  his  music  to  the  Impressionist 
painters.  La  Mer  is  impressionistic  in  the  most  basic  sense — it  relies  on  no  specific 
scenario  or  program  to  structure  the  music  and  offers  a swirling  nebula  of  musical 
ideas  rather  than  a single,  cohesive  narrative.  Debussy’s  ocean  is  a primordial,  starkly 
elemental  place.  There  is  no  human  element — no  noise  of  boat,  ship,  or  swimmer — 
and  no  distinctive  sound  of  birdsong  or  other  wildlife.  Debussy  gives  us  water,  wind, 
and  waves,  sunlight  and  darkness,  and  nothing  more. 

Notes  by  JAY  GOODWIN  (Falla,  Rimsky-Korsakov,  Debussy) 
and  ROBERT  KIRZINGER  (Albeniz) 

Currently  on  the  editorial  staff  of  Carnegie  Hall,  New  York-based  annotator  Jay  Goodwin 
was  the  Tanglewood  Music  Center  Publications  Fellow  in  2009. 

Composer/annotator  Robert  Kirzinger  is  Assistant  Director  of  Program  Publications  of 
the  Boston  Symphony  Orchestra. 


Artists 

Rafael  Fruhbeck  de  Burgos 

Born  in  Burgos,  Spain,  in  1933,  Rafael  FiTihbeck  de  Burgos  studied  violin,  piano,  music 
theory,  and  composition  at  the  conservatories  in  Bilbao  and  Madrid,  and  conducting 
at  Munich’s  Hochschule  fur  Musik,  where  he  graduated  summa  cum  laude  and 
was  awarded  the  Richard  Strauss  Prize.  Currently  chief  conductor  and  artistic 
director  of  the  Dresden  Philharmonic,  he  has  served  as  general  music  director 
of  the  Rundfunkorchester  (Radio  Orchestra)  Berlin,  principal  guest  conductor 
of  the  National  S\Tnphony  Orchestra  in  Washington,  D.C.,  and  music  director 
of  Deutsche  Oper  Berlin,  the  Vienna  Symphony,  Orchestra  Sinfonica  Nazionale 
della  RAI  Turin,  Bilbao  Orchestra,  Spanish  National  Orchestra,  Dusseldorf 
Symphony  Orchestra,  and  Montreal  Symphony  Orchestra.  For  many  seasons  he 
was  also  principal  guest  conductor  of  the  Yomiuri  Nippon  Symphony  Orchestra 
in  Tokyo,  and  in  1998  he  was  named  emeritus  conductor  of  the  Spanish  National 
Orchestra.  Maestro  Friihbeck  returns  to  North  America  each  season  as  guest  conduc- 
tor for  the  Philadelphia  Orchestra,  and  for  the  Boston  Symphony  Orchestra  both  at 
Symphony  Hall  and  at  Tanglewood.  In  2009-10  he  also  conducts  the  Chicago  Symphony, 
the  National  Symphony  Orchestra  in  Washington,  D.C.,  the  Los  Angeles  Philharmonic, 
and  Toronto  Symphony.  North  American  engagements  in  2008-09  also  included  the 
New  York  Philharmonic,  Pittsburgh  Symphony,  Cincinnati  Symphony,  Detroit  Sym- 
phony, and  Puerto  Rico  Symphony  Orchestra.  In  spring  2008  he  led  the  Pittsburgh 
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Symphony  Orchestra  on  a six-city  tour  across  Spain  and  toured  the  United  States  with 
the  Dresden  Philharmonic.  In  addition,  he  is  a regular  guest  with  most  of  the  major 
European  ensembles,  including  the  Philharmonia  of  London,  the  Berlin,  Munich,  and 
Hamburg  philharmonic  orchestras,  various  German  radio  orchestras,  and  the  Vienna 
Symphony.  He  has  also  conducted  the  Israel  Philharmonic  and  the  major  Japanese 
orchestras.  He  has  made  extensive  tours  with  such  ensembles  as  the  Philharmonia  of 
London,  the  London  Symphony,  the  National  Orchestra  of  Madrid,  and  the  Swedish 
Radio  Orchestra.  He  toured  North  America  with  the  Vienna  Symphony  in  three  differ- 
ent seasons  and  has  led  the  Spanish  National  Orchestra  on  two  tours  of  the  United 
States.  A member  of  the  Royal  Academy  of  Fine  Arts  of  San  Fernando  since  1975, 
Rafael  Friihbeck  de  Burgos  has  received  many  awards,  including  an  honorary  doctor- 
ate from  the  University  of  Navarra  in  Spain,  the  Gold  Medal  of  the  City  of  Vienna,  the 
Bundesverdienstkreuz  of  the  Republic  of  Austria  and  Germany,  the  Gold  Medal  from 
the  Gustav  Mahler  International  Society,  and  the  Jacinto  Guerrero  Prize,  which  he 
received  in  1997  from  the  Queen  of  Spain.  He  has  recorded  extensively  for  EMI, 
Decca,  Deutsche  Grammophon,  Columbia  (Spain),  and  Orfeo,  including  acclaimed 
releases  of  Mendelssohn’s  Elijah  and  St.  Paul,  Mozart’s  Requiem,  Orffs  Carmina 
burana,  Bizet’s  Carmen,  and  the  complete  works  of  Manuel  de  Falla.  Rafael  Fruhbeck 
de  Burgos  made  his  Boston  Symphony  debut  in  January  1971.  Since  an  August  2000 
appearance  at  Tanglewood,  he  has  been  a frequent  guest  leading  the  BSO  in  a wide 
range  of  repertoire  both  at  Symphony  Hall  and  at  Tanglewood,  where  he  also  con- 
ducts the  Tanglewood  Music  Center  Orchestra.  This  coming  weekend  he  leads  the 
Boston  Symphony  Orchestra  in  two  concerts:  an  all-Beethoven  program  on  July  10 
with  pianist  Gerhard  Oppitz,  and  a program  of  Mozart  and  Strauss  on  July  11  with 
violinist  Pinchas  Zukerman. 


Cristian  Macelaru 

The  Romanian  conductor  Christian  Macelaru  is  also  a violinist  and  composer  whose 
accomplishments  demonstrate  his  impressive  capabilities  as  a multi-dimensional 
musician.  After  attending  the  Aspen  Music  Festival  and  studying  conducting  under 

David  Zinman  in  2008  and  2009,  he  currently  serves  on  the  conducting  staff  of 
the  Shepherd  School  of  Music  at  Rice  University.  Most  recently,  Mr.  Macelaru 
was  invited  by  the  Philadelphia  Orchestra  to  take  over  responsibilities  as  their 
cover  conductor.  A participant  in  the  prestigious  Malko  and  Donatella  Flick 
International  conducting  competitions,  he  was  also  invited  to  conduct  the 
Pittsburgh  Symphony  in  their  search  for  an  assistant  conductor.  In  2010,  Mr. 
Macelaru  has  served  as  assistant  conductor  for  the  Dallas  Opera,  where  he 
worked  on  Puccini’s  Madama  Butterfly  and  the  world  premiere  of  Jake  Heggie’s 
Moby  Dick.  In  2008,  Mr.  Macelaru  completed  a master  of  music  degree  in  con- 
ducting with  Larry  Rachleff  at  Rice  University’s  Shepherd  School  of  Music. 
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Violin 

Kathi  vn  Andersen,  Pittsfield,  MA 
BSAV/Carrie  L.  Peace  Fellowship 
Ruth  Bacon,  Albuquerque,  NM 
Steve  and  Nan  Kay  Fellowship 
Breana  Bauman,  Cincinnati,  OH 
Frederic  and  Juliette  Brandi  Fellowship 
Stephanie  Bibbo,  Falmouth,  MA 
Frelinghuysen  Foundation  Fellowship 
Ellen  Cockerham,  Portland,  OR 
Ronald  and  Karen  Rettner  Fellowship 
Alexandra  Early,  St.  Paul,  MN 
Haskell  and  Ina  Ciordon  Fellowship 
Alicia  Enstrom,  Topeka,  KS 
Dan  and  Gloria  Schusterman  Fellowship/Robert 
Baum  and  Fiona  Carroll  Fellowship 
Susannah  Foster,  Medfield,  MA 
Alfred  E.  Chase  Fellowship 

Amy  Galluzzo,  London,  United  Kingdom 
Linda  j.L.  Becker  Fellowship 
Joanna  Grosshans,  Arlington  Heights,  IL 
Juliet  Esselbom  Geier  Memorial  Fellowship 
Emily  Herdeman  Kelly,  Rockford,  IL 
Pokross/Curhan/Wasserman  Fellowship 
Myoung-Ji  Jang,  Seoul,  South  Korea 
l^ox  Athenaeum  Fellowship /Mr.  and  Mrs. 

David  B.  Arnold,  Jr.  Fellowship 
Eiona  Kraege,  Lausanne,  Switzerland 
Ann  and  Gordon  Getty  Foundation  Fellowship 
Natalie  Kress,  Ambler,  PA 
Mr.  and  Mrs.  Allen  Z.  Kluchman  Memorial 
Fellowship 

Justine  Lamb-Budge,  Wayne,  PA 
Messinger  Family  Fellowship 
Sun  Jung  Lee,  Seoul,  Scjuth  Korea 
Fitzpatrick  Family  Fellowship 
Vieen  Leung,  Hong  Kong,  China 
Mary  E.  Brosnan  Felloiuship 
Chang  Lung  Lin,  Taiwan  ROC 
Morris  A.  Schapiro  Fellowship 
Christopher  Lin-Brande,  Reno,  NV 
Bill  and  Barbara  I^th  Fellowship 
Rochelle  Nguyen,  Los  Altos,  CA 
Carolyn  and  George  R.  Rowland  Fellowship, 
in  honor  of  Reverend  Eleanor  J.  Panasevich 
Mi  Hee  Park,  Seoul,  South  Korea 
Rita  Meyer  Fellowship 

Micah  Ringham,  Vancouver,  BC,  Canada 
Albert  L.  and  Elizabeth  P.  Nickerson  Fellowship 
Rachel  Sandman,  La  Canada,  CA 
Dr.  Lewis  R and  Florence  Vk  Lawrence 
Tanglewood  Fellowship /Philip  and  Bernice 
Krupp  Fellowship 

Alex  Shiozaki,  Saratoga,  CA 
Lia  and  William  Poorvu  Fellowship 
Sarah  Silver,  Pittsburgh,  PA 
Richard  Smith  Memorial  Fellowship /Jacques 
Kohn  Fellowship 

Emma  Sutton,  Cincinnati,  OH 

Max  Winder  Memcrrial  Fellowship 


Shuo  Wang,  Chengdu,  Sichuan,  China 
Gerald  Gelbloom  Memorial  Fellowship /William  E. 
Crofut  Family  Scholarship 
Tema  Watstein,  New  Haven,  CT 
Samuel  Rapaporte,  Jr.  Family  Foundation 
Fellmvship 

Viola 

Evan  Buttemer,  Vancouver  Island,  BC, 
Canada 

Luke  B.  Hancock  Foundation  Fellowship 
Matthew  Davies,  Chilliwack,  BC,  Canada 
Miriam  H.  and  S.  Sidney  Stoneman  Fellowship 
Ellen  Gartner-Phillips,  Park  Ridge,  IL 
James  A.  Macdonald  Fecundation  Fellowship /Lori 
and  Paul  Denmger  Fellowship 
Allyson  Goodman,  Chelmsford,  MA 
Theodore  Edson  Parker  Foundation  Fellowship 
Kerry  Kavalo,  Pittsburgh,  PA 
Helaine  B.  Allen  Fellowship/Leo  L.  Beranek 
Fellowship 

Amy  Mason,  Dearborn,  MI 

Atlantic  Trust  Company  Fellowship,  in  honor 
of  Edward  H.  Linde 

Derek  Mosloff,  Thief  River  Falls,  MN 
Evelyn  S.  Nef  Felloiuship 
David  Moss,  Aurora,  IL 

Charles  E.  Culpeper  Foundation  Fellowship 
Esther  Nahm,  Seoul,  South  Korea 
Robert  and  Luise  Kleinberg  Fellowship 
Adam  Neeley,  Cincinnati,  OH 
fane  W Bancroft  Fellowship 
Kim  Mai  Nguyen,  Paris,  France 
Stanley  Chappie  Fellowship 
Jocelin  Pan,  Leawood,  KS 
Harry  and  Mildred  Remis  Fellowship 
Anthony  Parce,  Seattle,  WA 
Dorothy  and  Montgomery  Crane  Scholarship/ 

Bay  Bank/BankBoston  Felloiuship 
Xi  Zhang,  Jingzhou,  Hubei  Province,  China 
Dorothy  and  Charlie  Jenkins  Fellowship 

Cello 

Julia  Biber,  Brookline,  MA 

William  F.  and  Juliana  li.’  Thompson  Fellowship 
Marybeth  Brown-Plambeck,  San  Francisco, 
CA 

Northern  California  Fellowship 
Rosanna  Butterfield,  Vancouver,  BC, 
Canada 

Stephen  and  Dorothy  Weber  Fellowship 
Michael  Dahlberg,  Philadelphia,  PA 
Fassino  Family  Fellowship /TMC  Fellowship 
Amber  Docters  van  Leeuwen,  The  Hague, 
The  Netherlands 

Sagner  Family  Fellowship /Velmans  Foundation 
Fellowship 

Agnes  Kallay,  Budapest,  Hungary 
Judy  Gardiner  Fellowship 
Dahae  Kim,  New  City,  NY 

Valerie  and  Allen  Hyman  Family  Fellowship 
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.Lincoln  Center  presents 

Mozart 


7-August 


Save  20% 

Pick  three 
events* 

Save  30% 

Pick  four  or 
more  events* 


Louis  Langree  and  the  Mostly  Mozart  Festival  Orchestra 
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The  Mostly  Mozart  Festival 
IS  made  possible  by: 

Rita  E.  and  Gustave  M Hauser 
The  Shubert  Foundation 
The  Eleanor  Naylor  Dana 
Charitable  Trust 

Ann  and  Gordon  Getty  Foundation 
New  England  Foundation 
for  the  Arts 

Friends  of  Mostly  Mozart 


Spend  the  Summer  with  the 
Mostly  Mozart  Festival  Orchestra 
and  Save 


Public  support  for  Mostly  Mozart 
provided  by: 

New  York  State  Council  on  the  Arts 
National  Endowment  for  the  Arts 

Corporate  support  is  provided  by: 


Your  Tri-State  Cadillac  Dealers 

MOVADO 
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MetLife 
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Ctttbrtt*  ivmintf  Untolo  Center 
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Artist  Hospitality  Partner 


Louis  Langree,  conductor 
Emanuel  Ax,  piano 
Stephanie  Blythe, 
mezzo-soprano 
Works  by  MOZART,  CHOPIN, 
HANDEL,  and  GLUCK 
Tuesday  and  Wednesday, 
July  27-28  at  8:00 

Louis  Langree,  conductor 
James  Ehnes,  violin 


Pablo  Heras-Casado, 
conductor 
Gil  Shaham,  violin 
Works  by  STRAVINSKY, 
MOZART,  and  BEETHOVEN 
Tuesday  and  Wednesday, 
August  3-4  at  8:00 


Lionel  Bringuier, 
conductor 
David  Fray,  piano 
ALL-MOZART  PROGRAM 
Friday  and  Saturday, 
August  6-7  at  8:00 

Louis  Langree,  conductor 
Peter  Jablonski,  piano 
Works  by  MOZART, 
SAINT-SAENS,  GLUCK, 
and  BIZET 

Tuesday  and  Wednesday, 
August  10-1 1 at  8:00 

Osmo  Vanska,  conductor 
Antti  Siirala,  piano 
ALL-MOZART  PROGRAM 
Friday  and  Saturday, 
August  13-14  at  8:00 


Louis  Langree,  conductor 
Joshua  Bell,  violin 
Jeremy  Denk,  piano 
Works  by  WEBER, 
MENDELSSOHN,  and 
SCHUMANN 

Tuesday  and  Wednesday, 
August  1 7-1 8 at  8:00 

Louis  Langree,  conductor 
Stephen  Hough,  piano 
Carolyn  Sampson,  soprano  : 
Sasha  Cooke, 
mezzo-soprano 
Steve  Davislim,  tenor 
Concert  Chorale  of 
New  York  i 

James  Bagwell,  director  ^ 
ALL-MOZART  PROGRAM 
Friday  and  Saturday, 

August  20-21  at  8:00 

i 

AH  concerts  in  Avery  Fisher  Hall  j 

Tickets  start  at  $35  ; 


Works  by  BACH,  BARBER, 
and  BEETHOVEN 

Friday  and  Saturday, 
July  30-31  at  8:00 


*To  receive  these  discounts,  all  events  must  be  purchased  in  a single  transaction.  This  offer  excludes  prior  purchases 
and  cannot  be  combined  with  any  other  discounts.  It  is  subject  to  availability  and  can  be  revoked  at  any  time. 


MostlyMozart.org  212.721.6500 

Alice  Tully  Hall  or  Avery  Fisher  Hall  Box  Office,  Broadway  at  65th  Street,  New  York  City 


Mostly  Mozart  debut 
Photo:  JB  Reed 


Meredith  McCook,  Tyler,  TX 
Marion  Callanan  Memorial  Fellowship /The 
Casty  Family  Fellowship 
Char  Prescott,  Alexandria,  VA 
Stephanie  and  Bob  Gittleman  Fellowship 
Nataliya  Pshenychna,  Kyiv,  Ukraine 
Friends  of  Armenian  Culture  Society  Fellowship 
Mikala  Schmitz,  Lansdale,  PA 
Helene  R.  and  Norman  L.  Cahners  Fellowship/ 
Robert  J.  and  Jane  B.  Ma'^er  Fellowship 
Alexandra  Thompson,  Pittsburgh,  PA 
Darling  Family  Fellowship 
Caleb  van  der  Swaagh,  New  York,  NY 
James  and  Caroline  Taylor  Fellowship 
Joshua  Zajac,  Downers  Grove,  IL 
Lucy  Lowell  Fellowship /TMC  Fellowship 

Double  Bass 

Charles  Clements,  Westborough,  MA 
Surdna  Foundation  Fellowship 
Allison  Ciook,  Troy,  Ml 

George  and  Ginger  Elvin  Fellowship 
Blake  Hinson,  West  Des  Moines,  lA 
Edward  G.  Shufro  Fund  Fellowship 
Ha  Young  Jung,  Seoul,  South  Korea 
Donald  Law  Felloxvship 
Lee  Philip,  New  Freedom,  PA 
Ethel  Barber  Eno  Scholarship/TMC  Eellowship 
Bebo  Shill,  Spring,  TX 
Morningstar  Family  Fellowship/ 

Bay  Bank/BankBoston  Fellowship 
Gerald  Torres,  Cincinnati,  OH 
Jan  Brett  and  joe  Hearne  Fellowship 

Flute 

Jessica  Anastasio,  San  Antonio,  TX 
Claire  and  Millard  Pryor  Fellowship 
Martha  Long,  Chapel  Hill,  NC 
Theodore  and  Cora  Ginsberg  Fellowship 
Benjamin  Smolen,  Charlotte,  NCi 
Kitte  Sporn  Fellowship 
Heather  Zinninger,  Louisville,  KY 
I^slie  and  Stephen  Jerome  Fellowship 

Oboe 

Kristina  Goettler,  San  Diego,  CA 
Fernand  Gillet  Memorial  Fellowship 
Amanda  Hardy,  Prole,  LA 

Dr.  Marshall  N.  Fulton  Memorial  Fellowship/ 
Steinberg  Fellowship 
Kari  Kistler,  Reston,  VA 
Kitte  Sporn  Fellowship 
Sarah  Lewis,  Petoskey,  MI 
Augustus  Thorndike  Fellowship / Miriam  Ann 
Kenner  Memorial  Scholarship 

Clarinet 

Georgiy  Borisov,  Tashkent,  Uzbekistan 
Evelyn  and  Ron  Shapiro  Eellowship/Sydelle  and 
l^e  Blatt  Fellowship 

Daniel  Goldman,  New  York  City,  NY 

Mr.  and  Mrs.  Jay  Marks  Fellowship 


Emil  KJiudyyev,  Ashgabat,  Turkmenistan 
Starr  Foundation  Fellowship 
Christopher  Pell,  Atlanta,  GA 
Edwin  and  Elaine  London  Family  Fellowship 

Bass  Clarinet 

Richard  Stone,  Los  Aigeles,  CA 
Amo  and  Maria  Maris  Student  Memorial 
Fellowship 

Bassoon 

Alexandra  Berndt,  Stevensville,  MI 
Robert  G.  McClellan,  Jr.  Csf  IBM  Matching 
Grants  Fellowship 

Kathryn  Brooks,  Cleveland,  OH 
Denis  and  Diana  Osgood  Tottenham  Fellowship/ 
Sherman  Walt  Memorial  Fellowship 
Thomas  DeWitt,  Austin,  TX 

Ushers /Programmers  Instrumental  Fellowship, 
in  honor  of  Bob  Rosenblatt 
Luke  Varland,  Spring  Arbor,  MI 
John  and  Elizabeth  Loder  Eellowship 

Horn 

Matthew  Bronstein,  Agoura  Hills,  CA 
Miriam  H.  and  S.  Sidney  Stoneman  Fellowship 
Meghan  (hiegold,  Mantua,  OH 

The  Edward  I.  and  Carole.  J.  Rudman  Fellowship 
Clark  Matthews,  Shelby,  NC 
Susan  B.  Kaplan  Fellowship 
Andrew  Mee,  Pickering,  ON,  Canada 
Ushers  and  Progtammers  Fellowship 
Molly  Norcross,  Willow  Street,  PA 
George  and  Roberta  Berry  Fellowship 
Kolio  Plachkov,  Plovdiv,  Bulgaria 
Kingsbury  Road  Charitable  Foundation 
Fellowship 

Trumpet 

Ryan  Beach,  Lincoln,  NE 
Clowes  Fund  Fellowship 
David  Cohen,  Evanston,  IL 
Andre  Come  Memorial  Fellowship 
Michael  Dobrinski,  Seminole,  EL 
Armando  .4.  Ghitalla  Fellowship 
Eli  Maurer,  Ridgewood,  NJ 
Dr.  John  Knowles  Fellowship 
Toby  Penk,  Renton,  WA 
Edward  S.  Brackett,  Jr.  Eellowship 

Trombone 

Ross  Holcombe,  Tallahassee,  EL 
Arthur  and  Barbara  Kravitz  Fellowship /Stephen 
and  Persis  Morris  Fellowship 
Douglas  Rosenthal,  Northbrook,  IL 
BSD  Members'  Association  Fellowship 
Samuel  Schlosser,  Seattle,  WA 
Evelyn  S.  Nef  Eellowship 

Bass  Trombone 

Nozomi  Kasano  Platt,  Sendai,  Japan 

Akiko  Shiraki  Dynner  Memorial  Fellowship 
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Tuba 

Landres  Bryant,  West  Palm  Beach,  FL 

Kitte  Sporn  Fellowship 

Percussion 

Joel  Biedrzycki,  Bedford,  NH 
Jerotne  Zipkin  Fellowship 
Kyle  Brightwell,  Reston,  VA 
Lost  & Fou  ndation  Fellowship 
Zachary  Crystal,  Potomac,  MD 
Barbara  I^e/Raymond  E.  I^e  Foundation 
Fellowship 

Takehiko  Mochiz.uki,  Nagareyama,  Chiba, 
Japan 

Ruth  S.  Morse  Fellowship 
Michael  Roberts,  Fairfax  County,  VA 
Avedis  Zildjian  Percussion  Felloxvship/Brookline 
Youth  Concerts  Aivards  Committee  Fellowship 
Chun-Yu  Tsai,  Taoyuan,  Taiwan  ROC 
Anna  Sternberg  and  Clara  J.  Marum  Fellowship 

Harp 

Michael  Maganuco,  Glencoe,  IL 
John  and  Susanne  Grandin  Fellowship 
Amanda  Romano,  Staten  Island,  NY 
Harry  and  Marion  Dubbs  Fellowship/Kathleen 
Hall  Banks  Fellowship 

Piano 

Alexander  Bernstein,  Walla  Walla,  WA 
I^onard  Bernstein  Fellowship 
Angel  Cabrera,  Guadalajara,  Spain 
Saville  Ryan  and  Omar  Del  Carlo  Fellowship 
Rachel  Ghao,  Taichung,  Taiwan  ROC 
Felicia  Montealegre  Bernstein  Fellowship/Nat 
Cole  Memorial  Fellowship 
Aurelien  Eulert,  Strasbourg,  France 
Florence  Gould  Foundation  Fellowship 
Joel  Harder,  Camrose,  AB,  Canada 
Billy  Joel  Keyboard  Fellowship 
Makiko  Hirata,  Yokohama,  Japan 
Adele  and  John  Gray  Memorial  Fellowship/ 
Catherine  and  Paul  Buttenwieser  Fellowship 
Brett  Hodgdon,  Dover,  NH 

Kandell Family  Fellowship /R.  Amory  Thorndike 
Fellowship 

Yoko  Kida,  Ichikawa,  Chiba,  Japan 
Wilhelmina  C.  Sandwen  Memorial  Fellowship 
Ymg-Jhu  Lai,  Taichung,  Taiwan  ROC 
Merwin  Cieffen,  M.D.  and  Norman  Solomon, 

M.D.  Fellowship 

Ryan  MacEvoy  McCullough,  Eureka,  CA 
Peggy  Rockefeller  Memorial  Fellowship 
William  McNally,  Pittsburgh,  PA 
Paul  Jacobs  Memorial  Fellowship 
Nana  Shi,  Shenyang,  Liaoning,  China 
Mr.  and  Mrs.  Joseph  L.  Cohen  Fellowship 

Soprano 

Elizabeth  Baldwin,  Sylvania,  OH 
Edward  H.  and  Joyce  Linde  Fellowship 
Deanna  Breiwick,  Seattle,  WA 
Daniel  and  Shirlee  Cohen  Freed  Fellowship/John 
F.  Cogan,  Jr.  and  Mary  L.  Cornille  Fellowship 


Sarah  Joanne  Davis,  Arlington,  TX 

WitteLs  Family  Fellowship 

Emily  Duncan-Brown,  Mississauga,  ON, 
Canada 

Arlene  and  Donald  Shapiro  Fellowship/ 
Anonymous  Fellowship 
Danya  Kiitok,  State  College,  PA 
Cynthia  L.  Spark  Scholarship/Richard  F.  Gold 
Memorial  Scholarship 

Audrey  Elizabeth  Luna,  Salem,  OR 
Bernice  and  Lizbeth  Krupp  Fellowship/Eugene 
Cook  Scholarship 

Adrienne  Pardee,  Los  Angeles,  VA 
Ushers/ Prog! ammers  Harry  Stedman  Vocal 
Eellowship 

Emalie  Savoy,  Schenectady,  NY 

Michael  and  Sally  Gordon  Eellowship 

Mezzo-Soprano 

Leslie  Davis,  Halifax,  NS,  Canada 
I^ah  Jansizian  Memorial  Scholarship /Mary  H. 
Smith  Scholarship 
Cecelia  Hall,  Durham,  NC 
Eduardo  and  Lina  Plantilla  Eellowship 
Kristin  Hoff,  St.  Catharines,  ON,  Canada 
Andrall  and  Joanne  Pearson  Scholarship /Pearl 
and  Alvin  Schottenfeld  Fellowship 
Laura  Mercado-Wright,  San  Antonio,  TX 
Athena  and  James  Garivaltis  Fellowship 
Sarah  Nisbett,  Ann  Arbor,  MI 
Naomi  and  Philip  Kruvant  Family  Fellowship 

Tenor 

Martin  Bakari,  Yellow  Springs,  OH 
Thelma  Fisher  Fellowship 
Javier  Bernardo,  Lima,  Peru 
Omar  Del  Carlo  Fellowship 
Patrick  Jang,  Barrie,  ON,  Canada 
Penny  and  Claudio  Pincus  Fellowship 
Lawrence  Jones,  Essex,  United  Kingdom 
Alice  S.  Kandell  Fellowship/Tisch  Foundation 
Scholarship 

Ta'u  Pupu'a,  Salt  Lake  City,  UT 

Red  Lion  Inn /Blan tyre  Fellowship 

Baritone 

Elliot  Madore,  Toronto,  ON,  Canada 
The  Everett  and  Margery  Jassy  Eellowship /TMC 
Eelloivship 

Shea  Owens,  Scottsdale,  AZ 

Tappan  Dixey  Brooks  Memorial  Eellowship 

Andrew  Sauvageau,  Astoria,  OR 

William  Randolph  Hearst  Eoundation  Eellowship 
Justin  Welsh,  Vancouver,  BC,  Canada 
Daphne  Brooks  Prout  Fellowship 

Bass 

David  Salsbery  Ery,  Mount  Joy,  PA 
Dr.  Raymond  and  Hannah  H.  Schneider 
Fellowship /Edward  G.  Shufro  Fund  Eellowship 
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Composition 

Shawn  Brogan  Allison,  Newport  News,  VA 
William  and  Mary  Greve Fmindation-John  J. 
Tommaney  Memorial  Fellowship 
Lembit  Beecher,  Santa  Crnz,  CA 
Wallace-Reader's  Digest  Fund  Fellowship 
Ruby  Fulton,  Cherokee,  LA 
Patricia  Plum  WyMe  Fellowship 
Eric  Nathan,  Larchmont,  NY 
Leonard  Bernstein  Fellowship 
Osnat  Netzer,  Haifa,  Israel 
Lola  and  Edwin  Jaffe  Fellowship 
Nicholas  Vines,  Sydney,  New  South  Wales, 
Australia 

Otto  Eckstein  Family  Fellowship 

Conducting 

Keitaro  Harada,  Tokyo,  Japan 
Seiji  Ozawa  Fellowship 

Cristian  Macelaru,  Timisoara,  Romania 
Evelyn  and  Phil  Spitalny  Fellowship /Maurico 
Abravanel  Scholarship 

Alexander  Prior,  London,  United  Kingdom 
James  Inline  Fellowship,  in  honor  of  Ed  Linde 

Library 

Jodie  Peterson,  Kansas  City,  MO 
Margaret  Lee  Crofts  Fellowship 

Audio  Engineering 
Justin  Balch,  San  Francisco,  CA 
C.  D.  Jackson  Fellowship 


James  Clemens-Seely,  Montreal,  QC, 
Canada 

Harold  G.  Colt,  Jr.  Memorial  Fellowship 
Stephen  Lilly,  St.John's,  NL,  Canada 
Caroline  Grosvenor  Congdon  Memorial 
Fellowship 

Brian  Losch,  Palatine,  IL 

Rosamund  Sturgis  Brooks  Memcrrial  Fellowship 

Piano  Tech 

Christa  Andrepont,  Baton  Rouge,  LA 
Merrill  Lynch  Fellowship 
William  Grueb,  North  Ftingstown,  RI 
Stephanie  Morris  Marryott  Franklin  J. 

Marryott  Fellowship 

Joshua  Salverda,  Branchton,  ON,  Canada 
Marie  Gillet  Fellowship 

The  New  Fromm  Players 
Marie  Tachouet,  flute,  Portland,  OR 
Ryan  Yure,  clarinet,  Los  Angeles,  CA 
Nolan  Pearson,  piano,  Bedford,  TX 
Katherine  Bormann,  \iolin,  Bismarck,  ND 
Joseph  Maile,  violin,  Cincinnati,  OH 
Pei-Ling  Lin,  viola,  Taipei,  Taiwan  ROC 
Kiithryn  Bates  Williams,  cello, 

San  Francisco,  CA 
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2010 


Tanglewood 


Tuesday,  July  6,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


EMERSON  STRING  QUARTET 
EUGENE  DRUCKER,  violin  (1st  violin  in  K.581) 
PHILIP  SETZER,  violin  (1st  violin  in  K.405  and  K.465) 
LAWRENCE  DUTTON,  viola 
DAVID  FINCKEL,  cello 

with  DAVID  SHIFRIN,  clarinet 


SEIJI  OZAWA  HAU 


MOZART  Fugues  from  J.S.  Bach's  "The  Well-tempered  Clavier," 

Book  II,  arranged  by  Mozart  for  string  quartet,  K.405 
Fuga  II  a 4 voci,  BW'V  871 
Fuga  V a 4 voci,  BW'V  874 
Fuga  \4I  a 4 voci,  BWA'^  876 
Fuga  Mil  a 4 voci,  BW  877 
Fuga  IX  a 4 voci,  BW'V  878 

MOZART  String  Quartet  No.  19  in  C,  K.465,  "Dissonance" 

Adagio — Allegro 
Andante  cantabile 
Menuetto:  Allegretto 
Molto  allegro 

{ I n t e r m i .s  s i o n I 

MOZART  Quintet  in  A for  clarinet,  two  violins,  viola,  and  cello,  K.581 

Allegro 
Larghetto 

Menuetto;  Trio  I;  Trio  II 
.Allegretto  con  Variazioni 


Bank  of  America  is  proud  to  sponsor  the  2010  Tanglewood  season. 

Steinway  Sc  Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Commonwealth  Worldwide  tihauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 
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NOTES  ON  THE  PROGRAM 


Wolfgang  Amade  Mozart  (1756-1791) 

Fugues  from  J.S.  Bach's  "The  Well-tempered  Clavier,"  Book  II, 
arranged  by  Mozart  for  string  quartet,  K.405 

Thomas  Attwood,  a student  of  Mozart,  noted  that  the  score  of  Bach’s  Well-tempered 
Clavier  was  always  open  on  Mozart’s  pianoforte  when  he  went  to  visit  Mozart  for  les- 
sons. Neither  Mozart  nor  his  contemporaries  played  the  music  of  Bach  in  perform- 
ance frequently,  but  Mozart  became,  nevertheless,  very  interested  in  fugues  and  in 
learning  the  techniques  Bach  (1685-1750)  had  used.  It  is  known  that  Mozart’s  wife 
Constanze  had  a particular  interest  in  fugues,  and  that  Mozart  observed  that 
she  “absolutely  fell  in  love  with  them.”  At  that  time,  Mozart  noted,  too,  that 
Constanze  would  “listen  to  nothing  but  fugues.” 

It  may  have  been  at  Baron  van  Swieten’s  suggestion  that  Mozart  arranged 
five  of  the  keyboard  fugues  from  Book  II  of  The  Well-Tempered  Clavier:  BVVA’ 
871,  WTC  II/2,  in  C minor;  BW  874,  WTC  II/5,  in  D;  BWV  876,  WTC  II/7, 
in  E-flat;  BVW  877,  WTC  II/8,  in  D minor  (transposed  from  Bach’s  original 
D-sharp  minor);  and  BW’V  878,  WTC  II/9,  in  E.  Mozart  mentions  both  the 
fugues  and  Baron  van  Swieten  in  a letter  to  his  father  of  April  10,  1782:  “I  go 
every  Sunday  at  twelve  o’clock  to  the  Baron  van  Swieten,  where  nothing  is 
played  but  Handel  and  Bach.  I am  collecting  at  the  moment  the  fugues  of  Bach — 
not  only  of  [Johann]  Sebastian,  but  also  of  [Carl  Philipp]  Emanuel  and  [Wilhelm] 
Eriedemann.”  Van  Swieten,  who  had  served  as  a diplomat  from  Vienna  to  Berlin, 
encountered  the  music  of  J.S.  Bach  and  Handel  in  Berlin,  when  it  was  still  almost 
unknown  in  Vienna.  When  the  Baron  returned  to  Vienna,  he  held  weekly  house 
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concerts,  where  Mozart  was  a regular,  at  which  he  displayed  great  enthusiasm  for 
polyphonic  music. 

Mozart’s  so-called  “arrangement”  of  the  five  fugues  for  string  quartet  is  reallv  more 
of  a transcription  than  an  arrangement;  he  makes  only  minor  alterations  in  texture 
and  voice-leading.  In  addition  to  creating  this  “arrangement,”  Mozart  “arranged” 
various  other  preludes  and  fugues  by  J.S.,  C.P.E.,  and  Wilhelm  Friedemann  Bach  for 
both  string  trio  and  quartet.  These  exercises  served  as  a tool  for  Mozart  to  enhance 
his  skill  in  counterpoint,  prompting  him  to  compose  his  owm  fugues.  Mozart’s  fugues 
served  in  at  least  a small  way  to  introduce  the  Bachian  fugue  to  the  Viennese  audi- 
ence of  this  later  generation. 

SUSAN  HALPERN 

Susan  Halpern  writes  program  notes  for  venues  including  C^arnegie  Hall  and  the  Kimmel 
Center  in  Philadelphia,  as  well  as  for  many  chamber  music  series  and  orchestras  through- 
out the  country.  Program  note  ©2010  Susan  Halpern. 


Wolfgang  Amade  Mozart 

Quartet  No.  19  in  C,  K.465,  "Dissonance 


In  1781  Haydn  composed  six  string  quartets,  published  the  following  year  as  Opus  33, 
which  he  cheerfully  asserted  were  in  an  entirely  new  style.  The  works  were  instantly 
popular;  they  have  marked,  for  some  critics,  the  real  beginning  of  the  mature  Cla- 
sical  era.  Few  composers  had  the  genius  to  challenge  Haydn’s  supremacy  in  the 
field  of  the  string  quartet.  One  who  did,  though,  almost  certainly  learned  his  craft 
from  the  ever-growing  series  of  masterpieces  coming  from  Haydn’s  pen. 
Wolfgang  Mozart  met  Haydn  for  the  first  time  in  December  1781  (though 
he  had  already  known  and  loved  Haydn’s  music  for  years).  A close  friend- 
ship formed  immediately,  ending  only  with  Mozart’s  premature  death  ten 
years  later.  Each  profoundly  admired  the  other.  By  the  end  of  1782,  Mozart 
began  to  demonstrate  his  veneration  for  Haydn  in  his  G major  quartet,  K.384, 
which  represented  a marked  advance  over  his  earlier  chamber  works.  The 
following  April,  Mozart  wrote  to  the  Parisian  publisher  Joseph  Sieber  phe,  to 
offer  him  a set  of  three  piano  concertos.  He  remarked  in  passing,  “Since  I 
wrote  those  piano  concertos,  I have  been  composing  six  quartets....”  His 
remark  comes  as  a surprise,  since  he  had  as  yet  completed  just  one  quartet 
and  would  not  finish  the  entire  set  until  January  1785.  But  his  reference  to  six  quar- 
tets suggests  that  he  wanted  to  turn  out  a full  set,  just  as  Haydn  had  done,  in  the 
then-standard  grouping  of  six  works  to  make  up  a full  opus. 


M some  point  during  composition  of  the  set,  Mozart  evidently  decided  to  dedicate 
them  to  Haydn,  but  he  waited  until  the  work  was  complete  before  making  any  of 
the  six  quartets  public.  He  completed  the  last  Uvo — one  in  A major  (K.464),  and  one 
in  C major  (K.465) — just  four  days  apart,  on  January  10  and  14,  1785.  On  January 
15  he  performed  the  quartets  (possibly  only  the  first  three  of  the  set)  before  Haydn 
and  a few  friends.  On  Februarv  12,  Mozart’s  father  Leopold  was  visiting  from  Salz- 
burg. Haydn  came  to  call  at  Mozart’s  lodgings,  where  he  heard  again  the  last  three 
of  the  quartets.  On  that  evening  Haydn  made  his  famous  and  generous  tribute 
(proudly  recorded  by  Leopold  in  a letter  to  his  wife),  “I  tell  you  before  God,  as  I 
am  an  honest  man,  that  your  son  is  the  greatest  composer  whom  I know  personally 
or  bv  name;  he  has  taste,  and  over  and  above  that  the  greatest  knowledge  of  the 
science  of  compo.sition.” 

The  published  edition  bears  Mozart’s  homage  to  Haydn,  whom  he  addresses  as  “O 
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great  man  and  my  dearest  friend,”  offering  him  “these  six  children  of  mine. ..the 
fruit  of  long  and  laborious  endeavor.”  This  is  a far  cry  from  our  usual  image  of 
Mozart  as  the  fluent  natural  genius  turning  out  masterpieces  almost  as  fast  as  he 
can  write  them  down,  but  the  manuscripts  reveal  that  he  indeed  put  hard  work  into 
these  pieces,  with  many  false  starts  and  second  thoughts.  It  took  him  a long  time  to 
absorb  the  lesson  of  Haydn’s  Opus  33 — the  relaxed  conversational  air  that  conceals 
a remarkably  taut  structure,  and  the  simultaneous  elaboration  of  four  parts,  none 
of  which  can  dominate  or  drop  out  for  long. 

The  last  of  the  six  “Haydn”  Quartets  has  always  attracted  the  most  attention  because 
of  its  daring  Adagio  introduction,  filled  with  unexpected  dissonances  and  cross- 
relations. These  twenty-two  measures  have  given  the  entire  work  its  epithet  of 
Dissonance.  The  Adagio’s  harmonic  mystifications  build  suspense  so  that  the  sunny 
arrival  of  C major  has  a positively  cathartic  effect.  The  Allegro  does  not  entirely  dis- 
pel the  mysteries,  for  all  its  energy  and  wit.  The  echoes  of  that  slow  introduction 
linger  in  the  ear  to  be  revived  at  once  when  Mozart  brings  in  for  a moment  unexpect- 
ed chromaticism  or  wide-ranging  modulations,  as  in  the  remarkable  development 
and  even  during  the  recapitulation.  The  Andante  cantabile  throbs  with  tension 
squeezed  out  of  the  obstinate  development  of  a tiny  four-note  figure  echoed  persist- 
ently between  first  violin  and  cello  as  the  outline  climbs  through  nearly  two  octaves 
and  subsides  with  ravishing  grace  in  the  coda.  The  Menuetto  is  a fairly  bumptious 
dance  with  chromatic  touches  of  melody;  these  take  on  a more  expre.ssive  significance 
in  the  yearning  Trio.  The  finale  takes  its  principal  character  from  the  two  eighth-note 
pickups  to  the  main  theme;  this  gesture  generates  a whole  range  of  cheerful  tunes 
presented  with  endless  contrapuntal  resource  and  harmonic  surprise. 

STEVEN  l.EDBETTER 

Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979 
to  1998  and  now  writes  program  notes  for  other  orchestras  and  ensembles  throughout 
the  country. 


Wolfgang  Amade  Mozart 

Clarinet  Quintet  in  A,  K.581 


It  was  for  Anton  Stadler  (1753-1812)  that  Mozart  wrote  his  Quintet  in  A for  clarinet 
and  strings,  as  well  as  his  Clarinet  Concerto  (K.622)  in  the  same  key,  and  the  clar- 
inet and  basset  horn  solos  in  his  opera  La  clemenza  di  Tito.  Stadler — a member  of 
Mozart’s  circle  of  friends,  and,  like  the  composer,  a Freemason — was  renowned  for 
his  playing  of  both  the  clarinet  and  the  basset  horn,  a lower-range  cousin  of 
the  clarinet  somewhat  similar  in  tone  and  shape  to  the  modern  bass  clarinet. 
He  was  regarded  particularly  for  his  plaving  in  the  clarinet’s  low  register 
(the  so-called  chalumeau  register),  which  he  augmented  by  devising  a down- 
ward extension  for  his  instrument.  In  1781,  Stadler  and  his  brother  (who 
also  played  clarinet  and  basset  horn)  were  both  employed  in  the  Vienna 
court  orchestra.  “Stadler’s  Quintet,”  as  Mozart  himself  called  it,  is  dated 
September  29,  1789  (two  years  before  the  composer’s  death),  in  Mozart’s 
own  catalogue  of  his  works.  Stadler  participated  in  the  premiere  that  Decem- 
ber 22  at  the  Burgtheater  in  Vienna,  in  a Christmas  concert  given  by  the 
Vienna  Societv  of  Musicians. 


In  this  piece,  Mozart  shows  himself  as  ideally  attuned  to  the  clarinet’s  sound  (less 
physically  tangible  and  somehow  more  disembodied  than,  say,  the  flute’s  or  oboe’s) 
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and  to  the  clarinetist’s  seemingly  uncanny  ability  to  engender  sound  from  silence. 
The  emotional  affect  and  depth  of  this  prevailingly  soft-spoken  work  are  fully  appar- 
ent throughout  the  course  of  all  four  movements.  Strings  are  muted  for  the  long- 
breathed  Larghetto,  after  which  we  get  a minuet  with  two  Trios.  The  first  Trio  is  for 
strings  alone  (reminding  us,  should  we  need  reminding,  what  equal  and  active  par- 
ticipants the  strings  are  throughout  this  piece);  the  second  clothes  the  clarinet  in 
rustic  garb.  For  the  finale,  Mozart  WTites  a theme  and  variations  in  which  he  fashions 
his  variations  as  much  on  the  purely  expressive  potential  of  the  ,\llegretto  theme  as 
on  its  contours,  rhythms,  and  harmonies.  Following  the  minor-mode  third  variation 
and  quicker-moxing  fourth,  a gentle  Adagio  recalls  the  mood  of  the  second-move- 
ment Larghetto;  and  then,  to  close  the  work,  an  ,\llegro  coda  strikes  a perfect  bal- 
ance between  eloquence  and  speed.  In  his  classic  Mozart:  His  Character,  His  Work, 
Alfred  Einstein  writes  that  “The  key  of  A major  is  for  Mozart  the  key  of  many  colors. 
It  has  the  transparency  of  a stained  glass  window.”  Surely  we  get  something  of  that 
here,  in  music  that,  even  as  it  defies  w'ords,  simultaneously  confirms  Mozart’s  genius 
at  its  most  subtle,  disarming,  and  profound. 

M\RC  M\NDEL 

Marc  Mandel  is  Director  of  Program  Publications  of  the  Boston  Symphony  Orchestra. 
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Guest  Artists 

Emerson  String  Quartet 

The  Emerson  String  Quartet  stands  alone  in  the  history  of  string  quartet  ensembles 
with  an  unparalleled  list  of  achievements  over  three  decades:  thirty  acclaimed  record- 
ings produced  with  Deutsche  Grammophon  since 
1987;  eight  Grammy  Awards,  including  two  for  “Best 
Glassical  Album,”  an  unprecedented  honor  for  a 
chamber  music  group;  three  Gramophone  Awards;  and 
performances  of  the  complete  cycles  of  Beethoven, 
Bartok,  Mendelssohn,  and  Shostakovich  quartets  in 
the  world’s  musical  capitals.  After  more  than  thirty- 
three  years,  the  Emerson  Quartet  continues  to  per- 
form with  the  same  benchmark  integrity,  energv',  and 
commitment  that  it  has  demonstrated  since  its  formation  in  1976.  The  group’s  2009-10 
season  includes  more  than  ninety  engagements  worldwide,  with  concerts  in  London 
at  Queen  Elizabeth  Hall  in  the  South  Bank  Centre  and  Wigmore  Hall,  in  Prague,  and 
at  the  Edinburgh  International  Festival;  tour  performances  in  Spain,  Germany,  Italy, 
Switzerland,  Austria,  and  France;  and  a rare  tour  of  Asia  with  performances  in  Seoul, 
Tokyo,  Hong  Kong,  and  Taipei.  North  American  engagements  are  highlighted  by  a 
three-concert  series  entitled  “Adventures  in  Bohemia”  in  Lincoln  Center’s  ,\lice  Tully 
Hall.  A correlated  three-CD  set  on  Deutsche  Grammophon  of  Dvorak’s  late  quartets. 
Cypresses,  and  the  viola  quintet  will  be  released  this  year.  Additional  concerts  take  them 
to  Philadelphia,  New  Orleans,  San  Diego,  Boston,  Pittsburgh,  Seattle,  Houston,  Salt 
Lake  City,  Calgary,  Toronto,  and  Vancouver,  among  others.  The  group  continues  its 
residency  at  the  Smithsonian  Institution  in  Washington,  D.C.  (its  thirtieth  sold-out 
season).  In  2006-07  the  Emerson  Quartet  marked  its  “30/20  Anniversary  Season,” 
celebrating  thirty  years  of  quartet  activity  and  twenty  of  exclusivity’  with  Deutsche 
Grammophon  (which  released  the  three  Brahms  string  quartets  and  the  piano  quintet 
with  Leon  Fleisher).  Carnegie  Hall  honored  the  quartet  with  a nine-concert  “Perspec- 
tives” series,  juxtaposing  Beethoven’s  quartet  repertoire  with  notable  compositions 
spanning  three  centuries.  Other  noteworthy  performances  were  a Shostakov’ich  cycle 
at  Washington’s  Kennedy  Center  and  two  extensive  European  tours.  In  June  2007  DC 
and  iTunes  offered  an  exclusive  three-disc  retrospective  of  the  Emerson  featuring 
recordings  and  personal  interviews.  Since  Joining  Stony  Brook  University’  as  quartet- 
in-residence  in  2002,  the  Emerson  has  conducted  three  International  Chamber  Music 
Workshops  there,  in  June  2004,  2006,  and  2008.  The  group  also  performs  several  con- 
certs during  the  year  at  Stony  Brook’s  Staller  Center  for  the  ,\rts,  and  continues  its 
educational  affiliation  with  Carnegie  Hall. 

The  Emerson  Quartet  was  named  “Ensemble  of  the  Year”  by  Musical  America  in  2000 
and  in  March  2004  became  the  eighteenth  recipient  of  the  Avery  Fisher  Prize — a first 
for  a chamber  ensemble.  Dedicated  to  the  performance  of  classical  repertoire,  the 
Emerson  String  Quartet  also  has  a strong  commitment  to  the  commissioning  and  per- 
formance of  20th-  and  21st-century  music.  Important  commissions  and  premieres 
include  compositions  by  Pierre  Jalbert,  Lawrence  Dillon,  Bright  Sheng,  Kaija  Saariaho, 
Nicholas  Maw,  Andre  Previn,  Joan  Tower,  Ellen  Taaffe  Zwillich,  Edgar  Meyer,  Ned 
Rorem,  Paul  Epstein,  Wolfgang  Rihm,  Richard  Wernick,  Richard  Danielpour,  John 
Harbison,  Gunther  Schuller,  George  Tsontakis,  Maurice  Wright,  Ronald  Caltabiano, 
and  Mario  Davidovsky.  The  group  has  performed  numerous  benefit  concerts  for  causes 
ranging  from  nuclear  disarmament  to  campaigns  against  AIDS,  world  hunger,  and 
children’s  diseases.  The  quartet  members  were  honored  by  the  Governor  of  Connecticut 
for  their  outstanding  cultural  contributions  to  the  state  and  in  1994  received  the  Uni- 
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Proud  New  Member 
OF  THE  Prestigious 
Small  Luxury  Hotels 
OF  THE  World™ 
Collection 


Open  to  thFPubTicYear 
Member  of  Historic  Hotels  of  America* 


Rt.  20,  Lenox  www.cranwell.com 


1-800-CRANWELL 


Corcoran 

Corcoran  group  real  estate 


Music  is  Joy, 
and  Joy  is 
NYC  Real  Estate. 


Joy  Weiner 

SVP,  Associate  Broker 

212.875.2989 

jaw@corcoran.com 


“This  Week  at  Tangiewood” 


Another  way  to  add  more  to  your  Tangiewood  experience, 
“this  week  at  tangiewood”  is  a panel  discussion  featuring 
fecial  guests  who  will  provide  commentary  and  answer 
$jons  about  the  upcoming  week’s  concerts. 


rhed,  Fridays  at  7:15pm. 

Attendance  is  free  with  tickets  to  Friday 
evening’s  concert.  Hosted  by  Martin  Bookspan. 


HARVARD  UNIVERSITY 
EXTENSION  SCHOOL 


This  Week  at  Tangiewood  Sponsor 
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The  Corcoran  Group  is  a licensed  real  estate  broker 
Owned  and  operated  by  NRT  LLC. 


versity  Medal  for  Distinguished  Service  from  the  University  of  Hartford,  where  they 
were  quartet-in-residence  for  two  decades  until  2002.  In  1995  each  member  was  awarded 
an  honorary  doctoral  degree  by  Vermont’s  Middlebury  College.  They  have  also  received 
a Smithson  Award  from  the  Smithsonian  Institution.  In  2006  the  quartet  received  an 
honorary  doctorate  from  Wooster  College,  where  it  has  performed  frequently;  in  2009 
it  received  the  same  honor  from  Bard  College.  To  mark  its  25th  Anniversary  Season, 
the  Emerson  Quartet  compiled  a commemorative  book  entitled  Converging  Lines. 
Formed  in  1976,  the  bicentennial  year  of  the  United  States,  the  Emerson  String 
Quartet  took  its  name  from  the  great  American  poet  and  philosopher  Ralph  Waldo 
Emerson.  Violinist  Eugene  Dr  ticker  and  Philip  Setzer  alternate  in  the  first  chair  posi- 
tion and  are  joined  by  violist  Lawrence  Dutton  and  cellist  David  Finckel. 


David  Shifrin 


One  of  only  two  wind  players  to  have  been  awarded  the  Avery  Fisher  Prize,  David 
Shifrin  is  in  constant  demand  as  an  orchestral  soloist,  lecitalist,  and  chamber  music 
collaborator.  He  has  appeared  with  the  Philadelphia  and  Minnesota  orchestras 
and  the  Dallas,  Seattle,  Houston,  Milwaukee,  Detroit,  and  Denver  symphonies, 
among  many  others  in  the  United  States,  and  internationally  with  orchestras  in 
Italy,  Switzerland,  Germany,  Japan,  Korea,  and  Taiwan.  In  addition,  he  has 
served  as  principal  clarinetist  with  the  Cleveland  Orchestra,  American  Sym- 
phony Orchestra  (under  Stokowski),  the  Honolulu  and  Dallas  symphonies,  the 
Los  Angeles  Chamber  Orchestra,  and  New  York  Chamber  Symphony.  As  a 
recitalist,  he  has  performed  in  New  York  at  Alice  Tully  Hall,  Weill  Recital  Hall 
and  Zankel  Hall  at  Carnegie  Hall,  and  the  92nd  Street  Y,  and  in  Washington, 
D.C.,  at  the  Library  of  Congress.  He  collaborates  frequently  with  the  Guarneri, 
Tokyo,  and  Emerson  string  quartets,  Wynton  Marsalis,  and  pianists  Emanuel  Ax  and 
Andre  Watts.  An  artist  member  of  the  Chamber  Music  Society  of  Lincoln  Center  since 
1989,  Mr.  Shifrin  served  as  its  artistic  director  from  1992  to  2004.  He  has  toured  exten- 
sively throughout  the  U.S.  with  CMSLC  and  appeared  in  several  PBS  “Live  From  Lincoln 
Center”  telecasts.  Since  1981  he  has  also  been  the  artistic  director  of  Chamber  Music 
Northwest  in  Portland,  Oregon.  On  the  Yale  School  of  Music  faculty  since  1987,  he 
was  appointed  artistic  director  of  the  Chamber  Music  Society  of  Yale  and  Yale’s  annual 
concert  series  at  Carnegie  Hall  in  September  2008.  He  has  also  taught  at  the  Juilliard 
School,  University  of  Southern  California,  University  of  Michigan,  Cleveland  Institute 
of  Music,  and  the  University  of  Hawaii.  In  2007  he  was  awarded  an  honorary  profe.s- 
sorship  at  China’s  Central  Conservatory  in  Beijing.  Mr.  Shifrin  has  recorded  for  Delos, 
DG,  Angel/EMI,  Arabesque,  BMG,  SON\’,  and  CRI,  earning  three  Grammy  nomina- 
tions— for  a recording  with  the  Chamber  Music  Society  of  Lincoln  Center  of  Debussy’s 
chamber  mirsic  (Delos),  Copland’s  Clarinet  Concerto  (Angel/EMI),  and  Ravel’s  Intro- 
duction and  Allegro  with  Nancy  Allen,  Ransom  Wilson,  and  the  Tokyo  String  Quartet 
(Angel/EMI).  His  Mozart  Clarinet  Concerto  recording  with  the  Mostly  Mozart  Festival 
Orchestra,  performed  in  its  original  version  on  a basset  clarinet,  was  Stereo  Review’s 
Record  of  the  Year.  His  latest  recordings  include  Shifrin  Plays  Schifrin  (Aleph  Records) , 
featuring  clarinet  works  by  Lalo  Schifrin,  and  the  multiple  CD  set  The  Music  of  Ezra 
Laderman  (Albany) . Both  the  Copland  recording  and  a 2008  recording  of  Leonard 
Bernstein’s  Clarinet  Sonata  with  pianist  Anne-Marie  McDermott  have  been  released  on 
iTunes  via  Angel/EMI  and  Deutsche  Grammophon.  Mr.  Shifrin  continues  to  broaden 
the  repertoire  for  clarinet  and  orchestra  by  commissioning  and  championing  the 
works  of  20th-  and  21st-century  American  composers  including,  among  others,  John 
Adams,  Joan  Tower,  Stephen  Albert,  Bruce  Adolphe,  Ezra  Laderman,  Lalo  Schifrin, 
David  Schiff,  John  Corigliano,  Bright  Sheng,  and  Ellen  Zwilich.  In  addition  to  the 
Avery  Fisher  Prize,  David  Shifrin  is  the  recipient  of  a Solo  Recitalists’  Fellowship  from 
the  National  Endowment  for  the  Arts  and  the  1998  Distinguished  Alumnus  Award 
from  the  Music  Academy  of  the  West. 


2010 

Tanglewood 

Monday,  July  12,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 
THE  DANIEL  FREED  AND  SHIRLEE  COHEN  FREED  MEMORIAL  CONCERT 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
TANGLEWOOD  MUSIC  CENTER  CONDUCTING  FELLOWS 
CHRISTIAN  MACELARU  conducting  (Bach) 

KEITARO  HARADA  conducting  (Schubert) 

ALEXANDER  PRIOR  conducting  (Strauss) 

J.S.  BACH  Ricercare  from  the  "Musical  Offering," 

orchestrated  by  Anton  Webern 

CHRISTIAN  MACELARU  conducting 

SCHUBERT  Symphony  No.  5 in  B-flat,  D.485 

Allegro 

Andante  con  moto 
Menuetto:  Allegro  molto 
Allegro  vivace 

KEITARO  HARADA  conducting 

(Intermission) 

STRAUSS  "Le  Bourgeois  Gentilhomme,"  Orchestral  suite.  Opus  60 

Overture  to  Act  I (Jourdaine  the  Bourgeois) 

Minuet 

The  Fencing-Master 
Entrance  and  Dance  of  the  Tailors 
The  Minuet  of  Lully 
Conran  te 

Entrance  of  Cleonte 

Prelude  to  Act  II  (Dorantes  and  Dorimene,  Count  and  Marchioness) 
The  Dinner  (Table  Music  and  Dance  of  the  Kitchen  Boy) 

ALEXANDER  PRIOR  conducting 

Bank  of  America  is  proud  to  sponsor  the  2010  Tanglewood  season. 

.Steinway  & Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

.Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 
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summer  I Harvard 


Join  a vibrant,  international  community 
of  faculty  and  students  at  Harvard,  and 
have  a summer  you'll  never  forget. 

• Seven-week  session 

• 300  on-campus  and  online  courses  taught 
by  Harvard  faculty  and  visiting  scholars 

• Programs  for  high  school  and  college 
students,  and  adults 


HARVARD  SUMMER  SCHOOL 


WWW.  summer,  harvard . edu 


National  Geographic  Society 
Ranked  The  Berkshires  A 
Top  Ten  Worldwide  Destination. 

One  stop  for  everything  you  need  to  live,  work,  create 
and  play  in  the  Berkshires. 

BERKSHIRE.OR6 

A place  to  thrive.  (877)  622-3751 


National  Geographic  Society  Top  Ten  Worldwide  Destination. 


Photo  by  Kevin  Sprague 


OMMONWEALTH  WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 


SM 


Six  time  winner  of  Inc.  Magazine's  ICIC  Top  100  Fastest  Growing  BEST OF 

BOSTON 


Inner  City  Companies  in  the  U.S.  and  Boston  Magazine's 
Four  time  winner  of  the  Best  of  Boston  Award  for  "Best  Car  Service. 


2009 

dad  bv  Botow 


Arrive  On  A High  Note 

The  Commonwealth  Way 


Music  moves  the  soul. 
Commonwealth  moves  you  wherever 
you  need  to  go  with  virtuoso  service. 

Commonwealth  provides  the  finest 
chauffeured  transportation  services 
in  Boston,  New  York,  and  all  around 
the  globe. 

We're  also  proud  of  our  history 
of  supporting  our  environment, 
our  community  and  its  cultural 
foundations. 


Commonwealth  Worldwide  is  honored  to  be 
the  Official  Chauffeured  Transportation  of  the 
Boston  Symphony  Orchestra  and  Boston  Pops. 


800.558.5466  or  617.779.1919  • commonwealthlimo.com 


ARBELLA  IS 


Arbella  is  committed  to  supporting  cha 
organizations  that  work  so  hard  to  pos 
impact  the  lives  of  those  around  them, 
proud  to  be  local  and  to  help  our  neigh 


individuals  and  families  in  our 


!OUD  TO  SUPPORT 

ewood 


We  are 

ibors, 

ARBE  LLA 

INSURANCE  GROUP 

ities. 

CHARITABLE  FOUNDATION.  INC. 

HERE  FOR  GOOD 

HOTELS  & RESORTS 


Mahler’s  No.  4 or  Mozart  s No.  40? 

At  The  Fairmont  Copley  Plaza,  we  appreciate 
all  our  guests’  preferences.  , 


In  a city  renowned  for  its  passionate  embrace  of  the  arts,  there  is  a hotel  that  sits  at- j;, 
its  center.  The  Fairmont  Copley  Plaza  is  honored  to  be  the  Official  Hotel  of  two  of 
the  world’s  greatest  orchestras,  the  Boston  Symphony  and  the  Boston  Pops. 


For  reservations  or  more  information,  call  1 800  441  1414  or  visit  www.fairmont.com 


HEAVEN  AWAITS 


Magnificent  summer  days.  Romantic  starry  nights. 

Glorious  music  and  picnic  perfect  dining  throughout  the  grounds.  Welcome  to  Tanglewood 


Tanglewood 


GourmetCaterers.com  • 617.522.2820  • Boston  Gourmet,  a partnership  of  Gourmet  Caterers  and  Centerplate.  is  the  exclusive  caterer  for  the  Boston  Symphony  Orchestra. 


WE  PRACTICE  WITH  THE  BSQ 

Legally  speaking,  we  top  the  charts  in  providing  expert 
legal  services  to  leading  businesses  and  institutions, 
including  the  BSO.  Whatever  legal  needs  arise,  top 
representation  is  just  a call  away. 


COHEN  KINNE  VALICENTI  COOK  LLP  Attornejs 

Pittsfield,  MA  I 413.443.9399  I Great  Barrington.  MA  I 413.528.9399  cohenkinne.com 


WHERE  YOUR  HEART  IS 

Village  Hill  Northampton,  a unique  opportunity. 


Settle  down  in  a traditional  New  England  neighborhood  with  a modern  twist. 
Village  Hill  Northampton  offers  clean,  energy  efficient  living  in  a quiet  country 
setting  just  a short  walk  from  bustling  downtown  Northampton,  Massachusetts. 

We  invite  you  to  walk  the  tree-lined  streets  or  stroll  the  rolling  hills 
Or  go  online  at  villagehillnorthampton.com  for  a look  inside. 

For  more  information  call  800-445-8030. 

Single-family  and  townhomes  starting  at  $269,000 


VILLAGE  HILL 


NORTHAMPTON 

Community.  Commerce  Culture 


ONE 

DAY 

UNIVERSITY 


^ETanglewood 


ONE  DAY  UNIVERSITY® 

at  Tanglewood 

HISTORY.  PSYCHOLOGY.  DVORAK  (thrice!) 

On  Saturday,  August  28,  2010 


The  Two  Americas  of  Antonin  Dvora  k 

SOL  GITTLEMAN  ■ Tufts  University 
In  1 892,  as  Ellis  Island  opened  its  doors 
to  millions  of  immigrants,  Dvorak 
arrived  in  New  York  in  great  luxury. 

He  never  saw  Ellis  Island,  but  would 
compose  a work  that  would  link  him 
to,  and  musically  define,  the  New 
World  forever. 


Join  acclaimed  professors  from  Yale,  Amherst  and  Tufts 
for  three  stimulating  presentations  in  Ozawa  Hall. 

Then  join  conductor  David  Zinman  as  he 
leads  the  Boston  Symphony  Orchestra  in  two  classical 
masterworks:  Brahms’  Piano  Concerto  No.  2,  with 
Emanuel  Ax,  and  Dvorak’s  New  World  Symphony. 


The  Science  of  Mind  Over  Body 

CATHERINE  SANDERSON  •Amherst 
What’s  happening  in  our  brain  affects 
nearly  everything  in  the  body,  frequently 
producing  surprising  and  remarkable  re- 
sults. Come  take  a fascinating  one  hour 
tour  of  the  mind. 

Pinnacle  Experience:  Inside  Brahms 
Piano  Concerto  N0.2  and  DvoFak’s 
New  World  Symphony 

CRAIG  WRIGHT  ■ Yale  University 
In  the  late  19th  century  Brahms  and 
Dvorak  were  arguably  the  two  most 
famous  composers  in  the  Western  world. 
This  lecture  will  discuss  the  history  of 
both  works  and  then  pose  a strategy  for 
embracing  them. 


BOSTON  SYMPHONY  ORCHESTRA 
BRAHMS  Piano  Concerto  No.  2 
DVORAK  Symphony  No.  9, 
From  the  New  World 

David  Zinman,  conductor 
Emanuel  Ax,  piano 


EVENT  SCHEDULE  /"or  AUG U ST  28,  2010 
■ LECTURES  TAKE  PLACE  IN  OZAWA  HALL  • 


1:30-2:30  pm 

Check  in 

2:30-3:40  pm 

SOL  GITTLEMAN,  University  Professor, Tufts 

3:40-4:00  pm 

Break 

4:00-5:10  pm 

CATHERINE  SANDERSON, 
Professor  of  Psychology,  Amherst 

5:10-5:30  pm 

Break 

5:30-6:40  pm 

CRAIG  WRIGHT,  Professor  of  Music,  Yale 

6:40-8:00  pm 

Boxed  Dinner,  Hawthorne  Tent 

8:30-10:30  pm 

BOSTON  SYMPHONY  ORCHESTRA 
Koussevitzky  Music  Shed 

GENERAL  REGISTRATION:  $299 

Advance  purchase  required 


Each  registration  includes  all  three  professor  presentations, 
boxed  dinner,  and  one  Section  T/-20  Shed  concert  ticket  at 
Tanglewood  (Route  i8g.  West  Street,  Lenox,  MA) 


To  register,  or  for  more  information,  call 

888-266-1200 

or  visit  us  online  at: 

www.tanglewood.org/onedayu 


Tanglewood  is  registered  service  mark  of  the  Boston  Symphony  Orchestra,  Inc. 


ONE  DAY  UNIVERSITY  Tanglewood  ■ 888-266-1200  ■ tanglewood.org/onedayu 


NOTES  ON  THE  PROGRAM 


J.S.  Bach  (1685-1750) 

Ricercare  from  the  "Musical  Offering,"  orchestrated  by  Anton  Webern 

Like  The  Art  of  Fugue,  Bach’s  Musical  Offering — a staggering  display  of  counterpoint — 
was  written  late  in  the  composer’s  life  and  was  created  as  a kind  of  testament  to  the 
myriad  abilities  and  techniques  he  had  mastered  throughout  his  decades  of  compo- 
sition. Bach  left  the  Musical  Offering  in  open  score,  meaning  that  instrumentation 
and  dynamics  were  not  specified.  The  orchestration  by  Anton  Webern 
(1883-1945)  of  the  intricate  six-part  Ricercare,  then,  is  not  so  much  an 
arrangement  (which  implies  a re-orchestration)  as  simply  one  of  the  infinite 
possible  realizations  of  Bach’s  original.  Though  Webern’s  version  calls  for  a 
large  modern  orchestra,  he  insisted  that  his  intent  was  to  get  closer  to  the 
spirit  of  Bach  rather  than  the  opposite.  The  textures  are  for  the  most  part 
light  and  clear,  emphasizing  rather  than  clouding  the  ornate  interplay  of 
melodic  lines,  and  different  instruments  frequently  pass  melodies  on  to  one 
another  after  playing  only  a few  notes  in  a technique  known  as  Klangfarben- 
melodie  (“tone-color  melody”),  which  further  contributes  to  the  sense  of 
depth  and  three-dimensionality.  “My  orchestration  is  intended...  to  reveal 
the  motivic  coherence,”  Webern  wrote.  “Beyond  that,  of  course,  it  is  to  set  the  char- 
acter of  the  piece  as  1 feel  it.  What  music  it  is!” 


Franz  Schubert  (1797-1828) 

Symphony  No.  5 in  B-flat,  D.485 

In  1813,  the  sixteen-year-old  Schubert  finished  his  studies  at  the  Choir  School  of  the 
Imperial  Chapel  in  Vienna,  and  having  no  other  way  to  support  himself,  reluctantly 
moved  back  in  with  his  father,  who  gave  him  a job  as  a teacher  at  the  school  he 
directed.  Unfortunately,  Schubert  had  no  interest  in  the  profession  and  was  thor- 
oughly miserable.  Still,  he  found  time  to  compose  and  somehow  managed 
to  produce  nearly  400  works — songs,  string  quartets,  choral  pieces,  chamber 
music,  and  symphonies — in  the  three  years  he  spent  teaching  full  time. 

It  took  just  a few  weeks  during  the  summer  of  1816  for  the  prodigious  young 
composer  to  write  his  Symphony  No.  5,  a bracing  and  impressive  youthful 
work  in  the  style  of  his  heroes,  Mozart  and  Haydn.  Schubert  made  no  secret 
of  his  influences,  choosing  instead  to  call  attention  to  them.  The  Menuetto, 
the  most  immediately  striking  and  darkest  movement  of  the  four,  is  an  hom- 
age to  and  a borrowing  of  Mozart’s  Menuetto  from  the  Symphony  No.  40, 
and  there  is  a sense  about  the  piece  as  a whole  that  it  is  the  product  of  a 
developing  composer  still  searching  for  his  unique  symphonic  voice.  Written  as  it  is 
for  a small  orchestra  of  one  flute,  two  oboes,  two  bassoons,  two  horns,  and  strings, 
this  symphony  also  does  not  have  the  earnest  grandeur  of  his  later  two  masterpieces 
in  the  form,  the  B minor  Unfinished  and  the  Great  C major  symphony.  WTiat  it  does 
have,  though,  is  elegance,  tranquility,  and  a level  of  expert  craftsmanship  that  belies 
its  composer’s  age,  all  of  which  point  toward  the  explosion  of  his  fully  mature 
genius  that  was  soon  to  come. 
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Richard  Strauss  (1864-1949) 

Suite  from  "Le  Bourgeois  Gentilhomme"  Suite 

In  1911,  following  the  magnificent  success  of  their  opera  Der  Rosenkavalier,  Strauss 
and  librettist  Hugo  von  Hofmannsthal  decided  to  create  a hybrid  work  for  the  stage 
based  on  the  legendary  17th-century  French  pla^vvTight  Moliere’s  satirical  comedy 
on  the  subject  of  social  mobility  and  the  new  middle  class,  Lc  Bourgeois  Gentilhomme. 

By  the  next  year  their  idea  had  taken  shape,  and  it  comprised  two  main  parts: 
an  adapted  version  of  Moliere’s  play  with  incidental  music  by  Strauss,  and  a 
full-fledged,  one-act  opera  meant  as  a kind  of  extravagant  play-within-a-play. 

It  failed  spectacularly.  The  premiere  performance  in  Stuttgart  cost  a fortune 
to  stage,  dragged  on  for  roughly  five  hours,  and  frustrated  a largely  confused 
audience.  In  an  attempt  to  rescue  their  unwieldy  creation,  Strauss  and  Hof- 
mannsthal jettisoned  Moliere’s  play  and  wrote  a new  prelude  for  the  opera, 
which  eventually  developed  into  what  we  now  know  as  Ariadne  auf  Naxos  (to 
be  performed  this  summer  in  a Tanglewood  Music  Center  production  on 
August  1,  2,  and  4).  The  music  Strauss  had  written  for  Le  Bourgeois  Gentil- 
homme, however,  was  far  too  good  to  waste,  and  Strauss  elected  to  abandon  the 
staged  drama  altogether  and  arrange  his  music  for  the  concert  hall. 

The  resulting  nine-movement  suite  demonstrates  a composer  at  the  height  of  his 
powers  and  in  a playful  mood.  Despite  the  lack  of  actors  and  staging,  this  music  is 
.so  rich  with  illustrative  flourishes  that  the  action  can  easily  be  imagined.  In  the 
third  movement,  for  example,  precise,  lighter-than-air  runs  on  the  piano  evoke  the 
expertly  practiced  movements  of  the  fencing  master;  hesitant,  markedly  more  earth- 
bound  imitations  of  the  same  music  in  the  strings  portray  the  boorish  protagonist’s 
hopeless  attempts  to  emulate  his  teacher.  Similarlv  eloquent  instances  are  plentiful, 
but  it  is  the  final  movement  that  fullv  demonstrates  Strauss’s  sense  of  humor  and 
wit.  A depiction  of  an  elaborate  feast,  the  music  is  filled  with  jokes  and  quotations, 
and  each  course  is  portrayed  in  sound.  The  first  course,  salmon  from  the  Rhine,  is 
accompanied  bv  music  from  Wagner’s  Das  Rheingold',  the  arrival  of  roast  mutton  is 
signaled  by  the  sound  of  bleating  sheep  from  Strauss’s  own  Don  Quixote-,  and  when 
the  fowl  is  served,  we  hear  the  joyful  chirping  of  birds  from  Der  Rosenkavalier — not 
to  mention  the  barest  glimpse  of  an  avian  interpretation  of  “La  donna  e mobile” 
from  \'erdi’s  Rigoletto.  And  though  it  is  this  work’s  impish  frivolity’  that  makes  the 
first  and  deepest  impression,  there  is  brilliance  beneath  the  surface:  it  takes  genius 
to  make  music  sound  so  effortless. 

JAY  GOODWIN 

Currently  on  the  editorial  staff  of  Carnegie  Hall,  New  York-based  annotator  Jay  Goodwin 
was  the  Tanglew'ood  Music  Center  Publications  Fellow  in  2009. 


34 


Artists 


Cristian  Macelaru 

The  Romanian  conductor  Christian  Macelaru  is  also  a violinist  and  composer  whose 
accomplishments  demonstrate  his  impressive  capabilities  as  a multi-dimensional 
musician.  After  attending  the  Aspen  Music  Festival  and  studying  conducting 
under  David  Zinman  in  2008  and  2009,  he  currently  serves  on  the  conducting 
staff  of  the  Shepherd  School  of  Music  at  Rice  University.  Most  recently,  Mr. 
Macelaru  was  invited  by  the  Philadelphia  Orchestra  to  take  over  responsibilities 
as  their  cover  conductor.  A participant  in  the  prestigious  Malko  and  Donatella 
Flick  International  conducting  competitions,  he  was  also  invited  to  conduct  the 
Pittsburgh  Symphony  in  their  search  for  an  assistant  conductor.  In  2010,  Mr. 
Macelaru  has  served  as  assistant  conductor  for  the  Dallas  Opera,  where  he 
worked  on  Puccini’s  Madama  Bxitterfly  and  the  world  premiere  of  Jake  Heggie’s 
Moby  Dick.  In  2008,  Mr.  Macelaru  completed  a master  of  music  degree  in  con- 
ducting with  Larry  Rachleff  at  Rice  University’s  Shepherd  School  of  Music. 


Keitaro  Harada 

A native  of  Japan,  Keitaro  Harada  is  the  inaugural  recipient  of  the  James  E.  Rogers 
Institute  for  Orchestral  and  Opera  Conducting  Fellowship.  His  appointments  include 
working  with  Arizona  Opera,  the  Tucson  Symphony,  Arizona  Symphony,  and 
University  Philharmonic  Orchestras.  He  recently  served  three  .seasons  as  assist- 
ant conductor  of  the  Macon  Symphony  Orchestra  and  was  the  conductor  of 
Mercer/Macon  Symphony  Youth  Orchestra.  Mr.  Harada  graduated  from  Inter- 
lochen  Arts  Academy.  As  a saxophonist,  he  has  performed  twice  on  NPR’s  clas- 
sical program  “From  the  Top!”  His  recording  and  experience  as  a saxophonist 
is  featured  in  a High  School  textbook.  Music!  Its  Role  and  Importance  in  Our  Lives. 
Last  summer  he  wtts  apprentice  conductor  to  Lorin  Maazel  at  the  inaugural  Castle- 
ton  Festival.  In  September  2009,  Mr.  Harada  was  a semi-finalist  at  the  Eduardo 
Mata  International  Conducting  Competition  in  Mexico  City.  On  August  4 this 
summer  he  will  conduct  the  Tanglewood  Music  Center’s  production  of  Richard  Strauss’s 
Ariadne  auf  Naxos.  Eor  more  information,  please  visit  www.kharada.com. 

Alexander  Prior 

Born  in  October  1992,  Alexander  Prior  studied  at  the  St.  Petersburg  State  Conservatory 
with  majors  in  conducting  and  composition.  In  the  2009-K.)  season  he  served  as  the 
assistant  to  guest  conductors  at  the  Seattle  Symphony  Orchestra,  assisting  such 
conductors  as  Robert  Spano,  Thomas  Dausgaard,  Itzhak  Perlman,  and  Ludovic 
Morlot,  among  others.  Mr.  Prior  is  the  recipient  of  numerous  awards,  including 
second  prize  at  the  Leeds  Conducting  Competition  at  the  age  of  sixteen,  and 
before  that  the  International  Prokofiev  Composition  Competition.  He  was  in 
the  top  six  in  the  Mahler  Conducting  Competition.  Recent  highlights  include 
conducting  the  Northern  Sinfonia  (a  re-invitation  after  a music  broadcast  by 
Channel  4 UK);  conducting  the  Royal  Philharmonic  at  The  Barbican  in  London 
(including  music  of  his  own  and  by  John  Adams),  and  several  concerts  with 
Seattle  Symphony  Orchestra.  Mr.  Prior  has  led  numerous  operatic  performances 
in  Russia,  including  Dido  and  Aeneas,  La  traviata.  The  Tsar’s  Bride,  The  Barber  of  Seville, 
and  Eugene  Onegin. 

For  a complete  roster  of  the  Tanglewood  Music  Center  Fellows,  see  page  19. 
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BOSTON  SYMPHONY  CHAMBER  PLAYERS 


MALCOLM  LOWE,  violin 
HALDAN  MARTINSON,  violin 
STEVEN  ANSELL,  viola 
JULES  ESKIN,  cello 
EDWIN  BARKER,  double  bass 


ELIZABETH  ROWE,  flute 
JOHN  FERRILLO,  oboe 
WILLIAM  R.  HUDGINS,  clarinet 
RICHARD  SVOBODA,  bassoon 
JAMES  SOMMERVILLE,  horn 


BRAHMS 


MOZART 


VILLA-LOBOS 


GANDOLFI 


Quintet  in  B minor  for  clarinet  and  strings,  Opus  115 

Allegro 

Adagio 

Andantino 

Con  moto 

Messrs.  HUDGINS,  LOWE,  MARTINSON,  ANSELL,  and  ESKIN 

(Intermission) 

Quartet  in  F for  oboe,  violin,  viola,  and  cello,  K.370(368b) 

Allegro 

Adagio 

Rondeau.  Allegro 

Messrs.  FERRILLO,  LOWE,  ANSELL,  and  ESKIN 

"Bachianas  brasileiras"  No.  6,  for  flute  and  bassoon 
Aria  (choro) 

Fantasia  (Allegro) 

Ms.  ROWE  and  Mr.  SVOBODA 

"Plain  Song,  Fantastic  Dances"  (2005),  for  violin,  viola,  cello, 
double  bass,  clarinet,  horn,  and  bassoon 

I.  St.  Botolph’s  Fantasia 

II.  Tango  Blue 

III.  Quick  Step 

Messrs.  LOWE,  ANSELL,  ESKIN,  BARKER, 

HUDGINS,  SVOBODA,  and  SOMMERVILLE 
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Johannes  Brahms  (1833-1897) 

Quintet  in  B minor  for  clarinet  and  strings,  Opus  1 1 5 

One  hears  in  the  B minor  Clarinet  Quintet  of  Johannes  Brahms  so  much  that  char- 
acterizes his  greatest  music:  in  its  absorbingly  romantic  idiom;  in  its  motivically 
based  construction  and  contrapuntal  ingenuity;  in  the  composer’s  exploitation  and 
contrast  of  major-  and  minor-mode  colorations  both  within  and  across  movements; 
in  his  canny  treatment  of  musical  form.  Yet  beyond  that,  one  comes  to  a particularly 
human  understanding  and  love  for  the  piece  through  an  appreciation  of  its 
place  in  Brahms’s  career:  it  is  a work  filled  with  life’s  wisdom,  a truly  autumnal 
work  dating  from  what  has  been  called  the  Indian  summer  of  the  compos- 
er’s life. 

By  late  1890  Brahms  had  given  up  plans  for  a fifth  symphony.  “I  have  worked 
enough,”  he  observed  around  this  time.  “Now  let  the  young  people  take 
over.”  And  as  he  wrote  to  his  ptiblisher  when  sending  a revised  ending  for 
the  G major  string  quintet  composed  that  year:  “With  this  note  you  can  take 
leave  of  my  music,  for  it  is  high  time  to  stop.”  But  then,  in  March  1891,  on  a 
visit  to  the  German  town  of  Meiningen — whose  orchestra  he  had  often  used 
to  try  out  new  works,  and  which  had  played  the  premiere  of  his  Fourth  Symphony 
in  October  1885 — Brahms  met  the  clarinetist  Richard  Miihlfeld,  who  was  admired 
particularly  for  the  limpid,  graceful  quality  of  his  playing.  Mi'ihlfeld’s  performances 
of  a Weber  clarinet  concerto  and  of  Mozart’s  Clarinet  Qtiintet  (itself  inspired  a cen- 
tury earlier  by  another  clarinetist,  Anton  Stadler,  of  the  Vienna  court  orchestra) 
moved  Brahms  to  further  composition.  On  July  12,  1891,  he  wrote  to  a friend  that 
the  A minor  trio  for  clarinet,  cello,  and  piano  was  ready  for  the  copyist.  Then,  on 
July  24,  he  wrote  to  the  same  friend  that  the  trio  was  “twin  to  a much  bigger  lot  of 
foolishness” — the  Clarinet  Quintet.  The  two  works  were  premiered  together,  at  a 
private  performance  in  Meiningen  on  November  24,  1891,  with  Brahms’s  friend, 
Joseph  Joachim,  as  first  violinist  in  the  quintet.  At  Joachim’s  instigation  both  works 
received  their  public  premiere  a week  later,  at  a concert  of  Joachim’s  in  Berlin  on 
December  1,  the  quintet  being  particularly  well  received.  The  quintet  was  printed  in 
March  1892;  its  immediate  popularity  was  reflected  by  the  appearance  not  long  after 
of  versions  arranged  for  piano  four-hands,  as  a sonata  for  violin  and  piano,  and  as  a 
sonata  for  clarinet  and  piano. 

The  music  itself  requires  little  further  comment,  except  to  state  how  consistently  and 
wonderfully  the  clarinet’s  mellow  timbre,  especially  in  connection  with  the  home 
key’s  minor  mode,  conveys  and  supports  the  elegiac,  valedictory  quality  of  the  whole; 
how  the  slow  movement  in  its  middle  section  brings  a characteristically  Brahmsian 
gloss  on  g>psy  music;  how  the  third  movement  offers  another  of  those  characterful 
intermezzos  preferred  by  Brahms  to  the  more  irsual  scherzo  (here  an  initial  Andan- 
tino  yields  to  a quick-moving  Presto  variant,  “?««  con  sentimento" — “but  with  senti- 
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ment”),  and  how  the  fourth  movement,  structured  as  variations  on  a theme,  proves 
so  winsomely  improvisatory  in  character  that  the  reappearance,  at  the  end,  of  the 
opening  movement’s  main  theme  sounds  not  only  comdncing,  but  inevitable. 

MARC  MANDEL 

Marc  Mandel  is  Director  of  Program  Publications  of  the  Boston  Symphony  Orchestra 


Wolfgang  Amade  Mozart  (1756-1791) 

Quartet  in  F for  oboe,  violin,  viola,  and  cello,  K.370(368b) 

Mozart  composed  his  F major  Quartet  for  Oboe  and  Strings  in  early  1781  in  Munich, 
where  he  was  busy  finishing  up  his  opera  Idomeneo;  he  wrote  the  quartet  for  the 
oboi-st  Friedrich  Ramm  (1744-181 ![?]),  who  had  become  a member  of  the  Mannheim 
court  orchestra  at  fourteen.  In  1777,  when  Mozart  first  encountered  him  at  Mann- 
heim, Ramm  was  already  using  the  composer’s  Oboe  Concerto  as  something 
of  a calling  card;  according  to  a letter  of  Mozart’s,  he  played  the  concerto 
five  times  in  Mannheim  in  1778.  That  same  year,  Ramm  and  other  members 
of  the  Mannheim  court  orchestra  relocated  to  Munich,  where  Mozart  later 
encountered  him  in  1781  and  wrote  the  Oboe  Quartet.  In  letters  to  bis 
father  Leopold,  Mozart  praised  the  oboist  particularly  for  bis  “pleasingly 
pure  tone”  as  well  as  for  bis  “decent,  cheerful,  and  honest”  character. 

Throughout  the  Oboe  Quartet,  which  moves  from  an  opening  Allegro  to 
central  slow  movement  to  closing  rondo  (here  “rondeau”),  Mozart  is  at  his 
most  typically  inventive,  making  every  moment  of  the  music  “speak”  (whether 
in  slow-  or  quick-moving  passages)  and  fully  exploiting  the  particular  timbre,  range, 
and  character  of  the  featured  wind  instrument.  Particularly  worth  noting  in  the 
piece  is  its  deeply  expressive,  aria-like  Adagio  in  D minor — ^just  thirty-seven  measures 
long,  but  clearly  more  than  enough  to  display  the  extraordinary  communicative 
depth  for  which  Friedrich  Ramm  was  famed:  “no  one  has  yet  been  able  to  approach 
him  in  beauty,  roundness,  softness,  and  trueness  of  tone,”  observed  one  contempo- 
rary account.  Also  worthy  of  comment  are  the  first-movement  passage,  early  on,  in 
which  the  violin’s  statement  of  the  main  theme  provides  a springboard  for  the  oboe 
to  jump  to  its  topmost  range  (a  passage  with  no  parallel  in  the  recapitulation);  the 
quietly  restrained  opening  gesture  (already  implicit  in  the  exposition)  of  that  same 
movement’s  development  section;  the  harmonic  feints  also  to  be  found  in  the  first- 
movement  development;  and  the  final  movement’s  startling  central  episode  in  which 
the  oboe  seems  almost  to  run  rampant  in  cut  time  against  tbe  continuing  6/8  of  the 
strings  before  finally  realigning  itself  with  its  cohorts. 


MARC  MANDEL 


Heitor  Villa-Lobos  (1887-1959) 

"Bachianas  brasileiras"  No.  6,  for  flute  and  bassoon 

One  of  the  most  exceptional  and  unique  of  South  American  composers  in  the  twen- 
tieth centurv  was  the  Brazilian  Heitor  Villa-Lobos.  Villa-Lobos  learned  cello  from 
bis  father  and  made  his  living  playing  in  cafes.  He  later  entered  the  National 
Institute  of  Music  in  Rio  de  Janeiro,  but  was  largely  self-taught  as  a composer.  His 
interest  in  folk  music  led  him  out  into  the  Brazilian  hinterlands,  where  from  1905 
to  1912  he  traveled  collecting  folk  and  Indian  music.  Rio,  a fairly  sophisticated  city 
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with  a large  population  of  Europeans,  witnessed  a concert  of  Villa-Lobos’s  work  in 
1915;  he  met  Artur  Rubinstein,  and  traveled  finally  to  Paris  only  in  1923.  Though 
he  remained  a prolific  composer,  he  also  became  deeply  involved  in  music 
education,  eventually  founding  a conservatory  (1942)  and  the  Brazilian 
Academy  of  Music  (1945),  which  he  headed  until  his  death. 

Villa-Lobos  composed  more  than  2000  pieces  in  all  genres,  including  three 
finished  operas,  twelve  symphonies,  seventeen  string  quartets,  songs,  choral 
music,  piano  pieces,  and  much  else  (including  an  invaluable  set  of  guitar 
etudes) . The  Bachianm  brasileiras  are  a loose  collection  of  nine  pieces  for  a 
wide  variety  of  forces  that  bring  together  two  central  concerns  of  his  compo- 
sitional approach;  Bach,  and  indigenous  Brazilian  music.  The  first,  written  in 
1930,  was  for  “at  least”  eight  cellos;  others  include  works  for  orchestra  (Nos. 
2,  7,  and  8),  chorus  and  string  orchestra  (No.  9),  piano  and  orchestra  (No.  3),  eight 
cellos  and  soprano  (No.  5),  solo  piano  (No.  4,  later  orchestrated),  and  the  present 
work  for  flute  and  bassoon.  In  these  works  Villa-Lobos  juxtaposes  movements  alluding 
to  Bach-style  form  and  counterpoint  with  movements  of  characteristically  Brazilian 
character.  In  No.  6 the  Aria  takes  on  the  Brazilian  idea  of  choro,  which  is  really  a 
loose  idea  of  Brazilian  popular  street  mu.sic  rather  than  a rigorous  form.  The  second 
movement — the  “Bach”  movement — is  more  chromatic,  with  less  of  a folk-music 
flavor,  but  both  are  on  the  fast  side  and  feature  sinuous  lines  for  each  instrument. 
The  high-low  contrast  and  difference  in  timbres  keeps  the  duo  separate  even  as 
these  lines  intertwine. 

ROBERT  KIRZINGER 

Composer/annotator  Robert  Kirzinger  is  A.ssistant  Director  of  Program  Publications  of 
the  Boston  Symphony  Orchestra. 


Michael  Gandolfi  (b.i958) 

"Plain  Song,  Fantastic  Dances"  (2005) 

The  expansive  musical  interests  of  Michael  Gandolfi  encompass  not  only  contempo- 
rary concert  music,  but  also  the  jazz,  blues,  and  rock  genres  by  which  route  he  came 
to  music  as  a guitar  player.  As  a Tanglewood  Music  Center  Fellow  in  1986,  he  got 
to  know  the  conductor  Oliver  Knussen,  whose  championing  of  Gandolfi’s 
music  did  much  to  elevate  the  young  composer’s  reputation.  Gandolfi  later 
returned  to  Tanglewood  as  a new-music  electric  guitarist  and  ultimately 
joined  the  composition  faculty  in  1998.  In  August  2004  his  Impressions  from 
“The  Garden  of  Cosmic  Speculation,  ” commissioned  by  the  Tanglewood  Music 
Center,  was  premiered  by  the  TMC  Orchestra;  it  was  also  performed  by  the 
Boston  Symphony  Orchestra.  He  expanded  that  piece,  now  called  more  sim- 
ply The  Garden  of  Cosmic  Speculation,  for  the  Atlanta  Symphony  Orchestra  in 
spring  2007.  A further  large-scale  work  for  the  Atlanta  Symphony  is  his  cho- 
rus-and-orchestra  piece  QFD:  Engaging  Richard  Feynman,  premiered  in  June 
2010.  He  has  also  written  music  for  such  groups  as  Speculum  Musicae,  the 
Orpheus  Chamber  Orchestra,  and  the  Boston  Modern  Orchestra  Project,  which 
released  an  all-Gandolfi  CD  in  2009. 


In  addition  to  Tanglewood,  Michael  Gandolfi  has  been  a faculty  member  of  the  New 
England  Conservatory  and  has  taught  at  Harvard  and  Indiana  University,  among 
others.  Teaching  is  for  him  a collaborative  activity  that  dovetails  with  his  love  for  the 
exchange  and  exploration  of  ideas.  The  breadth  of  his  musical  investigation  is  paral- 
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leled  by  his  cultural  curiosity,  resulting  in  many  points  of  contact  between  the  world 
of  music  and  other  disciplines,  including  science,  film,  theater,  and  history. 

Gandolfi’s  Plain  Song,  Fantastic  Dances  is  the  result  of  a 2004  commission  for  the 
Boston  Symphony  Chamber  Players  from  Boston’s  venerable  St.  Botolph  Club  in 
celebration  of  the  club’s  125th  anniversary.  St.  Botolph  was  a 7th-century  monk  who 
established  a monastery  in  what  is  now  Lincolnshire,  England.  A corruption  of 
"Botolph’s  stone”  became  the  name  of  the  Lincolnshire  town  of  Boston,  from  which 
our  own  Boston  takes  its  name.  Gandolfi,  cognizant  of  the  historical  import  of  his 
commission,  drew  on  several  different  sources  from  the  past  in  creating  his  three- 
movement  work  for  clarinet,  bassoon,  horn,  \iolin,  \iola,  cello,  and  double  bass.  He 
writes, 

I selected  an  early  plainsong  (Gregorian  chant)  to  serve  as  the  primary  theme 
for  the  opening  movement  of  the  work,  St.  Botolph’s  Fantasia,  in  tribute  to 
St.  Botolph.  I also  quote  a 12th-century  Notre  Dame  School  melismatic  organum 
based  on  this  melody.  The  overall  design  is  a variation  form  that  presents  the 
Gregorian  melodv  in  increasingly  elaborate  contrapuntal  treatments.  The  second 
movement.  Tango  Blue,  is  light,  rhythmical,  and  bluesy.  Qiiick  Step  is  a fast-paced 
finale  driven  bv  a primary  melody  that  derives  from  the  movement’s  opening 
harmonic  sequence.  This  melody  is  sequentially  stated  by  several  instruments 
and  in  several  keys  before  leading  to  the  movement’s  detailed,  contrapuntal 
middle  section.  The  contrapuntal  passages  smoothly  lead  back  to  the  opening 
harmonic  sequence.  A fragment  of  one  of  the  contrapuntal  melodies  then 
serves  as  the  material  for  a transition  that  leads  to  an  extended  coda  in  which 
the  plainsong  from  the  first  movement  reappears. 

Gandolfi’s  treatment  of  his  original  sources  along  with  his  newly  composed  music  is 
deployed  in  such  a way  that  it  can  be  thought  of  as  an  evolving  overlay  of  patterns. 
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almost  mosaic-like.  A characteristic  of  his  style  is  his  combination  of  classic  tech- 
niques of  rhythmic  hocket,  voice  leading,  and  counterpoint  with  some  of  the 
methods  and  colors  of  modern  minimalism,  rock,  and  jazz.  The  score  of  Plain 
Song,  Fantastic  Dances  is.  dedicated  “to  [BSO  Artistic  Administrator]  ,\nthony  Fogg, 
the  Boston  Symphony  Chamber  Players,  and  the  St.  Botolph  Club  on  the  occasion 
of  its  125th  anniversary.” 

ROBERT  KIRZINGER 


Artists 


Boston  Symphony  Chamber  Players 

One  of  the  world’s  most  distinguished  chamber  music  ensembles  sponsored  by  a 
major  symphony  orchestra  and  made  up  of  that  orchestra’s  principal  players,  the 

Boston  Symphony  Chamber  Players  include 
first-desk  string,  woodwind,  and  brass  players 
from  the  Boston  Svimphony  Orchestra.  Founded 
in  1964  during  Erich  Leinsdorfs  tenure  as  BSO 
music  director,  the  Chamber  Players  can  per- 
form \irtually  any  work  within  the  vast  chamber 
music  literature,  expanding  their  range  of  reper- 
tory by  calling  upon  other  BSO  members  or 
enlisting  the  ser\ices  of  such  distinguished  artists 
as  BSO  Music  Director  James  Levine  (as  both 
pianist  and  conductor),  Emanuel  Ax,  and  Andre  Previn.  The  Chamber  Players’  activi- 
ties include  an  annual  four-concert  series  in  Boston’s  Jordan  Hall  at  the  New  England 
Conservatory,  regular  appearances  at  Tanglewood,  and  a busy  touring  schedule.  In 
addition  to  their  appearances  throughout  the  United  States,  they  have  performed  in 
Europe,  Japan,  South  America,  and  the  Soviet  Union.  In  September  2008,  sponsored 
by  Cunard®  Line,  the  Boston  Symphony  Chamber  Players  performed  on  the  Queen 
Mary  2’s  transatlantic  crossing  from  New  York  to  Southampton,  England.  ,\mong  their 
many  recordings  are  the  Brahms  string  quintets  and  works  by  John  Harbison,  Aaron 
Copland,  and  Leon  Kirchner,  all  on  Nonesuch;  and  the  quintets  for  clarinet  and 
strings  by  Mozart  and  Brahms  with  former  BSO  principal  clarinet,  the  late  Harold 
Wright,  on  Philips.  Available  on  BSO  Classics  is  a disc  of  Mozart  chamber  music  for 
winds  and  strings  (the  Clarinet  Quintet  in  A,  K.581;  the  Horn  Quintet  in  E-flat,  K.407; 
the  F major  Oboe  Quartet,  K.370,  and  the  Flute  Quartet  in  A,  K.298) . Their  next  disc 
on  BSO  Classics,  scheduled  for  release  this  fall,  is  a disc  of  chamber  music  by  American 
composers  William  Bolcom  (Serenata  Notturna),  Lukas  Foss  {For  Aaron) , Michael  Gan- 
dolfi  {Plain  Song,  Fantastic  Dances) , and  Osvaldo  Golijov  {Lullaby  andDoina). 
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Tanglewood 


Thursday,  July  15,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


KALICHSTEIN-LAREDO-ROBINSON  TRIO 
JOSEPH  KALICHSTEIN,  piano 
JAIME  LAREDO,  violin 
SHARON  ROBINSON,  cello 


SEIJI  OZAWA  HALL 


HAYDN  Piano  Trio  No.  25  in  E minor,  Hob.  XV:12 

Allegro  moderato 
Andante 
Rondo:  Presto 

SHOSTAKOVICH  Piano  Trio  No.  2 in  E minor,  Opus  67 
Andante — Moderato 
Allegro  non  troppo 
Largo 

Allegretto — Adagio 

1 I n t e r ni  i s s i o n 1 

MENDELSSOHN  Piano  Trio  No.  2 in  C minor.  Opus  66 
Allegro  energico  e con  fuoco 
Andante  espressivo 
Scherzo:  Molto  allegro  quasi  presto 
Finale:  Allegro  appassionato 


Bank  of  America  is  proud  to  sponsor  the  2010  Tanglewood  season. 

Steinway  & Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Kou-ssevitzky  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 
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NOTES  ON  THE  PROGRAM 


Joseph  Haydn  (1732-1809) 

Piano  Trio  No.  25  in  E minor,  Hob.  XV:12 

Haydn  wrote  twenty-six  piano  trios,  nine  in  the  1780s;  of  these,  musicologist  (]harles 
Rosen  notes  that  three  of  them  should  be  included  among  Haydn’s  greatest  achieve- 
ments and,  in  particular,  singles  out  “the  great  E minor  H.  12,  where  the  first  move- 
ment [is]  one  of  Haydn’s  most  dramatic.”  At  this  time,  Haydn  was  still  using  the  title 
“Sonata  for  harpsichord  with  accompaniments  for  violin  and  a cello,”  following  in 
the  tradition  of  the  “accompanied  sonata”  where  the  strings  serve  to  rein- 
force the  keyboard  soloist.  Although  Mozart  is  usually  credited  with  evolving 
a new  texture  of  independent,  integral  parts  for  the  piano  trio,  Haydn,  in 
this  trio,  was  well  on  his  way  to  creating  an  interesting,  independent  role  for 
the  strings. 

Trios,  then  becoming  the  rage,  were  generally  not  composed  for  public  per- 
formance, but  rather  were  aimed  at  an  audience  of  virtuoso  amateurs,  who 
played  them  at  homes  in  private  performances,  often  especially  for  the 
pleasure  of  the  performers.  Although  many  contemporary  trios  were  com- 
posed so  that  the  keyboard  part  could  even  be  played  alone,  should  circum- 
stances so  dictate,  Haydn  here  makes  the  violin  indispensable,  and  by  the  third 
movement  the  cello  also  shows  its  independence. 

C^omposed  around  the  same  time  as  his  Oxford  Symphony,  in  1788,  and  designated 
for  the  " hammerjlugelf  a new  fortepiano  made  by  ’W^enzl  Schanz,  the  work  has  a 
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novel  pianistic  style,  made  evident  among  other  things  by  the  quick  alternation  of 
dynamics.  Haydn  had,  until  then,  written  for  the  harpsichord,  and  although  he 
mentions  harpsichord  in  the  title,  he  was  really  writing  for  an  instrument  closer  to 
the  modern  piano. 

The  work  is  in  the  then-traditional  three-movement  form  (fast-slow-fast).  The  first 
movement  contains  a carefully  structured  sonata  form  with  counterpoint  used  in 
the  development,  and  contrapuntal  exchanges  between  keyboard  and  strings  high- 
lighting the  growing  independence  of  the  parts.  The  second  movement,  a charming, 
elaborately  ornamented  Andante,  also  utilizes  sonata  form,  with  the  main  theme 
presented  by  the  keyboard,  with  pizzicato  string  accompaniment.  The  keyboard  and 
the  xiolin  share  the  rest  of  the  melodic  material,  with  the  violin  displacing  some 
independent  material,  participating  contrapuntally  with  the  keyboard.  Some  critics 
have  noted  this  movement’s  Baroque  roots,  emphasizing  its  use  of  chromaticism 
and  expressively  held  pedal  points.  The  brilliant  finale  is  pla)ful  and  witty,  with  two 
highly  developed  contrasting  episodes  and  a contredanse  theme  that  introduces  a 
short  string  duet  figure  in  the  second  half.  In  the  first  episode,  the  keyboard  has 
extensive  solo  material  with  the  strings  joining  gradually.  Finally,  the  three  instru- 
ments pursue  their  own  independent  lines,  following  each  other  in  canonic  fashion 
with  spirited  motifs  derived  from  the  original  theme. 

SUSAN  HALPERN 

Susan  Halpern  writes  program  notes  for  venues  including  Carnegie  Hall  and  the  Kimmel 
Center  in  Philadelphia,  as  well  as  for  many  chamber  music  series  and  orchestras  through- 
out the  country.  Program  note  ©2010  Susan  Halpern. 


Dmitri  Shostakovich  (1906-1975) 
Piano  Trio  No.  2 in  E minor,  Opus  67 


Shostakovich’s  first  piano  trio  was  a youthful  work  written  in  1923  and  which,  though 
he  never  published  it,  he  called  his  Opus  8.  He  composed  his  Piano  Trio  No.  2 in 
1944,  right  on  the  heels  of  the  two  wartime  symphonies.  No.  7 {Leningrad)  and  No.  8. 
It  was  premiered  at  the  same  concert  as  the  Second  String  Quartet.  The  composer 
himself  played  the  piano  part,  while  the  string  parts  were  taken  by  two  mem- 
bers of  the  Beethoven  Quartet.  Officially  the  trio  was  dedicated  to  the  memo- 
ry of  Shostakovich’s  close  friend,  Ivan  Sollertinsky,  who  had  died  in  a Nazi 
camp.  But  the  music  cannot  help  but  evoke  the  wider  world  situation  as  well, 
and  throughout  all  four  movements  the  mood  is  essentially  elegiac. 

The  work  opens  with  an  astonishing  texture:  a slow  fugato  with  the  cello  in 
a high  register,  the  violin  entering  in  the  middle,  and  then  the  piano  in  the 
bass.  Throughout  the  work,  Shostakovich  takes  great  pains  to  prevent  the 
piano  part  from  overpowering  the  strings.  The  bulk  of  the  first  movement 
is  in  sonata  form.  This  is  followed  by  a scherzo-like  movement  in  F-sharp, 
where  the  two  stringed  instruments  band  together,  as  it  were,  against  the  onslaught 
of  the  piano.  The  third  movement  is  a passacaglia  in  the  dark  key  of  B-flat  minor, 
ba.sed  on  a series  of  eight  chords  sounded  in  the  piano  at  the  outset.  These  repeat- 
ing harmonies  modulate  from  B-flat  minor  to  B minor  and  back;  over  them,  the 
violin  and  cello  sing  their  mournful  song.  At  the  final  statement,  the  B becomes  a 
dominant  to  the  home  key  of  E minor,  leading  directly  into  the  finale. 


The  last  movement  is  cast  in  a kind  of  sonata-rondo  form,  but  what  is  most  striking 
is  its  half-mocking  tone  with  uneasy  shades  of  meaning.  This  has  sometimes  been 
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called  the  “Jewish”  part  of  the  trio — a daring  choice  on  the  composer’s  part  at  a 
time  when  the  regime  was  starting  a new  campaign  of  anti-Semitism.  That  portion 
had  to  be  repeated,  by  audience  demand,  at  the  opening  performance.  But  the  first 
performance  was  for  a long  time  the  last;  almost  at  once,  it  was  forbidden  to  per- 
form the  trio.  Even  now,  more  than  sixty  years  after  its  completion,  it  evokes  tragedv 
and  sorrow  through  musical  means.  Just  before  the  recapitulation  in  the  last  move- 
ment there  is  a hint  of  the  opening  fugato,  and  the  final  hushed  coda  combines  the 
passacaglia  chords  in  the  piano  with  broken  statements  of  the  movement’s  main 
theme  in  the  violin  and  cello — and  the  rest  is  silence. 

STEVTN  LEDBETTER 

Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979 
to  1998  and  now  writes  program  notes  for  other  orchestras  and  ensembles  throughout 
the  country. 


Felix  Mendelssohn  (1809-1847) 

Piano  Trio  No.  2 in  C minor,  Opus  66 

The  medium  of  the  piano  trio  was  a common  one  in  the  nineteenth  century  for 
family  music-making  in  the  parlor,  and  dozens  of  composers  poured  out  an  enor- 
mous volume  of  compositions  in  the  medium.  Yet  only  a comparative  handful  of 

masterpieces  resulted.  The  two  mature  piano  trios  of  Felix  Mendelssohn  are 
the  only  really  major  works  in  the  genre  between  those  of  Beethoven  and 
Schubert  (the  last  of  which  was  composed  in  1827)  and  those  of  Brahms 
(beginning  in  the  mid-1850s). 

Chamber  music  played  a constant  role  in  Mendelssohn’s  childhood;  he 
played  piano  duets  with  his  sister,  and  before  he  was  out  of  his  teens  he  had 
completed  three  piano  quartets  (printed  as  his  Opp.  1,  2,  and  3)  as  well  as 
an  unpublished  piano  trio  that  has  disappeared.  It  was  not  until  fifteen  years 
later  that  he  produced  the  first  of  his  bvo  sur\iving  piano  trios,  the  D minor, 
composed  in  Leipzig  in  July  1839,  first  performed  on  February  1,  1840,  in 
the  Gewandhaus,  and  which  was  enormously  succe.ssful  by  virtue  of  its  rich 
lyricism. 

The  C minor  trio  was  composed  six  years  later,  during  the  spring  of  1845  (Felix 
announced  its  completion  in  a letter  of  April  26).  He  had  been  suffering  from  over- 
work for  some  time  before  this,  mostly  administrative  red  tape  which  interfered 
with  his  composing.  So  he  spent  the  winter  of  1844-45  in  Frankfurt,  his  wife’s  home 
towTi,  to  allow  some  “decompression”  and  a return  to  composing,  one  of  the  results 
being  this  powerful  trio,  which  begins  not  with  a hrical  song  (like  the  earlier  D minor 
trio)  but  rather  with  a taut,  instrumentally  conceived  motive  that  already  hints  at 
Brahms.  It  is  a more  powerful  Mendelssohn  than  we  customarily  encounter.  Through- 
out the  trio  there  is  much  use  of  contrapuntal  device,  even  in  the  “Hungarian-gypsy” 
character  of  the  scherzo,  which  employs  a good  bit  of  fugato.  The  finale  reaches 
a tvpically  Mendelssohnian  expressive  climax  with  the  introduction  of  a chorale- 
like theme.  Attempts  have  been  made  to  identify  it  as  an  actual  reference  to  the 
Lutheran  chorale  "Gelobet  seist  du"  but  is  really  rather  an  independent  theme  con- 
structed on  similar  lines.  Mendelssohn  brings  it  to  an  almost  orchestral  peroradon 
before  the  end. 


STEVEN  LEDBETTER 


Guest  Artists 


Kalichstein-Laredo-Robinson  Trio 

Since  making  their  debut  at  the  White  House  for  President  Carter’s  inauguration  in 
January  1977,  pianist  Joseph  Kalichstein,  violinist  Jaime  Laredo,  and  cellist  Sharon 

Robinson  have  set  the  standard  for  performance  of  the  piano  trio  liter- 
ature. As  one  of  the  only  chamber  ensembles  with  all  its  original  mem- 
bers, the  Kalichstein-Laredo-Robinson  Trio  balances  the  careers  of 
three  internationally  acclaimed  soloists  while  making  annual  appear- 
ances at  many  of  the  world’s  major  concert  halls,  commissioning  new 
works,  and  recording.  During  2010-11,  the  trio  will  make  its  annual 
visits  to  New  York,  California,  Washington,  D.C.,  and  Florida,  return  to 
London’s  Wigmore  Hall,  and  perform  during  the  summer  at  Tangle- 
wood  and  Sarasota.  Ensemble-in-Residence  at  the  Kennedy  Center 
since  2003,  the  group  will  recreate  the  famous  1961  visit  of  Pablo  Casals 
to  the  WTtite  House,  marking  the  beginning  of  the  Kennedys’  great 
support  of  the  arts.  The  trio  will  collaborate  with  the  Emerson  String  Quartet  at  the 
Terrace  Theater  and  will  commemorate  Schumann’s  bicentenary  at  New  York’s  92nd 
Street  Y in  three  programs  devoted  to  the  music  of  Robert  and  Clara  Schumann, 
Brahms,  and  Chopin.  The  2011-12  season  promises  three  new  works;  on  the  heels  of 
Ellen  Taaffe  Zwilich’s  Septet,  they  will  premiere  her  Double  Bass  Quintet  (one  of  the 
group’s  numerous  co-commissions),  as  well  as  Stanley  Silverman’s  Trio  No.  2 (in  mem- 
ory of  Herman  Sandler,  who  died  in  the  World  Trade  Center  on  September  11,  2001), 
and  Andre  Previn’s  Trio  No.  2.  An  upcoming  recording  project,  part  of  the  trio’s  con- 
tinuing partnership  with  El /Koch  International  Classics,  is  the  complete  Schubert 
piano  trios,  which  follows  their  complete  Brahms  piano  trios,  their  Arensky/Tchaikovsky 
disc,  and  the  re-release  on  Koch  of  many  of  their  hallmark  recordings,  including 
works  by  Ravel,  Danielpour,  Shostakovich,  Part,  Zwilich,  Kirchner,  and  Silverman,  and 
the  complete  Beethoven  piano  trios.  Musical  America  s Ensemble  of  the  Year  for  2002, 
the  Kalichstein-Laredo-Robinson  Trio  was  also  awarded  the  first  annual  Samuel  Sanders 
Collaborative  Artists  Award  by  the  Eoundation  for  Recorded  Music.  Memorable  con- 
certs over  the  years  include  a performance  on  Carnegie  Hall’s  Centennial  Series;  tours 
of  Japan,  New  Zealand,  and  Australia;  the  entire  Brahms  literature  for  piano  and 
strings  with  the  Guarneri  Quartet;  the  Beethoven  cycle  on  Lincoln  Center’s  “Great 
Performers”  series  (the  first  time  the  complete  Beethoven  piano  trios  were  performed 
at  Lincoln  Center);  premieres  of  Danielpour’s  piano  quartet  Book  of  Hours',  perform- 
ances across  America  and  Europe  of  new  concertos  written  especially  for  them  by 
David  Ott  and  Zwilich;  and  engagements  in  Los  Angeles,  Boston,  San  Erancisco,  Detroit, 
Dallas,  Cincinnati,  Portland,  Elorida,  North  Carolina,  Texas,  and  at  Tanglewood.  In 
Europe,  the  Kalichstein-Laredo-Robinson  Trio  has  performed  in  Amsterdam,  Barcelona, 
Brussels,  Copenhagen,  Hamburg,  Lisbon,  London,  Vienna,  and  Paris,  as  well  as  at 
major  international  music  festivals  in  Aldeburgh,  Edinburgh,  Granada,  Helsinki,  High- 
lands, South  Bank,  Stresa,  and  Tivoli.  They  have  toured  the  British  Isles  with  the 
Scottish  Chamber  Orchestra  in  performances  of  solo,  double,  and  triple  concertos. 
Jaime  Laredo  and  Sharon  Robinson  joined  the  faculty  of  the  Indiana  University  Jacobs 
School  of  Music  in  2005,  while  Joseph  Kalichstein  continues  as  a long-revered  teacher 
at  thejuilliard  School  of  Music.  The  trio  is  honored  that  the  Chamber  Music  Society 
of  Detroit  has  created  the  Kalichstein-Laredo-Robinson  International  Trio  Award 
(KLRITA)  in  honor  of  the  trio’s  contribution  to  chamber  music.  The  KLRITA  is 
awarded  to  a promising  young  piano  trio  every  two  years.  Recipients  include  the 
Claremont  Trio  of  the  United  States,  the  Trio  con  Brio  Copenhagen  of  Denmark,  the 
ATOS  Trio  of  Germany,  and  the  Morgenstern  Trio,  also  from  Germany. 
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TANGLEWOOD 


FESTIVAL 


John  Pizzarelli 


Jessica  Molaskey 


Laurence  Hobgood 


Kurt  Elling 


Eddie  Daniels  Bob  James 


The  Legendary  Julian  Lage 

Count  Basie  Orchestra"" 


The  Oonal  Fox  Quartet 


Maya  Beiser 


SEPT  4 SATURDAY  2PM 
Radio  Deluxe  with  John  Pizzarelli  and 
Jessica  Molaskey  with  special  guests 
from  the  worlds  of  jazz,  Broadway,  and  cabaret 

SEPT  4 SATURDAY  8PM 

Laurence  Hobgood  Trio 
Kurt  Elling 

SEPT  5 SUNDAY  2PM 
Eddie  Daniels-Bob  Janies  Quartet 
“Broadway  Boogie” 

The  Legendary  Count  Basie  Orchestra^*^ 

SEPT  5 SUNDAY  8PM 

Julian  Lage  Group 

The  Donal  Fox  Quartet:  Piazzolla  to  Bach  Project 
with  special  guest  Maya  Beiser 

TICKETS  $18-77 
ONE  DAY  LAWN  PASS  $34 
888-266-1200  • tanglewood.org 
BETWEEN  LENOX  AND  STOCKBRIDGE,  MA 


^^Tanglewood 

Jazz  Festival 


JazzTimesi^om 


Media  Sponsors; 


"'JAZZCORNER 


2010 


iTanglewood 


Sunday,  July  18,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


AUDRA  MCDONALD 
with  TED  SPERLING,  piano 


SEtJI  OZAWA  HALL 


"A  NEW  AMERICAN  SONGBOOK" 

SELECTIONS  TO  BE  ANNOUNCED  FROM  THE  STAGE 
A mix  of  standard  favorites,  and  songs  written  expressly  for  Audra  McDonald 
by  today's  finest  music-theater  composers 


Bank  of  America  is  proud  to  sponsor  the  2010  Tanglewood  season. 

Steinway  & Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 


Guest  Artists 


Audra  McDonald 

Earning  an  unprecedented  three  Tony  Awards  before  the  age  of  thirty  (for  Carousel, 
Master  Class,  and  Ragtime)  and  a fotirth  in  2004  (A  Raisin  in  the  Sun),  singer  and  actress 
Audra  McDonald  also  maintains  a major  career  as  a concert  and  recording  artist 
appearing  regularly  on  many  of  the  world’s  great  stages.  During  the  2009-10 
season,  Ms.  McDonald  appeared  with  the  Philadelphia  Orchestra  and  the  San 
Francisco  SvTnphony,  and  with  the  New  York  Philharmonic  for  Stephen  Sond- 
heim’s eightieth-birthday  gala,  filmed  for  future  television  broadcast.  This  sum- 
mer she  continues  the  Sondheim  celebration  in  a concert  with  the  Chicago 
Symphony  Orchestra  at  the  Ravinia  Festival,  and  makes  debuts  at  Tanglewood 
and  Aspen.  Audra  McDcjnald  opened  the  2008-09  season  of  the  Los  Angeles 
Philharmonic  with  a gala  concert  at  Disney  Hall,  returned  to  the  New  York 
stage  as  Olivia  in  the  Public  Theater’s  Shakespeare  in  the  Park  production  of 
Twelfth  Night,  and  performed  a new  Stephen  Flaherty  song  in  the  Macy’s  Fourth  of  Jidy 
Fireworks  Spectacular  on  NBC.  Ms.  McDonald  earned  an  Emmy  nomination  for  her 
role  in  the  ABC-TY'^  movie  version  of  A Raisin  in  the  Sun  and  in  fall  2010  returns  as  Dr. 
Naomi  Bennett  in  the  hit  ABC  series  Private  Practice.  She  appeared  at  Jazz  at  Lincoln 
Center’s  Allen  Room  as  part  of  the  “American  Songbook”  series  in  a concert  that  was 
broadcast  nationwide  on  PBS’s  Live  from  Lincoln  Center.  In  February  2007  she  made  her 
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Los  Angeles  Opera  debut  as  Jenny  in  Kurt  Weill’s  Rise  and  Fall  of  the  City  of  Mahagonny. 
This  marked  the  second  operatic  engagement  of  her  career;  she  made  an  acclaimed 
Houston  Grand  Opera  debut  in  March  2006,  in  a double  bill  featuring  Poulenc’s  mon- 
odrama La  Voix  humaine,  coupled  with  the  world  premiere  of  a companion  piece, 
Michael  John  LaChiusa’s  Send.  Ms.  McDonald  has  sung  regularly  with  major  American 
orchestras,  under  many  distinguished  conductors.  She  was  the  muse  behind  the 
Ellington  Suite,  arrangements  of  favorite  Duke  Ellington  tunes  commissioned  jointly 
by  the  Los  Angeles  Philharmonic  and  the  San  Francisco  Symphony.  Overseas  she  is  a 
returning  guest  at  the  BBC  Proms  (where  she  was  only  the  second  American  soloist  in 
over  100  years  on  the  “Last  Night  of  the  Proms”),  with  the  London  S\Tnphony  Orches- 
tra, vdth  the  Berlin  Philharmonic,  and  at  the  Theatre  du  Chatelet  in  Paris.  Her  most 
recent  recordings  are  The  Rise  and  Fall  of  the  City  of  Mahagonny — winner  of  two  2009 
Grammy  Awards — and  a new  studio  recording  of  Rodgers  & Hammerstein’s  Allegro 
(Sony  MasterWorks  Broadway).  The  releases  of  Way  Back  To  Paradise  (named  “Adult 
Record  of  the  Year”  by  the  New  York  Times)  in  1998  and  the  best-selling  How  Glory  Goes 
in  2000  launched  Ms.  McDonald’s  solo  recording  career.  Subsequent  solo  albums 
include  Happy  Songs  and  Build  a Bridge.  Her  other  discs  include  a live  concert  record- 
ing of  Dreamgirls,  the  original  cast  recordings  of  Flagtime  and  Marie  Christine,  revival  cast 
recordings  of  Carousel  and  110  in  the  Shade,  ]ohn  Adams’s  / Was  Looking  at  the  Ceiling 
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and  Then  I Saw  the  Sky;  Sweeney  Todd:  Live  at  the  Philharmonic,  Leonard  Bernstein’s 
Wonderful  Town;  Adam  Guettel’s  Myths  and  Hymns',  Ricky  Ian  Gordon’s  Bright  Eyed  Joy; 
and  the  original  film  soundtrack  of  Cradle  Will  Rock.  Other  television  credits  include 
CBS’s  Peabody  Award-winning  Having  Our  Say:  The  Delaney  Sisters’  First  100  Years,  the 
ABC/Disney  production  of  Annie,  an  Emmy-nominated  performance  in  the  HBO  film 
Wit,  the  political  drama  series  Mister  Sterling,  and  the  NBC  series  Kidnapped.  Born  into 
a musical  family,  Audra  McDonald  grew  up  in  Fresno,  California.  She  received  her 
classical  vocal  training  at  the  Juilliard  School. 


Ted  Sperling 

Ted  Sperling — music  director,  conductor,  actor,  pianist,  violinist,  singer,  director,  and 
arranger — has  been  active  in  the  New  York  theater  and  concert  world  for  over  twenty- 
five  years.  Music  director  and  conductor  of  South  Pacific,  he  won  the  2005  Tony  and 

Drama  Desk  awards  for  his  orchestrations  of  The  Light  in  the  Piazza,  for  which  he 
was  also  music  director.  Mr.  Sperling  also  served  as  music  director  and  arranger 
for  Guys  and  Dolls,  Dirty  Rotten  Scoundrels,  The  Full  Monty,  and  How  to  Succeed  in 
Business  Without  Really  Trying.  His  other  Broadway  credits  include  My  Favorite 
Year,  Kiss  of  the  Spider  Woman,  Angels  in  America,  Falsettos,  Les  Mishables,  Drood, 
Roza,  and  Sunday  in  the  Park  with  George.  Mr.  Sperling  was  an  original  cast  mem- 
ber of  Titanic,  playing  bandleader  Wallace  Hartley.  Off-Broadway,  he  directed 
the  world  premieres  of  See  What  I Wanna  See  and  Striking  12.  His  Off-Broadway 
credits  as  music  director  include  A Man  of  No  Importance,  Stephen  Sondheim’s 
Wise  Guys,  Saturn  Returns,  Floyd  Collins,  A New  Brain,  and  Romance  in  Hard  Times. 
He  has  directed  many  programs  for  Lincoln  Center’s  “American  Songbook”  series,  for 
the  Lyrics  and  Lyricists  Series  at  the  92nd  Street  Y,  at  Joe’s  Pub,  and  at  Town  Hall.  His 
regional  directing  credits  include  the  world  premiere  of  Charlotte:  Life?  or  Theater?,  and 
a revival  of  Lady  in  the  Dark  starring  Andrea  Marcovicci  at  Philadelphia’s  Prince  Music 
Theater.  On  the  operatic  stage,  Mr.  Sperling  has  conducted  Ricky  Ian  Gordon’s  The 
Grapes  of  Wrath  at  Carnegie  Hall,  Kurt  Weill’s  The  Firebrand  of  Florence 'At  Alice  Tully 
Hall,  and  a double  bill  at  Houston  Grand  Opera  featuring  Audra  McDonald  in  both 
Poulenc’s  La  Voix  humaine  And  the  world  premiere  of  Michael  John  LaChiusa’s  Send: 
Who  are  You?  I Love  You.  He  has  been  Ms.  McDonald’s  music  director  for  more  than 
ten  years,  performing  with  her  throughout  the  Lhiited  States,  as  well  as  in  London  and 
in  Paris.  He  is  also  musical  director  for  sopranos  Victoria  Clark  and  Deborah  Voigt, 
and  has  conducted  symphony  concerts  for  Patti  LuPone,  Kelli  O’Hara,  and  Paulo 
Szot.  Ted  Sperling  conducted  the  world  premiere  recording  of  Ragtime,  songs  for 
the  animated  fdm  Anastasia,  and  the  fdm  scores  of  The  Manchurian  Candidate, 
Everything  Is  Illuminated,  and  the  recent  Sundance  Award-winning  3 Backyards.  He 
made  his  film  directorial  debut  with  the  short  musical  film.  Love,  Mom,  for  which  he 
won  the  Director’s  Choice  Award  at  the  Black  Maria  Film  and  Video  Festival.  Mr. 
Sperling  was  a recipient  of  the  2006  Ted  Shen  Family  Foundation  Award  for  leader- 
ship in  the  musical  theater,  and  is  the  director  of  the  Music  Theater  Initiative  at  the 
Public  Theater,  as  well  as  the  creative  director  of  the  24-Hour  Musicals. 
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2010 


LTanglewood 


Wednesday,  July  21,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


BENJAMIN  BAGBY,  voice  and  Anglo-Saxon  harp 


S6IJI  OZAWA  HALL 


"BEOWULF":  THE  EPIC  IN  PERFORMANCE 

"Beowulf"  (lines  1-1062) 

Performed  in  Anglo-Saxon  with  modern  English  titles 
Performance  time  is  100  minutes,  with  no  intermission 


A summary  of  the  story  begins  on  page  56. 


Bank  of  America  is  proud  to  sponsor  the  2010  Tanglewood  season. 

Slcinway  & Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 


Tours  of  Tanglewood 


July  lo-August  29 

The  Tanglewood  Association  of  the  Boston 
Symp,hony  Association  of  Volunteers  offers 
free^  historic^,  one-hour  walking  tours  of  the 
Tanglewood  grounds,  including  visits  to  the 
Koussevitzky  Music  Shed,  Ozawa  Hall,  other 
music  facilities,  the  Visitors  Center  history 
rooms,  and  more. 


Phone:  413-637S393 

Tuesday:  1:30pm 
Wednesday:  10:30am 
Sunday:  12:30pm  for  BSO  concert 
ticket  holders  only 

Schedule  subject  to  change. 
Reservations  are  not  required, 
but  please  email  bsav@bso.org. 
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NOTES  ON  THE  PROGRAM 


Introduction 

The  Anglo-Saxon  epic  poem  Beoumlf  survives  in  a single  manuscript  source  dating 
from  the  early  eleventh  century  (British  Library,  Cotton  Vitellius  A.  XV).  Although 
scholars  do  not  agree  on  the  dating  of  the  poem — theories  range  between  the  sixth 
century  and  the  date  of  the  manuscript — it  is  clear  that  the  story  has  its  roots  in 
the  art  of  the  scop  {creator),  the  “singer  of  tales”  — oral  poet,  singer,  storyteller,  and 
reciter  in  one  person  at  formal  and  informal  gatherings,  whose  services  were  essential 
to  the  fabric  of  tribal  society  in  early  medieval  England.  The  scop  would  retell  the 
story  of  Beoumlf,  in  song  and  speech,  perhaps  accompanying  himself  on  a six-stringed 
harp  (this  we  know  from  contemporary  accounts  and  surviving  instruments).  His 
pre-literate  audience  was  attuned  to  the  finest  details  of  sound  and  meaning,  metre 
and  rhyme,  timing  and  mood.  The  performance — which,  for  the  whole  epic,  might 

last  between  four  and  six  hours — would 
never  be  exactly  the  .same  twice,  as  the  scop 
subtly  varied  the  irse  of  poetic  formulte  to 
shape  his  unique  version  of  the  story. 

The  central  dilemma  of  any  attempt  to 
re-vocalize  a medieval  text  as  living  art  is 
based  on  the  fact  that  a written  source  can 
onlv  represent  one  version  (and  possibly 
not  the  best  version)  of  a text  from  an 
oral  tradition  in  which  musical  notation 
was  unknown.  The  impetus  to  make  this 
attempt  has  come  from  many  directions: 
from  the  power  of  those  oral  storytelling 
traditions,  mostly  non-European,  which 
still  survive  intact;  from  the  work  of  instru- 
ment-makers who  have  made  careful  re- 
constructions of  seventh-century  Germanic 
harps;  and  from  those  scholars  who  have 
shown  an  active  interest  in  the  problems  of  turning  written  words  back  into  an  oral 
poetry  meant  to  be  absorbed  through  the  ear/spirit,  rather  than  eye/brain.  But  the 
principal  impetus  comes  from  the  language  of  the  poem  itself,  which  has  a chilling, 
direct,  and  magical  power  that  modern  translations  can  only  approximate. 


Benjamin  Bagby  performing  “Beowulf"  with  his  six-string  harp 
(photo:  Olga  George) 


The  Instrument 

The  six-string  harp  used  in  this  performance  was  built  by  Rainer  Thurau  (Wies- 
baden, Germany),  based  on  the  remains  of  an  instrument  excavated  from  a 7th-cen- 
tury  Alemannic  nobleman’s  grave  in  Oberflacht  (south  of  Stuttgart).  The  study  of 
this  instrument  also  informed  the  reconstruction  of  the  Sutton  Hoo  instrument 
now  on  display  at  the  British  Museum.  The  remarkably  intact  pieces  of  oak  clearly 
show  a thin,  hollow  corpus  with  no  sound-holes.  There  are  strong  indications,  sup- 
ported by  contemporary  iconography,  that  such  an  instrument  had  six  gut  strings,  a 
tailpiece,  and  a free-standing  bridge.  This  scop’s  instrument  serves  as  a key  piece  of 
evidence  in  reconstructing  the  performance,  for  it  provides  the  “singer  of  tales” 
with  a series  of  six  tones.  Although  several  possible  tunings  present  themselves,  the 
six  tones  used  in  this  performance  were  arrived  upon  through  a careful  study  of 
early  medieval  modal  theory,  yielding  a gapped  octave  which  contains  three  perfect 
fifths  and  two  perfect  fourths.  The  resulting  series  of  tones  serves  as  a musical 
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matrix,  upon  which  the  singer  can  weave  both  his  own  rhetorical  shapes  and  the 
sophisticated  metrics  of  the  text.  The  Anglo-Saxon  ear  was  finely  tuned  to  this  web 
of  sounds  and  syllable-lengths,  which  was  always  experienced  as  an  aural  event, 
inextricably  bound  up  with  the  story  being  told.  The  harp  is  a relatively  quiet  instru- 
ment, but  in  the  ear  of  the  performer  it  rings  with  an  endless  variation  of  gestures, 
melodic  cells,  and  repetitive  figurations  which  give  inspiration  to  the  shape  of  the 
vocalization:  in  the  course  of  the  story  the  vocalist  may  move  imperceptibly  or  radi- 
cally between  true  speech,  heightened  speech,  speechlike  song,  and  true  song.  The 
instrument  acts  as  a constant  point  of  reference,  a friend  and  fellow  performer,  a 
symbol  of  the  scop  and  his  almost  magical  role  in  the  community  of  listeners. 

A Note  About  Meter  and  Performance 

The  metrical  genius  and  sophistication  of  alliterative  Germanic  poetry  is  apparent 
to  anyone  who  has  come  into  contact  with  works  such  as  Beoimdf,  yet,  as  a performer, 
the  issue  that  interests  me  is  this:  how  would  such  metrical  structures  have  expressed 

themselves  in  performance,  in  a culture  that  hardly 
knew  reading  and  writing,  and  that  certainly  did  not 
know  musical  notational  systems?  Our  relationship  to 
Beowulf  'is  based  on  a “literate”  course  of  study:  read- 
ings, analyses,  and  exercises,  using  textbooks,  editions, 
translations,  and  manuscript  facsimiles.  There  is  no 
one  alive  today  who  has  learned  this  poetic  art  as  a 
uniquely  oral  phenomenon.  As  literate  beings,  we  are 
fascinated  by  various  metrical  structures  and  functions 
which  can  be  indicated  in  writing,  with  markings  which 
can  show  us  the  carefully  graded  varieties  of  “beats,” 
“accents,”  and  “secondary  stresses”;  we  take  a positivis- 
tic delight  in  expressing  metrics  by  means  of  musical 
notation,  with  its  precise — yet  unforgiving — font  of 
symbols;  we  have  heard  our  teachers  recite  the  poems 
in  clearly-defmed  metrical  patterns  (perhaps  with  a 
bit  of  tapping  on  the  desk  for  emphasis),  and  this  has 
become,  for  us,  the  “sound”  of  Old  English  alliterative 
poetry. 

Like  most  music  students,  I was  programmed  at  an 
early  age  with  a great  reverence  for  notation,  metrics, 
and  the  unassailable  authority  of  “the  score,”  but  a 
subsequent  lifelong  involvement  with  medieval  Euro- 
pean song  has  helped  me  to  discover  some  more  pli- 
able, more  differentiated  tools  for  the  shaping  of 
texts  and  melodies,  for  the  telling  of  stories.  VVTien 
I approached  Beowulf  ior  the  first  time,  with  the  inten- 
tion of  reconstructing  a performance,  I listened  to  all 
of  the  available  recordings  of  experts  reading  the  origi- 
nal text.  I was  struck  by  what  I perceived  as  an  exagger- 
ated emphasis  on  the  pure  mechanics  of  metrics:  the  metrical  patterns  of  various 
lines,  which  for  an  oral  “singer  of  tales”  would  normally  function  on  a deeper  struc- 
tural level,  had  broken  the  surface  of  the  text  (and  the  story),  becoming  obvious 
and  heavy  in  the  mouth  of  the  reciter,  and  intrusive  in  the  ear  of  the  listener.  The 
musician  (and  storyteller)  in  me  imagined  a subtler  role  for  these  delightfully  vivid 
and  supple  metrical  patterns,  and  I resolved  to  work  on  the  text  of  Beoiuulf  (and 
later,  the  medieval  Icelandic  Edda)  in  stich  a way  that  the  metrical  structures  are  ser- 
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vants  of  the  performance  and  not  its  master.  Through  long  hours  of  practical  work, 

I searched  for  ways  to  give  the  metrics  a powerful  and  more  grounded  function  in 
support  of  the  text,  so  that  the  story  would  be  free  to  emerge  as  an  aural  experi- 
ence, held  together  from  within  by  an  almost  imperceptible  array  of  interlocking 
sounds  and  impulses. 

As  a performer  of  metrically  structured  texts,  my  task  is  not  to  teach  metrical  theory 
to  my  listeners,  but  to  tell  a story;  and  yet  this  does  not  mean  that  the  metrical 
structures  are  being  neglected.  On  many  levels  I do  experience  the  metrics  as  I sing 
and  speak  the  story;  they  are  influencing  and  shaping  my  use  of  voice,  instrumental 
accompaniment,  timing,  speed,  and  rhetorical  gesture,  in  short,  all  of  the  variables 
of  performance.  Assuming  a small  medieval  audience  of  cognoscenti  who  had  heard  a 
given  story  already  dozens — if  not  hundreds — of  times,  there  would  be  among  the 
listeners  a subtle  appreciation  of  the  text’s  inner  structures,  even  a certain  delight 
in  the  singer’s  masking  of  the  obvious,  and  in  the  performance’s  interplay  of  sounds, 
patterns,  and  meaning.  I work  to  create  a metrically  aware  performance  Beoumlf, 
based  on  a written  source,  but  aiming  to  recreate  the  spirit  of  an  oral  poem  per- 
formed in  a notation-less  culture.  My  goal  is  to  allow  the  metrical  structures  their 
important  place  in  the  text,  but  that  they  should  function  subtly,  creatively,  almost 
subconsciously.  All  elements  of  measured  time  must  serve  to  help  shape  the  story: 
from  the  smallest  unit  of  the  individual  syllable  to  the  single,  long  pulse  of  an  entire 
performance. 

BENJAMIN  BAGBY 


Guest  Artist 

Benjamin  Bagby 

Benjamin  Bagby  (www.BagbyBeowulf.com)  is  descended  from  a Germanic  clan  that 
emigrated  from  Jutland  to  northern  England  in  ca.  630,  where  they  remained  until  his 
branch  of  the  family  emigrated  to  the  colony  of  Virginia  almost  a millennium 
later.  Following  321  years  of  subsequent  family  wanderings,  he  was  born  on 
the  shores  of  Lake  Michigan,  and  twelve  years  later  was  captivated  by  Beowulf. 
Several  years  after  returning  to  Europe  in  1974  he  founded — together  with  the 
late  Barbara  Thornton — the  ensemble  for  medieval  music  Sequentia,  which  was 
based  in  Cologne,  Germany,  for  25  years;  both  Mr.  Bagby  and  Sequentia  are 
now  based  in  Paris  (please  visit  www.sequentia.org).  In  addition  to  his  work  with 
Beowulf  Mr.  Bagby  and  Sequentia  have  produced  several  CDs  of  musical  recon- 
structions from  the  early  Middle  Ages:  two  CDs  based  on  the  medieval  Icelandic 
Edda,  the  most  recent  of  which,  “The  Rheingold  Curse”  (2002),  retells  the  story 
of  Sigurd,  Brynhild,  the  dragon  Fafnir,  and  the  cursed  Rlieingold;  “Lost  Songs  of  a 
Rheinland  Harper”  (2004),  which  explores  Latin  and  German  song  in  the  period 
around  the  year  1000,  using  as  its  source  the  famed  “Cambridge  Songs”  manuscript; 
and  “Fragments  for  the  End  of  Time:  9th-llth  centuries”  (2008),  featuring  some  of 
the  earliest  apocalyptic  texts  in  Old  German,  Latin,  and  Old  Saxon.  A DVD  production 
of  Mr.  Bagby’s  BcoreuZ/^performance,  filmed  by  Stellan  Olsson  in  Sweden,  was  released 
in  2007  and  includes  interviews  with  noted  Anglo-Saxonists  and  with  the  performer. 

In  addition  to  his  activities  as  researcher,  singer,  harper,  and  director  of  Sequentia, 
Benjamin  Bagby  writes  about  performance  practice  and  teaches  widely  in  Europe  and 
North  America.  He  is  currently  on  the  faculty  of  the  Sorbonne  University  in  Paris, 
where  he  teaches  in  the  master’s  program  for  medieval  music  performance  practice. 
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Synopsis  of  the  Story 

Although  this  performance  uses  video  supertitles,  the  following  summary  will  give  an  overview 
of  the  story  up  to  the  point  where  the  retelling  of  Beowulf  will  stop,  encompassing  roughly  the 
first  third  of  the  entire  epic  (lines  1-1062): 

Following  the  formal  call  of  “HwaetP'  (“Listen!”),  the  scop  reminds  the  listeners  of 
some  geneology:  the  legendary  arrival  of  the  great  leader  Scyld,  found  in  a boat 
along  the  Danish  coast,  a solitary  baby  with  no  possessions.  But  when  he  grows  up 
he  becomes  a unifier,  war-leader,  and  king  of  the  Danes.  On  his  death  he  is  again 
set  adrift,  but  now  the  boat  is  piled  high  with  treasure  and  the  standard  floats  in 
the  wind  on  the  mast  above  him.  He  leaves  a son,  Beow,  already  famous  as  a king 
in  South  Sweden  (the  northern  part  of  Denmark  in  the  fifth  century).  Beow  carries 
on  the  Scylding  line  as  a good  and  able  ruler  and  is  succeeded  by  his  son  Halfdane. 
Halfdane  in  turn  is  a worthy  king,  and  has  three  sons — Heregar,  Hrothgar  and 
Helga — and  a daughter,  Yrsa,  who  marries  Onela  of  the  royal  line  of  Sweden.  Even- 
tually, Hrothgar  becomes  king  and  rules  long  and  well. 

With  the  kingdom  stable,  Hrothgar  orders  that  a great  banquet  hall  be  built.  Work- 
men from  far  and  near  are  brought  to  build  and  decorate  this  royal  building.  Its 
fine  workmanship  and  gilded  gables  are  famous  in  Denmark  and  abroad.  Hrothgar 
names  the  hall  “Heorot”  (“Hart”).  The  drinking  and  laughter  of  the  warriors,  and 
the  harping  and  songs  of  the  scop,  provoke  a savage  monster  named  Grendel,  a 
descendant  of  Cain,  who  lives  in  the  marshes  nearby  and  cannot  bear  this  human 
gaiety  in  his  loneliness.  Only  gradually  do  we  learn  details  of  the  creature:  that  it 
takes  four  men  to  carry  his  head  on  a spear,  and  that  his  hand  has  sharp  claws  like 
steel  spikes.  For  weeks  and  months  Grendel  visits  the  hall  nightly,  devouring  sleeping 
warriors  and  carrying  off  others  to  the  moor  to  feed  on  later.  At  last,  only  drunken, 
boasting  fools  will  linger  in  the  hall  after  dark,  until  they  too  are  slaughtered. 

Twelve  years  pass,  and  news  of  Hrothgar’s  assailant  travels  eventually  to  other  lands. 
Beowulf,  sister’s  son  to  Higelac,  King  of  the  Geats,  hears  of  Hrothgar’s  distress,  and 
with  consent  from  his  uncle,  sails  with  fifteen  companions  from  southwestern  Sweden 
on  the  east  coast  of  the  Oslofjord.  WTien  the  Danish  coastal  watchman  learns  that 
they  have  come  to  Hrothgar’s  aid,  he  shows  them  the  path  to  Heorot.  The  Geatish 
warriors  march  with  their  spears,  swords,  helmets,  shields,  and  chain-mail  to  the 
high-gabled  hall.  At  Heorot,  Beowailf  and  his  men  enter  with  challenges  and  formal 
speeches,  the  strict  codes  of  a warrior’s  behavior  in  court.  King  Hrothgar  had  earlier 
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given  protection  to  Beowulf  s father,  Ecgtheow,  during  a feud.  Learning  Beowulf  s 
name,  Hrothgar  recalls  hearing  of  the  extraordinary  strength  and  reputation  of  the 
Geatish  hero. 

The  strangers  are  warmly  received  and  Beowulf  is  seated  on  the  bench  with  Hroth- 
gar’s  young  sons.  No  Dane  has  confronted  Grendel  and  lived.  But  the  enthusiastic 
welcome  shown  to  the  Geats  irritates  the  jealous  Unferth,  a drunken  courtier  sitting 
at  Hrothgar’s  feet,  who  taunts  Beowulf  for  having  been  defeated  in  a legendary 
swimming  contest  with  Breca.  Beowulf  sets  the  record  straight  by  recounting  the 
dangers — attacking  sea-monsters,  storms,  vast  distances — and  claiming  that  they 
had  merely  dared  each  other  to  a boyish  hunt  for  sea-beasts.  Separated  by  the  win- 
ter storm,  they  swam,  carrying  swords  and  wearing  chain-mail,  two  different  paths: 
Breca  to  Norway  and  Beowulf  to  the  land  of  Finns.  Beowulf  ends  his  retort  with  a 
taunt  that  Unferth  has  slain  his  own  brother,  the  ultimate  crime,  even  though  by 
accident.  With  such  “heroes”  as  this,  it’s  no  wonder  the  Danes  can’t  deal  with  Grendel 
themselves!  The  queen,  Wealhtheow,  pours  ritual  mead  for  the  feasting  warriors 
and  Beowulf  boasts  to  her  that  he  will  defeat  (irendel  or  die  in  the  attempt. 

At  nightfall  Hrothgar  and  all  the  Danes  depart  from  Heorot  to  sleep  elsewhere, 
leaving  Beowulf  and  his  men  to  occupy  the  hall  benches.  Beowulf  removes  his  hel- 
met, chain-mail,  and  weapons  and  boasts  again  to  use  no  weapon  in  this  fight,  since 
Grendel  uses  none.  As  darkness  descends,  Grendel  comes  gliding  up  from  the  misty 
marshes  and  pushes  open  the  great  door,  his  eyes  gleaming  with  evil.  Immediately 
he  grabs  and  eats  a sleeping  warrior.  Next,  the  monster  reaches  for  Beowailf,  but 
the  hero  grasps  his  arm  and  rises  to  his  feet.  Beowailf  s men  cannot  help  him  since 
Grendel  has  put  a spell  on  all  weapons  so  that  none  can  harm  him.  During  the  fero- 
cious struggle  that  follows,  the  hero  wrenches  off  (irendel’s  arm.  The  sounds  of  the 
combat  terrifv'  the  Danes  outside:  Grendel  howling  with  pain,  benches  torn  up  and 
overturned,  the  hall  shaken  to  its  foundations.  Cirendel,  leaving  a trail  of  blood, 
escapes  without  his  arm  and  limps  back  to  the  fens  where  he  dies.  Beowailf  fixes  the 
arm  high  above  the  hall  as  a symbol  of  \ictory.  Heorot  is  cleansed  of  the  evil  monster, 
and  in  the  morning  people  come  from  far  and  near  to  inspect  the  sight,  following 
Grendel’s  trail  to  a boiling  pool  of  bloody  dark  water  in  the  marshes. 

Young  and  old  race  their  houses  jubilantly  back  from  the  water,  praising  Beowulf, 
while  an  old  bard,  keeper  of  many  ancient  stories,  makes  up  a new  song  about 
Beowulf’s  deeds  of  the  previous  hours.  He  also  sings  the  well-known  story  about 
Sigmund  and  the  dragon.  As  the  morning  fog  clears  and  the  Danes  converge  on 
Heorot,  Hrothgar  appears  with  his  queen  and  her  retinue  of  maidens.  Seeing  the 
wrecked  hall  and  Grendel’s  arm,  he  gives  thanks,  praising  Beowulf,  offering  to  take 
him  as  a son,  and  promising  him  rich  rewards.  Beowulf  gives  a speech  in  reply:  he 
describes  the  combat  and  regrets  only  that  he  cannot  show  Grendel’s  entire  body. 
Everyone  agrees,  looking  at  Grendel’s  claw,  that  no  sword  could  ever  have  defeated 
the  monster.  Order  is  quickly  made  in  the  half-wrecked  hall,  and  a great  celebratory 
feast  is  prepared:  mead  is  poured  and  Hrothgar  makes  good  on  his  promise:  Beowulf 
is  given  a golden  standard,  a richly  adorned  helmet  and  chain  mail,  a priceless  sword, 
and  eight  horses,  one  with  a royal  saddle  decorated  with  jewels.  Beowulf  s men  are 
also  given  gifts,  and  the  Geatish  warrior  killed  by  Grendel  is  atoned  with  gold. 

The  storyteller  ends  the  story  by  reminding  us  that  in  those  days  God  controlled  all 
mankind,  as  He  still  does  today.  Still,  human  prudence  in  all  things  is  best.  Anyone 
who  lives  for  long  in  this  world  will  endure  much:  both  good  and  evil. 
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Suite  No.  1 in  G,  BWV  1007 

Prelude 

Allemande 

Courante 

Sarabande 

Menuett  I;  Menuett  II 
Gigue 

Suite  No.  2 in  D minor,  BWV  1008 

Prelude 

Allemande 

Courante 

Sarabande 

Menuett  I;  Menuett  II 
Gigue 

Suite  No.  3 in  C,  BWV  1009 

Prelude 

Allemande 

Courante 

Sarabande 

Bourree  I;  Bourree  II 
Gigue 
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Suite  No.  4 in  E-flat,  BWV  1009 

Prelude 

Allemande 

Courante 

Sarabande 

Bourree  I;  Bourree  II 
Gigue 

Suite  No.  5 in  C minor,  BWV  1011 

Prelude 

Allemande 

Courante 

Sarabande 

Gavotte  I;  Gavotte  II 

Gigue 

{Pause  of 
10-15  m i II  u t e s I 

Suite  No.  6 in  D,  BWV  1012 

Prelude 

Allemande 

Courante 

Sarabande 

Gavotte  I;  Gavotte  II 

Gigue 
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J.S.  BACH  (1685-1750) 

The  Six  Cello  Suites,  BVW  1007-1012 


The  six  solo  cello  suites  of  J.S.  Bach  are  some  of  the  great  composer’s  most  celebrated 
works,  although  it  was  not  always  so — even  putting  aside  that  Bach  was  known  mosdy 
only  to  connoisseurs  and  composers  for  about  a hundred  years  after  his  death. 

Mozart  and  Beethoven  played  his  Well-Tempered  Clavier  ior  their  own  pleasure 
and  edificadon.  Felix  Mendelssohn  is  credited  with  putting  Bach  publicly 
front-and-center  as  a composer  for  the  ages  with  a performance  of  the 
St.  Matthew  Passion  in  1829  (about  100  years  after  its  composition),  that  being, 
of  course,  a work  with  enough  firepower  to  spark  the  Romantic  imagination. 
The  cello  suites,  far  more  intimate  music,  were  seen  as  little  more  than  diffi- 
cult exercises  (like  Czerny’s  piano  studies)  until  the  Catalan  cellist  Pablo 
Casals  (1876-1973),  having  discovered  them  for  himself  in  his  teens,  present- 
ed them  in  recital  as  the  fully  fledged  artistic  statements  they  truly  are. 

Perhaps  earlier  cellists  can  be  forgiven  for  not  seeing  past  the  “etude”  char- 
acter of  individual  movements  of  these  suites.  Many  of  Bach’s  most  famous  works, 
including  the  present  suites  for  solo  cello,  along  with  the  solo  violin  sonatas  and 
partitas,  the  Goldberg  Variations,  The  Well-Tempered  Clavier,  The  Art  of  Fugue,  and  even 
the  B minor  Mass,  are  “compiled”  works,  collections  of  smaller  pieces  that,  taken 
individually,  are  exquisite  gems  of  limited  scope.  Fitted  together,  these  composite 
works  are  encyclopedic  models  of  compositional  and  instrumental  technique  and 
artistic  possibility,  dealing  with  \irtually  every  style  and  method  known  in  Bach’s 
time.  The  perfection  of  his  approach  has  been  studied  and  mimicked  diligently  by 
the  greatest  representatives  of  each  .succeeding  generation,  from  iMozart  through 
Shostakovich  to  the  present. 


Although  speculations  of  varying  credibility  abound,  scholars  have  been  unable  pre- 
cisely to  pinpoint  the  occasion  or  request  that  was  the  impetus  for  the  cello  suites. 
Some  of  the  pieces  may  have  been  written  earlier,  but  they  were  likely  brought 
together  as  a set  around  1720,  at  which  time  Bach  was  serving  as  Kapellmeister  to 
Prince  Leopold  of  Anhalt-Cothen,  a position  he  held  from  1717  to  1723.  It  was  in 
these  years  that  Bach  produced  some  of  his  most  important  composite  pieces, 
including  the  unparalleled  Brandenburg  Concertos  and  the  sonatas  and  partitas  for 
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violin  solo.  The  manuscript  in  the  handwriting  of  Anna  Magdalena  Bach  (his  sec- 
ond wife)  is  the  earliest  source,  dating  from  about  the  late  1720s;  here,  the  pieces 
are  called  “6  Suites  for  Violoncello  Solo  without  Bass.”  The  specificity  is  important: 
as  in  the  solo  violin  works,  Bach  is  exploring  the  possibility  of  a “virtual”  polyphony: 
the  audible  impression  of  multiple  lines  of  counterpoint  for  a solo  instrument  inca- 
pable, realistically,  of  much  more  than  one  melody  at  a time.  The  solo  instrument 
provides  its  own  accompanying  bass  line,  and  implied  harmonies  or  broken  arpeg- 
gios outline  the  chord  progressions  normally  defined  by  the  continuo  (harpsichord 
and  sometimes  another  bass  instrument).  An  example  of  this  can  be  found  in  the 
arpeggiated  Prelude  of  the  G major  Suite  No.  1.  In  the  first  measures,  the  repeated 
low  G establishes  the  bass,  the  D (second  pitch)  the  “tenor,”  and  the  B (third  pitch) 
the  “soprano”  voices;  each  of  these  “voices”  can  be  followed  independently  of  the 
others  virtually  throughout  this  movement.  This  basic  principle  can  be  observed 
throughout  all  six  suites. 

The  first  four  suites  were  written  for  the  cello  as  we  know  it,  more  or  less — four  strings 
tuned,  from  low  to  high,  to  G-G-D-A.  The  Fifth  calls  for  a top  string  tuned  down 
from  A to  G (known  as  a scordatura  tuning).  Although  it’s  not  uncommon  for  cellists 
to  perform  this  suite  using  the  standard  tuning,  in  recent  years  it  has  once  again 
become  more  usual  to  retune.  The  Sixth  was  written  for  an  instrument  with  five 
strings,  the  fifth  string  being  tuned  to  the  E a fifth  higher  than  the  standard  top 
string,  but  it’s  usual  to  hear  it  performed  on  the  standard  cello  these  days.  (Although 
it  was  perhaps  written  for  a five-string  standard  cello,  Bach  may  have  written  it  for 
the  five-string  piccolo  cello,  which  appears  as  a solo  instrument  in  several  of  his  can- 
tatas.) Pieter  Wispelwey  has  recorded  the  suites  using  a piccolo  cello  for  No.  6,  but  in 
this  recital  he  performs  it  on  standard  cello.  He  uses  the  scordatura  tuning  for  No.  5. 

The  six  suites  are  based  on  the  longstanding  form  of  the  Baroque  suite,  comprising 
four  dances  in  the  same  key — Allemande,  Courante,  Sarabande,  and  Gigue,  in  that 
order.  Bach  adds  an  imaginative,  and  in  each  case  very  different,  Prelude,  as  well  as 
a dance  of  a more  up-to-date  type,  always  the  fifth  movement.  The  first  two  suites 
feature  linked  pairs  of  Menuetts;  the  Third  and  Fourth  suites  have  Bourrees;  and 
Gavottes  are  found  in  the  Fifth  and  Sixth.  Although  each  suite  shares  at  least  five 
movement-types  with  its  fellows,  their  character,  even  between  identical  dance  forms 
(say,  any  two  Sarabandes),  varies  greatly.  Among  the  Preludes,  for  example,  we  find 
studies  in  arpeggiated  chords  (First  and  Fourth  suites);  the  Fifth  Suite’s  prelude  is 
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itself  a prelude  plus  fugue  paralleling  what  we  might  find  in  The  Well-Tempered  Clavier, 
the  Sixth’s  is  clearly  itself  a dance.  Within  most  movements,  ornamentation  is  gener- 
ally left  up  to  the  wisdom  of  the  performer,  but  in  some  cases  there  are  indications 
of  trills  or  turns;  in  the  Allemande  of  the  Sixth  Suite,  the  runs  of  thirty-second-notes 
and  sixty-fourth-notes  record  explicit  embellishment,  echoes  of  Bach  the  performer. 

A live  performance  of  this  music  is  an  extraordinary  experience:  the  performer’s 
actions  to  produce  these  sounds  correspond  to  the  physical  and  expressive  demands 
of  each  passage,  and  this  in  turn  is  transmitted  that  much  more  strikingly  to  the 
viewer/listener.  The  effect  can  be  dazzling,  even  overwhelming  over  time,  although 
the  changing,  clearly  demarcated  character  of  each  new  movement,  and  to  begin 
each  new  suite,  allows  us  periodically  to  reestablish  our  equilibrium.  Finally,  in  a 
performance  of  all  six  suites  together,  even  as  we  marvel  at  the  brilliance  of  moments 
and  the  satisfying  arc  of  movements,  we  marvel  most  at  the  cumulative  expressive, 
artistic  impact  of  the  music. 

ROBERT  KIRZINGER 

Compo.ser/annotator  Robert  Kirzinger  is  Assistant  Director  of  Program  Publications  of 
the  Boston  Symphony  Orchestra. 


Guest  Artist 


Pieter  Wispelwey 

Pieter  Wispelwey  is  among  the  first  of  a generation  of  performers  who  are  equally  at 
ease  on  the  modern  or  the  period  cello.  His  acute  stylistic  awareness,  original  inter- 
pretation, and  technical  mastery  are  acclaimed  by  critics  and  public  alike,  in 
repertoire  ranging  from  J.S.  Bach  to  Elliott  (barter.  Born  in  Haarlem,  the 
Netherlands,  Mr.  Wispelwey  received  his  early  training  with  Dicky  Boeke  and 
Anner  Bylsma  in  Amsterdam,  later  studying  with  Paid  Pxatz  in  the  United 
States  and  William  Pleeth  in  Great  Britain.  In  1992  he  became  the  first  cellist 
ever  to  receive  the  Netherlands  Music  Prize,  which  is  awarded  to  the  most 
promising  young  musician  in  the  Netherlands.  Highlights  of  recent  and 
future  concerto  performances  include  engagements  with  the  Kontzerhaus 
Orchester  Berlin,  Hamburger  Symphoniker,  Musikkollegium  Winterthur, 
Wurttembergisches  Kammerorchester,  Miinchener  Kammerorchester, 
National  Symphony  of  Ireland,  Liege  Philharmonic,  NHK  Symphony  (Tokyo), 
Sydney  Symphony,  Edmonton  Symphony,  and  Orchestre  Symphonique  de  Sao 
Paulo,  as  well  as  extensive  touring  with  the  Amsterdam  Sinfonietta  in  Europe  and 
China.  Recent  and  forthcoming  recital  appearances  take  him  to  Tanglewood, 
London’s  Wigmore  Hall  Master  Series,  Music  at  Oxford,  Glasgow’s  City  Halls,  the 
Wurzburg  Festival,  Amsterdam’s  Prinsengracht  Festival,  the  “Folles  Journees”  in 
Tokyo,  the  Trasimeno  Festival  in  Italy,  and  the  Stavanger  Festival,  as  well  as  tours  in 
Germany,  Korea,  Japan,  and  the  United  States.  He  also  tours  in  a trio  with  Viktoria 
Mullova  and  Ki  istian  Bezuidenhout,  performing  in  the  Konzerthaus  Vienna,  the 
Schwetzingen  Festival,  the  Concertgebouw  Briigge,  and  Wigmore  Hall.  Pieter 
Wispelwey  is  the  artistic  director  of  the  Beauvais  Cello  Festival  in  France.  The  first 
edition  of  the  festival  under  his  leadership,  in  May  2009,  featured  a week  of  cello 
recitals,  concertos,  and  chamber  music.  He  has  appeared  as  soloist  on  five  continents, 
performing  with  many  of  the  world’s  leading  orchestras,  including  the  Boston  Sym- 
phony, Los  Angeles  Philharmonic,  Dallas  Symphony,  St.  Paul  Chamber  Orchestra, 
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Yomiuri  Nippon,  Tokyo  Philharmonic,  Sapporo  Symphony,  Sydney  Symphony, 
London  Philharmonic,  Halle  Orchestra,  BB(]  Symphony,  BBC'  Scottish  Symphony, 
Orchestra  of  the  Age  of  Enlightenment,  Academy  of  Ancient  Music,  Gewandhaus 
Orchester  Leipzig,  Danish  National  Radio  Symphony,  Budapest  Festival  Orchestra, 
and  Camerata  Salzburg,  collaborating  with  such  conductors  as  Ivan  Fischer,  Esa- 
Pekka  Salonen,  Herbert  Blomstedt,  Yannick  Nezet-Seguin,  Jeffrey  Tate,  Kent  Nagano, 
Sir  Neville  Marriner,  Philippe  Herreweghe,  Vassily  Sinaisky,  Vladimir  Jurowski,  Paavo 
Berglund,  Louis  Langree,  Marc  Minkowski,  Ton  Koopman,  Libor  Pesek,  and  Sir 
Roger  Norrington.  He  makes  regular  recital  appearances  in  London,  Paris,  Amster- 
dam, Brussels,  Berlin,  Milan,  Buenos  Aires,  Sydney,  Los  Angeles,  and  New  York.  His 
discography,  available  on  Onyx  and  Channel  Classics,  encompasses  more  than  twen- 
ty recordings,  six  of  which  have  earned  major  international  awards.  His  most  recent 
releases  include  the  Walton  Concerto  and  Prokofiev’s  Symphony-Concerto  for  cello 
and  orchestra  (Opus  125).  Scheduled  for  fall  2010  release  is  an  Onyx  disc  of  Schubert 
works  arranged  for  cello  and  piano  (the  Fantasia  in  C,  the  Grand  Duo,  and  the 
Arpeg^on e SomtSi) , recorded  on  period  instruments.  Pieter  Wispelwey  plays  a 1760 
Giovanni  Battista  Guadagnini  cello  and  a 1710  Rombouts  Baroque  cello. 


Jules  Eskin,  cello 

Thomas  Martin,  clarinet 

Jessica  Zhou,  harp 

Michael  Ludwig,  violin 

TMF  Director  Mark  Ludwig,  viola 

Si-Jing  Huang,  violin 

Sato  Knudsen,  cello 


Reception  and  Benefactors’  Dinner  to  follow. 

TICKETS:  tel.  857-222-8262  or  info(g)terezinmusic.org. 


Robert  J.  Mayer,  MD  will  receive 
the  Terezin  Legacy  Award  crafted 
for  the  occasion  by  glass  artist 
Steven  Weinberg. 


TFREZIN 

TEREZIN 
MUSIC 
FOUNDATION 


Annual 

Gala 

Concert 
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The  Shakers  emukac-ed  life  through  hard  work, 

WORSHIF,  AND  RESPECT  FOR  ALL  LIVING  THINGS.  I'hey 
prac  ticed  gentleness  and  kindness  as  cornerstones  of  a 
principled  approach  to  living.  That  spirit  is  preserved 
today  at  Hancock  Shaker  Village,  a museum  ofliving 
history  where  children  and  families  can  experience 
Shaker  life,  explore  authentic  buildings,  interact  with 
staff,  and  understand  the  ingenuity,  principles,  and 
passion  of  Shaker  life. 

Come  visit  True  and  Honest  Before  the  World,  our  50th 
Anniversary  Exhibition,  May-  October,  2010. 

Discover  an  extraordinary  way  of  living 
VI  Hancock  Shaker  Village. 


Hancock  Shaker 

VILLAGE 

Route  20,  Pittsfield,  MA  01201 
hancockshakervillage.org 

413-443-0188 


THE  ART  OF  HOSPITALITY 

TRENDSETTING  TRADITION 


Eutertainmmt  Nightly  in  the  Lion’s  Den  Pub 

'BieRedImInn 


DISTINCTIVE  LODGING  • ARTFUL  CUISINE  • TIMELESS  ELEGANCE 
30  Main  Street,  Stockbridgc,  MA  | (41 3)  298-5545  | RedLionInn.com 


U 


One  of  U.S.  News  • 

Best  Hospitals 

in  Psychiatry 


AUSTEN  RIGGS  CENTER 


A distinctive  psychiatric  hospital  Intensive  psychotherapy  in  an  open  community. 

Stockbridge,  MA  01262  (413)  298-551 1 www.austenriggs.org 


The  Boston  Symphony  Orchestra  brings  together  many  talents  to  create  an  extraordinary 
musical  experience.  At  UBS,  we  understand  that  success  relies  on  collaboration.  It's  why, 
as  one  of  the  world's  leading  financial  firms,  we  work  closely  with  our  clients  to  deliver 
the  customized  solutions  that  help  them  pursue  their  goals.  And  it's  why  we  celebrate  the 
achievement  of  this  outstanding  orchestra  along  with  you. 

UBS  is  the  season  sponsor  of  the  Boston  Symphony  Orchestra. 


UBS 


g)  UBS  2010.  All  rights  reserved. 


ARTISAN  BUILDERS 


Craftsmanship 
that  endures. 


• Custom  Homes 


Major  Renovations 


Cabinetry  and 
Millwork 


413.429.6744  www.rfiichaelcharles.com  Lenox,  MA 


JUNE  19TH  ■ OCTOBER  31ST  — 


Downtown  Pittsfield 


Berkshiremuseum 


berkshiremuseum.org 


July  at  Tanglewood 


Friday,  July  2,  8:30pm 

BOSTON  POPS— KEITH  LOCKHART, 

conductor 

MICHAEL  CHERTOCK,  piano 

DOC  SEVTRINSEN,  trumpet 

IDINA  MENZEL,  vocalist 

Celebrating  the  125th  anniversary  of  the 

Boston  Pops,  with  tributes  to  the  legacies 

of  Arthur  Fiedler,  John  Williams,  and  Keith 

Lockhart 

Saturday,  July  3,  7pm 

Sunday,  July  4,  7pm 

Monday,  July  5,  7pm 

JAMES  TAYl,OR  and  CAROLE  KING 

Monday,  July  5,  2pm 

TMC  ORCHESTRA— RAFAEL  FRUHBECK 
DE  BURGOS  and  CHRISTIAN  MACEIARU 
(TMC  Conducting  Fellow),  conductors 
Music  of  Falla,  Albeniz,  Rimsky-Korsakov, 
and  Debussy 

Tuesday,  July  6,  8pm 
EMERSON  STRING  QUARTET 
DAVID  SHIFRIN,  clarinet 
Music  ofJ.S.  Bach  and  Mozart 

Friday,  July  9,  6pm  (Prelude  Concert) 
TANGLEWOOD  FESTIVAL  CHORUS 
JOHN  OLIVER,  conductor 
with  STEPHANIE  BLYTHE,  mezzo-soprano 
Music  of  Debussy,  Poulenc,  Ravel,  and 
Franc^aix 

Friday,  July  9,  8:30pm 
Opening  Night  at  Tanglewood 

BSO— MICHAEL  TILSON  THOMAS, 
conductor 

LAYLA  CLAIRE  and  STEPHANIE  BlYTHE, 
vocal  soloists 

TANGLEWOOD  FESTIVAL  CHORUS 
MAHLER  SvTTiphony  No.  2,  Resurrection 

Saturday,  July  10,  10:30am 

Open  Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 

BSO  program  of  Sunday,  July  11 

Saturday,  July  10,  8:30pm 

BSO— RAFAEL  FRUHBECK  DE  BURGOS, 
conductor 

GERHARD  OPPITZ,  piano 

ALL-BEETHOVEN  PROGRAM 
King  Stephen  Overture 
Piano  Concerto  No.  3 
Symphony  No.  5 


Sunday,  July  11,  2:30pm 

BSO— RAFAEL  FRUHBECK  DE  BURGOS, 

conductor 

PINCHAS  ZUKERMAN,  violin 

MOZART  Serenade  No.  6 in  D,  Serenata  nottuma 
MOZART  Violin  Concerto  No.  5 in  A,  K.219 
STR.AUSS  Ein  Heldenleben 

Monday,  July  12,  8pm 
TMC  CHAMBER  ORCHESTRA 
TMC  CONDUCTING  FELLOWS 
Music  ofJ.S.  Bach,  Schubert,  and  Strauss 

Wednesday,  July  14,  8pm 
BOSTON  SYMPHONY  CHAMBER  PLAYERS 
Music  of  Brahms,  Mozart,  Villa-Lobos,  and 
Gandolfi 

Thursday,  July  15,  8pm 

kalic;hstein-iaredo-robinson  trio 

Music  of  Haydn,  Shostakovich,  and 
Mendelssohn 

Friday,  July  16,  6pm  (Prelude  Concert) 
MEMBERS  OF  THE  BSO 
ELLIOT  MADORE,  baritone 
Music  of  Schumann  and  Loeffler 

Friday,  July  16,  8:30pm 

BSO— MICHAEL  TILSON  THOMAS, 
conductor 

SOILE  ISOKOSKI,  KRISTINE  JEPSON, 
RUSSELL  THOMAS,  and  JORDAN  BISCH, 
vocal  soloists 

TANGLEWOOD  FESTIVAL  CHORUS 
STRAVINSKV'  Symphony  of  Psalms 
MOZART  Requiem 

Saturday,  July  17,  10:30am 

Open  Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 

TMC  Orchestra  program  of  Saturday,  July  17 

Saturday,  July  17,  8:30pm,  Shed 

The  Leonard  Bernstein  Memorial  Concert 

TMC  ORCHESTRA— MICHAEL  TILSON 

THOMAS,  conductor 

KAREN  CARGILL,  mezzo-soprano 

WOMEN  OF  THE  TANGLEWOOD  FESTIVAL 

CHORUS 

AMERICAN  BOYCHOIR 
MAHLER  Symphony  No.  3 


An  education  leader  and^innovator  since  i83« 


Private  quaKty.  Public  value 


Discover  more  by  visiting  us  online  at  wsc.ma.edu 


Founded  1S3S 


WESTFIELD  STATE 


■r, 

||^^B  ^ M 
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Sunday,  July  18,  2:30pm 
BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  conductor 
ARLO  GUTHRIE,  special  guest 
ALEC  BALDWIN,  narrator 
TANGLEWOOD  FESTIVAL  CHORUS 
Program  to  include  The  Dream  Lives  On:  A 
Portrait  oj  the  Kennedy  Brothers  (commissioned 
for  the  Boston  Pops  125th  Anniversary) 

Sunday,  July  18,  8pm 

AUDRA  MCDONALD 

with  TED  SPERLING,  piano 

“A  New  American  Songbook”;  An  eclectic 

mix  of  standard  favorites  and  songs  written 

expressly  for  Audra  McDonald  by  today’s 

finest  music-theater  composers 

Wednesday,  July  21,  8pm 
BENJAMIN  BAGBY,  voice  and  harp 
“Beowulf:  The  Epic  in  Performance”: 

Benjamin  Bagby’s  version,  in  song  and  speech, 
of  the  epic  Anglo-Saxon  poem  Beowulf,  to 
be  sung  in  old  English  with  modern  English 
supertitles 

Thursday,  July  22,  8pm 
PIETER  WISPELWTY,  cello 
The  complete  solo  cello  suites  ofJ.S.  Bach 
(extended  concert  with  two  intermissions) 

Friday,  July  23,  6pm  (Prelude  Concert) 
MEMBERS  OF  THE  BSO 
Music  of  Mozart,  Albinoni,  Schubert,  Rossini, 
Piazzolla,  and  Dejardin 

Friday,  July  23,  8:30pm 
BSO— JOHANNES  DEBUS,  conductor 
LISETTE  OROPESA,  soprano  (Konstanze) 
ASHLEY  EMERSON,  soprano  (Blonde) 

ERIC  CUTLER,  tenor  (Belmonte) 

ANTHONY  STEVENSON,  tenor  (Pedrillo) 
MORRIS  ROBINSON,  bass  (Osmin) 

TMC  VOCAL  FELLOW’S 

MOZART  Die  Entfuhrung  aus  dem  Serail 
{The  Abduction  from  the  Seraglio) 

Sung  in  German  with  English  supertitles 

Saturday,  July  24,  10:30am 

Open  Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 

BSO  program  of  Sunday,  July  25 


massculturalcouncil.org 


Saturday,  July  24,  8:30pm 

BSO— HERBERT  BLOMSTEDT,  conductor 

PETER  SERKIN,  piano 

ALL-BRAHMS  PROGRAM 

Piano  Concerto  No.  1 

Symphony  No.  2 

Sunday,  July  25,  2:30pm 
BSO — HANS  GRAF,  conductor 
LYNN  HARRELL,  cello 
STEVTN  ANSELL,  viola 

R.  STRAUSS  Don  Quixote 
JOHANN  STRAL’SS  II  Overture  to 
Die  Eledermaus,  polkas,  and  waltzes 
JOHANN  STRAUSS  Radetzky  March 

Sunday,  July  25,  8pm 

TMC  ORCHESTRA— HERBERT  BLOMSTEDT 
and  TMC  CONDUCTING  FELLOW’S, 
conductors 

Music  of  Mendelssohn,  Tchaikovsky,  and 
Hindemith 

Thursday,  July  29,  8pm 
MATTHIAS  GOERNE,  baritone 
ANDREAS  FLVEFLIGER,  piano 
Music  of  Schumann  and  Brahms 

Friday,  July  30,  6pm  (Prelude  Concert) 

MEMBERS  OF  THE  BSO 

Music  of  Berio,  Schifrin,  Ligeti,  and  Janacek 

Friday,  July  30,  8:30pm,  Shed 
The  Serge  and  Olga  Koussevitzky 
Memorial  Concert 

BSO— CHARLES  DUTOIT,  conductor 
FilRILL  GERSTEIN,  piano 
GLINKA  Overture  to  Ruslan  and  Ludmila 
TCHAIKOVSKY  Piano  Concerto  No.  1 
PROKOFIE\'  Music  from  Romeo  and  Juliet 

Saturday,  July  31,  10:30am 

Open  Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 

BSO  program  of  Sunday,  August  1 

Saturday,  July  31,  8:30pm 
BSO — Conductor  to  be  announced 
HEI-KVUNG  HONG,  soprano 
BERG  Three  Pieces  for  Orchestra 
STRAL’SS  Four  Last  Songs 
MAHLER  Symphony  No.  4 


Programs  and  artists  subject  to  change. 


2010  Tanglewood  Music  Center  Schedule 

Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of  Seiji 
Ozawa  Hall.  Other  venues  are  the  Shed  and  Theatre 

* indicates  that  tickets  are  available  through  the  Tanglewood  box  office  or  SymphonyCharge. 
indicates  that  admission  is  free,  but  resU  icted  to  that  evening’s  8:.S0pm  concert  ticket  holders. 


Sunday,  June  27,  11am,  3pm  (Theatre)  * 
Monday,  June  28,  11am,  3pm  (Theatre)  * 

String  Quartet  Marathon:  Four  performances 
Music  of  HAYDN,  BEETHOVEN,  BRAHMS, 
SCHUMANN,  and  others,  performed  by 
fourteen  string  quartet  ensembles.  One  dcket 
provides  admission  to  all  four  performances. 

Sunday,  June  27,  8pm  * 

Monday,  June  28,  8pm  * 

MARK  MORRIS  DANCE  GROUP 
TANGLEWOOD  MUSIC  CENTER  FELLOWS 
Choreography  by  Mark  Morris  to  music  of 
COWTLL,  CHOPIN,  BEETHOVEN,  and 
HARRISON 

Sunday,  July  4,  10am 

Chamber  Music  for  Brass  and  Percussion 

Monday,  July  5,  12pm 

Opening  Exercises 

(free  admission;  open  to  the  public) 

Monday,  July  5,  2pm  * 

The  Phyllis  and  Lee  Coffey  Memorial  Concert 
TMC  ORCHESTRA 

RAFAEL  FRUHBECK  DE  BURGOS  and 
TMC  CONDUCTING  FELLOW,  conductors 
FALLA  Suite  from  El  amor  Irrujo 
Al.BENIZ  “Cordoba,”  “Granada,”  and 
“El  Corpus  en  Sevilla” 

RIMSKY-KORSAKOV  Capriccio  espagnol 
DEBUSSY  La  Mer 


Sunday,  July  1 1,  10am 
Chamber  Music 

Monday,  July  12,  8pm  * 

The  Daniel  Freed  and  Shirlee  Cohen  Freed 

Memorial  Concert 

TMC  CHAMBER  ORCHESTRA 

TMC  CONDUCTING  FELLOWS 

BACH  (arr.  WTBERN)  Ricercare  from 

The  Musical  Offering 

SCHUBERT  Symphony  No.  5 

STRAUSS  Suite  from  Le  Bourgeois  Gentilhomme 

Tuesday,  July  13,  8pm 
Vocal  Chamber  Concert 

Saturday,  July  17,  6pm  f 
Prelude  Concert 

Saturday,  July  17,  8:30pm  (Shed)  * 

The  Leonard  Bernstein  Memorial  Concert 
Supported  by  Dr.  Raymond  and  Hannah  H. 
Schneider,  and  Diane  H.  Lupean 
TMC  ORCHESTRA 

MICHAEL  TILSON  THOMAS,  conductor 
KAREN  CARGILL,  mezzo-soprano 
WOMEN  OF  THE  TANGLEWOOD 
FESTIYAL  CHORUS 
AMERICAN  BOYCHOIR 
MAHLER  Symphony  No.  3 

Sunday,  July  18,  10am 
Chamber  Music 

Saturday,  July  24,  2:30pm 

Music  of  TMC  Composition  Fellows 


Thursday,  July  8,  8pm 
Vocal  Chamber  Concert 

Saturday,  July  10,  6pm  f 
Prelude  Concert 


Saturday,  July  24,  6pm  f 
Prelude  Concert 


For  TMC  concerts  other  than  TMC  Orchestra  concerts  and  opera  performances,  tickets  are 
available  one  hour  prior  to  concert  start-time  at  the  Ozawa  Hall  box  office  only.  Tickets  are  $11. 
Please  note  that  availability  of  seats  inside  Ozawa  Hall  is  limited  and  concerts  may  sell  out. 

Tickets  for  TMC  Orchestra  concerts  (July  5,  12,  17,  25),  opera  performances  (August  1,  2,  4), 
and  FCM  events  (August  12-16)  can  be  ordered  in  advance  by  calling  SymphonyCharge  at 
1-888-266-1200  or  (617)  266-1200. 

Further  information  about  TMC  events  is  available  at  the  Tanglewood  Main  Gate,  by  calling 
(413)  637-5230,  or  at  TanglewoodMusicCenter.org.  All  programs  are  subject  to  change. 
FRIENDS  OF  TANGLEWOOD  AT  THE  $75  LEVTL  receive  one  free  admission,  and  FRIENDS 
AT  THE  $150  LE\TL  OR  HIGHER  receive  two  free  admissions  to  all  TMC  Fellow  recital,  cham- 
ber, and  Festival  of  Contemporary  Music  performances,  (excluding  Mark  Morris,  opera,  and 
TMC  Orchestra  concerts).  Friends  should  present  their  membership  cards  at  the  Bernstein 
Gate  one  hour  before  concert  time. 

.Additional  and  non-member  tickets  (excluding  TMC  Orchestra  concerts)  can  be  purchased  one 
hour  prior  to  each  recital,  chamber  music,  or  Festival  of  Contemporary  Music  concert  for  $11. 
FOR  INFORMATION  ABOUT  BECOMING  A FRIEND  OE  TANGLEWOOD,  please  call  (413) 
637-5261  or  vasit  b.so.org. 


Sunday,  July  25,  10am 
Chamber  Music 

Sunday,  July  25,  8:00pm  * 

The  Caroline  and  James  Taylor  Concert 
TMC  ORCHESTRA 
HERBERT  BLOMSTEDT  and 
TMC  CONDUCTING  FELLOWS,  conductors 
MENDEl.SSOHN  Fingal’s  Caw  Overture; 
excerpts  from  A Midsummer  Night's  Dream 
TCHAIKOVSKY  Romeo  and  Juliet 
HINDEMITH  Symphonic  Metamorphoses 
on  Themes  of  Weber 

Wednesday,  July  28,  8pm 
Vocal  Recital 

Saturday,  July  31,  6pm 
Prelude  Concert 

Sunday,  August  1,  10am 
Chamber  Music 

Sunday,  August  1,  7:30pm  (Theatre)  * 

Monday,  August  2,  7:30pm  (Theatre)  * 
Wednesday,  August  4,  7:30pm  (Theatre)  * 

TMC  VOCAL  FELLOWS  AND  ORCHESTRA 
CHRISTOPH  VON  DOHNANM,  conductor 
(August  1 and  2) 

KEITARO  HARADA  (TMC  Fellow), 
conductor  (August  4) 

IRA  SIFF,  director 

EDL^ARDO  SICANGCO,  set  and  costume 
designer 

MATTHEW  MCCARTLTV',  lighting  designer 

STRAUSS  Ariadne  auf  Naxos 

Fully  staged,  sung  in  German  with  English 

supertitles 

Tuesday,  August  3 * 

TANGLEWOOD  ON  PARADE 
To  benefit  the  Tanglewood  Music  Center 
2:30pm:  TMC  Chamber  Music 
4pm:  TMC  Chamber  Music 
8pm:  TMC  Brass  Fanfares(Shed) 

8:30pm:  Gala  concert  (Shed) 

TMC  ORCHESTRA,  BSO,  and  BOSTON 
POPS  ORCHESTRA 

KEITH  LOCKHART,  JOHN  WILLIAMS,  and 
STEFAN  ASBURY,  conductors 
A salute  to  John  W’illiams  on  the  occasion 
of  his  30th  Tanglewood  summer 

Saturday,  August  7,  6pm  j' 

Prelude  Concert  by  TMC  Faculty 

Sunday,  August  8,  10am 
Chamber  Music 

Wednesday,  August  11,  8pm 
Vocal  Recital 

Saturday,  August  14,  6pm  f 
Prelude  Concert 


Thursday,  August  12 — Monday,  August  16 
2010  FESTIVAL  OF  CONTEMPORARY 
MUSIC 

Gunther  Schuller,  Oliver  Knussen,  and 
John  Harbison,  Festival  Co-Directors 
Celebrating  the  70th  anniversary  of  the 
TMC,  the  2010  Festival  is  directed  by  the 
three  living  composers  who  have  chaired 
the  TMC’s  composition  acthities — 
Gunther  Schuller,  Oliver  Knussen,  and 
John  Harbison — and  features  works  by 
those  three  composers  along  with  music 
of  Copland,  Hindemith,  and  others, 
including  recent  resident  composers. 

Thursday,  August  12,  8pm 
TMC  FELLOWS 
OLDTR  KNUSSEN  and  TMC 
CONDUCTING  FELLOW'S,  conductors 
EDWIN  BARKER,  double  bass 
Chamber  music  of  ANTONIOU, 

PER1.E,  SCHULLER,  MADERNA,  and 
HINDEMITH 

Friday,  August  13,  2:30pm 
TMC  FELLOWS 

Chamber  music  of  SESSIONS,  B.ABBITT, 
W'UORINEN,  FOSS,  and  HENZE 

Saturday,  August  14,  2:30pm 
TMC  FELLOWS 
JOHN  HARBISON,  conductor 
Music  of  MCPHERSON,  MACKEY, 
JOLAS,  SHENG,  and  WANER 

Sunday,  August  15,  10am 
TMC  FELLOW'S 

Chamber  music  of  FINE,  GOEHR, 
BERIO.  GRIME,  GANDOLFI,  and 
MESSIAEN 

Sunday,  August  15,  8pm 
The  Fromm  Concert  at  Tanglewood 
TMC  ORCHESTRA  AND  VOCAL 
FELLOWS 

STEFAN  ASBURY,  conductor 
Concert  operas: 

HARBISON  Full  Moon  in  March 
KNUSSEN  mere  the  Wild  Things  Are 

Monday,  August  16,  8pm  * 

The  Margaret  Lee  Crofts  Concert 
TMC  ORCHESTRA 
ROBERT  SPANO,  OUHTR  KNUSSEN, 
and  TMC  FELLOW'S,  conductors 
Music  of  DRUCKMAN,  CARTER, 
MATTHEWS,  and  COPLAND 

The  2010  Festival  of  Contemporary  Music 
is  made  possible  by  grants  from  the  Aaron 
Copland  Fund  for  Music,  the  Fromm  Music 
Foundation,  the  National  Endowment  for  the 
Arts,  and  the  Helen  F Whitaker  Fund,  and 
by  the  generous  support  of  Dr.  Raymond  and 
Hannah  H.  Schneider. 


MASSACHUSETTS  COLLEGE  OF  LIBERAL  ARTS 
North  Adams,  MA  • www.mcla.edu 


Everything  a Great 
New  England 
Liberal  Arts  College 
has  to  Offer... 


0^  Academic  Excellence 
0 Student  Success 
0 Inspiring  Campus  Community 
0 Individual  Attention 

At  an  Affordable  Cost! 


MCLA 

The  public  liberal  arts  college  of  Massachusetts 


Student.  Musician.  Citizen. 

Preparing  boys  and  girls  from 
across  the  country,  around  the  world, 
and  down  the  stteet  lot  all  the 
challenges  of  college  and  life  beyond. 


Berkshire  School 

SHEFFIELD,  MASSACHUSETTS 


413.229.851 1 www.berkshireschool.org 


^ROSE  BRAND 

Theatrical  Fabrics,  Fabrications  & Supplies 
800.223.1624  ■ RoseBrand.com 
New  Vork  • Los  Angeles 


The  Boston  University  Tanglewood  Institute  (BUTI) 

In  1965,  Erich  Leinsdorf,  then  music  director  of  the  Boston  Symphony  Orchestra,  invited 
the  Boston  University  College  of  Fine  Arts  to  create  a summer  training  program  for  high 
school  musicians  as  a counterpart  to  the  BSO’s  Tanglewood  Music  Center.  Envisioned  as 
an  educational  outreach  initiative  for  the  University,  this  new  program  would  provide 
young  advanced  musicians  with  unprecedented  opportunity  for  access  to  the  Tangle- 
wood Festival.  Since  then,  the  students  of  the 
Boston  University  Tanglewood  Institute  have 
participated  in  the  unique  environment  of 
Tanglewood,  sharing  rehearsal  and  performance 
spaces;  attending  a selection  of  BSO  master 
classes,  rehearsals,  and  activities;  and  enjoying 
unlimited  access  to  all  performances  of  the 
Boston  Symphony  Orchestra  and  the  Tangle- 
wood Music  Center. 

Now  in  its  45th  season,  the  Boston  University 
Tanglewood  Institute  continues  to  offer  aspiring 
young  artists  an  unparalleled,  inspiring,  and 
transforming  musical  experience.  Its  interaction 
with  the  Boston  Symphony  Orchestra  and  the 
Tanglewood  Music  Center  makes  BUTI  unique 
among  summer  music  programs  for  high  school  musicians.  BUTI  alumni  are  prominent 
in  the  world  of  music  as  performers,  composers,  conductors,  educators,  and  administra- 
tors. The  Institute  includes  Young  Artists  Programs  for  students  age  fifteen  to  eighteen 
(Instrumental,  Vocal,  Piano,  Harp,  and  Composition)  as  well  as  Institute  Workshops  (Clari- 
net, Flute,  Oboe,  Bassoon,  Saxophone,  Trumpet,  Horn,  Trombone,  Tuba/Euphonium, 
Percussion,  Double  Bass,  and  String  Quartet).  Many  of  the  Institute’s  students  receive 
financial  assistance  from  funds  contributed  by  individuals,  foundations,  and  corpora- 
tions to  the  Boston  University'  Tanglewood  Institute  Scholarship  Fund.  If  you  would 
like  further  information  about  the  Boston  University  Tanglewood  Institute,  please  stop 
by  our  office  on  the  Leonard  Bernstein  Campus  on  the  Tanglewood  grounds,  or  call 
(413)  637-1430  or  (617)  353-3386. 


(photo:  Michael  J.  Lutch) 


2010  BUTI  Concert  Schedule 


(All  events  in  Seiji  Ozawa  Hall  unless  otherwise  noted) 

ORCHESTRA  PROGRAMS:  Saturday,  July  17,  2:30pm,  Paul  Haas  conducts  music  of 
Respighi  and  Brahms.  Saturday,  July  31,  2:30pm,  David  Hoose  conducts  Bach/Elgar 
and  Shostakovich.  Saturday,  August  14,  2:30pm,  Federico  Cortese  conducts  Beaser  and 
Rachmaninoff  (in  the  Tanglewood  Theatre). 


WIND  ENSEMBLE  PROGRAMS  (Celebrating  its  10th  Anniversary  Season):  Friday, 

July  16,  8pm,  David  Martins  conducts  Williams,  Broughton,  Graham,  Rochester,  and 
Holsinger,  featuring  soloist  Terry  Everson,  trumpet,  and  a world  premiere  by  Gandolfi. 
Friday,  July  31,  8pm,  H.  Robert  Reynolds  conducts  Ticheli,  Ives,  Esancio/Linklater, 
Amram,  Patterson,  and  Daugherty/Spede,  featuring  soloist  Kenneth  Radnofsky,  saxo- 
phone, and  a world  premiere  by  Newman;  Frank  Battisti  guest  conductor. 


VOCAL  PROGRAMS:  Saturday,  August  7,  2:30pm,  Ann  Howard  Jones  conducts  Barber, 
Schumann,  Paulus,  Dove,  and  Rautavaara. 


CHAMBER  MUSIC  PROGRAMS,  all  in  the  Chamber  Music  Hall  at  6pm:  Monday,  July 
19;  Tuesday,  July  20;  Wednesday,  July  21;  Tuesday,  August  10;  Wednesday,  August  11; 
Thursday,  August  12. 

Tickets  available  one  hour  before  concert  time.  Admission  is  $11  for  orchestra  concerts, 
free  to  all  other  BUTI  concerts.  For  more  information,  call  (413)  637-1431. 


The  Berkshires'  nature  and  culture 


The  Berkshires  boasts  over  one  hundred  cultural  attrac- 
tions. In  fact,  nowhere  else  will  you  find  such  a collection 
of  museums,  live  performance  venues,  and  architectural- 
ly celebrated  historic  homes  thoughtfully  situated  in  lush 
gardens  and  sprawling  wooded  properties — all  minutes 
from  quaint  New'  England  tillages  and  towns. 

Don't  just  take  our  word  for  it.  In  November  2009,  the 
National  Geographic  Society  named  the  Berkshires  as 
one  of  the  “world’s  great  places”  in  its  annual  survey  of 
destinations. 

Vi'hether  you  are  looking  for  a ca.sual  outing  or  a hard 
core  workout  you’ll  find  it  here.  Be  our  guest  in  one 
the  Berkshires’  charming  lodging  properties,  refresh 
in  an  all-inclusive  spa,  refuel  at  an  area  restaurant  serv- 
ing farm-to-table  produce  and  meat,  or  renew  your 
wardrobe  at  an  eclectic  boutique  or  outlet  village. 

The  Berkshires’  natural  scenery  has  been  muse  to  the 
likes  of  Norman  Rockwell,  Edith  WTiarton,  Herman 
Melville,  Daniel  (Chester  French,  Henry  David  Thoreau, 
Nathanial  Hawthorne,  Leonard  Bernstein,  Arlo  Guthrie, 
James  Taylor  and  \'o-Yo  Ma-many  of  whom  called  it  home. 

Intrigued?  Inspired?  Below  are  just  a few  of  the  many 
experiences  you  don’t  want  to  miss.  For  more  ideas,  log 
on  to  www.berkshires.org  for  an  up>-to-date  calendar  of 
events  or  call  us  at  The  Berkshire  Visitors  Bureau... 
800-237-5747. 

Anitnagic  Museum 

Lee,  (413)  841-6679  • www.mambor.com/animagic 
Make  your  own  animated  movie.  See  Academy  Award 
and  how  the  movies  Matrix  and  Predator  were  made. 

The  Ashley  House  Museum 

Sheffield,  (413)  229-8600  • www.thetrustees.org/ 

places-to-visit/berkshires/ashley-house.html 

■African  American  Heritage  Trail  anchor  site.  Oldest 

house  in  the  Berkshires.  Weekend  tours  10am-4pm. 

Aston  Magna  Music  Festival 

Great  Barrington,  (413)  528-3595/(800)  875-7156 

www.astonmagna.org 

Berkshires’  best  kept  secret:  Great  music,  thrilling  per- 
formances, world-class  artists.  Baroque  music  on  period 
instruments. 

Barrington  Stage  Company 

Pitt-sfield,  (413)  236-8888  • www.barringtonstageco.org 
Award-winning  theatre  presenting  Sweeney  Todd,  Art, 
Absurd  Person  Singular.  10  min.  from  Tanglewood. 

Bartholomew’s  Cobble 

Sheffield,  (413)  229-8600  • www.thetrustees.org/ 
places-to-visit/berkshires/bar  tholomews-cobble.html 
Five  miles  of  scenic  trails.  National  Natural  Landmark, 
adjacent  to  the  historic  .Ashley  House  Museum. 

Berkshire  Bach  Society 

Great  Barrington,  (413)  528-9277 

www.berkshirebach.org 

The  Berkshire  Bach  Ensemble  & Berkshire  Bach  Singers 
perform  the  works  of  the  Master  and  his  contemporaries. 

Berkshire  Botanical  Garden 

Stockbridge,  (413)  298-3926  • www.berkshirebotanical.org 
Year  round,  hands  on  gardening  & horticulture  programs 
for  adults.  Classes  & summer  programs  for  school  age 
children. 


Berkshire  Choral  Festival 

Sheffield,  (413)  229-1999  • www.choralfest.org 

Choral  Masterpieces  - 150  \’oices,  Springfield  .SvTnphony 

Orchestra.  July  17,  24,  31,  Aug.  7. 

Berkshire  Fihn  and  Media  Commission 
Berkshire  County,  (413)  528-4223 
www.berkshirefilm  com 

The  BFMC  is  a new  non-profit  dedicated  to  facilitating 
film,  TV  and  media  production  in  Western  .VIA. 

The  Berkshire  Fringe 

Great  Barrington,  (413)  320-4175  • berk.shirefringe.org 
Mind-blowing  new  works  of  theater,  music  and  dance  by 
emerging  artists.  July  26-.Aug  16. 

Berkshire  Historical  Society  at  Herman  Melville’s 
Arrowhead 

Pittsfield,  (413)  442-1793  • www.mobydick.org 
•Arrowhead  is  the  1 783  farmhouse  where  Herman 
Melville  wrote  his  epic,  “Moby-Dick”.  Tours,  trail,  gift  shop. 

Berkshire  International  Film  Festival 

Great  Barrington  8c  Pittsfield;  (413)  528-8030 

www.biffma.org 

BIFF  aims  to  create  a world-class  festival  as  an  integral 
part  of  the  cultural  fabric  of  the  Berkshires.  June  3-6,  2011. 

Berkshires  Jazz,  Inc. 

Pittsfield,  (413)  442-7718  • www.berkshiresjazz.org 
Pittsfield  Cityjazz  Festival,  Oct.  8-21,  in  venues  all  around 
the  City’. 

The  Bidwell  House  Museum 

Monterey,  (413)  528-6888 
www.bidwellhousemuseum.org 

Colonial  history  museum  on  192  acre  grounds,  trails, 
gardens.  Experience  life  in  the  Berkshires  in  the  1750s. 

Capitol  Steps  at  Cranwell 
Lenox,  (413)  881-1636  • www.cranwell.com 
Hilarious  political  satire  & song  parody  shows  nightly 
at  8pm,  July  2-Sept.  5,  except  Tues. 

Chesterwood,  A National  Trust  Historic  Site 

Stockbridge,  (413)  298-3579  • www.chesterwood.org 
The  home,  studio  and  gardens  of  sculptor  Daniel 
Chester  French.  Open  daily,  10-5,  May  29-Oct.  11. 

The  Clark 

Williamstown,  (413)  458-2303  • www.clarkart.edu 
Picasso  Looks  at  Degas,  an  exhibition  of  two  of  the  great 
artists  of  the  modern  period. 

Close  Encounters  'With  Music 

Great  Barrington,  (800)  843-0778  • www.cewm.org 
Best  in  thematic  chamber  music  October-June. 
Internationally  recognized  soloists,  vibrant  programming 
at  the  Mahaiwe  & Ozawa  Hall  in  2010-201 1. 

The  Colonial  Theatre 

Pittsfield,  (413)  997-4444  • www.thecolonialtheatre.org 
Beautifully  restored  year-round  Gilded  Age  theater  pre- 
senting Broadway,  live  music,  comedy,  family  program- 
ming and  more. 

Crane  Museum  of  Paper  Making 

Dalton,  (413)  684-6481  • www.crane.com 

Open  June-mid-October.  1-5  p.m.,  Monday-Friday.  Free 

Admission. 

Edna  St.  Vincent  Millay  Society  at  Steepletop 

Austerlitz,  NY,  (518)  392-3362  • www.millay.org 
Historic  House  & Garden  Museum.  Tours  available. 
Special  exhibit  “M'here  She  Lives”.  Open  May  28-Oct.  18. 


The  Berkshire  Visitors  Bureau  thanks  The  Studley  Press,  Inc.  for  donating  these  pages. 


are  truly  in 

Emily  Dickinson  Museum 
Amherst,  (413)  542-8161 
www.emilyciickinsonmuseiim.org 

Visit  the  intimate  world  of  one  of  the  world’s  best-loved 
poets  at  her  family  homes  in  Amherst,  MA. 

Frelinghuysen  Morris  House  & Studio 

Lenox,  (413)  637-0166  • www.frelinghuysen.org 

Art  Deco  house,  ma.ster  Cubist  collection,  set  on  46-acre 

estate  next  to  Tanglewood. 

Hancock  Shaker  Village 
Pittsfield,  (413)  443-0188 
I www.hancockshakervillage.org 
50th  anniversary  in  2010!  Historic  buildings,  gardens, 

! trails,  store  & cafe  open  daily. 

Housatonic  River  Walk 

I Great  Barrington,  (413)  528-3391 
! www.gbriverwalk.org 

; Great  Barrington  Housatonic  River  Walk.  A National 
Recreation  Trail. 

IS  183  Art  School 

Stockbridge,  (413)  298-5252  • www.isl83.org 
Classes  8c  workshops  in  visual  arts  for  toddlers-seniors, 
novice-professional  in  a wide  variety  of  media. 

Jacob’s  Pillow  Dance  Festival 

Becket,  (413)  243-0745  • www.jacobspillow.org 

Only  20  min.  from  Lenox  featuring  international  dance, 

free  performances,  talks,  tours  and  more. 

Lichtenstein  Center  for  the  Arts 

Pittsfield,  (413)  499-9348  • www.culturalpittsfield.com 
A lively  downtown  arts  center  with  classes,  events  8c 
t changing  art  shows,  plus  info  on  nearby  public  art. 

The  Mac-Haydn  Theatre,  Inc. 

Chatham,  NY,  (518)  392-9292 
www.machaydntheatre.org 

Professional  cla.s.sic  8c  newer  musicals,  great  voices, 
dynamic  dance,  exciting  family  fun. 

Mahaiwe  Performing  Arts  Center 

Great  Barrington,  (413)  528-0100  • www.mahaiwe.org 
The  Mahaiwe  is  open  year-round  with  Met  Opera  “Live 
in  HD”,  live  music,  dance  and  more. 

MASS  MoCA 

i North  Adams,  (413)  662-2111  • www.massmoca.org 
! Housed  in  a restored  19th  c factory  featuring  Sol  LeWitt 
' plus  the  best  art  of  our  time. 

I The  Mission  House  & Indian  Museum 

I Stockbridge,  (413)  298-3239,  Ext.  3000 
; www.thetrustees.org/places-to-visit/berkshires/ 
i mission-house. htmi 

\Vhere  Stockbridge  began,  in  Mohican  homelands.  Open 
! 12-3pm,  Thurs-Mon.  One  block  from  the  Red  Lion  Inn. 

I The  Mount 

‘ Lenox,  (413)  551-5111  • www.edithwharton.org 
Tour  Edith  MTiarton’s  elegant  1902  estate  and  gardens. 
Terrace  Cafe.  Bookstore.  Daily  10am-5pm,  May-October. 

Naumkeag  House  & Gardens 
Stockbridge,  (413)  298-3239,  Ext.  3000 
www.thetrustees.org/places-to-visit/berkshires/ 
naumkeag.html 

i Forty  eight  acres  of  beauty  and  tranquility  near  the 
j Red  Lion  Inn.  The  Trustees  of  Reservations. 

■ 


harmony... 

Norman  Rockwell  Museum 

Stockbridge,  (413)  298-4100  • www.nrm.org 

Come  home  to  Norman  Rockwell  Museum!  Gift  shop. 

Terrace  cafe.  Open  year-round.  10  minutes  from 

Tanglewood. 

North  Adams  Historical  Society 

North  .Adams,  (413)  664-4700  • northadamshistory.org 
North  Adams  Museum  of  History  and  Science,  25 
exhibits  & a temporary  gallery  on  3 floors  in  Bldg  5A 
Heritage  State  Park,  Thu-Sat  10-4,  Sun  1-4. 

Performance  Spaces  for  the  21st  Century 
Chatham,  N”Y,  (518)  392-6121  • www.ps21chatham.org 
PS/21  presents  its  5th  season  of  movies,  dance,  chamber 
music,  comedy  8c  drama  under  a tent  in  an  apple  orchard. 

Pittsfield  Art  Show 

Pittsfield,  (413)  443-6501  • www.pittsfieldartshow.org 
6th  Annual.  July  17-18,  10am-4pm,  rain  or  shine.  Over 
75  regional  artists  8c  crafts  persons  exhibiting.  Juried 
show.  Free. 

SculptureNow  June  12-Oct.  30 

Lee,  (413)  623-2068  • www.sculpture.org/portfolio 
Juried  exhibition.  15  large-scale,  outdoor  sculptures 
inspired  by  the  Hancock  \illage  Shakers.  Self-guiding 
maps  at  Visitor’s  Booth. 

Shakespeare  & Company 

Lenox,  (413)  637-3353  • www.shakespeare.org 
Presenting  a thrilling  season  of  Shakespeare:  Richard  III, 
The  Winter’s  Tale  and  more. 

Tannery  Pond  Concerts 

New  Lebanon,  NY,  (800)  820-1696 
www.tannervpondconcerts.org 

7 chamber  music  concerts  on  the  grounds  of  Mount 
Lebanon  Shaker  Village  8c  Darrow  School  in  a beautiful 
295  seat  wooden  19th  c tannery. 

The  Theater  Barn 

New  Lebanon,  NY,  (518)  794-8989 
www.theaterbarn.com 

"Professional  Theater  in  the  Country”  performing 
Thursdays  thru  Sundays,  July  2-Sept  26,  2010. 

Upper  Housatonic  Valley  African  American  Heritage 
Trail 

Great  Barrington,  (413)  528-3391 
www.africanamericantrail.org 

Upper  Housatonic  Valley  African  .American  Heritage 
Trail. 

WiUiams  College  Department  of  Music 
Williamstown,  (413)  597-2736  • www.music.williams.edn 
Classical,  New  Music,  Jazz,  Choral.  Something  for  every- 
one by  incredibly  talented  students  in  the  Berkshires. 

Williams  College  Museum  of  Art 
Williamstown,  (413)  597-2429  • www.wcma.org 
Over  1 3,000  works  that  span  the  history  of  art  - 
collection  and  changing  exhibitions.  Tues-Fri, 

10am-5pm;  Sun,  l-5pm. 


Berkshire  Visitors  Bureau 

800-237-5747  • www.berkshires.org  • 3 Hoosac  Street,  Adams,  MA  and  109  South  Street,  Pittsfield,  MA 


J.  HARWOOD 

ARCHITECT 


Sovith  Mowntdin  Concerts 

Pittsfield,  Massachusetts 
92"''  Season  of  Chamber  Music 
Concerts  Sundays  at  3 P.M. 

September  5 

Kalichstein,  Laredo,  Robinson  Trio 
September  1 2 
Borromeo  String  Quartet 
September  19 
Emerson  String  Quartet 
and  Menahem  Pressler,  piano 
September  26 
Jupiter  String  Quartet 
and  Wu  Han,  piano 
October  3 
Tokyo  String  Quartet 

For  Brochure  and  Ticket  Information  Write 
South  Mountain  Concerts,  Box  23 
Pittsfield,  MA  01202  Phone  41 3 442-2106 
www.southmountainconcerts.com 


5 Enchanted  Evenings. 

J 

§ 

200  Voices  in  Song. 

July  17  8pm 

W 

Handel-/«riK  Maccabeaus 

July  24  8pm 

Morten  \jMn6scn-Lux  Aetema 
HayAn-Pauketimesse 

J 

July  31  8pm 

All-Brahms  Evening:  Schicksablied, 
Geistlicheslied,  Ndnie,  Triumphlied, 
Academic  Festival  Overture,  and  movements 

Ol 

K 

from  the  Liebeslieder  Waltzes 

u 

August?  8pm 

w 

Poulenc- G&rw 

Rutter— 7c  Z)«r/?2  ^ Box  Office:^ 

Bizet- 7c  Z)cMw  ( 413.229.1999  j 

K 

\ Tickets:  $15-$45  J 

cn 

PREPs:  Free  pre-concert  talks  at  6:45  p.m. 

245  North  Undermountain  Road 

W 

Sheffield,  MA  01257  www.choralfest.org 

I 


I £5^  The  Koussevitzky  Society 

The  Koussevitzky  Society  recognizes  gifts  made  since  September  I,  2009,  to  the  following  funds: 
Tanglewood  Annual  Fund,  Tanglewood  Business  Fund,  and  Tanglewood  restricted  annual  gifts. 
The  Boston  Symphony  Orchestra  is  grateful  to  the  following  individuals,  foundations,  and  businesses 
for  their  annual  support  of  $3,000  or  more  during  the  2009-10  season.  For  further  information, 
please  contact  Allison  Cooley,  Associate  Director  of  Society  Giving,  at  413-637-5161. 

I Dr.  Robert  J.  Mayer,  Chair,  Tanglewood  Annual  Fund 

Appassionato  $100,000  and  above 

Carol  and  Joseph  Reich 

Virtuoso  $50,000  to  $99,999 

Linda  J.L.  Becker  • George  and  Roberta  Berry  • CvTithia  and  Oliver  Curnie  • 

Dorothy  and  Charlie  Jenkins  • Joyce  and  Edwardt  Linde  • Dr.  Michael  Sporn  • 

Mr.  and  Mrs.  James  V.  Taylor  • Mr.  and  Mrs.  John  Williams 

I Encore  $25,000  to  $49,999 

Jan  Brett  and  Joseph  Hearne  • Gregory  E.  Bulger  Foundation/Gregory  Bulger  and  Richard  Dix  • 
Canyon  Ranch  • Country  (iurtains  • Ginger  and  George  Elvin  • Sally  and  Michael  Gordon  • 

Mrs.  Marilyn  Brachman  Hoffman  • Elizabeth  W.  and  John  M.  Loder  • Evelvn  Stefansson  Nef  + • 

Renee  Rapaporte  • Susan  and  Dan  Rothenberg  • Stephen  and  Dorothy  Weber 

Benefactors  $20,000  to  $24,999 

Atlantic  Trust  • Joseph  and  Phyllis  Cohen  • Sanford  Fisher  and  I.sanne  Werner  • 

The  Frelinghuysen  Foundation  • Cora  and  Ted  Ginsberg  • Robert  and  Stephanie  Gittleman  • 

Leslie  and  Stephen  Jerome  • Mr.  James  Levine  • James  A.  MacDonald  Foundation  • 

I Jay  and  Shirley  Marks  • Mrs.  August  R.  Meyer  • Claudio  and  Penny  Pincus  • 

Drs.  Eduardo  and  Lina  Plantilla  • Ronald  and  Karen  Rettner  • Carole  and  Edward  I.  Rudman  • 

The  Wittels  Family 

Maestro  $1 5,000  to  $1 9,999 

I 

BSO  Members’  Association  • Rhoda  Herrick  • Stephen  B.  K;tv  and  Li.sbeth  Tarlow  • 

Dr.  Robert  and  Jane  B.  Mayer  • Mrs.  Millard  H.  Prvor,  Jr. 

Patrons  $10,000  to  $14,999 

Mrs.  Helaine  B.  Allen  • Robert  and  Elana  Baum  • Mr.  and  Mrs.  George  D.  Behrakis  • 

The  Berkshire  Capital  Investors  • Blantyre  • Mr.  and  Mrs.  Lee  N.  Blatt  • 
j Paul  and  Catherine  Buttenwieser  • Ronald  and  Ronni  Casty  • John  F.  Cogan,  Jr.  and  Mary  L.  Cornille  • 

Ranny  Cooper  and  David  Smith  • Lori  and  Paul  Deninger  • The  Fassino  Foundation  • 

Jane  and  Jack  Fitzpatrick  • Nancy  J.  Fitzpatrick  and  Lincoln  Russell  • Mr.  and  Mrs.  Scott  M.  Hand  • 

Mr.  and  Mrs.  Stuart  Hirshfield  • Mr.  and  Mrs.  Lawrence  S.  Horn  • Margery  and  Everett  Ja.ssy  • 

! Prof.  Paul  L.  Joskow  and  Dr.  Barbara  Chasen  Joskow  • Mrs.  Louis  Kaitz  • In  memory  of  Florence  and 

1 Leonard  S.  Kandell  • Dr.  Alice  S.  Kandell  • Mr.  Brian  A.  Kane  • Robert  and  Luise  Kleinberg  • 

Mr.  and  Mrs.  Jacques  Kohn  • Lizbeth  and  George  Krupp  • Lenox  Athenaeum  • Mrs.  Irene  Pollin  • 

Mr.  Frank  M.  Pringle  • The  Red  Lion  Inn  • Mr.  and  Mrs.  John  S.  Reed  • 
j Maureen  and  Joe  Roxe/The  Roxe  Foundation  • Alan  Sagner  • Mr.  and  Mrs.  Ira  Sarinsky  • 

I Gloria  Schusterman  • Mr.  and  Mrs.  Marvin  Seline  • Arlene  and  Donald  Shapiro  • 

Daniel  and  Lynne  Shapiro  • EvelyTi  and  Ronald  Shapiro  • The  Honorable  and  Mrs.  George  P.  Shultz  • 
Margery  and  Lewis  Steinberg  • Suzanne  and  Robert  Steinberg  • The  Studley  Press.  Inc.  • 

Jacqueline  and  Albert  Togut  • Mr.  Gordon  Van  Huizen  • Loet  and  Edith  Velmans  • 

WTieatleigh  Hotel  & Restaurant  • Mr.  Jan  Winkler  and  Ms.  Hermine  Drezner 


Lenox 

Fitness 

Center 


(413)  637-9893 

90  Pittsfield  Road 
Lenox,  MA 

www.lenoxfitnesscenler.com 


and  Spa 

• aerobics 

• step 

• yoga 

• Spinning* 

• pilates 

• outdoor  programs 

• strength  equipment 

• personal  training 

• free  weights 

• tanning 

• fitness  apparel 

• spa  services 

• juice  bar 

• kickboxing  & 
kid’s  classes 


TOUR  THE  WORLD 
WITH  GEORGE. 

NEWLY  RESTORED  FOOTAGE  OF  ARTIST 
GEORGE  LK.  MORRIS'  1934  TRAVELS 
FROM  BOMBAY  TO  BAU. 


MODERNIST  MASTERPIECES  AT  THE 

FRELINGHUYSEN  MORRIS 
HOUSE  & STUDIO 

92  Hawthorne  Street  | Lenox  | 413  637  0166  | Thursdoy-Sundoy  | Tours 

from  Tonglewood:  0.2  mi  south  on  Rie.  183.  left  on  Hawthorne  Rood,  left  on 
Howthorne  Street,  entrance  is  0.3  miles  on  (eft  frelinghuysen.org 


NEW  ENGLAND 

Tick  & Mosquito 


Let  us  help  make  your  summer  safe 
by  keeping  the  pests  away. 


• Safe  to  use  around  children  and  pets 

• Made  with  non-toxic  natural  plant  oils 

• Trained  technicians  customize  your 
options 

• Perfect  for  parties  and  special  events 

• Year-round  protection  available 

• An  environmentally-friendly  alternative 
to  pesticides 

www.newenglandtickandmosquito.com 


LENOX:  Surrounded  by  Tanglewood,  this  home 
is  your  doorway  to  all  the  serenity  and  culture  the 
Berkshires  has  to  offer!  3A,  4BR,  great  room  & 
master  suite  w/private  porch,  plus  a 2 car  garage 
with  guest  apartment  above... enjoy  all  that 
Tanglewood  has  to  offer. . . 
without  even  getting  in  your  car! 

Piretti  Real  Estate 

22  Walker  Street  Lenox,  Massachusetts 
413h537-1696 
www.pirettirealestate.com 
mailto:berkrealtr@aol.com 


Sponsors  $5,000  to  $9,999 

Abbott’s  Limousine  Service  &:  Livery  • Alii  and  Bill  Achtmeyer  • Dr.  Norman  Atkin  • 

Mr.  and  Mrs.  Hillel  Bachrach  • Joan  and  Richard  Barovick  • Berkshire  Bank  • 

Berkshire  Insurance  Group  • Phyllis  and  Paul  Berz  • Linda  and  Tom  Bielecki  • Hildi  and  Walter  Black 
Brad  and  Terrie  Bloom  • Jane  and  Jay  Brans  • Judy  and  Simeon  Brinberg  • Ann  F.  Brown  • 

James  and  Tina  Collias  • Dr.  Charles  L.  Cooney  and  Ms.  Peggy  Reiser  • Crane  8c  Company,  Inc.  • 

Mr.  and  Mrs.  William  F.  Cruger  • L'rsula  Ehret-Dichter  and  Channing  Dichter  • Marion  and  Sig  Dubrovv 
Mr.  Alan  Dynner  • Eitan  and  Malka  Evan  • Cwenn  Earl  Evitts  • Ms.  Marie  \'.  Feder  • 

A Friend  of  the  Tanglewood  Music  Center  • Dr.  Donald  and  Phoebe  Giddon  • 

Mr.  and  Mrs.  Stanley  A.  Ginsberg  • Roberta  Goldman  • Joe  and  Perry  Goldsmith  • 

Corinne  and  Jerry  Gorelick  • John  and  Chara  Haas  • Joseph  K.  and  Mary  Jane  Handler  • 

Dr  Lynne  B Harrison  • Mrs.  Francis  W.  Hatch,  Jr.  • Mrs.  Ann  Henegan  • Richard  Holland  • 

Dr.  and  Mrs.  Edwin  H.  Hopton  • Valerie  and  Allen  Hyman  • Stephen  and  Michele  Jackman  • 

Mr.  and  Mrs.  R.  Courtney  Jones  • Kahn  Family  Foundation  • Natalie  Katz,  in  memory  of  Murray  S.  Katz 
Deborah  and  Arthur  Kaufman  • Koppers  Chocolate  • Kumon  • V\'illiam  and  Marilyn  Larkin  • 

Legacy  Banks  • Mr.  and  Mrs.  Jesse  J.  Lehman  • Arlene  and  Jerome  Levine  • Murray  and  Patti  Liebowitz 
Phyllis  and  Walter  F.  Loeb  • Mr.  and  Mrs.  Edwin  N.  London  • Dan  Mathieu  and  Tom  Potter  • 

Ms.  Janet  A.  McKinley  • Rebecca  and  Nathan  Milikowsky  • Mr.  and  Mrs.  Michael  Monts  • 

Robert  and  Eleanor  Mumford  • Myriad  Productions,  Inc.  • Jerry  and  Mary  Nelson  • 

Mrs.  Alice  D.  Netter  • Mr.  and  Mrs.  Chet  Opalka  • The  Honorable  and  Mrs.  Deval  Patrick  • 

Lynn  Pike  and  John  Carter  • Mr.  and  Mrs.  Jonathan  Poorvti  • W’alter  and  Karen  Pressey  • 

Quality  Printing  Company,  Inc.  • The  Charles  L.  Read  Foundation  • Dr.  Robin  S.  Richman  and 
Dr.  Bruce  Auerbach  • Elaine  and  Bernard  Roberts  • Barbara  and  Michael  Rosenbaum  • 

Suzanne  and  Burton  Rubin  • Sue  Z.  Rudd  • Mr.  and  Mrs.  Ketian  Sahin  • Mr.  and  Mrs.  Michael  Salke  • 
Malcolm  and  BJ  Salter  • Marcia  and  Albert  Schmier  • Mr.  and  Mrs.  Ernest  Schnesel  • 

Sheffield  Plastics,  Inc.  • Hannah  and  Walter  Shmerler  • Marion  and  Leonard  Simon  • 

Mr.  and  Mrs.  Robert  L.  Singleton  • Carol  and  Irv  Smokier  • Jerry  and  Nancy  Straus  • 

Roz  and  Charles  Sttizin  • Marjorie  and  Sherwood  Sumner  • Lois  and  David  Swawite  • Aso  O.  Tavitian  • 
Jerry  and  Roger  Tilles  • Mrs.  Charles  H.  Watts  II  • Ktiren  and  Jerry  Waxberg  • 

Robert  and  Roberta  Winters  • .AnonvTnous  (7) 

Members  $3,000  to  $4,999 

Abbott  Capital  Management,  LLC  • Mark  and  Stephanie  Abrams  • Deborah  and  Charles  Adehnan  • 

Mr.  Howard  Aibel  • Mr.  and  Mrs.  Ronald  Altman  • Arthur  Appelstein  and  Lorraine  Becker  • 

Apple  Tree  Inn  • Gideon  Argov  and  Alexandra  Fuchs  • Barrington  Associates  Realty  Trust  • 

Timi  and  Cordon  Bates  • Helene  and  Ady  Berger  • Mr.  and  Mrs.  David  Berger  • 

Jerome  and  Henrietta  Berko  • Berkshire  Co-Op  Market  • Berkshire  Inns/Yankee  Inn  • 

Berkshire  Life  Insurance  Company  of  America  • Mr.  and  Mrs.  James  L.  Bildner  • 

Cordon  and  Adele  Binder  • Mr.  and  Mrs.  Nat  Bohrer  • Mr.  and  Mrs.  Nicholas  Boraski  • 

Marlene  and  Dr.  Stuart  H.  Brager  • Mr.  and  Mrs.  James  H.  Brandi  • Marilyn  and  Arthur  Brimberg  • 

Ms.  Sandra  L.  Brown  • Samuel  B.  and  Deborah  D.  Bruskin  • Mr.  and  Mrs.  Allan  S.  Bufferd  • 

Careers  through  Culinary  Arts  Program  • Phyllis  H.  Carey  • David  and  Maria  Carls  • 

Mary  Carswell  • Michael  Charles  Artisan  Builders  • Frederick  H.  Chicos  • Barbara  Cohen-Hobbs  • 
Carol  and  Randy  Collord  • Judith  and  Stewart  Colton  • 

Linda  Benedict  Colvin  in  loving  memory  of  her  brother,  Mark  Abbott  Benedict  • 

Herbert  and  Jeanine  Coyne  • Cranwell  Resort,  Spa  & Coif  Club  • Mr.  Ernest  Cravalho  and 

Ms.  Rtith  Tuomala  • Crowne  Plaza  Hotel  - Pittsfield  • Mrs.  Ann  Ctimmis  • Arthur  and  Isadora  Dellheim 

Dr.  and  Mrs.  Harold  Deutsch  • Chester  and  Joy  Douglass  • Dresser-Hull  Companv  • 

Terry  and  Mel  Drucker  • Ann  Dulye  and  Linda  Dulye  • Mrs.  Harriett  M.  Eckstein  • 

Mr.  and  Mrs.  Leonard  Edelson  • Elaine  Sollar  Eisen  and  Edwin  Roy  Eisen  • 

Dr.  and  Mrs.  T.  Donald  Eisenstein  • Mr.  and  Mrs.  Monroe  B.  England  • Dr.  and  Mrs.  Gerald  D.  Falk  • 

Mr.  David  Fehr  • Mr.  and  Mrs.  Carl  M.  Feinberg  • Dr.  Jeffrey  and  Barbara  Feingold  • 

Ms.  Nancy  E.  Feldman  • Mr.  and  Mrs.  Philip  Fidler  • Mr.  Joseph  Myron  Field  • 

Doucet  and  Stephen  Fischer  • Fletcher  Builders  • Betty  and  Jack  Fontaine  • Herb  and  Barbara  Franklin 
Rabbi  Daniel  Freelander  and  Rabbi  Elyse  Frishman  • The  Hon.  Peter  H.B.  Frelinghuysen  • 

Mr.  Michael  Fried  • Carolyn  and  Roger  Friedlander  • Myra  and  Raymond  Friedman  • 


All  Berkshire, 
All  the  time. 

24/7 


In  print,  online,  and 
daily  e-news. 

To  subscribe,  call  866.344.1312. 
Or  visit  www.berkshireliving.com 
for  the  magazine  and 
BerkshireDaily  e-newsletter. 


COME  SEE  US  WHILE  YOU  RE  IN 
NORTHAMPTON  OR  AMHERST 

FIND  THE  FINEST  HANDMADE  JEWELRY  & 
CRAFTS  AT  OUR  EXPANDED  WEBSITE 

silverscape  designs 

Northampton  • Amherst  • silverscapedesigns.com 

800  -729  -8971 

JEWELRY  AND  CRAFTS  FROM  THE  FINEST  ARTISTS 
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GET  MORE 

from  your  public  radio  station 

Classical  music  weekdays 
9am — 4pm 
Sundays  10am — 2pm 

Opera  every  Saturday 

Live  Tanglewood  Broadcasts 

July  1 1 — August  29 

Jazz  d la  Mode  & Jazz  Safari 

AND  all  of  your  favorite 

NPR  news  & entertainment 
programs 


Sports  • Aquatics  • Adventure  • Arts 
3-week  and  6-week  sessions 

Ca//.  800.753.9118 

to  schedule  a tour,  or  see: 

www.mahkeenac.com 

for  details 


wfcr.org 


Also  available  for  off-season  group  rentals 


Audrey  and  Ralph  Friedner  • Mr.  David  Friedson  and  Ms.  Susan  Kaplan  • Mr.  and  Mrs.  Robert  L.  Gable  • 
Lynne  Caller  • Mr.  and  Mrs.  Leslie  J.  Garfield  • Genatl  Associates,  Inc.  • 

Drs.  Ellen  Gendler  and  James  Salik  in  memory  of  Dr.  Paul  Gendler  • Mr.  and  Mrs.  Mehin  Y.  Gershman  • 
Drs.  Anne  and  Michael  Gershon  • Stephen  A.  Gilbert  and  Geraldine  R.  Staadecker  • Glad  Rags  • 

David  H.  Glaser  and  Deborah  F.  Stone  • Sy  and  Jane  Glaser  • Ms.  Erika  Z.  Goldberg  and 
Dr.  Stephen  Kurland  • Mr.  and  Mrs.  Andrew  Goldfarb  • Mr.  and  Mrs.  Seymour  L.  Goldman  • 

Judith  Goldsmith  • Roslyn  K,  Goldstein  • Mr.  and  Mrs.  Robert  .A.  Goodman  • 

Dr.  and  Mrs.  Sherwood  L.  Gorbach  • Goshen  Wine  & Spirits,  Inc.  • Jud  and  Roz  Gostin  • 

Mrs.  Roberta  Greenberg  • Mr.  Harold  Grinspoon  and  Ms.  Diane  Troderman  • 

■Mr.  and  Mrs.  Sheldon  A.  Gross  • Carol  B.  Grossman  • Ms.  Bobbie  Hallig  • Felda  and  Dena  Hardsmon  • 
William  Harris  and  Jeananne  Hauswald  • Ricki  T.  and  Michael  S.  Heifer  • 

Mr.  Gardner  C.  Hendrie  and  Ms.  Karen  J.  Johansen  • Mr.  Arnold  J.  and  Helen  G.  Hoffman  • 

Charles  and  Enid  Hoffman  • Howard  Johnson  Express  Inn  • Hunt  Alternatives  Fund/Fern  Portnoy  and 
Roger  Goldman  • Initially  Yours  • Liz  and  Alan  Jaffe  • Lolajaffe  • Mr.  and  Mrs.  W'erner  Janssen,  Jr.  • 
John  and  Maureen  Jerome  • Mr.  and  Mrs.  Daniel  R.John.son  • Lauren  Joy  and  Elyse  Etling  • 

Carol  and  Richard  Kalikow  • Nedra  Kalish  • Adrienne  and  Alan  Kane  • Mr.  and  Mrs.  Arnold  Y.  Kapiloff  • 
Ms.  Cathy  Kaplan  • Marcia  Simon  Kaplan  • Martin  and  Wendy  Kaplan  • 

Mr.  Chaim  and  Dr.  Shulamit  Katzman  • Monsignor  Leo  Kelty  • Mr.  and  Mrs.  Carleton  F.  Kilmer  • 

Deko  and  Harold  Klebanoff  • Mr.  Robert  E.  Koch  • Dr.  and  Mrs.  Da\id  Kosowsky  • Diane  Krane  • 

Mr.  and  Mrs.  Richard  Kronenberg  • Naomi  Kruvant  • Norma  and  Sol  D.  Kugler  • 

Dr.  and  Mrs.  Stephen  KuKin  • Shirley  and  Bill  Lehman  • Helaine  and  Mar\an  Lender  • 

Cynthia  and  Robert  J.  Lepofsky  • Datid  and  Lois  Lerner  Family  Foundation  • Mr.  Arthur  J.  Levey  and 
Ms.  Rocio  Cell  • Buddy  and  Nannette  Lewis  • Marjorie  T.  Lieberman  • Geri  and  Roy  Liemer  • 

Ian  and  Christa  Lindsay  • Jane  and  Roger  Loeb  • Gerry  and  Sheri  Lublin  • Diane  H.  Lupean  • 

Gloria  and  Leonard  Luria  • Mrs.  Paula  M.  Ltistbader  • Mr.  and  Mrs.  Darryl  Mallah  • 

Rev.  Cabell  B.  Marbury  • Suzanne  and  Mort  Martin  • ,Mary  and  James  Maxymillian  • 

The  Mes.singer  Family  • Wilma  and  Norman  Michaels  • Mr.  Lorenzo  Mitchell  • 

Mr.  and  Mrs.  John  C.  Morris  • Peter  and  Yvette  Mtilderry  • Mr.  and  Mrs.  Raymond  F.  Murphy,  Jr.  • 

Mr.  and  Mrs.  Joseph  L.  Nathan  • Linda  and  Stttart  Nelson  • Bobbie  and  Arthur  Newman  • 

Mr.  and  Mrs.  Gerard  O'Halloran  • Mr.  Ghee  Ooi  • Dr.  and  Mrs.  Simon  Parisier  • 

Patten  Familv  Foundation  • The  Claudia  and  Steven  Perles  Family  Foundation  • Wendy  C.  Philbrick  • 
Nancy  and  Peter  Philipps  • Ms.  Joyce  Plotkin  and  Bennett  Aspel,  M.D.  • 

Dorothy  Silverstein  and  Ted  Popoff  • The  Porches  Inn  at  MASS  MoCA  • 

Mary  Ann  and  Bruno  A.  Quinson  • Mr.  and  Mrs.  Mickey  Rtdrina  • Mr.  and  Mrs.  Nathan  Reiber  • 

Ms.  Deborah  Reich  and  Mr.  Frank  Murphy  • Robert  and  Ruth  Remis  • Bruce  Reopolos  • 

Mr.  and  Mrs.  Albert  P.  Richman  • Mary  and  Lee  Rivollier  • Mr.  Brian  Ross  • Mr.  and  Mrs.  Stanley  Ross  • 
Mr.  and  Mrs.  Milton  B.  Rubin  • Mr.  Robert  M.  Sanders  • Dr.  and  Mrs.  James  Satovsky  • 

Mr.  Gary  S.  Schieneman  and  Ms.  Susan  B.  Fisher  • Pearl  and  Alvin  Schottenfeld  • 

Mr.  Daniel  Schulman  and  Ms.  Jennie  Ka.ssanoff  • Karyn  and  James  Schwade  • Martin  and  Jane  Schwartz  • 
Carol  and  Marvin  Schwartzbard  • Betsey  and  Mark  Selkowitz  • Carol  and  Richard  Seltzer  • 

Jennifer  and  Joel  Sendek  • Mr.  and  Mrs.  Joel  Shapiro  • Natalie  and  Howard  Shawn  • 

Jackie  Sheinberg  and  Jay  Morganstern  • The  Richard  Shields  Family  • Beverly  and  .Arthur  T.  Shorin  • 

The  Silman  Family  • Richard  B.  Silverman  • Robert  and  Caryl  Siskin  • .Arthur  and  Mary  Ann  Siskind  • 
Jack  and  Maggie  Skenyon  • Mr.  Peter  Spiegelman  and  Ms.  Alice  Wang  • Mrs.  Lauren  Spitz  • 

Mr.  and  Mrs.  Lewis  Stein  • Mr.  and  Mrs.  Daniel  S.  Sterling  • Mrs.  Pat  Strawgate  • 

Michael  and  Elsa  Da.spin  Suisman  • Mr.  and  Mrs.  George  A.  Suter,  Jr.  • Mr.  and  Mrs.  Gerald  E.  Swimmer  • 
Mr.  and  Mrs.  William  Taft  • Mr.  and  Mrs.  Richard  Taylor  • TD  Banknorth  • Mr.  John  L.  Thorndike  • 
David  J.  Tierney,  Jr.,  Inc.  • Diana  O.  Tottenham  • Barbara  and  Gene  Trainor  • Ms.  Gay  G.  Tucker  • 

Myra  and  Michael  Tweedy  • Laughran  S.  Vaber  • Mr.  and  Mrs.  Edwin  A.  Weiller  III  • 

Ron  and  Vicki  Weiner  • Bettv  and  Ed  Weisberger  • Mr.  and  Mrs.  Barry  Weiss  • Dr.  and  Mrs.  Jerry  Weiss  • 
Tom  and  Silky  Werman  • Ms.  Michelle  Wernli  and  Mr.  John  McGarry  • Ms.  Carol  Andrea  Whitcomb  • 
Carole  White  • Peter  D.  Whitehead  Builder,  LLC  • Mr.  Robert  G.  W'ilmers  • 

Pamela  and  LawTence  Wolfe  • Mr.  and  Mrs.  Ira  Yohalem  • Carol  and  Robert  Zimmerman  • 

Richard  M.  Ziter,  M.D.  • Linda  M.  and  D.  Brooks  Zug  • Lyonel  E.  Zunz  • Anonymous  (8) 


Endowment  Funds  Supporting  the 
Tanglewood  Festival,  the  TMC,  and  ‘ 

Youth  Education  in  the  Berkshires 

Endowment  funds  at  the  BSD  provide  critical  ongoing  support  for  the  Tangleivood  Festival,  the 
Tanglewood  Music  Center,  and  the  BSO’s  youth  education  programs  at  Tanglewood  and  in  the  ^ 

Berkshires.  Other  programs  supported  by  these  funds  include  the  BSO’s  Days  in  the  Arts  at 
Tanglewood  and  the  BSO’s  Berkshire  Music  Education.  For  more  information,  please  contact 
Elizabeth  P.  Roberts,  Director  of  Individual  Giving,  at  (617)  638-9269. 

Endowed  Artist  Positions  i 

Berkshire  Master  Teacher  Chair  Fund  • Edward  and  Lois  Bowies  Master  Teacher  (ihair  Fund  • 

Richard  Burgin  Master  Teacher  Chair  Fund  • Charles  E.  Culpeper  Foundation  Master  Teacher  (ihair  ^ 

Fund  • Eleanor  Naylor  Dana  Visiting  Artists  Fund  • Vic  Firth  Master  Teacher  Chair  Fund,  endowed  bv 
Mr.  and  Mrs.  Henry  Miieeler  • Barbara  LaMont  Master  Teacher  Chair  Fund  • Renee  Longy  Ma.sler  , 

Teacher  Chair  Fund,  gift  of  Jane  and  John  Goodwin  • Harry  L.  and  Nancy  Lurie  Marks  Tanglewood 
Artist-In-Re.sidence  Fund  • Marian  Douglas  Martin  Master  Teacher  Chair  Fund,  endowed  by  , 

Marilyn  Brachman  Hoffman  • Beatrice  Sterling  Procter  Master  Teacher  Chair  Fund  • Sana  H.  and  I 

Ha.sib  j.  Sabbagh  Master  Teacher  Chair  Fund  • Surdna  Foundation  Master  Teacher  Chair  Fund  • * 

Stephen  and  Dorothy  Weber  Artist-In-Residence  Fund 

I 

Endowed  Full  Fellowships 

Jane  W,  Bancroft  Fellowship  • Bay  Bank/BankBoston  Fellowship  • Leonard  Bernstein  Fellowships  • ' 

Edward  S.  Brackett,  Jr.  Fellowship  • Frederic  and  Juliette  Brandi  Fellowship  • Jan  Brett  and  Joe  Hearne 
Fellowship  • Rosamund  Sturgis  Brooks  Memorial  Fellowship  • Tappan  Dixey  Brooks  Memorial  [ 

Fellowship  • Mary  E.  Brosnan  Fellowship  • BSA\'/Carrie  L.  Peace  Fellowship  • Stanley  Chappie 
Fellowship  • .Alfred  E.  Chase  Fellowship  • Clowes  Fund  Fellowship  • Harold  G.  Colt,  Jr.  Memorial  I 

Fellowship  • Andre  M.  Come  Memorial  Fellowship  • Caroline  Gros\’ent>r  Congdon  Memorial  Fellowship  • 
Margaret  Lee  Crofts  Fellowship  • Charles  E.  Culpeper  Foundation  Fellowship  • Darling  Family 
Fellowship  • Omar  Del  Carlo  Fellowship  • Akiko  Shiraki  Dynner  Memorial  Fellowship  • Otto  Eckstein 
Family  Fellowship  • Friends  of  .Armenian  Culture  Society  Fellowship  • Judy  Gardiner  Fellowship  • 

•Athena  and  James  Garivaltis  Fellowship  • Merwin  Geffen,  M.D.  and  Norman  Solomon,  M.D.  Fellowship  • • 

Juliet  Esselborn  Geier  Memorial  Fellowship  • Armando  ,A.  Ghitalla  Fellowship  • Fernand  Gillet  1 

Memorial  Fellowship  • Marie  Gillet  Fellowship  • Haskell  and  Ina  Gordon  Fellowship  • Michael  and  i 

Sally  Gordon  Fellowship  • Florence  Gould  Foundation  Fellowship  • John  and  Susanne  Grandin 
Fellowship  • William  and  Mary  Greve  Foundation-John  J.  Tommaney  Memorial  Fellowship  • Luke  B.  | 

Hancock  Foundation  Fellowship  • William  Randolph  Hearst  Foundation  Fellftwship  • Valerie  and  Allen  I 

Hvman  Family  Fellowship  • C.D,  Jackson  Fellowship  • Paul  Jacobs  Memorial  Fellowship  • Lola  and  ^ 

Edwin  Jaffe  Fellowship  • Billy  Joel  Keyboard  Fellotvship  • Susan  B.  Kaplan  Fellowship  • Ste\  e and  Nan  ' 

Kay  Fellowship  • Robert  and  Luise  Kleinberg  Fellowship  • Mr.  and  Mrs.  .Allen  Z.  Kluchman  Memorial  | 

Fellowship  • Dr.  John  Knowles  Fellowship  • Naomi  and  Philip  Kruyant  Family  Fellowship  • Donald  Law  'j 

Fellow.ship  • Barbara  Lee/RavTnond  E.  Lee  Foundation  Fellowship  • Bill  and  Barbara  Leith  Fellowship  • 
Edward  H.  and  Joyce  Linde  Fellowship  • Edwin  and  Elaine  London  Family  Fellowship  • Arno  and  Maria  ^ j 
Maris  Student  Memorial  Fellowship  • Stephanie  Morris  Marryott  & Franklin  J.  Marryott  Fellowship  • j| 

Robert  G.  McClellan,  Jr.  & IBM  Matching  Grants  Fellowship  • Merrill  Lynch  Fellowship  • Messinger  |i 

Family  Fellowship  • Ruth  S.  Morse  Fellowship  • .Albert  L.  and  Elizabeth  P.  Nickerson  Fellowship  • j| 

Northern  California  Fellowship  • Seiji  Ozawa  Fellowship  • Theodore  Edson  Parker  Foundation  j 

Fellowship  • Pokros,s/Curhan/Wasserman  Fellowship  • Lia  and  William  Pooryu  Fellowship  • Daphne  I 

Brooks  Prout  Fellowship  • Claire  and  Millard  Pryor  Fellowship  • Samuel  Rapaporte,  Jr.  Family 
Foundation  Fellowship  • Harry  and  Mildred  Remis  Fellowship  • Peggy'  Rockefeller  Memorial  Fellowship  | 

• Carolyn  and  George  R.  Royvland  Fellowship,  in  honor  of  the  Reyerend  Eleanor  J.  Panaseyfch  • 1 1 

Sayille  Ryan  and  Omar  Del  Carlo  Fellowship  • Wilhelmina  C.  Sandwen  Memorial  Felloyvship  • j ' 

Morris  A.  Schapiro  Fellowship  • Edward  G.  Shufro  Fund  Fellowship  • Starr  Foundation  Fellowship  • 

Anna  Sternberg  and  Clara  J.  Marum  Fellowship  • Miriam  H.  and  S.  Sidney  Stoneman  Fellowships  • I 

Surdna  Foundation  Fellowship  • James  and  Caroline  Taylor  Fellowship  • William  F.  and  Juliana  W.  | 


Thompson  Fellowship  • Ushers/Programmers  Instrumental  Fellowship,  in  honor  of  Bob  Rosenblatt  • 
Ushers/Programmers  Harry  Stedman  Vocal  Fellowship  • Wallace-Reader’s  Digest  Fund  Fellowship  • 
Stephen  and  Dorothy  Weber  Fellowship  • Max  W'inder  Memorial  Fellowship  • Patricia  Plum  Wylde 
Fellowship  • Jerome  Zipkin  Fellowship 

Endowed  Half  Fellowships 

Mr,  and  Mrs.  Da\id  B.  Arnold,  Jr.  Fellowship  • Kathleen  Hall  Banks  Fellowship  • Leo  L.  Beranek 
Fellowship  • Felicia  Montealegre  Bern.stein  Fellowship  • Sydelle  and  Lee  Blatt  Fellowship  • Brookline 
Youth  Concerts  Awards  Committee  Fellowship  • Helene  R.  and  Norman  L.  Cahners  Fellowship  • Marion 
Callanan  Memorial  Fellowship  • Nat  Cole  Memorial  Fellowship  • Harry  and  Marion  Dubbs  Fellowship  • 
Daniel  and  Shirlee  Cohen  Freed  Fellowship  • Dr.  Marshall  N.  Fulton  Memorial  Fellowship  • Gerald 
Gelbloom  Memorial  Fellowship  • Adele  and  John  Gray  Memorial  Fellowship  • .Arthur  and  Barbara 
Krasitz  Fellowship  • Bernice  and  Lizbeth  Krupp  Fellowship  • Philip  and  Bernice  Krupp  Fellowship  • 

Dr.  Lewis  R.  and  Florence  W.  Lawrence  Tanglewood  Fellowship  • Lucy  Lowell  Fellowship  • Morningstar 
Family  Fellowship  • Stephen  and  Persis  Morris  Fellowship  • Dr.  RavTnond  and  Hannah  H.  Schneider 
Fellowship  • Pearl  and  Al\in  Schottenfeld  Fellowship  • Edward  G.  Shufro  Fund  Fellowship  • Evelyn 
and  Phil  Spitalnv  Eellowship  • R.  .Amory  Thorndike  Eellowship  • Augustus  Thorndike  Fellowship  • 
Sherman  Walt  Memorial  Fellowship  • Avedis  Zildjian  Percussion  Fellowship 

Endowed  Scholarships 

Maurice  Abravanel  Scholarship  • Eugene  Cook  Scholarship  • Dorothy  and  Montgomery  Crane 
Scholarship  • William  E.  Crofut  Eamily  Scholarship  • Ethel  Barber  Eno  Scbolarship  • Richard  F.  Gold 
Memorial  Scholarship  • Leah  Jansizian  Memorial  Scholarship  • Miriam  Ann  Kenner  Memorial 
Scholarship  • Andrall  andjoanne  Pearson  Scholarship  • Mary  H.  Smith  Scholarship  • Cvrithia  L.  Spark 
Scholarship  • Tisch  Foundation  Scholarship 

Endowed  Funds  Supporting  Tanglewood  and  the  Tanglewood  Music  Center 

George  W.  and  Florence  N.  .Adams  Concert  Fund  • Eunice  .Alberts  and  .Adelle  .Alberts  Vocal  Studies 
Fund*  • Elizabeth  .A.  Baldwin  D.ARTS  Fund  • Bernard  and  Harriet  Bernstein  Fund  • George  and  Robert! 
Berry  Fund  for  Tanglewood  • Peter  A.  Berton  (Class  of  ’52)  Fund  • Donald  C.  Bowersock  Tanglewood 
Fund  • Gino  B.  Cioffi  Memorial  Prize  Fund  • Gregory  and  Katbleen  Clear  D.ARTS  Scholarship  Fund*  • 
Phyllis  and  Lee  Coffey  Memorial  Concert  Ftmd  • Aaron  Copland  Fund  for  Music  • Margaret  Lee  Crofts 
Concert  Fund  • Margaret  Lee  Crofts  TMC  Fund  • Paul  F.  and  Lori  A.  Deninger  D.ARTS  Scholarship 
Fund  • Alice  Willard  Dorr  Foundation  Fund  • Carlotta  M.  Dreyfus  Fund  • Raymond  J.  Dulve  Berkshire 
Music  Education  Fund  • Virginia  Howard  and  Richard  .A.  Ehrlich  Fund  • Selly  A.  Eisemann  Memorial 
Fund  • EKin  Family  Fund  • Elise  V.  and  .Monroe  B.  England  Tanglewood  Music  Center  Fund  • 
Honorable  and  Mrs.  John  H.  Fitzpatrick  Fund  • Daniel  and  Shirlee  Cohen  Freed  Concert  Fund  • 

Merwin  Geffen,  M.D.  and  Norman  Solomon,  M.D.  New  Commissions  Fund  • General  Tanglewood  Fund 

• Ann  and  Gordon  Getty  Fund  • Cjordon/Rousmaniere/Roberts  Fund  • Grace  Cornell  Graff  Fellowship 
Fund  for  Composers  at  the  TMC  • Heifetz  Fund  • Mickey  L.  Hooten  Memorial  Award  Fund  • Grace 
Jackson  Entertainment  Fund  • Grace  B.  Jackson  Prize  Fund  • Paul  Jacobs  Memorial  Commissions  Fund 

• Louis  Krasner  Fund  for  Inspirational  Teaching  and  Performance,  established  by  Marilyn  Brachman 
Hoffman  • Wflliam  Kroll  Memorial  Fund  • Lepofskv  Family  Educational  Initiative  Fund  • Dorothy  Lewis 
Fund  • Kathryn  8c  Edward  M.  Lupean  &:  Diane  Holmes  Lupean  Eund  • Samuel  Mayes  Memorial  Cello 
Award  Fund  • Charles  E.  Merrill  Trust  TMC  Fund  • NGF  TMC  Fund  • Northern  California  TMC 
Audition  Fund  • Herbert  Prashker  Fund  • Renee  Rapaporte  D.ARTS  Scholarship  Fund  • Mr.  and  Mrs. 
Ernest  H.  Rebentisch  Eund  • Jules  C.  Reiner  Violin  Prize  Fund  • Harvey  and  Elaine  Rothenberg  Eund  • 
Helena  Rubinstein  Fund  • Edward  1.  and  Carole  Rudman  Fund  • Alan  Sagner  Fund  • Renee  D.  Sanft 
Fund  for  the  TMC  • Hannah  and  Ray  Schneider  TMCO  Concert  Fund*  • Maurice  Schwartz  Prize  Fund 
by  Marion  E.  Dubbs  • Ruth  Shapiro  Scholarship  Eund  • Dorothy  Troupin  Shimler  Eund  • Asher  J. 
Shuffer  Eund  • E\ian  Simcovitz  Eund  • Albert  Spaulding  Eund  • Jason  Starr  Eund  • Hopie  Stokes 
TMC  Fund  • Tanglewood  Music  Center  Composition  Program  Fund  • Tanglewood  Music  Center  Opera 
Fund  • TMC  General  Scholarship  Fund  • Denis  and  Diana  Osgood  Tottenham  Fund  • The  Helen  F. 
Whitaker  Fund  • Gottfried  Wilfmger  Fund  for  the  TMC*  • John  Williams  Fund  • Karl  Zeise  Memorial 
Cello  Award  Fund  • Jerome  Zipkin  DARTS  Fund  • Anonymous  (1) 

Listed  as  of  June  1,  2010  *Deferred  gifts 


FAVORITE  RESTAURANTS  OF  THE  BERKSHIRES 


Our  Own 
Ice  Cream  & Sorbets 


Chocolate 

Sprigs 

Cafe 

(413)  637-9820  ■ Route  7,  Lenox,  MA 

WWW.CHOCOLATESPRINGS.COM 


Route  102,  Lee,  MA  413-394-4047 
Serving  Daily  5pm  to  10pm 


Haven 

Ca/e  & 'Bakery 


'Brea^ast  & (uncf  served  aCC  day 
'Dinner  ‘Wed.  - Sun. 
TangCeiVood  picnics 
'We  support  local  farmers  & Businesses 
8 franklin  Street  lenox  413.637.8948 


117  Fenn  Street 
Pittsfield 


413-442-2290 


WWW. madjacksbbqonline.com 
call  us  for  a TANGLEWOOD  picnic  pack 


restaurant  & bistro 


.H  Center  Street  • West  Stockbridge,  MA 
(413)  232-4111  •www.rougerestaurant.com 


BOMBAY 

CLASSIC  INDIAN  CUISINE 
LUNC;H  • DINNER  • VCTJiKIiND  BRUNCH 
At  Quality  Inn 

435  Laurel  Street  • I^e,  AL\  01238 
413  243  6731 

v'U'w.  fineindiandi  ning.com 


FARE  FOR  ALL 

SUMMER  MENUS.  PEREECTLY  SEASONED 

TAVERN  I MAIN  DINING  ROOM  | LION’S  DEN 


Entertainment  Nightly  in  the  Lion's  Den  Pub 

littE  Red  Lkn  Inn 


DISTINCTIVE  LODGING  • ARTFUL  CUISINE  • TIMELESS  ELEGANCE 
so  Main  Street,  Stockbridge,  MA  | (413)  298-5545  | RedLionInn.com 


FAVORITE  RESTAURANTS  OF  THE  BERKSHIRES 


|“Comparable  to  the  Best  in  NYC”  zagat  2010I 


g aixEM 

Gourmet  Japanese  Cuisine  &:  Sushi  Bar 
17  Railroad.  Great  Barrington,  MA  413-528-4343 


I latami  Rooms  Kaiseki  Robata  Bar  I 


Elm  Street  Market 

BfktXKFMT,  LUNO^  VtO^L  GOSSIP  SCICVED 
TXNCUWOOD  XVXILXBLE. 

STOCKBI^IDCKMA  • ^40-298-3634 


If  you  would  like  to  be  part  of  this  restaurant  page,  please  call  (617)  542-6913  (Boston). 


Berkshire 


HomeiStyle 


Timely  • Relevant  • Interesting 


www.berkshirehomestyle.com 


al/ jllOHIflaM/ 


3 to  5 Bedrooms 
2 1/2  to  4 1/2  Batlii'ooms 
2 Car'  Garage 
Fii'st  Floor'  Master'  Bedr  oom  Srrite 

Fireplace 

Scr  een  Por  ch  / Over'size  deck 
Great  Location 
Bean  till  j1  Vie’w 
Mair'itenance  Free  Living 
Centr  al  Air" 


Furnished  Model  Open  Daiy  Starting  from  $429,500 

www.LDRealtySales.com 

For  Infbmiation  all  413-443-8866 


Upscdle  Luxury  Condominiums 
On  the  Lenox/Stockbridge  line 

Swimming  Pool  Complex 
3 to  5 Bedrooms 
3 1 /2  to  4 1 /2  Bathrooms 
First  Floor  Master  Bedroom  Suite 
Fireplace' 

Screen  Porch  / Oversize  deck 
Country  Setting 
Maintenance  Free  Living 
2 Car  Garage 

Central  Air  Starting  from  $750,000 


wvwv.LDReaitySales.com 

For  Infbmiation  all  413-44>8866 


The  Tradition  Continides . 

Combining  natural  beauty  with  a relaxing, 
unhurried  pace,  historic  Cooperstown’s 
Otesaga  Resort  Hotel  offers  families  first- 
rate  accommodations,  fine  dining  and  an 
array  of  sports  and  recreational  activities. 

For  reservations  please  call 
(800)  348~6222  or  email 
Reservationl@Otesaga.com. 

Over  100  Years  of  Qracious  Hospitality* 

The  Otesaga  Resort  Hotel, 

60  Lake  Street,  Cooperstown,  NY 

dggF* 

H,sto«,c  Hotel.  WWW.Otesaga.COm 

0/ America  w V V* 


That’s  What  Tree  Said 


The  trees  are  counting  on  you  to 
protect  them  by  leaving  your  firewood 
at  home.  So  don’t  move  firewood,  and 
buy  local  when  you  get  here. 


That’s  what  tree  said.  To  learn  more,  visit: 


You  love  the  outdoors  - but  did  you 
know  that  insects  that  can  move  on 
firewood  destroyed  over  30,000  trees 
in  Massachusetts? 


Brilliant  drawings  from  The  New  Yorker  to  Shrek  and  the  artistry  of  Jeanne  Steig. 

NORMAN  R 0 C K W E L L M U S E U M 

NRM.org  open  daily  9 Route  183  Stockbridge,  MA  413-298-4100 
kids  C5‘  teens  free!  A gift  to  families  from  Coimtn'  Curtains,  Blanfrre,  and  The  Red  Lion  Inn. 


REAL  OPPORTUNITIES  ’ REAL  SKILLS 


REAL  CONFIDENCE  ' REAL  INFLUENCE 


MISS  HALL'S  SCHOOL 

what  girls  have  in  mind 

492  Holmes  Road,  Pittsfield,  Massachusetts  01201 
(413)499-1300 

www.misshalls.0r2  • email:  info@misshalls.org 


Whether  they  make  us  laugh,  cry  or  simply  smile,  the  performing  arts  do  much  more  than 
merely  entertain.  Bank  of  America  is  proud  to  be  the  season  sponsor  of  Tanglewood. 


Visit  us  at  www.bankofamerica.com. 


Bankof  America 


Bank  of  America.  N.A.  Member  FDIC. 
Equal  Housing  Lender 
© 2008  Bank  of  America  Corporation. 
All  rights  reserved.  ART-45 


Through  music,  we  create  more 
harmonious  communities. 


Tanglewood 

MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Chamber  Music  Concert 
Sunday,  July  4,  2010  at  10:00am 
Florence  Gould  Auditorium,  Seiji  Ozawa  Flail 

This  concert  is  dedicated 
to  the  memory  of  our  colleague 
Jay  Wadenpfuhl,  1950-2010. 


Toru  Takemitsu*  (1930-1996)  Day  Signal  (1987) 

(*TMC  Faculty,  1986) 

Giovanni  Gabrieli  (1551-1612)  Canzon  in  double  echo  for  triple  brass 

quintet 

Toru  Takemitsu*  (1930-1996)  Night  Signal  (1987) 

(*TMC  Faculty,  1986) 

Ryan  Beach,  trumpet 
David  Cohen,  trumpet 
Michael  Dobrinski,  trumpet 
Michael  Martin,  trumpet” 

Eli  Maurer,  trumpet 
Toby  Penk,  trumpet 
Thomas  Siders,  trumpet'' 

Meghan  Guegold,  horn 
Clark  Matthews,  horn 
Andrew  Mee,  horn 
Molly  Norcross,  horn 
Kolio  Plachkov,  horn 
Ross  Holcombe,  trombone 
Toby  Oft,  trombone'' 

Douglas  Rosenthal,  trombone 
Samuel  Schlosser,  trombone 
Nozomi  Kasano  Flatt,  bass  trombone 
Landres  Bryant,  tuba 

Cristian  Macelaru,  conductor 


''BSO  Member 
'Guest 


Elliot  Carter*  (b.l908)  Tintinnabulation  (2008) 

(*TMC  Faculty,  1965,'67,'72, 

'86,'88,'90,'98,'06,'08) 

Zachary  Crystal,  Percussion 
Michael  Roberts,  Percussion 
Takehiko  Mochizuki,  Percussion 
Chun-Yu  Tsai,  Percussion 
Kyle  Brightwell,  Percussion 
Joel  Biedrzycki,  Percussion 


Olivier  Messiaen*  (1908-1992)  Couleurs  de  la  cite  celeste  (1963) 
(*TMC  Faculty,  1949,  '75) 


Nolan  Pearson,  piano 


Christopher  Pell,  clarinet 
Daniel  Goldman,  clarinet 
Georgiy  Borisov,  clarinet 
Toby  Penk,  trumpet 
Eli  Maurer,  trumpet 
Michael  Dobrinski,  trumpet 
David  Cohen,  trumpet 
Andrew  Mee,  horn 
Molly  Norcross,  horn 


Samuel  Schlosser,  trombone 
Douglas  Rosenthal,  trombone 
Ross  Holcombe,  trombone 
Nozomi  Kasano  Flatt,  bass  trombone 
Chun-Yu  Tsai,  Percussion 
Takehiko  Mochizuki,  Percussion 
Michael  Roberts,  Percussion 
Kyle  Brightwell,  Percussion 
Zachary  Crystal,  Percussion 
Joel  Biedrzycki,  Percussion 


Stefan  Asbury,  coNDUcroRt 


tTMC  Faculty 


Intermission 


Andreia  Pinto-Correia  (b.l971)  Aldeias  (Villages)  (2010) 

(TMC  Fellow,  2009)  I.  Alvorada 

II.  Arruada 

III.  Missa 

IV.  Procissao 

V.  Arraial 


David  Cohen,  trumpet 
Toby  Penk,  trumpet 
Matthew  Bronstein,  horn 
Ross  Holcombe,  trombone 
Landres  Bryant,  tuba 


Eli  Maurer,  trumpet 
Michael  Dobrinski,  Trumpet 
Ryan  Beach,  trumpet 
Andrew  Mee,  horn 
Molly  Norcross,  horn 
Meghan  Guegold,  horn 
Kolio  Plachkov,  horn 


Clark  Matthews,  horn 
Samuel  Schlosser,  trombone 
Douglas  Rosenthal,  trombone 
Nozomi  Kasano  Flatt,  bass  trombone 
Michael  Roberts,  percussion 
Joel  Biedrzycki,  percussion 


Alexander  Prior,  conductor 


World  Premiere  Performance 
Commissioned  by  the  Tanglewood  Music  Center, 
with  the  generous  support  of  the  Merwin  Geffen,  M.D. 
and  Normal  Solomon,  M.D.  New  Commissions  Fund 


Paul  Hindemith*  (1895-1963)  Sonata  for  four  horns  (1952) 

(*TMC  Faculty,  1940-41) 


Clark  Matthews,  horn 
Kolio  Plachkov,  horn 
Meghan  Guegold,  horn 
Matthew  Bronstein,  horn 


Richard  Strauss  (1864-1949) 


Festmusik  der  Stadt  Wien  (1942-3) 


Michael  Dobrinski,  trumpet 
Toby  Penk,  trumpet 
Ryan  Beach,  trumpet 
Thomas  Siders,  trumpet'^ 
Benjamin  Wright,  trumpet'' 
David  Cohen,  trumpet 
Eli  Maurer,  trumpet 
Michael  Martin,  trumpet" 
Christopher  Martin,  trumpet" 
Thomas  Rolfs,  trumpet'' 


Douglas  Rosenthal,  trombone 
Ross  Holcombe,  trombone 
Toby  Oft,  trombone'' 

Samuel  Schlosser,  alto  trombone 
Ronald  Barron,  Alto  Trombone~ 
Nozomi  Kasano  Flatt,  bass  trombone 
Raymond  Lam,  Bass  Trombone" 
Landres  Bryant,  tuba 
Mike  Roylance,  tuba'' 

Chun-Yu  Tsai,  timpani 


Stefan  Asbury,  conductorT 


Encore  arranged  by  John  Williams  (b.l932) 


The  coaches  for  this  concert  include  TMC  Faculty  Members  Stefan  Asbury 
(Takemitsu,  Messiaen,  Pinto-Correia,  Strauss),  Thomas  Rolfs  (Gabrieli), 
Frank  Epstein  (Carter),  and  Richard  Sebring  (Hindemith). 


f 

''BSO  Member 

'Former  BSO  Member  |' 

‘Guest 
tTMC  Faculty 


Tanglewood 

^ MUSIC  CENTER 

Tanglewood  Music  Center  Fellows 
Chamber  Music  Concert 
Sunday,  July  4,  2010  at  10:00am 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


IVe  regret  the  following  omissions  from  the  program: 

Elliott  Carter's  Tintinnabulation  will  be  conducted  by 
TMC  faculty  member  and  BSO  percussionist  Frank  Epstein. 


A Note  on  Carter's  Tintinnabulation 


When  the  wonderful  percussionist  Frank  Epstein  suggested  I write  a 
percussion  piece  for  his  group  of  six  players,  a section  of  the  orchestra 
I had  often  used  as  an  independent  entity,  I agreed.  Deciding  not  to 
use  pitched  percussion  (marimba,  vibraphone,  etc.),  I chose  a large 
range  of  different  sounding  instruments.  The  work  is  in  three  impor- 
tant sections  (wood,  metal,  and  skin),  and  each  of  the  six  players  has 
some  instruments  from  each  group.  These  instruments  often  can  be 
played  in  different  ways,  for  example  with  different  mallets  on  differ- 
ent surface  locations. 

The  piece  was  composed  in  New  York  City,  begun  in  the  fall  of  2007 
and  finished  on  April  19,2008. 

—Elliott  Carter 


Tintinnabulation  was  commissioned  by  the 
New  England  Conservatory  for  Frank  Epstein 
and  the  New  England  Conservatory  Percussion  Ensemble, 
with  generous  support  provided  by  Catherine  and  Paul  Buttenwieser. 
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A Note  from  the  Director 


* The  TMC's  70‘^  anniversary  season  is  dedicated  to  the  remarkable 
composers  who  comprised  the  composition  faculty  of  the  Center  over 
the  years,  and  their  legacy:  both  the  remarkable  music  that  they've 
given  us,  and  their  dedication  to  teaching,  mentoring  a new  genera- 
tion. 

Aaron  Copland  headed  the  TMC  for  its  first  25  years,  establishing  the 
pre-eminence  of  composition  and  new  music  that  has  distinguished 
the  TMC  to  this  day;  he  was  succeeded  as  director  by  Gunther  Schuller, 
whose  leadership  of  the  Center  continued  for  almost  20  more  years, 
through  1984.  The  faculty  of  the  TMC's  composition  program  has 
come  to  embody  a virtual  "who's  who"  of  the  field.  This  year's  pro- 
grams are  a celebration  of  the  music  of  the  20‘^  century,  and  the 
chance  to  perform  these  great  works  is  our  gift  to  the  21^*  century  fel- 
lows of  the  TMC. 

Works  by  past  and  present  faculty  members  are  noted  as  they  appear 
in  each  program,  along  with  the  years  they  taught  composition  at  Tan- 
glewood  - and,  if  they  were  Fellows  of  the  TMC  themselves,  those 
years  are  noted  as  well. 


—Ellen  Highstein 

Director,  Tanglewood  Music  Center 


In  consideration  of  the  performers  and  those  around  you,  please  silence  all  audible  devices  during  the  concert. 


Steinway  & Sons 
Selected  exclusively  at  Tanglewood 


Audio/video  recordings  and  flash  photography  are  not  permitted  at  Tanglewood  performances. 


Upcoming  events  at  the 
Tanglewood  Music  Center 

Summer  2010  ' 


Monday,  July  5,  12pm 
Opening  Exercises 

(Free  admission;  open  to  the  public) 

Monday,  July  5,  2pm 

The  Phyllis  and  Lee  Coffey  Memorial  Concert 
♦Tanglewood  Music  Center  Orchestra 
Rafael  Fruhbeck  de  Burgos,  Cristian  Macelaru,  conductors 
FALLA  Suite  from  El  amor  brujo 

ALBENIZ  (orch.  FRUHBECK  DE  BURGOS  and  ARBOS)  Selections  from 
Suite  espahola,  Iberia 
RIMSKY-KORSAKOV  Capriccio  espagnol 
DEBUSSY  La  Mer 

Thursday,  July  8,  8pm 
Vocal  Chamber  Concert 
Music  of  BARBER,  RANDS,  SMITH, 
and  TMC  COMPOSITION  FELLOWS 

S Saturday,  July  10,  6pm 
Prelude  Concert 

Music  of  FAURE,  BIRTWISTLE,  DUPARC, 
GUBAIDULINA,  and  HAHN 

Sunday,  July  11,  10am 
Chamber  Music 

Music  of  BEETHOVEN,  SCHUMANN,  BARTOK, 

COPLAND,  and  NATHAN  (TMC  Fellow) 


All  events  take  place  in  the  Florence  Gould  Auditorium  of  Seiji  Ozawa  Hall. 
♦Tickets  available  through  the  Tanglewood  Box  Office  or  Symphony  Charge. 

I Admission  is  free,  but  restricted  to  that  evening's  8:30pm  concert  ticket  holders. 


L 


Tanglewood 


MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Chamber  Music  Concert 
Sunday,  July  4,  2010  at  10:00am 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


We  regret  the  following  omissions  from  the  program: 

Elliott  Carter's  Tintinnabulation  will  be  conducted  by 
TMC  faculty  member  and  BSO  percussionist  Frank  Epstein. 


A Note  on  Carter's  Tintinnabulation 


When  the  wonderful  percussionist  Frank  Epstein  suggested  I write  a 
percussion  piece  for  his  group  of  six  players,  a section  of  the  orchestra 
I had  often  used  as  an  independent  entity,  I agreed.  Deciding  not  to 
use  pitched  percussion  (marimba,  vibraphone,  etc.),  I chose  a large 
range  of  different  sounding  instruments.  The  work  is  in  three  impor- 
tant sections  (wood,  metal,  and  skin),  and  each  of  the  six  players  has 
some  instruments  from  each  group.  These  instruments  often  can  be 
played  in  different  ways,  for  example  with  different  mallets  on  differ- 
ent surface  locations. 

The  piece  was  composed  in  New  York  City,  begun  in  the  fall  of  2007 
and  finished  on  April  19,2008. 

—Elliott  Carter 


Tintinnabulation  was  commissioned  by  the 
New  England  Conservatory  for  Frank  Epstein 
and  the  New  England  Conservatory  Percussion  Ensemble, 
with  generous  support  provided  by  Catherine  and  Paul  Buttenwieser. 
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Tanglewood 
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SEN!  02AXB  -(At. 


Opening  Exercises 

Monday,  July  5,  2010  at  12:00pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

Welcome  Ellen  Highstein 

Director,  Tanglewood  Music  Center 
Tanglewood  Music  Center  Directorship,  endowed  in  honor  of 
Edward  H.  Linde  by  Alan  S.  Bressler  and  Edward  I.  Rudman 


Remarks  from  the  Faculty:  John  Harbison 

On  the  Occasion  of  the  TMC's  Composition  Program  Chairman, 

70th  anniversary  Tanglewoad  Music  Center 

Barbara  LaMont  Master  Teacher  Chair 
TMC  Class  of  1959  and  1960 


Selections  from  "Twelve  Poems  of  Emily  Dickinson"  Aaron  Copland 

Why  do  they  shut  me  out  of  Heaven?  (1900-1990) 

The  world  feels  dusty  (Head  of  the  TMC,  1940-65) 

Heart,  we  will  forget  him 

Stephanie  Blythe,  mezzo-soprano  (TMC  Class  of  1993  and  1994) 

Alan  Louis  Smith,  piano  (TMC Faculty,  1989-2010) 


Remarks  Michael  Tilson  Thomas 

2010  Conducting  Faculty,  Tanglewood  Music  Center 
TMC  Class  of  1968  and  1969 


Alleluia 


Randall  Thompson 

(1899-1984) 


Members  of  the  2010  Tanglewood  Music  Center 
John  Oliver,  Conductor,  Tanglewood  Festival  Chorus 


In  consideration  of  the  performers  and  those  around  you,  please  silence  all  audible  devices  during  the  concert. 


STEINWAY  & SONS 
selected  exclusively  at  Tanglewood 


Audio/video  recording  and  flash  photography  are  not  permitted  during  Tanglewood  performances 


Tanglewood 


MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Vocal  Recital 

Thursday,  July  8,  2010  at  8:00pm 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


SEUI  OZAWA  HAU 


2010  TMC  Composition  Fellows 
Unaccompanied  Song  Project 


Six  Premieres 

Nicholas  Vines 

Endings 

(b.l976) 

Sarah  Joanne  Davis,  soprano 
Leslie  Davis,  mezzo-soprano 
Andrew  Sauvageau,  baritone 

Lembit  Beecher 

At  that  hour 

(b.l980) 

Javier  Bernardo,  tenor 

Shawn  Brogan  Allison 

Lullaby 

(b.l976) 

Elizabeth  Baldwin,  soprano 
Leslie  Davis,  mezzo-soprano 

Ruby  Fulton 

The  Creation  of  the  Earth 

(b.l981) 

Danya  Katok,  soprano 
Andrew  Sauvageau,  baritone 

Eric  Nathan 

Sands  Flowing 

(b.l983) 

Sarah  Joanne  Davis,  soprano 

OSNAT  NETZER 

Dieppe 

(b.l979) 

Danya  Katok,  soprano 
Elizabeth  Baldwin,  soprano 
Javier  Bernardo,  tenor 

Samuel  Barber* 

(1910-1981) 

(TMC  Faculty,  1947) 


Samuel  Barber 


Samuel  Barber 


Three  Songs,  Op.  45 

Now  have  I fed  and  eaten  up  the  rose 
A Green  lowland  of  pianos 
0 boundless,  boundless  evening 

Justin  Welsh,  baritone 
Yoko  Kida,  piano 


Three  Songs,  Op.  2 

The  Daisies 

With  rue  my  heart  is  laden 
Bessy  Bobtail 

Nuvoletta,  Op.  25 

Deanna  Breiwick,  soprano 
Rachel  Chao,  piano 


Three  Songs,  Op.  10 

Rain  has  fallen 
Sleep  now 
I hear  an  army 


Shea  Owens,  baritone 
Ying-jhu  Lai,  piano 


Intermission 


Bernard  Rands* 

(b.l934) 

(*TMC  faculty,  1989, 
'96-97,  2004) 


Alan  Louis  Smith 

(b.l955) 

(TMC  Vocal  and  Piano 
Faculty,  1989-pres.) 


"now  again"— fragments  from  Sappho  (2006) 

Sarah  Nisbett,  mezzo-soprano  solo 
Adrienne  Pardee,  soprano 
Laura  Mercado-Wright,  mezzo-soprano 
Joseph  Maile,  violin'^ 

Pei-Ling  Lin,  viola'' 

Kathryn  Bates  Williams,  cello'' 

Marie  Tachouet,  flute'' 

Ryan  Yure,  clarinet'' 

Michael  Dobrinski,  trumpet 
Joel  Biedrzycki,  Percussion 
Amanda  Romano,  harp 

Keitaro  Harada,  conductor 


''  New  Fromm  Player 


To  Bring  You  Here 
Excerpts  from  Appreciations 

II.  I've  Seen  You 

III.  Questions 

Lost  Boy  {from  Vignettes:  Covered  Wagon  Women) 


Kristin  Hoff,  mezzo-soprano 
Joel  Harder,  piano 


Alan  Louis  Smith 

Excerpts  from  Vignettes:  Letters  from  George  to  Evelyn, 
from  the  private  papers  of  a World  War  II  bride 
Prologue 

1.  Stationed  in  Europe; 

1 had  seen  fire 

Good  morning  darling 

1 am  still  the  busiest  guy 

III.  France,  having  survived  the  Normandy  Invasion, 
D-Day: 

The  order  of  the  day 

IV.  Telegram— Schism 

WESTERN  UNION 
Epilogue 

Deanna  Breiwick,  soprano 
Lawrence  Jones,  tenor 
YOKO  Kida,  piano 

Alan  Louis  Smith 

Excerpts  from  Vignettes:  Ellis  Island 
Oral  histories  from  Ellis  Island 

Prologue 

1.  Preparing  to  Leave  for  America 
Emma 
Anna 
Martha 
Clara 

VI.  In  America 
Jack 

Catherine 

Anna 

Epilogue 

Cecelia  Hall,  mezzo-soprano 
Brett  Hodgdon,  piano 

The  coaches  for  this  concert  include  TMC  Faculty  Members 
Stefan  Asbury  (Rands),  John  Harbison  (TMC  Composers), 

Kayo  Iwama  (Barber,  Smith),  Bernard  Rands  (Rands  and  TMC  composers), 
Lucy  Shelton  (Rands,  TMC  Composers),  and  Alan  Smith  (Barber,  Smith). 


Ying-jhu  Lai  was  the  rehearsal  pianist  for  Rands,  "now  again". 


A Note  from  the  Director 


* The  TMC's  70‘^  anniversary  season  is  dedicated  to  the  remarkable 
composers  who  comprised  the  composition  faculty  of  the  Center  over 
the  years,  and  their  legacy:  both  the  remarkable  music  that  they've 
given  us,  and  their  dedication  to  teaching,  mentoring  a new  genera- 
tion. 

Aaron  Copland  headed  the  TMC  for  its  first  25  years,  establishing  the 
pre-eminence  of  composition  and  new  music  that  has  distinguished 
the  TMC  to  this  day;  he  was  succeeded  as  director  by  Gunther  Schuller, 
whose  leadership  of  the  Center  continued  for  almost  20  more  years, 
through  1984.  The  faculty  of  the  TMC's  composition  program  has 
come  to  embody  a virtual  "who's  who"  of  the  field.  This  year's  pro- 
grams are  a celebration  of  the  music  of  the  20^^  century,  and  the 
chance  to  perform  these  great  works  is  our  gift  to  the  21^^  century  fel- 
lows of  the  TMC. 

Works  by  past  and  present  faculty  members  are  noted  as  they  appear 
in  each  program,  along  with  the  years  they  taught  composition  at  Tan- 
glewood  - and,  if  they  were  Fellows  of  the  TMC  themselves,  those 
years  are  noted  as  well. 


—Ellen  Highstein 

Director,  Tanglewood  Music  Center 


A Note  on  the  Unaccompanied  Song  Project 


The  first  part  of  the  project  involved  the  six  composition  fellows:  Each  was  required  to 
choose  a text  from  ten  offered  poems  and  to  compose  a piece  of  no  more  than  three 
minutes  duration  for  solo,  duo  or  trio  voices.  Seminars  and  private  lessons  were  given 
to  the  composers  by  Bernard  Rands,  and  the  pieces  had  to  be  completed  within  five 
days. 

Subsequently,  the  composers  and  singers  met  regularly  for  coaching  sessions  with 
Lucy  Shelton,  Bernard  Rands  and  John  Harbison. 

The  composers  express  their  gratitude  to  all  the  singers  for  contributing  their  talent 
and  time  to  the  project,  and  especially  to  Ms.  Shelton  for  her  dedication  and  superb 
coaching. 

—Bernard  Rands 


Notes  on  the  program 

Bernard  Rands,  "now  again" 

"now  again"  - fragments  from  Sappho,  commissioned  by  the  Koussevitzky  Foundation 
for  the  Network  for  New  Music,  was  completed  in  September  2006. 

As  the  title  states,  the  texts  are  from  the  extant  fragments  of  Sappho's  poetry.  Only 
one  complete  poem  exists,  and  the  remainder  range  from  tiny,  disconnected  phrases 
to  single  words  and  parts  of  words.  A large  amount  of  conjecture  is  therefore  neces- 
sary in  order  to  discern  (imagine)  the  poet's  precise  meanings  and  intent.  In  this  con- 
text, the  composer  felt  free  to  assemble  fragments  at  will  creating  a "libretto"  in  which 
a dialogue  between  Sappho  (as  narrator)  and  other  young  ladies  conveys  the  poet's 
love  and  desire  for  women.  In  a "feminine  voice,  desiring  other  women"  she  sings, 
again  and  again,  of  desire  and  yearning;  of  "the  amorous  pleasures  women  share  on 
soft  beds"  (Page  duBois).  Thus  a text  is  created  for  a Cantata  Erotica  in  which  the  four 
vocal  sections  suggest,  in  turn,  an  Invocation;  a Convocation;  a Consummation  and  an 
Introspection.  These  are  connected  by  three  brief  instrumental  interludes. 

Sappho  was  a musician  who  sang  or  recited  her  poems,  accompanying  herself  on  the 
lyre  and  sometimes  on  a small  harp.  In  fact,  she  "wrote  songs,  she  wrote  for  the  ear, 
with  all  the  need  for  repetition  and  the  quickly  recognized  phrase  that  song  re- 
quires" (Page  duBois).  With  these  qualities  dominating  the  fragmentary  poems,  the 
composer  has  responded  in  a musical  idiom  somewhat  different  from  that  normally 
associated  with  his  music.  Here,  the  harmonic  language  is  simpler,  more  direct  and  the 
melodic  lines  (both  vocal  and  instrumental)  are  essentially  conjunct  in  their  move- 
ment. 


Bernard  Rands,  "now  again"  (cont'd) 


The  rhythms  of  the  vocal  lines  directly  reflect  the  syllabic  speech  patterns  of  the  poems 
and  melismatic  settings  are  reserved  for  moments  of  fantasy.  The  composer  has  said  "I 
could  not  imagine  these  texts  being  sung  in  disjunct  vocal  lines  typical  of  the  sound  world 
of  so  much  post-Second  Viennese  school  music.  Thus,  I forced  myself  to  think  and  hear 
differently  and  be  transported  into  other  sonic  realms." 

The  beautiful  translations  and  renderings  used  in  this  work  are  by  Paul  Roche. 

"now  again"  is  dedicated  to  the  memory  of  Serge  and  Natalie  Koussevitzky. 

—Bernard  Rands 


Alan  Louis  Smith,  Excerpts  from  Vignettes:  Letters  from  George  to  Evelyn 

Evelyn  Semenza  married  First  Lieutenant  George  W.  Honts  in  San  Francisco  on  Christ- 
mas Eve  of  1942.  They  spent  one  magical  year  together  before  George  received  his 
orders  to  be  stationed  in  Europe.  After  he  left  the  United  States  at  Christmas  of  1943 
to  be  shipped  overseas  the  couple  never  saw  each  other  again.  George  was  killed  in 
March  of  1945  by  German  gunfire  along  the  Rhine  River.  He  had  participated  in  and 
survived  the  invasion  of  Normandy,  D-Day. 

George  and  Evelyn  exchanged  beautiful,  loving  letters.  Evelyn  had  preserved  her  let- 
ters from  George  (now  held  at  the  Eisenhower  Library),  which  she  shared  with  me. 
The  letters  are  breathtakingly  poignant.  Though  George  was  not  a poet,  his  letters 
read  like  poetry. 

Today  Evelyn,  aged  95,  lives  in  Pasadena,  CA.  She  is  a remarkable  woman  of  tremen- 
dous vitality  and  intelligence.  She  has  had  a rich,  fascinating  life  and  brings  joy  to 
those  of  us  fortunate  enough  to  know  her  as  a friend. 

The  songs  were  commissioned  by  the  Tanglewood  Music  Center  and  were  lovingly 
dedicated  to  Phyllis  Curtin  on  the  occasion  of  the  celebration  of  her  eightieth  birthday 
celebration  in  2002.  Evelyn  Semenza  Honts  English  was  in  the  audience  for  the  world 
premiere  in  the  Theater-Concert  Hall  at  Tanglewood.  She  sends  her  heartfelt  greetings 
to  everyone  at  the  concert  tonight. 


—Alan  Louis  Smith 


Alan  Louis  Smith,  Selected  Songs 

The  four  songs  in  this  group  come  from  various  times  in  my  life  and  represent  a span 
of  almost  a quarter  of  a century.  To  Bring  You  Here  was  written  while  I was  an  under- 
graduate piano  major  at  Baylor  University  and  is  a setting  of  a beautiful  poem  that  was 
shared  with  me  by  my  voice  teacher  and  mentor;  he  had  seen  the  poem  in  a cable 
television  magazine.  My  voice  teacher  gave  me  the  great  honor  of  premiering  the 
song  in  one  of  his  recitals.  The  musical  idiom  tries  to  be  as  rich  as  the  emotive  words. 

The  next  two  songs,  I've  seen  you  and  Questions,  were  written  when  I was  a masters 
student.  They  are  from  a set  of  five  songs  on  poetry  of  my  friend,  John  Gary  Tharp, 
who  was  a fine  baritone  and  my  classmate.  He  sang  the  world  premiere  on  one  of  his 
masters  degree  recitals  with  me  as  his  collaborator.  Today  Dr.  Tharp  lives  with  his 
family  in  Little  Rock,  AR,  where  he  is  an  adolescent  psychiatrist.  His  poetry  is  quite 
conversational  in  tone. 

The  final  song  comes  from  a more  recent  composition  commissioned  by  the  Chamber 
Music  Society  of  Lincoln  Center  for  Stephanie  Blythe  and  Warren  Jones  and  premiered 
there  in  2008.  The  work  is  for  voice  and  piano  trio,  but  two  of  the  songs,  including  Lost 
Boy,  are  scored  for  voice  and  piano.  The  text  is  from  an  actual  diary  written  by  Marga- 
ret Frink,  who  crossed  the  great  prairies  of  the  United  States  in  1850  with  her  hus- 
band, Ledyard.  The  diary  at  the  point  of  the  song  recounts  the  harrowing  story  of 
having  lost  the  eleven-year-old  boy  that  was  travelling  with  them.  The  song  mentions 
the  hero-savior,  Aaron  Rose,  who  was  a young  man  in  his  twenties,  also  travelling  with 
the  Frinks.  The  song  is  dynamic  and  virtuosic  in  nature,  an  elemental  charge  of  musical 
and  emotional  intensity. 

—Alan  Louis  Smith 

Alan  Louis  Smith,  Excerpts  from  Vignettes:  Ellis  Island 

Today  Ellis  Island  is  a celebrated  national  monument.  From  1892  to  1954,  more  than 
twelve  million  people  passed  through  the  bureaucracy  of  Ellis  Island,  New  York,  on 
their  way  to  becoming  Americans. 

This  song  cycle  was  actually  the  brainchild  of  Paul  Sigrist,  Jr.,  Director  of  the  Ellis  Island 
Oral  History  Project.  In  1997  he  sent  me  a large  number  of  excerpts  from  tape- 
recorded  interviews  he  had  conducted  with  persons  who  had  passed  through  Ellis 
Island  on  their  immigrations  to  America.  He  specifically  chose  excerpts  in  which  "the 
use  of  language,  narrative  description  or  emotional  content"  struck  him  "as  being  in- 
herently musical  in  some  way."  He  selected  specific  quotes  with  music  in  mind. 

I selected  and  ordered  passages  from  the  excerpts  so  that  they  tell  a progressive  story 
from  the  preparation  to  leave  for  America  through  settlement  in  the  United  States. 
Since  the  excerpts  are  taken  from  the  lives  of  many  individuals,  the  journey  of  the 
cycle,  like  the  journey  of  the  immigrants,  tells  a collective  tale  appropriate  to  Amer- 
ica's "melting  pot." 

The  songs  were  written  expressly  for  mezzo-soprano  Stephanie  Blythe  in  1999  and 
were  originally  intended  to  be  sung  all  by  her  voice,  however  the  songs  work  well  di- 
vided between  or  among  singers  in  several  ways  and  have  been  performed  in  that  way 
often,  including  a performance  a few  years  ago  at  Tanglewood. 


—Alan  Louis  Smith 


Texts  and  translations 


Nicholas  Vines,  Endings 

Things  do  not  explode, 
they  fail,  they  fade, 

as  sunlight  fades  from  the  flesh, 
as  the  foam  drains  quick  in  the  sand, 

even  love's  lightning  flash 
has  no  thunderous  end. 

it  dies  with  the  sound 
of  flowers  fading  like  the  flesh 

from  sweating  pumice  stone, 
everything  shapes  this 

till  we  are  left 

with  the  silence  that  surrounds  Beethoven's 
head. 

—Derek  Walcott  (h.  1930) 

Lembit  Beecher,  At  that  hour 

At  that  hour  when  all  things  have  repose, 

0 lonely  watcher  of  the  skies. 

Do  you  hear  the  night  wind  and  the  sighs 
Of  harps  playing  unto  Love  to  unclose 
The  pale  gates  of  sunrise? 

When  all  things  repose,  do  you  alone 
Awake  to  hear  the  sweet  harps  play 
To  Love  before  him  on  his  way. 

And  the  night  wind  answering  in  antiphon 
Till  night  is  overgone? 

Play  on,  invisible  harps,  unto  Love, 

Whose  way  in  heaven  is  aglow 
At  that  hour  when  soft  lights  come  and  go. 
Soft  sweet  music  in  the  air  above 
And  in  the  earth  below. 

—James  Joyce  (1882-1941) 


Shawn  Brogan  Allison,  Lullaby 
A Girl 

[The  tree  has  entered  my  hands. 

The  sap  has  ascended  my  arms. 

The  tree  has  grown  in  my  breast  - 
Downward, 

The  branches  grow  out  of  me,  like  arms. 

Tree  you  are. 

Moss  you  are. 

You  are  violets  with  wind  above  them. 

A child  - so  high  - you  are. 

And  all  this  is  folly  to  the  world.] 

-Ezra  Pound  (1885-1972) 

Ruby  Fulton,  The  Creation  of  the  Earth 

Earth  Magician  shapes  the  world. 

Behold  what  he  can  do! 

Round  and  smooth  he  molds  it. 

Behold  what  he  can  do! 

Earth  Magician  makes  the  mountains. 

Heed  what  he  has  to  say! 

He  it  is  that  makes  the  mesas. 

Heed  what  he  has  to  say! 

Earth  Magician  shapes  the  world; 

Earth  Magician  makes  its  mountains; 
Makes  all  larger,  larger,  larger. 

Into  the  earth  the  Magician  glances. 

Into  its  mountains  he  may  see. 

—Pima,  Native  American 
poem,  18th  century 

Eric  Nathan,  Sands  Flowing 
and 

Osnat  Netzer,  Dieppe 
Dieppe,  No.  2 

my  way  is  in  the  sand  flowing 
between  the  shingle  and  the  dune 
the  summer  rain  rains  on  my  life 
on  my  life  harrying  fleeing 
to  its  beginning  to  its  end 

my  peace  is  there  in  the  receding  mist 
when  I may  cease  from  treading  these  long 
shifting  thresholds 
and  live  the  space  of  a door 
that  opens  and  shuts 

—Samuel  Beckett  (1906-1989) 


Samuel  Barber,  Three  Songs,  Op.  45 


Now  HAVE  I FED  AND  EATEN  UP  THE  ROSE 
Now  have  I fed  and  eaten  up  the  rose 
Which  then  she  laid  within  my  stiff  cold  hand. 

That  I should  ever  feed  upon  a rose 
I never  had  believed  in  liveman's  land. 

Only  I wonder  was  it  white  or  red 

The  flower  that  in  the  darkness  my  food  has  been. 

Give  us,  and  if  Thou  give,  thy  daily  bread. 

Deliver  us  from  evil.  Lord,  Amen. 

—James  Joyce  (1882-1941) 

A Green  lowland  of  pianos 

In  the  evening  as  far  as  the  eye  can  see 

herds  of  black  pianos 

up  to  their  knees  in  the  mire,  they  listen  to  the  frogs 

they  gurgle  in  water  with  chords  of  rapture 

they  are  entranced  by  froggish,  moonish  spontaneity 

after  the  vacation  they  cause  scandals 

in  the  concert  halls 

during  the  artistic  milking 

suddenly  they  lie  down  like  cows 

looking  with  indifference 

at  the  white  flowers  of  the  audience 

at  the  gesticulating  of  the  ushers 

—Czeslaw  Milosz  (1911-2004) 

0 BOUNDLESS,  BOUNDLESS  EVENING 
0 boundless,  boundless  evening. 

Soon  the  glow 

Of  long  hills  on  the  skyline  will  be  gone. 

Like  clear  dream  country  now,  rich-hued  by  sun. 

0 boundless  evening  where  the  cornfields  throw 
The  scattered  daylight  back  in  an  aureole. 

Swallows  high  up  are  singing,  very  small. 

On  every  meadow  glitters  their  swift  flight, 

In  woods  of  rushes  and  where  tall  masts  stand 
In  brilliant  bays. 

Yet  in  ravines  beyond 

Between  hills  already  nests  the  night. 

—Christopher  Middleton  (b.l926) 

Based  on  text  by  Georg  Heym  (1887-1912) 


j 


Samuel  Barber,  Three  Songs,  Op.  2 
The  Daisies 

In  the  scented  bud  of  the  morning  O, 

When  the  windy  grass  went  rippling  far! 

I saw  my  dear  one  walking  slow 
In  the  field  where  the  daisies  are. 

We  did  not  laugh,  and  we  did  not  speak. 

As  we  wandered  happ'ly,  to  and  fro, 

I kissed  my  dear  on  either  cheek. 

In  the  bud  of  the  morning  0! 

A lark  sang  up,  from  the  breezy  land; 

A lark  sang  down,  from  a cloud  afar; 

As  she  and  I went,  hand  in  hand. 

In  the  field  where  the  daisies  are. 

—James  Stephens  (1882-1950) 

With  rue  my  heart  is  laden 
With  rue  my  heart  is  laden 
For  golden  friends  I had. 

For  many  a roselipt  maiden 
And  many  a lightfoot  lad. 

By  brooks  too  broad  for  leaping 
The  lightfoot  boys  are  laid  ; 

The  roselipt  girls  are  sleeping 
In  fields  where  roses  fade. 

—A.  E.  Housman  (1859-1936) 

Bessy  Bobtail 

As  down  the  road  she  wambled  slow. 

She  had  not  got  a place  to  go  : 

She  had  not  got  a place  to  fall 
And  rest  herself  - no  place  at  all  ! 

She  stumped  along,  and  wagged  her  pate  ; 

And  said  a thing  was  desperate. 

Fler  face  was  screwed  and  wrinkled  tight 
Just  like  a nut  - and,  left  and  right, 

On  either  side,  she  wagged  her  head 
And  said  a thing  ; and  what  she  said 
Was  desperate  as  any  word 
That  ever  yet  a person  heard. 

I walked  behind  her  for  a while, 

And  watched  the  people  nudge  and  smile  : 

But  ever,  as  she  went  she  said, 

As  left  and  right  she  swung  her  head, 

O God  He  knows  : And,  God  He  knows  ! 

And,  surely  God  Almighty  knows  ! 

—James  Stephens  (1882- 1950) 


Samuel  Barber,  Nuvoletta,  Op.  25 

Nuvoletta  in  her  lightdress,  spun  of  sisteen  shimmers,  was  looking  down  on  them,  leaning  over 
the  bannistars  and  listening  all  she  childishly  could. ..She  was  alone.  All  her  nubied  companions 
were  asleeping  with  the  squir'ls...She  tried  all  the  winsome  wonsome  ways  her  four  winds  had 
taught  her.  She  tossed  her  sfumastelliacinous  hair  like  la  princesse  de  la  petite  Bretagneand 
she  rounded  her  mignons  arms  like  Mrs.  Cornwallis-Westand  she  smiled  over  herself  like  the 
beauty  of  the  image  of  the  pose  of  the  daughter  of  the  queen  of  the  emperour  of  Irelande  and 
she  sighed  after  herself  as  were  she  born  to  bride  with  Tristis  Tristior  Tristissimus.  But,  sweet 
madonine,  she  might  fair  as  well  have  carried  her  daisy's  worth  to  Florida... 

Oh,  how  it  was  dusk!  From  Vallee  Maraia  to  Grassyaplaina,  dormimust  echo!  Ah  dew!  Ah  dew! 
It  was  so  dusk  that  the  tears  of  night  began  to  fall,  first  by  ones  and  twos,  then  by  threes  and 
fours,  at  last  by  fives  and  sixes  of  sevens,  for  the  tired  ones  were  wecking,  as  we  weep  now 
with  them.  O!  O!  O!  Par  la  pluiel... 

Then  Nuvoletta  reflected  for  the  last  time  in  her  little  long  life  and  she  made  up  all  her  myriads 
of  drifting  minds  in  one.  She  cancelled  all  her  engauzements.  She  climbed  over  the  bannistars; 
she  gave  a childy  cloudy  cry:  Nuee  I Nuee!  A lightdress  fluttered.  She  was  gone. 

—James  Joyce  (1882-1941)  (from  Finnegans  Wakej 

Samuel  Barber,  Three  Songs,  Op.  10 

Rain  has  fallen 

Rain  has  fallen  all  the  day. 

0 come  among  the  laden  trees: 

The  leaves  lie  thick  upon  the  way  of  mem'ries. 

Staying  a little  by  the  way 
Of  mem'ries  shall  we  depart. 

Come,  my  beloved,  where  I may  speak  to  your  heart. 

Sleep  now 

Sleep  now,  0 sleep  now,  0 you  unquiet  heart! 

A voice  crying  "Sleep  now"  is  heard  in  my  heart. 

The  voice  of  the  winter  is  heard  at  the  door. 

0 sleep,  for  the  winter  is  crying  "Sleep  no  more." 

My  kiss  will  give  peace  now  and  quiet  to  your  heart— 

Sleep  on  in  peace  now,  0 you  unquiet  heart! 

1 HEAR  an  army 

I hear  an  army  charging  upon  the  land. 

And  the  thunder  of  horses  plunging,  foam  about  their  knees: 

Arrogant,  in  black  armour,  behind  them  stand. 

Disdaining  the  reins,  with  flutt'ring  whips,  the  charioteers. 

They  cry  unto  the  night  their  battle  name: 

I moan  in  sleep  when  I hear  afar  their  whirling  laughter. 

They  cleave  the  gloom  of  dreams,  a blinding  flame. 

Clanging,  clanging  upon  the  heart  as  upon  an  anvil. 

They  come  shaking  in  triumph  their  long,  green  hair: 

They  come  out  of  the  sea  and  run  shouting  by  the  shore. 

My  heart,  have  you  no  wisdom  thus  to  despair? 

My  love,  my  love,  why  have  you  left  me  alone? 

—James  Joyce  (1882-1941) 


Bernard  Rands,  "now  again 


Mezzo-soprano  Soprano  and  alto 

Far  sweeter-tuned 

than  a lyre 

Colder  than  gold 

Softer  than  velvet 


radiant  lyre  speak  to  me 
become  a voice 

Winged  words 
Words  made  of  air 
I begin 

But  words  good  to  hear 

I'll  sing  these  songs 
beautifully 
today 

to  please  you 
my  faithful  coterie 

now  again 

Oh,  come  again  now: 

Let  me  go  loose  from  this  merciless  craving 

And  I shall  set  you  to  rest 
on  the  softest  cushions: 

Yes,  you  shall  lie 
on  fresh  new  pillows 

Stars  round  the  fair  moon 
veil  their  own  shining 
when  she's  full  on  the  earth 
with  the  light  of  her  silver 

And  the  moon  rose  clear  and  full 
On  girls  grouped  round  the  altar 

again  now  again 

So  come  now 

You  delectable  Graces 

You  muses  with  the  glorious  tresses 


what  will  your  eyes  say? 
what  will  your  eyes  say? 

Sing  us  the  praises 

of  the  girl  with  the  violet-sweet  breasts, 
so  long  as  you  wish  it 

now  again 

serenest  of  all  stars 
Youth 

Girls  with  voices  like  honey 
now  again 

We  swathed  her  in  the  softest  cambric  veil. 
And  the  garlands  were  wild  parsley 
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Bernard  Rands,  "now  ogo/n"  (cont'd) 


Mezzo-soprano  (cont'd) 

You  have  come 
and  you  did  well  to  come 
I pined  for  you. 

And  now  you  have  put  a torch  to  my  heart 
a flare  of  love  - 

0 bless  you... 

You  are  back... 

We  were  parted 

Eros  the  melter  of  limbs  (now  again) 

— stirs  me 

Pretty  One,  I'm  yours  again: 
far  too  long  apart 
into  desire  I shall  come  far  too  long  apart 

Love 

like  a sudden  breeze 
tumbling  on  the  oak-tree  leaves 
left  my  heart  trembling 

And  through  the  Night  Air 

1 heard  the  faint  trickle 

of  the  nymphs  of  the  springs  Pain  drips... 

That  night  of  ours 
0, 1 can  tell  you 

I begged  it  could  be  doubled  now  again 

desire,  wet  with  dew, 
took  delight 

The  black  trance  of  night 
flooded  into  their  eyes 

Now  (again)  go  to  sleep 
on  the  breast  of  your  sweetheart 

The  moon  has  gone 
The  Pleiades  gone 
In  dead  of  night 
Time  passes  on 
I lie  alone 


now  again 
I famish  and  I pine 


Soprano  and  alto  (cont'd) 
desire 

you  scorch  me 
0 beautiful  O graceful  one 


now  again 


Mezzo-soprano  (cont^d) 

I shall  be  a maiden  forever 
do  I still  yearn  for  my  virginity? 


Soprano  and  alto  (coNyD) 

virginity... 

memories 


Let  us  go  dear  girls 
Our  carols  are  over, 
For  day  is  near 


My  lady,  gold-sandled  Dawn. 

luxurious  woman 

Holy  and  beautiful  maiden 


Toward  you  pretty  ones 
this  mind  of  mine 
can  never  change 


now  again  longing  floats  around  you  longing  floats  around  you 


now  again 


now  again 


—Translations  and  renderings  by  Paul  Rocke  from 
The  Love  Songs  of  Sappho  (Prometheus  Books,  Literary 
Classics  Series) 


Alan  Smith,  Selected  songs 

To  Bring  You  Here 

I'd  say  anything  to  bring  you  here. 

I'd  tell  you  that  the  great  low  noises 

Floating  up  from  the  banks 

Are  really  women  under  the  river. 

That  the  heavy  thresh  of  the  current 
Moans  through  their  dresses. 

That  the  remnant  of  light  behind  them 
Opens  in  this  certain  weather. 

I'd  tell  you  this  pleat  of  earth  is  turning 

And  its  moon  pulls  us 

Into  the  perfect  sleep  of  oceans  of  wheat. 

Of  the  silk  that  shifts  beneath  us  as  we  dream. 
I'd  tell  you  that  the  tree  you  knew  in  childhood 
Has  been  uprooted  in  wind  has  been  cut 
And  pressed  into  the  book 
In  which  I now  write  your  name. 

Its  pages  could  tell  you  every  story 

You  lost  when  you  left  it,  but  better,  richer. 

As  the  image  in  a mirror  is  at  once  distant 
But  just  as  real  as  what  waits  here  for  you. 

The  tree,  the  book,  the  hand 
That  is  writing  your  name. 


— Text  by  Allison  Hunter 
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Selections  from  Appreciations 

II.  I've  Seen  You 

You  surely  know  how  to  tell  a really  fine  story, 

But  can  you  dance? 

Can  you  paint  a picture? 

Can  you  make  life  seem  like  a dream  come  true? 

Can  you  paint  a picture? 

I've  seen  you  from  across  the  street. 

And  you  don't  know  I'm  watching. 

Still,  you  strike  your  pose: 

You  suppose  there's  no  other  way  to  make  your  really  fine  living. 

Do  I know  how  to  tell  a story? 

I don't  care. 

I dance  and  I paint  pictures. 

I've  made  life  seem  like  a dream  come  true. 

I like  that  more  than  what  you  do. 

III.  Questions 
What  do  you  mean. 

Do  I care? 

If  you  have  to  ask. 

You  couldn't  possibly  know 
The  true  answer 
To  that  question 
Anyway. 

— Text  by  John  Gary  Tharp 

From  Vignettes:  Covered  Wagon  Women 
Saturday,  July  27,  [1850] 

Lost  Boy 

...Our  boy  Robert  took  up  a horse  near  the  road,  it  having  the  appearance  of  being  lost, 
and  by  doing  so  got  separated  from  us.  During  the  afternoon  we  became  quite  anxious 
about  him,  but  reconciled  ourselves  with  the  though  that  we  should  find  him  at  the 
river. 

But  when  we  reached  the  river,  Robert  was  not  there  and  it  was  getting  late...  I 
was  almost  frantic  for  fear  the  Indians  had  caught  him...  But  Aaron  Rose  had  unhitched 
the  best  horse,  and  started  back  over  the  hills.  Never  can  I forget  those  minutes.  The 
thought  of  leaving  the  boy,  never  to  hear  of  him  again.  But  just  at  dark,  Aaron  came  in 
sight,  having  the  lost  boy  with  him.  My  joy  turned  into  tears.  It  was  some  time  after 
dark  before  we  got  into  our  camp  for  the  night. 


J. 


Alan  Smith,  Excerpts  from  Vignettes:  Letters  from  George  to  Evelyn 

Prologue 

Dearest- 

Darling... 

I.  Stationed  in  Europe: 

Dec.  '42  England 

I had  seen  fire  go  through  the  young  pines  in  drought  season.  But  it  was  no  more 
swift  than  passion's  blaze  through  us.  Our  hearts  were  rejoined  and  we  were  in  each 
other's  arms.  We  were  pitiful  in  the  bliss  and  pain  of  it— so  lavish  were  our  loves  so  strong 
our  need  and  right  of  each  other  and  so  vigorous  and  sentient  our  years. 

You  will  remember,  won't  you? 

6 April  '44  England 

The  sun  has  just  come  up.  It's  a beautiful  morning.  The  grassy  downs  are  sparkling  like 
myriads  of  diamonds.  Sheep  are  placidly  grazing  around  my  tent,  satisfied  with  the  pros- 
pect of  getting  both  food  and  drink  in  the  same  mouthful  and  displaying  their  wooly  young- 
sters with  great  pride. 

From  the  top  of  our  hill  the  great  sea  is  as  quiet  as  a lake.  The  anchored  hulls  of  all  the 
cargo  ships  are  quietly  swaying  to  and  fro  keeping  rhythm  with  gentle  swells  that  do  not 
end  in  surf. 

This  morning  my  heart  goes  out  to  you. 

Mar.  18,  '45  Germany  [Along  the  Rhine,  6 days  before  his  death;  taken  from  a letter  to  Eve- 
lyn's mother] 

I am  still  the  busiest  guy  in  the  seven  armies  and  the  days  and  nights  run  together 
and  melt  away  with  alarming  speed.  Still,  each  one  that  passes  brings  closer  that  time 
when  my  purgatory  on  earth  shall  be  ended  and  I can  enter  into  my  heaven  through  the 
portals  of  your  two  lovely  arms. 

III.  France,  having  survived  the  Normandy  Invasion,  D-Day: 

France  14  Oct.  '44 

The  order  of  the  day  is  mud— mud— mud-  Thin  slippery  mud,  thick  sticky  mud,  French 
mud,  German  mud-  The  rain  is  continuing  unabated  and  the  channel  is  pounding  at  its  cliff 
confines  as  though  it  were  possessed  of  the  devil  himself. 

IV.  Telegram— Schism 

WESTERN  UNION  1945  APR  2 PM  6 24 

..TA84 

T.WA291  31  GOVT=WASHINGTON  DC  2 753P 
[MRS  EVELYN  HONTS- 

141  VINE  ST  RENO  NEV-] 

THE  SECRETARY  OF  WAR  DESIRES  TO  EXPRESS  HIS  DEEP  REGRET  THAT  YOUR  HUSBAND  ILT 
HONTS  GEORGE  W WAS  KILLED  IN  ACTION  IN  GERMANY  25  MAR  45  CONFIRMING  LETTER 
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Epilogue 

My  heart,  my  mind,  my  soul  is  yours— 

Love  me— 

Love  me— I adore  you— 

Love  me,  too. 

My  best  to  everyone... 

Must  run  now,  my  sweet— 

Gotta  run  now  baby 

Love  George 


Alan  Smith,  Excerpts  from  Vignettes:  Ellis  Island 
Prologue 

I.  Preparing  to  Leave  for  America 

Emma  Schmid  Schwarz,  born  1907,  emigrated  from  Germany  in  1926  at  age  18. 

The  morning  that  I left,  my  mother  was  already  sitting  on  my  bed  at  five  o'clock, 
telling  me  to  be  always  nice  and  decent,  clean  and  do  the  right  thing.  Work  hard,  as 
good  as  you  can,  the  best  is  not  too  much.  And  she  says,  "Always  see  to  it  that  people 
look  up  to  you,  not  down  to  you.  And  be  a good  worker..."  And  my  mother  always 
kept  saying,  "I  know  I'll  always  have  you.  You  are  my  youngest.  I'll  always  have  you 
with  me."  And  it  didn't  happen.  I was  the  one  that  left,  that  went  away  the  furthest. 

Anna  Zagar  Klarich,  born  1902,  emigrated  from  Yugoslavia  In  1920  at  age  18. 

I didn't  really  have  too  much  to  pack.  I had  a pair  of  new  shoes,  and  I was  walking 
barefoot  because  I wanted  to  save  my  new  shoes  for  America.  And  I had  a new  dress 
but  I just  wore  my  skirt  and  blouse  because  I was  saving  my  new  dress  for  America. 

Martha  Kallens  Reininger,  born  1911,  emigrated  from  Germany  in  1924  at  age  13. 

The  stories  I heard  about  America!  They  have  roast  ducks  and  roast  pigeons  that 
fly  through  the  air.  All  you  have  to  do  is  pick  them  out  of  the  sky.  And  the  streets  run 
full  of  milk  and  honey.  That's  how  beautiful  it  is... 

Clara  Storz  Schmidt,  born  1905,  emigrated  from  Germany  in  1923  at  age  18. 

My  mother  was  sick  when  I left.  And  when  I left,  she  went  partways  with  me.  We 
had  no  clinic  in  our  hometown  and  she  had  to  go  to  the  clinic.  She  went  with  me  when 
I left  for  America  and  went  to  the  clinic  on  the  same  day  that  I left.  And  she  said,  "Oh, 
kiss  me,  because  I'm  not  going  to  see  you  anymore..."  I should  have  never  left  her... 


Continued  on  next  page 


Alan  Smith,  Excerpts  from  Vignettes:  Ellis  Island  (cont'd) 

VI.  In  America 

Jack  Tellalian,  born  1913,  an  Armenian  who  emigrated  from  Turkey  in  1921  at  age  7. 

When  we  were  coming  to  America... one  old  lady  came  to  my  grandmother  and 
said,  "I  understand  in  America  they  shovel  gold  off  the  sidewalks.  Will  you  please  send 
me  a shovelful?"  But  when  we  came  to  America,  we  didn't  find  any  shovels  of  gold  on 
the  sidewalk. 

Catherine  Geatano  Gallippi,  born  1914,  emigrated  from  Italy  in  1922  at  age  8. 

When  we  came  to  America,  my  mother  complained,  "My  God,  I thought  America 
was  supposed  to  be  something  great.  They  have  gaslights  here.  We  had  electric  lights 
in  Italy." 

Anna  Zegar  Klarich,  born  1902,  emigrated  from  Yugoslavia  at  age  18. 

t came  in  my  mother's  apartment  and  she  had  lace  curtains.  We  didn't  have 
that  in  Europe.  And  I was  just  admiring  these  lace  curtains.  They  were  so  beautiful. 
And  my  mother  said,  "There  are  cookies  in  the  kitchen.  When  you  want,  you  just  go 
and  help  yourself..."  And  she  gave  me  her  nightgown,  a big  nightgown  and  I put  it  on... 
I got  up  at  six  o'clock  in  the  morning  and  then  went  into  the  kitchen  and  I got  myself 
four  big  cookies  and  I put  them  on  my  lap...  And  I'm  eating  my  cookies  and  admiring 
those  curtains  and  my  mother  peeked  in  my  bedroom...  And  I was  so  embarrassed  that 
I had  these  cookies  in  my  lap  and  I was  so  hungry  for  cookies.  She  said,  "Don't  be  em- 
barrassed. Just  eat  them.  Eat  all  that  you  want..."  I was  in  Heaven. 

Epilogue 

Anna  Zagar,  Klarich,  born  1902,  emigrated  from  Yugoslavia  in  1920  at  age  18. 

This  is  my  life  and  that's  how  I lived  it  and  that's  how  I came  here  and  that's  it. 

—Collected  and  excerpted  by  Paul  Sigrist,  Jr. 


In  consideration  of  the  performers  and  those  around  you,  please  silence  all  audible  devices  during  the  concert. 


Steinway  & Sons 

Selected  exclusively  at  Tanglewood 


Audio/video  recordings  and  flash  photography  are  not  permitted  at  Tanglewood  performances. 


Upcoming  events  at  the 
Tanglewood  Music  Center 
Summer  2010 


S Saturday,  July  10,  6pm 
Prelude  Concert 

Music  of  FAURE,  BIRTWISTLE,  DUPARC, 
GUBAIDULINA,  and  HAHN 

Sunday,  July  11,  10am 
Chamber  Music 

Music  of  BEETHOVEN,  SCHUMANN,  BARTOK, 
COPLAND,  and  NATHAN  (TMC  Fellow) 

* Monday,  July  12,  8pm 

The  Daniel  Freed  and  Shirlee  Cohen  Freed  Memorial  Concert 
Tanglewood  Music  Center  Orchestra 
Tanglewood  Music  Center  Fellows,  conductors 
BACH,  arr.  WEBERN  Ricercare  from  The  Musical  Offering 
SCHUBERT  Symphony  No.  5 in  B-flat  Major,  D.  485 
STRAUSS  Suite  from  Le  Bourgeois  Gentilhomme 

Tuesday,  July  13,  8pm 
Vocal  Chamber  Concert 
Settings  of  Goethe  by  DALLAPICCOLA,  WOLF, 
SCHUBERT,  and  MEDTNER 

S Saturday,  July  17,  6pm 
Prelude  Concert 
Songs  by  MAHLER 


All  events  take  place  in  the  Florence  Gould  Auditorium  of  Seiji  Ozawa  Hall. 
*Tickets  available  through  the  Tanglewood  Box  Office  or  Symphony  Charge. 

S Admission  is  free,  but  restricted  to  that  evening's  8:30pm  concert  ticket  holders. 


Tanglewood 
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SEUi  OZAWA  KALI 


Tanglewood  Music  Center  Fellows 
Prelude  Concert 

Saturday,  July  10,  2010  at  6:00pm 
Florence  Gould  Auditorium,  Seiji  Ozawa  Flail 


Reynaldo  Hahn 

(1874-1947) 


L'heure  exquise 

Quand  je  fus  pris  au  pavilion 

Infidelite 

Dans  la  nuit 

Le  rossignol  des  lilas 


Martin  Bakari,  tenor 
Makiko  Hirata,  piano 


Harrison  Birtwistle  Song  of  Myself  (2006) 

(b.  1934) 


Shea  Owens,  baritone 
Charles  Clements,  double  bass 
Takehiko  Mochizuki,  percussion 


Gabriel-Urbain  Faure 

(1845-1924) 


from  Cinq  Melodies  de  Venise 
En  Sourdine 
Green 
A Clymene 
Mandoline 

Emily  Duncan-Brown,  soprano 
Angel  Cabrera,  piano 


Sofia  Gubaidulina* 
(*TMC  Faculty,  1997) 


Ein  Engel  (1994) 


Kristin  Hoff,  mezzo-soprano 
Ha  Young  Jung,  double  bass 


Henri  Duparc 

(1848-1933) 


Le  manoir  de  Rosemonde 
La  vie  anterieure 
La  fuite 


Leslie  Davis,  mezzo-soprano 
David  Salsbery  Fry,  bass 
Ryan  McCullough,  piano 


The  coaches  for  this  concert  include  TMC  Faculty  Members 
Kenneth  Griffiths  (Duparc),  Kayo  Iwama  (Hahn,  Gubaidulina), 
Benjamin  Levy  (Gubaidulina),  James  Orleans  (Birtwistle), 
Lucy  Shelton  (Birtwistle),  and  Alan  Smith  (Faure). 


A Note  from  the  Director 

* The  TMC's  70'^  anniversary  season  is  dedicated  to  the  remarkable  composers  who 
comprised  the  composition  faculty  of  the  Center  over  the  years,  and  their  legacy:  both 
the  remarkable  music  that  they've  given  us,  and  their  dedication  to  teaching,  mentor- 
ing a new  generation. 

Aaron  Copland  headed  the  TMC  for  its  first  25  years,  establishing  the  pre-eminence  of 
composition  and  new  music  that  has  distinguished  the  TMC  to  this  day;  he  was  suc- 
ceeded as  director  by  Gunther  Schuller,  whose  leadership  of  the  Center  continued  for 
almost  20  more  years,  through  1984.  The  faculty  of  the  TMC's  composition  program 
has  come  to  embody  a virtual  "who's  who"  of  the  field.  This  year's  programs  are  a 
celebration  of  the  music  of  the  20*'’  century,  and  the  chance  to  perform  these  great 
works  is  our  gift  to  the  21^^*  century  fellows  of  the  TMC. 

Works  by  past  and  present  faculty  members  are  noted  as  they  appear  in  each  pro- 
gram, along  with  the  years  they  taught  composition  at  Tanglewood  - and,  if  they  were 
Fellows  of  the  TMC  themselves,  those  years  are  noted  as  well. 


—Ellen  Highstein 

Director,  Tanglewood  Music  Center 


Texts  and  Translations 


Reynaldo  Hahn,  Selected  Songs 

L'HEURE  EXQUISE 

La  lune  blanche 
Luit  dans  les  bois; 
De  chaque  branche 
Part  une  voix 
Sous  la  ramee... 

0 bien-aimee. 

The  exquisite  hour 
The  white  moon 
Shines  in  the  woods; 

From  every  branch 
Comes  a voice 
From  beneath  the  foliage... 
Oh,  my  beloved. 

L'etang  reflate, 
Profond  miroir, 

La  silhouette 
Du  saule  noir 
Oil  le  vent  pleure... 

The  pond  reflects. 

Deep  mirror. 

The  silhouette 
Of  the  dark  willow 
Where  the  wind  weeps... 

Revons,  c'est  I'heure. 

Let  us  dream,  this  is  the  hour. 

Un  vaste  et  tendre 
Apaisement 
Semble  descendre 
Du  firmament 
Que  I'astre  irise. 

C'est  I'heure  exquise. 

—Paul  Verlaine  (1844-1896) 

A vast  and  tender 
Calm 

Seems  to  descend 
From  heaven 
Illuminated  by  the  stars. 

This  is  the  exquisite  hour. 

—Translated  by  Martin  Bakari 

Quand  je  fus  pris  au  pavilion 
Quand  je  fus  pris  au  pavilion 
De  ma  dame,  tres  gente  et  belle, 
Je  me  brulai  a la  chandelle 
Ainsi  que  fait  le  papillon. 

When  I was  taken  to  her  nest 
When  1 was  taken  to  her  nest 
By  my  lady  so  gentle  and  beautiful, 
1 was  burned  at  the  flame 
Just  like  a moth. 

Je  rougis  comme  vermilion, 

A la  clarte  d'une  etincelle, 
Quand  je  fus  pris  au  pavilion. 

1 blushed  bright  red 

At  the  gleam  of  a single  spark. 

When  1 was  taken  to  her  nest. 

Si  j'eusse  ete  esmerillon 

Ou  que  j'eusse  eu  aussi  bonne  aile, 

Je  me  fusse  garde  de  celle 
Qui  me  bailla  de  I'aiguillon 
Quand  je  fus  pris  au  pavilion. 

—Charles  d'Orleans  (1394-1465) 

If  only  1 were  a falcon 
Or  1 had  great  wings, 

1 would  have  saved  myself  from  her. 

She  who  stung  me 

When  1 was  taken  to  her  next. 

—Translated  by  Martin  Bakari 

Continued  on  next  page 
Please  turn  page  quietly. 


Reynaldo  Hahn,  Selected  Songs  (cont'd) 

INFIDELITE 

Void  I'orme  qui  balance 
Son  ombre  sur  le  sentier: 

Voici  le  jeune  eglantier, 

Le  bois  ou  dort  le  silence. 

Le  banc  de  pierre  ou,  le  soir, 

Nous  aimions  a nous  asseoir. 

Voici  la  voute  embaumee 
D'ebeniers  et  de  lilas, 

Oil,  lorsque  nous  etions  las, 

Ensemble,  ma  bien  aimee! 

Sous  des  guirlandes  de  fleurs. 

Nous  laissions  fuir  les  chaleurs. 

L'air  est  pur,  le  gazon  doux... 

Rien  n'a  done  change  que  vous. 

—Theophile  Gautier  (1811-1872) 

Dans  la  nuit 

Quand  je  viendrai  m'asseoir, 

Dans  le  vent,  dans  la  nuit, 

Au  bout  du  rocher  solitaire, 

Quand  je  n'entendrai  plus, 

En  t'ecoutant,  le  bruit 

Que  fait  mon  coeur  sur  cette  terre, 

Ne  te  contente  pas. 

Ocean,  de  jeter 

Sur  mon  visage  un  peu  d'ecume! 

D'un  coup  de  lame  alors 

II  te  faut  m'emporter 

Pour  dormir  dans  ton  amertume! 

—Jean  Moreas  (1856-1910) 

Le  rossignol  des  lilas 
0 premier  rossignol  qui  viens 
Dans  les  lilas,  sous  ma  fenetre, 

Ta  voix  m'est  douce  a reconnaitre! 

Nul  accent  n'est  semblable  au  tien! 

Fidele  aux  amoureux  liens, 

Trille  encor,  divin  petit  etre! 

0 premier  rossignol  qui  viens 
Dans  les  lilas,  sous  ma  fenetre! 

Nocturne  ou  matinal,  combien 
Ton  hymne  a I'amour  me  penetre! 

Tant  d'ardeur  fait  en  moi  renaitre 
L'echo  de  mes  avrils  anciens, 

0 premier  rossignol  qui  viens! 

—Leopold  Dauphin  (1847-1925) 


Infidelity 

Here  is  the  elm  that  sways 
Its  shadow  on  the  path. 

Here  is  the  young  rosebush. 

The  woods  where  silence  sleeps. 

The  stone  bench  where,  at  night. 

We  used  to  love  to  sit. 

Here  is  the  fragrant  canopy 
Of  ebonies  and  lilacs. 

Where,  when  we  became  tired. 
Together,  my  beloved! 

Underneath  garlands  of  flowers. 

We  escaped  the  heat. 

The  air  is  pure,  the  grass  is  sweet... 
Nothing,  then  , has  changed  but  you. 

—Translated  by  Martin  Bakari 

At  night 

When  I come  to  sit. 

In  the  wind,  in  the  night. 

At  the  edge  of  the  solitary  rock. 

When  I can  no  longer  hear. 

In  listening  to  you,  the  sound 

That  my  heart  makes  against  this  earth. 

Do  not  content  yourself. 

Ocean,  to  throw 

On  my  face  only  a little  foam! 

With  the  blow  of  one  wave  then 
You  must  carry  me  away 
To  sleep  in  your  bitter  depths! 

—Translated  by  Martin  Bakari 

The  nightingale  among  the  lilacs 
Oh,  first  nightingale  who  comes 
To  the  lilacs,  beneath  my  window. 

Your  voice  is  sweet  to  hear  again! 

No  other  voice  can  compare  to  yours! 

Faithful  to  the  bonds  of  love. 

Trill  again,  divine  little  being! 

Oh,  first  nightingale  to  come 
To  the  lilacs,  beneath  my  window! 

At  night  or  in  the  morning,  how 
Your  hymn  of  love  penetrates  me! 

Such  ardor  rekindles  in  me 
The  echo  of  Aprils  gone  by. 

Oh,  first  nightingale  who  comes! 

—Translated  by  Martin  Bakari 


Birtwistle,  Song  of  Myself 


I sing  — I sing  of  self  as  sea  farer  Awkward  in  water  Setting  out  for  far 
havens  Daily  more  distant  Of  Toge  Donnish  Quixote  in  luckless  quest  for 
love.  Of  Madeline  Vertigo  Haunter  of  portraits  of  the  Peckham  Peeler 
Clementine  Seville  Feminist  Fatale  For  I am  the  furtive  photographer 
Seer  of  sites  Snapping  at  the  heels  of  the  hurrying  years.  Abstracted 
Autolycus  Saver  of  scrapings  Hair  border  and  sorter  as  black  blends  with 
white  Miserly  alchemist.  Custodian  of  dust.  Rehearsing  in  mud  a song  of 
the  Earth  Am  Cratylus  also  Commonplace  book  maker  Curator  of  the 
crane  skin  bag  Painter  of  pages  Preserverant  stenciller  of  all  that  fall 
from  the  sybilline  leavings  Lettered  in  layers  A wry  calligrapher  writing 
the  lines  in  my  hand  Am  Siegfried  also  Shaman  and  charlatan  The  scout 
that  failed  An  Vellinger  even  The  aesthete's  aesthete  With  an  eye  for  a 
thigh  And  immaculate  Irma  Posh  diva  of  post  cards  With  rima  rosebud 
Phonebox  bride  The  comic  stripper  Stealthy  queen  of  quilts  I that  might 
have  been  Marlowe  Narcissus  at  the  heart  of  darkness  Master  of  mean 
streets  Am  humble  Bill  Hurrell  And  scholarly  collum  Cryptic  among  critics 
Hidden  in  riddles  Autumnal  launderers  of  purple  prose  Or  Peckham's 
Figaro  Mister  Mosaic  Titian  of  Toytown  Lamppost  technician  Pavement 
factotum  under  Blake's  angels  The  concrete  poet  of  chance  and  choice 
Church  ornamentalist  of  woven  words  I that  would  have  been  Orpheus 
Or  martyred  Marsyas  Am  William  slow  modal  Lowly  musician  Broken 
vocalist  Singing  the  sound  in  my  life  While  Lesbia  leads  the  least  of  all 
waltzes  And  last  notes  from  Edenich  die  into  silence  As  striped  rainbow 
sinks  into  terminal  grey  I am  not  St.  George  But  just  Gerontius  Addled 
Academician  As  Burlington  Bertie  Or  Dante  Polyphilus  Each  bleak  come- 
dian red-nosed  and  astray  In  the  dark  wood  A Jekyll  reflecting  the  Hyde 
that  he  seeks  For  I am  the  wrack  at  tide's  end  of  culture  Silt  of  the  west 
Not  roscius  Hamlet's  tragedian  But  Archie  Rice  rather  Reciting  this  The 
roster  of  my  role  and  all  my  calling  Until  that  certain  curtain's  final  falling 

—from  a word  sculpture  by  Tom  Phillips  (b.l937) 


Faure,  from  Cinq  Melodies  de  Venise 
En  Sourdine 

Calmes  dans  ie  demi-jour 
Que  les  branches  hautes  font, 

Penetrons  bien  notre  amour 
De  ce  silence  profond. 

Fondons  nos  ames,  nos  coeurs 
Et  nos  sens  extasies, 

Parmi  les  vagues  langueurs 
Des  pins  et  des  arbousiers. 

Ferme  tes  yeux  a demi, 

Croise  tes  bras  sur  ton  sein, 

Et  de  ton  coeur  endormi 
Chasse  a jamais  tout  dessein. 

Laissons  nous  persuader 
Au  souffle  berceur  et  doux 
Qui  vient,  a tespieds,  rider 
Les  ondes  des  gazons  roux. 

Et  quand,  solennel,  le  soir 
Des  chenes  noirs  tombera 
Voix  de  notre  desespoir, 

Le  rossignol  chantera. 

—Paul  Verlaine  (1844-1896) 

Green 

Voici  des  fruits,  des  fleurs,  des  feuilles  et 
des  branches 

Et  puis  voi  ci  mon  coeur  qui  ne  bat  que 
pour  vous. 

Ne  le  dechirez  pas  avec  vos  deux  mains 
blanches 

Et  qu'a  VOS  yeux  si  beaux  I'humble  pre- 
sent soit  doux. 

J'arrive  tout  couvert  encore  de  rosee 
Que  le  vent  du  matin  vient  glacer  a mon 
front. 

Souffrez  que  ma  fatigue  a vos  pieds 
repose 

Reve  des  chers  instants  qui  la  declas- 
seront. 

Et  que  je  dorme  un  peu  puis  que  vous 
reposez. 

-Paul  Verlaine  (1844-1896) 


Hidden 

Calm  in  the  half-light 
That  the  high  branches  create 
Let  us  imbue  w/ell  our  love 
With  this  profound  silence. 

Let  us  blend  our  souls,  our  hearts 
And  our  ecstatic  senses 
Among  the  vague  languors 
Of  the  pine  trees  and  the  arbutus. 

Half-close  your  eyes. 

Cross  your  arms  over  your  breast 
And  from  your  sleeping  heart 
Dispel  forever  all  plans. 

Let  us  be  persuaded 
By  the  lulling,  soft  breath 
That  comes  to  your  feet  to  rustle 
The  waves  of  russet  grass 

And  when  the  evening  solemnly 
Falls  from  the  black  oaks 
Voice  of  our  despair. 

The  nightingale  will  sing. 

—Translated  by  Emily 
Duncan-Brown 

Green 

Here  are  fruits,  flowers,  leaves  and 
branches 

And  then  here  is  my  heart  that  beats 
only  for  you. 

Do  not  tear  it  with  your  two  white 
hands 

And  may  to  your  eyes  this  humble  pre- 
sent be  sweet. 

I arrive  still  covered  with  dew 
That  the  morning  breeze  comes  to 
freeze  upon  my  forehead. 

Allow  that  my  fatigue,  rested  at  your 
feet. 

May  dream  of  the  precious  moments 
that  will  refresh  it. 

And  may  I sleep  a little  since  you  are 
resting. 

—Translated  by  Emily 
Duncan-Brown 


A Clymene 

Mystiques  barcarolles, 
Romances  sans  paroles, 
Chere,  puis  que  tes  yeux, 
Couleur  des  cieux. 

To  Clymene 
Mystical  barcarolles. 
Songs  without  words 
Beloved,  since  your  eyes. 
The  colour  of  the  skies. 

Puis  que  ta  voix,  etrange 
Vision  qui  derange 
Et  trouble  I'horizon 
De  ma  raison. 

Since  your  voice,  strange 
Vision  that  disrupts 
And  troubles  the  horizon 
Of  my  reason 

Puis  que  I'arome  insigne 
De  ta  paleur  de  cygne, 

Et  puis  que  la  candeur 
De  ton  odeur. 

Since  the  remarkable  aroma 
Of  your  swanlike  paleness 
And  since  the  innocence 
Of  your  scent 

Ah!  Puisque  tout  ton  etre, 
Musique  qui  penetre, 
Nimbes  d'anges  defunts. 
Tons  et  parfums. 

Ah!  Since  your  entire  being 
Music  that  penetrates 
Haloes  of  dead  angels 
Tones  and  perfumes 

A,  sur  d’almes  cadences, 

En  ses  correspondences 
Induit  mon  coeur  subtil, 

Ainsi  soit-il! 

—Paul  Verlaine  (1844-1896) 

Has,  on  grand  cadences 
In  its  correspondences. 

Induced  my  subtle  heart. 

And  thus  may  it  be! 

—Translated  by  Emily 
Duncan-Brown 

Mandoline 

Les  donneurs  de  serenades 
Et  les  belles  ecouteuses 
Echangent  des  propos  fades 
Sous  les  ramures  chanteuses. 

C'est  Tircis  et  c'est  Aminte, 

Et  c’est  I'eternel  Clitandre, 

Et  c'est  Damis  qui  pour  mainte 
Cruel  le  fait  maint  vers  tendre. 

Leurs  courtes  vestes  de  sole, 

Leurs  longues  robes  a queues, 

Leur  elegance,  leurjoie 
Et  leurs  molles  ombres  bleues, 

Tourbillonent  dans  I'extase 
D'une  lune  rose  et  grise, 

Et  la  mandolin  jase 
Parmi  les  frissons  de  brise. 

—Paul  Verlaine  (1844-1896) 


Mandoline 

Those  men  that  give  serenades 

And  the  beautiful  ladies  who  listen  to  them 

Exchange  light  conversation 

Under  the  singing  branches. 

There  is  Tircis  and  it  is  Aminte 
And  there  is  boring  Clitandre 
And  there  is  Damis,  who  for  many 
Cruel  mistresses  writes  tender  poems. 

Their  short  vests  of  silk 
Their  long  dresses  with  trains. 

Their  elegance,  their  joy. 

And  their  soft  shadows  of  blue 

Whirl  in  ecstasy 

In  a moon,  pink  and  grey. 

And  the  mandolin  gossips 
Among  the  shivers  of  the  breeze. 
—Translated  by  Emily 
Duncan-Brown 


Gubaidulina,  Ein  Engel 


Ein  Engel 

Ein  Engel  schreitet  unsichtbar  durch  un  sere 
Stadt, 

Zu  sammein  Liebe  fiir  den  Heimgekehrten, 
Der  noch  den  Nachsten-  uber  sich-  geliebet 
hat.- 

Schon  eine  Trane  fur  den  Liebenswerten, 

Ein  Auge,  das  fur  seine  Seele  leuchtet, 

Ein  reines  Wort,  von  deines  Mundes  rotem 
Blatt- 

Ftir  ihn,  dem  alle  Sorgen  ihr  gebeichtet; 

In  seinem  herben  Troste  lag  schon  seine  Tat. 
—Else  Lasker-Schuler  (1869-1945) 


Duparc,  Selected  Songs 

Le  manoir  de  Rosemonde 
De  sa  dent  soudaine  et  vorace 
Comme  un  chien  I'amour  m'a  mordu... 

En  suivant  mon  sang  repandu, 

Va,  tu  pourras  suivre  ma  trace... 

Prends  un  cheval  de  bonne  race, 

Pars,  et  suis  mon  chemin  ardu, 

Fondriere  ou  sender  perdu. 

Si  la  course  ne  te  harasse! 

En  passant  par  ou  j'ai  passe, 

Tu  verras  que,  seui  et  blesse, 

J'ai  parcouru  ce  triste  monde, 

Et  qu'ainsi  je  m'en  fus  mourir 
Bien  loin,  bien  loin,  sans  decouvrir 
Le  bleu  manoir  de  Rosemonde. 

-Robert  de  Bonnieres  (1850-1915) 


An  Angel 

An  angel  strides  invisibly  through  our  city. 

To  gather  love  for  the  one  who  went  home. 
Who  was  still  able  to  love  his  neighbor  more 
than  himself.- 


For  him  to  whom  you  confessed  all  your  cares; 
Even  in  his  bitter  comfort  lay  a great  deed. 
—Translated  by  Kristin  Hoff 


Rosemonde's  Mansion 

With  its  teeth,  both  suddenly  and  ravenously 
Love  has  bitten  me  as  a dog  would... 

Just  follow  the  bloodstains 

And  you  will  be  on  the  path  I've  trod... 


In  going  where  I have  gone. 

You  will  learn  that,  alone  and  wounded, 

I made  my  way  across  this  dismal  world, 

I travelled  so  very  far. 

And  died  without  ever  finding 
The  blue  mansion  of  Rosemonde. 

—Translated  by  David  5alsbery  Fry 


Already  a tear  for  the  beloved. 

An  eye  that  shines  for  his  soul, 

A pure  word  from  the  red  petal  of  your 
mouth- 


Take  a thoroughbred  stallion. 

Leave,  and  follow  that  arduous  road. 
Through  its  swamps  and  hidden  paths. 
If  you  think  you  can  handle  it! 


La  vie  anterieure 

J'ai  longtemps  habite  sous  de  vastes 
portiques 

Que  les  soleils  marins  teignaient  de  mille 
feux, 

Et  que  leurs  grands  piliers,  droits  et  majes 
tueux, 

Rendaient  pareils,  le  soir,  aux  grottes  basal 
tiques. 

Les  houles,  en  roulant  les  images  des 
cieux, 

Melaient  d'une  fagon  solennelle  et  mystique 

Les  tout-puissants  accords  de  leur  riche 
musique 

Aux  couleurs  du  couchant  reflete  par  mes 
yeux. 

C'est  la  que  j'ai  vecu  dans  les  voluptes 
calmes, 

Au  milieu  de  I'azur,  des  vagues,  des 
splendeurs 

Et  des  esclaves  nus,  tout  impregnes 
d'odeurs, 

Qui  me  rafraichissaient  le  front  avec  des 
palmes, 

Et  dont  I'unique  soin  etait  d'approfondir 

Le  secret  douloureux  qui  me  faisait  languir. 

—Charles  Baudelaire  (1821-1867) 


Previous  Life 

For  a long  time  I lived  in  the  shadows  of  enor- 
mous porticoes 

Which,  when  sunlight  reflected  off  the  sea, 
glowed  like  a thousand  fires. 

And  their  tall  columns,  upright  and 
majestic. 

As  night  fell,  looked  more  like  columns  of 
basalt  in  a sea  cave. 

The  waves  created  an  undulating  likeness  of 
the  sky. 

They  blended  in  a solemn  and  mysterious  way 

The  all-powerful  strains  of  their  rich 
music 

With  the  colors  of  the  setting  sun  reflected  in 
my  eyes. 

It  is  there  that  I lived  a life  of  calm  and 
decadence. 

Surrounded  by  blue  skies,  waves,  all  manner 
of  splendor 

And  naked  slaves,  saturated  with  perfumes. 

Who  waved  palm  fronds  to  cool  my 
brow. 

And  whose  only  function  was  to  bring  to  the  fore 

The  painful  secret  that  made  me  suffer. 

—Translated  by  David  Salsbery  Fry 


La  fuite 
Kadidja: 

Au  firmament  sans  etoile 
La  lune  eteint  ses  rayons. 

La  nuit  nous  prete  son  voile, 
Fuyons,  fuyons! 

Ahmed: 

Ne  crains-tu  pas  la  colere 
De  tes  freres  insolents, 

Le  desespoir  de  ton  pere, 

De  ton  pere  aux  sourcils  blancs? 

Kadidja: 

Que  m'importent  mepris,  blame, 
Dangers,  maledictions? 

C'est  en  toi  que  vit  mon  ame, 
Fuyons,  fuyons! 


The  Escape 
Kadidja: 

In  the  starless  heavens 
The  moon  hides  its  rays 
The  night  lends  us  its  veil 
Let  us  flee,  let  us  flee! 

Ahmed: 

Aren't  you  afraid  of  the  anger 
Of  your  arrogant  brothers. 

Or  the  despair  of  your  ageing  father? 


Kadidja: 

What  cares  do  I have  of  blame. 

Dangers,  curses? 

It  is  in  you  that  my  soul  lives. 

Let  us  flee,  let  us  flee! 

Continued  on  next  page 
Please  turn  page  quietly. 


Duparc,  Selected  Songs  (cont'd) 
Ahmed: 

Le  coeur  me  manque,  je  tremble, 

Et  dans  mon  sein  traverse 
De  leur  kandjar  il  me  semble 
Sentir  le  contact  glace... 

Kadidja: 

Nee  au  desert  ma  cavale, 

Sur  les  bles,  dans  les  sillons, 

Volerait,  des  vents  rivale, 

Fuyons,  fuyons! 

Ahmed: 

Au  desert  infranchissable. 

Sans  parasol  pour  jeter 
Un  peu  d'ombre  sur  le  sable. 

Sans  tente  pour  m'abriter... 

Kadidja: 

Mes  cils  te  feront  de  I'ombre, 

Et  la  nuit  nous  dormirons 
Sous  mes  cheveux,  tente  sombre, 

Fuyons,  fuyons! 

Ahmed: 

Si  le  mirage  illusoire 
Nous  cachait  le  vrai  chemin. 

Sans  vivres,  sans  eau  pour  boire, 

Tous  deux  nous  mourrions  demain. 

Kadidja: 

Sous  le  bonheur  mon  coeur  ploie; 

Si  I'eau  manque  aux  stations, 

Bois  les  larmes  de  ma  joie, 

Fuyons,  fuyons! 

Kadidja: 

Au  firmament  sans  etoile 
La  lune  eteint  ses  rayons, 

Mes  cils  te  feront  de  I'ombre, 

Et  la  nuit  nous  dormirons 
Sous  mes  cheveux,  tente  sombre, 

Fuyons,  fuyons  ! 

Ahmed: 

Au  firmament  sans  etoile 
La  lune  eteint  ses  rayons. 

La  nuit  nous  prete  son  voile, 

Fuyons,  fuyons! 

—Theophile  Gautier  (1811-1872) 


Ahmed: 

Courage  fails  me,  I'm  trembling. 

I can  already  feel  the  cold  blade 
Of  their  dagger 
Stabbing  me  in  the  chest. 

Kadidja: 

My  mare,  born  in  the  desert 
Across  the  cornfields,  in  the  trenches 
Would  fly,  rivaling  the  winds. 

Let  us  flee,  let  us  flee! 

Ahmed: 

But  we  couldn't  possibly  cross  this  desert! 
We'd  have  nothing  to  provide  us 
With  shade  over  the  hot  sand. 

No  tent  to  shelter  us! 

Kadidja: 

My  lashes  will  shade  you 
And  at  night,  we  will  sleep 
Under  the  dark  tent  of  my  hair 
Let  us  flee,  let  us  flee! 

Ahmed: 

But  what  if  there  were  a mirage 
That  hid  the  path  from  us. 

Without  anything  to  eat  or  drink. 

We  wouldn't  last  a day! 

Kadidja: 

My  heart  is  heavy  with  happiness. 

If  there  is  no  water  along  the  route. 

Drink  the  tears  of  my  joy. 

Let  us  flee,  let  us  flee! 

Kadidja: 

In  the  starless  heavens 
The  moon  hides  its  rays 
My  lashes  will  shade  you 
And  at  night,  we  will  sleep 
Under  the  dark  tent  of  my  hair 
Let  us  flee,  let  us  flee! 

Ahmed: 

In  the  starless  heavens 
The  moon  hides  its  rays 
The  night  lends  us  its  veil 
Let  us  flee,  let  us  flee! 

—Translated  by  Leslie  Davis 
and  David  Salsbery  Fry 


Upcoming  events  at  the 
Tanglewood  Music  Center 
Summer  2010 


Sunday,  July  11,  10am 
Chamber  Music 

Music  of  BEETHOVEN,  SCHUMANN,  BARTOK, 

COPLAND,  and  NATHAN  (TMC  Fellow) 

* Monday,  July  12,  8pm 

The  Daniel  Freed  and  Shirlee  Cohen  Freed  Memorial  Concert 
Tanglewood  Music  Center  Orchestra 
Tanglewood  Music  Center  Fellows,  conductors 
BACH,  arr.  \A/EBERN  Ricercare  from  The  Musical  Offering 
SCHUBERT  Symphony  No.  5 in  B-flat  Major,  D.  485 
STRAUSS  Suite  from  Le  Bourgeois  Gentilhomme 

Tuesday,  July  13,  8pm 
> Vocal  Chamber  Concert 
Settings  of  Goethe  by  DALLAPICCOLA,  \A/OLF, 

SCHUBERT,  and  MEDTNER 

S Saturday,  July  17,  6pm 
Prelude  Concert 
Songs  by  MAHLER 

* Saturday,  July  17,  8:30pm  (Shed) 

The  Leonard  Bernstein  Memorial  Concert 
Supported  by  Dr.  Raymond  and  Hannah  H.  Schneider  and  Diane  H.  Lupean 
Tanglewood  Music  Center  Orchestra 
Michael  Tilson  Thomas,  conductor 
Karen  Cargill,  mezzo-soprano 

Women  of  the  Tanglewood  Festival  Chorus,  John  Oliver,  conductor 
The  American  Boychoir,  Fernando  Malvar-Ruiz,  music  director 
MAHLER  Symphony  No.  3 


Unless  otherwise  noted,  all  events  take  place  in  the 
Florence  Gould  Auditorium  of  Seiji  Ozawa  Hall. 

^Tickets  available  through  the  Tanglewood  Box  Office  or  Symphony  Charge. 

S'  Admission  is  free,  but  restricted  to  that  evening's  8:30pm  concert  ticket  holders. 


Tanglewood 

MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Chamber  Music  Concert 
Sunday,  July  11,  2010  at  10:00am 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Bela  Bartok  Quartet  No.  6 (1939) 

(1881-1945)  Mesto  - Vivace 

Mesto  - Marcia 
Mesto  - Burletta 
Mesto  - Molto  tranquillo 

Ruth  Bacon,  violin  I 
Justine  Lamb-Budge,  violin  II 
David  Moss,  viola 
Agnes  Kallay,  cello 


Robert  Schumann  Piano  Quintet  in  E-flat,  Op.  44  (1842) 

(1810-1856)  Allegro  brillante 

In  modo  d'una  marcia:  Un  poco 
largamente 
Scherzo:  Molto  vivace 
Allegro,  ma  non  troppo 

Micah  Ringham,  violin  I 
Alex  Shiozaki,  violin  II 
Ellen  Gartner-Phillips,  viola 
Rosanna  Butterfield,  cello 
Aurelien  Eulert,  piano 


Intermission 


Eric  Nathan 
(b.  1983) 

(TMC  Fellow,  2010) 

Walls  of  Light 

Joseph  Maile,  violin^ 

Kathryn  Bates  Williams,  cello^ 

Martha  Long,  flute 
Ryan  yur^  clarinet'' 

Chun-Yu  Tsai,  Percussion 
Nolan  Pearson,  piano'' 

Alexander  Prior,  conductor 

''New  Fromm  Player 

Aaron  Copland* 

(1900-1990) 

(*Head  of  the  TMC,  1940-1965) 

Quartet  for  piano  and  strings  (1950) 
Adagio  serio 
Allegro  giusto 
Non  troppo  lento 

Sun  Jung  Lee,  violin 
Kim  Mai  Nguyen,  viola 
Michael  Dahlberg,  cello 
Alexander  Bernstein,  piano 

Ludwig  van  Beethoven 

(1770-1827) 

Quartet  No.  14  in  c-sharp  minor  for  strings, 
Op.  131  (1826) 

Adagio  ma  non  troppo  e molto  espressivo 
Allegro  molto  vivace 
Allegro  moderato 

Andante,  ma  non  troppo  e molto  cantabile 
Presto 

Adagio  quasi  un  poco  andante 
Allegro 

Breana  Bauman,  violin  I 
Stephanie  Bibbo,  violin  II 
JocELiN  Pan,  viola 
Amber  Docters  van  Leeuwen,  cello 

The  coaches  for  this  concert  include  TMC  Faculty  Members 
Steven  Ansell  (Bartok),  Stefan  Asbury  (Nathan), 
Edward  Gazouleas  (Copland).  Andrew  Jennings  (Beethoven), 
and  Ronan  Lefkowitz  (Schumann). 


A Note  from  the  Director 


♦ The  TMC's  70*'’  anniversary  season  is  dedicated  to  the  remarkable  composers  who 
comprised  the  composition  faculty  of  the  Center  over  the  years,  and  their  legacy:  both 
the  remarkable  music  that  they've  given  us,  and  their  dedication  to  teaching,  mentor- 
ing a new  generation. 

Aaron  Copland  headed  the  TMC  for  its  first  25  years,  establishing  the  pre-eminence  of 
composition  and  new  music  that  has  distinguished  the  TMC  to  this  day;  he  was  suc- 
ceeded as  director  by  Gunther  Schuller,  whose  leadership  of  the  Center  continued  for 
almost  20  more  years,  through  1984.  The  faculty  of  the  TMC's  composition  program 
has  come  to  embody  a virtual  "who's  who"  of  the  field.  This  year's  programs  are  a 
celebration  of  the  music  of  the  20*'’  century,  and  the  chance  to  perform  these  great 
works  is  our  gift  to  the  21**  century  fellows  of  the  TMC. 

Works  by  past  and  present  faculty  members  are  noted  as  they  appear  in  each  pro- 
gram, along  with  the  years  they  taught  composition  at  Tanglewood  - and,  if  they  were 
Fellows  of  the  TMC  themselves,  those  years  are  noted  as  well. 

—Ellen  Highstein 

Director,  Tanglewood  Music  Center 


A Note  on  Eric  Nathan's  Walls  of  Light 

"Walls  of  Light"  (2009)  is  inspired  by  different  kinds  of  light:  flickering,  fluttering,  danc- 
ing, glowing,  refracting  and  gradually  shifting  light.  The  first  movement  explores  flick- 
ering, fluttering  and  glowing  light,  imagining  a candle's  flame  shimmering  or  light 
dancing  upon  a wall. 

The  second  movement  is  inspired  by  Sean  Scully's  series  of  paintings,  entitled  "Wall  of 
Light,"  which  I viewed  on  display  at  the  Metropolitan  Museum  of  Art  in  New  York. 
These  paintings  abstractly  depict  light  as  it  shines  on  ancient  Mexican  stone  walls,  with 
the  canvas  divided  into  horizontal  and  vertical  rectangles  of  different  colors.  My  move- 
ment is  inspired  by  the  angular  nature  of  the  painting,  imagining  refracted  light  jump- 
ing from  one  color  to  the  next.  The  music  is  jagged  but  also  lyrical,  pushing  and  pulling 
the  music  in  different  directions,  while  also  offering  a moment  of  peace  during  which 
we  may  focus  in  on  a single  rectangle  and  explore  the  subtlety  of  Scully's  hues. 

The  final  movement  is  inspired  by  a sunset,  the  many  colors  of  the  sky  glowing  and 
gradually  merging  from  one  into  the  next.  The  piece  was  composed  for  the  Aspen  Con- 
temporary Ensemble  of  the  Aspen  Music  Festival  and  School. 

—Eric  Nathan 


In  consideration  of  the  performers  and  those  around  you,  please  silence  all  audible  devices  during  the  concert. 


Steinway  & Sons 

Selected  exclusively  ot  Tanglewood 


Audio/video  recordings  and  flash  photography  are  not  permitted  at  Tanglewood  performances. 


Upcoming  events  at  the 
Tanglewood  Music  Center 
Summer  2010 


* Monday,  July  12,  8pm 

The  Daniel  Freed  and  Shirlee  Cohen  Freed  Memorial  Concert 
Tanglewood  Music  Center  Orchestra 
Tanglewood  Music  Center  Fellows,  conductors 
BACH,  arr.  WEBERN  Ricercare  from  The  Musical  Offering 
SCHUBERT  Symphony  No.  5 in  B-flat  Major,  D.  485 
STRAUSS  Suite  from  Le  Bourgeois  Gentilhomme 

Tuesday,  July  13,  8pm 
Vocal  Chamber  Concert 
Settings  of  Goethe  by  DALLAPICCOLA,  WOLF, 

SCHUBERT,  and  MEDTNER 

J'  Saturday,  July  17,  6pm 
Prelude  Concert 
Songs  by  MAHLER 

* Saturday,  July  17,  8:30pm  (Shed) 

The  Leonard  Bernstein  Memorial  Concert 
Supported  by  Dr.  Raymond  and  Hannah  H.  Schneider  and  Diane  H.  Lupean 
Tanglewood  Music  Center  Orchestra 
Michael  Tilson  Thomas,  coNDuaoR 
Karen  Cargill,  mezzo-soprano 

Women  of  the  Tanglewood  Festival  Chorus,  John  Oliver,  conductor 
The  American  Boychoir,  Fernando  Malvar-Ruiz,  music  director 
MAHLER  Symphony  No.  3 


Unless  otherwise  noted,  all  events  take  place  in  the 
Florence  Gould  Auditorium  of  Seiji  Ozawa  Hall. 

Tickets  available  through  the  Tanglewood  Box  Office  or  Symphony  Charge. 

J'  Admission  is  free,  but  restricted  to  that  evening's  8:30pm  concert  ticket  holders. 


piTanglewood 

MUSIC  CENTER 

Tanglewood  Music  Center  Fellows 
Vocal  Chamber  Concert 
Tuesday,  July  13,  2010  at  8;00pm 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


A Goethe  Liederabend 

Franz  Schubert 

(1797-1828) 

An  die  Entfernte 
Versunken 
Jagers  Abendlied 
An  den  Mond 
Willkommen  und  Abschied 

Javier  Bernardo,  tenor 
Joel  Harder,  piano 

Hugo  Wolf 

(1960-1903) 

Anakreons  Grab 

Phanomen 

Ganymed 

Justin  Welsh,  baritone 
William  McNally,  piano 

Hugo  Wolf 

Gutmann  und  Gutweib 
Fruhling  iibers  Jahr 
Epiphanias 

Patrick  Jang,  tenor 
Ying-jhu  Lai,  piano 


Hugo  Wolf 


Luigi  Dallapiccola* 

(1904-1975) 

(*TMC  Faculty,  1951-52) 


Nikolai  Medtner 

(1880-1951) 


Hoch  begliickt  in  deiner  Liebe 
St.  Nepomuks  Vorabend 
Gretchen  vor  dem  Andachtsbild  der  Mater 
Dolorosa 

Adrienne  Pardee,  soprano 
Rachel  Chao,  piano 


Intermission 


Goethe-Lieder  (1953) 

In  tausend  Formen  magst  du  dich  verstecken 
Die  Sonne  kommt! 

Lass  deinen  sussen  Rubinenmund 
Moge  Wasser 

Der  Spiegel  sagt  mir:  ich  bin  schon! 

Kaum  dass  ich  dich  wieder  habe 

Ist's  moglich,  dass  ich,  Liebchen,  dich  kose 

Danya  Katok,  soprano 
Emil  Hudyyev,  clarinet 
Georgiy  Borisov,  Eb  clarinet 
Daniel  Goldman,  bass  clarinet 


Wandrers  Nachtlied 
Elfenlied 
Das  Veilchen 
Nahe  des  Geliebten 
Gliickliche  Fahrt 

Laura  Mercado-Wright,  mezzo-soprano 
Nana  Shi,  piano 


The  coaches  for  this  concert  include  TMC  Faculty  Members 
Kenneth  Griffiths  (Medtner,  Wolf),  John  Harbison  (Dallapiccola), 

Kayo  Iwama  (Wolf),  Lucy  Shelton  (Dallapiccola),  and  Alan  Smith  (Schubert). 


A Note  from  the  Director 


* The  TMC’s  70*''  anniversary  season  is  dedicated  to  the  composers  who  comprised  the  composi- 
tion faculty  of  the  Center  over  the  years,  and  their  legacy:  both  the  remarkable  music  that 
they've  given  us,  and  their  dedication  to  teaching,  mentoring  a new  generation. 

Aaron  Copland  headed  the  TMC  for  its  first  25  years,  establishing  the  pre-eminence  of  composi- 
tion and  new  music  that  has  distinguished  the  TMC  to  this  day;  he  was  succeeded  as  director  by 
Gunther  Schuller,  whose  leadership  of  the  Center  continued  for  almost  20  more  years,  through 
1984.  The  faculty  of  the  TMC's  composition  program  has  come  to  embody  a virtual  "who’s  who" 
of  the  field.  This  year's  programs  are  a celebration  of  the  music  of  the  20'^  century,  and  the 
chance  to  perform  these  great  works  is  our  gift  to  the  21^*  century  fellows  of  the  TMC. 

Works  by  past  and  present  faculty  members  are  noted  as  they  appear  in  each  program,  along 
with  the  years  they  taught  composition  at  Tanglewood  - and,  if  they  were  Fellows  of  the  TMC 
themselves,  those  years  are  noted  as  well. 


—Ellen  High  stein 

Director,  Tanglewood  Music  Center 


A Note  on  the  Program 

When  constructing  an  all-Goethe  Lieder  recital,  the  major  challenge  is  to  select  attractive  poems 
set  with  empathy  and  clear  understanding  of  the  poet’s  intent. 

With  this  rare  opportunity  I quickly  decided  to  limit  the  program  to  mostly  unfamiliar  musical 
settings  of  both  popular  and  rarely  encountered  poetry.  In  addition  to  considering  the  immense 
German  repertoire  I also  wished  to  illustrate  Goethe's  appeal  to  composers  of  other  countries. 
Thus  we  have  substantial  selections  from  Schubert  and  Wolf,  as  well  as  intriguing  musical  re- 
sponses from  Italian  and  Russian  composers  Dallapiccola  and  Medtner. 

Johann  Wolfgang  von  Goethe  (1749-1832)  was  perhaps  the  most  famous  polymath  of  his  life- 
time. Poet,  dramatist,  novelist,  scientist  (he  contributed  significant  research  in  the  field  of  op- 
tics) philosopher  and  statesman,  his  influences  were  felt  throughout  Europe. 

The  Schubert  selections  comprise  of  texts  taken  largely  from  Goethe's  two  anthologies  entitled 
"Lieder"  - already  an  indication  that  he  expected  much  of  his  poetry  to  be  the  source  for  song 
compositions. 

Two  of  the  Wolf  Lieder,  "Phanomen"  and  "Hochbegliickt  in  deiner  Liebe",  as  well  as  all  of  the 
Dallapiccola  texts,  are  taken  from  several  of  the  'Books'  contained  within  the  poet's  very  late 
anthology  West-ostlicher  Divan— a volume  inspired  by  and  in  imitation  of  the  themes  and  poetic 
forms  of  the  Persian  poet  Hafiz.  Within  this  anthology  we  find  a "Buch  der  Suleika"  that  contains 
poetic  exchanges  between  the  lovers  Suleika  ("Hoch  begliickt...)  and  Hatem. 

"Anakreons  Grab"  is,  as  the  title  suggests,  a tribute  from  one  great  poet  to  another;  in  this  case 
the  ancient  Greek  lyric  poet  Anacreon.  "Ganymed"  is  Goethe's  personal  take  on  the  myth  of  the 
Greek  boy  of  this  name  who  was  abducted  by  Zeus,  because  of  his  beauty,  and  employed  on  Mt. 
Olympus  as  'cup-bearer'  to  the  gods.  Unlike  Schubert's  humanistic  approach.  Wolf  explores  the 
metaphysical  aspects  of  Goethe’s  exploration  of  the  ecstatic  submission  of  man  to  divinity. 

"Gutmann  und  Gutweib"  is  Goethe's  elaboration  (from  an  earlier  German  translation)  of  the 
well-known  Scottish  Ballad  "Get  up  and  bar  the  door". 


Continued  on  next  page 


A Note  on  the  Program  (cont'd) 

"Epiphanias"  is  noteworthy  in  that  Goethe  wrote  the  original  words  as  entertainment  for  the  Wei- 
mar court  on  the  occasion  of  the  feast  of  Epiphany— when,  traditionally,  German  children  dress  as 
the  three  kings  and  collect  cookies  and  candy  from  neighbors,  much  as  American  children  do  at 
Halloween.  Wolf  created  this  song  for  the  children  of  his  muse  Melanie  Kdchert.  They  performed 
this  song  for  their  parents  on  the  occasion  of  Melanie's  birthday  on  Epiphany  (January  6). 

Of  particular  interest  is  Wolf's  setting  of  Gretchen's  second  monologue  in  Goethe's  Faust  1.  This 
composition  was  completed  in  September  1878— ten  years  before  Wolf's  extraordinary  outburst 
of  Morike,  Eichendorff  and  Goethe  settings  in  1878.  This  then  is  Wolf's  unabashed  first  attempt  at 
setting  one  of  Goethe's  great  lyrics. 

The  Goethe-Lieder  of  Dallapiccola  represent  the  composer's  only  exploration  of  German  texts,  and 
it  is  of  considerable  significance  that  he  limited  his  choices  to  these  epigrammatic  poems  from  the 
West-dstlicher  Divan. 

Nikolai  Medtner,  though  raised  in  Russia,  was  raised  bilingually  by  his  Russian  and  German  par- 
ents. His  many  songs  in  both  languages  reveal  that  he  was  widely  read  and  extremely  responsive 
to  the  great  poetry  of  Pushkin,  Tyutchev,  Goethe  and  Eichendorff. 

His  musical  lineage  derives  from  the  Russian  virtuoso  pianist/composer  tradition  and  it's  not  sur- 
prising to  discover  a different  pianistic  emphasis  within  his  song  output. 

—Kenneth  Griffiths,  TMC  Vocal  Faculty 


Texts  and  Translations 

Schubert,  Selected  Songs  (Translated  by  Javier  Bernardo) 


An  die  Entfernte 

So  hab  ich  wirklich  dich  verloren? 

Bist  du,  o Schdne,  mir  entflohn? 

Noch  klingt  in  den  gewohnten  Ohren 
Ein  jedes  Wort,  ein  jeder  Ton. 

So  wie  des  Wandrers  Blick  am  Morgen 
Vergebens  in  die  Liifte  dringt, 

Wenn,  in  dem  blauen  Raum  verborgen, 

Hoch  uber  ihm  die  Lerche  singt: 

So  dringet  angstlich  hin  und  wieder 

Durch  Feld  und  Busch  und  Wald  mein  Blick; 
Dich  rufen  alle  meine  Lieder; 

0 komm,  Geliebte,  mir  zuruck. 

Versunken 

Voll  Locken  kraus  ein  Haupt  so  rund! 

Und  darf  ich  dann  in  solchen  reichen  Haaren 
Mit  vollen  Handen  hin  und  wider  fahren. 

Da  fiihl  ich  mich  von  Herzensgrund  gesund. 

Und  kuR  ich  Stirne,  Bogen,  Augen,  Mund, 

Dann  bin  ich  frisch  und  immer  wieder  wund. 
Der  fiinfgezackte  Kamm,  wo  sollt'  er  stocken? 
Er  kehrt  schon  wieder  zu  den  Locken. 


To  THE  Distant  One 
So  have  I truly  lost  you? 

Have  you,  o dear  one,  fled  from  me? 

Yet  still  I can  hear  in  my  accustomed  ears 
Every  word,  every  tone. 

Just  as  the  wanderer's  gaze  in  the  morning 
Searches  the  heavens  in  vain 
When,  concealed  in  the  blue  expanse 
High  above,  the  lark  sings  to  him: 

So  does  my  gaze  anxiously  search  here  and 
there. 

Through  field  and  bush  and  forest. 

To  you  call  out  all  my  songs. 

0 come,  my  beloved,  back  to  me! 

Absorbed 

Full,  curly  looks  cover  a head  so  round! 

If  I could  gather  this  abundant  hair 
Into  my  hands,  and  move  them  to  and  fro. 
Then  I would  feel  good  from  the  depths  of 
my  heart. 

And  if  I kiss  this  foreheard,  eyebrows,  eyes 
and  mouth, 

then  I am  freshly  wounded,  forever  again. 
The  five-foothed  comb  - where  shall  it  stop? 
It  returns  already  to  your  curls. 


Versunken  (cont'd) 

Das  Ohr  versagt  sich  nicht  dem  Spiel, 

So  zart  zum  Scherz,  so  liebeviel, 

Doch  wie  man  auf  dem  Kdpfchen  kraut, 
Man  wird  in  solchen  reichen  Haaren 
Fur  ewig  auf  und  nieder  fahren 

Jagers  Abendlied 

Im  Felde  schleich  ich,  still  und  wild, 
Gespannt  mein  Feuerrohr. 

Da  schwebt  so  licht  dein  liebes  Bild, 

Dein  suRes  Bild  mir  vor. 

Du  wandelst  jetzt  wohl  still  und  mild 
Durch  Feld  und  liebes  Tal, 

Und  ach,  mein  schnell  verrauschend  Bild, 
Stellt  sich  dir's  nicht  einmal? 

Mir  ist  es,  denk’  ich  nur  an  dich, 

Als  in  den  Mond  zu  sehn; 

Ein  stiller  Friede  kommt  auf  mich, 

WeiR  nicht  wie  mir  geschehn. 

An  den  Mono 

Fullest  wieder  Busch  und  Tal 
Still  mit  Nebelglanz, 

Ldsest  endlich  auch  einmal 
Meine  Seele  ganz. 

Breitest  uber  mein  Gefild 
Lindernd  deinem  Blick, 

Wie  des  Freundes  Auge  mild 
Uber  mein  Geschick. 

Jeden  Nachkiang  fiihlt  mein  Flerz 
Froh  und  triiber  Zeit, 

Wandle  zwischen  Freud  und  Schmerz 
In  der  Einsamkeit. 

FlieRe,  flieRe,  lieber  FluR! 

Nimmer  werd  ich  froh; 

So  verrauschte  Scherz  und  KuR, 

Und  die  Treue  so. 

Ich  besaR  es  doch  einmal. 

Was  so  kdstlich  ist! 

DaR  man  doch  zu  seiner  Qual 
Nimmer  es  vergiRt. 

Rausche,  FluR,  das  Tal  entlang, 

Ohne  Rast  und  Ruh, 

Rausche,  fliistre  meinem  Sang 
Melodien  zu. 


Absorbed  (cont'd) 

The  ear  cannot  resist  playing  the  game. 

So  tender  in  jest,  full  of  love. 

But  as  one  fondles  this  little  head. 

He  will,  in  such  abundant  hair 
Travel  to  and  fro  forever. 

The  Hunter's  Evening  Song 

Into  the  fields  I creep,  silent  and  wild. 

My  gun  cocked. 

There  floats  so  lightly  your  dear  image. 

Your  sweet  image  before  me. 

You  wander  now  so  mute  and  gentle 
Through  field  and  lovely  valley; 

And  ah!  My  swiftly  passing  image. 

Does  it  not  once  appear  before  you? 

When  I just  think  of  you,  it  seems  to  me 
That  I'm  looking  at  the  moon: 

A still  peace  comes  over  me. 

And  I do  not  know  what  is  happening  to  me. 

To  the  Moon 

You  fill  thicket  and  valley  again 
Quietly  with  a misty  glow 
And  finally  set  loose 
Entirely  my  soul. 

You  broadly  spread  over  my  domain 
Gently  your  gaze, 
as  mildly  as  a friend's  eye 
over  my  fate. 

My  heart  feels  every  echo. 

Of  happy  and  troubled  times: 

I alternate  between  joy  and  pain 
In  my  solitude. 

Flow,  flow  on,  dear  river! 

Never  shall  I be  cheerful. 

So  faded  away  have  jokes  and  kisses  become 
And  faithfulness  as  well! 

I possessed  once 
Something  so  precious. 

That,  to  my  torment. 

It  can  never  be  forgotten  now. 

Murmur,  river,  beside  the  valley. 

Without  rest  and  repose; 

Murmur  on,  whispering 
My  songs'  melodies. 


Continued  on  next  page 
Please  turn  page  guietly. 


Schubert,  Selected  Songs  (cont'd) 


An  den  Mono  (cont'd) 

Wenn  du  in  der  Winternacht 
Wiitend  uberschwillst, 

Oder  um  die  Fruhlingspracht 
Junger  Knospen  quillst. 

Selig,  wer  sich  vor  der  Welt 
Ohne  Hal?  verschlieRt, 

Einen  Freund  am  Busen  halt 
Und  mit  dem  genieRt, 

Was,  von  Menschen  nicht  gewuRt 
Oder  nicht  bedacht, 

Durch  das  Labyrinth  der  Brust 
Wandelt  in  der  Nacht. 


WiLLKOMMEN  UND  ABSCHIED 

Es  schlug  mein  Flerz,  geschwind  zu  Pferde! 

Es  war  getan  fast  eh'  gedacht; 

Der  Abend  wiegte  schon  die  Erde, 

Und  an  den  Bergen  hing  die  Nacht: 

Schon  stand  im  Nebelkleid  die  Eiche, 

Ein  aufgetijrmter  Riese,  da. 

Wo  Finsternis  aus  dem  Gestrauche 
Mit  hundert  schwarzen  Augen  sah! 

Der  Mond  von  einem  Wolkenhiigel 
Sah  klaglich  aus  dem  Duft  hervor. 

Die  Winde  schwangen  leise  Fliigel, 
Umsausten  schauerlich  mein  Ohr; 

Die  Nacht  schuf  tausend  Ungeheuer; 

Doch  frisch  und  frohlich  war  mein  Mut: 

In  meinen  Adern  welches  Feuer! 

In  meinem  Flerzen  welche  Glut! 

Dich  sah  ich  und  die  milde  Freude 
FloR  von  dem  suRen  Blick  auf  mich, 

Ganz  war  mein  Flerz  an  deiner  Seite, 

Und  jeder  Atemzug  fur  dich. 

Ein  rosenfarbnes  Eriihlingswetter 
Umgab  das  liebliche  Gesicht, 

Und  Zartlichkeit  fiir  mich  - Ihr  Gdtter! 

Ich  hofft'  es,  ich  verdient'  es  nicht! 


To  THE  Moon  (cont'd) 

Whenever  you,  on  winter  nights, 

Furiously  overflow. 

Or,  in  the  splendor  of  spring, 

Flelp  swell  young  buds. 

Blissful  is  he  who,  away  from  the  world. 

Locks  himself  away  without  hate, 

Flolding  to  his  heart  one  friend 
And  enjoying  with  him 

That  which  is  unknown  to  men 
Or  never  contemplated, 

And  which,  through  the  labyrinth  of  the  heart. 
Wanders  in  the  night. 


Welcome  and  Farewell 

My  heart  pounded,  quickly  to  horse! 

It  was  done  almost  before  it  was  thought; 
Evening  was  already  cradling  the  earth 
And  night  hung  upon  the  mountains. 
Already  the  oak  stood  clothed  in  mist, 

A towering  giant  there. 

Where  darkness  from  the  bushes 
Peered  with  a hundred  dark  eyes! 

The  moon  from  a hill  of  cloud 
Looked,  full  of  pity,  down  from  the  air; 

The  breezes  stirred  with  gentle  wings 
Murmuring  eerily  into  my  ear; 

The  night  created  a thousand  horrors; 

But  fresh  and  cheery  was  my  mood: 

In  my  veins,  what  fire! 

In  my  heart,  what  passion! 

You  1 saw  and  gentle  joy 

Flowed  from  your  sweet  gaze  to  mine. 

My  heart  was  entirely  at  your  side. 

And  every  breath  was  for  you. 

Rose-colored  halo  of  spring 
Surrounded  your  lovely  face. 

And  tenderness  for  me  - oh  you  gods! 

I had  hoped  for  this,  but  I do  not  deserve  it! 


WiLLKOMMEN  UNO  ABSCHIED  (CONT'd) 

Doch  ach!  schon  mit  der  Morgensonne 
Verengt  der  Abschied  mir  das  Herz; 

In  deinen  Kussen,  welche  Wonne! 

In  deinem  Auge,  welcher  Schmerz! 

Ich  ging,  du  standst  und  sahst  zur  Erden, 

Und  sahst  mir  nach  mit  nassem  Blick: 

Und  doch,  welch  Gliick  geliebt  zu  werden! 
Und  lieben,  Gotter,  welch  ein  Gliick! 


Welcome  and  Farewell  (cont’d) 

But  alas,  already  with  the  morning  sun. 
Parting  strangles  my  heart; 

In  your  kisses,  what  bliss! 

In  your  eyes,  what  pain! 

I left,  and  you  stood  and  looked  down  at  the 
ground. 

And  then  gazed  after  me  with  moist  eyes: 
And  yet,  what  happiness  to  be  loved! 

And  to  love,  gods,  what  happiness! 


Wolf,  Selected  Songs  [Translated  by  Justin  Welsh] 


Anakreons  Grab 
Wo  die  Rose  hier  bluht, 
wo  Reben  um  Lorbeer  sich  schlingen. 

Wo  das  Turtelchen  lockt, 
wo  sich  das  Grillchen  ergdtzt, 

Welch  ein  Grab  ist  hier, 
das  alle  Gotter  mit  Leben 
Schon  bepflanzt  und  geziert? 

Es  ist  Anakreons  Ruh. 

Friihling,  Sommer,  und  Flerbst 
genoR  der  gliickliche  Dichter; 

Vor  dem  Winter  hat  ihn  endlich 
der  Fliigel  geschiitzt. 

Phanomen 

Wenn  zu  der  Regenwand 
Phbbus  sich  gattet, 

Gleich  steht  ein  Bogenrand 
Farbig  beschattet. 

Im  Nebel  gleichen  Kreis 
Seh  ich  gezogen; 

Zwar  ist  der  Bogen  weiR, 

Doch  Flimmelsbogen. 

So  sollst  du,  muntrer  Greis, 

Dich  nicht  betriiben; 

Sind  gleich  die  Flaare  weiR, 

Doch  wirst  du  lieben. 


Anakreons  grave 
Where  the  rose  blooms, 
where  vines  entwine  themselves 
around  the  laurels. 

Where  the  turtledove  coo, 
where  the  cricket  enjoys  itself 
What  grave  is  this  here, 
that  all  the  gods  with  life  have 
beautifully  planted  and  adorned? 
It  is  Anacreon's  grave. 

Spring,  summer,  and  autumn 
enjoyed  the  happy  poet; 
from  winter  he  has  finally 
by  the  mound  been  protected. 

Phenomenon 
When  to  the  rainfall 
Phoebus  is  joined. 

At  once  a rainbow  appears 
colorfully  shaded. 

In  the  clouds,  the  same  circle 
I see  drawn. 

It  is  in  fact  the  white  bow. 

But  heaven's  bow. 

So  should  you,  old  man 
not  be  saddened; 

Though  you  have  white  hair. 

You  still  will  love. 


Please  turn  page  quietly. 


Wolf,  Selected  Songs  (cont'd) 


Ganymed 

Wie  im  Morgenglanze 
Du  rings  mich  angluhst, 

Fruhling,  Geliebter! 

Mit  tausendfacher  Liebeswonne 
Sich  an  mein  Herz  drangt 
Deiner  ewigen  Warme 
Heilig  Gefuhl, 

Unendliche  Schone! 

DaR  ich  dich  fassen  mbcht' 

In  diesen  Arm! 

Ach,  an  deinem  Busen 
Lieg'  ich,  schmachte, 

Und  deine  Blumen,  dein  Gras 
Drangen  sich  an  mein  Herz. 

Du  kiihlst  den  brennenden 
Durst  meines  Busens, 

Lieblicher  Morgenwind! 

Ruft  drein  die  Nachtigall 
Liebend  nach  mir  aus  dem  Nebeltal. 

Ich  komm',  ich  komme! 

Wohin?  Ach,  wohin? 

HinaufI  Hinauf  strebt's 
Es  schweben  die  Wolken 
Abwarts  die  Wolken 
Neigen  sich  der  sehnenden  Liebe. 

Mir!  Mir! 

In  eurem  Schosse 
Aufwarts! 

Umfangend  umfangen! 

Aufwarts  an  deinen  Busen, 
Alliebender  Vater 


Ganymede 

How  in  the  morning  light 
you  encircle  me  with  a glow. 
Springtime,  Beloved! 

With  a thousandfold  lovely  joy, 
to  my  heart  presses 
Your  eternal  warmth  of 
Holy  feelings. 

Endless  beauty! 

If  only  I could  hold  you 
in  these  arms! 

Ah,  at  your  breast 
I lie,  pining, 

and  your  flowers  and  your  grass 
press  themselves  to  my  heart. 

You  cool  the  burning 
thirst  of  my  breast 
lovely  morning  wind! 

The  nightingale  cries  out, 
lovingly  to  me  from  the  misty  valley. 

I am  coming,  I am  coming! 

But  where?  Oh,  where? 

Upwards!  Upwards  I strive. 

The  clouds  fleet  downward, 

the  clouds  bow  down  to  yearning  love. 

To  me!  To  me! 

In  your  lap 
upwards! 

Surrounding,  embracing! 

Upwards  to  your  bosom. 

All-loving  Father 


Wolf,  Selected  Songs  (Translated  by  Patrick  Jang) 


GUTMANN  UNO  Gutweib 
Und  morgen  fallt  Sankt  Martins  Fest, 
Gutweib  liebt  ihren  Mann; 
da  knetet  sie  ihm  Puddings  ein 
und  backt  sie  in  der  Pfann. 

Im  Bette  liegen  beide  nun, 
da  saust  ein  wilder  West; 
und  Gutmann  spricht  zur  guten  Frau: 
du,  riegle  die  Jure  fest. 

Bin  kaum  erholt  und  halb  erwarmt, 
wie  kam  ich  da  zu  Ruh; 
und  klapperte  sie  einhundert  Jahr, 
ich  riegelte  sie  nicht  zu. 

Drauf  eine  Wette  schlossen 
sie  ganz  leise  sich  ins  Ohr; 

So  wer  das  erste  Wortlein  sprach, 
der  schbbe  den  Riegel  vor. 

Zwei  Wanderer  kommen  urn  Mitternacht 
und  wissen  nicht,  wo  sie  stehn, 
die  Lampe  losch,  der  Flerd  verglomm, 
zu  hdren  ist  nichts,  zu  sehn. 

Was  ist  das  fur  ein  Flexenort? 
da  bricht  uns  die  Geduld! 

Doch  hdrten  sie  kein  Sterbenswort, 
des  war  die  Tiire  schuld. 

Den  weiRen  Pudding  speisten  sie, 
den  schwarzen  ganz  vertraut. 

Und  Gutweib  sagt  sich  selberviel, 
doch  keine  Silbe  laut. 

Zu  diesem  sprach  der  jene  dann: 
wie  trocken  ist  mir  der  Flals! 

Der  Schrank,  der  klafft,  und  geistig  riechts's, 

da  findet  sich's  allenfalls. 

Ein  Flaschen  Schnaps  ergreif  ich  da, 
das  trifft  sich  doch  geschickt! 

Ich  bring  es  dir,  du  bringst  es  mir, 
und  bald  sind  wir  erquickt. 

Doch  Gutmann  sprang  so  heftig  auf 
und  fuhr  sie  drohend  an: 
bezahlen  soli  mit  teurem  Geld, 
wer  mir  den  Schnaps  vertan! 

Und  Gutweib  sprang  auch  froh  heran, 
drei  Sprunge,  als  war  sie  reich: 

Du,  Gutmann,  sprachst  das  erste  Wort, 
nun  riegle  die  Tiire  gleich! 


Goodman  and  Goodwife 

And  as  on  the  morrow  falls  Saint  Martin's  Day, 

Goodwife  loves  her  husband; 

She  kneads  for  him  sausages, 
and  bakes  them  in  a pan. 

In  bed  lie  the  two  of  them  now; 
there  howls  a westerly  wind. 

And  Goodman  says  to  his  good  wife: 

"You,  bolt  the  door  firmly. 

I am  scarcely  rested  and  half  warmed. 

Flow  ever  will  I get  to  sleep? 

And  if  it  rattled  for  a hundred  years, 

I would  not  bolt  it." 

At  that,  they  made  a bet  between  them  by  ex- 
changing whispers  in  each  other's  ear: 
"Whosoever  the  first  word  would  speak,  that 
one  would  bolt  the  door." 

Two  wanderers  come  in  the  middle  of  the  night 
and  know  not  where  they  are. 

The  lamp  light  extinguished,  the  hearth  but  a 
glimmer,  there's  nothing  to  hear  or  to  see. 

"What  sort  of  hell-hole  is  this? 

We  are  losing  patience!" 

Yet  all  they  hear  is  dead  silence, 
this  being  the  fault  of  the  door. 

They  eat  the  white  sausage, 
the  black  one  very  heartily, 

(And  Goodwife  says  much  to  herself, 
but  not  a syllable  aloud). 

At  this,  one  speaks  to  the  other: 

"Flow  dry  my  throat  is! 

The  cupboard  is  slightly  open,  and  it  smells  of 
liquor. 

We  shall  certainly  find  some  there  at  any  rate. 

I feel  a little  flask  of  schnapps; 
that  will  'hit  the  spot'. 

I pass  it  to  you,  you  pass  it  to  me, 
and  soon  we  are  refreshed." 

But  Goodman  sprang  up  so  violently 
and  drove  them  away,  threatening: 

"Fie  shall  pay  dearly, 

whoever  robs  me  of  my  schnapps!" 

And  Goodwife  sprang  up  also  readily, 
jumping  up  and  down  as  if  she  were  newly  rich: 
"You,  Goodman,  spoke  the  first  word; 
now  bolt  the  door  straight  away!" 


Please  turn  page  quietly. 


Wolf,  Selected  Songs  (cont'd) 


Fruhling  users  Jahr 

Das  Beet,  schon  lockert  sichs  in  die  Hoh! 

Da  wanken  Glockchen  so  weiR  wie  Schnee; 
Safran  entfalltet  gewaitge  Glut, 

Smaragden  keimt  es  und  keimt  wie  Blut; 

Primein  stolzieren  so  naseweis, 

Schalkhafte  Veilchen,  versteckt  mit  FleiR; 

Was  such  noch  alles  da  regt  und  webt, 

Genug,  der  Fruhling,  er  wirkt  und  lebt. 

Doch  was  im  Garten  am  reichsten  bluht. 

Das  ist  des  Liebchens  lieblich  Gemut. 

Da  gliihen  Blicke  mir  immerfort, 

Erregend  Liedchen,  erheiternd  Wort, 

Ein  immer  often,  ein  Bliitenherz, 

Im  Ernste  freundlich  und  rein  im  Scherz. 

Wenn  Ros  und  Lilie  der  Sommer  bringt, 

Er  doch  vergebens  mit  Liebchen  ringt. 

Epiphanias 

Die  heiligen  drei  Kbnig  mit  ihrem  Stern, 

Sie  essen,  sie  trinken,  und  bezahlen  nicht  gern; 
Sie  essen  gern,  sie  trinken  gern, 

Sie  essen,  trinken  und  bezahlen  nicht  gern. 

Die  heiligen  drei  Kbnig  sind  kommen  allhier, 

Es  sind  ihrer  drei  und  sind  nicht  ihrer  vier: 

Und  wenn  zu  dreien  der  vierte  war. 

So  war  ein  heilger  Drei  Kbnig  mehr. 

Ich  erster  bin  der  weiR  und  auch  der  schbn, 

Bei  Tage  solltet  ihr  erst  mich  sehn! 

Doch  ach,  mit  alien  Spezerein 
Werd  ich  sein  Tag  kein  Madchen  mir  erfrein. 
Ich  aber  bin  der  braun  und  bin  der  lang, 
Bekannt  bei  Weibern  wohl  und  bei  Gesang. 

Ich  bringe  Gold  statt  Spezerein, 

Da  werd  ich  uberall  willkommen  sein. 

Ich  endlich  bin  der  schwarz  und  bin  der  klein, 
Und  mag  auch  wohl  einmal  recht  lustig  sein. 

Ich  esse  gern,  ich  trinke  gern, 

Ich  esse,  trinke  und  bedanke  mich  gern. 

Die  heiligen  drei  Kbnig  sind  wohlgesinnt, 

Sie  suchen  die  Mutter  und  das  Kind; 

Der  Joseph  fromm  sitzt  auch  dabei, 

Der  Ochs  und  Esel  liegen  auf  der  Streu. 


Spring  all  the  Year  Round 

The  flower  bed  quivers  into  full  bloom! 

There  sway  little  snowbells; 

Saffron  opens  in  a powerful  glow;  emerald- 
colored  it  buds,  and  sprouts  as  rich  as  blood; 

Primroses  strut  so  cheekily  . . . 
mischievous  violets,  hidden  so  coyly  . . . 
Whatever  else  yet  stirs  and  weaves  there. 

It  is  enough  to  say  that  the  spring  is  working 
and  lives. 

Yet  what  blooms  the  richest  in  the  garden. 

That  is  my  beloved's  lovely  spirit. 

Glowing,  she  glances  toward  me  constantly. 

With  an  arousing  little  song,  an  amusing  word. 

An  ever  open,  a blossoming  heart. 

In  earnest  friendly  and  truthful  in  jest. 

Even  if  summer  brings  rose  and  lily. 

It  yet  in  vain  with  my  beloved  contends. 

Epiphany 

The  holy  three  kings  with  their  star. 

They  eat,  they  drink,  and  do  not  like  to  pay;  they 

eat  gladly,  they  drink  gladly 

They  eat,  they  drink,  and  do  not  like  to  pay. 

The  holy  three  kings  come  all  together. 

There  are  three  and  not  four:  and  if  to  the  three 
a fourth  were  added. 

Then  would  there  be  yet  one  three-king  more. 

"I  am  the  first,  the  white  one  and  also  the  hand- 
some. One  really  should  see  me  by 
daylight!  Yet  alas,  with  all  my  spices,  I shall  yet 
forever  be  unable  to  woo  a maiden." 

"I,  on  the  other  hand,  am  the  brown  and  the  tall 
one,  known  well  by  women,  and  in  song. 

I bring  gold,  instead  of  spices,  so  I shall  be  wel- 
come everywhere." 

"I,  finally,  am  the  black  and  small  one,  and  may 
also  be  truly  merry. 

I eat  gladly,  I drink  gladly,  I eat,  drink, 
and  am  happy  to  say  'Thank  you.'" 

The  holy  three  kings  are  of  good  disposition, 
they  search  for  the  mother  and  the  child; 

Good  Joseph  sits  also  nearby; 
the  ox  and  ass  lie  upon  the  straw. 


Epiphanias  (cont'd) 

Wir  bringen  Myrrhen,  wir  bringen  Gold, 
Dem  Weihrauch  sind  die  Damen  hold; 

Und  haben  wir  Wein  von  gutem  Gewachs, 
So  trinken  wir  drei  so  gut  als  ihrer  sechs. 
Da  wir  nun  hier  schdne  Herrn  und  Fraun, 
Aber  keine  Ochsen  und  Esel  schaun. 

So  sind  wir  nicht  am  rechten  Ort 


Epiphany  (cont'd) 

"We  bring  myrrh,  we  bring  gold  - of  frankin- 
cense are  ladies  approving; 

And  we  have  wine  of  a good  vintage,  so  the 
three  of  us  drink  as  well  as  six  others. 

Since  we  now  see  beautiful  men  and  women, 
but  no  oxen  or  asses  here. 

We  are  not  in  the  right  place. 


Wolf,  Selected  Songs  (Translated  by  Adrienne  Pardee) 


FIoch  beglOckt  in  deiner  Liebe 
Fioch  begliickt  in  deiner  Liebe, 

Schelt'  ich  nicht  Gelegenheit, 

Ward  sie  gleich  an  dir  zum  Diebe, 

Wie  mich  solch  ein  Raub  erfreut! 

Und  wozu  denn  auch  berauben? 

Gib'  dich  mir  aus  freier  Wahl; 

Gar  zu  gerne  mocht'  ich  glauben: 

Ja,  ich  bin's,  die  dich  bestahl. 

Was  so  willig  du  gegeben, 

Bringt  dir  herriichen  Gewinn; 

Meine  Ruh,  mein  reiches  Leben 
Geb'  ich  freudig,  nimm  es  hin! 

Scherze  nicht!  Nichts  von  Verarmen! 
Macht  uns  nicht  die  Liebe  reich? 

Flalt'  ich  dich  in  meinen  Armen, 

Jedem  Gliick  ist  meines  gleich. 

St.  Nepomuks*  Vorabend 

Lichtlein  schwimmen  auf  dem  Strome, 

Kinder  singen  auf  der  Brukken, 

Glocke,  GIdckchen  fiigt  vom  Dome  sich 
der  Andacht,  dem  Entzucken. 

Lichtlein  schwinden,  Sterne  schwinden. 
Also  loste  sich  die  Seele 
unsres  Fleil'gen;  Nicht  verkiinden 
Durft  er  anvertraute  Fehle. 

Lichtlein,  schwimmet!  Spielt,  ihr  Kinder! 
Kinderchor,  o singe,  singe! 

Und  verkundiget  nicht  minder. 

Was  den  Stern  zu  Sternen  bringe! 


Deeply  rejoicing  in  your  love 
Deeply  rejoicing  in  your  love, 

I shall  not  scold  Chance, 

For  she,  disguised  as  love's  bandit,  stole  you. 
And  oh,  how  thrilled  I was! 

But  why,  then,  must  she  steal? 

Give  yourself  to  me  freely! 

Oh,  how  I wish  I could  believe: 

Yes,  it  was  / who  stole  you! 

That  which  you  have  so  willingly  given. 

Will  bring  you  exquisite  winnings; 

My  inner  peace,  my  richly  blessed  life, 

I give  you  happily,  oh  take  them  from  me! 

Don't  jest  with  me!  Say  nothing  of  poverty! 
Does  love  not  make  us  both  wealthy? 

As  I hold  you  in  my  arms. 

My  joy  is  as  great  as  any  ever  known. 

St.  Nepomuk's  Eve 

Tiny  lights  float  upon  the  river. 

Children  sing  from  atop  the  bridges. 

Bells  large  and  small  toll  from  the  Cathedral, 
their  peals  adding  to  the  reverent  feeling  of 
devotion  and  delight. 

The  tiny  lights  are  vanishing;  the  stars,  too. 
Thus,  the  soul  of  our  dear  saint  faded  away. 
For  he  could  not  divulge  the  confessed  sins 
that  had  been  entrusted  to  him. 

Tiny  lights,  float!  Play,  dear  children! 

Choir  of  children,  sing,  o sing! 

And  proclaim  nothing  less  than  that  which 
brings  a star  among  the  stars! 


*The  patron  saint  of  Boehmia,  St.  John  of  Nepomuk,  was  allegedly  drowned  in  the  River  Vltava  by  King 
Wenceslaus  because  he  refused  to  divulge  the  secrets  entrusted  to  him  by  Wenceslaus'  wife,  the  Queen  of 
Bohemia,  during  her  confessional.  As  a result  of  his  manner  of  death,  St.  John  of  Nepomuk  is  today  the 
patron  saint  of  all  bridges  and  sailors.  The  "tiny  lights"  referred  to  in  this  poem  may  be  a reference  to  the 
hundreds  of  tiny  candles  that  are  set  afloat  on  the  river  Vltava  on  the  eve  of  his  feast  day,  every  May  16"'. 


Please  turn  page  quietly. 


Wolf,  Selected  Songs  (cont’d) 


GRETCHEN  VOR  DEM  ANDACHTSBILD 
DER  Mater  Dolorosa 
Ach,  neige, 

Du  Schmerzenreiche, 

Dein  Antitz  gnadig  meiner  Not! 

Das  Schwert  im  Herzen, 

Mit  tausend  Schmerzen 
Blickst  auf  zu  deines  Sohnes  Tod. 

Zum  Vater  blickst  du, 

Und  Seufzer  schickst  du 
Hinauf  um  sein'  und  deine  Not. 

Wer  fuhlet, 

Wie  wuhlet 

Der  Schmerz  mir  im  Gebein? 

Was  mein  armes  Herz  hier  banget. 

Was  es  zittert,  was  verlanget, 

WeiRt  nur  du,  nur  du  allein! 

Wohin  ich  immer  gehe 
Wie  weh,  wie  weh,  wie  wehe, 

Wird  mir  im  Busen  hier! 

Ich  bin,  ach,  kaum  alleine, 

Ich  wein',  ich  wein',  ich  weine. 

Das  Herz  zerbricht  in  mir. 

Die  Scherben  vor  meinem  Fenster 
Betaut'  ich  mitTranen,  ach! 

Als  ich  am  friihen  Morgen 
Dir  diese  Blumen  brach. 

Schien  hell  in  meine  Kammer, 

Die  Sonne  friih  herauf, 

SaR  ich  allein  in  allem  Jammer, 

In  meinem  Bett  schon  auf. 

Hilf!  Rette  mich  von  Schmach  und  Tod! 

Ach  neige, 

Du  Schmerzenreiche, 

Dein  Antlitz  gnadig  meiner  Not! 


Gretchen  before  an  image 
OF  THE  Mother  of  Sorrows 
Ah,  lean  down. 

You,  who  are  so  filled  with  anguish. 
Graciously  turn  your  face  towards  my  grief! 

A dagger  in  your  breast. 

And  with  a thousand  woes. 

You  gaze  upon  your  dead  son. 

You  look  up  to  the  father. 

And  send  your  sighs  to  the  Heavens, 

Aching  for  his  and  your  misery. 

Who  could  possibly  imagine 
How  deeply  this  anguish  burns 
In  my  very  bones? 

That  which  my  poor  heart  dreads. 

What  makes  it  tremble,  and  what  it  craves. 
Only  you  know,  and  you  alone! 

Wherever  I go, 

0,  how  it  aches,  it  aches,  it  aches. 

Here,  in  my  breast! 

I am,  ah,  barely  alone. 

Before  I begin  to  weep,  and  weep,  and  weep, 
My  heart  shatters  within  me. 

The  flowers  on  my  window  ledge, 

I drenched  with  tears,  ah! 

When  in  the  early  morning, 

I brought  you  this  bouquet. 

It  shone  brightly  in  my  bedroom. 

The  sun  was  up  early, 

I sat  alone,  surrounded  by  misery. 

Already  awake  in  my  bed. 

Help!  Rescue  me  from  shame  and  death! 

Ah,  lean  down. 

You  who  are  so  filled  with  anguish. 

Graciously  turn  your  face  towards  my  pain! 


Dallapiccola,  Goethe-Lieder  (Translated  by  Danya  Katok,  Lucy  Shelton,  and  Kenneth  Griffiths) 


I. 

In  tausend  Formen  magst  du  dich  verstecken, 
Doch,  Allerliebste,  gleich  erkenn  ich  dich; 

Du  magst  mit  Zauberschleiern  dich  bedecken, 
Allgegenwart'ge,  gleich  erkenn  ich  dich. 

II. 

Die  Sonne  kommt!  Ein  Prachter  scheinen! 

Der  Sichelmond  unklammert  sie. 

Wer  konnte  solch  ein  Paar  vereinen? 

Dies  Ratsel,  wie  erklart  sich's? 

III. 

Lass  deinen  siissen  Rubinenmund 
Zudringlichkeiten  nicht  verfluchen; 

Was  hat  Liebesschmerz  andern  Grund, 

Als  seine  Heilung  zu  suchen? 

IV. 

Mdge  Wasser,  springend,  wallend, 

Die  Cypressen  dir  gestehn: 

Von  Suleika  zu  Suleika 

1st  mein  Kommen  und  mein  Gehn. 

V. 

Der  Spiegel  sagt  mir:  ich  bin  schbn! 

Ihr  sagt:  zu  altern  sei  auch  mein  Geschick. 

Vor  Gott  muss  alles  ewig  stehn, 

In  mir  liebt  ihn  fur  diesen  Augenblick. 

VI. 

Kaum  dass  ich  dich  wieder  habe, 

Dich  mit  Kuss  und  Liedern  labe, 

Bist  du  still  in  dich  gekehret; 

Was  beengt  und  driickt  und  stbret? 

VII. 

Ist's  mbglich,  dass  ich,  Liebchen,  dich  kose, 
Vernehme  der  gottlichen  Stimme  Schall! 
Unmbglich  scheint  immer  die  Rose, 
Unbegreiflich  die  Nachtigall. 


You  may  disguise  yourself  in  a thousand  forms 
But,  beloved,  I will  know  you  at  once; 

You  may  shroud  yourself  with  magic  veils. 

Still,  ever-present  one,  I will  know  you  at  once. 

The  sun  is  rising!  It  shines  resplendently! 

The  crescent  moon  embraces  it. 

Who  could  have  united  such  a pair? 

How  do  you  explain  such  a riddle? 

Let  your  sweet  ruby  lips 
Never  curse  boldness; 

Does  love's  pain  have  any  other  reason 
Than  to  seek  its  own  cure? 


Let  leaping,  bubbling  water 
Let  the  cypress  trees  bear  witness: 

From  Suleika  and  to  Suleika 
I come  and  go. 

The  mirror  tells  me:  I am  beautiful! 

It  is  said:  my  destiny  is  to  grow  old. 

Everything  must  be  judged  by  God 
In  loving  me  love  him  for  this  moment. 

Hardly  do  I have  you  once  more 
I revive  you  with  kisses  and  songs. 

Yet  you  silently  turn  inward; 

What  oppresses  and  distresses  and  disturbs  you 

Is  it  possible  when  I caress  you,  beloved. 

That  I might  hear  the  echo  of  a heavenly  voice? 
The  rose  always  seems  impossible. 

The  nightingale  incomprehensible. 


Medtner,  Selected  Songs  (Translated  by  Laura  Mercado-Wright) 


Wandrers  Nachtlied 

Ober  alien  Gipfein  1st  Ruh,  1st  Ruh 

In  alien  Wipfein  spurest  du  kaum  einen  Hauch 

Die  Vbgelein  schweigen  im  Walde. 

Warte  nur,  balde  ruhest  du  auch. 

Elfenlied 

Um  Mitternacht,  wenn  die  Menschen  erst 
schlafen, 

Dann  scheinet  uns  der  Mond,  dann  leuchtet 
uns  der  Stern, 

Wir  wandein  und  singen,  und  tanzen  erst  gern. 
Um  Mitternacht,  wenn  die  Menschen  erst 
schlafen, 

auf  Wiesen,  an  den  Erlen  wir  suchen  unsern 

Raum  und  wandein, 

und  singen,  und  tanzen  einen  Traum. 

Wir  wandein,  und  singen,  und  tanzen  einen 
Traum. 

Das  Veilchen 

Ein  Veilchen  auf  der  Wiese  stand 
Gebiickt  in  sich  und  unbekannt; 

Es  war  ein  herzigs  Veilchen. 

Da  kam  eine  junge  Schaferin 

Mit  leichtem  Schritt  und  munterm  Sinn 

Daher,  daher. 

Die  Wiese  her,  und  sang. 

Ach!  Denkt  das  Veilchen,  war  ich  nur 
Die  schonste  Blume  der  Natur, 

Ach,  nur  ein  kleines  Weilchen, 

Bis  mich  das  Liebchen  abgepfliickt 
Und  an  den  Busen  matt  gedriickt! 

Ach  nur  Ein  Viertelstundchen  lang! 

Ach!  Aber  ach!  Das  Madchen  kam 
Und  nicht  in  acht  das  Veilchen  nahm, 

Ertrat  das  arme  Veilchen. 

Es  sank  und  starb  und  freut'  sich  noch; 

Und  sterb'  ich  denn,  so  sterb'  ich  doch, 

Durch  sie,  durch  sie, 

Zu  ihren  Fiissen  doch! 


Wanderer's  Night  Song 

Beyond  all  the  peaks  is  rest,  is  peace 

In  all  the  treetops  you  feel  hardly  a breath 

The  little  birds  are  silent  in  the  forest. 

Only  wait,  soon  you  will  rest  as  well. 

Song  of  the  Elves 

At  midnight,  when  people  are  finally 
sleep. 

Then  on  us  the  moon  shines,  then  glitters 
the  star. 

We  wander  and  sing,  and  enjoy  our  dancing. 
At  midnight,  when  people  finally 
sleep. 

In  meadows  by  alders 
We  seek  our  home. 

And  walk  and  sing 
And  dance  our  dream. 


The  Violet 

A violet  in  the  meadow  stood 
Stooping  and  unknown; 

It  was  a sweet  violet. 

Then  came  a young  shepherdess 
With  a light  step  and  gay  of  heart 

Came  into  the  meadow  and  sang. 

"Ah!"  thought  the  violet, 

"Were  I but  the  most  beautiful  flower  in  nature, 

just  for  a little  while, 

just  until  the  sweetheart  plucked  me 

and  faintly  pressed  me  to  her  bosom! 

Oh  for  just  a quarter  of  an  hour!" 

Ah!  But  alas!  The  girl  came 
And  did  not  heed  the  violet. 

And  crushed  the  poor  violet. 

It  sank  and  died,  yet  was  still  glad: 

"And  though  I die,  I shall  die  by  her, 
through  her. 

Even  at  her  feet! 


Name  des  Geliebten 
Ich  denke  dein,  wenn  mir  der  Sonne 
Schimmer  Vom  Meere  strahit; 

Ich  denke  dein,  wenn  sich  des  Mondes  Flim- 
nner  In  Quellen  malt. 

Ich  sehe  dich,  wenn  auf  dem  fernen  Wege 
Der  Staub  sich  hebt; 

In  tiefer  Nacht,  wenn  auf  dem  schmalen 
Stege  Der  Wandrer  bebt. 

Ich  hore  dich,  wenn  dort,  mit  dumpfen 
Rauschen, 

Die  Welle  steigt; 

Im  stillen  Maine  geh'  ich  oft  zu  lauschen, 
Wenn  alles  schweigt. 

Ich  bin  bei  dir,  du  seist  ach  noch  so  feme, 

Du  bist  mir  nah!  Du  bist  mir  nah! 

Die  Sonne  sinkt,  bald  leuchtet  mir  die 
Sterne. 

0 warst  du  da! 

GlOckliche  Fahrt 
Die  Nebel  zerreisen, 

Der  Himmel  ist  helle 
Und  Aeolus  loset 
Das  angstliche  Band. 

Es  sausein  die  Winde, 
es  riihrt  sich  der  Schiffer. 

Geschwinde!  Geschwinde! 

Es  theilt  sich  die  Welle, 

Es  naht  sich  die  Feme; 

Schon  seh'  ich  das  Land! 


Nearness  of  the  Beloved 
I think  of  you  when  I see  the  sun  glimmer 
From  the  sea; 

I think  of  you  when  the  moon  flickers 
and  paints  the  streams. 

I see  you  when  on  the  distant  road 
The  dust  rises; 

In  the  dead  of  night,  when  on  the  narrow 
bridge  the  wanderer  shivers. 

I hear  you,  when  with  a dull  roar 

The  wave  is  rising. 

In  the  quiet  grove  I go  often  to  listen. 
When  everything  is  silent. 

I'm  with  you,  even  if  you  are  so  far  away. 
You  are  close  to  me! 

The  sun  is  setting,  soon  the  stars  will  shine 
for  me. 

If  only  you  were  here! 

Prosperous  Voyage 
The  fog  breaks. 

The  sky  is  bright. 

And  Aeolus  loosens 
The  band  of  fear. 

The  winds  whisper  it. 

The  sailor  grows  busy 
Swiftly!  Swiftly! 

The  waves  divide. 

The  distance  comes  closer. 

Now  I can  see  land! 


In  consideration  of  the  performers  and  those  around  you,  please  silence  all  audible  devices  during  the  concert. 
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Upcoming  events  at  the 
Tanglewood  Music  Center 
Summer  2010 


/ Saturday,  July  17,  6pm 
Prelude  Concert 
Songs  by  MAHLER 

* Saturday,  July  17,  8:30pm  (Shed) 

The  Leonard  Bernstein  Memorial  Concert 
Supported  by  Dr.  Raymond  and  Hannah  H.  Schneider  and  Diane  H.  Lupean 
Tanglewood  Music  Center  Orchestra 
Michael  Tilson  Thomas,  coNDuaoR 
Karen  Cargill,  mezzo-soprano 

Women  of  the  Tanglewood  Festival  Chorus,  John  Oliver,  conductor 
The  American  Boychoir,  Fernando  Malvar-Ruiz,  music  director 
MAHLER  Symphony  No.  3 

Sunday,  July  18,  10am 
Chamber  Music 

Music  of  PROKOFIEV,  SCHUMANN,  SCHUBERT, 

KIRCHNER,  DELTREDICI,  GINASTERA, 

AND  BEECHER  (TMC  Fellow) 

Saturday,  July  24,  2:30pm 
Piece-A-Day  Composition  Project 
Music  of  TMC  COMPOSITION  FELLOWS 

X Saturday,  July  24,  6pm 
Prelude  Concert 

Music  of  HINDEMITH,  BENJAMIN, 
and  LUTOSLAWSKI 


Unless  otherwise  noted,  all  events  take  place  in  the 
Florence  Gould  Auditorium  of  Seiji  Ozawa  Hall. 

‘Tickets  available  through  the  Tanglewood  Box  Office  or  Symphony  Charge. 

S Admission  is  free,  but  restricted  to  that  evening's  8:30pm  concert  ticket  holders. 


Tanglewood 


MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Prelude  Concert 
Saturday,  July  17,  2010  at  6:00pm 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


SEIJI  OZAWA  HAU 


Songs  of  Gustav  Mahler  (1860-1911) 


from  Des  Knaben  Wunderhorn 

Um  schlimme  Kinder  artig  zu  machen 

Ich  ging  mit  Lust 

Das  irdische  Leben 

Wer  hat  dies  Liedlein  erdacht? 

Sarah  Joanne  Davis,  soprano 
Yoko  Kida,  piano 


from  Lieder  eines  fahrenden  Gesellen 
Wenn  mein  Schatz  Hochzeit  macht 
Ging  heut'  morgen  iibers  Feld 
Ich  hab'  ein  gliihend  Messer 

Leslie  Davis,  mezzo-soprano 
Alexander  Bernstein,  piano 


from  Riickertlieder 

Blicke  mir  nicht  in  die  Lieder 

Liebst  du  um  Schbnheit 

Ich  bin  der  Welt  abhanden  gekommen 

Elizabeth  Baldwin,  soprano 
Aurelien  Eulert,  piano 


from  Des  Knaben  Wunderhorn 

Des  Antonius  von  Padua  Fischpredigt 
Wo  die  schonen  Trompeten  Blasen 
Rheinlegendchen 

Sarah  Nisbett,  mezzo-soprano 
Angel  Cabrera,  piano 


from  Des  Knaben  Wunderhorn 

Starke  Einbildungskraft 
Verlorne  Muh 

Sarah  Nisbett,  mezzo-soprano 
Andrew  Sauvageau,  baritone 
Brett  Hodgdon,  piano 


from  Des  Knaben  Wunderhorn 
Ablosung  im  Sommer 
Der  Tamboursg'sell 
Lob  des  hohen  Verstands 

Andrew  Sauvageau,  baritone 
Brett  Hodgdon,  piano 


The  coaches  for  this  concert  include  TMC  faculty 
Kayo  Iwama  (S.  Davis,  Nisbett),  Kenneth  Griffiths  (Sauvageau,  Nisbett), 
and  Alan  Smith  (L  Davis,  Baldwin). 


Texts  and  Translations 


From  Des  Knaben  Wunderhorn 

Folk  poetry  compiled  or  written  by  Ludwig  Achim  von  Arnim  (1781-1831)  and  Klemens  Brentano 
(1 778-1842).  Translations  by  Sarah  Joanne  Davis. 


Um  schlimme  kinder  artig  zu  machen... 

Es  kam  ein  Herr  zum  Schlosseli 
Auf  einem  schonen  Ross'li, 

Ku-ku-kuk,  ku-ku-kuk! 

Da  lugt  die  Frau  zum  Fenster  aus 
Und  sagt:  "...der  Mann  ist  nicht  zu  Haus, 
Und  niemand  heim  als  meine  Kind', 
Und's  Madchen  ist  auf  der 
Waschewind!" 

Der  Herr  auf  seinem  Rosseli 
sagt  zu  der  Frau  im  Schlosseli: 
Ku-ku-kuk,  ku-ku-kuk! 

"Sind's  gute  Kind',  sind's  bose  Kind'? 
Ach,  liebe  Frau,  ach  sagt  geschwind," 
Ku-ku-kuk,  ku-ku-kuk! 

"In  meiner  Tasch'  fur  foigsam'  Kind', 

Da  hab'  ich  manche  Angebind'l" 
Ku-ku-kuk,  ku-ku-kuki 

Die  Frau  die  sagt:  "Sehr  bose  Kind'! 

Sie  folgen  Mutter  nicht  geschwind, 

Sind  bose,  sind  bose!" 

Da  sagt  der  Herr:  "So  reit'  ich  heim, 
Dergleichen  Kinder  brauch'  ich  kein'!" 
Ku-ku-kuk,  ku-ku-kuk! 

Und  reit'  auf  seinem  Rosseli 
Weit,  weit  entweg  vom  Schlosseli! 
Ku-ku-kuk,  ku-ku-kuk! 


To  MAKE  BAD  KIDS  GOOD... 

There  came  a gentleman  up  to  a little  castle, 
riding  on  a handsome  little  horse. 

Cuckoo, cuckoo! 

The  woman  peeped  out  of  the  window 
And  says,  "My  husband  is  not  home. 

And  no  one  is  here  but  my  children. 

And  the  maid  is  at  her  washing!" 


"Are  they  good  children,  or  naughty  children? 
Ah,  dear  woman,  tell  me  quickly!" 

Cuckoo, cuckoo! 


The  woman  says:  "Very  naughty  children! 
They  don't  obey  their  mother  quickly; 
they're  naughty,  naughty!" 


Then  the  gentleman  says:  "Then  I will  ride  home. 
For  I have  nothing  to  give  children  like  that!" 
Cuckoo, cuckoo! 

And  he  rides  his  little  horse  far,  far, 
far  away  from  the  little  castle! 

Cuckoo,  cuckoo! 


"In  my  pocket,  for  obedient  children, 
I have  there  many  presents." 

Cuckoo, cuckoo! 


The  gentleman  on  his  little  horse 
Says  to  the  woman  in  the  little  castle: 
Cuckoo, cuckoo! 


From  Des  Knaben  Wunderhorn  (cont'd) 

ICH  GiNG  MIT  Lust 

Ich  ging  mit  Lust  durch  einen  grunen  Wald, 

Ich  hdrt'  die  Voglein  singen; 

Sie  sangen  so  jung,  sie  sangen  so  alt, 

Die  kleinen  Waldvogelein  im  grunen  Wald! 

Wie  gern  hort'  ich  sie  singen,  ja  singen! 

Nun  sing,  nun  sing,  Frau  Nachtigall! 

Sing  du's  bei  meinem  Feinsliebchen: 

"Komm  schier,  komm  schier,  wenn's  finster  ist, 
Wenn  niemand  auf  der  Gasse  ist, 

Dann  komm  zu  mir! 

Herein  will  ich  dich  lassen,  ja  lassen!" 

Der  Tag  verging,  die  Nacht  brach  an, 

Er  kam  zu  Feinsliebchen,  Feinsliebchen 
gegangen. 

Er  klopft  so  leis'  wohl  an  den  Ring: 

"Ei,  schlafst  du  oder  wachst,  mein  Kind? 

Ich  hab'  so  lang  gestanden!" 

Es  schaut'  der  Mond  durchs  Fensterlein 
Zum  holden,  siiRen  Lieben, 

Die  Nachtigall  sang  die  ganze  Nacht. 

"Du  schlafselig  Magdelein,  nimm  dich  in  Acht! 
Wo  ist  dein  Herziiebster  geblieben?" 

Das  Irdische  Leben 

"Mutter,  ach  Mutter!  es  hungert  mich. 

Gib  mir  Brot,  sonst  sterbe  ich!" 

"Warte  nur!  Warte  nur,  mein  liebes  Kind! 
Morgen  wollen  wir  ernten  geschwind!" 

Und  als  das  Korn  geerntet  war, 
rief  das  Kind  noch  immerdar: 

"Mutter,  ach  Mutter!  es  hungert  mich, 

Gib  mir  Brot,  sonst  sterbe  ich!" 

"Warte  nur,  warte  nur,  mein  liebes  Kind! 
Morgen  wollen  wir  dreschen  geschwind!" 

Und  als  das  Korn  gedroschen  war, 
rief  das  Kind  noch  immerdar: 

"Mutter,  ach  Mutter!  es  hungert  mich, 

Gib  mir  Brot,  sonst  sterbe  ich!" 

"Warte  nur,  warte  nur,  mein  liebes  Kind, 
Morgen  wollen  wir  backen  geschwind!" 

Und  als  das  Brot  gebacken  war. 

Lag  das  Kind  auf  der  Totenbahr! 


I WALKED  WITH  JOY 

I walked  with  joy  through  a green  forest, 

I heard  the  birds  singing; 

They  sang  so  young,  they  sang  so  old 
Those  little  birds  in  the  green  forest! 

How  gladly  I listened  to  their  singing! 

Now  sing,  now  sing.  Lady  Nightingale! 

Sing  by  my  sweetheart's  house: 

"Just  come  when  it's  dark. 

When  no  one  is  on  the  street,  then  come  to 
me! 

I will  let  you  in!" 

The  day  passed,  night  fell. 

He  came  to  his  sweetheart. 

He  knocks  so  softly  on  the  knocker: 

"Say,  are  you  asleep  or  awake,  my  dear? 

I have  been  standing  here  so  long!" 

The  moon  gazes  through  the  little  window. 
At  his  dear,  sweet  love; 

The  nightingale  sang  the  whole  night: 

"You  sleepy-headed  maiden,  take  care! 
What  became  of  your  sweetheart?" 

The  Earthly  Life 

"Mother,  oh  Mother!  I'm  hungry. 

Give  me  bread,  or  I shall  die!" 

"Just  wait!  Just  wait,  my  darling  child! 
Tomorrow  we  shall  harvest  quickly!" 

And  when  the  corn  had  been  harvested. 
The  child  wailed  again: 

"Mother,  oh  Mother!  I'm  hungry! 

Give  me  bread,  or  I shall  die!" 

"Just  wait,  just  wait  my  darling  child! 
Tomorrow  we  shall  thresh  quickly!" 

And  when  the  corn  had  been  threshed. 

The  child  wailed  again: 

"Mother,  oh  Mother!  I'm  hungry! 

Give  me  bread,  or  I shall  die!" 

" Just  wait,  just  wait  my  darling  child! 
Tomorrow  we  shall  bake  quickly!" 

And  when  the  bread  had  been  baked. 

The  child  lay  on  the  funeral  bier! 


Wer  hat  dies  liedlein  erdacht? 

Dort  oben  am  Berg  in  dem  hohen  Haus! 

Da  gukket  ein  fein's,  lieb's  Madel  heraus. 

Es  ist  nicht  dort  daheime! 

Es  ist  des  Wirts  sein  Tochterlein! 

Es  wohnet  auf  griiner  Heide! 

"Mein  Herzie  ist  wund! 

Komm  Schatzle  mach's  g'sund! 

Dein'  schwarzbraune  Auglein, 
die  hab'n  mich  verwund't! 

Dein  rosiger  Mund 
macht  Herzen  gesund. 

Macht  Jugend  verstandig, 

macht  Tote  lebendig, 

macht  Kranke  gesund,  ja  gesund." 

Wer  hat  denn  das  schon,  schone  Liedlein 
erdacht? 

Es  haben's  drei  Gans’  Libers  Wasser  gebracht. 
Zwei  graue  und  eine  weiRe! 

Und  wer  das  Liedlein  nicht  singen  kann, 
dem  wollen  sie  es  pfeifen! 


Who  thought  up  this  little  song? 

Up  there  on  the  mountain,  in  a high-up  house, 
a lovely,  darling  girl  looks  out  of  the  window. 
She  does  not  live  there! 

She  is  the  innkeeper's  daughter. 

She  lives  on  the  green  meadow. 

"My  heart  is  sore! 

Come,  my  treasure,  make  it  well  again! 

Your  little  dark  brown  eyes 
have  wounded  me. 

Your  rosy  mouth 
makes  hearts  healthy. 

It  makes  youth  wise, 
brings  the  dead  to  life, 
gives  health  to  the  ill." 

Who  has  thought  up  this  pretty  little  song 
then? 

It  was  brought  over  the  water  by  three  geese  - 
two  grey  and  one  white! 

And  he  who  cannot  sing  the  little  song, 
they  will  whistle  it  for  him! 


From  Lieder  sines  fahrenden  Gesellen 

Poems  by  Gustav  Mahler  (1860-1911).  Translations  by  Leslie  Davis. 


Wenn  mein  Schatz  Hochzeit  macht, 
Frdhliche  Hochzeit  macht, 

Hab'  ich  meinen  traurigen  Tag! 

Geh'  ich  in  mein  Kammerlein, 

Dunkles  Kammerlein, 

Weine,  wein'  um  meinen  Schatz, 

Um  meinen  lieben  Schatz! 

Blumlein  blau!  Verdorre  nicht! 

Voglein  siiR!  Du  singst  auf  gruner  Heide. 

Ach,  wie  ist  die  Welt  so  schon! 

Zikuth!  Zikiith! 

Singet  nicht!  Bluhet  nicht! 

Lenz  ist  ja  vorbei! 

Alles  Singen  ist  nun  aus. 

Des  Abends,  wenn  ich  schlafen  geh', 
Denk'  ich  an  mein  Leide. 

An  mein  Leide! 


I. 

When  my  love  has  her  wedding  day 
Her  happy  wedding  day 
I will  have  my  day  of  mourning 
I will  go  into  my  little  room. 

Dark  little  room 
I will  weep,  weep  for  my  love 
My  dearest  love! 

Blue  little  flower,  do  not  wither! 
Sweet  little  bird,  you  sing  in  the  green 
meadow. 

Ah!  How  beautiful  the  world  is! 

Chirp!  Chirp! 

Do  not  sing!  Do  not  bloom! 

Spring  is  past! 

All  singing  is  now  done. 

At  night,  when  I go  to  sleep, 

I will  think  of  my  pain. 

Of  my  pain! 


Please  turn  page  quietly. 


From  Lieder  eines  fahrenden  Gesellen  (cont'd) 


II. 

Ging  heut  morgen  iibers  Feld, 

Tau  noch  auf  den  Grasern  hing; 

Sprach  zu  mir  der  lust'ge  Fink: 

"Ei  du!  Gelt?  Guten  Morgen!  Ei  gelt? 

Du!  Wird's  nicht  eine  schone  Welt? 

Zink!  Zink!  Schdn  und  flink! 

Wie  mir  doch  die  Welt  gefallt!" 

Auch  die  Glockenblum'  am  Feld 
Hat  mir  lustig,  guter  Ding', 

Mit  den  Glockchen,  klinge,  kling, 

Ihren  MorgengruR  geschellt: 

"Wird's  nicht  eine  schone  Welt? 

Kling,  kling!  Schones  Ding! 

Wie  mir  doch  die  Welt  gefallt!  Heia!" 

Und  da  fing  im  Sonnenschein 
Gleich  die  Welt  zu  funkein  an; 

Alles  Ton  und  Farbe  gewann 
Im  Sonnenschein! 

Blum'  und  Vogel,  groR  und  klein! 

"Guten  Tag,  ist's  nicht  eine  schone  Welt." 

Nun  fangt  auch  mein  Gluck  wohl  an? 

Nein,  nein,  das  ich  mein', 

Mir  nimmer  bliihen  kann! 

III. 

Ich  hab'  ein  gluhend  Messer, 

Ein  Messer  in  meiner  Brust, 

0 weh!  Das  schneid't  so  tief 
In  jede  Freud'  und  jede  Lust. 

So  teif!  So  tief! 

Es  schneid't  so  weh  und  tief 

Ach,  was  ist  das  fur  ein  boser  Gast! 
Nimmer  halt  er  Ruh',  nimmer  halt  er  Rast, 
Nicht  bei  Tag,  noch  bei  Nacht,  wenn  ich 
schlief. 

O Weh! 

Wenn  ich  in  dem  Himmel  seh', 

Seh'  ich  zwei  blaue  Augen  stehn. 

0 Weh!  Wenn  ich  im  gelben  Felde  geh', 
Seh'  ich  von  fern  das  blonde  Haar 
Im  Winde  wehn. 

0 Weh! 

Wenn  ich  aus  dem  Traum  auffahr' 

Und  hore  klingen  ihr  silbern'  Lachen, 

0 Weh! 

Ich  wolit',  ich  lag  auf  der  schwarzen  Bahr', 
Konnt'  nimmer  die  Augen  aufmachen! 


II. 

I walked  across  the  fields  this  morning 
Dew  still  hung  on  the  grass 
The  merry  finch  said  to  me  : 

Hey  you!  alright!  Good  morning!  Hey  there 
You!  Isn't  it  a lovely  world  ? 

Tweet!  Tweet!  Beautiful  and  sweet! 

Oh  how  pleased  I am  with  the  world! 

And  then  the  bluebells  in  the  field 
With  merry  and  good  spirits 
With  their  tiny  bell,  ding-ding 
Rang  out  their  morning  greeting: 

Isn't  it  a lovely  world! 

Ding,  ding!  Beautiful  thing! 

Oh  how  I love  the  world!  Hurray! 

And  then  in  the  sunshine 
At  once  the  world  began  to  sparkle 
All  things  gained  tone  and  color 
In  the  sunshine! 

Flowers  and  birds,  big  and  small! 

Good  day!  Good  day!  Isn't  it  a lovely  world 

Now  will  my  happiness  begin? 

No,  no,  that  happiness 
Can  never  bloom  for  me! 

III. 

I have  a gleaming  knife 
A knife  in  my  breast 

0 pain!  It  cuts  so  deep 

Into  every  joy  and  every  bliss 
So  deep!  So  deep! 

It  cuts  so  painfully  and  deep 

Ah,  what  a cruel  guest  it  is! 

Never  at  peace,  never  at  rest 
Neither  by  day,  nor  by  night,  when 

1 sleep 
Oh  pain! 

When  I look  up  at  the  sky 
I see  two  blue  eyes 

Oh  Pain!  When  I walk  into  the  yellow  field 
I see  from  a distant  her  golden  hair 
Blowing  in  the  wind! 

Oh  pain! 

When  I wake  from  the  dream  surprised 
And  hear  the  sound  of  her  silver  laugh 
Oh  pain  ! 

I wish  I were  lying  on  the  black  bier 
And  would  never  open  my  eyes  again. 


From  Ruckertlieder 

Poems  by  Friedrich  Ruckert  (1788-1866).  Translations  by  Elizabeth  Baldwin. 


BLICKE  MIR  NICHT  IN  DIE  LlEDER 
Blicke  mir  nicht  in  die  Lieder! 

Meine  Augen  schlag'  ich  nieder, 

Wie  ertappt  auf  boser  Tat. 

Selber  darf  ich  nicht  getrauen, 

Ihrem  Wachsen  zuzuschauen. 

Blicke  mir  nicht  in  die  Lieder! 

Deine  Neugier  ist  Verrat! 

Bienen,  wenn  sie  Zellen  bauen, 

Lassen  auch  nicht  zu  sich  schauen, 

Schauen  selber  auch  nicht  zu. 

Wenn  die  reichen  Honigwaben 
Sie  zu  Tag  gefordert  haben, 

Dann  vor  alien  nasche  du! 

Liebst  du  um  Schonheit 
Liebst  du  um  Schonheit,  o nicht  mich 
liebe! 

Liebe  die  Sonne,  sie  tragt  ein  gold'nes  Haar! 
Liebst  du  um  Jugend,  o nicht  mich 
liebe! 

Liebe  den  Fruhling,  der  jung  ist  jedes  Jahr! 
Liebst  du  um  Schatze,  o nicht  mich 
liebe! 

Liebe  die  Meerfrau,  sie  hat  viel  Perlen  klar! 

Liebst  du  um  Liebe,  o ja,  mich  liebe! 

Liebe  mich  immer,  dich  lieb'  ich  immerdar! 

Ich  bin  der  Welt  abhanden  gekommen 
Ich  bin  der  Welt  abhanden  gekommen, 

Mit  der  ich  sonst  viele  Zeit  verdorben, 

Sie  hat  so  lange  nichts  von  mir  vernommen, 
Sie  mag  wohl  glauben,  ich  sei  gestorben! 

Es  ist  mir  auch  gar  nichts  daran  gelegen, 

Ob  sie  mich  fur  gestorben  halt, 

Ich  kann  auch  gar  nichts  sagen  dagegen, 
Denn  wirklich  bin  ich  gestorben  der  Welt. 

Ich  bin  gestorben  dem  Weitgetummel, 

Und  ruh'  in  einem  stillen  Gebietl 
Ich  leb'  allein  in  meinem  Himmel, 

In  meinem  Lieben,  in  meinem  Lied! 


Do  NOT  PEEK  AT  MY  SONGS 
Do  not  peek  at  my  songs! 

I lower  my  eyes. 

As  though  caught  in  a naughty  act. 

I myself  do  not  dare. 

To  look  into  their  gaze. 

Do  not  peek  at  my  songs! 

Your  curiosity  is  betrayal! 

Bees,  when  they  build  honeycombs. 

Do  not  allow  anyone  to  watch. 

They  themselves  do  not  watch  either. 

When  the  rich  honeycombs 

They  have  brought  into  the  light  of  day. 

Then  in  front  of  everyone  nibble  away! 

If  you  love  for  the  sake  of  beauty 
If  you  love  for  the  sake  of  beauty,  0 do  not  love 
me! 

Love  the  sun,  for  it  wears  golden  hair! 

If  you  love  for  the  sake  of  youth,  0 do  not  love 
me! 

Love  the  spring,  which  is  young  each  year! 

If  you  love  for  the  sake  of  treasure,  0 do  not 
love  me! 

Love  the  mermaid,  she  has  many  bright  pearls! 

If  you  love  for  the  sake  of  love,  0 yes  love  me! 
Love  me  forever,  just  as  I love  you  forever! 

I HAVE  been  ABANDONED  BY  THE  WORLD 
I have  been  abandoned  by  the  world. 

With  which  I wasted  so  much  time. 

It  has  not  heard  from  me  in  a long  time. 

It  may  well  believe  that  I have  died! 

I cannot  blame  it. 

If  it  considers  me  dead, 

I cannot  contradict  it  either. 

For  really  I have  died  to  the  world. 

I am  dead  to  the  world's  turmoil. 

And  rest  in  a silent  dwelling! 

I live  alone  in  my  heaven. 

In  my  love,  in  my  song! 


From  Des  Knaben  Wunderhorn 

Folk  poetry  compiled  or  writter)  by  Ludwig  Achim  von  Arnim  (1781-1831)  and  Klemens  Brentano 
(1778-1842).  Translations  by  Sarah  Nisbett. 


Des  Antonios  von  Padua  Fischpredigt 
Antonios  zur  Predigt 
die  Kirche  findt  ledig! 

Er  geht  zu  den  Fliissen 
und  predigt  den  Fischen! 


St.  Anthony  from  Padua's  Sermon  to  the  Fish 
Anthony  went  to  give  his  sermon  and  finds  the 
church  empty! 

So  he  goes  to  the  rivers 
and  preaches  to  the  fishes! 


Sie  schlag'n  mit  den  Schwanzen! 
Im  Sonnenschein  glanzen. 

Die  Karpfen  mit  Rogen 
Sind  all  hierher  zogen; 
hab'n  d'Mauler  aufrissen, 
sich  Zuhdr'n's  beflissen. 

Kein  Predigt  niemalen 
den  Fischen  so  g'fallen. 

Spitzgoschete  Flechte, 
die  immerzu  fechten, 
sind  eilends  herschwommen, 
zu  hbren  den  Frommen! 

Auch  jene  Phantasten, 
die  immerzu  fasten, 
die  Stockfisch  ich  meine, 
zur  Predigt  erscheinen! 

Kein  Predigt  niemalen 
den  Stockfisch  so  g'fallen! 

Gut'  Aale  und  Flausen, 
die  Vornehme  schmausen, 
die  selbst  sich  bequemen, 
die  Predigt  vernehmen: 

Auch  Krebse,  Schiidkroten, 
sonst  langsame  Boten, 

Steigen  eilig  vom  Grund, 
zu  horen  diesen  Mund! 

Kein  Predigt  niemalen 
den  Krebsen  so  g'fallen! 

Fisch  groRe,  Fisch  kleine, 
Vornehm  und  gemeine, 

Erheben  die  Kopfe 

wie  verstandge  Geschbpfe! 

Auf  Gottes  Begehren 
die  Predigt  anhbren! 


Their  tails  glisten  in  the  sun 
as  they  slap  themi 

The  carp  with  their  eggs 
have  all  come  here; 
with  mouths  wide  open, 
they  listen  eagerly. 

No  sermon  ever 
pleased  the  fish  so  much! 

Sharpmouthed  pike, 
which  are  always  fighting, 
have  all  hurriedly  swum  here 
to  listen  to  this  pious  man. 

Also,  those  fantastic  creatures, 
which  are  always  fasting, 
the  cod,  I mean, 
also  show  up  for  the  sermon! 

No  sermon  ever 
pleased  the  cod  so  much! 

Good  eels  and  sturgeon, 
those  elegant  diners, 
even  they  are  content 
when  listening  to  the  sermon. 

Also  crabs  and  turtles, 
those  slow-boats, 
come  up  from  the  depths 
to  hear  the  holy  word. 

No  sermon  ever 
pleased  the  crabs  so  much! 

Big  fish,  little  fish! 

Fancy  fish,  and  common  fish! 
Lift  up  their  heads 
like  intelligent  beings! 

By  God's  behest, 

they  listen  to  the  sermon. 


Des  Antonius  von  Padua  Fischpredigt  (cont'd)  St.  Anthony  from  Padua's  Sermon  to  the  Fish  (cont'd) 


Die  Predigt  geendet, 

Ein  jeder  sich  wendet! 

Die  Flechte  bleiben  Diebe, 
die  Aale  viel  lieben, 

The  sermon  ends 

and  they  each  go  off  their  own  way! 
The  pike  remain  thieves, 
the  eeis  stay  good  lovers. 

die  Predigt  hat  g'fallen, 
sie  bleiben  wie  alien. 

the  sermon  has  pleased  them, 
but  they  remain  as  before. 

Die  Krebs'  geh'n  zuriicke, 
die  Stockfisch'  bleib'n  dicke, 
die  Karpfen  viel  fressen, 
die  Predigt  vergessen. 

The  crabs  go  backwards, 
the  cod  stay  fat, 
the  carp  still  eat  too  much 
and  they  forget  the  sermon. 

Die  Predigt  hat  g'fallen, 
sie  bleiben  wie  alien! 
Die  Predigt  hat  g'fallen. 
Sie  bleiben  wie  alien! 

The  sermon  has  pleased  them 
and  they  remain  as  before! 

Wo  DIE  schonen  Trompeten  blasen 
Wer  ist  denn  draulien  und  wer  k!opfet  an, 
der  mich  so  !eise,  so  leise  wecken  kann? 
Das  ist  der  Herzaileriiebste  dein, 
steh'  auf  und  lad  mich  zu  dir  ein! 

Where  the  beautiful  trumpets  sound 

Who  is  that  outside,  and  who  is  that  knocking, 

that  so  lightly  wakes  me  from  my  sleep? 

It  is  your  beloved, 

get  up  and  let  me  come  inside  to  you! 

Was  soli  ich  hier  nun  langer  steh'n? 
Ich  seh'  die  Morgenrdt'  aufgeh'n, 
die  Morgenrot',  zwei  helle  Stern. 

Bei  meinem  Schatz,  da  war  ich  gern'l 
bei  meiner  Flerzallerliebste! 

Why  should  1 stand  here  any  longer? 

1 see  the  dawn  coming, 
the  dawn,  two  bright  stars. 

1 would  gladly  be  with  my  sweetheart. 
By  my  beloved! 

Das  Madchen  stand  auf  und  lieR  ihn  ein, 
sie  heiRt  ihn  auch  wilkommen  sein. 
Willkommen,  lieber  Knabe  mein. 

So  lang  hast  du  gestanden! 

The  girl  stood  up  and  let  him  in, 
she  welcomed  him  also. 

Welcome,  my  dear  boy, 

so  long  have  you  been  standing  there! 

Sie  reicht  ihm  auch 
die  schneeweiRe  Fland. 

Von  feme  sang  die  Nachtigall, 
Das  Madchen  fing  zu  weinen  an! 

She  reached  out 
her  snow  white  hand  . 

From  far  away  sang  the  nightingale. 
The  girl  began  to  cry! 

Ach  weine  nicht,  du  Liebste  mein! 
Aufs'  Jahr  sollst  du  mein  Eigen  sein. 
Mein  Eigen  sollst  du  werden  gewiR, 
wie’s  keine  sonst  auf  Erden  ist. 

0 Lieb  auf  griiner  Erden. 

Oh,  do  not  cry  my  love. 

In  a year  you  will  be  my  own. 
My  own  you  will  be, 
as  no  other  there  is  on  earth. 
Oh  love,  on  the  green  earth. 

Ich  zieh'  in  Krieg  auf  griiner  Heid; 
die  grune  Heide,  die  ist  so  weit! 

Aliwo  dort  die  schonen  Trompeten  blasen, 
da  ist  mein  Flaus, 
von  griinem  Rasen! 

1 go  to  war  on  the  green  heath; 
the  green  heath  it  is  so  broad! 

It  is  there  where  the  beautiful  trumpets 
sound,  there  is  my  house, 
of  green  grass! 

Please  turn  page  quietly. 


From  Des  Knaben  Wunderhorn  (cont'd) 


Rheinlegendchen 
Bald  gras'  ich  am  Neckar, 
bald  gras’  ich  am  Rhein, 
bald  hab'  ich  ein  Schatzel, 
bald  bin  ich  allein! 

A LITTLE  Rhine  Legend 
Sometimes  1 reap  by  the  Neckar, 
sometimes  1 reap  by  the  Rhine; 
sometimes  1 have  a girlfriend, 
sometimes  I'm  all  alone! 

Was  hilft  mir  das  Grasen, 
wenn  d’  Sichel  nicht  schneid't, 
was  hilft  mir  ein  Schatzel, 
wenn's  bei  mir  nicht  bleibt! 

What  help  is  the  reaping 
if  the  sickle  does  not  cut, 
what  help  is  my  sweetheart 
if  she  does  not  stay  with  me! 

So  soil  ich  denn  grasen 
am  Neckar,  am  Rhein; 
so  werf  ich  mein  goldenes 
Ringlein  hinein! 

So,  if  I'm  to  reap 

by  the  Neckar  and  to  reap  by  the  Rhine, 
then  1 will  throw  in 
my  little  gold  ring. 

Es  flieRet  im  Neckar 
und  flieRet  im  Rhein, 
soil  schwimmen  hinunter 
in's  Meer  tief  hinein! 

It  will  float  in  the  Neckar 
and  float  in  the  Rhine, 
it  will  swim  down 
into  the  deep  sea. 

Und  schwimmt  es,  das  Ringlein, 
so  friRt  es  ein  Fisch! 

Das  Fischlein  soil  kommen 
auf’s  Konig  sein  Tisch! 

And  so  it  will  swim,  my  little  ring, 
until  it  is  eaten  by  a fish! 

And  the  fish  will  come 
to  the  King's  own  table! 

Der  Konig  tat  fragen, 
wem's  Ringlein  sollt'  sein? 
Da  tat  mein  Schatz  sagen: 
"das  Ringlein  g'hort  mein!" 

The  King  will  ask, 

"whose  shall  this  ring  be?" 
Then,  my  sweetheart  will  say; 
"The  ring  is  mine!" 

Mein  Schatzlein  tat  springen 
Berg  auf  und  Berg  ein, 
tat  mir  wied'rum  bringen 
das  Goldringlein  fein! 

My  sweetheart  will  run 
up  and  downs  the  hills, 
to  bring  the  fine  little  gold  ring 
back  to  me! 

Kannst  grasen  am  Neckar, 
kannst  grasen  am  Rhein! 
Wirf  du  mir  nur  immer 
dein  Ringlein  hinein! 

You  can  reap  by  the  Neckar, 
you  can  reap  by  the  Rhine! 
As  long  as  you  throw 
your  ring  in  for  me! 

From  Des  Knaben  Wunderhorn 

Folk  poetry  compiled  or  written  by  Ludwig  Achim  von  Arnim  (1781-1831)  and  Klemens  Brentano 
(1778-1842).  Translations  by  Andrew  Sauvageau  and  Sarah  Nisbett. 


Starke  Einbildungskraft 
Madchen: 

Hast  gesagt,  du  willst  mich  nehmen, 

So  bald  der  Sommer  kommt! 

Der  Sommer  ist  gekommen,  ja  kommen, 

Du  hast  mich  nicht  genommen,  ja  nommen! 
Geh',  Buble,  geh'!  Geh',  nehm'  mich! 

Gelt,  ja?  Gelt,  ja  du  nimmst  mich  noch? 

Buble: 

Wie  soli  ich  dich  derm  nehmen, 

Dieweil  ich  doch  schon  hab'? 

Und  wenn  ich  halt  an  dich  gedenk', 

Und  wenn  ich  halt  an  dich  gedenk'. 

So  mein'  ich,  so  mein'  ich. 

So  mein'  ich  alle  weile:  ich  war'  schon 
bei  dir! 

Verlorne  Muh 
Sie: 

Buble,  wir  wollen  ausse  gehe! 

Wollen  wir?  Unsere  Lammer  besehe? 
Komm',  Neb's  Biiberle, 

Komm',  ich  bitt'l 

Er: 

Narrisches  Dinterle, 

Ich  geh  dir  halt  nit! 

Sie: 

Willst  vielleicht  a Bissel  nasche? 

Hoi'  dir  was  aus  meiner  Tasch'l 
Hoi'  dir  was!  Hoi',  Neb's  Buberle, 

Hoi',  ich  bitt'l 

Er: 

Narrisches  Dinterle, 

Ich  nasch'  dir  holt  nit! 

Sie: 

Gelt,  ich  soil  mein  Herz  dir  schenkel? 

Immer  willst  an  mich  gedenkel? 

Nimm's!  Lieb's  Buberle! 

Nimm's,  ich  bitt'l 

Er: 

Narrisches  Dinterle, 

Ich  mag  es  holt  niti 
Nit! 


Strong  imagination 
The  Girl: 

You  have  said  you  would  take  me. 

As  soon  as  the  summer  came! 

Summer  has  come,  yes  come. 

You  have  not  taken  me,  yes  taken! 

Come,  Boy,  come!  Come,  take  me! 

Right,  yes?  Right,  so  you  will  take  me  now? 

The  Boy: 

How  should  I take  you. 

When  I already  have  you? 

And  when  I stop  to  think  of  you. 

And  when  I stop  to  think  of  you, 

I think,  I think, 

I think  all  the  while,  I am  already  with  youl 

Wasted  Energy 
She: 

Boy,  we  should  go  out! 

Shall  we?  Go  see  our  lambs? 

Come,  dear  boy. 

Come,  I prayl 

He: 

Silly  girl, 

I won't  go  with  you! 

She: 

Want  to  nibble  something  perhaps? 

Get  something  from  my  bag! 

Get  something!  Reach  in,  sweet  boy. 

Reach  in,  I pray! 

He: 

Silly  girl. 

I'll  not  eat  anything  you  give  me! 

She: 

Right,  should  I give  you  my  heart!? 

And  will  you  always  remember  me!? 

Take  it!  Beloved  boy! 

Take  it,  I beg  you! 

He: 

Stupid  girl, 

I don't  want  you! 

I don't! 


From  Des  Knaben  Wunderhorn 

Folk  poetry  compiled  or  written  by  Ludwig  Achim  von  Arnim  (1781-1831)  and  Klemens  Brentano 
(1778-1842).  Translations  by  Andrew  Sauvageau. 


Ablosung  im  Sommer 

Kukuk  hat  sich  zu  Tode  gefallen 

An  einer  griinen  Weiden, 

Kukuk  ist  tot!  Kukuk  ist  tot! 

Wer  soli  uns  denn  den  Sommer  lang 
Die  Zeit  und  Weil  vertreiben? 

Replacement  in  summer 
Cuckoo  has  fallen  to  his  death 
From  a green  willow. 

Cuckoo  is  dead!  Cuckoo  is  dead! 
Who  will  entertain  us 
All  summer  long? 

Ei,  das  soil  tun  Frau  Nachtigall, 

Die  sitzt  auf  griinem  Zweige! 

Die  kleine,  feine  Nachtigall, 

Die  liebe,  suRe  Nachtigall! 

Sie  singt  und  springt,  ist  all’zeit  froh, 
Wenn  andre  Vogel  schweigen. 

Oh,  that  should  be  Mrs.  Nightingale, 

Who  sits  on  a green  bough! 

The  small,  elegant  nightingale 
The  dear,  sweet  nightingale! 

She  sings  and  jumps,  she  is  always  happy. 
When  other  birds  are  silent. 

Wir  warten  auf  Frau  Nachtigall, 
Die  wohnt  im  griinen  Flage, 

Und  wenn  der  Kukuk  zu  Ende  ist, 
Dann  fangt  sie  an  zu  schlagen! 

We  are  waiting  for  Mrs.  Nightingale, 

Who  lives  in  a green  garden. 

And  when  the  cuckoo  has  finished  his  singing. 
Then  she  begins  to  sing! 

Der  Tamboursg'sell 
Ich  armer  Tamboursg'sell, 

Man  fiihrt  mich  aus  dem  G'wolb, 
War  ich  ein  Tambour  blieben, 
Diirft  ich  nicht  gefangen  liegen. 

The  Drummer  boy 
1,  poor  Drummer  boy. 

Am  taken  out  of  my  cell. 

If  1 had  remained  a Drummer, 

1 would  never  have  been  imprisoned. 

0 Galgen,  du  hohes  Flaus, 

Du  siehst  so  furchtbar  aus 
Ich  schau’  dich  nicht  mehr  an, 
Weil  i weifi,  daR  i g'hdr  d'ran. 

0 gallows,  you  high  house. 

You  look  so  terrible, 

1 cannot  look  at  you  any  more. 
Because  1 know  that  1 belong  up  there. 

Wenn  Soldaten  vorbeimarschier'n, 
Bei  mir  nicht  einquartier'n. 

Wenn  sie  fragen,  wer  i g'wesen  bin: 
Tambour  von  der  Leibkompanie. 

When  soldiers  march  by. 

They  are  not  housed  with  me. 

If  they  ask  who  1 was: 

1 was  drummer  of  the  first  regiment. 

Gute  Nacht,  ihr  Marmelstein, 
Ihr  Berg  und  Fliigelein. 

Gute  Nacht,  ihr  Offizier, 
Korporal  und  Musketier. 

Good  night,  you  marble  stone. 
You  mountains  and  hills. 

Good  night,  officers, 

Corpsmen  and  musketeers. 

Gute  Nacht!  Ihr  Offizier, 
Korporal  und  Grenadier! 

Ich  schrei'  mit  heller  Stimm, 
Von  Euch  ich  Uriaub  nimm. 
Gute  Nacht!  Gute  Nacht. 

Farewell!  Officers, 

Enlisted  and  infantrymen! 
1 cry  with  a loud  voice, 

1 take  my  leave  of  you. 
Farewell!  Farewell. 

Lob  des  hohen  Verstands 
Einstmals  in  einem  tiefen  Tal 
Kukuk  und  Nachtigall 
Taten  ein  Wett'  anschlagen: 

Zu  singen  urn  das  Meisterstuck, 

Gewinn'  es  Kunst,  gewinn'  es  Gliick: 

Dank  soil  er  davon  tragen. 

Der  Kukuk  sprach:  "So  dir's  gefallt, 

Hab'  ich  den  Richter  wahlt," 

Und  tat  gleich  den  Esel  ernennen. 

"Denn  weil  er  hat  zwei  Ohren  groR, 

So  kann  er  hdren  desto  bos 
Und,  was  recht  ist,  kennen!" 

Sie  flogen  vor  den  Richter  bald. 

Wie  dem  die  Sache  ward  erzahit, 

Schuf  er,  sie  sollten  singen. 

Die  Nachtigall  sang  lieblich  aus! 

Der  Esel  sprach:  "Du  machst  mir's  kraus! 

Du  machst  mir's  kraus!  l-ja!  l-ja! 

Ich  kann's  in  Kopf  nicht  bringen!" 

Der  Kukuk  drauf  fing  an  geschwind 
Sein  Sang  durch  Terz  und  Quart  und  Quint. 
Dem  Esel  g'fiels,  er  sprach  nur 
"Wart!  Wart!  Wart! 

Dein  Urteil  will  ich  sprechen. 

Wohl  sungen  hast  du,  Nachtigall! 

Aber  Kukuk,  singst  gut  Choral! 

Und  haltst  den  Takt  fein  innen! 

Das  sprech'  ich  nach  mein'  hoh'n  Verstand! 
Und  kost'  es  gleich  ein  ganzes  Land, 

So  laR  ich's  dich  gewinnen!" 


In  praise  of  high  intellect 
Once  in  a deep  valley 
Cuckoo  and  Nightingale 
Made  a bet  with  each  other: 

Whoever  sang  the  greater  masterpiece 
Whether  by  art  or  by  artifice: 

And  should  henceforth  be  praised. 

The  cuckoo  said:  "If  it  pleases  you, 

I have  chosen  the  judge," 

And  he  immediately  appointed  the  donkey. 
"Since  he  has  two  big  ears. 

He  can  easily  hear  what  is  bad 
And  knows  what  sounds  right!" 

At  once,  they  flew  before  the  Judge. 

They  explained  the  affair  to  him. 

And  he  sanctioned  them  to  sing. 

The  nightingale  sang  beautifully! 

The  donkey  said,  "You  confuse  me! 

It  is  too  complex!  Heehaw!  Heehaw! 

I cannot  get  it  into  my  head!" 

The  cuckoo  began  in  a flash. 

Singing  through  thirds  and  fourths  and  fifths. 
It  pleased  the  ass;  he  spoke  only 
"Wait!  Wait!  Wait! 

I am  ready  to  pass  judgment. 

You  sang  very  well.  Nightingale! 

But,  Cuckoo,  sings  a good  chorale! 

And  kept  the  beat  very  well! 

I speak  from  my  superior  understanding! 

And  though  it  might  start  a war, 

I award  the  victory  to  you!" 


Upcoming  events  at  the 
Tanglewood  Music  Center 
Summer  2010 


Sunday,  July  18,  10am 
Chamber  Music 

Music  of  PROKOFIEV,  SCHUMANN,  SCHUBERT, 
KIRCHNER,  DEL  TREDICI,  GINASTERA, 
and  BEECHER  (TMC  Fellow) 

Saturday,  July  24,  2:30pm 
Piece-A-Day  Composition  Project 
Music  of  TMC  COMPOSITION  FELLOWS 

S Saturday,  July  24,  6pm 
Prelude  Concert 

Music  of  HINDEMITH,  BENJAMIN, 
and  LUTOSLAWSKI 

Sunday,  July  25,  10am 
Chamber  Music 

Music  of  BRAHMS,  BARTOK,  BERG, 

LIEBERSON,  LIGETI,  FULTON  (TMC  Fellow) 
and  VINES  (TMC  Fellow) 

*SuNDAY,  July  25,  8pm 
The  Caroline  and  James  Taylor  Concert 
Tanglewood  Music  Center  Orchestra 
Herbert  Blomstedt,  TMC  Fellows,  conductors 
MENDELSSOHN  The  Hebrides  (FingaTs  Cave)  Overture 
MENDELSSOHN  Excerpts  from  A Midsummer  Night's  Dream 
TCHAIKOVSKY  Romeo  and  Juliet 
HINDEMITH  Symphonic  Metamorphoses  of  Themes  by  Weber 


Unless  otherwise  noted,  all  events  take  place  in  the 
Florence  Gould  Auditorium  of  Seiji  Ozawa  Hall. 

^Tickets  available  through  the  Tanglewood  Box  Office  or  Symphony  Charge. 

/ Admission  is  free,  but  restricted  to  that  evening's  8;30pm  concert  ticket  holders. 


In  consideration  of  the  performers  and  those  around  you,  please  silence  all  audible  devices  during  the  concert. 


Steinway  & Sons 

Selected  exclusively  at  Tanglewood 


Audio/video  recordings  and  flash  photography  are  not  permitted  at  Tanglewood  performances. 
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Tanglewood 


Boston  Symphony  Orchestra 

129th  season,  2009—2010 


Please  note  that  mezzo-soprano  KAREN  CARGILL  is  soloist  for  tonight's 
Mahler  Symphony  No.  3.  Stephanie  Blythe,  last  week's  Mahler  Symphony 
No.  2 soloist,  was  mistakenly  listed  in  place  of  Ms.  Cargill,  whose  biography 
is  (correctly)  included  in  tonight's  program  on  page  40.  Our  apologies  for  the 
confusion. 

Saturday,  July  17,  8;30pm 

THE  LEONARD  BERNSTEIN  MEMORIAL  CONCERT, 

FOR  THE  BENEFIT  OF  THE  TANGLEWOOD  MUSIC  CENTER 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
MICHAEL  TILSON  THOMAS  CONDUCTING 

MAHLER  Symphony  No.  3 

First  Part 

I.  Kiaftig.  Entschieden. 

[Forceful.  Decisive.] 

Second  Part 

II.  Tempo  di  Menuetto.  Sehr  niaBig. 

Ja  nicht  eilen!  Grazioso. 

[In  minuet  tempo.  Very  moderate. 

Don’t  hurry!  Graceful.] 

III.  Comodo.  Scherzando.  Ohne  Hast. 

[Easygoing.  Jesting.  Without  haste.] 

rV'.  Sehr  langsam.  Misterioso.  Durchaus  ppp. 

[Very  slow.  Mysterious,  ppp  throughout.] 

Words  by  Nietzsche 

V.  Lustig  im  Tempo  und  keck  im  Ausdruck. 

[Cheerful  in  tempo  and  jaunty'  in  expression.] 

W.  Langsam.  Ruhevoll.  Empfunden. 

[Slow.  Peaceful.  Deeply  felt.] 

KAREN  CARGILL,  mezzo-soprano 
WOMEN  OF  THE  TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 
THE  AMERICAN  BOYCHOIR, 

FERNANDO  MALVAR-RUIZ,  music  director 

Please  note  that  there  will  be  no  intermission  in  this  concert. 

The  2010  Leonard  Bernstein  Memorial  Concert  is  supported  by  generous  endow- 
ments established  in  perpetuity  by  Dr.  Raymond  and  Hannah  H.  Schneider,  and 
Diane  H.  Lupean. 
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Tanglewood 

^ MUSICCENTER 


Tanglewood  Music  Center  Fellows 
Chamber  Music  Concert 
Sunday,  July  18,  2010  at  10am 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


sL-iS— 

SEUI  02AWA  HAU 


Franz  Schubert 

(1797-1828) 


Fiona  Kraege,  violin  I 
Emily  Herdeman  Kelly,  violin  II 
Esther  Nahm,  viola 
Meredith  McCook,  cello 


String  Quartet  in  g minor,  D.  171  (1815) 
Allegro  con  brio 
Andantino 

Menuetto:  Allegro  vivace 
Allegro 


Sergei  Prokofiev  Sonata  in  C Major  for  two  violins,  Op.  56  (1932) 

(1891-1953)  Andante  cantabile 

Allegro 

Commodo  (quasi  Allegretto) 

Allegro  con  brio 

Alicia  Enstrom,  violin  I 
Rachel  Sandman,  violin  II 


Cello  Acrostic  (1995) 


David  del  Tredici* 

(b.  1937) 

(*TMC  Faculty,  1985,  '91) 


Caleb  van  der  Swaagh,  cello 


Leon  Kirchner* 

(1919-2009) 

(*TMC  Faculty, 
1959-60,  '85-'87,  '94) 


Lembit  Beecher 

(b.l980) 

(2010  TMC  Fellow) 


Alberto  Ginastera 

(1916-1983) 


String  Quartet  No,  1 (1949) 
Allegro  ma  non  troppo 
Adagio 
Divertimento 
Adagio 

Katherine  Bormann,  violin  I'' 
Joseph  Maile,  violin  II'' 

Pei-Ling  Lin,  viola'' 

Kathryn  Bates  Williams,  cello'' 


Intermission 


Stories  from  my  Grandmother  (2009) 
It  was  Like  a.  Like  a Lightning 
Slow  memory 

Katherine  Bormann,  violin'' 

Kathryn  Bates  Williams,  cello'' 

Marie  Tachouet,  flute'' 

Ryan  Yure,  clarinet'' 

Nolan  Pearson,  piano'' 


Quintet  for  piano  and  string  quartet,  Op.  29  (1963) 
Introduzione 

Cadenza  I per  viola  e violoncello 
Scherzo  fantastico 
Cadenza  II  per  due  violini 
Piccola  musica  notturna 
Cadenza  III  per  pianoforte 
Finale 

Christopher  Lin-Brande,  violin  I 
Tema  Watstein,  violin  II 
Matthew  Davies,  viola 
Nataliya  Pshenychna,  cello 
Ryan  McCullough,  piano 


New  Fromm  Player 


Robert  Schumann 

(1810-1856) 


Quartet  in  E-flat  for  piano  and  strings, 

Op.  47  (1842) 

Sostenuto  assai— Allegro  ma  non  troppo 
Scherzo:  Molto  vivace 
Andante  cantabile 
Finale:  Vivace 

Amy  Galluzzo,  violin 
Allyson  Goodman,  viola 
Julia  Biber,  cello 
William  McNally,  piano 


The  coaches  for  this  concert  include  TMC  Faculty  Members 
Norman  Fischer  (Schubert,  Kirchner),  John  Flarbison  (Beecher), 
Andrew  Jennings  (Ginastera,  Beecher),  Joseph  Kalichstein  (Schumann), 
Sato  Knudsen  (Del  Tredicl),  and  Joseph  Silverstein  (Prokofiev). 


A Note  from  the  Director 

* The  TMC's  70'^  anniversary  season  is  dedicated  to  the  composers  who  com- 
prised the  composition  faculty  of  the  Center  over  the  years,  and  their  legacy: 
both  the  remarkable  music  that  they've  given  us,  and  their  dedication  to 
teaching,  mentoring  a new  generation. 

Aaron  Copland  headed  the  TMC  for  its  first  25  years,  establishing  the  pre- 
eminence of  composition  and  new  music  that  has  distinguished  the  TMC  to 
this  day;  he  was  succeeded  as  director  by  Gunther  Schuller,  whose  leadership 
of  the  Center  continued  for  almost  20  more  years,  through  1984.  The  faculty 
of  the  TMC's  composition  program  has  come  to  embody  a virtual  "who's 
who"  of  the  field.  This  year's  programs  are  a celebration  of  the  music  of  the 
20*^  century,  and  the  chance  to  perform  these  great  works  is  our  gift  to  the 
21^*  century  fellows  of  the  TMC. 

Works  by  past  and  present  faculty  members  are  noted  as  they  appear  in  each 
program,  along  with  the  years  they  taught  composition  at  Tanglewood  - and, 
if  they  were  Fellows  of  the  TMC  themselves,  those  years  are  noted  as  well. 

—Ellen  Flighstein 

Director,  Tanglewood  Music  Center 


A Note  on  Lembit  Beecher's  Stories  from  my  Grandmother 


Stories  from  My  Grandmother  is  a two  movement  suite  excerpted  from  a 50- 
minute  documentary  oratorio  called  And  Then  I Remember.  The  oratorio 
weaves  recorded  interviews  that  I conducted  with  my  grandmother  with  mu- 
sic performed  by  a soprano  soloist,  small  chorus,  solo  double  bass,  and  cham- 
ber ensemble.  The  piece  follows  the  story  of  my  grandmother,  Taimi 
Lepasaar,  who  was  born  in  Estonia  in  1922  and  survived  both  the  Russian  and 
German  occupations  of  Estonia  during  World  War  II  before  escaping  the  coun- 
try near  the  end  of  the  war,  eventually  making  it  to  the  United  States.  These 
two  movements  are  instrumental  reflections  on  my  grandmother's  stories. 
The  first  movement,  "It  was  Like  a.  Like  a Lightning,"  tries  to  capture  the  vis- 
ceral energy,  fear  and  mournful  sadness  of  one  particular  story,  a portion  of 
which  is  included  below: 

And  then,  was  the  summer  1940  and  I was  in  Alatskivi  with  my 
grandparents.  In  the  evening,  there  was  a dance.  About  six  o'clock 
we  left  the  farm  and  we  went  to  the  castle  to  dance  together.  It 
was  about  9:30...  the  music  stopped.,  and  the  announcement  came 
that  the  Russian  troops  have  come  over  Lake  Peipsi:  the  Russian 
army  is  coming  towards  this  castle,  towards  us.  We  ask  you  all  to 
take  your  bicycles  and  go  home.  And  then  Estonia  was  con- 
quered. 1940,  that  summer.  It  was  like  a,  like  a lightning,  like  some- 
body had  hit  you  on  the  back.  And  then  we  all  rode  quietly,  it  was 
a...  June  night.  The  moon  was  lighting  the  road,  but  the  hearts  were 
heavy.  And  we  drove  home  and  went  to  the  farm,  but  the  farm  was 
far  away  from  the  highway  up  on  the  hill.  Next  morning  we  were  all 
standing  there  on  the  fence  under  the  big  linden  trees,  watching 
how  the  Russian  army,  marched  along  that  highway  towards  Tartu, 
towards  our  city,  and  this  moment  we  shared  together.  You  know, 
it  seemed  that  all  the  dreams  were  broken. 

The  second  movement,  "Slow  Memory,"  was  not  inspired  by  a specific  story. 
Instead,  it  is  a meditation  on  memory  and  my  grandmother's  way  of  stoytel- 
ling.  It  tries  to  capture  the  mix  of  emotion  and  matter-of-factness  within  her 
voice:  the  moments  of  gentle  lilt  and  the  moments  of  struggle,  in  which  a feel- 
ing of  sadness  seems  to  break  through  the  veil  of  her  words. 


—Lembit  Beecher 


Tanglewood 

MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Chamber  Music  Concert 
Saturday,  July  24,  2010  at  2;30pm 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


SEfJ!  OZAWA  HAll 


Piece-a-Day  Composition  Project 

Leaders:  John  Harbison,  Composition  Program  Chairman 
Michael  Gandolfi,  Composition  Program  Coordinator 


Ruby  Fulton  (b.l981) 

Eric  Nathan  (b.l983) 

Osnat  Netzer  (b.l979) 

Nicholas  Vines  (b.l976) 

Lembit  Beecher  (b.l980) 

Shawn  Brogan  Allison  (b.l976) 

Ryan  Yure,  clarinet'^ 
Pei-Ling  Lin,  viola'' 


amped 

Dreamcatcher 
Self  Loathing 
Parnell's  Gloom 
Sarabande 
Invention  II 


Ruby  Fulton  (b.l981) 

Lembit  Beecher  (b.l980) 

Osnat  Netzer  (b.l979) 

Nicholas  Vines  (b.l976) 

Shawn  Brogan  Allison  (b.l976) 

Eric  Nathan  (b.l983) 

Joseph  Maile,  violin'' 
Bebo  Shiu,  double  bass 


sensation  of  wait 
Minuet  and  Barn  Dance 
Not  Shy 
O'Connell's  Pig 
Invention  III 
Fragment 


Eric  Nathan  (b.l983) 

Shawn  Brogan  Allison  (b.l976) 

Ruby  Fulton  (b.l981) 

Osnat  Netzer  (b.l979) 

Lembit  Beecher  (b.l980) 

Nicholas  Vines  (b.l976) 

Marie  Tachouet,  flute'' 
Kathryn  Bates  Williams,  cello'' 


Shifts 
Invention  I 
slow  suicide 
Obsessive  Folksing 
Twitch 
Jury's  Din 


''New  Fromm  Player 


Each  composer  coached  his  or  her  own  piece. 

John  Harbison  and  Michael  Gandolfi  also  served  as  coaches. 


A Note  on  the  Piece-a-Day  Project 


The  'Piece-a-Day  Project'  is  one  of  several,  intensive  writing  assign- 
ments completed  by  the  Tanglewood  Music  Center's  composition  fel- 
lows during  their  eight-week  TMC  residency.  As  the  project-title  sug- 
gests, the  composers  were  made  to  write  three  pieces,  one  per  day, 
for  three  consecutive  days.  This  places  unusual  demands  on  the  writ- 
ing process,  as  most  composers  are  typically  accustomed  to  having 
flexible  time-frames  in  which  to  complete  their  pieces.  However, 
working  under  such  tight  constraints  necessitates  a trust  in  the  mining 
of  raw,  musical  ideas,  which,  among  other  virtues,  reveals  an  insight 
into  an  aspect  of  the  creative  process  that  is  often  quite  exhilarating, 
instructive  and  reassuring.  There  are  certainly  many  famous  instances 
of  composers  writing  masterful  works  in  brief  periods  of  time.  One 
need  look  no  further  than  J.S.  Bach,  who  wrote  hundreds  of  cantatas  in 
extraordinarily  brief  periods  of  time  (one  or  more  per  week!),  or  Wolf- 
gang Amadeus  Mozart,  who  wrote  his  last  three  symphonies  in  four 
weeks— feats  that  clearly  gain  them  honorary  membership  to  the 
'Piece-a-Day'  club. 

—Michael  Gandolfi 


In  consideration  of  the  performers  and  those  around  you,  please  silence  all  audible  devices  during  the  concert. 


Steinway  & Sons 

Selected  exclusively  at  Tanglewood 


Audio/video  recordings  and  flash  photography  are  not  permitted  at  Tanglewood  performances. 


Upcoming  events  at  the 
Tanglewood  Music  Center 
Summer  2010 


S Saturday,  July  24,  6pm 
Prelude  Concert 

Music  of  HINDEMITH,  BENJAMIN, 
and  LUT05LAWSKI 

Sunday,  July  25,  10am 
Chamber  Music 

Music  of  BRAHMS,  BARTOK,  BERG, 

LIEBERSON,  LIGETI,  FULTON  (TMC  Fellow) 
and  VINES  (TMC  Fellow) 

♦Sunday,  July  25,  8pm 
The  Caroline  and  James  Taylor  Concert 
Tanglewood  Music  Center  Orchestra 
Herbert  Blomstedt,  TMC  Fellows,  conductors 
MENDELSSOHN  The  Hebrides  (FingaTs  Cave)  Overture 
MENDELSSOHN  Excerpts  from  A Midsummer  Night's  Dream 
TCHAIKOVSKY  Romeo  and  Juliet 
HINDEMITH  Symphonic  Metamorphoses  of  Themes  by  Weber 

Wednesday,  July  28,  8pm 
Vocal  Recital 

Music  of  BRITTEN,  BERIO,  CANTELOUBE, 
MONTSALVATGE,  and  GUASTAVINO 

/ Saturday,  July  31,  6pm 
Prelude  Concert 

Music  of  SCHUMANN,  BARBER,  and  HARBISON 


Unless  otherwise  noted,  all  events  take  place  in  the 
Florence  Gould  Auditorium  of  Seiji  Ozawa  Hall. 

♦Tickets  available  through  the  Tanglewood  Box  Office  or  Symphony  Charge. 

T Admission  is  free,  but  restricted  to  that  evening's  8;30pm  concert  ticket  holders. 


Tanglewood 


MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Prelude  Concert 
Saturday,  July  24,  2010  at  6:00pm 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


The  Daniel  and  Lynne  Shapiro  Concert 

George  Benjamin*  (b.l960)  Sortileges  (1981) 

(*TMC  Faculty,  1999, 

2000,  '03  '05)  Nolan  Pearson,  piano'' 


Paul  Hindemith*  (1895-1963)  Kleine  Kammermusik,  Op.  24  No.  2 (1922) 

(*TMC  Faculty,  1940,  '41)  Lustig.  MaRig  schnelle  Viertel 

Walzer.  Durchweg  sehr  leise 
Ruhig  und  einfach.  Achtel 
Schnelle  Viertel 
Sehr  lebhaft 

Martha  Long,  flute 
Kari  Kistler,  oboe 
Christopher  Pell,  clarinet 
Thomas  DeWitt,  bassoon 
Kolio  Plachkov,  horn 


Witold  Lutoslawski  (1913-1994)  String  Quartet  (1964) 

Introductory  Movement 
Main  Movement 

Susannah  Foster,  violin  I 
Joanna  Grosshans,  violin  II 
Evan  Buttemer,  viola 
Dahae  Kim,  cello 


The  coaches  for  this  concert  include  TMC  Faculty  Members 
Stephen  Drury  (Benjamin),  Richard  Svoboda  (Hindemith), 
and  Ronan  Lefkowitz  (Lutoslawski). 


''New  Fromm  Player 


A Note  from  the  Director 


* The  TMC's  70*^  anniversary  season  is  dedicated  to  the  composers  who  com- 
prised the  composition  faculty  of  the  Center  over  the  years,  and  their  legacy: 
both  the  remarkable  music  that  they've  given  us,  and  their  dedication  to 
teaching,  mentoring  a new  generation. 

Aaron  Copland  headed  the  TMC  for  its  first  25  years,  establishing  the  pre- 
eminence of  composition  and  new  music  that  has  distinguished  the  TMC  to 
this  day;  he  was  succeeded  as  director  by  Gunther  Schuller,  whose  leadership 
of  the  Center  continued  for  almost  20  more  years,  through  1984.  The  faculty 
of  the  TMC's  composition  program  has  come  to  embody  a virtual  "who's 
who"  of  the  field.  This  year's  programs  are  a celebration  of  the  music  of  the 
20'^  century,  and  the  chance  to  perform  these  great  works  is  our  gift  to  the 
21^*  century  fellows  of  the  TMC. 

Works  by  past  and  present  faculty  members  are  noted  as  they  appear  in  each 
program,  along  with  the  years  they  taught  composition  at  Tanglewood  - and, 
if  they  were  Fellows  of  the  TMC  themselves,  those  years  are  noted  as  well. 

—Ellen  Highstein 

Director,  Tanglewood  Music  Center 


In  consideration  of  the  performers  and  those  around  you,  please  silence  all  audible  devices  during  the  concert. 


Steinway  & Sons 

Selected  exclusively  at  Tanglewood 

Audio/video  recordings  and  flash  photography  are  not  permitted  at  Tanglewood  performances. 
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Tanglewood  Music  Center  Fellows 
Chamber  Music  Concert 


Sunday,  July  25,  2010  at  10:00am 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


S£IJ!  02AWA  HAU 


Peter  Lieberson*  String  Quartet  (1994) 

(b.l946)  Calm  and  unhurried 

(*TMC  Faculty,  1988)  Ferocious,  with  humor 

Passionate  but  spacious 
Open 

Emma  Sutton,  violin  I 
Natalie  Kress,  violin  II 
Derek  Mosloff,  viola 
Mikala  Schmitz,  cello 


Gyorgy  Ligeti* 

(1923-2006) 

(TMC  Faculty,  1973) 


Ten  Pieces  for  Wind  Quintet 

Molto  sostenuto  e calmo 
Prestissimo  minaccioso  e burlesco 
Lento 

Prestissimo  leggiero  e virtuoso 
Presto  staccatissimo  e leggiero 
Presto  staccatissimo  e leggiero 
Vivo,  energico 
Allegro  con  delicatezza 
Sostenuto,  stridente 

Presto  bizzarro  e rubato,  so  schnell  wie  moglich 

Benjamin  Smolen,  flute 
Sarah  Lewis,  oboe 
Daniel  Goldman,  clarinet 
Alexandra  Berndt,  bassoon 
Molly  Norcross,  horn 


Ruby  Fulton 

(b.l981) 

(2010  TMC  Fellow) 


Bela  Bartok 

(1881-1945) 


Nicholas  Vines 

(b.l976) 

(2010  TMC  Fellow) 


Money  Eyes 

Nearsighted 
Farsighted 
Eyes  Closed 

Katherine  Bormann,  violin^' 
Kathryn  Bates  Williams,  cello'' 
Angel  Cabrera,  piano 


Quartet  No.  3 for  strings 

Prima  parte:  Moderate  — 

Seconda  parte:  Allegro— 

Ricapitulazione  della  prima  parte:  Moderate 
Coda:  Allegro  molto 

Ellen  Cockerham,  violin  I 
Sarah  Silver,  violin  II 
Anthony  Parce,  viola 
Alexandra  Thompson,  cello 


Intermission 


Economy  of  Wax 

Adrienne  Pardee,  soprano 
Pei-Ling  Lin,  viola'' 

Marie  Tachouet,  flute'' 
Michael  Maganuco,  harp 

Cristian  Macelaru,  conductor 


New  Fromm  Player 


Alban  Berg 

(1885-1935) 

Quartet  for  Strings,  Op.  3 (1910) 
Lansam 
MaRige 

Kathryn  Andersen,  violin  I 
Myoung-Ji  Jang,  violin  II 
Xi  Zhang,  viola 
Joshua  Zajac,  cello 

Johannes  Brahms 

(1833-1897) 

Clarinet  Quintet  in  B minor.  Op.  115  (1891) 
Allegro 
Adagio 

Andantino— Presto  non  assai,  ma  con 
sentimento 
Con  moto 

Alexandra  Early,  violin  I 
Chang  Lung  Lin,  violin  II 
Amy  Mason,  viola 
Char  Prescott,  cello 
Emil  Khudyyev,  clarinet 

The  coaches  for  this  concert  include  TMC  Faculty  Members 
Stephen  Drury  (Fulton),  Norman  Fischer  (Bartok), 

John  Flarbison  (Fulton,  Vines),  Andrew  Jennings  (Berg), 

Robert  Sheena  (Ligeti),  Lucy  Shelton  (Vines),  Joseph  Silverstein  (Brahms), 
Alexander  Velinzon  (Lieberson),  and  Michael  Zaretsky  (Vines). 


Yoko  Kida  was  the  rehearsal  pianist  for  Vines's  Economy  of  Wax. 


A Note  from  the  Director 


* The  TMC's  70^^  anniversary  season  is  dedicated  to  the  composers 
who  comprised  the  composition  faculty  of  the  Center  over  the  years, 
and  their  legacy:  both  the  remarkable  music  that  they've  given  us,  and 
their  dedication  to  teaching,  mentoring  a new  generation. 

Aaron  Copland  headed  the  TMC  for  its  first  25  years,  establishing  the 
pre-eminence  of  composition  and  new  music  that  has  distinguished 
the  TMC  to  this  day;  he  was  succeeded  as  director  by  Gunther  Schuller, 
whose  leadership  of  the  Center  continued  for  almost  20  more  years, 
through  1984.  The  faculty  of  the  TMC's  composition  program  has 
come  to  embody  a virtual  "who's  who"  of  the  field.  This  year's  pro- 
grams are  a celebration  of  the  music  of  the  20^*^  century,  and  the 
chance  to  perform  these  great  works  is  our  gift  to  the  21^'  century  fel- 
lows of  the  TMC. 

Works  by  past  and  present  faculty  members  are  noted  as  they  appear 
in  each  program,  along  with  the  years  they  taught  composition  at  Tan- 
glewood  - and,  if  they  were  Fellows  of  the  TMC  themselves,  those 
years  are  noted  as  well. 


—Ellen  Highstein 

Director,  Tanglewood  Music  Center 


Notes  on  the  Program 


Ruby  Fulton,  Money  Eyes 

"Money  Eyes"  is  about  the  international  financial  breakdown,  consid- 
ered in  terms  of  vision  and  how  the  human  eye  works.  I.  Nearsighted, 
is  about  putting  blind  faith  into  a corrupt  system.  II.  Farsighted,  is 
about  greed  obscuring  common  sense.  III.  Eyes  Closed,  is  a meditation 
on  inner  worth. 

—Ruby  Fulton 


Nicholas  Vines,  Economy  of  Wax 

Last  year,  in  celebration  of  the  bicentennial  of  Charles  Darwin's  birth 
and  the  sesquicentennial  of  the  publication  of  his  Origin  of  Species, 
soprano  Jane  Sheldon  and  biologist/philosopher  Peter  Godfrey-Smith 
commissioned  a number  of  composers  to  set  extracts  from  this  land- 
mark work  for  soprano  and  chamber  ensemble.  These  pieces,  known 
collectively  as  The  Origin  Cycle,  were  premiered  on  April  28th  in  the 
Harvard  Museum  of  Natural  History  by  the  Firebird  Ensemble,  with 
subsequent  performances  in  Palo  Alto,  Halifax  (Canada),  Canberra  and 
Sydney  (Australia).  My  contribution.  Economy  of  Wax,  revolves  around 
Darwin's  meticulous  detailing  of  how  bees  construct  honeycombs.  The 
music  reflects  this  structure's  intricate  mathematics,  most  audibly  its 
regularity  through  a particular  harmonic  event  of  two  seconds  dura- 
tion every  twelve  seconds.  The  intense  activity  of  the  bees  themselves 
is  captured  in  fluctuating  time  signatures  and  waxing  and  waning  trem- 
olo and  trills.  At  the  heart  of  this  setting,  however,  is  Darwin's  obses- 
sive immersion  in  his  subject,  best  exemplified  by  the  ecstatic  heraldry 
which  accompanies  the  final  scientific  conclusion. 


—Nicholas  Vines 


Text:  Vines,  Economy  of  Wax 


Chapter  VIII. 

Instinct  Cell-Making  of  the  hive-bee 

" We  hear  from  mathematicians  that  bees  have...  solved  a recondite  problem, 
and  have  made  their  cells  of  the  proper  shape  to  hold  the  greatest  possible 
amount  of  honey,  with  the  least  possible  consumption  of...  wax  in  their  con- 
struction. 


[A]  score  of  individuals  work  even  at  the  commencement  of  the  first  cell.  I was 
able  ...  to  show  this  fact,  by  covering  the  edges  of ...  the  extreme  margin  of  the 
circumferential  rim  of  a growing  comb,  with  an  extremely  thin  layer  of  melted 
vermilion  wax; 


[T]he  colour  was  most  delicately  diffused  by  the  bees  as  delicately  as  a painter 
could  have  done  with  his  brush  by  atoms  of  the  coloured  wax  ...  worked  into 
the  growing  edges  of  the  cells  all  round.  The  work  of  construction  ...  a ...  bal- 
ance struck  between  many  bees,...  all  trying  to  sweep  equal  spheres,  and  then 
building  up,  or  leaving  ungnawed,  the  planes  of  intersection  between  these 
spheres. 


The  bees,  of  course,  no  more  knowing  that  they  swept  their  spheres  at  one 
particular  distance  from  each  other,  than  they  know  what  are  the  several  an- 
gles of  the  hexagonal  prisms  and  of  the  basal  rhombic  plates.  The  motive 
power  of  the  process  of  natural  selection  having  been  economy  of  wax...  " 

—from  The  Origin  of  Species 
by  Charles  Darwin  (1809-1882) 


In  consideration  of  the  performers  and  those  around  you,  please  silence  all  audible  devices  during  the  concert. 


Steinway  & Sons 

Selected  exclusively  at  Tanglewood 


Audio/video  recordings  and  flash  photography  are  not  permitted  at  Tanglewood  performances. 


Upcoming  events  at  the 
Tanglewood  Music  Center 
Summer  2010 


♦Sunday,  July  25,  8pm 
The  Caroline  and  James  Taylor  Concert 
Tanglewood  Music  Center  Orchestra 
Herbert  Blomstedt,  TMC  Fellows,  conductors 
MENDELSSOHN  The  Hebrides  (FingaTs  Cave)  Overture 
MENDELSSOHN  Excerpts  from  A Midsummer  Night's  Dream 
TCHAIKOVSKY  Romeo  and  Juliet 
HINDEMITH  Symphonic  Metamorphoses  of  Themes  by  Weber 


Wednesday,  July  28,  8pm 
Vocal  Recital 

Music  of  BRITTEN,  BERIO,  CANTELOUBE, 
MONTSALVATGE,  and  GUASTAVINO 


X Saturday,  July  31,  6pm 
Prelude  Concert 

Music  of  SCHUMANN,  BARBER,  and  HARBISON 


Sunday,  August  1,  10am 
Chamber  Music 

Music  of  BACH,  BARBER,  DOHNANYI,  SCHUBERT, 
THOMAS,  and  ALLISON  (TMC  Fellow) 


Unless  otherwise  noted,  all  events  take  place  in  the 
Florence  Gould  Auditorium  of  Seiji  Ozawa  Hall. 

♦Tickets  available  through  the  Tanglewood  Box  Office  or  Symphony  Charge. 

X Admission  is  free,  but  restricted  to  that  evening's  8:30pm  concert  ticket  holders. 


Dale  Chihuly 


\ 


t 


ScHANTZ  Galleries 

CONTEMPORARY  GLASS 


\ 


3 ELM  STREET 
STOCKBRIDGE,  MA  01262 
413- 298*  3044  CONTACT@SCHANTZGALLERIES.COM 


Bright  Green  and  Pink  Seaform  Set  8x15x9" 


photo:  Scott  Mitchell  Leen 


BERKSHIRE  MONEY  MANAGEMENT 
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May  11,  2001  (sell) 


May  10,  2002  (sell) 


“Don’t  get  too  scientific. ..just  ask  yourself; 
does  it  feel  like  a recession?  We  don’t 
think  it  feels  as  bad  as  1990-1991,  but  it 
is  bad  enough.” 

The  stock  market  fell  16.5%  until  our 

next  buy  signal. 

September  28,  2001  (buy) 

“Equity  valuations  are  better  than  they 
have  been  in  years." 

The  stock  market  rose  10.4%  until  our 

next  sell  signal. 

January  1,  2002  (sell) 

“I’ve  had  my  three  months  of  bullishness, 
but  now  I must  adhere,  once  again,  to  a 
more  bearish  sentiment.” 

The  stock  market  fell  30%  until  our  next 

buy  signal. 


“If  [the  NASDAQ)  pierces  the  1600  level 
again,  the  prudent  investor  will  not  hold 
out  for  another  relief  rally...the  NASDAQ 
is  setting  up  for  a retest  of  the  September 
[2007]  lows  of  the  it,oos.” 

October  11,  2002  (buy) 

“The  VIX  broke  50  [on  October  loth], 
and  that  is  my  buy  signal  this  time.” 

The  stock  market  rose  80%  until  our 

next  sell  signal. 


BERKSHIRE 

MONEY 

MANAGEMENT 
The  Knowledge  & Experience  to  Build  Your  Wealth 


November  15,  2007  (sell) 

“The  obvious  answer  is  a temporary 
position  in  cash.” 

The  stock  market  fell  48.9%  after 
that  sell  signal. 


June  9,  2008  (sell) 

“It  will  make  sense  to  reduce  equity 
exposure.” 

March  6,  2009  (buy) 

“Expect  a bottom  for  the  S&P  500  at 
660  points.” 

The  stock  market  rose  63.2%  from  that 
buy  signal  to  the  end  of  2009. 

June  15,  2009  (buy) 

“The  S&P  500  rose  to  1100-1200  points 
over  the  next  eighteen  months.” 


VISIT  US  AT  WWW.BERKSHIREMM.COM  OR  CALL  8 8 8.2  3 2.6  0 7 2 


The  S&P  500  Index  (S&P)  has  been  used  as  a comparative  benchmark  because  the  goal  of  the  above  strategy  was  to  provide  equity-like  returns.  The  S&P  is  one  of  the  world's  most 
recognized  indexes  by  investors  and  the  investment  industry  lor  the  equity  market.  The  S&P,  however,  is  not  a managed  portfolio  and  is  not  subject  to  advisory  fees  or  trading  costs. 
Investors  cannot  invest  directly  in  the  S&P  500  Index,  The  S&P  returns  also  reflect  the  reinvestment  of  dividends,  Berkshire  Money  Management  is  aware  of  the  benchmark  comparison 
guidelines  set  forward  in  the  SEC  Clover  No-Action  Letter  (1986)  and  compares  clients'  performance  results  to  a benchmark  or  a combination  of  benchmarks  most  closely  resembling 
clients'  actual  portfolio  holdings.  However,  investors  should  be  aware  that  the  referenced  benchmark  funds  may  have  a different  composition,  volatility,  risk,  investment  philosophy,  holding 
times,  and/or  other  investment-related  factors  that  may  affect  the  benchmark  funds'  ultimate  performance  results.  Therefore,  an  investor's  individual  results  may  vary  significantly  from 
the  benchmark's  performance.  All  indicated  stock  market  calls  and  associated  commentary  are  that  of  Ailen  Harris  & Berkshire  Money  Management  and  have  no  relationship  to  NDR/MDR, 


^yfiAfCe^ue^  ^yffc^Clellarul 

Precious  Handmade  &:  Estate  Jewelry  • Engagement  Rings  • Custom  Design  & Fabrication 
Appraisers  and  Buyers  of  Gold,  Diamonds  & Estate  Jewelry 


“Jewlery  designers 
1 1 alter  McTeigue 
and  Tim  McClellend 
are  changing  the  look 
of  high  end jewelry” 

The  San  Francisco  Chronicle 


597  South  Main  Street.  608  Fifth  Ave. 

Great  Barrington,  MA  01230  New  York,  NY  10020 

Tuesday-Saturday  10am-5pm  by  appointment 

(Men) 

1895 


800-956-2826  www.mc2jewels.com 


James  Levine,  Music  Director 
Bernard  Haitink,  Conductor  Emeritus 
Seiji  Ozawa,  Music  Director  Laureate 


129th  season,  2009-2010 


Trustees  of  the  Boston  Symphony  Orchestra,  Inc. 

Stephen  B.  Kay  and  Robert  R O’Block,  Co-Chairmen  • Edmund  Kelly,  Chairman-Elect  • 

Diddy  Cullinane,  Vice-Chairman  • Roger  T.  Servison,  Vice-Chairman  • Vincent  M.  O’Reilly,  Treasurer 

George  D.  Behrakis  • Alan  Bressler  • Jan  Brett  • Samuel  B.  Bruskin  • Paul  Buttenwieser  • 

Eric  D.  Collins  • Cynthia  Curme  • Alan  J.  Dworsky  • William  R.  Elfers  • 

Judy  Moss  Feingold,  ex-officio  • NancyJ.  Fitzpatrick  • Thelma  E.  Goldberg  • Michael  Gordon  • 
Brent  L.  Henry  • Charles  H.  Jenkins,  Jr.  • John  M.  Loder  • Carmine  A.  Martignetti  • 

Robert  J.  Mayer,  M.D.  • Nathan  R.  Miller  • Richard  P.  Morse  • Aaron  J.  Nurick,  ex-offiicio  • 

Susan  W.  Paine  • Carol  Reich  • Edward  I.  Rudman  • Arthur  1.  Segel  • Thomas  G.  Steinberg  • 
Caroline  Taylor  • Stephen  R.  Weber  • Stephen  R.  Weiner  • Robert  C.  Winters 

Life  Trustees 

Vernon  R.  Alden  • Harlan  E.  Anderson  • David  B.  .Arnold,  Jr.  • J.P.  Barger  • Leo  L.  Beranek  • 
Deborah  Davis  Berman  • Peter  A.  Brooke  • Helene  R.  Cahners  • James  F.  Cleary  • 

John  F.  Cogan,Jr.  • Mrs.  Edith  L.  Dabney  • Nelson  J.  Darling,  Jr.  • Nina  L.  Doggett  • 

Mrs.  John  H.  Fitzpatrick  • Dean  W.  Freed  • Edna  S.  Kalman  • George  Krupp  • 

Mrs.  August  R.  Meyer  • Mrs.  Robert  B.  Newman  • William  J.  Poorvu  • Irving  W.  Rabb  • 

Peter  C.  Read  • Richard -A.  Smith  • Ray  Stata  • John  Hoyt  Stookey  • WilmerJ.  Thomas,  Jr.  • 
John  L.  Thorndike  • Dr.  Nicholas  T.  Zerva.s 

Other  Officers  of  the  Corporation 

M'drkVoXpe,  Managing  Director  • Thomafi  D.  May,  Chief  Financial  Officer  • Suzanne  Page, 

Clerk  of  the  Board 


Board  of  Overseers  of  the  Boston  Symphony  Orchestra,  Inc. 

Judy  Moss  Feingold,  Chairman  • William  F.  Achtmeyer  • Noubar  Afeyan  • David  .Altshuler  • 
Diane  M.  Austin  • Judith  W.  Barr  • Lucille  M.  Batal  • Linda  J.L.  Becker  • George  W.  Berry  • 
Paul  Berz  • James  L.  Bildner  • Mark  G.  Borden  • Partha  Bose  • .Anne  F.  Brooke  • 

Stephen  H.  Brown  • Gregory  E.  Bulger  • Joanne  Burke  • Ronald  G.  Casty  • 

Carol  Feinberg  Cohen  • Susan  Bredhoff  Cohen  • Richard  F.  Connolly,  Jr.  • Charles  L.  Cooney  • 
Ranny  Cooper  • James  C.  Curvey  • Gene  D.  Dahmen  • Mrs.  Miguel  de  Braganfa  • 

Paul  F.  Deninger  • Ronald  F.  Dixon  • Ronald  M.  Druker  • Alan  Dynner  • 

Ursula  Ehret-Dichter  • John  P.  Eustis  II  • Joseph  F.  Fallon  • Thomas  E.  Faust,  Jr.  • 

Steven  S.  Fischman  • John  F.  Fish  • Myrna  H.  Freedman  • Carol  Fulp  • Robert  Gallery  • 
Robert  P.  Gittens  • Carol  Henderson  • Susan  Hockfield  • Roger  Hunt  • William  W.  Hunt  • 
A'alerie  Hyman  • Ernest  Jacquet  • Everett  L.  Jassy  • Stephen  J.  Jerome  • 

Darlene  Luccio  Jordan,  Esq.  • Paul  L.Joskow  • Stephen  R.  Ivarp  • Douglas  A.  Kingsley  • 

Robert  Kleinberg  • Faria  H.  Krentzman  • Peter  E.  Lacaillade  • Charles  Larkin  • 

Robert  J.  Lepofsky  • Christopher  J.  Lindop  • Nancy  K.  Lubin  • Jay  Marks  • 

Jeffrey  E.  Marshall  • Joseph  B.  Martin,  M.D.  • C.  .Ann  Merrifield  • Dr.  Martin  C.  Mihm,  Jr.  • 


Programs  copyright  ©2010  Boston  Symphony  Orchestra 
Cover  photo  by  Stu  Rosner 


2010  SUMMER  SEASON 

GREET  THE 

GLORIOUS' 

SUMMER 

/V  \ 


iius  yaesar 

MAY  2mjUNE  13 


Women  of  Will 

. . MAY28-JULY24 

Ilk.  ^ 

Mengelherg  and  Mahler 

gPP  11-SEPT  10 

The  Amorous  Quarrel 

JUNE  23-AUG  28 


“the  most  consistently  impressive 
summer  drama  festivali^n  l^erical 

WALL  STREET  JOUML  2009 


WfH'/ GROUNDLING  TICKETS 

Get  front-row  seats  to  Richard  III,  The 
Winter’s  Tale  01  The  Tasterfor  just  $15! 
Visit  Shakespeare.org/tickets  for  details. 


Tickets  ►Shakespeare.org 
or413-637-3353L 


The  Comedy  of  Errors 

JUNE  26-SEPT  4 

Richard  III 

JULY  2-SEPTEMBER  5 

Sea  Marks 

JULY  9-SEPT  4 

The  Winter’s  Tale 

JULY  15-SEPT  5 

The  Taster 

JULY  29-SEPT  4 

Bad  Dates 

AUGUST  4-SEPT  1 


-EDGE  THEATRE 


Maureen  Miskovic  • Robert  Mnookin  • Paul  M.  Montrone  • Sandra  O.  Moose  • 

Robert  J.  Morrissey  • Robert  T.  O’Connell  • Peter  Palandjian  • Vincent  Panetta,  Jr.  • 

Diane  Patrick  • Joseph  Patton  • Ann  M.  Philbin  • May  H.  Pierce  • Claudio  Pincus  • 

Joyce  L.  Plotkin  • Jonathan  Poorvu  • Dr.  John  Thomas  Potts,  Jr.  • William  F.  Pounds  • 

Dr.  Tina  Young  Poussaint  • Claire  Pryor  • Patrick  J.  Purcell  • John  Reed  • 

Dr.  Carmichael  Roberts  • Susan  Rothenberg  • Alan  Rottenberg  • Joseph  D.  Roxe  • 

Kenan  Sahin  • Gilda  Slifka  • Christopher  Smallhorn  • Margery  Steinberg  • Theresa  Stone  • 
Patricia  L.  Tambone  • Jean  Tempel  • Douglas  Thomas  • Mark  D.  Thompson  • 

Albert  Togut  • Diana  Osgood  Tottenham  • Joseph  M.  Tucci  • Robert  A.  Vogt  • 

David  C.  Weinstein  • Christoph  Westphal  • James  Westra  • Patricia  Plum  Wylde  • 

Dr.  Michael  Zinner  • D.  Brooks  Zug 

Overseers  Emeriti 

Helaine  B.  Allen  • Marjorie  Arons-Barron  • Caroline  Dwight  Bain  • Sandra  Bakalar  • 

William  T.  Burgin  • Mrs.  Levin  H.  Campbell  • Earle  M.  Chiles  • Mrs.  James  C.  Collias  • 

Joan  P.  Curhan  • Phyllis  Curtin  • Tamara  P.  Davis  • Disque  Deane  • Betsy  P.  Demirjian  • 
JoAnne  Walton  Dickin.son  • Phyllis  Dohanian  • Goetz  B.  Eaton  • Harriett  Eckstein  • 

George  Elvin  • Pamela  D.  Everhart  • J.  Richard  Fennell  • Lawrence  K.  Fish  • 

Peter  H.B.  Frelinghuysen  • Mrs.  Thomas  Galligan,  Jr.  • Mrs.  James  Garivaltis  • Dr.  Arthur  Gelb  • 
Jordan  Golding  • Mark  R.  Goldweitz  • Michael  Halperson  • John  Hamill  • 

Deborah  M.  Hauser  • Mrs.  Richard  D.  Hill  • Marilyn  Brachman  Hoffman  • Lolajaffe  • 

Michael  Joyce  • Martin  S.  Kaplan  • Mrs.  S.  Charles  Kasdon  • Mrs.  Gordon  F.  Kingsley  • 

David  I.  Kosowsky  • Robert  K,  Kraft  • Benjamin  H.  Lacy  • Mrs.  William  D.  Larkin  • 

Edwin  N.  London  • Frederick  H.  Lovejoy.Jr.  • Diane  H.  Lupean  • Mrs.  Charles  P.  Lyman  • 

Mrs.  Harry  L.  Marks  • Joseph  C.  McNay  • ,\lbert  Merck  • John  A.  Perkins  • 

Daphne  Brooks  Prout  • Robert  E.  Remis  • John  Ex  Rodgers  • Roger  A.  Saunders  • 

Lynda  Anne  Schubert  • Mrs.  Carl  Shapiro  • L.  Scott  Singleton  • Charles  A.  Stakely  • 

Patricia  Hansen  Strang  • Samuel  Thorne  • Paul  M.  Verrochi  • Robert  A.  Wells  • 

Mrs.  Joan  D.  WTieeler  • Margaret  Williams-DeCelles  • Mrs.  John  |.  Wilson  • 

Richard  Wurtman,  M.D. 
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Established  1974 


Berkshire  Record  Outlet 


Classical  CD  Deletions  & Overains: 

Top  quality  CDs,  videos,  musical  scores,  books,  cassettes  and  LPs.  Prices  starting 
at  .99.  Over  1 3,000  classical  music  titles  at  a fraction  of  their  original  retail  cost. 

We  also  offer  dozens  of  photographic  reproductions  of 
BSO  tour  posters  and  historic  musicians  at  work  and 
play,  all  of  which  are  on  display  at  our  store.  A sample 
is  shown  to  the  left. 

Our  retail  store/warehouse  is  3.8  miles  east  of 
Stockbridge  on  Route  1 02  in  Lee  (please  see  map) 
Summer  hours  (6/28-8/30):  Monday  - Saturday,  10-5:30 


Arturo  Toscanini,  Vladimir 
Horowitz  and  Bruno  Walter 

[hrchivaliy  mounted  in  acid-free  18"  k 21"  white  mat) 
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ROUTE  102,  LEE  • 413-243-4080  • WWW.BERKSHlRERECORDOUTLET.COM 


glewood 

GLASS  HOUSE 


Visit  the  Glass  House  for  a pleasurable 
shopping  experience! 

View  our  2010  collection,  including  apparel,  recordings, 
unique  gifts,  and  great  Tanglewood  mementos. 

New  this  year!  The  Glass  House  at  High  wood  Gate  is 
now  a self-service  store.  Enjoy  browsing  the  displays 
and  make  your  own  selections.  Shopping  will  be  fun, 
easy,  and  efficient.  Try  our  new  assortments  from 
Chocolate  Springs! 

Shop  for  yourself,  or  for  someone  special,  and  savor 
the  spirit  of  Tanglewood. 

Main  Gate:  Highwood  Gate: 

Monday  - Thursday,  ioam-4pm  Performance  Hours 

Friday,  loam  - 30  minutes  post-concert 
Saturday,  gam  - 30  minutes  post-concert 
Sunday,  noon  - 6pm 


Administration 


Mark  Volpe,  Mana^ng  Director,  Eunice  and  Julian  Cohen  Mana^ng  Directorship,  fully  funded  in  perpetuity 

Anthony  Fogg,  Artistic.  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tangkwood  Music  Center,  Tanglewood  Music  Center  Directorship 
endowed  in  honor  of  Edward  H.  Linde  by  Alan  S.  Bressler  and  Edward  I.  Rudman 
Bernadette  M.  Morgan,  Director  of  Public  Relations 
Thomas  D.  May,  Chief  Einancial  Officer 

Kim  Noltemy,  Director  of  Sales,  Marketing,  and  Communications 
Bart  Reidy,  Director  of  Development — Institutional  Giving,  Events,  and  Administration 
Elizabeth  P.  Roberts,  Director  of  Development — Campaign  and  Individual  Giving 
Ray  F.  Wellbaum,  Orchestra  Manager 

Administrative  Staff/Artistic 

Bridget  P.  Carr,  Senior  Archivist  • Felicia  Burrey  Elder,  Executive  Assistant  to  the  Managing  Director  • 
V'incenzo  Natale,  Chauffeur /Valet  • Claudia  Robaina,  Manager  of  Artists  Services  • Benjamin  Schwartz, 
Assistant  Artistic  Administrator 

Administrative  Staff/Production 

Christopher  W.  Riiigomez,  Director  of  Concert  Operations 

H.R.  Costa,  Technical  Director  • Leslie  DeRoche,  Concert  Operations  Administrator  • Vicky  Dominguez, 
Operations  Manager  • Jake  Moerschel,  Assistant  Stage  Manager  • Leah  Monder,  Production  Manager  • 

John  Morin,  Stage  Technician  • Mark  C.  Rawson,  Stage  Technician  • Mark  B.  Rulison,  Chorus  Manager 

Boston  Pops 

Dennis  Alves,  Director  of  Artistic  Planning 

Gina  Randall,  Administrative/Operations  Coordinator  • Margo  Saulnier,  Assistant  Director  of  Artistic 
Planning  • Amanda  Severin,  Manager  of  Artistic  Services /Assistant  to  the  Pops  Conductor 

Business  Office 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  • Mia  Schultz,  Director  of  Investment  Operations 
and  Compliance  • Pam  Wells.  Controller 

Mimi  Do,  Budget  Manager  • Thomas  Engeln,  Budget  Assistant  • Michelle  Green,  Executive  Assistant 
to  the  Business  Management  learn  • Kitren  Guy,  Accounts  Payable  Supervisor  • David  Kelts,  Staff  Accountant  • 
Minnie  Kwon,  Payroll  Associate  • John  O'Callaghan,  Payroll  Supervisor  • Nia  Patterson,  Accounts  Payable 
Assistant  • Harriet  Prout,  Accounting  Manager  • Mario  Rossi,  Staff  Accountant  • Teresa  Wang,  Staff 
Accountant  • Audrey  Wood,  Senior  Investment  Accountant 

Development 

Joseph  Chart,  Director  of  Major  Gifts  • Nina  Jung,  Director  of  Development  Events  and  Volunteer  Outreach  • 
Ryan  Losey,  Director  of  Eoundation  and  Government  Relations  • Jennifer  Roosa,  Director  of  Development 
Research  and  Information  Systems  • George  Triantaris,  Director  of  Principal  and  Planned  Giving 
Amanda  Aldi,  Data  Project  Coordinator  • Stephanie  Baker,  Campaign  Manager  • Susan  Beaudry, 

Manager  of  Tanglewood  Business  Partners  • Emily  Borababy,  Manager  of  Development  Communications  • 

Duke  Maria  de  Borhon,  Beranek  Room  Hostess  • Cullen  E.  Bouvier,  Donor  Relations  Officer  • 

Maria  Capello,  Grant  Writer  • Diane  Cataudella,  Associate  Director  of  Donor  Relations  • Sabine  Chouljian, 
Manager  of  Development  Events  and  Volunteer  Services  • Kerri  Cleghorn,  Associate  Director,  Business  Partners  • 
Alli,son  Cooley,  Associate  Director  of  Society  Giving  • Emily  Diaz,  Donor  Information  and  Data  Coordinator  • 
Marcy  Bouley  Eckel,  Associate  Director  of  Direct  Eundraising  • Laura  Frye,  Assistant  Manager  of  Society  Giving 
• David  Grant,  Deiwlopment  Operations  Manager  • Susan  Grosel,  Interim  Director  of  Annual  Eunds  • 

Barbara  Hanson,  Major  Gifts  Officer  • Emily  Hor-sford,  Manager  of  Donor  Relations  • Sabrina  Karpe, 

Donor  Relations  Coordinator  • .Ajigela  Kaul,  Assistant  Manager  of  Planned  Giving  • Pam  Malumphy, 
Tanglewood  Annual  Giving  Advisor  • Dominic  Margaglione,  Donor  Ticketing  Associate  • Jill  Ng,  Senior  Major 


William  Mercer 


and  Planned  Giving  Officer  • Madge  Nimocks,  I)evelvf>ment  Communications  Writer  • Suzanne  Page, 
Associate  Director  for  Board  Relations  • Emily  Reeves,  Major  Gifts  Coordinator  • Amanda  Roosevelt, 
Executive  Assistant  • Laura  Sancken,  Coordinator,  Dnwlapment  Events  and  Volunteer  Services  • 

Joyce  M.  Serwitz,  Major  Gifts  and  Campaign  Advisor  • Alexandria  Sieja,  Assistant  Manager  of 
Deiiehpment  Events  and  Volunteer  Services  • Yong-Hee  Silver,  Major  Gifts  Officer  • Kenny  Smith, 
Acknowledgment  and  Gift  Processing  Coordinator  • Stephanie  J.  Smith,  Annual Eund  Project  Coordinator  • 
Mary  E.  Thomson,  Associate  Director  of  Corporate  Giving  • Szeman  Tse,  Assistant  Director  of  Development 
Research  • Romain  Tsiplakis,  Graphic  Designer 

Education  and  Community  Programs 

Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 

Claire  Carr,  Manager  of  Education  Programs  • Sarah  Glenn,  Assistant  Manager  of  Education  and 
Community  Programs  • Emilio  Gonzalez,  Manager  of  Curriculum  Research  and  Development  • 

Darlene  Wiite,  Manager,  Berkshire  Education  and  Community  Programs 

Facilities 

C.  Mark  Cataudella,  Director  of  Eacilities 

SYMPHONY  HALL  OPERATIONS  Christopher  Hayden,  Eacilities  Manager  • Tyrone  Tyrell,  Security  and 
Environmental  Services  Manager 

Charles  F.  Cassell,  Jr.,  Eacilities  Compliance  and  Training  Coordinator  • Stella  Easland,  Switchboard 
Operator  • Michael  Finlan,  Switchboard  Supervisor  • Judith  Melly,  Facilities  Coordinator  • Shawn  Wilder, 
Mailroom  Clerk 

MAINTENANCE  SERVICES  Jim  Boudreau,  Electrician  • Thomas  Davenport,  Carpenter  • Michael  Frazier, 
Carpenter  • Paul  Giaimo,  Electrician  • Steven  Harper,  HA'AC  • Sandra  Lemerise,  Painter  • 

Michael  Maher,  HVAC  ENVIRONMENTAL  SERVICES  Landel  Milton,  Lead  Custodian  • Rudolph  Lewis, 
Assistant  Lead  Custodian  • Desmond  Boland  • Julien  Buckmire  • Claudia  Ramirez  Calmo  • 

Angelo  Flores  • Gaho  Boniface  Wahi 

TANGLEWOOD  OPERATIONS  Robert  Lahart,  Tanglewood  Facilities  Manager 

Ronald  T.  Brouker,  Grounds  Supervisor  • Edward  F.  Collins,  Logistics  Operations  Supervisor  • 

Maurice  Garofoli,  Electrician  • Peter  Socha,  Buildings  Supervism  • Robert  Casey  • Stephen  Curley  • 
Richard  Drumm  • Bruce  Huber 

Human  Resources 

Su.san  OLson,  Human  Resources  Recruiter  • Heather  Mullin,  Human  Resources  Manager  • 

Kathleen  Sambuco,  Benefits  Manager 


Information  Technology 

Timothy  James,  Director  of  Information  Technology 

Andrew  Cordero,  Manager  of  User  Support  • David  Tucker,  Infrastructure  Systems  Manager  • 

Brian  Van  Sickle,  User  Support  Specialist  • Richard  Yung,  Technology  Specialist 

Public  Relations 

Kathleen  Drohan,  Associate  Director  of  Public  Relations  • Samuel  Brewer,  Public  Relations  Assistant  • 
Taryn  Lott,  Public  Relations  Supervisor 

Publications 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Assistant  Director  of  Program  Publications — Editorial  • Eleanor  Hayes  McGourty, 
Assistant  Director  of  Program  Publications — Production  and  Advertising  • Alexander  Henry,  Editorial 
Assistant,  Tanglewood 

Sales,  Subscription,  and  Marketing 

Amy  Aldrich,  Ticket  Operations  Manager  • Helen  N.H.  Brady,  Director  of  Group  Sales  • Alyson  Bristol, 
Director  of  Ccnporate  Sponsorships  • Sid  Guidicianne,  Eront  of  House  Manager  • James  Jackson, 

Call  Center  Manager  • Roberta  Kennedy,  Buyer  for  Symphony  Hall  and  Tanglewood  • Sarah  L.  Manoog, 
Director  of  Marketing  Programs  • Michael  Miller,  Director  of  Ticketing 

Caitlin  Bayer,  Subscription  Representative  • Megan  Bohrer,  Crroup  Sales  Coordinator  • Gretchen  Borzi, 
Marketing  Production  Manager  • Rich  Bradway,  Associate  Director  of  E-Commerce  and  Neu’  Media  • 
Lenore  Camassar,  Associate  Manager,  SymphonyCharge  • Theresa  Condito,  Accms  Services 
Administrator /Subscriptions  Associate  • Susan  Coombs,  SymphonyCharge  Coordinator  • Jonatban  Doyle, 
junior  Graphic  Designer  • Paul  (iinocchio.  Manager,  Symphony  Shofj  and  Tanglewood  Glass  House  • 

Erin  Glennon,  Graphic  Designer  • Randie  Harmon,  Customer  Service  and  Special  Projects  Manager  • 
Matthew  Heck,  Marketing  Projects  Coordinator  • Michael  King,  Subscriptions  Associate  • 

Michele  Lubowsky,  Associate  Subscriptions  Manager  • Jason  Lyon,  Group  Sales  Manager  • 

Laura  Mtias,  Merchandising  Assistant  • Ronnie  McKinley,  Ticket  Exchange  Coordinator  • 

Michael  Moore,  E-Commerce  Marketing  Analyst  • Katie  Mueller,  SymphonyCharge  Representative  • 
■Mlegra  Murray,  Corporate  Sponsorship  Coordinator  • Doreen  Reis,  Marketing  Coordinator  for 
Advertising  • ,\ndrew  Russell,  Senior  Manager,  Corporate  Sponsorships  • Laura  Schneider,  Web 
Content  Editor  • Robert  Sistare,  Subscriptions  Representative  • Kevin  Toler,  Art  Director  • 

Himanshu  Vakil,  Web  Application  lead  • Stacy  WTialen,  Manager,  Corporate  Sponsor  Relations 
Box  Office  David  Chandler  Winn,  Manager  • Megan  E.  Sullivan,  Assistant  Manager  • 

Dominic  Margaglione,  Donor  Ticketing  Representative 

Box  Office  Representatives  Mary J.  Broussard  • Arthur  Ryan 

Event  Services  Kyle  lAowzjne,  Director  of  Event  Administration  • Sean  Lewis,  Manager  of  Venue 
Rentals  and  Events  Administration  • Cesar  Vilalon  De  Lima,  Events  Administrative  Assistant 

Tanglewood  Music  Center 

Andrew  Leeson,  Budget  and  Office  Manager  • Karen  Leopardi,  Associate  Director  forEaculty  and 
Guest  Artists  • Michael  Nock,  Associate  Director  for  Student  Affairs  • Gary  Wallen,  Manager  of 
Production  and  Scheduling 

Tanglewood  Summer  Management  Staff 

Thomas  Cinella,  Business  Office  Manager  • Peter  Grimm,  Seranak  House  Manager  • David  Harding, 
TMC  Concerts  Eront  of  House  Manager  • Randie  Harmon,  Eront  of  House  Manager  • Matthew  Heck, 
Manager  of  Visitor  Center 


This  Summer's  Special  Focus  Exhibits 

at  the  Tanglewood  Visitor  Center  and  Highwood 


Celebrating  the  Tanglewood  Music  Center's  70th  Anniversary, 
and  Tanglewood  Photographer  Walter  H.  Scott  ! 


This  summer  marks  the  70th  anniversary  of  the  Tangle- 
wood Music  Center,  the  BSO’s  summer  training  institute 
for  young  musicians  that  was  founded  (as  the  Berkshire 
Music  Center)  by  Serge  Koussevitzky  in  1940.  In  con- 
junction with  this  anniversary,  the  BSO  Archives  has 
mounted  an  exhibit  at  the  Tanglewood  Visitor  Center. 
The  display  celebrates  the  seven  decades  of  teaching 
and  learning  that  have  influenced  generations  of  instru- 
mentalists, conductors,  vocalists,  and  composers  who 
have  studied  with  BSO  musicians  and  conductors,  as 
well  as  with  a vast  number  of  distinguished  composers 
and  other  visiting  artists  on  the  TMC  faculty. 


Aaron  Copland  teaching  a Berkshire 
Music  Center  composing  class  in 
the  1940s  (Howard  S.  Babbitt,  Jr./ 
BSO  Archives) 


In  addition,  a special  exhibit  on  the  first  floor  of  the 
Highwood  Manor  House  celebrates  the  work  of  distin- 
guished photographer  Walter  H.  Scott  (1931-2009).  For 
more  than  a quarter-century,  from  1974,  Walter  Scott 
documented  the  history  of  Tanglewood  through  the 
thousands  of  pictures  he  took.  Curated 
by  his  son  Hilary  Scott,  the  exhibit 
includes  vintage  prints  from  Walter 
Scott’s  Stockbridge  studio. 


. 


First  page  of  the  manuscript  score  of 
Randall  Thompson 's  "Alleluia,  " composed 
for  the  opening  exercises  of  the  Berkshire 
Music  Center’s  inaugural  session  in  1940 
(BSO  Archives) 


A late-1970s  portrait  of  Tanglewood 
photographer  Walter  H.  Scott 
(courtesy  Hilary  Scott) 


I 


Tanglewood 

The  Tanglewood  Festival 

In  August  1934  a group  of  music-loNing  summer  residents  of  the  Berkshires  organized  a series 
of  three  outdoor  concerts  at  Interlaken,  to  be  given  by  members  of  the  New  York  Philhar- 
monic under  the  direction  of  Henry  Hadley.  The  venture  was  so  successful  that  the  promoters 
incorporated  the  Berkshire  Symphonic  Festival  and  repeated  the  experiment  during  the  next 
summer. 


The  Festival  Committee  then  in\ited  Serge  Kousseritzky  and  the  Boston  Symphony  Orchesua 
to  take  part  in  the  following  year’s  concerts.  The  orchestra’s  Trustees  accepted,  and  on 

A r loaci  .Uz.  crave  its  first  concerts  in  the  Berkshires  (at 

Holmwood,  a former  Vanderbilt  estate, 
later  the  Center  at  Foxhollow).  The 
series  again  consisted  of  three  concerts 
and  was  given  under  a large  tent,  draw- 
ing a total  of  nearly  15,000  people. 

In  the  winter  of  1936  Mrs.  Gorham 
Brooks  and  Miss  Mary  Aspinwall  Tap- 
pan  offered  Tanglewood,  the  Tappan 
family  estate,  with  its  buildings  and  210 
acres  of  lawns  and  meadows,  as  a gift 
to  Koussecitzky  and  the  orchestra.  The 
offer  was  gratefully  accepted,  and  on 
August  5,  1937,  the  festival’s  largest 
crowd  to  that  time  assembled  under  a 
tent  for  the  first  Tanglew'ood  concert, 
an  all-Beethoven  program. 


After  the  storm  of  August  12,  1937,  which  precipitated  a fundraising  drive 
for  the  construction  of  the  Tanglewood  Shed  (BSO  Archives) 


At  the  all-VVagner  concert  that  opened 
the  1937  festival’s  second  weekend, 
rain  and  thunder  twice  interrupted  the  Rienzi  Overture  and  necessitated  the  omission  alto- 
gether of  the  “Forest  Murmurs”  from  Sie^ried,  music  too  delicate  to  be  heard  through  the 
downpour.  At  the  intermission.  Miss  Gertrude  Robinson  Smith,  one  of  the  festival’s  founders, 
made  an  appeal  to  raise  funds  for  the  building  of  a permanent  structure.  The  appeal  was 
broadened  by  means  of  a printed  circular  handed  out  at  the  two  remaining  concerts,  and 
within  a short  time  enough  money  had  been  raised  to  begin  active  planning  for  a “music 
pavilion.” 


Eliel  Saarinen,  the  eminent  architect  selected  by  Koussevitzky,  proposed  an  elaborate  design 
that  went  far  beyond  the  immediate  needs  of  the  festival  and,  more  important,  went  well 
beyond  the  budget  of  $100,000.  His  second,  simplified  plans  were  still  too  expensive;  he 
finally  wrote  that  if  the  Trustees  insisted  on  remaining  within  their  budget,  they  would  have 
“just  a shed, ...  which  any  builder  could  accomplish  without  the  aid  of  an  architect.”  The 
Trustees  then  turned  to  Stockbridge  engineer  Joseph  Franz  to  make  further  simplifications  in 
Saarinen’s  plans  in  order  to  lower  the  cost.  The  building  he  erected  was  inaugurated  on  the 
evening  of  August  4,  1938,  when  the  first  concert  of  that  year’s  festival  was  given,  and  remains, 
with  modifications,  to  this  day.  It  has  echoed  with  the  music  of  the  Boston  Svmphony  Orches- 
tra every  summer  since,  except  for  the  war  years  1942-45,  and  has  become  almost  a place  of 
pilgrimage  to  millions  of  concertgoers.  In  1959,  as  the  result  of  a collaboration  between  the 
acoustical  consultant  Bolt  Beranek  and  Newman  and  architect  Eero  Saarinen  and  Associates, 
the  installation  of  the  then-unique  Edmund  Hawes  Talbot  Orchestra  Canopy,  along  with  other 
improvements,  produced  the  Shed’s  present  world-famous  acoustics.  In  1988,  on  the  occasion 
of  its  fiftieth  anniversary,  the  Shed  was  rededicated  as  ‘The  Serge  Koussevitzky  Music  Shed,” 
recognizing  the  far-reaching  vision  of  the  BSO’s  legendary  music  director. 

In  1940,  the  Berkshire  Music  Center  (now  the  Tanglewood  Music  Center)  began  its  opera- 
tions. By  1941  the  Theatre-Concert  Hall,  the  Chamber  Music  Hall,  and  several  small  studios 
were  finished,  and  the  festival  had  so  expanded  its  activities  and  its  reputation  for  excellence 
that  it  attracted  nearly  100,000  visitors. 


With  the  Boston  Symphony  Orchestra’s  acquisition  in  1986  of  the  Highwood  estate  adjacent 
to  Tanglewood,  the  stage  was  set  for  the  expansion  of  Tanglewood’s  public  grounds  bv  some 
•10%.  A master  plan  developed  by  the  Cambridge  firm  of  (^arr,  Lynch,  Hack  and  Sandell  to 
unite  the  Tanglewood  and  Highwood  properties  confirmed  the  feasibility  of  using  the  newly 
acquired  property  as  the  site  for  a new  concert  hall  to  replace  the  outmoded  I heatre-Concert 
Hall  (which  was  used  continuously  with  only  minor  modifications  since  1941,  and  which  with 
some  modification  has  been  u.sed  in  recent  years  for  the  Tanglewood  Music  Center’s  opera 
productions),  and  for  improved  Tanglewood  .Music  Center  facilities.  Inaugurated  on  July  7, 
1994,  Seiji  Ozawa  Hall — designed  by  tbe  architectural  firm  William  Rawn  Associates  of  Boston 
in  collaboration  with  acoustician  R.  Lawrence  Kirkegaard  & Associates  of  Downer’s  Grove, 
Illinois,  and  representing  the  first  new  concert  facility  to  be  constructed  at  Tanglewood  in 
more  than  a half-century — now  provides  a modern  venue  for  TMC  concerts,  and  for  the  var- 
ied recital  and  chamber  music  concerts  offered  by  the  Boston  Symphony  Orchestra  through- 
out the  summer.  Ozawa  Hall  with  its  attendant  buildings  also  .serves  as  the  focal  point  of  the 
Tanglewood  Music  Center’s  Leonard  Bernstein  Campus,  as  described  below.  AJ.so  at  Tangle- 
wood each  summer,  the  Boston  University  Tanglewood  Institute  sponsors  a variety  of  pro- 
grams that  offer  individual  and  ensemble  instruction  to  talented  younger  students,  mostly  of 
bigh  school  age. 

Today  Tanglewood  annually  draws  more  than  300, 000  visitors.  Besides  the  concerts  of  the 
Boston  SvTnphony  Orchestra,  there  are  weekly  chamber  music  concerts,  Friday-  and  Saturday- 
evening  Prelude  Concerts,  Saturday-morning  Open  Rehearsals,  the  annual  Festival  of  Con- 
temporary Music,  and  almost  daily  concerts  by  the  gifted  young  musicians  of  the  Tanglewood 
Music  Center.  The  Boston  Pops  Orchestra  appears  annually,  and  the  season  closes  with  a 
weekend-long  Jazz  Festival.  The  .season  offers  not  only  a vast  quantity  of  music  but  also  a vast 
range  of  musical  forms  and  styles,  all  of  it  presented  with  a regard  for  artistic  excellence  that 
makes  the  festival  unique. 

The  Tanglewooij  Music  Center 

Since  its  start  as  the  Berkshire  Music  Center  in  1940,  the  Tanglewood  Music  Center  has 
become  one  of  the  world’s  most  influential  centers  for  advanced  musical  study.  Serge  Kou.s- 
sevitzky,  the  Boston  Symphony  Orchestra’s  music  director  from  1924  to  1949,  founded  the 
Center  with  the  intention  of  creating  a premier  music  academy  where,  with  the  resources  of 
a great  s^Tiiphony  orchestra  at  their  disposal,  young  instrumentalists,  vocalists,  conductors, 
and  composers  would  sharpen  their  skills  under  the  tutelage  of  Boston  Symphony  Orchestra 
musicians  and  other  specially  invited  artists. 

Fhe  Music  Center  opened  formally  on  July  8,  1940,  with  speeches  and  music.  “If  ever  there 
was  a time  to  speak  of  music,  it  is  now  in  the  New  World,”  said  Koussevitzky,  alluding  to  the 
war  then  raging  in  Europe.  “So  long  as  art  and  culture  exist  there  is  hope  for  humanity.” 
Randall  Thompson’s  Alleluia  for  unaccompanied  chorus,  specially  written  for  the  ceremony, 
arrived  less  than  an  hour  before  the  event  began  but  made  such  an  impression  that  it  contin- 
ues to  be  performed  at  the  opening  ceremonies  each  summer.  The  TMC  was  Koussevitzky’s 
pride  and  Joy  for  the  rest  of  his  life.  He  assembled  an  extraordinary  faculty’  in  composition, 
operatic  and  choral  activities,  and  instrumental  performance;  he  himself  taught  the  most  gifted 
conductors. 

Kou-ssevitzky  continued  to  develop  the  Tanglewood  Music  Center  until  19.50,  a year  after  his 
retirement  as  the  BSO’s  music  director.  Charles  Munch,  his  succe.s.sor  in  that  position,  ran 
the  Tanglewood  Music  Center  from  1951  through  1962,  working  with  Leonard  Bernstein 
and  Aaron  Copland  to  shape  the  school’s  programs.  In  1963,  new  BSO  Music  Director  Erich 
Leinsdorf  took  over  the  school’s  reins,  returning  to  Koussevitzky’s  hands-on  leadership 
approach  while  restoring  a renewed  emphasis  on  contemporary  music.  In  1970,  three  years 
before  his  appointment  as  BSO  music  director,  Seiji  Ozawa  became  head  of  the  BSO’s  pro- 
grams at  Tanglewood,  with  Ciunther  Schuller  leading  the  TMC  and  Leonard  Bernstein  as  gen- 
eral advisor.  Leon  Fleisher  served  as  the  TMC’s  Artistic  Director  from  1985  to  1997.  In  1994, 
with  the  opening  of  Seiji  Ozawa  Hall,  the  TMC  centralized  its  activities  on  the  Leonard 
Bernstein  Campus,  which  also  includes  the  Aaron  Copland  Library,  chamber  music  studios, 
administrative  offices,  and  the  Leonard  Bernstein  Performers  Pavilion  adjacent  to  Ozawa 
Hall.  Ellen  Highstein  was  appointed  Director  of  the  Tanglewood  Music  Center  in  1997. 


The  150  young  performers  and  composers  in  the  TMC’s  Fellowship  Program — advanced 
musicians  who  generally  have  completed  all  or  most  of  their  formal  training — participate  in 
an  intensive  program  including  chamber  and  orchestral  music,  opera,  and  art  song.  All  partic- 
ipants receive  full  fellowships  covering  tuition,  room,  and  board.  TMC  Orchestra  highlights 
this  summer  include  Mahler’s  Svniphony  No.  3 conducted  by  Michael  Tilson  Thomas  in  the 
Kous.sevitzky  Music  Shed  (July  17),  and,  in  Seiji  Ozawa  Hall,  works  by  Falla  and  Debussy  led 
by  Rafael  Fruhbeck  de  Burgos  (July  5),  Hindemith’s  Symphonic  Metamorphoses  on  Themes  of 

W'eberXed  by  Herbert  Blomstedt  (July  25), 
and  Copland’s  Symphony  No.  3 led  by 
Robert  Spano  (August  16).  In  addition, 
a concert  by  the  TMC  Chamber  Orches- 
tra will  showcase  performances  by  the 
TMC  Conducting  Fellows  (July  12). 

Opera  activities  inchide  a fully  staged 
TMC  production  of  Strauss’s  Ariadne 
auf  Naxos  with  Christoph  von  Dohnanyi 
conducting  (Atigust  1,  2,  and  4 in  the 
Theatre)  and  concert  versions  of  Oliver 
Knussen’s  Where  the  Wild  Things  Arc  and 
John  Harbison’s  Full  Moon  in  March  as 
part  of  the  2010  Festival  of  Contemporary 
Music  (August  15  in  Ozawa  Hall).  The 
Mark  Morris  Dance  Group  returns  for 
its  annual  residency  with  performances 
by  the  company  and  TMC  Fellows  on 
June  27  and  28,  incltiding  a new  Mark 
Morris  work  choreographed  to  folksong 
arrangements  by  Beethoven  and  MMDG 
repertory  works  choreographed  to  music  by  Cowell,  Chopin,  and  Harrison.  TMC  string  play- 
ers start  the  season  with  a week-long  intensive  sttidy  of  the  string  quartet,  ctdminating  in 
marathon  concerts  on  June  27  and  28  in  the  Theatre.  All  of  the  TMC  Fellows  participate  in 
chamber  music  programs  in  Ozawa  Hall  throughout  the  summer,  notably  on  Sunday  morn- 
ings at  10  a.m.,  and  on  Saturdays  at  6 p.m.  prior  to  BSO  concerts. 

The  Festival  of  Contemporary  Music  (FCM),  an  annual  five-day  celebration  of  the  music  of  our 
time,  will  this  year  be  the  culmination  of  season-long  programming  celebrating  the  Tanglewood 
Music  Center’s  70th  anniver.sary,  and  the  .seven  decades  of  great  composers  who  have  taken  a 
major  role  in  its  composition  program  teaching  the  next  generation  of  composers  and  inspir- 
ing the  next  generation  of  performers.  Directed  and  programmed  collaboratively  by  Gtmther 
Schuller,  Oliver  Knussen,  and  John  Harbison,  this  year’s  six  FCM  concerts  (August  12-16)  will 
be  a retrospective  of  great  works  of  the  twentieth  and  twenty-first  centuries. 

It  wotild  be  impossible  to  list  all  of  the  distinguished  musicians  who  have  studied  at  the 
Tanglewood  Music  Center.  According  to  recent  estimates,  20%  of  the  members  of  American 
symphony  orchestras,  and  30%  of  all  first-chair  players,  sttidied  at  the  TMC.  Prominent 
alumni  of  the  Tanglewood  Music  Center  include  Claudio  Abbado,  Lticiano  Berio,  Leonard 
Bernstein,  Stephanie  Blythe,  William  Bolcom,  David  Del  Tredici,  fihristoph  von  Dohnanyi, 
Jacob  Druckman,  Lukas  Foss,  Michael  Gandolfi,  John  Harbison,  Gilbert  Ktilish,  Oliver 
Knu,ssen,  Lorin  Maazel,  Wynton  Marsalis,  Zubin  Mehta,  Sherrill  Milnes,  Seiji  Ozawa,  Leontyne 
Price,  Ned  Rorem,  Sanford  Sylvan,  Cheryl  Stiider,  Michael  Tikson  Thomas,  Dawn  Upshaw, 
Shirley  V’errett,  and  David  Zinman. 

Today,  alumni  of  the  Tanglewood  Mitsic  Center  play  a vital  role  in  the  musical  life  of  the 
nation.  Tanglewood  and  the  Tanglewood  Music  Center,  projects  with  which  Serge  Kousse- 
vitzky  was  involved  until  his  death,  have  become  a fitting  shrine  to  his  memory,  a living 
embodiment  of  the  vital,  humanistic  tradition  that  was  his  legacy.  At  the  same  time,  the 
Tanglewood  Music  Center  maintains  its  commitment  to  the  future  as  one  of  the  world’s  most 
important  training  grounds  for  the  composers,  conductors,  instrtimentalists,  and  vocalists  of 
tomorrow. 


Up 

A Milton  Babbitt,  Elliott  Carter,  John  Harbison,  and  TMC  Fellows  Including 


f conductor  Tomasz  Golka  (standing  at  podium)  during  rehearsal  for  a 
* 2006  TMC  performance  of  Stravinsky's  "L'Histoire  du  soldat" 

■'  (photo:  Hilary  Scott) 
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Program  Book  Re-Use  Initiative 

Tanglewood  is  pleased  to  continue  its  program  book  re-use  initiative  as  part 
of  the  process  of  increasing  its  recycling  and  eco-friendly  efforts.  We  are 
also  studying  the  best  approaches  for  alternative  and  more  efficient  energy 
systems  to  reduce  our  dependency  on  fossil  fuels. 

If  you  would  like  your  program  book  to  be  re-used, 
please  choose  from  the  following: 

1)  Return  your  unwanted  clean  program  book  to 
an  usher  following  the  performance. 

2)  Leave  your  program  book  on  your  seat. 

3)  Return  your  clean  program  book  to  the  program  bins. 


Thank  you  for  helping  to  make  Tanglewood  greener! 


In  Consideration  of  Our  Performing  Artists  and  Patrons 

Please  note:  Tanglewood  is  pleased  to  offer  a smoke-free  environment.  We  ask  that 
you  refrain  from  smoking  anywhere  on  the  Tanglewood  grounds.  Designated  smoking 
areas  are  marked  outside  the  entrance  gates. 

Latecomers  will  be  seated  at  the  first  convenient  pause  in  the  program.  If  you  must 
leave  early,  kindly  do  so  between  works  or  at  intermission.  Please  do  not  bring  food 
or  beverages  into  the  Koussevitzky  Music  Shed  or  Ozawa  Hall. 

Please  note  that  the  use  of  audio  or  video  recording  equipment  during  concerts  and 
rehearsals  is  prohibited,  and  that  video  cameras  may  not  be  carried  into  the  Music 
Shed  or  Ozawa  Hall  during  concerts  or  rehearsals. 

Cameras  are  welcome,  but  please  do  not  take  pictures  during  the  performance  as  the 
noise  and  flash  are  disturbing  to  the  performers  and  to  other  listeners. 

For  the  safety  of  your  fellow  patrons,  please  note  that  cooking,  open  flames,  sports 
activities,  bikes,  scooters,  skateboards,  and  tents  or  other  structures  are  prohibited 
from  the  Tanglewood  grounds.  Please  also  note  that  ball  playing  is  not  permitted  on 
the  Shed  lawn  when  the  grounds  are  open  for  a Shed  concert,  and  that  during  Shed 
concerts  children  may  play  ball  only  behind  the  Visitor  Center  or  near  Ozawa  Hall. 

In  consideration  of  the  performers  and  those  around  you,  please  be  sure  that  your 
cellular  phones,  pagers,  and  watch  alarms  are  switched  off  during  concerts. 

Thank  you  for  your  cooperation. 


Tanglewood  Infornnation 

PROGRAM  INFORMATION  for  Tanglewood  events  is  available  at  the  Main  Gate,  Bernstein 
Gate,  Highwood  Gate,  and  Lion  Gate,  or  by  calling  (413)  637-5165.  For  weekly  pre-recorded 
program  information,  please  call  the  Tanglewood  Concert  Line  at  (413)  637-1666. 

BOX  OFFICE  HOURS  are  from  10  a.m.  until  6 p.m.  Monday  through  Friday  (extended  through 
intermission  on  concert  evenings);  Saturday  from  9 a.m.  until  intermission;  and  Sunday  from 
10  a.m.  until  intermission.  Payment  may  be  made  by  cash,  personal  check,  or  major  credit  card. 
To  charge  tickets  by  phone  using  a major  credit  card,  please  call  S\TVlPHONYCHARGE  at 
1-888-266-1200,  or  in  Boston  at  (617)  266-1200.  Tickets  can  also  be  ordered  online  at 
www.tanglewood.org.  Please  note  that  there  is  a service  charge  for  all  tickets  purchased  by 
phone  or  on  the  web. 

TANGLEWOOD’s  MT.B  SITE  at  www.tanglewood.org  provides  information  on  all  Boston  Sym- 
phony Orchestra  activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly. 

FOR  PATRONS  WITH  DISABILITIES,  parking  facilities  are  located  at  the  Main  Gate  and  at 
Ozawa  Hall.  Wheelchair  service  is  available  at  the  Main  Gate  and  at  the  reserved-parking  lots. 
Accessible  restrooms,  pay  phones,  and  water  fountains  are  located  throughout  the  Tanglewood 
grounds.  Assistive  listening  devices  are  available  in  both  the  Koussevitzky  Music  Shed  and  Seiji 
Ozawa  Hall;  please  speak  to  an  u.sher.  For  more  information,  call  VOICE  (413)  637-5165.  To 
purchase  tickets,  call  VOICE  1-888-266-1200  or  TDD/TTY  (617)  638-9289.  For  information 
about  disability  services,  please  call  (617)  638-9431. 

IN  CASE  OF  SEVERE  LIGHTNING,  visitors  to  Tanglewood  are  advised  to  take  the  usual  pre- 
cautions: avoid  open  or  flooded  areas;  do  not  stand  underneath  a tall  isolated  tree  or  utility 
pole;  and  avoid  contact  with  metal  equipment  or  wire  fences.  Lawn  patrons  are  advised  that 
your  automobile  will  provide  the  safest  possible  shelter  during  a severe  lightning  storm.  Re- 
admission passes  will  be  provided. 

FOOD  AND  BEVERAGES  can  be  obtained  at  the  Tanglewood  Cafe  and  at  other  locations  as 
noted  on  the  map.  The  Tanglewood  Cafe  is  open  Monday  through  Friday  from  11:30  a.m.  to 
2:30  p.m.,  Saturdays  from  9 a.m.  to  2:30  p.m.,  Sundays  from  noon  until  7:30  p.m.,  and  through 
the  intermission  of  all  Tanglewood  concerts.  Visitors  are  invited  to  picnic  before  concerts. 

Meals  to  go  may  be  ordered  online  in  advance  at  www.tanglewood.org  or  by  phone  at 
(413)  637-5240. 


MASS  MoCA 
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‘Someday  you  are  going  to  visit  MASS  MoCA.  Until  then,  you 
might  be  tempted  to  fib,  letting  on  that  you’ve  been  there 
already.  This  is  one  of  those  subjects  that  you  want  to  nod 
knowledgeably  about  when  it  comes  up.”  — The  New  Yorker 


TELL  THE  TRUTH.  VISIT  THIS  SUMMER. 

''  North  Adams,  MA  413.MoCA.11l  www.massmoca.org 


LAWN  TICKETS:  Undated  lawn  tickets  for  both  regular  Tanglewood  concerts  and  specially 
priced  events  may  be  purchased  in  advance  at  the  Tanglewood  box  office.  Regular  lawn  tickets 
for  the  Music  Shed  and  Ozawa  Hall  are  not  valid  for  specially  priced  events.  Lawn  Pass  Books, 
available  at  the  Main  Gate  box  office,  offer  eleven  tickets  for  the  price  of  ten.  LAWN  TICKETS 
FOR  ALL  BSO  AND  POPS  CONCERTS  IN  THE  SHED  MAY  BE  UPGRADED  AT  THE  BOX 
OFFIGE,  subject  to  availability,  for  the  difference  in  the  price  paid  for  the  original  lawn  ticket 
and  the  price  of  the  seat  inside  the  Shed. 

FREE  LAWN  TICKETS  FOR  YOUNG  PEOPLE:  On  the  day  of  the  concert,  children  age  seven- 
teen and  younger  will  be  given  special  lawn  tickets  to  attend  Tanglewood  concerts  FREE  OF 
CHARGE.  Up  to  four  free  children’s  lawn  tickets  are  offered  per  parent  or  guardian  for  each 
concert,  but  please  note  that  children  under  five  must  be  seated  on  tbe  rear  half  of  the  lawn. 
Please  note,  too,  that  children  under  five  are  not  permitted  in  the  Koussevitzky  Music  Shed  or 
in  Seiji  Ozawa  Hall  during  concerts  or  Open  Rehearsals,  and  that  this  policy  does  not  apply  to 
organized  children’s  groups  (15  or  more),  which  should  contact  Group  Sales  at  Symphony  Hall 
in  Boston,  (617)  638-9345,  for  special  rates. 

KIDS’  CORNER,  where  children  accompanied  by  adults  may  take  part  in  musical  and  arts 
and  crafts  activities  supervised  by  BSO  staff,  is  available  during  the  Saturday-morning  Open 
Rehearsals,  and  also  beginning  at  12  noon  before  Sunday-afternoon  concerts.  Further  informa- 
tion about  Kids’  Corner  is  available  at  the  Visitor  Center. 

OPEN  REHEIARSALS  by  the  Boston  Symphony  Orchestra  are  held  each  Saturday  morning 
at  10:30,  for  the  benefit  of  the  orchestra’s  Pension  Fund.  Tickets  are  $17  and  available  at  the 
Tanglewood  box  office.  A half-hour  pre-rehearsal  talk  about  the  program  is  offered  free  of 
charge  to  ticket  holders,  beginning  at  9:30  in  the  Shed. 

FOR  THE  SAFETY  AND  CONVENIENCE  OF  OUR  PATRONS,  PEDESTRIAN  WALKWAYS 
are  located  in  the  area  of  the  Main  Gate  and  many  of  the  parking  areas. 

LOST  AND  FOUND  is  in  the  Visitor  Center  in  the  Tanglewood  Manor  House.  Visitors  who 
find  stray  property  may  hand  it  to  any  Tanglewood  official. 

FIRST  AID  STATIONS  are  located  near  the  Main  Gate  and  the  Bernstein  Campus  Gate. 

PHYSICIANS  EXPECTING  CAIXS  are  asked  to  leave  their  names  and  seat  numbers  with  the 
guide  at  the  Main  Gate  (Bernstein  Gate  for  Ozawa  Hall  events). 

THE  TANGLEWOOD  TENT  near  the  Kou.sse\itzky  Music  Shed  offers  bar  service  and  picnic 
space  to  Tent  Members  on  concert  days.  Tent  Membership  is  a benefit  available  to  donors 
through  the  Tanglewood  Friends  Office. 

THE  GLASS  HOLISE  GIFT  SHOPS  adjacent  to  the  Main  Gate  and  the  Highwood  Gate  sell 
adult  and  children’s  leisure  clothing,  accessories,  posters,  stationery,  and  gifts.  Please  note  that 
the  Glass  House  is  open  during  performances.  Proceeds  help  sustain  the  Boston  Svinphony 
concerts  at  Tanglewood  as  well  as  the  Tanglewood  Mu.sic  Center. 


Tanglewooc:l  Visitor  Center 

The  Tanglewood  Visitor  Center  is  located  on  the  first  floor  of  the  Manor  House  at 
the  rear  of  the  lawn  across  from  the  Koussevatzky  Music  Shed.  The  Visitor  Center 
proWdes  information  on  all  aspects  of  Tanglewood,  as  well  as  information  about 
other  Berkshire  attractions.  The  Visitor  Center  also  includes  an  historical  exhibit 
on  Tanglewood  and  the  Tanglewood  Music  Center,  as  well  as  the  early  history  of 
the  estate. 

You  are  cordially  invited  to  \isit  the  Center  on  the  first  floor  of  the  Tanglewood 
Manor  House.  During  July  and  August,  daytime  hours  are  from  10  a.m.  to  5 p.m. 
Monday  through  Friday,  from  9 a.m.  through  intermission  on  Saturday,  and  from 
noon  until  5 p.m.  Sunday.  The  Visitor  Center  is  open  from  July  2 through  August  29. 
There  is  no  admi.ssion  charge. 


Boston  Symphony  Association  of  Volunteers 
Tanglewood  Volunteer  Leaders  2010 


Chair,  Aaron  J.  Nurick 
Vice-Chair,  Wilma  Michaels 

Co-Chairs 

Howard  Arkans  • Augusta  Leibowitz  • Alexandra  Warshaw 
Liaisons 

Ushers,  Bill  Ballen  • Glass  House,  Ken  Singer 
Project  Lead  Team 

Brochure  Distribution,  Gladys  Jacobson  and  Robert  Gittleman  • Off-Season 
Educational  Resources,  Norma  Buffer  • Exhibit  Docents,  Michael  Geller  and 
Roberta  White  • Event  Services  Help  Desk,  Marsha  Burniske  and  Roberta  Cohn  • 
Friends  Office,  David  Galpern  and  Marty  Levine  • Newsletter,  Sylvia  Stein  • 

Recruit,  Retain,  Reward,  Carole  Siegel  and  Bonnie  Desrosiers  • Seranak  Flowers, 
Sandra  Josel  • Talks  and  Walks,  Theresa  Delusky  and  Linda  Lapointe  • Tanglewood 
for  Kids,  Susan  Frisch  Lehrer  and  Carol  Maynard  • TMC  Lunch  Program, 

Mark  Beiderman  and  Pam  Levit  Beiderman,  Robert  and  Carol  Braun  • 

Tour  Guides,  Ron  and  Elena  Winter 


Private  lake  & tennis  community 

Premium  Lots,  Prime  Location,  Perfect  Pond. 

^ 3 to  5+  acre  wooded  lots. 

$199,900  to  $249,000 

Perked,  underground  utilities  in  place  & ready  to  Build. 


EA&ESTATE 

P.O^Box  2353, Lenox,  MAO  1240 
(Donna  (Di^rigofi/(Bro^r{4 1 3)-84 1 -5245 
"Louis  (Di^rigoCi/Saies  Associate  (4 1 3)-44 1-4516 


In  Tribute  to  Florence  Gould 

Florence  Gould 

Florence  Lacaze  Gould,  for  whom  the  Florence  Gould  Auditorium  in  Seiji  Ozawa  Hall  is 
named,  was  born  in  San  Francisco  to  French  parents  in  1895.  The  San  Francisco  earthquake 
of  1906  destroyed  her  father’s  printing  house,  and  the  family  returned  to  France.  Florence 
arrived  not  speaking  a word  of  French,  but  she  was  quick,  intelligent,  and  musically  gifted, 
and  by  the  age  of  sixteen  she  was  studying  voice  at  the  Paris  Conservatory.  Although  she 

asserted  throughout  her  life  that  she  “had  not 
a drop  of  American  blood,”  she  remained  a U.S. 
citizen  until  her  death  in  1983. 

Florence  returned  to  San  Francisco  with  her  new 
husband,  an  American  architect,  at  the  outbreak 
of  Wbrld  War  1,  but  the  marriage  did  not  last  and 
she  returned  to  France  in  1917.  Following  the 
Armistice,  she  recommenced  her  musical  studies, 
and  was  often  to  be  found  singing  in  the  salons 
of  Paris,  along  with  the  likes  of  the  famous 
Parisian  entertainer  Colette.  It  was  at  such  an 
event  that  she  caught  the  eye  of  Frank  Jay  Gould, 
son  of  the  American  railroad  magnate  Jay  Gould. 
The  two  were  married  in  1923  and,  at  her  hus- 
band’s request.  Florence  gave  up  her  singing 
career. 

The  Goulds  were  at  the  center  of  social  life  in 
the  South  of  France  during  the  1920s  and  1930s, 
of  socialites,  artists,  and  writers.  They  remained 
in  France  throughout  World  War  11,  during  which  time  Florence  served  as  a nurse  and  estab- 
lished a famous  literary  salon  that  became  a center  of  intellectual  life  in  wartime  Paris.  It  was 
also  at  this  time  that  she  became  a patron  of  contemporary  painters,  Braque  and  Picasso 
among  them,  and  began  amassing  an  extraordinary  collection  of  modern  art. 

Frank  Gould  died  in  1956,  leaving  an  enormous  fortune  to  his  wife.  Florence  Gould  contin- 
ued her  philanthropy  to  the  arts,  and  was  aw'arded  the  Legion  d’honneur  by  French  Presi- 
dent Charles  de  Gaulle  in  1961.  The  guests  of  her  salon  tended  no  longer  to  be  rebellious, 
avant-garde  intellectuals,  but,  instead,  great  established  per.sonages,  many  of  them  members 
of  the  Academie.  She  also  surrounded  herself  with  the  leading  European  and  American  art 
collectors,  dealers,  and  cultural  leaders.  At  the  time  of  her  death,  her  art  collection  included 
works  by  Bonnard,  Cassatt,  Cezanne,  Corot,  Degas,  Gauguin,  Toulouse-Lautrec,  Manet,  Monet, 
Pissarro,  Renoir,  and  Van  Gogh.  The  majority  of  the  proceeds  from  the  sale  of  her  estate  was 
given  to  the  Florence  Gould  Foundation,  the  principal  purpose  of  which  is  to  foster  Franco- 
American  amity  and  collaboration.  The  Florence  Gould  Foundation  endowed  the  auditorium 
of  Seiji  Ozawa  Hall,  naming  it  in  honor  of  Mrs.  Gould,  in  1990,  and  similarly  has  named 
other  cultural  facilities  throughout  the  United  States  and  in  France.  The  Foundation  also 
has  endowed  a Fellowship  at  the  Tanglewood  Music  Center  for  the  benefit  of  talented  young 
French  musicians. 


(photo:  Courtesy  of  the  Trustees,  Florence  Gould  Foundation) 


where  they  attracted  an  international  crowd 


David  E.  Lanoue,  inc. 

Engineers  ‘Architects  • Builders 


Preservation  and  Restoration  of  Traditional  Architecture 


Stockbridge.  Massachusetts  (413)298-4621 


Project  Tours:  www.LanoueInc.com 


A PROMISE  OF  CARING,  A TRADITION  OF  EXCELLENCE. 

George  Fisher  Advisors  llc 

Experience  - Integrity  - Vision 

These  hands...  had  a great 
day  out,  with  lunch  and 
laughter  among  friends.  These  hands... 

love  life  at 

Ruth's  House. 

It  cannot  be  said  that  the  institutional 
advice  provided  to  individuals,  families, 
foundations  and  endowments  over  the 
last  decade  has  served  them  well.  What 

^ Ruth's  House  is  a beautiful 

^ homelike  residence  for  seniors 
who  are  seeking  to  remain 
independent,  but  may  need 
4^stance  with  daily  activities. 

has  primarily  been  lost  is  the  need  to 
provide  reliable  cash  flow,  year  in  and 
year  out. 

Reliable  cash  flow  is  the  key  performance 
criterion  of  an  investment  portfolio.  Let’s 
talk  and  see  if  perhaps  there  isn’t  a better 

charge  of  your 
' , ^^HPoiANpchedules  but  enjoy  the 
^ ^ p4ace-of-mind  knowing  our 

^ highly  trained  team  is 

^ available,  24-hours  a day, 

^ seven  days  a week,  to 

1,:^  provide  care  and  assistance. 

way  to  manage  your  financial  affairs  ... 
with  rehable  cash  flow  as  the  benchmark. 

t For  n]tf^nformation,  a tour, 

-^troObout  your  specific 
^^^^l^eds,  call  (413)  567-6212. 

www.GeorgeFisherAdvisors.com 

1 Ruthls  House  7anr„nvorc.Sf,«f 

A program  of  Jewish  Geriatric  Services,  Inc.  www.jewlshgeriatric.org 

June  1 3-September  12 

Explore  Picasso's  lifelong  fascination  with  Degas 
through  dramatic  pairings  and  groupings  of  works 
by  these  great  artists  of  the  modern  period. 

Williamstown,  Massachusetts  clarkart.edu  413  458  2303 


July  8 -august  22, 2010 


Bard  SummerScape  presents  seven  weeks  of  opera,  dance,  music,  drama,  film, 
cabaret,  and  the  21st  annual  Bard  Music  Festival,  this  year  exploring  the  works  and 
world  of  composer  Alban  Berg.  SummerScape  takes  place  in  the  extraordinary 
Richard  B.  Fisher  Center  for  the  Performing  Arts  and  other  venues  on  Bard  College's 
stunning  Mid-Hudson  River  Valley  campus. 


< 
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Opera 

THE  DISTANT  SOUND  (Der  feme  Klang) 

July  30,  August  1, 4, 6 

Music  and  Libretto  by  Franz  Schreker 

American  Symphony  Orchestra 

Conducted  by  Leon  Botstein 

Directed  by  Thaddeus  Strassberger 


Bard  Music  Festival 

Twenty-First  Season 

BERG  AND  HIS  WORLD 

August  13-15, 20-22 

Two  weekends  of  concerts,  panels,  and  other 
events  bring  the  musical  world  of  Alban  Berg 
vividly  to  life. 


oo 
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Schreker's  masterful  melding  of  dramatic 
devices  and  psychological  and  cultural  forces, 
along  with  his  remarkable  musical  creativity, 
combine  to  make  The  Distant  Sound  one  of 
the  seminal  works  of  20th-century  opera. 

Theater 


JUDGMENT  DAY 

July  14 -25 

By  Odon  von  Horvath 

Directed  by  Caitriona  McLaughlin 


Film  Festival 


PABST  AND  AMERICAN  NOIR 

Thursdays  and  Sundays 
July  15 -August  19 

Spiegeltent 

CABARET  and  FAMILY  FARE 
July  8 - August  22 


THE  CHOCGLATF  - I 
August  5-15 
Music  by  Oscar  Straus 
Conducted  by  James  Bagwell 
Directed  by  Will  Pomerantz  , 
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Set  in  a small  town  in  1930s  Nazi  Germany, 
Judgment  Day  is  a riveting  drama  whose 
compelling  characters  are  divided  by  deceit, 
lust,  bloodshed,  and  injustice.  Horvath's 
thrilling  1937  play  was  the  runaway  hit  of 
London's  fall  2009  season. 

Dance 

TRISHA  BROWN  DANCE  COMPANY 
July  8, 9, 10,11 

Twelve  Ton  Rose  (excerpt).  Foray  Foret, 

You  can  see  us,  LAmour  au  theatre 
Choreography  by  Trisha  Brown 

Operetta 


Join  our  mailing  list  or  become  an 
e-member  and  receive  SummerScape  2010 
early  ticket  offers  and  discounts. 

fishercenter.bard.edu 
or  845-758-7900 
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FISHER 

CENTER 

PFkMOkMINt.  AKIS 
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Ann.'tiKlolo-on-Hudson 
Now  York 
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twenty-first  season 

the  bard  music  festival 


presents 


3erg 


and  His  World 

august  13-15  and  20-22 


The  Bard  Music  Festival  prr;senis  t'//rj  e/traordinary 
w(;r;ks  ot  r.oncerts.  fjanels,  and  rjther  special  events 
that  will  explore  the  musical  v/orld  of  Aldan  Bercj 


weekend  one 

Berg  and  Vienna 

Friday,  August  13 

program  one 

Alban  Berg:  The  Path  of  Expressive  Intensity 
Chamber  works  by  Berg 

Saturday,  August  14 

program  two 

The  Vienna  of  Berg's  Youth 

Chamber  works  by  Zemlinsky,  Webern,  and  others 

program  three 

Mahler  and  Beyond 

American  Symphony  Orchestra,  Leon  Botstein,  conductor 
Orchestral  works  by  Berg,  Mahler,  Korngold,  and  others 

Sunday,  August  15 

program  four 

Eros  and  Thanatos 

Chamber  works  by  Berg,  Schreker,  Mahler,  and  others 

program  five 

Teachers  and  Apostles 

Chamber  works  by  Berg,  Schoenberg,  Wellesz,  and  others 

program  six 

The  Orchestra  Reimagined 

Members  of  the  American  Symphony  Orchestra,  Leon  Botstein,  conductor 
Orchestral  works  by  Berg,  Busoni,  Hindemith,  and  others 

weekend  two 

Berg  the  European 

Friday,  August  20 

program  seven 

"No  Critics  Allowed":  The  Society  for  Private  Performances 
Chamber  works  by  Berg,  Debussy,  Reger,  and  others 

Saturday,  August  21 

program  eight 

You  Can't  Be  Serious!  Viennese  Operetta  and  Popular  Music 

Works  by  Berg,  Sullivan,  Lehar,  Kalman,  and  others 

program  nine 

Composers  Select:  New  Music  in  the  1920s 
Chamber  works  by  Berg,Toch,  Gershwin,  and  others 

program  ten 

Modernism  and  Its  Discontent 

American  Symphony  Orchestra,  Leon  Botstein,  conductor 
Orchestral  works  by  Berg  and  Schmidt 

Sunday,  August  22 

program  eleven 

Between  Accommodation  and  Inner  Emigration: 
The  Composer's  Predicament 

Works  by  Berg,  Schoeck,  Hartmann,  and  others 

program  twelve 

Crimes  and  Passions 

THE  RICHARD  B. 

FISHER 

CENTER 

FOR  THE 

PERFORMING  ARTS 
AT  BARD  COLLEGE 


American  Symphony  Orchestra,  Leon  Botstein,  conductor 
Orchestral  works  by  Berg,  Hindemith,  and  Weill 


bard  col  lege 
annandale-on-hudson,  n.y. 

Tickets:  $20  to  $55  I 845-758-7900  I fishercenter.bard,edu 


SEIJI  OZAWA  HALL  AT  TANGLEWOOD 

July  25-August  26,  2010 

Table  of  Contents 


Sunday,  July  25,  8pm 

3 TANGLEWOOD  MUSIC  CENTER  ORCHESTR,\ 

HERBERT  BLOMSTEDT  and 

TMC  CONDUCTING  EELLOWS  conducting 

Music  of  Mendelssohn,  Tchaikovsky,  and  Hindemith 

Thursday,  July  29,  8pm 
14  MATTHIAS  COERNE,  baritone 

ANDREAS  H,\EELIGER,  piano 
Music  of  Schumann  and  Brahms 

Thursday,  August  5,  8pm 
20  BERNARDA  EINK,  mezzo-soprano 

ANTHONY  SPIRI,  piano 

Songs  of  Robert  and  Clara  Schumann,  Granados,  Gianneo, 
Dallapiccola,  and  Rodrigo 

Tuesday,  August  10,  8pm 
28  PIERRE-IAURENT  AIMARD,  piano 

MEMBERS  OE  THE  CHAMBER  ORCHESTR,U  OE  EUROPE 
Music  of  Bach,  Carter,  and  Ligeti 

Wednesday,  August  18,  8pm 
38  AUSTRA1T\N  C:HAMBER  ORCHESTRA 

RICHARD  TOGNETTI,  violin  and  leader 
STE\RN  ISSERldS,  cello 
Music  of  Elgar,  Schumann,  Vasks,  and  Mozart 

Thursday,  August  19,  8pm 
49  EBENE  STRING  QUARTET 

Music  of  Mozart,  Bartok,  and  Beethoven 

Tuesday,  August  24,  8pm 
54  GARRICK  OHLSSON,  piano 

All-Chopin  Program  I 

Thursday,  August  26,  8pm 
60  GARRICK  OHLSSON,  piano 

All-Chopin  Program  II 
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Impact 

through  specialization 


Oliver  Wyman  is  an  international  strategy 
consulting  firm  serving  Global  1000 
clients.  It  has  2900  professionals  in  more 
than  40  cities  worldwide.  Learn  more 
at  www.oliverwyman.com. 


OLIVER  WYMAN 


2010 


Tanglewood 


Sunday,  July  25,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

THE  CAROUNE  AND  JAMES  TAYLOR  CONCERT 
IN  CELEBRATION  OF  OUR  FRIEND  SEIJI  OZAWA 


TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
HERBERT  BLOMSTEDT,  conductor 
TMC  CONDUCTING  FELLOWS: 

KEITARO  HARADA,  conductor 
CRISTIAN  MACELARU,  conductor 
ALEXANDER  PRIOR,  conductor 


SEIJI  OZAWA  HALL 


MENDELSSOHN  Overture,  "The  Hebrides"  ("Fingal's  Cave"),  Opus  26 
KEITARO  HARADA  conducting 

MENDELSSOHN  Suite  from  the  Incidental  music  to  "A  Midsummer 
Night's  Dream" 

Overture 
Scherzo 
Intermezzo 
Nocturne 
Wedding  March 

CRISTIAN  MACELARU  conducting 

I I n l e r m i s s i o n 1 


TCHAIKOVSKY  "Romeo  and  Juliet,"  Fantasy-Overture 

ALEXANDER  PRIOR  conducting 

HINDEMITH  "Symphonic  Metamorphoses  on  Themes  of 

Carl  Maria  von  Weber" 

Allegro 

Turandot:  Scherzo 

Andantino 

March 

HERBERT  BLOMSTEDT  conducting 


Bank  of  America  is  proud  to  sponsor  the  2010  Tanglewood  season. 

Steinway  & Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Kou.ssevitzkv  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 


SEIJI  OZAWA  HALL  PROGRAM 
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Tanglewood 


MUSIC  CENTER 


Tanglewood  Music  Center  Orchestra 


Sunday,  July  25,  2010  at  8:00pm 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


$EUI  02AWA  KALI 


Violin 

Viola 

Double  Bass 

Kathryn  Andersen 

Evan  Buttemer 

Charles  Clements 

Ruth  Bacon 

Matthew  Davies 

Allison  Cook 

Breana  Bauman 

Ellen  Gartner-Phillips 

Blake  Hinson 

Stephanie  Bibbo  J3+  (second) 

Allyson  Goodman 

Ha  Young  Jung 

Katherine  Bormann* 

Pei-Ling  Lin* 

Lee  Philip 

Alexander  Chaleff'' 

Amy  Mason 

Bebo  Shiu  S + 

Ellen  Cockerham 

Derek  Mosloff 

Tristan  Sutton'' 

Alexandra  Early 

David  Moss 

Gerald  Torres 

Alicia  Enstrom 

Esther  Nahm  j" 

Susannah  Foster 

Adam  Neeley  J3+ 

Amy  Galluzzo 

Kim  Mai  Nguyen 

Joanna  Grosshans 

Jocelin  Pan 

Emily  Herdeman  Kelly 

Anthony  Parce 

John  Holland'' 

Xi  Zhang 

Myoung-Ji  Jang 
Ala  Jojatu'' 

Cello 

Fiona  Kraege 
Natalie  Kress 
Justine  Lamb-Budge 
Sun  Jung  Lee 
Vieen  Leung 
Chang  Lung  Lin 
Christopher  Lin-Brande 
Rochelle  Nguyen 
Mi  Hee  Park  s 
Micah  Ringham 
Rachel  Sandman 
Alex  Shiozaki 
Sarah  Silver  fl+ 

Emma  Sutton  / (second) 
Shuo  Wang 
Tema  Watstein 

Julia  Biber 

Marybeth  Brown-Plambeck 
Rosanna  Butterfield 
Michael  Dahiberg 
Amber  Docters  van 
Leeuwen  s 
Agnes  Kallay 
Dahae  Kim 
Meredith  McCook 
Char  Prescott 
Nataliya  Pshenychna  + 
Mikala  Schmitz 
Alexandra  Thompson  J3 
Caleb  van  der  Swaagh 
Joshua  Zajac 

S'  Principal,  Mendelssohn 
J3  Principal,  Tchaikovsky 
+ Principal,  Hindemith 
* New  Fromm  Player 
''  Guest 

Flute 

Jessica  Anastasio  ;■ 
Martha  Long  12 
Benjamin  Smolen  ♦ 
Heather  Zinninger 

Piccolo 

Jessica  Anastasio 

Oboe 

Kristina  Goettler  J3 
Amanda  Hardy '' 
Kari  Kistler  ♦ 

Sarah  Lewis  S 

English  Horn 
Sarah  Lewis 

Clarinet 

Georgiy  Borisov  J" 
Daniel  Goldman  J2 
Emil  Khudyyev  ♦ 
Christopher  Pell '' 

Bass  Clarinet 
Ryan  Yure*  '' 

Bassoon 

Alexandra  Berndt  ♦ 
Kathryn  Brooks '' 
Thomas  DeWitt  J3 
Luke  Varland  S 

Contrabassoon 


Horn 

Matthew  Bronstein 
Meghan  Guegold  S 
Clark  Matthews  J2 
Andrew  Mee 
Molly  Norcross  ♦ 

Kolio  Plachkov 

Trumpet 

Ryan  Beach  ♦ 

David  Cohen '' 

Michael  Dobrinski  s 
Eli  Maurer 
Toby  Penk  S2 

Trombone 

Ross  Holcombe  ♦ 
Douglas  Rosenthal 
Samuel  Schlosser  J2 

Bass  Trombone 

Nozomi  Kasano  Flatt  J3  ♦ 

Tuba 

Landres  Bryant  S2*'' 


Timpani 

Joel  Biedrzycki  J2 
Zachary  Crystal '' 

Takehiko  Mochizuki  ♦ 
Chun-Yu  Tsai  S 

Percussion 

Joel  Biedrzycki 
Kyle  Brightwell  S2 
Zachary  Crystal  ♦ 

Takehiko  Mochizuki 
Michael  Roberts '' 

Chun-Yu  Tsai 

Harp 

Michael  Maganuco  ♦ 

Personnel  Manager 
Joanna  K.  Trebelhorn 

Librarians 

Russ  Girsberger 
John  Perkel 

Jodie  Peterson  {TMC Fellow) 


S Principal,  Hebrides 
S2  Principal,  Midsummer 

♦ Principal,  Tchaikovsky 
^ Principal,  Hindemith 

* New  Fromm  Player 


Luke  Varland 


NOTES  ON  THE  PROGR.\M 


Felix  Mendelssohn  (1809-1847) 

Overture,  "The  Hebrides"  ("Fingal's  Cave"),  Opus  26 


Mendelssohn’s  Tmg^a/’5  Caee  Overture  bears  the  name  of  a grotto  in  the  Hebrides 
Islands  (hence  the  work’s  alternate  title,  Hebrides  Overture)  off  the  west  coast  of 
Scotland,  which  was  a popular  tourist  attraction  in  the  composer’s  time  and  which 
Mendelssohn  visited  in  the  summer  of  1829.  Inspiration  for  this  music  came  sw'iftly; 
Mendelssohn  sent  his  sister  a letter  with  a sketch  of  the  Overture’s  opening 
theme  on  August  7,  the  first  day  he  spent  within  sight  of  the  Hebrides  and  a 
day  before  he  actually  visited  the  cavern.  The  twenty-year-old  Mendelssohn’s 
trip  to  Fingal’s  Cave  was  marked  by  ominous,  stormy  weather,  and  that  for- 
bidding atmosphere  is  reflected  throughout,  beginning  with  the  dramatic, 
falling  melody  that  opens  the  piece  and  serves  as  its  thematic  backbone. 

A freestanding  orchestral  composition,  this  so-called  Overture  is  actually 
more  of  a tone  poem — a prediction  in  miniature  of  the  sprawling  program- 
matic pieces  eventually  to  come  from  Liszt,  Sibelius,  Strauss,  and  others, 
which  became  all  the  rage  in  the  late  19th  century.  Widely  admired  by  fellow 
composers,  the  Fingal’s  Caw  Overture  received  perhaps  its  most  ringing  endorsement 
from  Brahms.  Despite  his  vehement  condemnation  of  program  music,  the  towering 
Romantic  composer  had  nothing  but  adulation  for  Mendelssohn’s  enchanting 
Overture,  reportedly  claiming,  “I  would  gladly  give  all  my  works  if  I had  succeeded 
in  composing  a Hebrides  Overture." 


Felix  Mendelssohn 

Suite  from  the  Incidental  music  to  "A  Midsummer  Night's  Dream" 

In  the  long,  astounding  history  of  musical  child  prodigies,  Mendelssohn  towers 
above  the  vast  majority  and  has  few,  if  any,  equals — a strong  argument  can  be  made 
that  Mendelssohn’s  early  accomplishments  surpass  even  Mozart’s.  The  Overture  to 
T Midsummer  Night’s  Dream,  which  Mendelssohn  wrote  at  the  age  of  seventeen, 
is  enduring  proof  of  the  composer’s  natural  gift  and  an  incredible  feat  of 
composition  for  one  so  young,  demonstrating  a full-fledged  mastery  of  form, 
melody,  harmony,  and  orchestration.  Composed  shortly  after  Mendelssohn 
first  read  a German  translation  of  Shakespeare’s  drama,  the  Overture  cap- 
tures the  impish  nature  of  the  play,  sparkling  with  lively  rhythms  and  instru- 
mental effects.  As  his  sister  Fanny  recalled,  “[Mendelssohn]  identified  with 
all  of  the  characters....  He  recreated  them,  .so  to  speak,  every  one  of  them 
whom  Shakespeare  produced  in  the  immensity  of  his  genius.”  Sixteen  years 
later,  in  1842,  King  Friedrich  Wilhelm  fV  of  Prussia,  to  whom  Mendelssohn 
had  dedicated  the  Overture,  commissioned  the  now-famous  and  influential 
composer  to  write  incidental  music  for  a complete  performance  of  A Midsummer 
Night’s  Dream.  Mendelssohn  composed  thirteen  additional  numbers,  using  the  Over- 
ture as  a curtain-raiser  as  well  as  a motivic  foundation  for  the  rest  of  the  music. 


The  Scherzo,  which  is  intended  as  an  entr’acte  between  the  first  and  second  acts 
of  the  play,  is  a balletic  frolic  that  vi\idly  evokes  Shakespeare’s  fairies,  who  prance 
“Over  hill,  over  dale  / Thorough  bush,  thorough  brier  / Over  park,  over  pale  / 
Thorough  flood,  thorough  fire.”  The  Intermezzo  connects  Acts  II  and  III,  depicting 
Hermia’s  confused  awakening  and  distressed  search  for  her  beloved  Lysander 
through  a hesitant  and  disjointed  melody  passed  around  the  orchestra  above  swirling 
strings.  Joining  Acts  III  and  IV,  the  Nocturne  is  the  longest  movement  of  Mendel- 


4 


Sieve  Rosenthal 


ssohn’s  suite  after  the  Overture.  At  that  point  in  the  play,  the  hopelessly  jumbled 
lovers  lie  asleep  in  the  forest;  Mendelssohn’s  Nocturne  captures  the  stillness  of  the 
night  with  gentle  lyricism  and  soft  horn  chorales.  Yet  another  entr’acte,  this  time 
preceding  A Midsummer  Night’s  Dreams  fifth  and  final  act,  the  Wedding  March 
undoubtedly  contains  Mendelssohn’s  most  famous  music.  A jubilant  piece  of  musi- 
cal celebration  originally  intended  to  represent  the  joy  of  the  triple  wedding  at  the 
conclusion  of  Shakespeare’s  comedy,  the  march  has  gone  on  to  serve  the  same  func- 
tion at  innumerable  weddings  ever  since. 


Pyotr  Ilyich  Tchaikovsky  (1840-1893) 

"Romeo  and  Juliet,"  Fantasy-Overture 

Like  Mendelssohn’s  two  overtures  on  tonight’s  program,  Tchaikovsky’s  Romeo  and 
Juliet,  which  the  composer  called  a “Fantasy-Overture,”  was  designed  to  stand  on  its 
own  as  a kind  of  one-movement  drama.  Unlike  Mendelssohn,  however,  Tchaikovsky 
did  not  possess  a supernatural  musical  gift  at  a young  age  and  developed  as  a com- 
poser relatively  late,  frequently  overhauling  his  compositions  or  discarding 
them  entirely  when  they  did  not  meet  his  or  his  audiences’  expectations.  In 
1869,  Mily  Balakirev,  one  of  the  Russian  nationalist  composers  known  as  the 
“Russian  Five,”  suggested  Shakespeare’s  star-crossed  lovers  to  Tchaikovsky  as 
an  appropriate  basis  for  a new  composition.  True  to  form,  Tchaikovsky  com- 
pleted the  first  draft  of  the  score  early  in  1870  but  only  arrived  at  the  final 
version  familiar  to  today’s  concertgoer  ten  years  later,  after  extensive  and 
repeated  revisions. 

Constructed  almost  entirely  from  three  main  motives — the  pseudo-religious 
melody  that  opens  the  piece,  the  combative  and  angular  music  that  suggests 
the  warring  families,  and  the  soaring  love  theme — Romeo  and  Juliet  is  an  exer- 
cise in  musical  layering.  Tchaikovsky  continually  weaves  and  transforms  his  melodies, 
creating  musical  coupling  and  conflict  to  mirror  that  of  Shakespeare’s  Montagues 
and  Capulets.  Demonstrating  his  greatest  asset,  Tchaikovsky  gives  the  listener  beauti- 
ful and  memorable  melodies,  and  the  triumphant  flight  of  the  love  theme  about 
two-thirds  of  the  way  through  the  work’s  twent\-minute  duration  is  a perfect  exam- 
ple of  what  makes  this  composer  a perennial  favorite.  Given  the  subject  matter, 
there  is  only  one  way  for  the  music  to  end,  and  the  thunderous  chords  that  punctu- 
ate the  finale  leave  little  doubt  as  to  the  fate  of  the  young  lovers  from  Verona. 


JAY  GOODWIN 

Currently  on  the  editorial  staff  of  Carnegie  Hall,  New  York-based  annotator  Jay  Goodwin 
was  the  Tanglewood  Music  Center  Publications  Fellow  in  2009. 
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Ok  Paul  Hindemith  (1895-1963) 

"Symphonic  Metamorphoses  on  Themes  of  Carl  Maria  von  Weber" 


During  his  all-too-brief  fortv'  years,  Carl  Maria  von  Weber  (1786-1826)  almost  single- 
handedly  created  German  romantic  opera  with  Der  Freischiitz,  Euryanlhe,  and  Oberon 
(which  the  Boston  Symphony  performed  in  a rare  staged  production  at  Tanglewood 
in  1986  in  celebration  of  the  200th  anniversary  of  the  composer’s  birth).  His  works 
contained  characters  who  stood  for  honor  and  nobility,  love  and  sacrifice,  thus  rep- 
resenting the  highest  ideals  of  a humane  German  culture.  In  1943,  at  a time  when 
German  culture  seemed  to  have  been  overwhelmed  by  barbarism,  Hindemith — 

then  teaching  at  Yale — paid  homage  to  his  great  predecessor  among  German 
composers  by  turning  some  of  Weber’s  little  four-hand  piano  pieces  into  a 
brilliantly  elaborated,  playful  symphonic  score. 

Hindemith’s  entire  career  epitomized  the  need  for  composers  to  have  sound 
technique;  his  own  was  consummate.  He  was  an  active  performer,  a distin- 
guished violist,  who  wanted  to  write  music  that  would  “sound”  in  perform- 
ance, yet  that  grew  out  of  a careftilly  balanced  interrelationship  between 
melody,  harmony,  and  counterpoint.  After  sowing  his  artistic  wild  oats  in  a 
series  of  youthful  works  that  pleased  advanced  musicians  but  outraged  con- 
servative ones  (including  the  Nazis,  who  banned  his  music),  Hindemith 
settled  into  a maturity  lasting  some  three  decades  that  offered  a remarkable  consis- 
tency in  its  neo-classical  approach,  its  careful  dissonance  treatment  (following 
principles  that  Hindemith  formulated  for  himself  from  the  overtone  series),  and 
an  increasing  sensitivity  to  orchestral  color. 


For  the  Symphonic  Metamorphoses,  Hindemith  chose  themes  mostly  from  Weber’s 
four-hand  piano  music,  with  the  exception  of  the  second  movement,  which  drew 
upon  material  written  as  incidental  music  to  Schiller’s  Turandot.  Hindemith  did  not 
consider  any  of  this  material  to  represent  the  very  best  work  or  most  typical  ele- 
ments of  Weber’s  style,  so  he  used  it  quite  freely  and  made  whatever  alterations  he 
deemed  appropriate  for  his  own  musical  purposes. 


The  opening  Allegro  offers  a vigorous  and  concise  working  out  of  two  different 
Weberian  themes.  The  scherzo  offers  a touch  of  rhinoiserie  (of  course,  Schiller’s  play, 
drawn  from  Gozzi’s  fairy  tale,  was  .set  in  China)  with  the  principal  material  in  the 
llute  and  a slightly  exotic — certainly  for  Hindemith — percussion  ensemble.  The 
Andantino  in  6/8  becomes  more  and  more  florid  as  it  progresses,  with  an  extended 
passage  for  the  flute  comprising  most  of  its  latter  part.  The  March,  the  score’s 
finale,  stays  verv  close  to  the  Weber  original  at  the  beginning,  but  then  Hindemith 
extends  and  builds  it  to  a powerful  climax. 


STEVEN  LEDBETTER 

Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979 
to  1998  and  now  writes  program  notes  for  other  orchestras  and  ensembles  throughout 
the  country. 
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Artists 

Herbert  Blomstedt 

Born  in  the  United  States  to  Swedish  parents,  Herbert  Blomstedt  began  his  musical 
education  at  the  Royal  Academy  of  Music  in  Stockholm  and  at  the  University  of 

Uppsala.  He  later  studied  conducting  at  the  Juilliard  School  in  New  York,  con- 
temporary music  in  Darmstadt,  and  Renaissance  and  Baroque  music  at  the 
Schola  Cantorum  Basiliensis.  He  worked  with  Igor  Markevitch  in  Salzburg  and 
Leonard  Bernstein  at  Tanglewood.  Mr.  Blomstedt  made  his  conducting  debut 
with  the  Stockholm  Philharmonic  in  February  1954  and  served  as  chief  conduc- 
tor of  the  Oslo  Philharmonic,  Swedish  Radio  Symphony,  and  Danish  Radio 
Symphony.  As  chief  conductor  of  the  Dresden  Staatskapelle  from  1975  to  1985, 
he  toured  Europe,  the  United  States,  and  Japan.  As  a guest  conductor  he  has 
appeared  with  .such  orchestras  as  the  Berlin  Philharmonic,  Munich  Philhar- 
monic, the  Royal  Concertgebouw  Orchestra  of  Amsterdam,  the  Boston  Sym- 
phony, Chicago  Stynphony,  Cleveland  Orchestra,  New  York  Philharmonic,  Philadelphia 
Orchestra,  Israel  Philharmonic,  and  the  NHK  Symphony,  of  which  he  is  currently  hon- 
orary conductor.  Conductor  laureate  of  the  San  Francisco  S\inphony,  Mr.  Blomstedt 
was  music  director  there  from  1985  to  1995,  bringing  the  orchestra  to  major  Euro- 
pean concert  venues  and  festivals  including  Edinburgh,  Salzburg,  Munich,  and  Lucerne. 
From  1996  to  1998  he  was  music  director  of  the  NDR  Symphony  Orchestra  in  Hamburg. 
In  the  1998-99  season  he  succeeded  Kurt  Masur  as  music  director  of  the  Leipzig 
Gewandhaus  Orchestra,  a post  he  held  through  2004-05.  Now  honorary  conductor  of 
that  orchestra,  he  returns  to  Leipzig  regularly.  In  2006,  three  more  orchestras  awarded 
him  the  title  of  honorary  conductor:  the  Danish  Radio  Symphony,  the  Swedish  Radio 
Symphony,  and  the  Bamberg  Symphony  Orchestra,  where  he  has  been  conducting 
since  1982.  His  extensive  discography  includes  more  than  130  works  with  the  Dresden 
Staatskapelle,  among  them  the  complete  symphonies  of  Beethoven  and  Schubert. 
With  the  Danish  Radio  Symphony,  he  recorded  the  complete  works  of  Carl  Nielsen. 

In  1987,  he  and  the  San  Francisco  Symphony  Orchestra  signed  an  exclusive  contract 
with  Decca.  Many  of  their  recordings  received  major  awards,  and  his  complete  cycles 
of  the  Sibelius  and  Nielsen  symphonies  are  considered  exemplary  reference  recordings. 
With  the  Gewandhaus  Orchestra,  he  recorded  Brahms’s  Symphony  No.  4,  Bruckner’s 
Symphony  No.  9,  Hindemith’s  Sinfonia  serena  and  Die  Harmonic  der  Welt,  Mendelssohn’s 
piano  concertos,  works  by  Richard  Strauss,  Sandstrom’s  High  Mass,  and  Mendelssohn’s 
Elijah.  The  German  label  Querstand  released  a boxed  set  of  live  concert  recordings 
covering  the  Leipzig  period  from  1998  to  2005,  including  Bruckner’s  Symphony  No.  8 
(from  his  farewell  concerts  with  the  Gewandhaus  Orchestra)  and  Bruckner’s  Symphony 
No.  7.  Herbert  Blomstedt  has  received  several  honorary  doctorates  and  is  an  elected 
member  of  the  Royal  Swedish  Music  Academy.  In  the  fall  of  2003  he  was  awarded  the 
Grosses  Bundesverdienstkreuz  by  the  German  Federal  President  Johannes  Ran.  He 
celebrated  his  eightieth  birthday  on  July  11,  2007.  Herbert  Blomstedt  made  his  Boston 
Symphony  Orchestra  debut  at  Tanglewood  in  1980  and  his  BSO  subscription  series 
debut  in  February  2004.  In  recent  seasons  he  has  conducted  both  the  Tanglewood 
Music  Center  Orchestra  and  the  BSO.  This  summer,  besides  his  appearance  tonight 
with  the  TMCO — which  he  graciously  agreed  to  conduct  at  short  notice,  replacing 
Seiji  Ozawa — he  led  an  all-Brahms  program  with  the  BSO  on  Saturday  night,  July  24. 
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Keitaro  Harada 


A native  of  Japan,  Keitaro  Harada  is  the  inaugural  recipient  of  tlie  James  E.  Rogers 
Institute  for  Orchestral  and  Opera  Conducting  Fellowship.  His  appointments  include 
working  with  Arizona  Opera,  the  Tucson  Symphony,  Arizona  Symphony,  and 
University  Philharmonic  orchestras.  He  recently  served  three  seasons  as  assistant 
conductor  of  the  Macon  Symphony  Orchestra  and  was  the  conductor  of  the 
Mercer/Macon  Symphony  Youth  Orchestra.  Mr.  Harada  graduated  from  Inter- 
lochen  Arts  Academy.  As  a saxophonist,  he  has  performed  twice  on  NPR’s 
classical  program  “From  the  Top!”  His  recording  and  experience  as  a saxo- 
phonist is  featured  in  a high  school  textbook.  Music!  Its  Role  and  Importance  in 
Our  Lives.  Last  summer  he  was  apprentice  conductor  to  Lorin  Maazel  at  the 
inaugural  Castleton  Festival.  In  September  2009,  Mr.  Harada  was  a semifmalist 
at  the  Eduardo  Mata  International  Conducting  Competition  in  Mexico  City.  On 
August  4 this  summer  he  will  conduct  the  Tanglewood  Music  Center’s  production  of 
Richard  Strauss’s  Ariadne  auf  Naxos.  For  more  information,  please  visit  www.kharada.com. 


Cristian  Macelaru 


The  Romanian  conductor  Cristian  Macelaru  is  also  a violinist  and  composer  whose 
accomplishments  demonstrate  his  impressive  capabilities  as  a multi-dimensional 
musician.  Having  attended  the  Aspen  Music  Festival  and  studied  conducting 
under  David  Zinman  in  2008  and  2009,  he  currently  serves  on  the  conducting 
staff  of  the  Shepherd  School  of  Music  at  Rice  University.  Most  recently,  Mr. 
Macelaru  was  invited  by  the  Philadelphia  Orchestra  to  take  over  responsibilities 
as  their  cover  conductor.  A participant  in  the  prestigious  Malko  and  Donatella 
Flick  International  conducting  competitions,  he  was  also  invited  to  conduct  the 
Pittsburgh  Symphony  in  their  search  for  an  assistant  conductor.  In  2010,  Mr. 
Macelaru  has  served  as  assistant  conductor  for  the  Dallas  Opera,  where  he 
worked  on  Puccini’s  Madama  Butterfly  and  the  world  premiere  of  Jake  Heggie’s 
Mol/y  Dick.  In  2008,  Mr.  Macelaru  completed  a master  of  music  degree  in  con- 
ducting with  Larry  Rachleff  at  Rice  University’s  Shepherd  School  of  Music. 


Alexander  Prior 


Born  in  October  1992,  Alexander  Prior  studied  at  the  St.  Petersburg  State  Conservatory 
with  majors  in  conducting  and  composition.  In  the  2009-10  season  he  served  as  the 
assistant  to  guest  conductors  at  the  Seattle  Symphony  Orchestra,  assisting  such 
conductors  as  Robert  Spano,  Thomas  Dausgaard,  Itzhak  Perlman,  and  Ludovic 
Morlot,  among  others.  Mr.  Prior  is  the  recipient  of  numerous  awards,  including 
second  prize  at  the  Leeds  Conducting  Competition  at  the  age  of  sixteen,  and 
before  that  the  International  Prokofiev  Composition  Competition.  He  was  in 
the  top  six  in  the  Mahler  Conducting  Competition.  Recent  highlights  include 
conducting  the  Northern  Sinfonia  (a  re-invitation  after  a music  broadcast  by 
Channel  4 UK);  conducting  the  Royal  Philharmonic  at  The  Barbican  in  London 
(including  music  of  his  own  and  by  John  Adams),  and  several  concerts  with  the 
Seattle  S^anphony  Orchestra.  Mr.  Prior  has  led  numerous  operatic  performances 
in  Russia,  including  Dido  and  Aeneas,  La  traviata,  The  Tsar’s  Bride,  The  Barber  of  Seville, 
and  Eugene  Onegin. 
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FELLOWS  OF  THE  2010  TANGLEWOOD  MUSIC  CENTER 


Violin 

Kathryn  Andersen,  Pittsfield,  MA 
BSAV/Carrie  L.  Peace  Fellowship 
Ruth  Bacon,  Albuquerque,  NM 
Steve  and  Nan  Kay  Fellowship 
Breana  Bauman,  Cincinnati,  OH 
Frederic  and  Juliette  Brandi  Fellowship 
Stephanie  Bibbo,  Falmouth,  MA 
Frelinghuysen  Foundation  Fellowship 
Ellen  Cockerham,  Portland,  OR 
Ronald  and  Karen  Rettner  Fellowship 
Alexandra  Early,  St.  Paul,  MN 
Haskell  and  Ina  Gordon  Fellowship 
Alicia  Enstrom,  Topeka,  KS 
Dan  and  Gloria  Schusterman  Fellowship /Robert 
Baum  and  Fiona  Garroll  Fellowship 
Susannah  Foster,  Medfield,  MA 
Alfred  E.  Chase  Fellowship 

Amy  Galluzzo,  London,  United  Kingdom 
Linda  J.L.  Becker  Fellowship 
Joanna  Grosshans,  At  lington  Heights,  IL 
Juliet  Esselborn  Geier  Memorial  Fellowship 
Emily  Herdeman  Kelly,  Rockford,  IL 
Pokross/Curhan/Wasserman  Fellowship 
Myoung-Ji  Jang,  Seoul,  South  Korea 
Lenox  Athenaeum  Fellowship /Mr.  and  Mrs. 

David  B.  Arnold,  Jr.  Fellowship 
Fiona  Kraege,  Lausanne,  Switzerland 
Ann  and  Gordon  Getty  Foundation  Fellowship 
Natalie  Kress,  Ambler,  PA 
Mr.  and  Airs.  Allen  Z,  Kluchman  Alemorial 
Fellowship 

Justine  Lamb-Budge,  Wayne,  PA 
Messinger  Family  Fellowship 
Sun  Jung  Lee,  Seoul,  South  Korea 
Fitzpatrick  Family  Fellowship 
Vieen  Leung,  Hong  Kong,  China 
Mary  E.  Brosnan  Fellowship 
Chang  Lung  Lin,  Taiwan  ROC 
Morris  A.  Schapiro  Fellowship 
Christopher  Lin-Brande,  Reno,  NV 
Bill  and  Barbara  Leith  Fellowship 
Rochelle  Nguyen,  Los  Altos,  CA 
Carolyn  and  George  R.  Rowland  Fellowship, 
in  honor  of  Reverend  Eleanor  J.  Panasevich 
Mi  Hee  Park,  Seoul,  South  Korea 
Rita  Meyer  Eellowship 

Micah  Ringham,  Vancouver,  BC,  Cianada 
Albert  L.  and  Elizabeth  P.  Nickerson  Eellowship 
Rachel  Sandman,  La  Canada,  CA 
Dr.  Lewis  R.  and  Florence  W.  Laurrence 
Tangleiuood  Fellowship /Philip  and  Bernice 
Krupp  Fellowship 

Alex  Shiozaki,  Saratoga,  CA 
Lia  and  William  Poorvu  Fellowship 
Sarah  Silver,  Pittsburgh,  PA 
Richard  Smith  Memorial  Fellowship/Jacques 
Kohn  Fellowship 

Emma  Sutton,  Cincinnati,  OH 

Max  Winder  Memorial  Fellowship 


Shuo  Wang,  Chengdu,  Sichuan,  China 
Gerald  Gelbloom  Memorial  Fellowship /William  E. 
Crofut  Family  Scholarship 
Tema  Watstein,  New  Haven,  CT 
Samuel  Rapaporte,  Jr.  Family  Foundation 
Fellowship 

Viola 

Evan  Buttemer,  Vancouver  Island,  BC, 
Canada 

Luke  B.  Hancock  Foundation  Fellowship 
Matthew  Davies,  Chilliwack,  BCi,  Canada 
Miriam  H.  and  S.  Sidney  Stoneman  Fellowship 
Ellen  Gartner-Phillips,  Park  Ridge,  IL 
James  A.  Macdonald  Foundation  Fellowship/ljin 
and  Paul  Den inger  Fellowship 
Allyson  Goodman,  Chelmsford,  MA 
Theodore  Edson  Parker  Eoundation  Fellowship 
Amy  Mason,  Dearborn,  MI 

Atlantic  Trust  Company  Fellowship,  in  honor 
of  Edward  H.  Linde 

Derek  Mosloff,  Thief  River  Palls,  MN 
Evelyn  S.  Nef  Eellowship 
David  Moss,  Aurora,  IL 

Charles  E.  Culpeper  Foundation  Fellowship 
Esther  Nahm,  Seoul,  South  Korea 
Robert  and  Luise  Kleinbetg Fellowship 
Adam  Neeley,  Cincinnati,  OH 
Jane  If!  Bancroft  Fellowship 
Kim  Mai  Nguyen,  Paris,  France 
Stanley  Chajtfde  Fellowship 
Jocelin  Pan,  Leawood,  KS 
Harry  and  Mildred  Remis  Fellowship 
Ajithony  Parce,  Seattle,  WA 
Dorothy  and  Montgomery  Crane  Scholarship/ 

Bay  Bank/BankBoston  Fellowship 
Xi  Zhang,  Jingzhou,  Hubei  Province,  China 
Dorothy  and  Charlie  Jenkins  Fellowship 

Cello 

Julia  Biber,  Brookline,  MA 

William  F.  and  Juliana  W.  Thompson  Fellowship 
Marvbeth  Brown-Plambeck,  San  Francisco, 
CA 

Northern  California  Fellowship 
Rosanna  Butterfield,  Vancouver,  BC, 
Canada 

Stephen  and  Dorothy  Weber  Fellowship 
Michael  Dahlberg,  Philadelphia,  PA 
Fassino  Family  Fellowship /Arno  and  Alaria  Maris 
Student  Alemorial  Fellowship 
Amber  Docters  van  Leeuwen,  The  Hague, 
The  Netherlands 

Sagner  Family  Fellowship /Velmans  Foundation 
Fellowship 

Agnes  Kallay,  Budapest,  Hungary 
Judy  Gardiner  Fellowship 
Dahae  Kim,  New  City,  NY 

Valerie  and  Allen  Hyman  Family  Fellowship 
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Renowned  in  Heart  Care. 
Skilled  in  Patient  Care. 


At  Baystate,  heart  attack 
patients  receive  lifesaving 
angioplasty  up  to  25  minutes  sooner 

than  the  national  standard.  In  fact  Baystate  is  in  the  top  10% 
of  hospitals  nationwide  in  this  critical  statistic. 


baystatehealth.org/heart 


Baystate  Medical  Center 


BAYSTATE  REGIONAL  HEART  ATTACK  PROGRAM 


September 


Sunday 


26 


3 pm 


Jules  Eskin,  cello 

Thomas  Martin,  clarinet 

Jessica  Zhou,  harp 

Michael  Ludwig,  violin 

TMF  Director  Mark  Ludwig,  viola 

Si-Jing  Huang,  violin 

Sato  Knudsen,  cello 


Robert  J.  Mayer,  MD  will  receive 
the  Terezin  Legacy  Award  crafted 
for  the  occasion  by  glass  artist 
Steven  Weinberg. 


TEREZIN 

TEREZIN 
MUSIC 
EOUNDATION 

Annual 

Gala 

Concert 


Reception  and  Benefactors’  Dinner  to  follow. 

TICKETS:  tel.  857-222-8262  or  info@terezinmusic.org. 
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Meredith  McCook,  Tyler,  TX 

Marion  Callanan  Memorial  Fellowship /The 
Casly  Family  Fellowship 
Char  Prescott,  Alexandria,  VA 
Stephanie  and  Bob  Gillleman  Fellowship 
Nataliya  Pshenychna,  Kyiv,  Ukraine 
Friends  of  Armenian  Culture  Society  Fellowship 
Mikala  Schmitz,  Lansdale,  PA 
Helene  R.  and  Norman  L.  Cahners  Fellowship/ 
Robert  J.  and  Jane  B.  Mayer  Fellowship 
Alexandra  Thompson,  Pittsburgh,  PA 
Darling  Family  Fellowship 
Caleb  van  der  Swaagh,  New  York,  NY 
James  and  Caroline  Taylor  Fellowship 
Joshua  Zajac,  Downers  Grove,  IT 
Lucy  Lowell  Fellowship /TMC  Fellowship 

Double  Bass 

Charles  Clements,  Westborough,  MA 
Surdna  Foundation  Fellowship 
Allison  Cook,  Troy,  Ml 

Ceorge  and  Cinger  Elvin  Fellowship 
Blake  Hinson,  West  Des  Moines,  LA 
Edward  C.  Shufro  Eund  Fellowship 
Ha  Young  Jung,  Seoul,  South  Korea 
Donald  Law  Fellowship 
Lee  Philip,  New  Freedom,  PA 
Ethel  Barber  Eno  Scholarship/TMC  Fellowship 
Bebo  Shin,  Spring,  TX 
Morningstar  Family  Fellowship/ 

Bay  Bank/BankBoston  Fellowship 
Gerald  Torres,  Ciincinnati,  OH 
Jan  Brett  and  Joe  Hearne  Fellowship 

Flute 

Jessica  Anastasio,  San  ,\ntonio,  TX 
Claire  and  Millard  Pryor  Fellowship 
Martha  Long,  (>hapel  Hill,  NC 
Theodore  and  Cora  Cinsberg  Fellowship 
Benjamin  Smolen,  Charlotte,  NC 
Kitte  Sporn  Fellowship 
Heather  Zinninger,  Louisville,  K\' 

Leslie  and  Stephen  Jerome  Fellowship 

Oboe 

Ki  istina  Goettler,  San  Diego,  CA 
Fernand  Cillet  Memorial  Fellowship 
Amanda  Hardy,  Prole,  lA 

Dr.  Marshall  N.  Fulton  Memorial  Fellowship/ 
Stei  n berg  Felloxvship 
Kari  Kistler,  Reston,  VA 
Kitte  Sporn  Fellowship 
Sarah  l,ewis,  Petoskey,  MI 
Augu  stus  Thorndike  Fellowship/Miriam  Ann 
Kenner  Memorial  Scholarship 

Clarinet 

Georgiy  Borisov,  Tashkent,  Uzbekistan 
Evelyn  and  Ron  Shapiro  Eellowship/Sydelle  and 
Ij’e  Blatt  Eellowship 

Daniel  Goldman,  New  York  Cit\’,  NY 

Mr.  and  Mrs.  Jay  Marks  Fellowship 


Emil  Khudyyev,  Ashgabat,  Turkmenistan 
Starr  Foundation  Fellowship 
Christopher  Pell,  Atlanta,  GA 
Edwin  and  Elaine  London  Family  Fellowship 

Bassoon 

Alexandra  Berndt,  Stevensville,  MI 
Robert  C.  McClellan,  Jr.  isf  IBM  Matching 
Grants  Fellowship 

Kathryn  Brooks,  Cleveland,  OH 
Denis  and  Diana  Osgood  Tottenham  Fellowship/ 
Sherman  Walt  Memorial  Fellowship 
Thomas  DeWitt,  Austin,  TX 

Ushers/Programmers  Instrumental  Fellowship, 
in  honor  of  Boh  Rosenblatt 
Luke  Variant!,  Spring  ,\rbor,  MI 
John  and  Elizabeth  Loder  Eellowship 

Horn 

Matthew  Bronstein,  Agoura  Hills,  CA 
Miriam  H.  and  S.  Sidney  Stoneman  Eellowship 
Meghan  Guegold,  Mantua,  OH 

The  Edward  I.  and  Carole  J.  Rudrnan  Eellowship 
Clark  Matthews,  Shelby,  NC 
Susan  B.  Kaplan  Eellowship 
Andrew  Mee,  Pickering,  ON,  Canada 
Ushers  and  Programmers  Eellowship 
Molly  Norcross,  Willow  Street,  PA 
George  and  Roberta  Berry  Fellowship 
Kolio  Plachkov,  Plovdiv,  Bulgaria 
Kingsbury  Road  Charitable  Foundation 
Fellowship 

Trumpet 

Ryan  Beach,  Lincoln,  NE 
Clowes  Fund  Fellowship 
David  Cohen,  Evanston,  II. 

Andre  Come  Memorial  Fellowship 

Michael  Dobrinski,  Seminole,  El. 

Armando  ,4.  Chitalla  Fellowship 
Eli  .Maurer,  Ridgewood,  NJ 
Dr.  John  Knowles  Fellowship 
Toby  Penk,  Renton,  WA 
Edward  S.  Brackett,  Jr.  Eellowship 

Trombone 

Ross  Holcombe,  Tallahassee,  El. 

Arthur  and  Barbara  Kravitz  Fellowship /Stephen 
and  Persis  Morris  Fellowship 
Douglas  Rosenthal,  Northbrook,  IL 
BSD  Members'  Association  Fellowship 
Samuel  Schlosser,  Seattle,  WA 
Evelyn  S.  Nef  Eellowship 

Bass  Trombone 

Nozomi  Kasano  Flatt,  Sendai,  Japan 

Akiko  Shiraki  Dynner  Memorial  Eellowship 

Tuba 

Landres  Bryant,  West  Palm  Beach,  PL 

Kitte  Sporn  Fellowship 
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Percussion 

Joel  Biedrzycki,  Bedford,  NH 
Jerome  Zipkin  Felloiuship 
Kyle  Brightwell,  Reston,  VA 
Lost  Csf  Foundation  Fellowship 
Zachary  Crystal,  Potomac,  MD 
Barbara  I^e/Raymond  E.  I^e  Foundation 
Fellowship 

Takehiko  Mochizuki,  Nagareyama,  Chiba, 
Japan 

Ruth  S.  Morse  Fellowship 
Michael  Roberts,  Fairfax  County,  VA 
Avedis  Zildjian  Percussion  Fellowship/Brookline 
Youth  Concerts  Awards  Committee  Fellowship 
Chun- Yu  Tsai,  Taocnan,  Taiwan  ROC 
Anna  Sternberg  and  Clara  J.  Marum  Fellowship 

Harp 

Michael  Maganuco,  Glencoe,  IL 
John  and  Susanne  Grandin  Fellowship 
Amanda  Romano,  Staten  Island,  NY 
Harry  and  Marion  Dubbs  Fellowship/Kathleen 
Hall  Banks  Fellowship 

Piano 

Alexander  Bernstein,  Walla  Walla,  WA 
Leonard  Bernstein  Fellowship 
Angel  Cabrera,  Guadalajara,  Spain 
Saville  Ryan  and  Omar  Del  Carlo  Fellowship 
Rachel  Chao,  Taichung,  Taiwan  ROC 
Felicia  Montealegre  Bernstein  Fellowship/Nat 
Cole  Memorial  Fellowship 
Aurelien  Eulert,  Strasbourg,  France 
Florence  Gould  Foundation  Fellowship 
Joel  Harder,  Camrose,  AB,  Canada 
Billy  Joel  Keyboard  Fellowship 
Makiko  Hirata,  Yokohama,  Japan 
Adele  and  John  Gray  Memorial  Fellowship/ 
Catherine  and  Paul  Buttenwieser  Felloivship 
Brett  Hodgdon,  Dover,  NH 
Kandell  Family  Fellowship/R.  Amory  Thorndike 
Fellowship 

Yoko  Kida,  Ichikawa,  Chiba,  Japan 
Wilhelmina  C.  Sandwen  Memorial  Fellowship 
Ymg-jhu  Lai,  Taichung,  Taiwan  ROC 
Merurin  C^effen,  M.D.  and  Norman  Solomon, 

M.D.  Fellowship 

Ryan  MacEvoy  McCullough,  Eureka,  CA 
Peggp  Rockefeller  Memorial  Fellowship 
William  McNally,  Pittsburgh,  PA 
Paul  Jacobs  Memorial  Fellowship 
Nana  Shi,  Shenyang,  Liaoning,  China 
Mr.  and  Mrs.  Joseph  L.  Cohen  Fellowship 

Soprano 

Elizabeth  Baldwin,  Sylvania,  OH 
Edward  H.  and  Joyce  Linde  Eellowship 
Deanna  Breiwick,  Seattle,  WA 
Daniel  and  Shirlee  Cohen  Freed  Fellowship /John 
F.  Cogan,Jr.  and  Mary  L.  Comille  Fellowship 


Sarah  Joanne  Da\is,  Arlington,  TX 

Wittels  Family  Fellowship 

Emily  Duncan-Brown,  Mississauga,  ON, 
Cianada 

Arlene  and  Donald  Shapiro  Fellowship/ 
Anonymous  Fellowship 
Danya  Katok,  State  College,  PA 
Cynthia  L.  Spark  Scholanhip/ Richard  F.  Gold 
Memorial  Scholarship 

Audrey  Elizabeth  Luna,  Salem,  OR 
Bernice  and  Lizbeth  Krupp  Fellowship/Eugene 
Cook  Scholarship 

Adrienne  Pardee,  Los  Angeles,  CA 
Ushers/Programmers  Harry  Stedman  Vocal 
Eellowship 

Emalie  Savoy,  Schenectady,  NA' 

Michael  and  Sally  Gordon  Eellowship 

Mezzo-Soprano 

Leslie  Davis,  Halifax,  NS,  Canada 
I^ah  Jansizian  Memorial  Scholarship/ Mary  H. 
Smith  Scholarship 
Cecelia  Hall,  Durham,  NC 
Eduardo  and  Lina  Plantilla  Eellowship 
Kristin  Hoff,  St.  Catharines,  ON,  Canada 
Andrall  and  Joanne  Pearson  Scholarship/Pearl 
and  Alvin  Schottenfeld  Eellowship 
Laura  Mercado- Wright,  San  Antonio,  TX 
Athena  and  James  Garivaltis  Fellowship 
Sarah  Nisbett,  Ann  Arbor,  MI 
Naomi  and  Philip  Kruvant  Family  Fellowship 

Tenor 

Martin  Bakari,  Yellow  Springs,  OH 
Thelma  Fisher  Fellowship 
Javier  Bernardo,  Lima,  Peru 
Omar  Del  Carlo  Fellowship 
Patrick  Jang,  Barrie,  ON,  Canada 
Penny  and  Claudio  Pincus  Fellowship 
Lawrence  Jones,  Essex,  United  Kingdom 
Alice  S.  Kandell Fellowship/Tisch  Foundation 
Scholarship 

Ta'u  Pupu'a,  Salt  Lake  City,  UT 

Red  Lion  Inn /Blantyre Fellowship 

Baritone 

Elliot  Madore,  Toronto,  ON,  Canada 
The  Everett  and  Margery  Jassy  Eellowship /Amo 
and  Maria  Maris  Student  Memorial  Eellowship 
Shea  Owens,  Scottsdale,  AZ 

Tappan  Dixey  Brooks  Memorial  Fellowship 

Andrew  Sauvageau,  Astoria,  OR 

William  Randolph  Hearst  Foundation  Fellowship 
Justin  Welsh,  Vancouver,  BC,  Canada 
Daphne  Brooks  Prout  Fellowship 

Bass 

David  Salsbery  Fry,  Mount  Joy,  PA 
Dr.  Raymond  and  Hannah  H.  Schneider 
Fellowship/Edward  G.  Shufro  Eund  Eellowship 
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Composition 

Shawn  Brogan  AJlison,  Newport  News,  VA 
William  and  Mary  Greve Foundation-John  J. 
Tommaney  Memorial  Fellowship 
Lembit  Beecher,  Santa  Cruz,  CA 
Wallace-Reader's  Digest  Fund  Fellowship 
Ruby  Fulton,  Cherokee,  lA 
Patnria  Plum  Wylde  Fellowship 
Eric  Nathan,  Larchmont,  NY 
Leonard  Bernstein  Fellowship 
Osnat  Netzer,  Haifa,  Israel 
Lola  and  Edwin  Jaffe  Felloiuship 
Nicholas  Vines,  Sydney,  New  South  Wales, 
Australia 

Otto  Eckstein  Family  Fellowship 

Conducting 

Keitaro  Harada,  Tokyo,  Japan 
Seiji  Ozawa  Fellowship 

Cristian  Macelaru,  Timisoara,  Romania 
Evelyn  and  Phil  Spitalny  Eellowship/Maurice 
Abravanel  Scholarship 

Alexander  Prior,  London,  United  Kingdom 
James  Inline  Fellowship,  in  honor  of  Ed  Linde 

Library 

Jodie  Peterson,  Kttnsas  City,  MO 
Margaret  l^e  Crofts  Eellowship 

Audio  Engineering 
Justin  Balch,  San  Francisco,  CA 
C.  D.  Jackson  Eellowship 


James  Clemens-Seely,  Montreal,  QC, 
Canada 

Harold  G.  Colt,  Jr.  Memorial  Eellowship 
Stephen  Lilly,  St.John’s,  NL,  Canada 
Caroline  Grosvenor  Congdon  Memorial 
Felloxiiship 

Brian  Losch,  Palatine,  IL 

Rosamund  Sturgis  Brooks  Memcnial Eellowship 

Piano  Tech 

Christa  Andrepont,  Baton  Rouge,  LA 
Merrill  Lynch  Eellouiship 
William  Grueb,  North  Kingstown,  RI 
Stephanie  Morris  Marryott  Cf  Eranklin  J. 

Marryott  Eellowship 

Joshua  Salverda,  Branchton,  ON,  Canada 
Marie  Gillet  Eellowship 

The  New  Fromm  Players 
Marie  Tachouet,  flute,  Portland,  OR 
Ryan  Yure,  clarinet,  Los  Angeles,  CA 
Nolan  Pearson,  piano,  Bedford,  TX 
Katherine  Bormann,  violin,  Bismarck,  ND 
Joseph  Maile,  violin,  Cincinnati,  OH 
Pei-Ling  Lin,  viola,  Taipei,  Taiwan  ROC 
KiUhryn  Bates  Williams,  cello, 

San  Francisco,  CA 


A Local  Berkshire 
Business! 

QP  was  founded  in  the 

town  of  Lee,  MA- just  10 
minutes  from  Tanglewood. 
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Thursday,  July  29,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


MATTHIAS  GOERNE,  baritone 
ANDREAS  HAEFLIGER,  piano 


Please  note  that  texts  and  translations  are  being  distributed  separately. 


SCHUMANN  Three  songs  to  texts  by  Heinrich  Heine 

Abends  am  Strand,  Opus  45,  No.  3 
Es  leuchtet  meine  Liebe,  Opus  127,  No.  3 
Mein  Wagen  rollet  lang.sam.  Opus  142,  No.  4 

SCHUMANN  "Liederkreis,"  Opus  24  (poems  by  Heinrich  Heine) 

Morgens  steh’  ich  auf  und  frage 
Es  treibt  mich  bin 
Ich  wandelte  unter  den  Baumen 
Lieb’  Liebchen 
Schone  Wiege  meiner  Leiden 
Warte,  warte,  wilder  Schiffmann 
Berg’  und  Burgen  schaun  herunter 
Anfangs  wollt’  ich  fast  verzagen 
Mit  Myrthen  und  Rosen 

(Intermission) 

BRAHMS  Three  Intermezzi,  Opus  117  (for  piano  solo) 

Andante  moderato 

Andante  non  troppo  e con  molto  espressione 
Andante  con  moto 


Bank  of  America  is  proud  to  sponsor  the  2010  Tanglewood  season. 

Steinway  & Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 
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BRAHMS 


9 Lieder  und  Gesange,  Opus  32 

Wie  rafft’  ich  mich  auf  in  der  Nacht  (text  by  August  Graf 
von  Platen-Halleriniinde) 

Nicht  inehr  zu  dir  zu  gehen  (Georg  Friedrich  Dauiner,  after 
a Moldavian  folk  song) 

Ich  schleich’  umher  (Platen) 

Der  Strom,  der  neben  mir  verrauschte  (Platen) 

Welle,  so  willst  du  mich  wieder  (Platen) 

Du  sprichst,  dass  ich  mich  tiiuschte  (Platen) 

Bitteres  zu  sagen  denkst  du  (Daumer,  after  Hafiz  [Persian, 
14th  C.]) 

So  stehn  wir,  ich  und  rneine  Weide  (Daumer,  after  Hafiz) 
Wie  hist  du,  meine  Konigin  (Daumer,  after  Hafiz) 


NOTES  ON  THE  PROGRAM 

“How  blissful  it  is  to  write  for  the  voice!,”  ROBERT  SCHUMANN  (1810-1856) 
exclaimed  to  his  fiancee,  the  virtuoso  pianist  Clara  Wieck,  in  early  1840;  she  was 
the  inspiration  for  the  spate  of  song  composition  that  year  of  their  marriage.  He 
was  particularly  drawn  to  poems  by  the  great  Heinrich  Heine,  whose  Buck  der  Lieder 
(“Book  of  Songs,”  1827)  and  later  poetry  have  inspired  over  8,000  musical 
settings  to  date.  Heine  called  the  1827  anthology  “my  malicious-sentimen- 
tal poems,”  and  his  pithy,  ironic  voice  was  something  entirely  new  on  the 
poetic  landscape.  In  “Abends  am  Strand,”  a Jewish  poet  condemns  the 
racist-nationalist-imperialist  categorization  of  Lapps  (the  symbolic  stand-in 
for  Jews)  as  bestial  creatures  and  India’s  Brahmins  (supposedly  linked 
to  ancient  Germanic  tribes)  as  exalted  beings.  “Es  leuchtet  meine  Liebe” 
is  a virtuosic  nightmare  about  a knight,  a maiden,  and  a wild  giant  who 
bloodies  the  knight,  makes  the  maiden  flee  in  terror,  and  then  stumbles 
home.  Schumann  probably  saw  Clara  as  the  maiden,  himself  as  the  knight, 
and  Friedrich  Wieck — Clara’s  tyrannical  father,  who  opposed  their  mar- 
riage— as  the  giant.  In  the  postlude  to  this  ferocious  song,  we  hear  thundering 
assaults  on  the  giant,  capped  off  by  the  knight’s  triumph  and  a hymn  of  thanksgiv- 
ing. In  “Mein  Wagen  roUet  langsam”  we  hear  dreamlike  descent  in  the  piano  intro- 
duction and  a musing  vocal  line,  warmed  briefly  by  thoughts  of  the  beloved.  But  as 
if  summoned  by  thoughts  of  her,  a trio  of  malevolent  phantoms  appears;  they  mock 
and  menace  in  Heine,  but  Schumann  would  not  demonize  Clara  in  his  music. 
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The  “Liederkreis”  (“Song  Cycle”),  Opus  24,  is  Schumann’s  first  song  cycle  on 
poems  by  Heine  {Dichterliehe,  Opus  48,  is  the  other).  “Morgens  steh’  ich  auf  und 
frage”  is  a “Lied  im  Volkston”  (a  folksong-like  art  song);  the  alternation  of  the  left- 
and  right-hand  parts  sounds  like  a clock  ticking  or  a young  man  pacing  as  he  anx- 
iously awaits  his  beloved.  The  postlude  ends  with  a wistfully  elongated  cadence,  rep- 
resenting tender  thoughts  of  the  absent  beloved.  “Es  treibt  micb  her,  es  treibt  micli 
hin”  is  also  about  time  that  .separates  lovers,  but  in  impatient  mode.  Tbe  feverish 
young  lover  slows  down  at  the  invocation  of  “the  fairest  of  the  fair,”  then  returns  to 
his  condemnation  of  the  dawdling  hours.  In  “Ich  wandelte  unter  den  Baumen,”  the 
paranoid  persona  cannot  trust  the  little  birds  telling  him  of  the  beloved’s  “golden 
word.”  Tbe  otherworldly  birdsong  is  a musical  realm  Schumann  would  have  found 
in  Schubert’s  music  and  appropriated  for  his  own  use.  In  “Lieb’  Liebchen,  leg’s 
Hiindchen,”  the  vocal  line  is  dogged  by  the  echoing  piano  to  suggest  both  hammer- 
ing heartbeats  and  a carpenter  hammering  nails  into  a coffin. 

For  Heine,  the  “Schone  Wiege  meiner  Leiden,”  was  the  hated  city  of  Hamburg, 
where  his  rich  uncle  Salomon  lived  and  where  Heine  had  paid  unsuccessful  court 
to  Salomon’s  daughters  Amalie  and  Therese.  Schumann  begins  with  a beautiful 
melody  and  then  rides  a roller  coaster  of  misery,  madness,  and  exhaustion,  ending 
with  the  return  of  the  opening  words  and  music.  “Warte,  warte,  wilder  Schiffmann” 
is  a wild  song,  its  anger  fuelled  by  misogyny  both  Biblical  (Eve  as  the  origin  of  sin) 
and  classical  (Eris,  the  godde.ss  of  discord).  In  the  postlude,  all  that  fury  evaporates, 
with  a hint  of  a chuckle  at  the  end  to  tell  us  that  all  this  inflated  emotion  is  a trifle 
ridiculous.  In  “Berg’  und  Burgen,”  the  piano’s  lapping  waves  gently  enfold  and 
buoy  the  vocal  line.  The  river,  says  the  poet,  is  like  the  beloved  because  it  seems 
beautiful  but  actually  conceals  death  below  the  surface.  Schumann  did  not  agree: 
only  in  the  evaporation  of  the  final  measures  to  a single  tone  do  we  find  a hint  of 


UKMt4iiftUkeci  zest U^! 

Diverse  and  appealing  retirement  community  minutes 
from  Oberlin  College  and  its  Conservatory  of  Music. 
Over  400  cultural  events  each  year.  Coordinated  system 
of  residential  and  health  care  options. 

KENDAL® 
at  0 her Luiy 

Serving  older  adults  in  the  Quaker  tradition. 

Oberlin,  Ohio 
800.548.9469 
www.kao.kendal.org 
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solipsism.  The  tiny  masterpiece  “Anfangs  wollt’  ich  fast  verzagen,”  begins  by  quoting 
the  Lutheran  chorale  “Wer  nur  den  Lieben  Gott  laBt  waken”  (“Wlioever  lets  only 
the  dear  God  reign  and  hopes  in  him  at  all  times,  he  will  preserve  in  a marvelous 
way  in  every  cross  and  sadness”),  as  if  thereby  to  answer  the  poet’s  conundrum:  “1 
survived  it,  but  don’t  a.sk  me  how.”  “It”  could  be  anything.  Having  said,  “Don’t  ask 
me,”  Heine  turns  around  and  answers  the  question  in  the  final  song,  “Mit  Myrthen 
und  Rosen” — by  turning  travail  into  poems  or  a song  cycle. 


The  Three  Intermezzi,  Opus  117  (1892),  ofJOHANNES  BRAHMS  (1833-1897) 
belong  to  his  late  small-scale  piano  pieces  (intermezzi,  capriccios,  rhapsodies)  with 
large-scale  implications  for  20th-century  music.  Brahms  called  these  works  “cradle- 
songs of  my  sorrows”  and  prefaces  No.  1 with  an  inscription  from  a Scottish  lullaby- 
lament  (“Schlaf  sanft  mein  Kind,  schlaf  sanft  und  schon!/Mich  dauert’s  sehr,  dich 
weinen  sehn,”  or  “Sleep  softly,  my  child,  sleep  softly  and  well!  It  grieves  me  sorely  to 
see  vou  cry”)  from  Johann  Gottfried  Herder’s  translations  of  folk  poetry  (1774  and 
1778).  The  Brahms  scholar  George  Bozarth  has  proposed  that  the  second  intermez- 
zo in  B-flat  was  composed  with  stanzas  4-7  of  the  same  poem  in  mind,  and  that  the 
third  in  G-sharp  minor  is  a meditation  on  the  next  poem  in  the  collection,  “O  weh! 
O weh!  hinab  ins  Thai”  (“O  woe!  O woe,  deep  in  the  valley”),  since  Brahms  copied 
both  poems  into  a notebook.  All  three  intermezzi  submerge  poignant  melodies 
within  other  surrounding  figuration,  and  all  three  harp  on  the  interval  of  a minor 
third.  The  compound  of  melancholy  and  disquiet  is  uniquely  Brahms-near-the-end. 

Brahms’s  friend  and  biographer  Max  Kttlbeck  described  the  Opus  32  songs  as  “a 
sort  of  lyric  novella...  a highly  personal  history  of  the  heart.”  Five  of  the  nine  songs 
are  on  poems  by  Count  August  von  Platen-Hallermimde,  the  .scion  of  an  impover- 
ished aristocratic  family  in  southern  Germany  and  a remarkable  poet.  He  served  as 
an  army  officer  from  1813  to  1818  and  went  to  Italy  in  1826  for  the  rest  of  his  life. 
He  was  a meticulous  craftsman  who  contained  his  white-hot  emotional  life  (marked 
by  unrequited  or  catastrophic  loves  for  young  officers)  and  his  disenchantment  with 
existence  in  beautifully  chiseled  forms. 


The  octaves  at  the  beginning  of  “Wie  rafft’  ich  mich  auf  in  der  Nacht”  tell  of  some 
unknown  longing  that  drives  the  persona  into  motion.  The  ethereal  figuration  for 
the  moon  and  the  stars  above,  with  a side-slipping  inflection  at  the  word  “tdusrhend" 
(“deceptively”),  makes  the  despairing  conclusion  even  darker  in  contrast. 
“Nicht  mehr  zu  dir  zu  gehen”  is  a bleak  song  about  erotic  obsession  from 
Georg  Friedrich  Daumer’s  “The  Moldau”  in  Polydora,  ein  weltpoetisches 
Liederbuch  (“Polydora,  a world-poetic  songbook”)  of  1855.  Datimer  began 
as  a theologian,  but  his  critiques  of  Protestant  Christianity  put  him  at  odds 
with  the  establishment:  he  was  also  a tutor  to  the  famous  foundling  Kaspar 
Hauser  and  a poet  Brahms  particularly  liked.  Here,  the  singer’s  fragmented 
phrases  give  the  impression  of  humiliating  admissions  being  dragged  from 
him  bit  by  reluctant,  gasping  bit. 

For  “Ich  schleich’  umher  betrubt  und  stumm”  we  rettu  n to  Platen,  who 
compacts  a plethora  of  things  dead,  anxious,  mute,  withered,  and  storm- 
shaken  into  two  small  verses.  In  “Der  Strom,  der  neben  mir  verrauschte,”  the  poet 
asks  where  fragments  of  his  past  have  gone,  and  Brahms  sets  each  question  as  a vari- 
ation of  the  initial  four  bars,  made  more  complex  with  each  stanza.  The  poet  rails 
against  the  fetters  that  bind  his  soul  in  “Wehe,  so  willst  du  mich  wieder,”  bidding 
them  begone  so  that  he  might  once  again  know  ecstasy.  Brahms  captures  the  fury  of 
the  poet’s  desire  in  the  ferocious  dissonance  with  which  the  song  begins  and  its  har- 
monic restlessness.  The  distraught  persona  of  “Du  sprichst,  dass  ich  mich  tauschte” 
begs  the  beloved  who  no  longer  loves  him  to  at  least  admit  before  he  leaves  that  he 
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once  felt  love.  Brahms  creates  neo-Baroque  intensity  before  a word  is  sung  when  he 
poses  a descending  line  in  the  right  hand  against  a doom-laden  ostinato  in  the  bass. 

The  texts  of  the  last  three  songs  in  Opus  32  come  from  Daumer’s  1856  “translations” 
of  poems  by  the  14th-century  Persian  poet  Hafiz;  Daumer  did  not  know  Persian, 
and  his  versions  of  Hafiz  are  based  on  the  German  translations  by  Platen  and  Fried- 
rich Riickert.  “Bitteres  zu  sagen  denkst  du”  declares  that  the  sweetheart  who  says 
cruel  things  is  too  beautiful  to  cause  him  .sorrow,  but  awareness  of  pain  is  contained 
in  the  very  disavowal  of  it.  “So  stehn  wir,  ich  und  meine  Weide”  is  a song  of  unequal 
love,  of  a man  whose  adoration  irritates  the  woman  who  cannot  love  him  back.  The 
final  song,  “Wie  hist  du,  meine  K(5nigin,”  is  one  of  Brahms’s  most  famous,  in  part 
because  of  its  beauty,  in  part  because  of  the  mangled  word  accents  of  the  first 
phrase  (“Wie  hist  du,  MEI-ne  Koni-GIN”).  One  scholar  has  conjectured  that  the  ini- 
tial vocal  phrase  originated  with  the  words  “LaB  mich  vergehn  in  deinem  Arm!”  in 
the  last  stanza,  for  which  the  pro.sody  is  perfect;  one  can  understand  why  Brahms 
found  it  too  good  to  relinquish,  de.spite  its  awkward  fit  with  the  other  stanzas. 

SUSAN  YOLIENS 

Susan  Youens  is  theJ.W.  Van  Gorkum  Professor  of  Music  at  the  University  of  Notre 
Dame.  She  is  the  author  of  eight  books  on  19th-century  German  song,  including 
Heinrich  Heine  and  the  Lied  (Cambridge  University  Press,  2007). 


Artists 

Matthias  Goerne 

Born  in  Weimar,  Germany,  Matthias  Goerne  studied  in  Leipzig  with  Elisabeth  Schwarz- 
kopf and  Dietrich  Fischer-Dieskau.  He  is  a regular  guest  at  renowned  festivals  and  con- 
cert halls  including  Carnegie  Hall  in  New  York  and  Wigmore  Hall  in  London. 
His  musical  partners  have  included  eminent  pianists  such  as  Pierre-Laurent 
Aimard,  Leif  Ove  Andsnes,  Alfred  Brendel,  and  Christoph  Eschenbach.  Mr. 
Goerne  has  performed  with  leading  orchestras  including  the  Chicago  Symphony 
Orchestra,  the  New  York  Philharmonic,  the  French  National  Orchestra,  the 
Berlin  Philharmonic,  and  the  Dresden  Staatskapelle.  Highlights  of  recent  sea- 
sons have  included  tours  and  guest  performances  throughout  Europe,  the 
United  States,  and  Asia.  Mr.  Goerne  made  his  opera  debut  at  the  Salzburg 
Eestival  in  1997  as  Papageno  in  The  Magic  Flute  under  Christoph  von  Dohnanyi, 
and  has  gone  on  to  perform  on  the  principal  opera  stages  of  the  world,  includ- 
ing the  Royal  Opera  House-Covent  Garden,  Teatro  Real  in  Madrid,  the  Metropolitan 
Opera,  and  the  Saito  Kinen  Eestival  in  Japan.  Next  season’s  highlights  include  appear- 
ances at  the  Salzburg  Festival,  the  Paris  National  Opera,  and  the  Vienna  State  Opera 
House,  as  well  as  Wozzeck  at  the  Met.  His  most  recent  recordings  include  Beethoven’s 
Ninth  Symphony  under  Paavo  Jarvi,  Bach  cantatas  with  violinist  Hilary  Hahn,  Zemlin- 
sky’s  Lyric  Symphony  with  the  Orchestre  de  Paris,  and  a series  of  Schubert  songs  for 
Harmonia  Mundi.  For  more  information  visit  www.matthiasgoerne.de. 
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Andreas  Haefliger 

Andreas  Haefliger  was  born  into  a distinguished  musical  family  and  grew  up  in  Swit- 
zerland, going  on  to  complete  his  studies  at  the  Juilliard  School.  Soon  recognized  for 
his  formidable  technique  and  musicality,  he  was  quickly  engaged  for  perform- 
ances with  major  American  orchestras — the  New  York  Philharmonic,  Cleveland 
Orchestra,  Los  Angeles  Philharmonic,  Boston  Symphony,  Pittsburgh,  Chicago, 
and  the  San  Francisco  symphony  orchestras  among  them.  In  his  native  Europe, 
Mr.  Haefliger  was  invited  and  continues  to  return  to  the  such  distinguished 
orchestras  and  festivals  as  the  Royal  Concertgebouw,  Rotterdam  Philharmonic, 
Munich  Philharmonic,  Budapest  Festival  Orchestra,  Deutsche  Symphonie 
Orchester  Berlin,  Orchestre  de  Paris,  London  Symphony  Orchestra,  and 
Vienna  Symphony.  Having  made  his  New  York  recital  debut  in  1988,  he  became 
a frequent  guest  at  recital  venues  and  festivals  around  the  world,  notably  the 
Lucerne  and  Salzburg  festivals,  the  BBC  Proms,  and  the  Wiener  Festwochen.  Recent 
highlights  have  included  performances  at  Carnegie  Hall  with  the  Orchestra  of  St. 
Luke’s,  and  at  the  Royal  Festival  Hall  with  the  Philharmonia  Orchestra  and  Christoph 
von  Dohnanyi.  He  also  appeared  with  the  City  of  Birmingham  Symphony  Orchestra, 
Berlin  Konzerthausorchester,  Netherlands  Radio  Chamber  Orchestra,  and  in  A.sia 
with  the  Malaysian  Philharmonic  and  Singapore  Symphony.  In  the  coming  season 
he  plays  Bernstein’s  Age  of  Anxiety  with  the  Radiosinfonieorchester  Wien  at  the  Vienna 
Konzerthaus  as  well  as  Mozart  with  the  Stra.sbourg  Philharmonic  and  Brahms  in 
North  America.  A committed  recitalist  and  chamber  musician,  Andreas  Haefliger  per- 
formed a series  of  recitals  in  New  York,  London,  and  Milan  with  his  late  father,  the 
great  tenor  Ernst  Haefliger,  in  Schubert’s  Die  Winterreise,  and  in  recent  years  has  col- 
laborated with  Wolfgang  Holzmair,  the  Takacs  Quartet,  and  his  wife,  flutist  Marina 
Piccinini.  In  2009  he  became  artistic  director  of  the  Two  Moors  Festival  in  Devon 
(UK).  Recently  Mr.  Haefliger  hosted  an  evening  at  the  La  Jolla  Chamber  Music  festi- 
val, and  collaborated  with  long-standing  duo  partner  Matthias  Coerne  at  the  Salzburg 
Festival  and  in  Paris,  Cologne,  Berlin,  Barcelona,  and  St.  Petersburg.  The  focus  of 
Haefliger’s  solo  recital  appearances  in  recent  years  has  been  an  ongoing  .series  “Per- 
spectives on  Beethoven,”  featuring  the  complete  piano  works  of  Beethoven  alongside 
works  by  Mozart,  Schubert,  Bartok,  Brahms,  Janacek,  Schoenberg,  and  Ligeti;  the 
recital  programs  have  all  been  recorded  by  Avie.  The  fourth  in  the  series  was  released 
this  season,  and  Mr.  Haefliger  speaks  and  plays  in  a new  documentary  that  explores 
the  thought-processes  behind  the  recording.  Recent  recital  tours  have  taken  him  to 
the  International  Piano  Series  at  the  Southbank  Centre,  Chicago  Symphony  Hall,  and 
a sell-out  appearance  at  London’s  Wigmore  Hall.  His  recordings  on  Sony  Classical 
include  Mozart  sonatas,  Schumann’s  Davidsbiindlertdnze  M\d  Fantasiestiicke,  Schubert 
impromptus,  and  works  by  Sofia  Cubaididina.  Later  he  recorded  for  Decca  with  the 
Takacs  Quartet  and  Matthias  Goerne,  the  latest  Goerne/Haetliger  release  of  Schubert’s 
Goethe  Lieder  being  awarded  the  Preis  Der  Deutschen  Schallplattenkritik. 
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Thursday,  August  5,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


BERNARDA  FINK,  mezzo-soprano 
ANTHONY  SPIRI,  piano 


SEIJI  OZAWA  HALL 


Please  note  that  texts  and  translations  are  being  distributed  separately. 

R.  SCHUMANN  Two  Songs  on  poems  by  Friedrich  Ruckert, 

from  "Myrthen,"  Opus  25 

Lied  der  Braut  I,  Opus  25,  No.  1 1 
Lied  der  Braut  II,  Opus  25,  No.  12 

CLARA  SCHUMANN  Three  Songs  on  poems  by  Friedrich  Ruckert, 
from  Riickert's  "Liebesfruhling" 

Er  ist  gekommen.  Op.  12,  No.  2 

Warum  willst  du  and’re  fragen?.  Op.  12,  No.  II 

Liebst  du  urn  Schonheit,  Op.  12,  No.  4 

R.  SCHUMANN  "Frauenliebe  und  -leben,"  Op.  42  (poems  by 

Adalbert  von  Chamisso) 

Seit  ich  ihn  gesehen 

Er,  der  Herrlichste  von  alien 

Ich  kann’s  nicht  fassen,  nicht  glauben 

Du  Ring  an  meinem  Finger 

Helft  mir,  ihr  Schwestern 

SiiBer  Freund,  du  blickest  mich  verwaindert  an 
.\n  meinem  Herzen,  an  meiner  Brust 
Nun  hast  du  mir  den  ersten  Schmerz  getan 

(Intermissionl 
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GRANADOS 

"La  maja  dolorosa"  (3  tonadillas  en  estilo  antiguo; 
texts  by  F.  Periquet) 

jOh,  muerte  cruel! 

|Ay  rnajo  de  mi  \ida! 

De  aquel  majo  amante 

GIANNEO 

"Seis  coplas"  (Poesias  populares  argentinas) 

Yo  no  andoy 

Deja  de  cantar 

Entre  cortinas 

El  alma  me  has  robado 

Yo  me  arrime  a un  pino  verde 

Ayer  me  digiste 

DALLAPICCOLA 

"Quattro  liriche  di  Antonio  Machado" 
La  primavera  ha  venido 
Ayer  sohe  que  vei'a 
Sehor,  ya  me  arrancaste 
La  primavera  ha  venido 

RODRIGO 

"Cuatro  madrigales  amatorios" 
^Con  que  la  lavare? 

\bs  me  matasteis 

(iDe  donde  vein's,  amore? 

De  los  alamos  vengo,  madre 

Bank  of  America  is  proud  to  sponsor  the  2010  Tanglewood  season. 

Steinway  & Sons  is  the  exclusive  prosider  of  pianos  for  Tanglewood. 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Tran.sportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzkv  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 
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The  Corcoran  Group  is  a licensed  real  estate  broker 
Owned  and  operated  by  NRT  LLC 


NOTES  ON  THE  PROGRAM 


d^-^  Of  the  more  than  400  Lieder  composed  by  ROBERT  SCHUMANN  (1810-1856), 


forty-seven  have  texts  by  Friedrich  Riickert.  Both  of  the  “Lieder  der  Braut”  (“Songs 
of  the  Betrothed”),  to  different  texts,  find  a young  woman  addressing  her  mother 
on  the  occasion  of  her  engagement  to  be  married.  The  first  (No.  11  in  Schumann’s 
Myrthen  cycle)  is  gentle  reassurance  that  the  love  the  betrothed  has  found  comple- 
ments the  gratitude  she  feels  to  her  mother.  The  busy  melody  is  elaborately  orna- 
mented. The  second  Lied  der  Braut  (No.  12)  is  a particularly  deft  example  of  the 
composer  bringing  subtext  to  the  poem  through  music.  The  betrothed  implores  her 
mother  not  to  fear  how  the  marriage  will  develop  or  how  it  will  end.  On  the  reitera- 
tion of  the  word  “enden,”  Schumann  introduces  a sudden,  painful  diminished  chord, 
as  if  the  betrothed  herself  has  suddenly  realized  that  every  commitment  is  a step 
toward  mortality. 

In  her  lifetime,  CLARA  SCHUMANN  (1819-1896)  was  far  better  known  than  her 
husband.  She  was  a virtuoso  pianist  of  dazzling  technique  and  international  renown, 
while  Robert  was  regarded  mainly  as  a critic  and  as  a composer  of  works  too  subtle 
to  achieve  widespread  popularity.  Clara  composed  from  the  age  of  nine,  but  gender- 
bias  against  women  composers  kept  her  from  fulfilling  early  promise.  “I  once  believed 


and  declarative  setting,  with  emphasis  on  a charming  vocal  line.  Both  are  in  sunlit 
major.  “Warum  willst  du  and’re  fragen?”  is  couched  in  a hdling  triple  meter; 
“Liebst  du  um  Schonheit”  (a  text  better-known  in  its  setting  by  Gustav  Mahler)  in 
stately  common  time. 


In  his  Lieder,  ROBERT  SCHUMANN  fulfilled  the  Romantic  era’s  ideal  of  unifying 


music  and  words.  By  carving  intensely  personal  vocal  melodies  from  the  prosody 
of  the  texts  he  chose,  and  by  greatly  expanding  the  role  of  the  piano,  Schumann 
pushed  art  song  to  a new  level  of  expressivity.  Schumann’s  first  twenty-three  pub- 
lished works  were  all  for  piano  solo,  and  in  his  songs  the  piano  became  an  integral 
part  of  the  poem’s  reading.  “The  singing  voice  is  hardly  sufficient  in  itself,”  he 
wrote,  apropos  his  emphasis  on  the  role  of  the  piano  in  song  composition,  adding 


that  I possessed  creative  talent,”  she  later  wrote,  “but  1 have 
given  up  this  idea;  a woman  must  not  desire  to  compose — 
there  has  never  yet  been  one  able  to  do  it.  Should  I expect 
to  be  the  one?” 


The  practicalities  of  being  a wife,  a mother,  and  a touring 
concert  pianist  also  meant  there  was  little  time  for  Clara’s 
composing.  But  she  found  time  in  1841,  when  Robert  sug- 
gested they  compose  a cycle  of  songs  together,  intermin- 
gling his  and  hers.  Robert  had  the  cycle  published  on  the 


occasion  of  their  first  anniversary,  September  12,  1841.  Hers 


were  published  as  Opus  12;  his  as  Opus  37.  Thus,  though 
the  indication  “Opus  12,  No.  11”  might  suggest  at  least 


eleven  songs,  these  three  comprise  the  entiretv'  of  Clara’s 
Opus  12. 


“Er  1st  gekommen  in  Sturm  und  Regen”  starts,  seemingly, 
in  a stormy  minor  key  but  ends  in  the  parallel  major,  aptly 
reflecting  the  text.  It  is  one  of  two  tvpes  characteristic  of 
her  songs:  that  in  which  a virtuosic  piano  part  plays  a key 


role.  The  next  two  songs  are  of  her  other  type,  the  simple 
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that  tlie  piano  was  necessary  to  represent  “the  finer  shadings  of  the  poem.” 

Schumann  wrote  no  songs  at  all  until  he  married  his  beloved  Clara,  following  years 
of  fighting  her  .stubborn  father  for  her  hand.  In  the  first  twelve  months  following 
their  nuptials  in  1840  he  composed  four  major  song  cycles,  including  “Frauenliebe 
und  -leben”  (“A  Woman’s  Love  and  Life”),  based  on  a set  of  eight  poems  bv  (4iamis.so. 

The  singer-protagonist  of  the  cycle  is  a woman  who  undergoes  transformation  from 
youthful  hope  to  love,  marriage,  motherhood,  and,  in  the  final  song,  the  tragedy 
of  losing  her  beloved.  The  first  song,  “Seit  ich  ihn  gesehen,”  is  quiet  and  slow.  The 
singer  progresses  on  a foundation  of  subtly  shifting  harmonies  that  might  at  anv 
point  slip  away.  Her  heart  beats  to  incessant  eighth-notes  in  the  exuberant  “Er,  der 
Herrlichste  von  alien.”  In  the  strangely  stentorian  “Ich  kann’s  nicht  fassen,  nicht 
glauben,”  she  experiences  the  wedding  ceremony  as  if  in  a dream.  “Du  Ring  an 
meinem  Finger”  is  the  happy  core  of  the  cycle,  a moment  of  repose  for  the  protago- 
nist. “Helft  mir,  ihr  Schwestern,”  is  an  enigmatic  cry  to  her  sisters  to  “banish  a fool- 
ish anxiety.”  In  “Susser  Freund,”  she  reveals  her  pregnancy  to  her  husband;  in  “An 
meinem  Herzen,  an  meiner  Brust,”  she  rejoices  in  her  newborn  child.  With  “Nun 
hast  dti  mir  den  ersten  Schmerz  getan,”  tragedy  strikes  suddenly. 


ENRIQUE  GRANADOS  (1867-1916)  was  one  of  the  great  hopes  for  Spanish  music 
in  the  earlv  years  of  the  twentieth  century.  No  less  than  the  King  of  Spain,  .AJfonso 
XIII,  noted  the  young  composer’s  talents  after  the  premiere  of  his  first  opera, 
Maria  del  Carmen,  in  1898.  Piano  works  make  up  the  majority  of  his  output, 
but  there  are  many  songs  as  well.  Among  them  are  the  twelve  tonadillas 
(short  songs  of  a theatrical  nature),  published  as  a set  in  1910.  On  texts  by 
Fernando  Periquet,  the  dozen  include  three  songs  with  the  same  title:  “La 
maja  dolorosa.”  Each  of  these  three  “desolate  maiden”  songs  explores  some 
different  aspect  of  love  lost  to  death:  protest,  sadness,  and  a certain  stoic 
sentimentality. 
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Argentinean  composer-condnctor-pianist  LUIS  GIANNEO  (1897-1968)  was  part  of 
the  Renewal  Group,  an  informal  organization  of  artists  devoted  to  the  culture  of 

Argentina.  He  spent  most  of  his  life  as  a teacher,  most  notably  at  Argentina’s 
National  Conservatory  of  Music  in  Buenos  Aires.  As  a composer,  Gianneo 
was  best  known  for  his  piano  works.  The  piano  has  its  own  musical  statement 
to  make  in  each  of  these  little  songs.  Sometimes  it  provides  atmosphere, 
sometimes  it  frames  a rhythm  for  the  singer,  but  it  always  explores  independ- 
ent lines  through  the  common  harmonies,  as  if  the  singer  and  pianist  are  on 
separate  journeys  to  the  same  destination. 


LUIGI  DALLAPICCOLA  (1904-1975)  was  born  to  Italian  parents  in  what  is  today 
Croatia.  His  early  musical  education  was  spotty,  though  he  eventually  earned  a degree 
in  piano  from  Florence  Conservatory,  where  he  was  a professor  starting  in 
1931.  In  the  1940s,  Dallapiccola  adopted  the  twelve-tone  method  originated 
by  Arnold  Schoenberg  and  developed  by  subsequent  composers.  He  was, 
however,  a lyrical  composer  who  adapted  the  rigors  of  dodecaphony  to  his 
own  ends  of  melodic  expression. 

This  set  of  four  songs  on  short  lyrics  by  one  of  Spain’s  most  famous  poets  is 
a case  in  point.  Dallapiccola’s  way  with  the  words  is  to  illustrate  them  lavishly, 
as  if  each  were  a Wagnerian  mini-drama.  The  first  and  fourth  songs  use  the 
same  melody,  but  the  first  is  at  a faster  tempo,  happy  and  optimistic,  while 
the  last  reflects  the  less-sanguine  content  of  the  middle  songs.  The  second 
song  begins  unaccompanied,  conveying  loneliness  and  yearning,  and  when  the 
piano  enters,  it  reflects  on  that  yearning.  The  third  song  is  a Jagged  plaint  of  despair. 


■ ■ 


In  1947,  the  composer  JOAQUIN  RODRIGO  (1901-1999)  was  named  professor  of 
music  history  at  the  University  of  Madrid.  Perhaps  it  was  this  sudden  responsibility 
of  addressing  music  of  the  past  that  led  Rodrigo  the  following  year  to  com- 
pose a set  of  madrigals  in  the  spirit  of  those  of  the  Renaissance. 

Known  above  all  else  as  the  composer  of  two  guitar  concertos  {Concierto 
Amnjuez  and  Concierto  para  un  gentilhomhre) , Rodrigo  also  penned  more  than 
thirty  song  cycles  comprising  well  over  a hundred  songs,  of  which  the  Cuatro 
madrigales  amatorios  are  the  most  widely  performed.  The  tempos  of  the  four 
songs  grow  gradually  faster  as  the  set  progresses.  The  texts,  by  the  composer, 
imply  the  aftermath  of  a love  affair.  The  mournful  “^:Con  que  la  lavare?” 
reveals  the  singer’s  anguish,  followed  by  the  intensely  quiet  lover’s  plaint  of 
the  second  song.  “^De  donde  venis,  amore?”  piquantly  poses  a question  with 
an  obvious  answer:  the  lover  has  been  to  see  someone  else.  But  in  the  last  song  the 
singer  strikes  a different  attitude,  and  promises  to  find  a new  lover  by  the  poplar 
trees. 


KENNETH  LAEAVE 

Kenneth  LaEave  writes  program  notes  for  the  Philadelphia  Orchestra,  the  Juilliard 
School,  Lincoln  Center  for  the  Performing  Arts,  and  others.  He  is  also  a composer,  with 
recent  commissions  from  the  Phoenix  Symphony  and  the  Kansas  City  Chorale. 
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Artists 

Bernarda  Fink 

Bernarda  Fink,  daughter  of  Slovenian  parents,  was  born  in  Buenos  Aires,  .Argentina, 
and  received  her  vocal  and  musical  education  at  the  Instituto  Superior  de  Arte  del 
Teatro  Colon.  Ms.  Fink  frequently  appears  with  such  ensembles  as  the  Vienna 
Philharmonic,  Berlin  Philharmonic,  Royal  Concertgebouw  Orchestra,  Sym- 
phonieorchester  des  Bayerischen  Riindfunks,  London  Philharmonic,  Czech 
Philharmonic,  Chamber  Orchestra  of  Europe,  Staatskapelle  Dresden,  (develand 
Orchestra,  and  Philadelphia  Orchestra,  as  well  as  with  notable  Baroque  orches- 
tras, under  such  conductors  as  Blomstedt,  Bychkov,  Sir  C'.olin  Davis,  Gardiner, 

^ Gergiev,  Harnoncourt,  Jacobs,  Jansons,  .Vluti,  Norrington,  Pinnock,  Pretre, 
Rattle,  Saraste,  and  Welser-Most,  among  others.  Bernarda  Fink  has  appeared  to 
wide  critical  acclaim  in  Argentina  and  at  major  European  opera  houses.  Most 
recently  she  sang  Cecilio  in  Lucio  Silla  at  the  Theater  an  der  Wien,  Idamante  in 
Idomeneo  at  Madrid’s  Teatro  Real,  Irene  in  Theodora  at  the  Salzburg  Festival,  and,  in 
concert  versions  that  were  recorded,  Sesto  in  La  Cleme?iza  di  Tito  and  Idamante.  Ms. 
Fink  regularlv  appears  in  recital  at  Vienna’s  Musikverein  and  Konzerthaus,  Schuber- 
tiade  Schwarzenberg,  Concertgebouw  .Amsterdam,  London’s  Wigmore  Hall,  and  in 
Buenos  .Aires;  she  has  also  appeared  at  the  Theatre  Royal  de  la  Monnaie  in  Brussels, 
at  the  Theatre  des  Champs-Elysees  in  Paris,  Carnegie  Hall  in  New  Abrk,  and  many  oth- 
ers. In  the  2009-10  and  20I0-II  seasons  she  appears  at  the  Edinburgh  Festival,  in  Graz, 
Madrid,  Frankfurt,  Luxembourg,  Dusseldorf,  and  in  the  L’nited  States;  at  the  Carin- 
thischer  Sommer  festival  and  Tanglewood;  in  London,  .Maribor,  Imola,  Stuttgart,  and 
Fribourg;  and  with  the  Hugo  Wolf  Quartet  in  \alencia,  Valladolid,  Bilbao,  Nijmegen, 
and  Antwerp.  Current  and  future  highlights  include  Dido  and  Aeneas  in  Vienna,  Men- 
delssohn’s Elijah  in  Hamburg,  Brahms’s  Liebeslieder  Waltzes  on  tour  throughout  Europe 
and  the  L’.S.  with  Genia  Kiihmeier,  Michael  Schade,  and  Thomas  Quasthoff,  Mahler’s 
SvTnphonies  2 and  3 with  the  Concertgebouw  Orchestra,  Pergolesi’s  Stabat  Mater  with 
the  Berlin  Baroque  Soloists  in  Paris,  Berlin,  and  Lucerne,  Bruckner’s  Mass  in  E minor 
and  Mahler’s  Second  Symphony  with  the  Symphonieorchester  des  Bayerischen  Rund- 
funks,  the  final  trio  from  Strauss’s  Der  Rosenkavalier  on  tour  with  the  Staatskapelle 
Dresden,  .Mahler’s  Kindertotenlieder  \n  Brussels,  Elijah  with  Daniel  Harding,  Bach’s  Mass 
in  B minor  at  the  Vienna  Musikverein  and  in  Tokyo,  Brahms’s  .Alto  Rhapsody  with  the 
Bamberg  Symphony,  Bach’s  St.John  Passion  with  the  Concertgebouw  Orchestra,  and 
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Berlioz’s  Romeo  et  Juliette  With  the  Boston  Symphony  Orchestra.  Bernarda  Fink’s  discog- 
raphy of  nearly  fifty  releases  inclndes  music  of  Monteverdi,  Handel,  Bach,  Rameau, 
Hasse,  Haydn,  Schubert,  Rossini,  Bruckner,  and  Schumann.  Recordings  that  have 
been  honored  with  stich  awards  as  the  Diapason  d’Or  or  the  Grammy  include  Handel’s 
Ghilio  Cesare,  Caldara’s  Maddalena  ai  piedi  di  Cristo,  Bach’s  St.  Mattheiu  Passion,  Gluck’s 
Orfeo,  Scarlatti’s  Griselda,  Mozart’s  Requiem,  Verdi’s  Requiem,  Berlioz’s  Les  Nuits  d’Re, 
Ravel’s  Sheherazade,  and  many  solo  recordings.  Bernarda  Fink’s  close  collaboration 
with  Harmonia  Munch  includes  such  recent  recordings  as  Schubert  Lieder  with 
accompanist  Gerold  Huber,  Bach  cantatas  with  the  Freiburger  Barockorchester,  and 
Schumann  Lieder  with  accompanist  Anthony  Spiri.  In  February  2006  Bernarda  Fink 
was  awarded  the  Austrian  Honorary  Medal  for  Art  and  Science  by  the  Austrian  chan- 
cellor. 


Anthony  Spiri 

Anthony  Spiri  is  among  the  most  highly  regarded  and  versatile  pianists,  accompanists, 
and  chamber  musicians  of  his  generation.  Born  in  the  United  States,  he  received  his 
musical  training  in  Cleveland  and  Boston  before  furthering  his  artistic  develop- 
ment in  Etirope.  He  studied  piano  and  conducted  extensive  research  on  the 
performance  practice  of  the  Cla.ssical  period  in  Paris,  Basel,  Salzburg,  and 
Vienna.  His  teachers  included  Rudolf  Firkusny,  Hans  Leygraf,  Kenneth  Gilbert, 
and  Erik  Werba.  He  received  his  diploma  from  the  Mozarteum  in  Salzburg  with 
special  distinction  and  was  immediately  hired  to  begin  teaching  there,  later 
serving  as  assistant  to  Nikolatis  Harnoncourt.  Mr.  Spiri’s  vast  repertoire,  extend- 
ing from  the  early  Baroque  to  works  of  the  21st  century,  has  brought  him  as 
recitalist  to  most  European  countries,  and  to  Asia  and  North  America.  He  has 
performed  as  soloist  with  the  Chamber  Orchestra  of  Europe  under  Nikolaus 
Harnoncourt  and  Michael  Tilson  Thomas,  and  with  the  Ciamerata  Salzburg,  the  Junge 
Deutsche  Philharmonie,  the  Ensemble  Wien  Modern,  the  Basel  Chamber  Orchestra 
under  Christopher  Hogwood,  the  Mozarteum  Orchestra  Salzburg,  and  numerous 
other  orchestras.  As  accompanist  he  has  frequently  concertized  with  such  renowned 
singers  as  Bernarda  Eink,  Marjana  Lipovsek,  Peter  Schreier,  Edith  Mathis,  Angelika 
Kirch.schlager,  Ernst  Haefliger,  Sibylla  Rubens,  and  Olaf  Biir,  to  name  just  a few.  Among 
his  chamber  music  partners  are  many  of  today’s  most  prominent  instrumentalists, 
string  quartets  (such  as  the  Hagen  Quartet)  and  wind  quintets  (such  as  Ensemble 
Wien-Berlin).  Actively  involved  with  contemporary  music,  Mr.  Spiri  has  premiered 
works  by  Rihm,  Gubaidulina,  Krenek,  Rainer  Bischof,  Nikolai  Kitpustin,  and  York 
Holler,  among  others.  His  interest  in  lesser-known  composers  has  led  him  to  rediscov- 
er the  works  of  Brahms’s  teacher  Ednard  Marxsen  and  of  several  French  composers 
contemporary  with  Debussy.  His  extensive  discography,  including  a recent  disc  of 
Schumann  Lieder  with  Bernarda  Fink,  is  further  evidence  of  his  wide-ranging  capabili- 
ties. He  has  dedicated  himself  particularly  to  the  works  of  Bach’s  sons  and  is  one  of 
today’s  chief  exponents  of  their  works  on  the  modern  piano.  Having  performed  for 
many  years  on  the  harpsichord  and  fortepiano  alongside  the  modern  piano,  Mr.  Spiri 
decided,  from  the  year  2000  on,  to  concertize  exclusively  on  the  modern  instrument. 
Current  solo  projects  focus  on  J.S.  Bach  and  Gabriel  Fatire.  In  addition,  he  continues 
his  research  into  numerous  areas  of  historical  performance  practice  and  is  preparing 
several  articles  for  publication  and  editions  of  cantatas  by  Alessandro  Scarlatti,  Fran- 
cesco Durante,  and  Antonio  Lotti.  Anthony  Spiri  lives  in  Munich  and  is  professor  of 
chamber  music  at  the  Academy  of  Music  in  Cologne. 
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ruesday,  August  1 0,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


PIERRE-LAURENT  AIMARD,  piano 

MEMBERS  OF  THE  CHAMBER  ORCHESTRA  OF  EUROPE 

CLARA  ANDRADA  DE  LA  CALLE,  flute 

MATS  ZETTERQVIST,  violin 

JONATHAN  WILLIAMS,  horn 


BACH  Trio  Sonata  in  C minor  for  flute,  violin,  and  piano, 

from  the  "Musical  Offering,"  BWV  1079 

Largo 

Allegro  moderato 
Andante  larghetto 
Allegro 

CARTER  "Two  Diversions"  for  piano  (1999) 

1 

11 

CARTER  "Riconoscenza  per  Goffredo  Petrassi"  for  solo  violin  (1984) 

CARTER  "Tri-Tribute"  for  solo  piano  (2007/08) 

Sistribute 

Fratribute 

Matrilmte 


CARTER  "Scrivo  in  vento"  for  solo  flute  (1991) 

{Intermission) 


Bank  of  America  is  proud  to  sponsor  the  2010  Tanglewood  season. 

Steinway  & Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 


28 


BACH 


Canons  from  the  "Musical  Offering,"  BWV  1079 
Canon  a 2 (piano  solo) 

Canon  perpetuus  super  thema  regium  (violin  and  piano) 
Fuga  canonica  in  Epidiapente  [Canonic  fugue  at  the  fifth] 
(flute  and  piano) 

Canon  5.  a 2 per  Tonos  (violin  and  piano) 

Canon  a 4 (violin,  flute,  and  piano) 

Canon  perpetuo  (violin,  flute  and  piano) 


LIGETI 


Trio  for  Violin,  Horn,  and  Piano,  "Hommage  a Brahms" 

Andante  con  tenerezza 

Vivacissimo  molto  ritmico 

Alla  inarcia 

Lamento.  Adagio 


NOTES  ON  THE  PROGRAM 

What  are  the  connections  among  Elliott  Carter  (b.l908),  Gyorg)'  Ligeti  (1923-2006), 
and  Johann  Sebastian  Bach  (1685-1750)?  Even  between  Carter  and  Ligeti,  writing 
modernist  music  mostly  in  the  same  sixty-year  span  or  so,  we  find  a broad  divergence 
of  style,  approach,  and  affect;  this  is  clearly  evident  even  from  the  small  sampling  of 
works  on  this  program.  One  obviously  needs  no  “excuse”  to  program  great  com- 
posers together,  even  ones  manifestly  different,  but  it’s  remarkable  that  Ligeti  and 
Carter  developed,  over  the  course  of  their  careers,  a musical  language  that  creates 
an  organic  integration  from  the  smallest  and  most  audible  motifs  through  the  larg- 
er, less  immediately  apparent  concepts  of  long-range  rhythm,  harmony,  and  form. 
These  very  qualities  tie  their  music  to  that  of  J.S.  Bach,  whose  work  is  truly  the  pin- 
nacle of  this  thoroughgoing  artistic  philosophy.  Bach’s  fugues  and  canons  offer  the 
“purest”  examples  of  these  ideas;  their  very  perfection  has  inspired  and  been  emu- 
lated by  the  greatest  composers  in  each  succeeding  generation — Mozart,  Beethoven, 
Schumann,  Brahms,  Mahler,  Webern,  and  Stravinsky  to  the  present 

In  the  last  decade  of  his  life,  J.S.  BACH  began  to  reconsider  and  collect  older  works 
together,  apparently  with  an  eye  toward  assessing  his  legacy  as  an  artist  and  crafts- 
man. This  activity  included  writing  and/or  compiling  several  ambitious  works  that 
serve  virtually  as  catalogues  of  the  compositional  techniques  available  to  the  Euro- 
pean composer  of  his  day:  his  B minor  Mass  is  an  exploration  of  liturgical  music; 
the  Well-tempered  Clavier  AeXves  into  the  nature  of  tonality  in  forty-eight  preludes  and 
fugues,  two  each  in  every  major  and  minor  key  in  the  chromatic  scale;  and  three 
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large-scale  nionotheniatic  cycles  of  pieces  exhaustively  consider  (he  musical  poten- 
tial of  imitative  counterpoint  (canon  and  fugue).  These  latter  are  the  Goldberg 
Variations  for  keyboard,  The  Art  of  the  Fugue,  and  A Musical  Offering,  based 
on  a theme  suggested  by  the  King  of  Prussia,  Frederick  the  Cireat. 

On  May  7,  1747,J.S.  Bach  gave  a private  concert  at  the  court  of  Frederick 
the  Great,  a flute-playing  music  connoisseur.  The  king  famously  provided 
Bach,  well-known  for  his  improvisatory  skill,  a difficult,  chromatic  theme 
on  which  to  improMse;  Frederick  was  astonished  at  the  composer’s  skill,  but 
Bach  himself  was  less  pleased  and  promised  a fuller  treatment  of  the  theme 
as  part  of  a formal  composition.  The  result,  printed  at  Bach’s  own  expense 
and  dedicated  to  the  king,  was  a collection  of  ten  canons,  two  ricercars,  and 
the  present  Trio  Sonata.  The  whole  collection,  but  the  canons  in  particular, 
finds  Bach  literally  toying  with  the  material,  reworking  the  theme  into  puzzles  and 
designs  of  astonishing  intricacy,  with  numerological  and  theological  resonances. 


The  trio  sonata  was  a popular  genre  common  in  the  Baroque  era,  a piece  in  three 
“voices”  consisting  of  one  or  two  melodic  instruments  plus  continuo — keyboard,  or 
keyboard  plus  a bass  instrument.  In  the  Sonata  sopr’  il  Soggetto  Recde  (“Sonata  on  a 
Royal  Subject”),  the  instrumentation  is  flute  (the  King’s  instrument,  although  it’s 
unlikely  the  difficult  part  was  really  written  for  him),  Molin,  and  continuo.  Interest- 
ingly, for  the  keyboard  Bach  would  have  had  in  mind  not  the  ubiquitous  harpsi- 
chord but  the  relatively  recently  developed  fortepiano  found  in  Frederick’s  salon, 
an  early  piano  capable,  unlike  the  harpsichord,  of  fine  dynamic  shading.  Such  a 
capability  would  make  possible  the  clear  delineation  of  the  complex  intertwining  of 
contrapuntal  lines  in  some  of  the  denser  canons.  The  Sonata  is  in  four  movements, 
slow-fast-slow-fast.  The  “roval  theme”  in  straightforward  guise  jumps  out  at  one  for 
whom  it  is  familiar,  the  first  time  being  the  second  movement  in  the  bass.  Otherwise, 
its  elements  are  to  be  found  in  freer  treatment  throughout.  Canon  is  almost  every- 
where, even  if  the  theme  itself  is  fragmented,  stretched,  or  ornamented  into  alto- 
gether new  shapes. 


Unlike  the  Trio  Sonata,  the  canons  in  the  Musical  Offeringhave  no  specified  instru- 
mentation. Six  of  the  ten  canons  are  given  here,  in  various  combinations  of  flute, 
\iolin,  and  piano.  The  theme  itself  is  always  clearly  present  within  varying  textures 
of  contrapuntal  density-.  There  are  two  perpetual  canons,  written  such  that  they 
never  have  to  “end”;  the  end  of  the  last  phrase  potentially  moves  smoothly  into  the 


! 


20  minutes 
from  Lenox 


JACOB'S 

PILLOW 

DANCE 
FESTIVAL  2010 

^ June  19 -August 29 

413.243.0745 

jacobspillow.org 


30 


beginning  of  the  first  phrase.  The  Canon  5 is  one  of  five  “canones  diversi”;  “per 
tonos”  means  that  each  time  the  canon  cycles  back  to  the  start,  it  begins  at  a higher 
pitch,  in  perpetuity. 


ELLIOTT  CARTER,  best-known  as  an  orchestral  composer  (although  his  two  Pulitzer 
Prizes  were  for  his  second  and  third  string  quartets) , has  written  only  a couple  large- 
scale  solo  piano  works.  The  Sonata,  a work  of  taut  Aiuerican  neoclassicism  dating 
from  1946,  is  from  what  we  might  think  of  as  the  first  period  of  his  career;  his  Night 
Fantasies  (1980)  is  a key  work  in  his  catalogue,  both  in  scope  and  technique. 
He  has  written  many  smaller  piano  pieces  in  recent  years  among  the  many 
other  occasional  works  for  various  instruments  and  ensembles  that  have 
been  a major  part  of  his  output  since  about  the  early  1980s.  The  Sonata 
belongs  to  the  period  when  the  composer  was  beginning  to  create  a new 
approach  to  composition  that  more  closely  represented  his  own  expressive 
purposes  than  did  his  earlier,  neoclassical  language.  Beginning  in  the  late 
1940s,  he  developed  techniques  of  compound  rhythm  (not  jtist  in  the  much- 
discussed  “metric  modulation”  technique)  and,  over  the  course  of  many 
years,  a highly  personal  and  increasingly  refined  harmonic  language — never 
“serial”  but  based  on  unique  intervallic  properties  of  chords  within  the 
twelve-note  scale.  A constant  in  Carter’s  style  is  his  application  of  distinct  rhythmic 
and  harmonic  qualities  to  individual  instruments  or  sections,  allowing  him  to  delin- 
eate very  specific  musical  characters  or  “personalities”  within  a piece  (his  String 
Quartet  No.  2 is  a clear  example). 

Carter  wrote  the  Two  Diversions  in  1999  for  Carnegie  Hall’s  “Millennium  Piano 
Book”  project,  an  initiative  involving  ten  commissioned  composers.  Pianist  Ursula 
Oppens  was  at  the  center  of  the  project,  performing  as  well  as  coaching  young 
pianists.  The  Diversions,  as  Carter  explains,  are  qtiite  different  from  one  another  in 
character  and  musical  argument,  although  both  involve  some  aspect  of  the  compos- 
er’s interest  in  simultaneotis  multiple  tempos.  He  writes  “The.se  Two  Diversions  tor 
piano  deal  with  a growing  contrast  between  simultaneous  musical  ideas.  The  first 
Diversion  presents  a line  of  paired  notes,  musical  intervals,  that  maintain  a single 
speed  throughout,  while  the  other  very  changeable  material  uses  many  different 
speeds  and  characters.  The  second  Diversion  contrasts  two  musical  lines,  one  of  which, 
on  the  whole,  grows  slower  and  slower  while  the  other  grows  faster  and  faster.  M’ith 
these  musical  ideas  about  diverging  materials,  I hope  I have  written  diverting  music.” 
The  Diversions,  which  together  total  about  eight  minutes,  were  first  performed  by 
Kirill  Gerstein  at  Carnegie  Hall  on  March  2,  2000. 

Between  1984  and  2000  Carter  wrote  four  small  pieces  for  solo  violin  under  the 
grotip  designation  Four  Lauds.  Each  of  the  pieces  is  dedicated  to  a musician  friend; 
Riconoscenza,  the  earliest,  for  his  old  friend  Goffredo  Petrassi  (1904-2003),  and  the 
other  three  to  Aaron  Copland,  Roger  Sessions,  and  Juilliard  Quartet  founding  \io- 
linist  Robert  Mann.  Riconoscenza  (the  title  means  “gratitude”)  begins  with  a high, 
lyrical  line  that  is  joined  and  interrupted  by  a lower  voice  of  initially  choppy,  aggres- 
sive character.  It’s  about  five-and-a-half  minutes  long.  Carter  writes,  "Riconoscenza  per 
Goffredo  Petrassi,  for  solo  violin,  was  composed  for  the  1984  Festival  Pontino  celebrat- 
ing the  80th  birthday  of  Petrassi,  Italy’s  foremost  living  composer.  It  was  first  per- 
formed at  a festival  concert  in  the  medieval  refectory  of  the  Abbev  of  Fossanova, 
Priverno,  Italy,  by  Georg  Monch  on  June  15,  1984.” 

Tri-Tribute  tor  solo  piano  began  as  a single  piece,  Matribute  (“Ma-tribute”),  commis- 
sioned by  James  Levine  in  honor  of  his  mother  Helen’s  birthday.  Completed  in  May 
2007,  it  was  first  performed  publicly  by  Levine  during  his  European  tour  with  the 
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Boston  Symphony  Orchestra  in  Lucerne,  Switzerland,  on  August  27,  2007.  The 
other  two  pieces — Sistribute  tor  Levine’s  sister  Janet  and  Fratribute  for  his  brother 
Tom — ^were  premiered  as  part  of  the  complete  triptych  by  Pierre-Laurent  Aimard 
on  June  20,  2009,  at  Britten  Studio  in  Snape,  Makings,  during  the  Aldeburgh  Festival 
that  summer.  The  whole  trilogy  is  about  eight  minutes  long — four  minutes  for 
Matribute,  two  each  for  the  others.  Sistribute,  primarily  quick  and  light,  like  a Bach 
toccata,  features  a quick  double  pulse,  sixteenth  notes  against  eighth-note  triplets. 
Intervening  rests  break  up  the  forward  motion;  later,  a quintuplet  pulse  sneaks  in. 
Fratribute  is  slow,  almost  chorale-like.  The  characters  of  both  pieces  can  be  found — 
not  surprisingly — in  the  first-vvTitten  of  the  trilog\',  Matribute,  which  superimposes  a 
long,  slow  line  with  quick,  flitting  figures  (eighth-note  triplets,  sixteenth-note  quin- 
tuplets) . The  long  line  accelerates  over  the  course  of  the  piece  until  the  nvo  voices 
join  seamlessly  in  the  final  fast  measures. 

About  Scrivo  in  vento  (“Written  in  the  Wind”),  Carter  writes,  “Scrivo  in  vento,  for  flute 
alone,  dedicated  to  the  wonderful  flautist  and  friend,  Robert  Aitken,  takes  its  title 
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• 2-to-l  student-faculty  ratio 

• Bachelor  of  music,  bachelor  of  science,  and  master  of  music 
degree  programs  as  well  as  undergraduate  and  professional  studies 
diploma  programs 

• Hundreds  of  student  performances  annually  at  Mannes  and  leading 
venues  throughout  New  York  City 

To  learn  more  about  Mannes  programs,  contact  admissions 

at  212.580.0210  x4862  or  mannesadmissions@newschool.edu 

www.newschool.edu/mannes33 

MANNES  COLLEGE  THE  NEW  SCHOOL  FOR  MUSIC 

The  New  School  is  a leading  untversfty  in  New  Vodt  City  ofTenng  some  of  the  nation's  most  distinguished  de^. 
ceftificate.  and  continuing  education  programs  m art  and  desi^.  liberal  aits,  management  and  policy,  and  the 
performing  arts. 

An  Aflirmatne  Action/ Equal  Opportunity  Institution 
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Legendary. 


HARVARD  EXTENSION  SCHOOL 


Greek  heroes  and  award-winning  faculty. 

At  Harvard  Extension  School,  we  have  our 
share  of  legends.  Whether  you  are  interested 
in  ancient  mythology  or  some  other  awe- 
inspiring subject,  we  invite  you  to  check  out 


our  evening  and  online  courses. 


Select  subject  areas: 

• 1 2 foreign  languages 

• Poetry  and  Fiction  Writing 

• Museum  Studies 

• Designing  the  American  City 


• A Flistory  of  Blues  in  America 

• Theater,  Dream,  Shakespeare 

• Religion,  the  Arts,  and  Social 
Change 


HARVARD  UNIVERSITY 
EXTENSION  SCHOOL 


www.extension.harvard.edu 


National  Geographic  Society 
Ranked  The  Berkshires  A 
Top  Ten  Worldwide  Destination. 


One  stop  for  everything  you  need  to  live,  work,  create 
and  play  in  the  Berkshires. 


BERKSHIRE.ORG 


National  Geographic  Society  Top  Ten  Worldwide  Destination. 


Photo  by  Kavii  Sprague 


Arrive  On  A High  Note 

The  Commonwealth  Way 


Music  moves  the  soul. 
Commonwealth  moves  you  wherever 
you  need  to  go  with  virtuoso  service. 

Commonwealth  provides  the  finest 
chauffeured  transportation  services 
in  Boston,  New  York,  and  all  around 
the  globe. 

We're  also  proud  of  our  history 
of  supporting  our  environment, 
our  community  and  its  cultural 
foundations. 


} 

i 

t 
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Commonwealth  Worldwide  is  honored  to  be 
the  Official  Chauffeured  Transportation  of  the 
Boston  Symphony  Orchestra  and  Boston  Pops. 


OMMONWEALTH  WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 


SM 


Six  time  winner  of  Inc.  Magazine's  ICIC  Top  100  Fastest  Growing 
Inner  City  Companies  in  the  U.S.  and  Boston  Magazine's 
Four  time  winner  of  the  Best  of  Boston  Award  for  "Best  Car  Service. 


BESTOF 

BOSTOIST 


2009 


ikxvdsdbt  Boston 'nogauw 


800.558.5466  or  617.779.1919  • commonwealthlimo.com 


ARBELLA  IS  PROUD  TO  SUPPORT 

Tanglewood 


Arbella  is  committed  to  supporting  charitable 
organizations  that  work  so  hard  to  positively 
impact  the  lives  of  those  around  them.  We  are 
proud  to  be  local  and  to  help  our  neighbors, 
individuals  and  families  in  our  communities. 


ARBE  LLA 


In  a city  renowned  for  its  passionate  embrace  of  the  arts,  there  is  a hotel  that  sits  at 
its  center.  The  Fairmont  Copley  Plaza  is  honored  to  be  the  Official  Hotel  of  two  of 
the  world’s  greatest  orchestras,  the  Boston  Symphony  and  the  Boston  Pops. 


For  reservations  or  more  information,  call  1 800  441  1414  or  visit  www.fairmont.com 


HEAVEN  AWAITS 


Magnificent  summer  days.  Romantic  starry  nights. 

Glorious  music  and  picnic  perfect  dining  throughout  the  grounds.  Welcome  to  Tanglewood 


BOSTON  GOURMET 


Tanglewood 


SYMPHONY 

ORCHESTRA 


GourmetCaterers.com  • 617.522.2820  • Boston  Gourmet,  a partnership  of  Gourmet  Caterers  and  Centerplate,  is  the  exclusive  caterer  for  the  Boston  Symphony  Orchestra. 


WE  PRACTICE  WITH  THE  BSO. 

Legally  speaking,  we  top  the  charts  in  providing  expert  v 
legal  services  to  leading  businesses  and  institutions,  ^ 

including  the  BSO.  Whatever  legal  needs  arise,  top 
representation  is  just  a call  away.  j,.  ^ 


COHEN  KINNE  VALICENTI  COOK  LLP  Attornejs 

Pittsfield,  MA  I 413.443.9399  I Great  Barrington.  MA  I 413.528.9399  cohenkinne.com 


WHERE  YOUR  HEART  IS 

Village  Hill  Northampton,  a unique  opportunity. 

Settle  down  in  a traditional  New  England  neighborhood  with  a modern  twist. 
Village  Hill  Northampton  offers  clean,  energy  efficient  living  in  a quiet  country 
setting  just  a short  walk  from  bustling  downtown  Northampton,  Massachusetts. 

We  invite  you  to  walk  the  tree-lined  streets  or  stroll  the  rolling  hills 
Or  go  online  at  villagehillnorthampton.com  for  a look  inside. 

For  more  information  call  800-445-8030. 

Single-family  and  townhomes  starting  at  $269,000 


VILLAGE  HILL 

NORTHAMPTON 


Community.  Commerce.  Culture. 


ONE 

DAY 

UNIVERSITY 


at 

Tanglewood 


ONE  DAY  UNIVERSITY® 

at  Tanglewood 

HISTORY.  PSYCHOLOGY.  DVORAK  (thrice!) 

On  Saturday,  August  28,  2010 

Join  acclaimed  professors  from  Yale,  Amherst  and  Tufts 


The  Two  Americas  of  Antonin  DvoFak 

SOLGITTLEMAN  ■ Tufts  University 
In  1892,  as  Ellis  Island  opened  its  doors 
to  millions  of  immigrants,  Dvorak 
arrived  in  New  York  in  great  luxury. 

He  never  saw  Ellis  Island,  but  would 
compose  a work  that  would  link  him 
to,  and  musically  define,  the  New 
World  forever. 


for  three  stimulating  presentations  in  Ozawa  Hall. 

Then  join  conductor  David  Zinman  as  he 
leads  the  Boston  Symphony  Orchestra  in  two  classical 
masterworks:  Brahms’  Piano  Concerto  No.  2,  with 
Emanuel  Ax,  and  Dvorak’s  Neic  World  Symphony. 


The  Science  of  Mind  Over  Body 

CATHERINE  SANDERSON  m Amherst 
What’s  happening  in  our  brain  affects 
nearly  everything  in  the  body,  frequently 
producing  surprising  and  remarkable  re- 
sults. Come  take  a fascinating  one  hour 
tour  of  the  mind. 

Pinnacle  Experience:  Inside  Brahms 
Piano  Concerto  N0.2  and  DvoFak’s 
New  World  Symphony 

CRAIG  WRIGHT  • Yale  University 
In  the  late  19th  century  Brahms  and 
Dvorak  were  arguably  the  two  most 
famous  composers  in  the  Western  world. 
This  lecture  will  discuss  the  history  of 
both  works  and  then  pose  a strategy  for 
embracing  them. 


BOSTON  SYMPHONY  ORCHESTRA 
BRAHMS  Piano  Concerto  No.  2 
DVORAK  Symphony  No.  9, 
From  the  New  World 

David  Zinman,  conductor 
Emanuel  Ax,  piano 


EVENT  SCHEDULE  for  AUGUST  28,  2010 
■ LECTURES  TAKE  PLACE  IN  OZAWA  HALL  ■ 


1:30-2:30  pm 

Check  in 

2:30-3:40  pm 

SOL  GITTLEMAN,  University  Professor, Tufts 

3:40-4:00  pm 

Break 

4:00-5:10  pm 

CATHERINE  SANDERSON, 
Professor  of  Psychology,  Amherst 

5:10-5:30  pm 

Break 

5:30-6:40  pm 

CRAIG  WRIGHT,  Professor  of  Music,  Yale 

6:40-8:00  pm 

Boxed  Dinner,  Hawthorne  Tent 

8:30-10:30  pm 

BOSTON  SYMPHONY  ORCHESTRA 
Koussevitzky  Music  Shed 

GENERAL  REGISTRATION:  $299 

Advance  purchase  required 


Each  registration  includes  all  three  professor  presentations, 
boxed  dinner,  and  one  Section  ij-20  Shed  concert  ticket  at 
Tanglewood  (Route  183,  West  Street,  Lenox,  MA) 


To  register,  or  for  more  information,  call 

888-266-1200 

or  visit  us  online  at: 

www.tanglewood.org/onedayu 


Tanglewood  is  registered  service  mark  of  the  Boston  Symphony  Orchestra.  Inc. 


ONE  DAY  UNIVERSITY  Tanglewood  ■ 888-266-1200  ■ tanglewood.org/onedayu 


from  a poem  of  Petrarch  who  lived  in  and  around  Avignon  from  1326  to  1353.  It 
uses  the  flute  to  present  contrasting  musical  ideas  and  registers  to  suggest  the  para- 
doxical nature  of  the  poem.  It  was  first  performed  on  July,  20  1991  (coincidentally 
on  Petrarch’s  678th  birthday)  at  the  Ville  Rencontres  de  la  Chartreuse  of  the  Centre 
Acanthes  devoted  to  my  music  at  the  Festival  of  Avignon,  France,  by  Robert  Aitken.” 
The  piece,  like  Riconoscenza,  demonstrates  a variety  of  different  characters  delineat- 
ed by  register,  although  here  the  most  lyrical  material  is  found  in  the  lower  range. 


GYORGY  LIGETI  was  one  of  the  most  individual  and  brilliant  artists  of  the  twenti- 
eth century,  combining  an  unpredictable,  often  wbimsical  imagination  with  intri- 
cate and  innovative  approaches  to  craft  and  musical  style.  Born  a Hungarian  Jew  in 
a Romanian-speaking  area  of  Transylvania,  he  survived  through  an  early  nervous 
breakdown,  conscription  for  the  dangerous  slave-labor  work  in  a munitions 
dump  during  World  War  II,  the  deaths  of  his  family  in  concentration  camps 
(excepting  his  mother,  a doctor) , the  suppression  of  progressive  arts  in  post- 
war Hungary,  and  finally  escape  with  his  family  to  Vienna  following  the 
Soviet  crackdown  in  1956.  Once  out  of  Hungary,  Ligeti  immediately  joined 
the  ranks  of  avant-garde  composers,  although  he  rejected  prevailing  trends 
(e.g.  serialism)  and  arrived  at  an  increasingly  individual  style,  or  styles.  His 
international  reputation  was  established  with  two  orchestral  scores.  Apparitions 
(1959)  and  Atmospheres  (1961);  these  two  pieces  spawned  Ligeti’s  parallel 
explorations  over  the  next  several  years:  from  Atmospheres  was  born  a dense, 
sustained,  often  complexly  layered  music  {Requiem,  the  Cello  Concerto)  and 
from  Apparitions  the  dadaesque,  theatrical  works  including  Pohne  symphonique  for  100 
windup  metronomes  and  Aventures/Nouvelle  Aventures  for  voices.  Ligeti’s  “flea  market” 
of  an  opera  Le  Grand  Macabre  (1977/96)  pulled  together  various  strands  into  a big, 
absurdist  delight,  but  also  brought  him  to  an  impasse  that  was  “solved”  by  discover- 
ies made  in  the  study  of  Central  African  polyphonic  drumming  and  the  player-piano 
experiments  in  rhythm  and  pitch  of  the  maverick  American  expatriate  composer 
Conlon  Nancarrow. 

Ligeti’s  explorations  of  the  potential  of  simultaneous  tempos  and  overlapping  phrase 
structures,  as  well  as  corollaries  in  the  use  of  tonality  and  pitch,  informed  all  the 
music  of  his  later  years,  beginning  with  the  Horn  Trio  and  the  first  book  of  his 
Piano  Etudes.  (However,  this  “new”  approach  is  nascent  in  even  such  early  works  as 
Musica  ricercata.)  The  Horn  Trio,  in  particular,  is  a wellspring,  the  source  for  his 
three  late  concertos  for  piano,  for  violin,  and  for  horn.  Ligeti’s  other  late  works 
include  another  book  of  piano  etudes  and  .several  pieces  in  a third,  a solo  viola 
sonata,  and  a wonderful  voice-and-percussion  work.  With  Pipes,  Drums,  Fiddles.  He 
also  revi.sed  his  opera  and  oversaw  a vast  project  to  record  the  greater  part  of  his 
compositional  output.  By  2003  he  had  virtually  stopped  composing  due  to  ill  health. 

The  Horn  Trio,  Hommage  d Brahms,  is  one  of  Ligeti’s  few  works  of  “standard”  cham- 
ber music,  using  as  it  does  the  iconic  u io  of  Brahms’s  Opus  40.  In  its  four  movements 
(about  twenty-two  minutes),  Ligeti  examines  the  dynamic  relationship  among  mem- 
bers of  an  ensemble  in  requiring  different  perspectives  on  the  dimensions  of  time 
(articulated  as  rhythm/meter)  and  space  (as  pitch).  The  first  movement.  Andante 
con  tenerezza  (“with  tenderness”),  is  a melodically  skewed  meditation  on  the  old 
“horn  fifths”  motive,  which  idea  unifies  all  four  movements.  The  second  movement 
is  a study  in  virtual  multiple  tempos,  the  piano  keeping  up  a steady  eighth-note 
pulse  with  melodies — horn,  violin,  and  pianist’s  “other”  hand — in  three  different 
speeds.  Ligeti  describes  it  as  a “polymetric  dance  inspired  by  the  various  folkmusics 
of  non-existing  peoples.”  (Compare  to  the  first  of  the  Piano  Etudes.)  The  third 
movement — taking  the  natural  scherzo  role — is  a “march  with  shifted  metric  levels 
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and  a hoinophonic  trio-seclion,”  which  the  composer  sees  as  a large-scale  variant  of 
the  opening  movement.  The  moving  Lamento  finale,  in  the  loose  form  of  a pas- 
■sacaglia,  was  in  part  suggested  by  the  chromatically  falling  lament-singing  of  central 
European  women  mourners  (compare  to  Piano  Etude  VI,  “Automne  a Varsovie”). 

By  emphasizing  the  contrasting  pitch  nature  of  each  instrument — equal  temperament 
in  the  piano,  the  B-flat/E  fundamentals  of  the  horn,  and  the  virtual  pitch  continuum 
of  the  violin — Ligeti  clarifies  their  distinct  musical  personalities.  The  horn’s  natural 
harmonics  expands  the  resonant  environment  of  the  ensemble.  Ligeti’s  use  of  pha.s- 
ing  phra.ses,  often  seeming  to  evoke  minimalism  but  actually  ba.sed  more  on  the 
interlocking  patterns  of  Central  Af  rican  ensemble  percussion,  allows  the  listener  to 
shift  focus  through  any  number  of  different  but  related  audible  layers,  or  to  take  in 
several  or  the  whole  at  once.  Such  attention  to  universal  aesthetic  details  abounds  in 
Ligeti’s  music,  as  it  does  in  Bach’s;  in  the  Horn  Trio  they  coalesce  in  a masterpiece. 

ROBERT  KIRZINGER 

Compo.ser/annotator  Robert  Kirzinger  is  Assistant  Director  of  Program  Publications  of 
the  Boston  Symphony  Orchestra. 


Artists 


Pierre-Laurent  Aimard 

Widely  acclaimed  as  a key  figure  in  the  music  of  our  time  and  a leading  interpreter 
of  the  standard  piano  repertoire,  Pierre-Laurent  Aimard  enjoys  an  internationally 
celebrated  career  that  transcends  traditional  boundaries.  In  recent  seasons 
he  has  been  invited  by  Carnegie  Hall,  Vienna’s  Konzerthaus,  Berlin’s  Philhar- 
monie,  the  Palais  Gamier/ Opera  de  Paris,  Lucerne  festival,  Mozarteum 
Salzburg,  the  Cleveland  Orchestra,  and  Cite  de  la  Musique,  Paris,  to  create, 
direct,  and  perform  in  various  residency  projects,  following  his  artistic  direc- 
torship of  Southbank  Centre’s  Messiaen  centenary  festival  in  2008,  he  marked 
his  first  year  as  artistic  director  of  Aldeburgh  festival  in  June  2009,  and  was 
awarded  Germany’s  Schallplattenkritik  Honorary  Prize  in  December  2009. 
Highlights  of  his  2009-10  season  include  an  Auftakt  residency  at  the  Alte 
Oper  Erankfurt  comprising  recital,  chamber  music,  orchestral,  and  Lieder 
repertoire,  as  well  as  solo  recitals  in  Paris,  New  York,  Tokyo,  Rome,  Madrid,  Vienna, 
and  Berlin.  He  returns  to  the  Berlin  Philharmonic,  Royal  Concertgebouw  Orches- 
tra, and  London  Symphony  Orchestra,  and,  while  in  the  United  States,  performs 
with  the  Chicago  and  Boston  symphony  orchestras  (with  Pierre  Boulez  and  James 
Levine,  respectively)  culminating  in  consecutive  evening  performances  at  Carnegie 
Hall.  Mr.  Aimard  holds  professorships  in  Cologne  and  Paris,  gives  concert  lectures 
and  workshops  worldwide,  and  recently  led  classes  and  seminars  at  the  College  de 
France,  Paris.  The  recipient  of  the  Royal  Philharmonic  Society’s  Instrumentalist 
Award  in  spring  2005,  he  was  Musical  America's  2007  Instrumentalist  of  the  Year. 

Born  in  Lyon,  France,  in  1957,  Pierre-Laurent  Aimard  studied  at  the  Paris  Conserva- 
toire with  Yvonne  Loriod,  and  in  London  with  Maria  Curgio.  Early  career  landmarks 
included  first  prize  in  the  1973  Messiaen  Competition,  and  his  appointment  at  age 
nineteen,  by  Pierre  Boulez,  as  the  Ensemble  InterContemporain’s  first  solo  pianist. 
For  more  than  fifteen  years  he  collaborated  closely  with  Gyorgy  Ligeti,  recording 
the  composer’s  complete  works  for  piano.  Mr.  Aimard  now  records  exclusively  for 
Deutsche  Grammophon.  His  first  release  for  that  label,  Bach’s  Art  of  Fugue,  received 
the  Diapason  d’Or  and  Choc  du  Monde  de  la  Musique  awards,  debuted  at  No.  1 on 
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Billboard'^  classical  chart,  and  topped  the  iTiines  classical  album  download  chart.  He 
received  ECHO  Classic  awards  for  the  complete  Beethoven  piano  concertos  with 
the  Chamber  Orchestra  of  Europe  led  by  Nikolaus  Harnoncourt,  and  for  Debussy’s 
Images  and  Etudes.  His  recording  of  Ives’s  Concord  Sonata  and  songs  with  Susan 
Graham  won  a 2005  Grammy.  Other  recent  releases  include  recital  discs  of  Ravel, 
Carter,  and  Schumann,  and  an  acclaimed  recording  of  Mozart  piano  concertos  v\ith 
the  Chamber  Orchestra  of  Europe,  directed  by  him  from  the  keyboard.  His  record- 
ing of  Mozart’s  piano  concertos  17  and  18  and  Symphony  No.  33,  recorded  live  at 
the  2006  Styriarte  Eestival,  received  MIDEM’s  first  Classical  Award  in  its  download 
category.  His  most  recent  recording  of  solo  piano  works,  “Hommage  a Messiaen,” 
was  released  in  October  2008.  His  latest  Deutsche  Grammophon  disc,  Ravel’s  piano 
concertos  with  the  Cleveland  Orchestra  and  Pierre  Boulez,  is  due  for  release  in 
autumn  2010. 


Clara  Andrada  de  la  Calle 

Born  in  Salamanca,  Spain,  in  1982,  Clara  Andrada  de  la  Calle  began  her  musical 
education  at  age  four  with  Pablo  Sagredo  at  the  Sirinx  School  of  Music  and  continued 
to  study  with  him  until  she  earned  the  degree  of  professor  of  flute  from  the 
Conservatory  of  Music  in  Salamanca,  while  also  receiving  special  training 
from  Magdalena  Martinez.  She  also  studied  with  Emmanuel  Pahud  and  J.  D. 

' Castellon  at  the  Music  Conservatory  in  Geneva  and  with  Jaime  Martin  at  the 
London  Roval  College  of  Music,  where  her  studies  were  sponsored  by  the 
Spanish  Ministry  of  Culture  and  the  London  Wall  Trtist  Eoundation.  Clara 
Andrada  began  her  orchestral  career  with  the  Spanish  Youth  Orchestra 
* (JONDE)  and  as  a member  of  the  European  Lhiion  Youth  Orchestra  (ELAO). 
f She  also  participated  in  the  fifth  and  sixth  Encuentros  de  Musica  y Academia 
de  Santander,  working  with  such  distinguished  conductors  as  Bernard  Haitink, 
Lorin  Maazel,  \dadimir  Ashkenazy,  and  Lutz  Kdhler.  She  has  performed  as  principal 
flute  with  the  London  Symphony  Orchestra,  Bamberg  Symphony,  Munich  Chamber 
Orchestra,  World  Youth  Peace  Orchestra,  Cadaques  Orchestra,  and  Rotterdam 
Philharmonic  on  tour  to  Asia,  America,  and  Russia,  as  well  as  within  the  European 
Union,  under  eminent  conductors  including  Valery  Gergiev  and  Sir  Colin  Davis.  A 
dedicated  chamber  musician,  she  has  recently  collaborated  with  the  Miro  Quintet 
at  the  Prades  Eestival;  with  the  Arbos  Trio  and  the  Duo  Neopercusion  at  the  Juan 
March  Foundation  and  at  the  first  Ciclo  Residencias  organized  by  the  Centro  para 
la  Difusion  de  la  Musica  Contemporanea  del  Museo  Nacional  Centro  de  Arte  Reina 
Sofia;  with  the  Plural  Ensemble  at  the  Ci'rculo  de  Bellas  Ai  tes  in  Madrid,  and  with 
Morgan  Szymanski  at  the  Leicester  Festival.  September  2010  brings  her  debut  in 
Tokyo  for  Muramatsu  flutes.  She  has  recently  performed  as  soloist  with  the  Hessicher 
Rundfunk  Symphony  Orchestra,  the  Vox  Aurae  Chamber  Orchestra,  and  on  tour  to 
Colombia  and  the  Dominican  Republic  (marking  the  Fifth  Centennial  Anniversary 
of  Christopher  Columbus)  with  the  Symphonic  Orchestra  of  Castille  and  Leon,  with 
whom  she  will  record  her  first  CD  of  Spanish  and  Latin  American  flute  concertos. 
She  has  given  master  classes  at  the  London  Royal  College  of  Music,  the  Catalan 
Youth  Orchestra  (JONC),  and  at  the  Music  Conservatory  in  Cullera  (Valencia). 
Since  2009  she  has  taught  at  Musikene,  the  Superior  Conservatory  of  the  Basque 
Country.  Clara  Andrada  has  performed  with  the  Chamber  Orchestra  of  Europe  for 
many  years,  and  in  2005  became  solo  flute  of  the  Hessicher  Rundfunk  Symphony 
Orchestra  in  Frankfurt  am  Main. 
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Mats  Zetterqvist 

Born  in  1954  in  Sweden,  Mats  Zettercjvist  graduated  with  a soloist  diploma  from  the 
Stockholm  Royal  College  of  Music  in  1976  and  continued  his  studies  at  the  Liszt 
Academy  of  Music  in  Budapest.  He  has  been  a soloist  with  all  the  leading 
orchestras  of  Sweden,  with  conductors  such  as  Gennady  Rozhdestvensky, 
Myung-Wliun  Chung,  Paavo  Berglund,  and  Leif  Segerstam.  His  recital  reper- 
toire includes  all  the  solo  pieces  by  J.S.  Bach,  and  Bartok’s  sonata  for  solo 
violin.  From  1974  to  2002  he  was  leader  of  the  ZetterqNist  Quartet  and  since 
2003  has  been  leader  of  the  Zquartet.  Leader  of  the  Stockholm  Radio  Sym- 
phony Orchestra  from  1989  to  1994,  he  has  been  guest  leader  for  the  Cham- 
ber Orchestra  of  Europe  since  1994  and  principal  second  violin  since  2009. 
With  pianist  Mats  Widlund  and  cellist  Mats  Rondin,  he  is  a member  of  the 
piano  trio  Trio  Mats.  In  recent  years  Mats  Zetterqvist  has  also  appeared  as 
a conductor  with  various  chamber  and  symphony  orchestras.  He  is  a professor  of 
chamber  music  at  Edsberg  High  School  of  Music  in  Stockholm  and  a member  of 
the  Stockholm  Royal  Academy  of  Music.  He  plays  a 1768  Guadagnini  violin. 
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Jonathan  Williams 


Jonathan  Williams  was  born  in  England  and  studied  with  the  great  British  hornist 
Sydney  Coulston  at  the  Royal  Northern  College  of  Music  in  Manchester.  He  joined 
the  Chamber  Orchestra  of  Europe  as  principal  horn  in  1982  and  has  worked 
as  soloist  with  many  conductors  including  Claudio  Abbado,  Paavo  Berglund, 
Heinz  Holliger,  and  Yehudi  Menuhin,  and  recorded  the  four  Mozart  horn 
concertos  with  Alexander  Schneider.  He  founded  the  Gaudier  Ensemble  with 
other  members  of  COE  and  has  recorded  many  CDs  with  them  for  Hyperion. 
Mr.  Williams  has  been  involved  in  many  groups  specializing  in  modern  and 
experimental  music,  including  Ensemble  Modern,  Klangforum  Wien,  and 
London  Sinfonietta.  He  toured  England  for  the  Arts  Council  playing  Ligeti’s 
horn  trio,  a work  he  premiered  in  Poland.  From  1993  to  1997  he  was  a mem- 
ber of  the  BBC  Symphony  Orchestra.  In  2001,  with  composer  Carlo  Crivelli, 
he  formed  the  Orchestra  Citta  Aperta  in  the  Abruzzi  region  of  Italy,  which  was 
affected  by  massive  earthquakes  in  2009.  Since  that  time  Mr.  Williams  has  been 
working  to  help  rebuild  the  area,  keeping  music  on  the  frontline  of  activity. 


Chamber  Orchestra  of  Europe 

Acknowledged  as  one  of  the  finest  orchestras  in  the  world,  the  Chamber  Orchestra 
of  Europe  (COE)  was  founded  in  1981  by  a group  of  young  musicians  graduating 
from  the  European  Lhiion  Youth  Orchestra.  It  was  their  ambition  to  continue  work- 
ing together  at  the  highest  possible  professional  level;  of  that  original  group,  eight- 
een remain  in  the  current  core  membership  of  fifty-seven.  It  is  the  players’  wealth  of 
cultural  backgrounds  and  shared  love  of  music-making  that  remain  at  the  heart  of 
their  inspired  performances.  The  COE  mainly  performs  in  continental  Europe,  reg- 
ularly visits  the  United  States,  and  occasionally  tours  in  the  Far  East.  The  COE  has 
strong  links  with  the  Lucerne  Festival,  the  Gulbenkian  Foundation  in  Lisbon,  the 
Styriarte  Festival  in  Graz,  and  also  with  some  of  the  major  concert  halls  in  Europe. 
These  include  the  Cite  de  la  Musique  in  Paris,  the  Concertgebouw  in  Amsterdam, 
the  Alte  Oper  in  Frankfurt,  the  Philharmonie  in  Cologne,  the  Southbank  in  London, 
and  the  Halle  aux  Grains  in  Toulouse.  Over  the  years  the  GOE  has  developed  espe- 
cially close  relationships  with  Claudio  Abbado,  Bernard  Haitink,  and  Nikolaus  Har- 
noncourt, and  works  frequently  with  Pier  re-Laurent  Aimard,  Ivan  Fischer,  Thomas 
Hengelbrock,  Vladimir  Jurowski,  Yannick  Nezet-Seguin,  Andras  Schiff,  and  Mitsuko 
Uchida.  The  COE’s  list  of  recordings  includes  over  250  works,  many  produced  on 
its  own  COE  Records  label  in  association  with  Sanctuary  Records,  a division  of 
Universal  Music.  It  has  won  numerous  prizes  for  its  recordings  including  three 
Gramophone  Record  of  the  Year  awards  and  two  Grammys.  The  COE  was  appointed 
an  “Ambassador”  of  the  European  Union  in  2007,  and  benefits  from  substantial  sup- 
port from  the  EU  Culture  Programme.  It  has  also  had  significant  support  from  The 
Gatsby  Gharitable  Foundation  in  recent  years. 
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Wednesday,  August  18,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


AUSTRALIAN  CHAMBER  ORCHESTRA 
RICHARD  TOGNETTI,  violin  and  leader 
STEVEN  ISSERLIS,  cello 


SEIJI  OZAWA  HALL 


ELGAR  Introduction  and  Allegro  for  strings  (string  quartet  and 

string  orchestra),  Opus  47 

SCHUMANN  Cello  Concerto  in  A minor.  Opus  129 

Nicht  zu  schnell  [Not  too  fast] 

Langsam  [Slow] 

Sehr  lebhaft  [Very  lively] 

STEVEN  ISSERLIS 

I I n t c r 111  i s s i o n 1 

VASKS  "Vox  amoris,"  for  violin  and  strings 


MOZART  Symphony  No.  41  in  C,  K.551,  "Jupiter" 

Allegro  N'ivace 
.Andante  cantabile 
Menuetto:  .Allegretto 
Mol  to  .Allegro 


Bank  of  America  is  proud  to  sponsor  the  2010  Tanglewood  season. 

Steinway  & Sons  is  the  exclusive  protider  of  pianos  for  Tanglewood. 

Special  thanks  to  Conimonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
desices,  pagers,  watch  alarms,  and  all  other  personal  electronic  detices  during  the  concert. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
and  .Seiji  Ozawa  Hall  is  prohibited. 


NOTES  ON  THE  PROGRAM 


Edward  Elgar  (1857-1934) 

Introduction  and  Allegro  for  strings  (string  quartet  and  orchestra),  Op.  47 

Sir  Edward  Elgar,  whose  music  had  preceded  him  to  these  shores,  traveled  to  the 
United  States  for  the  first  time  in  June  1905.  “My  pocket  gapes,”  he  told  a friend  who 
asked  why  he  was  going.  However  impecunious  he  may  have  been,  the  ostensible  rea- 
son for  the  journey  was  a visit  to  Yale  University,  where  he  received  an  honorary 
doctorate  in  music.  His  host  in  New  Haven  was  Professor  S.  S.  Sanford,  to  whom  the 
score  of  the  Introduction  and  Allegro  was  dedicated  on  its  publication. 

A few  months  earlier,  on  March  8,  1905,  Elgar  had  conducted  the  London 
Symphony  Orchestra  in  the  premiere  of  his  new  piece.  Theodore  Thomas, 
the  champion  of  his  music  in  the  United  States,  introduced  the  work  in 
Chicago  in  the  spring  of  the  following  year.  Audiences  in  Boston  had  to  wait 
until  1931,  when  Serge  Koussevitzky  conducted  the  first  performance  in 
Symphony  Hall.  The  work  was  last  performed  at  Tanglewood  in  August 
1971,  by  the  BSO  under  Colin  Da\is. 

The  first  sketches  of  the  work  date  to  1901,  a year  when  the  Elgars  rented  a 
cottage  in  South  Wales  at  a village  on  Cardigan  Bay.  On  one  of  his  rambles 
the  composer  heard  wafting  across  the  water  the  sound  of  a chorus  singing  a Welsh 
folk  song.  He  later  noted  down  the  bare  bones  of  the  song,  which  he  planned  to 
incorporate  into  a “Welsh  overture.”  But  the  overture  was  never  written:  instead 
Elgar  used  the  material  for  his  oratorio  The  Apostks  and  for  the  present  work.  He 
was  reminded  of  his  “Welsh  theme”  three  years  later,  about  the  time  he  was  begin- 
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ning  serious  work  on  the  siring  piece,  when  he  heard  a similar  song  while  walking 
through  the  Wye  Valley  near  his  home. 

Photographs  of  Elgar  at  the  time  show  a distinguished  and  formal  English  gentle- 
man, his  clothes  impeccably  cut,  his  bearing  military.  But  beneath  this  composure 
lay  an  almost  adolescent  nature:  his  moods  veered  from  depression  to  nervous 
exhaustion  to  boyish  exuberance.  He  found  composing  difficult  and  suffered  minor 
ailments  as  he  worked  on  a new  piece.  In  Eebruary  1905,  near  the  time  of  the 
Introduction  and  .Allegro’s  completion,  he  wrote  to  his  friend  Erank  Schuster,  “I  am 
sorry  to  have  been  so  dull  about  writing,  but  I am  at  my  wits’  end  to  know  how  to 
do  ainthing  &:  have  been  having  one  liver  chill  after  another. ..  The  new  ‘Pomp  & C.’ 
[March  No.  3]  is  a devil  8c  the  string  thing  most  brilliant  with  a real  tune  in  it  how- 
ever.” 

The  critics  and  the  public  gave  the  “string  thing”  a less  than  enthusiastic  reception 
at  its  first  performances  the  next  month.  Elgar  remarked  rather  bitterlv  on  the 
indifferent  reception:  “That’s  good  stuff.  Nothing  better  for  strings  has  ever  been 
done — and  they  don’t  like  it.”  Probably  the  strings  of  the  London  Svinphony  did 
the  work  less  than  justice,  for  the  writing  shows  extraordinary  craftsmanship  and 
beauU’.  Elgar’s  friend  and  biographer  W.  H.  Reed,  who  was  for  many  years  concert- 
master  of  the  London  Symphony,  wrote  of  the  Introduction  and  .Allegro,  “He...  gave 
a conrincing  example...  of  the  powerful  sonority  that  massed  strings  can  produce 
when  the  notes  of  the  chord  are  all  exactly  in  the  right  place.  Such  contrasts  and 
different  effects  of  light  and  shade  could  onlv  have  been  produced  by  one  with  the 
technical  knowledge  of  stringed  instruments  at  his  finger-tips.  But  greater  even  than 
the  consummate  mastery  shown  in  his  sU  ing  writing  is  the  simple  beautv'  of  the  the- 
matic material.” 

.Although  Elgar  cited  Handel  as  an  influence,  and  the  example  of  Handel’s  concerti 
grossi  may  have  influenced  Elgar’s  choice  of  the  concertino\iV.c  string  quartet  set  against 
a full  string  ripieno,  there  is  little  else  Handelian  about  the  Introduction  and  .Allegro. 
It  begins  richly  and  dramatically  with  a theme  played  by  the  full  complement  of 
players.  .Almost  at  once  the  .solo  quartet  states  a wistful  subject  in  the  minor  key:  on 
the  manuscript  Elgar  wrote  here,  quoting  from  Shakespeare’s  Cymbeline,  “Smiling 
with  a sigh.”  .After  dialogue  between  quartet  and  orchestra,  the  solo  viola  introduces 
the  hauntingly  lovely  “Welsh  theme,”  which  is  soon  echoed  by  the  rest  of  the  orches- 
tra, rising  to  a sudden  and  intense  climax  before  dving  away  quickly. 

The  .Allegro  itself  begins  with  a restatement,  this  time  in  the  major  key,  of  the  “Smil- 
ing with  a sigh”  motif.  This  gives  way  to  a second,  nervous  subject,  characterized  by 
repeated  staccato  sixteenth  notes.  The  strands  of  all  the  previous  material  are  woven 
together,  until  the  second  violins  introduce  what  Elgar  called  “a  devil  of  a fugue.” 
The  staccato  theme  and  the  surging  wave  of  the  Introduction  reappear,  leading  to  a 
magnificently  rich  and  broad  version  of  the  simple  “Welsh  theme,”  now  transformed 
into  a statement  of  typically  Elgarian  nobility.  With  a last  look  at  the  first  theme  of 
the  .Allegro  the  work  comes  to  its  triumphant  end.  ‘This  work,”  Elgar  WTOte,  “is  really 
a tribute  to  that  sweet  borderland  [the  countryside  between  England  and  W’ales] 
where  I have  made  my  home.” 

.VN’DREW  R.AEBL  RN 

Andrew  Raeburn  was  the  Boston  Symphony  Orchestra  program  editor  and  musical 
assistant  to  BSO  Music  Director  Erich  Leinsdorf. 
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Robert  Schumann  (1810-1856) 
Cello  Concerto  in  A minor,  Opus  129 


On  September  1,  1850,  the  Schumanns — Robert,  Clara,  and  six  children — moved  to 
Dusseldorf  after  six  stultifying  years  in  Dresden,  a city  of  which  Clara  said,  “every- 
thing seems  so  antiquated  here.  Not  a single  intelligent  person  can  be  seen  on  the 
street;  they  all  look  like  Philistines!  Musicians  one  doesn’t  see  at  all.”  An  offer  had 
come  along  for  Robert  to  succeed  Ferdinand  Hiller  as  conductor  of  the 
Dusseldorf  Music  Society.  Dusseldorf  had  a reputation  as  a conductor-eating 
town  (WTiy  was  Hiller  so  eager  to  move  on  to  Cologne?),  but  Schumann 
badly  wanted  an  orchestra  of  his  own;  he  was  not  only  bored  in  Dresden,  but 
angry  because  the  opera  there  had  declined  to  stage  his  Genoveva;  and  he 
was  willing  to  give  Dusseldorf  a try. 

By  the  time  Schumann  arrived  in  his  new  Rhineland  home,  he  was  in  high 
spirits,  and  he  and  Clara  were  w'elcomed  by  a serenade  and  a combined  con- 
cert, supper,  and  ball,  tendered  by  the  local  musicians.  Clara  worried  about 
social  standards  in  Dusseldorf,  especially  “the  breezy,  unconstrained  conduct 
of  the  women,  who  at  times  surely  transgress  the  barriers  of  femininity  and  decen- 
cv. ...  Marital  life  is  more  in  the  easvgoing  French  style.”  Both  Robert  and  Clara  were 
distressed  bv  the  noisiness  of  their  first  apartment,  but  a Rliine  excursion  at  the  end 
of  the  month  and  a move  to  quieter  quarters  helped.  (All  Clara  could  do  about  the 
Dusseldorf  ladies  was  to  avoid  them.) 


But  contentment  in  Dusseldorf  was  destined  to  be  brief.  Unequal  to  the  requirements 
of  the  position,  Schumann  was  asked  to  resign  in  October  1852.  The  matter  was 
smoothed  over  for  the  moment,  but  not  quite  a year  later  he  had,  in  fact,  led  his 
last  concert.  Four  months  after  that,  having  thrown  himself  into  the  Rhine  in  a sui- 
cide attempt,  he  was  committed  into  Dr.  Richarz’s  hospital  at  Endenich,  where  he 
died  two-and-a-half  years  later.  But  all  that  is  another  story.  The  Dusseldorf  episode 
began  with  Schumann  in  a state  of  enormous  creative  energy;  He  composed  his 
Cello  Concerto  in  Just  fifteen  October  days,  and  in  what  remained  of  1850  and  in 
1851  he  wrote  the  Rhenish  Symphony,  reMsecl  his  D minor  symphony  into  what  he 
considered  its  definitive  form  (Symphony  No.  4) , and  wrote  two  \iolin  sonatas,  the 
Marchenbilder  for  viola  and  piano,  two  substantial  cantatas,  and  a number  of  over- 
tures on  literary  themes. 


Clara  Schumann  was  delighted  bv  the  new  concerto.  “It  pleases  me  very  much  and 
.seems  to  me  to  be  WTitten  in  true  violoncello  style,”  she  noted  in  her  diary  on  No- 
vember 16,  1850.  The  following  October  she  wTote;  “I  have  played  Robert’s  Violon- 
cello Concerto  through  again,  thus  giving  myself  a truly  musical  and  happy  hour. 
The  romantic  quality',  the  vivacity',  the  freshness  and  humor,  also  the  highly  interest- 
ing interweaving  of  violoncello  and  orchestra  are  indeed  wholly  ravishing,  and  what 
euphony  and  deep  feeling  one  finds  in  all  the  melodic  passages!”  Robert  seems  to 
have  had  reservations,  but  we  know  only  that  he  cancelled  plans  for  a performance 
in  the  spring  of  1852  and  that  he  did  not  send  it  to  Breitkopf  8c  Hartel,  the  Leipzig 
publishers,  until  1854. 


From  notes  by  MICHAEL  STEINBERG 

Michael  Steinberg  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1976 
to  1979,  and  after  that  of  the  San  Francisco  Symphony  and  New  York  Philharmonic. 
Oxford  University  Press  has  published  three  compilations  of  his  program  notes,  devoted 
to  symphonies,  concertos,  and  the  great  works  for  chorus  and  orchestra. 
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Peteris  Vasks  (b.l946) 

"Vox  amoris,"  Fantasy  for  violin  and  string  orchestra 


Though  I.at\ia  has  a long  and  rich  tradition  of  native  folk  song  and  dance,  its  domi- 
nation by  foreign  powers  for  most  of  its  history  has  limited  the  development  of  a 
distinctive  cultured  music  life.  The  nation  has  never  had  a Sibelius  or  a Grieg  or  a 
Nielsen  as  its  musical  spokesperson,  so  it  is  of  special  significance  that  Peteris 
\ asks  began  to  receive  international  recognition  just  at  the  time  of  his  coun- 
try’s newly  won  independence  in  1989.  Vasks,  the  son  of  a church  minister, 
was  born  in  Aizpute  on  April  16,  1946.  He  attended  the  Riga  Music  School, 
and  in  1963  began  playing  double  bass  in  the  Lat\ian  State  Philharmonic 
and  other  orchestras  and  chamber  ensembles.  Mliile  continuing  as  a mem- 
ber of  the  Philharmonic,  he  earned  a degree  in  double  bass  from  the  Lithu- 
anian State  Conservatory  in  Vilnius  in  1970,  but  he  largely  gave  up  perform- 
ing four  years  later  to  concentrate  on  composition.  From  1973  to  1978  he 
was  a composition  student  of  Valentins  Utkins  at  the  LaUian  State  Conserva- 
tory in  Riga.  He  has  since  remained  in  Riga,  where  he  continues  to  compose 
and  teach. 


Vox  amoris  (‘Voice  of  Love”)  was  composed  between  autumn  2008  and  early  spring 
of  2009  for  Richard  Tognetti  and  the  Australian  Chamber  Orchestra,  who  gave  the 
premiere  on  October  14,  2009,  in  Sydney,  Australia  with  Tognetti  as  conductor  and 
soloist.  About  Vox  Amoris,  the  composer  has  written: 

\Miat  is  the  message  1 wanted  to  deliver  with  this  work?  It  is  about  the  greatest 
power  in  the  whole  world — love.  Love  is,  was,  and  will  be  that  power  as  long  as 
we  will  be.  1 believe  that  solo  Holin  and  string  orchestra  is  the  best  combination 
for  a ‘love  story.’  The  composition,  consisting  of  a single  movement,  starts  with 
a muted  string  tremolo.  Then  the  solo  \iolin  appears — searching,  asking — until 
it  blossoms  into  a broad  melody  w'hich  is  supported  by  a gentle  orchestral 
accompaniment.  The  solo  \iolin  Cadenza  I links  the  introductory  part  with  the 
central  episode.  The  central  part  of  the  composition  is  built  up  from  two  sound 
waves.  The  first  wave  starts  softly,  slowly,  then  the  intensity  increases  and  then 
decreases.  The  second  wave  is  broader,  more  dramatic.  The  solo  violin  part 
becomes  more  challenging;  the  string  orchestra  plays  an  active  role  here. 
Cadenza  II  emphasizes  the  way  to  culmination — the  highest  point  is  reached 
when  the  solo  violin  and  orchestra  meet  in  a high  register,  at  the  highest  inten- 
sity’. A quiet  organ  point  [sustained  note]  is  then  the  background  for  images 
from  the  beginning.  The  solo  violin  once  again  sings  a cantilena  of  the  glory  of 
love.  The  piece  ends  in  a melancholy  yet  light  mood.  I hope  that  Vox  amom  will 
reach  listeners,  and  make  the  world  a little  brighter  and  more  open  to  love. 


RICH.\RD  E.  RODDA 

C4eveland-ba.sed  Richard  E.  Rodda  provides  program  notes  for  orchestras  and  chamber 
music  series  across  the  country.  Program  note  copvright  ©2010  Richard  E.  Rodda. 
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Wolfgang  Amade  Mozart  (1756-1791) 

Symphony  No.  41  in  C,  K.551,  "Jupiter" 

The  very  perfection  of  Mozart’s  last  three  symphonies — No.  39  in  E-flat,  the  great 
G minor,  and  the  Jupiter — is  miraculous,  and  the  more  so  given  how  quickly  they 
were  composed.  No  less  impressive  is  their  diversity,  and  the  clarity  with  which,  in 
three  quite  different  directions,  they  define  the  possibilities  of  Mozart’s  art.  Eric 

Blom  puts  it  thus:  “It  is  as  though  the  same  man  had  written  Shakespeare’s 
Tiuelfth  Night,  Racine’s  PhMre,  and  Goethe’s  Iphigenie  within  whatever  period 
may  be  equivalent  for  the  rapid  execution  of  three  plays  as  compared  to 
three  symphonies.” 

In  view  of  how  much  Mozart’s  compositions  are  as  a rule  bound  to  particu- 
lar occasions,  commissions,  or  concerts,  another  wonder  is  that  these  sym- 
phonies exist  at  all.  They  were  completed  respectively  on  June  26,  July  25, 
and  August  10,  1788.  By  then  Mozart’s  public  career  had  begun  to  go  badly. 
There  had  been  a time  when  he  could  report,  as  he  did  in  a letter  to  his 
father  on  March  3,  1784,  that  he  had  had  twenty-two  concerts  in  thirty-eight 
days:  “I  don’t  think  that  in  this  way  I can  possibly  get  out  of  practice.”  A few  weeks 
later  he  wrote  that  for  his  own  series  of  concerts  he  had  a bigger  subscription  list 
than  two  other  performers  put  together. 

Not  many  years  later  all  this  had  changed.  Figaro,  new  in  1786,  was  popular  in 
Vienna,  but  not  more  so  than  other  operas  by  lesser  composers,  and  certainly  not 
sufficiently  to  buoy  up  Mozart’s  fortunes  for  long.  Don  Giovanni,  first  given  in 
Vienna  on  May  7,  1788,  failed  to  repeat  the  enormous  success  it  had  enjoyed  in 
Prague,  and  the  performance  on  December  15  of  that  year  was  the  last  one  in  the 
capital  in  the  composer’s  lifetime.  By  then,  Mozart  was  in  catastrophic  financial 
straits.  In  June  1788,  he  wrote  the  first  of  the  agonizing  letters  in  which  he  entreated 
his  brother  Mason,  Michael  Puchberg,  for  help.  He  mentions  a series  of  concerts 
about  to  begin  at  the  Gasino  “next  week”  and  encloses  a pair  of  tickets.  There  is  no 
evidence  in  newspapers  or  anywhere  else  that  these  concerts  ever  took  place:  this 
time,  perhaps,  the  subscribers  were  too  few.  Nor  did  Mozart  give  other  concerts  of 
his  own  in  Vienna  after  that. 

It  seems  reasonable  to  connect  Mozart’s  last  three  symphonies  with  the  projected 
Casino  concerts.  Little  is  known  about  their  early  history.  Orchestra  parts  for  them 
were  printed  by  Johann  Andre  in  Offenbach,  Hesse,  two  years  after  Mozart’s  death, 
but  various  libraries  have  also  yielded  manuscript  copies,  some  of  which  certainly 
date  to  the  composer’s  lifetime.  The  G minor  symphony  was  played  in  its  revised 
version  with  added  clarinets  in  April  1791,  but  whether  Mozart  ever  heard  the  Jupiter 
or  the  E-flat  we  do  not  know. 

A word,  first,  about  the  symphony’s  name.  It  is  not  Mozart’s,  but  it  is  old  and  per- 
haps the  brainchild  of  Johann  Peter  Salomon,  the  German-born  violinist  and  impre- 
sario most  famous  for  having  twice  enticed  Haydn  to  London.  At  any  rate,  in  1829, 
thirty-eight  years  after  Mozart’s  death  and  fourteen  after  Salomon’s,  the  English 
composer,  organist,  and  publisher  Vincent  Novello  and  his  wife  Mary  visited  the 
Continent  and  spent  a few  summer  days  in  Salzburg  with  Mozart’s  widow  and  son. 
The  Novellos  kept  separate  journals,  and  in  Vincent’s,  on  August  7,  1829,  we  may 
read  the  following:  “Mozart’s  son  said  he  considered  the  Einale  to  his  father’s  Sin- 
fonia  in  C — which  Salomon  christened  the  Jupiter — to  be  the  highest  triumph  of 
Instrumental  Composition,  and  I agree  with  him.” 

From  notes  by  MICHAEL  STEINBERG 
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Artists 


Australian  Chamber  Orchestra 


Australia’s  national  orchestra  is  a product  of  its  country’s  vibrant,  adventurous,  and 
inquiring  spirit.  Under  the  visionary  leadership  of  violinist  Richard  Tognetti,  the 

Australian  (chamber 
Orchestra  is  an  ensemble 
of  virtuosos  engaged  with 
music  at  the  highest  level: 
seventeen  minds  thinking 
and  breathing  as  one.  In 
performances  around 
Australia,  around  the  world, 
and  on  many  recordings, 
the  AGO  performs  reper- 
toire spanning  four  centuries.  Founded  in  1975,  the  Australian  Chamber  Orchestra 
presents  performances  of  the  highest  standard  to  audiences  around  the  world,  includ- 
ing 10,000  subscribers  across  Australia.  The  ACO’s  unique  artistic  style  encompasses 
not  only  the  masterworks  of  the  classical  repertoire,  but  also  innovative  cross-artform 
projects  and  a vigorous  commissioning  program.  Australian  musician  Richard  Tognetti 
was  appointed  Artistic  Director  and  Lead  Violin  in  1989.  Under  his  inspiring  leader- 
ship, the  AGO  has  performed  as  a flexible  and  versatile  “ensemble  of  soloists,”  on 
modern  and  period  instruments,  as  a small  chamber  group,  a small  .symphony  orches- 
tra, and  as  an  electro-acoustic  collective.  In  a nod  to  past  traditions,  only  the  cellists 
are  seated — the  resulting  sense  of  energy  and  individuality’  is  one  of  the  most  com- 
mented-upon  elements  of  an  AGO  concert  experience.  Several  of  the  AGO’s  principal 
musicians  perform  on  spectacularlv  fine  instruments.  Tognetti  performs  on  a 1743 


It’s  YOUR  life  and  YOUR  retirement 
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Guarneri  del  Gesu,  on  loan  to  him  from  an  anommous  Australian  benefactor.  Principal 
cello  Timo-Veikko  Valve  plays  on  a 1 729  Giuseppe  Guarneri  Filius  Andreae  cello,  also 
on  loan  from  an  anonymous  benefactor.  Assistant  leader  Satu  Vanska  plays  a 1759J.B. 
Guadagnini  violin  on  loan  from  the  Commonwealth  Bank  Group.  Forty  international 
tours  across  Asia,  Europe,  and  the  United  States  have  drawn  outstanding  reviews  for 
the  ACO’s  performances  at  many  of  the  world’s  prestigious  concert  halls,  including 
Amsterdam’s  Concertgebouw,  London’s  Wigmore  Hall,  New  York’s  Carnegie  Hall  and 
Lincoln  Center,  Vienna’s  Musikverein,  Birmingham’s  Symphony  Hall,  and  the  Kennedy 
Center  in  Washington,  D.C.  The  AGO  has  made  acclaimed  recordings  for  labels 
including  ABC  Classics,  Sony,  Channel  Classics,  H\'perion,  EMI,  Chandos,  and  Orfeo, 
and  currently  has  a recording  contract  with  BIS.  A full  list  of  available  recordings  can 
be  found  at  aco.com.au/shop.  Highlights  include  the  three-time  AREA  Award-winning 
Bach  recordings,  and  Vivaldi  concertos  with  Emmanuel  Pahud.  The  ACO  appears  in 
the  television  .series  Classical  Destinations  //and  the  award-winning  film  Musica  Siirjica, 
both  available  on  DVD  and  CD.  In  2005  the  ACO  inaugurated  an  ambitious  national 
education  program  that  includes  outreach  activities  and  mentoring  of  outstanding 
young  musicians,  including  the  formation  of  AC02,  an  elite  training  orchestra  which 
tours  regionally.  To  be  kept  up  to  date  with  ACO  tours  and  recordings,  register  for  the 
free  monthly  e-newsletter  at  aco.com. an. 


Richard  Tognetti 

Australian  violinist  and  conductor  Richard  Tognetti  has  established  an  international 
reputation  for  his  compelling  performances  and  artistic  individualism.  He  studied  at 
the  Sydney  Conservatorium  with  Alice  Waten,  in  his  hometow'n  of  Wollongong 
with  William  Primrose,  and  at  the  Berne  Con.servatory  (Switzerland)  with  Igor 
Ozim,  where  he  was  awarded  the  Tschumi  Prize  as  the  top  graduate  soloist  in 
1989.  Later  that  year  he  returned  to  lead  several  performances  by  the  Australian 
Chamber  Orchestra;  in  November  was  appointed  as  leader,  subsequently 
becoming  artistic  director.  Mr.  Tognetti  performs  on  period,  modern,  and 
electric  instruments.  His  numerous  arrangements,  compositions,  and  transcrip- 
tions have  expanded  the  chamber  orchestra  repertoire  and  have  been  per- 
formed throughout  the  world.  Highlights  of  his  career  as  director,  soloist,  or 
chamber  music  partner  include  conducting  at  the  Sydney  Eestival  (Mozart’s 
opera  Mitridate)  and  appearances  with  Boston’s  Handel  & Haydn  Society,  the  Hong 
Kong  Philharmonic,  Camerata  Salzburg,  Tapiola  Sinfonietta,  Irish  Chamber  Orchestra, 
and  Nordic  Chamber  Orchestra.  He  is  artistic  director  of  three  festivals:  Maribor 
Festival  in  Slovenia,  Niseko  Winter  Music  Festival  in  Japan,  and  Vasse  Felix  Festival  in 
Australia.  As  a soloist  he  has  appeared  on  many  occasions  with  the  ACO  and  with  the 
major  Australian  symphonies,  giving  the  AusU  alian  premiere  of  Ligeti’s  Violin  Concerto 
with  the  Sydney  Symphony  in  1998.  He  has  collaborated  with  a variety  of  colleagues, 
including  Joseph  Tawadros,  Dawn  Upshaw,  James  Crabb,  and  Emmanuel  Pahud, 
singers  Peter  Garrett,  Neil  Einn,  Tim  Ereedman,  and  Paul  Capsis,  photographer  Bill 
Henson,  and  poet/cartoonist  Michael  Leunig.  In  2003  Richard  Tognetti  co-composed 
the  score  for  Peter  Weir’s  Master  and  Commander:  The  Far  Side  of  the  World,  served  as 
violin  tutor  for  its  star,  Russell  Crowe,  and  can  also  be  heard  performing  on  the  award- 
winning soundtrack.  In  2005,  together  with  Michael  Yezerski,  he  co-composed  the 
soundtrack  for  Tom  Carroll’s  surf  film  Horrorscopes  and,  in  2008,  created  The  Red  Tree, 
inspired  by  illustrator  Shaun  Tan’s  book.  Richard  Tognetti  co-created  and  starred  in 
the  2008  documentary  film  Musica  Surfica,  which  has  won  best  film  awards  at  the  New 
York  Surf  film  Festival,  San  Francisco  Ocean  Film  Festival,  Festival  de  Surf  St  Jean  de 
Luz,  France,  Wavescape/Durban  Film  Festival,  South  Africa,  and  Brasil  FestivAlma 
Surf.  In  addition  to  numerous  recordings  with  the  ACO,  Richard  Tognetti  has  record- 
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ed  Bach’s  solo  violin  repertoire  for  ABC  C'.lassics,  winning  three  consecutive  ARIA 
Awards  for  Best  Classical  Album  (2006-08).  Future  recordings  include  Mozart  concer- 
tante  violin  works  and  Dvorak’s  Violin  Concerto  for  the  BIS  label.  A passionate  advo- 
cate for  music  education,  Mr.  Tognetti  established  the  ACO’s  Education  and  Emerging 
Artists  programs  in  2005.  He  holds  honorary  doctorates  fnun  three  Australian  univer- 
sities, was  made  a National  l.iving  Treasure  in  1999,  and  in  2010  was  awarded  an 
Order  of  Australia.  He  performs  on  a 1743  Guarneri  del  Gesu,  made  available  exclu- 
sively to  him  by  an  anonymous  Australian  private  benefactor. 


Steven  Isserlis 


British  cellist  Steven  Isserlis  enjoys  a distinguished  career  as  a soloist,  chamber  musi- 
cian, and  teacher.  The  2009-10  season  has  included  appearances  with  the  Budapest 

Festival  Orchestra  and  Ivan  Fischer,  the  Philharmonia  Orchestra  with  Vladimir 
Ashkenazy,  the  BBC  Symphony  Orchestra  with  Andre  de  Ridder,  Philharmonia 
Baroque  with  Nicholas  McGegan,  the  Orchestre  Champs-Elysees  with  Philippe 
Herreweghe,  and  the  Hong  Kong  Philharmonic  with  Yan  Pascal  Tortelier;  an 
all-Haydn  program  as  conductor/soloist  with  Mahler  Chamber  Orchestra;  a BIS 
recording  of  works  for  cello  and  chamber  orchestra;  recitals  in  Washington, 

San  Francisco,  Vancouver,  Siena,  Milan,  and  London;  and  chamber  music  with 
Thomas  Ades  and  Anthony  Marwood  at  Carnegie  Hall  and  London’s  Wigmore 
Hall.  Highlights  of  the  2008-09  season  included  performances  with  the  Berlin 
Philharmonic,  the  Deutsches  S)Tnphonie  Orchester  Berlin,  and  the  National 
Symphony  Orchestra  in  Washington,  D.C.;  a European  tour  with  the  Orchestre  des 
Champs-Elysees;  recitals  at  London’s  Wigmore  Hall  with  Thomas  Ades  and  Olli 
Mustonen;  a major  Australian  recital  tour  with  Denes  Varjon;  chamber  music  concerts 
at  the  Salzburg  Festival  with  Joshua  Bell,  Denes  Varjon,  Jorg  Widmann,  and  Emily 
Beynon;  appearances  with  the  BBC  Symphony  and  in  a chamber  music  concert  at  the 
2009  BBC  Proms;  and  the  release  of  a Hyperion  all-Schumann  disc  with  Denes  Varjon. 
Steven  Isserlis  also  takes  a strong  interest  in  authentic  performance  and  has  played 
with  many  of  the  foremost  period  instrument  orchestras.  In  recent  seasons  he  has 
performed  Dvorak’s  Cello  Concerto  with  the  Orchestra  of  the  Age  of  Enlightenment 
under  Sir  Simon  Rattle,  and  Beethoven’s  complete  works  for  cello  and  keyboard  with 
fortepianist  Robert  Levin  in  Boston  and  London.  He  enjoys  a close  association  with 
London’s  Wigmore  Hall,  having  created  .several  themed  programs  there.  For  New 
York’s  92nd  St  Yhe  programmed  three  concerts  celebrating  the  music  of  Schumann, 
Mendelssohn,  and  Chopin  in  2009.  He  has  worked  with  many  composers  on  new  com- 
missions, giving  the  world  premieres  of  John  Tavener’s  Protecting  Veildi  the  BBC  Proms, 
Wolfgang  Rihm’s  (iello  Concerto  at  the  Salzburg  Festival,  and  Thomas  Ades’s  new 
work  for  cello  and  piano,  Unix  Retrouves,  together  with  the  composer,  at  the  2009 
Aldeburgh  Festival.  He  has  written  two  children’s  books:  Wiy  Beethoven  Threw  the  Stnv 
and  Why  Handel  Waggled  his  Wig.  Since  2006  he  has  presented  a series  of  concerts  for 
children,  based  on  his  books,  at  the  92nd  St  Y.  Steven  Isserlis  gives  frequent  master 
classes  all  around  the  world,  and  for  the  past  twelve  years  has  been  artistic  director  of 
the  International  Musicians’  Seminar  at  Prussia  Cove  in  Cornwall.  His  award-winning 
discography  includes  a recent  release  of  Bach’s  complete  .solo  cello  suites  (H)perion) — 
which  won  Gramophone  magazine’s  Instrumental  Disc  of  the  Year  and  Critic’s  Choice  at 
the  2008  Classical  Brits — and  the  Brahms  cello  sonatas  with  Stephen  Hough,  coupled 
with  works  by  Dvorak  and  Suk  (also  Hyperion).  In  1998  Steven  Isserlis  was  awarded  a 
CBE,  and  in  2000  he  received  the  Schumann  Prize  of  the  City  of  Zwickau.  He  plays 
the  “Feuermann”  or  “De  Mimck”  Stradivarius  of  1730,  kindly  loaned  to  him  by  the 
Nippon  Music  Foundation  of  Japan,  and  the  Marquis  de  Corberon  (Nelsova)  Stradi- 
varius of  1 726,  kindly  loaned  to  him  by  tbe  Royal  Academy  of  Music. 
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Australian  Chamber  Orchestra 

(2010  Transatlantic  Tour) 


Violins 

Richard  Tognetti  - Artistic  Director  and  Lead  Violin  • Satu  Vanska  - Assistant  Leader 
Dale  BarltropS  - Guest  Principal  2"'*  Violin  • Madeleine  Bond  • Alice  Evans  • 

Aiko  Goto  • Mark  Ingwersen  • Ilya  IsakoGch  • Rebecca  Chan  • Holly  Piccoli+  • 
Sharon  Roffman  • Veronique  Serret 

Violas 

Christopher  Moore  - Principal  • Nicole  Divall  • Stephen  King  • Caroline  Henbest 

Cellos 

Timo-Veikko  Valve  - Principal  • Melissa  Barnard  • Julian  Thompson  • Daniel  Yeadon 

Basses 

Maxime  Bibeau  - Principal  • Axel  Ruge 

Flutes 

Alison  Mitchell  - Principal  • Milena  Lipovsek 

Piccolo 

Andrew  Macleod#-  Principal 

Oboes 

Michael  Pisani#  - Principal  • Ngaire  de  Korte** 

Clarinets 

Catherine  McCorkill  ° - Principal  • Richard  Rourke~ 

Bassoons 

Andrew  Barnes**  - Principal  • Jackie  Hansen^ 

Contrabassoon 

Brock  Imison#  - Principal 

Horns 

Bostjan  Lipovsek  - Principal  • Andrej  Zust 

Trumpets 

Da\id  Elton*  - Principal  • Peter  Miller* 

Trombones 

Tim  Dowling  - Principal  • Terry  Leahy 

Bass  Trombone 

Ben  Schultz  - Principal 

Tmpani 

Brian  Nixon  - Principal 

§ Appears  courtesy  of  Vancouver  Symphony  Orchestra 
Appears  courtesy  of  Scottish  Chamber  Orchestra 
^ Appears  courtesy  of  Melbourne  Symphony  Orchestra 
**  Appears  courtesy  of  Sydney  Conservatorium  of  Music 
° Appears  courtesy  of  Australia  Ensemble 
~ Appears  courtesy  of  Australian  Opera  and  Ballet  Orchestra 
''  Appears  courtesy  of  Adelaide  Symphony  Orchestra 
* Appears  courtesy  of  West  Australian  Symphony  Orchestra 
+ ACO  Emerging  Artist 

AGO  Management 
Timothy  Calnin,  General  Manager 
Gabriel  van  Aalst,  Orchestra  Manager 
Erin  McNamara,  Deputy  Orchestra  Manager 
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Save  20% 

Pick  three 
events* 

Save  30% 

Pick  four  or 
more  events* 


Louis  Langree  and  the  Mostly  Mozart  Festival  Orchesttj 


The  Mostly  Mozart  Festival 
IS  made  possible  by: 

Rna  E and  Gustave  M Hauser 
The  Shubert  Foundation 
The  Eleanor  Naylor  Dana 
Charitable  Trust 

Ann  and  Gordon  Getty  Foundation 
New  England  Foundation 
for  the  Arts 

Friends  of  Mostly  Mozart 


Spend  the  Summer  with  the 
Mostly  Mozart  Festival  Orchestra 
and  Save 


Public  support  for  Mostly  Mozart 
provided  by 

New  York  State  Council  on  the  Arts 
National  Endowment  for  the  Arts 

Corporate  support  is  provided  by: 


Your  Tn-State  Cadillac  Dealers 


MOVADO 

OtfKi4l  ipontof  o!  Unn/n  Inc 


ofUnatn  me 


Continental 

AiriinesSSa 
OMri«l  Aifhnt  of  Uneom  Centn  mt 


MetLife 

Mtt’on*/ Soon»f  of  Uneem  ContK  Inc 


p^sL 

THEWAUSTREnjOlTOAL 


Artist  Hospitality  Partner 

TARAffig 


Louis  Langree,  conductor 
Emanuel  Ax,  piano 
Stephanie  Blythe, 
mezzo-soprano 
Works  by  MOZART,  CHOPIN, 
HANDEL,  and  GLUCK 
Tuesday  and  Wednesday, 
July  27-28  at  8:00 

Louis  Langree,  conductor 
James  Ehnes,  violin 
Works  by  BACH,  BARBER, 
and  BEETHOVEN 
Friday  and  Saturday, 

July  30-31  at  8:00 

Pablo  Heras-Casado, 
conductor 
Gil  Shaham,  violin 
Works  by  STRAVINSKY, 
MOZART,  and  BEETHOVEN 
Tuesday  and  Wednesday, 
August  3-4  at  8:00 


Lionel  Bringuier, 
conductor 
David  Fray,  piano 
ALL-MOZART  PROGRAM 
Friday  and  Saturday, 
August  6-7  at  8:00 

Louis  Langree,  conductor 
Peter  Jablonski,  piano 
Works  by  MOZART, 

SAINT- SAENS,  GLUCK, 
and  BIZET 

Tuesday  and  Wednesday, 
August  10-1 1 at  8:00 

Osmo  Vanska,  conductor 
Antti  Siirala,  piano 
ALL-MOZART  PROGRAM 
Friday  and  Saturday, 
August  13-14  at  8:00 


Louis  Langree,  conductor 
Joshua  Bell,  violin 
Jeremy  Denk,  piano 
Works  by  WEBER, 
MENDELSSOHN,  and 
SCHUMANN 

Tuesday  and  Wednesday, 
August  17-18  at  8:00 

Louis  Langree,  conductor 
Stephen  Hough,  piano 
Carolyn  Sampson,  soprano 
Sasha  Cooke, 
mezzo-soprano 
Steve  Davislim,  tenor 
Concert  Chorale  of 
New  York 

James  Bagwell,  director 
ALL-MOZART  PROGRAM 
Friday  and  Saturday, 

August  20-21  at  8:00 

All  concerts  in  Avery  Fisher  Hall 

Tickets  start  at  $35 


Mostly  Mozart  debut 
Photo:  JB  Reed 


'To  receive  these  discounts,  all  events  must  be  purchased  in  a single  transaction.  This  offer  excludes  prior  purchases 
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Tanglewood 


Thursday,  August  19,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


EBENE  STRING  QUARTET 
PIERRE  COLOMBET,  violin 
GABRIEL  LE  MAGADURE,  violin 
MATHIEU  HERZOG,  viola 
RAPHAEL  MERLIN,  cello 


MOZART  Divertimento  in  D,  K.136(125a) 

Allegro 
Andante 
Presto 


BARTDk  String  Quartet  No.  1,  Opus  7 

Lento — Allegretto 

Introduzione:  Allegro — Allegro  vivace 

jlntermissionl 

BEETHOVEN  String  Quartet  No.  14  in  C-sharp  minor,  Opus  131 

Adagio,  ma  non  troppo  e molto  espressivo — 
Allegro  molto  vivace — 

Allegro  moderate) — 

Andante  ma  non  troppo  e molto  cantabile — 
Presto — 

Adagio  quasi  tin  poco  andante — 

.Allegro 


s- Bank  of  America  is  proud  to  sponsor  the  2010  Tanglewood  season. 

Steinway  & Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during  the  concert. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 
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NOTES  ON  THE  PROGRAM 


Wolfgang  Amade  Mozart  (1756-1791) 
Divertimento  in  D,  K. 136(1 25a) 


Two  years  after  the  fourteen-year-old  Mozart  had  written  his  very  first  string  quartet, 
he  wrote  three  light  quartets,  his  K.136-138,  in  1772.  Since  he  did  not  number  them 
among  his  quartets,  a larger  ensemble  with  at  least  two  or  more  instruments 
playing  each  part  has  often  performed  these  works  that  have,  instead,  become 
known  as  divertimenti.  At  the  time,  the  term  divertimento  the  common 
Austrian  appellation  for  a piece  of  chamber  music:  it  does  not  denote  a 
defined  musical  category.  The  word  divertimento  was  usually  used  to  desig- 
nate a work  composed  for  a specific  occasion  like  a birthday,  an  engagement, 
a wedding,  or  other  similar  celebration.  Often  divertimenti  were  performed 
informally  in  a garden  in  the  summer  or  in  a banquet  hall  in  the  fall  or  win- 
ter. Mozart  actually  used  the  term  divertimento  so  loosely  that  he  composed 
a piece  in  1771  that  he  called  Concerto  or  Divertimento.  This  interchange- 
ability  probably  came  about  because  the  divertimento  usually  featured  a solo 
instrument. 


The  Divertimento  in  D,  K.  136,  shows  the  influence  that  the  Italian  style  had  on 
Mozart.  Returning  to  Germany  from  a trip  to  Italy  with  his  father,  Leopold,  the  pre- 
cocious sixteen-year-old  demonstrated  in  this  and  other  divertimenti  exactly  how 
formative  his  travel  experience  had  been  in  shaping  his  musical  sensibility.  The 
work  has  three  movements:  the  first.  Allegro,  gives  virtuoso  opportunities  to  the  vio- 
lins who  carry  on  a dialogue  much  like  those  found  in  the  concertantes  that  feature 
two  solo  groupings.  The  slow  and  graceful  second  movement,  the  most  Italianate  of 
the  three  movements,  is  lush  and  eloquent.  The  fast  finale  bears  musical  reference 
to  a work  the  young  Mozart  had  studied  in  Italy,  Giovanni  Martini’s  Art  of  the  Fugue. 


SUSAN  HALPERN 

Susan  Halpern  writes  program  notes  for  venues  including  Carnegie  Hall  and  the  Kimmel 
Center  in  Philadelphia,  as  well  as  for  many  chamber  music  series  and  orchestras  through- 
out the  country.  Program  note  ©2010  Su.san  Halpern. 


Bela  Bartok  (1881-1945) 

String  Quartet  No.  1,  Opus  7 

Spanning  .some  three  decades,  the  six  quartets  of  Bela  Bartok  (1881-1945)  constitute 
one  of  the  greatest  chamber  music  achievements  of  the  twentieth  century.  Each 

reflects  the  full  range  of  his  achievement  to  date  in  crystallized,  rarefied  four- 
voice  terms.  His  Quartet  No.  1,  completed  on  January  27,  1909,  after  months 
of  labor,  took  shape  when  Bartok  was  moving  beyond  his  earliest  Straussian 
style — coming  to  grips  with  coloristic-harmonic  Impressionism  a la  Debussy 
while,  at  the  same  time,  making  his  first  studies  of  Hungarian  folk  music. 
Premiered  on  March  19,  1910,  in  Budapest,  the  score  is  cast  in  three  move- 
ments heard  without  pause.  Ethnic  concerns  surface  chiefly  in  the  finale.  In 
the  previous  movements.  Impressionist  enrichments  of  late  Romanticism 
combined  with  Bartok’s  ever-lively  rhythms  result  in  intense  expressivity. 

Bartok  called  the  first  movement  (written  in  the  wake  of  a failed  love  affair) 
my  funeral  dirge.”  From  the  outset,  he  approaches  the  string  quartet  as  a polyphon- 
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ic  genre,  presenting  a mournful  two-violin  canon  subsequently  amplified  by  the 
other  instruments.  In  a central  section,  animated  viola  commentary  takes  the  spot- 
light from  the  nominal  violin  melody;  eventually  the  canon  is  counterstated.  Duets 
bridge  to  a waltz-like  Allegretto  in  foreshortened  sonata  form.  Here,  an  oft-repeated 
four-note  motif  will  bear  watching.  Presently,  viola  and  second  violin  provide  a flow- 
ing melody.  A rhythmically  broader  development  section  shows  unexpected  capacity 
for  passion.  Introductory  dance  in  alternation  with  free-rhythmed  cello  oration 
summons  the  exhilarating  finale,  in  which  the  four-note  motif  reappears  as  an 
important  theme  beneath  chugging  repeated  notes  and  later  undergoes  exhaustive, 
often  witty  development. 

BENJAMIN  FOLKMAN 

Benjamin  Folkman  is  a New  York-ba.sed  annotator  who  writes  for  orchestras,  chamber 
ensembles,  concert  venues,  and  recording  labels  throughout  the  United  States. 


Ludwig  van  Beethoven  (1770-1827) 

String  Quartet  No.  14  in  C-sharp  minor,  Opus  131 

Advised  by  his  doctor  to  spare  his  hearing  as  much  as  possible,  Beethoven  spent  the 
summer  of  1802  at  Heiligenstadt,  a town  outside  Vienna.  In  the  extended  document 
known  as  the  “Heiligenstadt  Testament,”  discovered  among  his  papers  after  his 

death,  Beethoven  vented  his  frustration  and  sorrow  at  the  malady  that  afflict- 
ed him:  “I  was  soon  compelled  to  withdraw  myself,  to  live  life  alone.  If  at 
times  I tried  to  forget  all  this,  oh  how  harshly  was  I flung  back  by  the  doubly 
sad  experience  of  my  bad  hearing Ah,  how  could  I possibly  admit  an  infir- 

mity in  the  one  .vcnsc  which  ought  to  be  more  perfect  in  me  than  in  others,  a 
sense  which  I once  possessed  in  the  highest  perfection.” 

In  Beethoven:  The  Last  Decade,  Martin  Cooper  quotes  a diary  entry  of  the  com- 
poser’s from  ten  years  later:  “Endurance  and  resignation — resignation!  it  is 
by  this  that  we  can  be  gainers  even  in  deepest  misery  and  make  ourselves 
worthy  of  God’s  forgivene.ss!”  As  Cooper  writes,  the  composer  had  by  now 
“moved  from  a position  of  militant  stoicism... to  an  acceptance  which,  whatever  his 
everyday  life  may  have  been,  bears  in  his  music  the  unmistakable  character  of  Joy, 
that  unearthly  Joy  such  as  is  only  achieved  through  suffering.” 

Beethoven  composed  what  we  know  as  his  five  “late  quartets”  (as  well  as  the  “Grosse 
Fuge,"  the  “big  fugue”  that  served  originally  as  finale  to  his  Quartet  No.  13)  between 
1823  and  1826.  One  indication  of  how  wide-ranging  Beethoven’s  experimentation 
in  this  genre  became  is  the  fact  that  only  Nos.  12  and  16  are  in  the  “usual”  four 
movements;  No.  13  has  six.  No.  14  (the  work  being  performed  tonight)  seven,  and 
No.  15  five. 

It  is  through  hearing  the  late  string  quartets  and  piano  sonatas  that  one  comes  clo.sest 
to  understanding  Beethoven’s  spiritual  growth,  his  coming-to-terms  with  the  world 
around  him  as  reflected  in  his  music.  The  piano  was  of  course  his  own  instrument. 
In  the  hands  of  Haydn  and  Mozart,  the  string  quartet  had  already  served  as  testing 
ground  for  a composer’s  compositional  skill  and  stylistic  development.  So  it  is  not 
surprising  that  listeners  and  commentators  look  to  Beethoven’s  final  works  for  solo 
piano,  and  his  last  five  quartets,  for  evidence  of  his  latest,  and  arguably  greatest, 
musical  impulses.  Yet  for  all  the  pages  of  analysis  devoted  to  these  works  over  the 
years,  and  whatever  confusion  they  may  have  caused  early  listeners,  these  works — 
which  embody  the  essence  of  Beethoven’s  musical  thought-processes — have  proved 
themselves  to  be  fundamentally  approachable,  somehow  offering  both  complexity' 
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and  simplicity  in  equal  measure.  Even  to  so  harsh  a critic  as  George  Bernard  Shaw, 
Beethoven’s  late  quartets  were  “heautiful,  simple,  straightforward,  unpretentious, 
perfectlv  intelligible.” 

MARC  M.\NDEL 

Marc  Mandel  is  Director  of  Program  Publications  of  the  Boston  Symphony  Orchestra. 

Beethoven  himself  claimed  that  the  C-sharp  minor  quartet.  Opus  131,  was  his  great- 
est quartet.  It  is  certainly  a composition  utterly  unique,  unified  on  the  very  grandest 
scale  throughout  its  entire  length  and  departing  totally  from  the  older  pattern  of 
four  movements.  In  Opus  131  everything  leads  and  builds  toward  the  final  move- 
ment— the  seventh — the  only  one  in  full-fledged  sonata  form.  Each  movement  takes 
its  place  in  the  large  architectural  and  expressive  plan  proceeding  from  the  slow 
fugue  of  the  opening,  which  establishes  the  key  and  furnishes  a number  of  important 
musical  ideas  to  be  carried  out  in  the  remainder  of  the  work,  and  moves  through 
practically  every  key  that  can  be  directly  related  to  the  tonic  before  resohing  the 
harmonic  tensions  in  a powerful  finale. 

The  opening  fugue  is  one  of  the  most  serious  examples  of  the  genre  Beethoven 
turned  to  so  frequently  in  his  last  years.  He  carefully  arranged  the  fugal  “answer”  so 
as  to  stress  the  so-called  “Neapolitan”  D-natural  (i.e.,  the  note  a half-step  above  the 
main  note  of  the  home  key)  to  the  tonic  C-sharp.  One  immediate  consequence  is 
the  link  from  the  first  to  the  second  movement:  the  fugue  ends  with  a rising  octave 
C-sharp  in  first  violin  and  viola;  all  four  instruments  repeat  that  move  a halfstep 
higher,  on  D,  and  find  themselves  launched  into  what  sounds  at  first  like  a rondo, 
with  its  dancelike  6/8  tune  over  a tonic  pedal.  But  this  does  not  have  the  kind  of 
variety  we  associate  with  a Beethoven  rondo,  and  gradually  it  becomes  clear  that  the 
conflict  comes  not  within  individual  movements  but  between  them — that  the  quar- 
tet is  conceived  as  a totalitv’. 

A short  transitional  movement  tosses  a few  motives  back  and  forth  before  moving 
into  an  expressive  recitative,  and  then  leads  to  the  theme  and  variations  in  A major. 
These  variations  are  as  far-ranging  as  those  of  Beethoven’s  Diabelli  Variations  for 
piano,  examples  of  Beethoven’s  ability  to  penetrate  to  the  core  of  even  the  simplest 
musical  notion  and  recreate  it  in  terms  of  vastly  different  emotional  realms.  The 
climactic  variation  is  hymnlike,  followed  by  recollections  of  the  original  theme  and 
some  partial  variations  before  moving  on  to  the  E major  Presto,  a seemingly  rough- 
hewn  and  plainspoken  joke  that  contains  unexpected  harmonic  twists  and  rhythmic 
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subtleties.  A short  Adagio  links  the  scherzo  with  the  final  movement,  the  only  one 
in  a full-scale  dramatic  sonata  form,  the  culmination  of  all  that  has  gone  before, 
with  backward  references,  especially  to  the  opening  fugue  theme,  that  tie  the  entire 
seven-movement  structure  together  into  a single,  extraordinarily  unified  work. 

Beethoven’s  Opus  131  exercised  a powerful  influence  on  composers  from  Wagner 
to  Schoenberg  and  Bartok.  Indeed,  much  of  the  development  of  German  musical 
thought  in  the  nineteenth  century  would  be  unthinkable  without  it.  For  the  centen- 
nial of  Beethoven’s  birth,  Wagner  wrote  a famous — and  somewhat  overwrought — 
tribute  to  the  quartet.  Beethoven’s  own  evaluation  of  this,  his  favorite  string  quartet, 
is  so  unassuming  that  we  can  only  gape:  he  told  a friend,  “Thank  God  there  is  less 
lack  of  imagination  than  ever  before.” 

STE\TN  LEDBETTER 

Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979 
to  1998  and  now  wiites  program  notes  for  other  orchestras  and  ensembles  throughout 
the  country. 


Artists 


Ebene  Quartet 

Distinguished  by  its  youth,  open-mindedness,  and  versatility,  France’s  Ebene  Quartet — 
Pierre  Colombet  and  Gabriel  Le  Magadure,  violins,  Mathieu  Herzog,  viola,  and 

Raphael  Merlin,  cello — has  had  a meteoric  rise  to  the 
top.  Now  among  the  world’s  most  sought-after  quartets, 
the  ensemble  made  its  United  States  debut  tour  in 
March  2009  to  widespread  critical  acclaim.  The  tour  fea- 
tured performances  in  Boston,  Seattle,  Washington, 
D.C.,  and  at  Carnegie  Hall,  where  the  Quartet  aston- 
ished the  audience  with  its  rendition  of  “Someday  My 
Prince  Will  Come”  from  Snow  White  and  the  Seven  Dwarfs. 
In  the  2008-09  season,  the  Ebene  Quartet,  along  with  the 
Emerson,  Hagen,  and  Arcanto  quartets,  participated  in  a 
Haydn  cycle  at  London’s  Wigmore  Hall.  The  ensemble  celebrated  the  Haydn  Year  at 
Brussels’s  Palais  des  Beaux-Arts,  and  performed  in  other  notable  venues,  including  the 
Theatre  des  Champ.s-Elysees  in  Paris,  Amsterdam’s  Concertgebouw,  Zurich’s  Tonhalle, 
Vienna’s  Musikverein,  the  City  of  London  Festival,  and  Gstaad’s  Menuhin  Festival. 
The  Ebene  Quartet’s  fall  2008  recording — its  first  release  on  the  Virgin  Classics  label — 
featured  music  of  Ravel,  Debussy,  and  Faure.  The  recording  was  named  Gramofjhone's 
December  2008  Editor’s  Choice  and  received  five-star  ratings  from  both  BBC  Music 
Magazine  and  London’s  Sunday  Times.  In  October  2009  it  was  named  “Recording  of  the 
Year”  at  the  2009  Classic  FM  Gramophone  Awards,  only  the  fourth  time  that  a chamber 
ensemble  has  won  this  prestigious  prize.  The  Ebene  Quartet’s  live  Haydn  CD  (Mirare, 
Harmonia  Mundi)  was  released  in  February  2006  to  worldwide  praise  and  was  selected 
“Album  of  the  Month”  by  The  Strad.  The  ensemble’s  multi-year  deal  with  Virgin  Classics 
includes  a Brahms  CD  (released  in  fall  2009)  and  an  all-improvisatory  CD  (to  be 
released  in  summer  2010).  Considered  one  of  the  finest  quartets  of  its  generation,  the 
Ebene  Quartet  was  named  BBC  Music  Magazine's,  2009  Newcomer  of  the  Year,  and  was 
also  nominated  for  the  renowned  Les  Victoires  de  la  Musique  Classique  Chamber 
Music  Ensemble  of  the  Year  for  2009.  In  June  2006  the  Ebene  was  admitted  to  the 
esteemed  BBC  New  Generation  Artists  Scheme,  and  in  2004  was  awarded  the  first 
prize  of  the  prestigious  ARD  Competition  in  Munich,  as  well  as  the  audience  prize, 
two  prizes  for  the  best  interpretation,  and  the  Karl  Klinger  Foundation  Prize. 
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Tuesday,  August  24,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


GARRICK  OHLSSON,  piano 


All-Chopin  Program  I 

Marking  the  200th  Anniversary  of  Chopin's  Birth 

Impromptu  No.  2 in  F-sharp,  Opus  36 

Ballade  No.  3 in  A-flat,  Opus  47 

Fantasy  in  F minor,  Opus  49 

Two  Nocturnes,  Opus  27 
N'o.  1 in  C-sharp  minor 
No.  2 in  D-flat 

Scherzo  No.  3 in  C-sharp  minor.  Opus  39 

{Inter  mission) 


j Bank  of  America  is  proud  to  sponsor  the  2010  Tanglewood  season. 


Steinway  & Sons  is  the  exclusive  pronder  of  pianos  for  Tanglewood. 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
detices,  pagers,  watch  alarms,  and  all  other  personal  electronic  dedces  during  the  concert. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  .Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 
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Twenty-Four  Preludes,  Opus  28 
No.  1 in  C (Agitato) 

No.  2 in  A minor  (Lento) 

No.  3 in  G (Vivace) 

No.  4 in  E minor  (Largo) 

No.  5 in  D (Allegro  molto) 

No.  6 in  B minor  (Lento  assai) 

No.  7 in  A (Andantino) 

No.  8 in  F-sharp  minor  (Molto  agitato) 
No.  9 in  E (Largo) 

No.  10  in  C-sharp  minor  (Allegro  molto) 
No.  11  in  B (Vivace) 

No.  12  in  G-sharp  minor  (Presto) 

No.  13  in  F-sharp  (Lento) 

No.  14  in  E-flat  minor  (Allegro) 

No.  15  in  D-flat  (Sostenuto) 

No.  16  in  B-flat  minor  (Presto  con  fuoco) 
No.  17  in  A-flat  (Allegretto) 

No.  18  in  F minor  (Allegro  molto) 

No.  19  in  E-flat  (Vivace) 

No.  20  in  C minor  (Largo) 

No.  21  in  B-flat  (Cantabile) 

No.  22  in  G minor  (Molto  agitato) 

No.  23  in  F (Moderato) 

No.  24  in  D minor  (,\llegro  appassionato) 


NOTES  ON  THE  PROGRAM 
Frederic  Chopin  (1810-1849) 

Impromptu  No.  2 in  F-sharp,  Opus  36  (composed  1839) 

Though  the  best-known  precedents  for  Ghopin’s  Impromptus  were  the  eight  pieces 
having  that  name  that  Franz  Schubert  composed  during  the  summer  and  autumn 
of  1827,  Schubert  did  not  invent  the  title — the  designation  had  been  current  since 
at  least  1822,  when  the  Bohemian-Austrian  composer  Johann  Vofisek  issued  a set  of 
brief,  ternary-form  works  of  extemporized  nature  with  that  designation.  The  term 
(from  “unprepared”  or  “unpremeditated”  in  French)  was  meant  to  convey  a certain 
sense  of  improvdsation-like  spontaneity,  but  in  a clearer  form  than  was  usually  implied 
by  the  title  “Fantasia.”  Chopin  first  tried  out  the  idiom  and  the  designation  in  his 
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Fantaisie-Impromptu  of  1834  (later  the  source  of  the  hit  Tin  Pan  Alley  tune  “I’m 
always  chasing  rainbows”),  and  he  followed  that  with  three  further  specimens  of  the 
genre.  The  Impromptu  No.  2 in  F-sharp,  sketched  during  Cdiopin’s  ill-fated  stay 
with  George  Sand  on  Majorca  early  in  1839  and  completed  that  summer  at  Sand’s 
country  hou.se  at  Nohant,  is  reminiscent  of  a nocturne  in  its  placid  flow  and  gentle 
spirit.  The  opening  section  contains  a sweet,  simple  melody  in  even  notes  and  a 
more  animated  one  supported  by  block  chords.  The  central  episode  is  given  over  to 
a theme  of  sturdier  character  presented  above  a leaping,  dotted-rhythm  ostinato  in 
the  bass.  The  opening  phrase  returns  as  expected  (at  first,  however,  in  the  surpris- 
ing tonality  of  F) , but  the  reappearance  of  the  second  theme  is  delayed  by  a passage 
of  sweeping  figurations  in  the  right  hand. 


Ballade  No.  3 in  A-flat,  Opus  47  (composed  1840-41) 


A “ballad,”  according  to  the  Random  House  Dictionary,  is  “a  simple,  narrative  poem  of 
popular  origin,  composed  in  short  stanzas,  especially  one  of  romantic  character  and 
adapted  for  singing.”  The  term  was  derived  from  an  ancient  musico-poetic  form 
that  accompanied  dancing  (“ballare”  in  medieval  Latin,  hence  “ball”  and  “ballet”), 
which  had  evolved  into  an  independent  vocal  genre  by  the  14th  century  in 
the  exquisitely  refined  works  of  Guillaume  de  Machaut  and  other  early  com- 
posers of  secular  music.  The  ballad  was  well  established  in  England  as  a 
medium  for  the  recitation  of  romantic  or  fantastic  stories  by  at  least  the  year 
1500;  it  is  mentioned  by  Pepys,  Milton,  Addison,  and  Swift,  often  disdainfully 
because  of  the  frequently  scurrilous  nature  of  its  content.  The  form,  haxing 
adopted  a more  elegant  demeanor,  became  popular  in  Germany  during  the 
late  18th  century,  when  it  attracted  no  less  a literary  luminary  than  Goethe, 
whose  tragic  narrative  Er/Aowtg' furnished  the  text  for  one  of  Schubert’s  most 
beloved  songs.  Chopin  seems  to  have  been  the  first  composer  to  apply  the 
title  to  a piece  of  abstract  instrumental  music,  apparently  indicating  that  his 
four  Ballades  hint  at  a dramatic  flow  of  emotions  such  as  could  not  be  appropriately 
contained  bv  traditional  Classical  forms. 


The  Ballade  No.  3 in  A-flat,  Opus  47,  composed  in  Paris  in  1840-41,  was  said  to  have 
been  inspired  by  Mickiewicz’s  Ondine,  which  Laurent  Cellier  paraphrased:  “On  the 
shores  of  a lake,  a young  man  pledges  fidelity  to  a young  girl.  Doubting  the  faithful- 
ness of  men,  despite  the  protestations  of  her  lover,  she  disappears  and  returns  in 
the  bewitching  form  of  a water  sprite.  As  soon  as  she  tempts  the  young  man,  he  suc- 
cumbs to  her  charms.  To  expiate  his  sin,  he  is  dragged  to  the  bottom  of  the  water 
and  condemned  to  a breathless  pursuit  of  the  sprite,  whom  he  can  never  catch.” 
Irving  Kolodin  wrote  of  the  A-flat  Ballade  that  “a  certain  underlying  strength  may 
be  overlooked  in  the  seductive  appeal  of  its  soft-contoured  surface.  Feminine  it  may 
be  said  to  be  also,  but  only  if  the  female  in  question  is  possessed  (as  more  than  a 
few  have  been  known  to  be)  of  a whim  of  iron.” 


Fantasy  in  F minor,  Opus  49  (composed  1840-41) 

The  Fantasy  in  F minor.  Opus  49,  was  a product  of  1840-41,  the  years  of  Chopin’s 
greatest  happiness  with  George  Sand,  the  time  when  he  was  at  the  height  of  his  cre- 
ative powers.  The  title  “Fantasy”  in  the  early  19th  century  usually  indicated  a piece 
in  the  nature  of  a written-dowm  impro\isation,  something  whose  structural  divisions 
did  not  follow  one  of  the  usual  formal  species,  and  whose  character  did  not  allow 
generic  classification  among  the  various  dance  or  pedagogical  types.  As  Chopin’s 
F minor  Fantasy  makes  abundantly  clear,  however,  the  name  does  not  imply  an 
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amorphous  meandering.  Indeed,  Herbert  Weinstock  called  the  piece  “the  crowning 
formal  achievement  of  Romantic  piano  music. ..  Chopin’s  greatest  single  composi- 
tion.” Though  its  structure  is  complex  (Weinstock  devoted  five  pages  to  its  analysis), 
the  work  is  a superb  example  of  Chopin’s  unsurpassed  ability  to  perfectly  integrate 
the  formal  requirements  of  his  materials  with  the  emotional  essence  of  his  expression. 


Two  Nocturnes,  Opus  27  (composed  1835) 

Contemporary  accounts  of  Chopin’s  piano  playing  invariably  refer  to  the  extreme 
delicacy  of  his  touch,  the  beauty  of  his  tone,  and  the  poetic  quality  of  his  expression. 
These  characteristics  are  faithfully  reflected  in  the  twenty-one  nocturnes  that  he  creat- 
ed between  1827  and  1846.  Chopin  derived  the  name  and  general  style  for  these 
works  from  the  nocturnes  of  John  Field,  the  Irish  composer-pianist  who  spent  most  of 
his  life  in  Moscow  and  Paris.  Both  composers  were  influenced  in  the  rich  harmonies 
and  long  melodic  lines  of  their  nocturnes  by  the  bel  canto  operatic  style  that  was  popu- 
lar at  the  time,  though  Chopin’s  examples  exhibit  a far  greater  depth  of  expression 
and  a wider  range  of  keyboard  technique  than  do  those  of  Field’s.  The  introspective 
moods  of  the  nocturnes  pierced  to  the  heart  of  the  Romantic  sensibility,  and,  along 
with  the  waltzes,  they  were  Chopin’s  most  popular  works  during  his  lifetime. 

The  Nocturne  in  C-sharp  minor.  Opus  27,  No.  1,  regarded  by  many  as  Chopin’s 
finest  work  in  the  form,  is,  according  to  Alan  Rich,  “a  powerftil,  virile  otitcry,  one  of 
the  most  personal  utterances  in  the  entire  realm  of  piano  music.”  It  is  shrouded  by 
a mood  of  disquiet  so  strong  that  Ernest  Htitcheson  .said  it  creates  “an  atmosphere 
of  morbid  pessimism,  heavy  and  oppressive.”  The  attempt  to  rise  to  heroic  declama- 
tion in  the  middle  section  founders,  and  breaks  into  a sobbing  recitative-cadenza 
before  the  opening  music  returns. 

The  Nocturne  in  D-flat,  Opus  27,  No.  2,  is  one  of  Chopin’s  most  entrancing  crepus- 
cular evocations.  Its  long,  graceful  arch  of  melody  recalls  the  lyrical  flights  of  con- 
temporary bel  canto  opera  (Bellini  was  a good  friend  and  sometime  duet  partner  at 
the  Parisian  salons),  though  the  rapturous  mood  and  exquisitely  varied  figurations 
could  have  originated  with  no  one  but  Chopin. 


Scherzo  No.  3 in  C-sharp  minor,  Opus  39  (composed  1839) 

Though  Beethoven  perfected  the  scherzo  as  a constituent  element  of  his  multi- 
movement instrumental  compositions,  it  was  Chopin  who  elevated  the  form  to  an 
independent  concert  genre.  The  Scherzo  No.  3 in  C-sharp  minor  was  begun  during 
his  stay  on  the  Mediterranean  island  of  Majorca  in  January  1839  and  completed  at 
George  Sand’s  country  villa  at  Nohant  in  May.  The  Scherzo  No.  3,  the  most  dramatic 
of  Chopin’s  four  specimens  of  the  form,  is  built  from  the  alternation  of  two  sharply 
contrasting  musical  elements.  The  first,  passionate  and  stormy,  is  marked  by  strong 
accents  and  thundering  scales  in  stark,  open  octaves.  The  other  is  graceful  and 
luminous,  combining  a richly  harmonized  chorale  phrase  with  an  incandescent  rip- 
ple of  falling  notes. 


Twenty-Four  Preludes,  Opus  28  (composed  1836-38) 

The  very  essence  of  the  musical  art — the  ineffable  balance  of  head  and  heart,  of 
intellect  and  emotion — is  embodied  in  Chopin’s  Preludes.  Franz  Liszt  admired 
greatly  their  apparently  tmfettered  Romantic  spontaneity,  saying  that  these  pieces 
“cradle  the  soul  in  golden  dreams,  and  elevate  it  to  the  regions  of  the  ideal 
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Everything  seems  fresh,  elastic,  created  at  the  impulse  of  the  moment,  abounding 
with  that  freedom  of  expression  which  is  characteristic  of  works  of  genius.”  Robert 
Schumann  (who  had  hailed  (Chopin  in  his  review  of  the  1827  V'ariations  on  Mozart’s 
“La  ci  dareni  la  mano”  with  the  encomium  “Hats  off,  gentleman!  A genius!”)  wrote 
that  they  were  “ruins,  eagle  wings,  a wild  motley  of  pieces. . . [with]  a note  of  the 
morbid,  the  febrile,  the  repellent.”  Yet  undergirding — perhaps  even  making  possi- 
ble— the  undeniably  impetuous  passion  of  the  Preludes  is  a precise,  rigorous,  almost 
coldly  intellectual  organization  of  both  atomistic  detail  and  overall  architecture 
inspired  by  the  twenty-four  preludes  and  fugues  comprising  each  of  the  two  books 
of  The  Well-tempered  C(flW>r  of  Johann  Sebastian  Bach,  whom  Chopin  revered.  As  in 
the  WJ  C,  each  of  Chopin’s  movements  concerns  itself  with  just  a single  musical 
idea,  presenting  it,  varying  it,  seeking  its  multiplicity  of  expressive  shadings  by  turn- 
ing it  this  way  and  that,  as  a jeweler  would  hold  a precious  stone  to  the  light  to  see 
its  many  sparkling  facets.  The  string  upon  which  these  tiny,  radiant  musical  jewels 
are  threaded  is  woven  from  the  essence  of  the  tonal  system  itself;  in  Bach,  by  alter- 
nating major  and  minor  pieces  arranged  by  ascending  half-steps  (C  major,  C minor; 
C-sharp  major;  C-sharp  minor;  etc.);  in  Chopin,  by  alternating  major  and  minor 
movements  around  the  “circle  of  fifths”  (C  major,  A minor;  G major,  E minor  [one 
sharp];  D major,  B minor  [two  sharps];  etc.).  The  wonder  of  Bach,  of  Chopin, 
indeed,  of  all  good  music,  is  the  way  in  which  the  craftsmanlike  calculation  that  is 
mandatory  for  the  creation  of  a work  of  art  (98%  perspiration)  becomes  the  indis- 
pensible  bearer  of  the  expressive  message  (2%  inspiration).  The  American  philoso- 
pher Susanne  Langer  posited  the  concept  that  the  artist’s  principal  job  is  “the 
search  for  significant  form”  in  which  to  express  emotion.  There  is  no  better  exam- 
ple in  all  of  music  of  the  truth  of  Ganger’s  maxim  than  Chopin’s  Preludes — tiny, 
perfect  sketches  of  the  heart’s  infinite  moods  realized  through  Olympian  purity'  of 
thought. 

rk:hard  e.  rodda 

Cleveland-based  Richard  E.  Rodda  provides  program  notes  for  orchestras  and  chamber 
music  series  acro.ss  the  country.  Program  note  copyright  ©2010  Richard  E.  Rodda. 


Another  way  to  add  more  to  your  Tanglewood  experience, 
“this  week  at  tanglewood”  is  a panel  discussion  featuring 
special  guests  who  will  provide  commentary  and  answer 


lions  about  the  upcoming  week’s  concerts. 


" * Is  free  with  tickets  to  Friday 

iv|  evening^s  concert.  Hosted  by  Martin  Bookspan. 


led,  Fridays  at  7:15pm. 
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Artist 

Garrick  Ohisson 

Since  his  triumph  as  winner  of  the  1970  Chopin  International  Piano  Competition, 
pianist  Garrick  Ohisson  has  established  a reputation  worldwide  for  both  his  interpre- 
tive and  technical  skills.  Although  he  has  long  been  regarded  as  one  of  the 
world’s  leading  exponents  of  the  music  of  Frederic  Chopin,  Mr.  Ohisson  com- 
mands an  enormous  repertoire  that  ranges  over  the  entire  piano  literature.  A 
student  of  the  late  Claudio  Ai  ran,  he  is  noted  for  his  performances  of  Mozart, 
Beethoven,  and  Schubert,  as  well  as  the  Romantic  repertoire.  His  concerto 
repertoire  encompasses  some  eighty  works,  ranging  from  Haydn  and  Mozart  to 
works  of  the  twenty-first  century.  In  recognition  of  the  Chopin  bicentenary  Mr. 
Ohisson  is  presenting  all-Chopin  recital  programs  in  Seattle,  Berkeley,  and  La 
Jolla  culminating  at  Lincoln  Center  in  fall  and  winter  of  2010.  In  conjunction 
with  that  project,  a film  based  on  Chopin’s  life  and  his  music,  co-produced  by 
Polish,  French,  British,  and  Chinese  television  stations,  is  planned  for  simultaneous 
release.  Other  2009-10  season  highlights  include  Martinu’s  rarely  performed  Con- 
certo No.  4 with  the  New  York  Philharmonic  and  the  BBC  Scottish  Symphony  as  well 
as  appearances  with  the  .symphony  orchestras  of  San  Francisco,  Houston,  Atlanta, 
Vancouver,  Indianapolis,  San  Diego,  Milwaukee,  Minneapolis,  and  Baltimore,  solo 
recitals  in  Chicago,  Fort  Worth,  and  Philadelphia,  and  a gala  concert  in  Chopin’s 
birth  house  in  Warsaw.  Mr.  Ohisson ’s  debut  in  Russia  took  place  during  St.  Peters- 
burg’s winter  festival  with  appearances  in  recital  and  with  the  St.  Petersburg  Philhar- 
monic. Also  an  avid  chamber  musician,  Mr.  Ohisson  has  collaborated  with  the  Cleve- 
land, Emerson,  Takacs,  and  Tokyo  string  quartets,  among  other  ensembles.  Together 
with  violinist  Jorja  Fleezanis  and  cellist  Michael  Grebanier,  he  is  a founding  member 
of  the  San  Francisco-based  FOG  Trio.  A prolific  recording  artist,  he  can  be  heard  on 
the  Arabesque,  RCA  Victor  Red  Seal,  Angel,  Bridge,  BMG,  Delos,  Hanssler,  Nonesuch, 
Telarc,  and  Virgin  Classics  labels.  Eight  discs  of  the  complete  Beethoven  sonatas,  a 
Bridge  Records  project  in  progress,  have  been  released;  volume  three  of  the  series 
won  a Grammy  Award  for  Best  Instrumental  Soloist  Performance.  His  most  recent 
Bridge  release  features  works  by  Rachmaninoff,  Prokofiev,  and  Mussorgsky.  In  fall 
2008  Hvperion  re-released  his  sixteen-disc  set  of  Chopin’s  complete  works.  A native  of 
WTite  Plains,  New'  York,  Garrick  Ohisson  began  his  piano  studies  at  eight.  He  attend- 
ed the  Westchester  Conservatory  of  Music  and  at  thirteen  entered  New  York’s  Juilliard 
School.  His  musical  development  has  been  influenced  in  completely  different  ways 
by  a succession  of  distinguished  teachers,  most  notably  Claudio  Arrau,  Olga  Barabini, 
Tom  Lishman,  Sascha  Gorodnitzki,  Rosina  Lhevinne,  and  Irma  Wolpe.  Although  he 
won  first  prizes  at  the  1966  Busoni  Competition  in  Italy  and  1968  Montreal  Piano 
Competition,  it  was  his  1970  triumph  at  the  Chopin  Competition  in  Warsaw,  where 
he  won  the  Gold  Medal,  that  brought  him  worldwide  recognition.  Since  then  he  has 
made  nearly  a dozen  tours  of  Poland,  where  he  remains  immensely  personally  popu- 
lar. Mr.  Ohisson  was  awarded  the  Avery  Eisher  Prize  in  1994  and  received  the  1998 
University  Musical  Society  Distinguished  Artist  Award  in  Ann  Aibor,  Michigan.  He 
makes  his  home  in  San  Erancisco. 
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2010 

Tanglewood 


Thursday,  August  26,  8pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


GARRICK  OHLSSON,  piano 


SElil  OZAWA  HAIL 


All-Chopin  Program  II 

Marking  the  200th  Anniversary  of  Chopin's  birth 


Three  Nocturnes,  Opus  9 
No.  1 in  B-flat  minor 
No.  2 in  E-flat 
No.  3 in  B 

Scherzo  No.  4 in  E,  Opus  54 
Barcarolle  in  F-sharp,  Opus  60 
Two  Mazurkas 

Mazurka  No.  5 in  B-flat,  Opus  7,  No.  1 
Mazurka  No.  6 in  A minor.  Opus  7,  No.  2 

Ballade  No.  1 in  G minor,  Opus  23 


(Intermission) 


"Variations  brillantes"  in  B-flat  on  the  rondo  "Je  vends 
des  scapulaires"  from  Herold's  "Ludovic,"  Opus  12 

Mazurka  No.  32  in  C-sharp  minor.  Opus  50,  No.  3 

Sonata  No.  3 in  B minor.  Opus  58 
Allegro  maestoso 
Scherzo:  Molto  vivace 
Largo 

Finale:  Presto  non  tanto 


Bank  of  America  is  proud  to  sponsor  the  2010  Tanglewood  season. 

Steinway  & Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  cellular  phones,  texting 
dences,  pagers,  watch  alarms,  and  all  other  personal  electronic  derices  during  the  concert. 

Note  that  the  use  of  audio  or  \ideo  recording  during  performances  in  the  Kousseritzky  Music  Shed 
and  Seiji  Ozawa  Hall  is  prohibited. 
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NOTES  ON  THE  PROGRAM 


Frederic  Chopin  (1810-1849) 

Three  Nocturnes,  Opus  9 (composed  1830-31) 

The  three  Nocturnes  of  Opus  9 date  from  1830-31,  the  time  after  Chopin  had  left 
Warsaw  with  the  hope  of  furthering  his  career  as  a virtuoso  pianist.  He  first  tried 
his  luck  in  Vienna,  where  he  had  enjoyed  a successful  debut  in  1829,  but  he  had 
expended  his  novelty  value  upon  his  first  foray,  and  found  little  response  there  to  his 
attempts  to  produce  concerts  for  himself.  He  wallowed  in  indecision,  unsure  whether 
to  head  for  London  or  Munich  or  Milan,  but  finally  settled  on  Paris,  where  he 
arrived  in  September  1831.  Within  a year,  he  had  become  one  of  the  most 
acclaimed  musicians  in  France. 

Chopin  dedicated  the  Opus  9 Nocturnes  to  his  friend  and  patron  Camille 
Pleyel,  pianist,  composer,  music  publisher,  and  piano  manufacturer.  No.  1 in 
B-flat  minor,  Chopin’s  earliest  published  example  of  this  genre  to  which  he 
was  to  return  throughotit  his  career,  shows  that  the  fluidity  of  melody,  the 
subtlety  of  rhythm  and  the  incomparable  poignancy  of  expression  that  dis- 
tinguish his  music  were  fully  developed  even  at  the  beginning  of  his  creative 
life.  Opus  9,  No.  2 in  E-llat  is  a perfect  blending  of  intimate  passion  and 
expressive  reserve,  of  melodic  effulgence  and  precise  formal  and  mothic  con- 
trol. The  B major  Nocturne  (Opus  9,  No.  3),  as  is  typical  of  many  of  Chopin’s  char- 
acter pieces,  follows  a simple,  three-part  structural  plan  (A-B-A)  that  is  enriched 
with  a seemingly  limitless  invention  of  figural  elaboration,  harmonic  subtlety,  rhyth- 
mic fluidity,  and  keyboard  sonority.  The  outer  sections  are  characterized  by  delicate- 
ly shifting  chromatic  nuances  in  which  phrases  are  refracted  throtigh  a varied  and 
richly  hued  expressive  prism.  The  agitated,  minor-mode  episode  at  the  center  pres- 
ents both  a formal  contrast  and  an  emotional  foil  to  the  dreamy  music  of  the  outer 
sections. 


Scherzo  No.  4 in  E,  Opus  54  (composed  1842) 

Though  Beethoven  perfected  the  scherzo  as  a constituent  element  of  multi-move- 
ment instrumental  compositions,  it  was  Chopin  who  elevated  the  form  to  an  inde- 


Tours  of  Tanglewood 


July  lO-August  zg 

The  Tanglewood  Association  of  the  Boston 
Symphony  Association  of  Volunteers  offers 
free,  historical,  one-hour  walking  tours  of  the 
Tanglewood  grounds,  including  visits  to  the 
Koussevitzky  Music  Shed.  Ozawa  Hall,  other 
music  facilities,  the  Visitors  Center  history 
rooms,  and  more. 


Phone:  413-^37-5393 

Tuesday:  1:30pm 
Wednesday:  10:30am 
Sunday:  12:30pm  for  BSO  concert 
ticket  holders  only 

Schedule  subject  to  change. 
Reservations  are  not  required, 
but  please  email  bsav@bso.org. 
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pcMident  concert  genre.  The  Scherzo  No.  4 derive.s  its  overall  three-part  form  (A-ITA) 
and  its  rapid  triple  meter  from  the  Beethovenian  model,  but  invests  the  medium 
with  a ,sensiti\it)’  and  range  of  expression  that  are  unique  to  Chopin.  The  E major 
Scherzo,  the  most  extended  but  also  the  most  halcyon  of  Cihopiti’s  four  examples 
of  the  form,  is,  according  to  Herbert  Weinstock,  “happiness  made  manifest.  There 
is  a sen.se  in  which  the  sunny  motion  of  the  E major  Scherzo  is  aimless — bv  which  I 
do  not  mean  that  it  is  formless,  but  that  it  seems  spontaneous  and  lacks  portentou.s- 
ne.ss — It  is  rich  in  invention,  pleasant  to  play  and  generous  with  intensely  interest- 
ing structural  and  harmonic  ideas.” 


Barcarolle  in  F-sharp,  Opus  60  (composed  1845-46) 

The  barcarolle  is  the  traditional  song  of  Venetian  gondoliers  {bnrca  in  Italian  means 
“boat”) , characterized  by  the  languid  nature  of  its  melodies  and  the  rocking  accom- 
paniment that  simulates  the  gentle  action  of  the  waves.  Chopin  undertook  his  onlv 
Barcarolle  in  1845,  a time  when  his  health  was  beginning  to  fail  from  tuberculosis 
and  he  was  still  deeply  grieved  by  the  death  of  his  father  the  year  before;  he  com- 
pleted the  piece  the  following  summer.  The  Barcarolle  is  related  in  mood  and  scale 
to  the  Nocturnes,  though  its  indhidual  traits,  notably  the  gently  swaving  accompani- 
ment and  the  melody-duet  in  close  harmonies,  make  it  unique  in  Chopin’s  output. 
So  strong  an  evocation  of  Venice  did  the  Barcarolle  prove  to  be  for  the  celebrated 
Polish  pianist  and  composer  Carl  Tausig  (1841-1871)  that  he  concocted  a fanciful 
tale  of  romance  around  its  strains:  “There  are  two  persons  concerned  in  the  affair; 
it  is  a love  affair  in  a discrete  gondola;  let  us  say  this  mise  en  scene  is  the  symbol  of 
the  lovers’  meeting  generally.  This  is  expressed  in  thirds  and  sixths;  the  dualism  of 
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two  notes — persons — is  maintained  throughout;  all  is  two-voiced,  two-sonled.  There 
kiss  and  embrace....  We  have  thus  a continuous  tender  dialogue.” 

Mazurkas,  Opus  7,  Nos.1  and  2 (composed  1831-32) 

The  five  Mazurkas  of  Opus  7 were  composed  around  the  time  that  Chopin  left 
Warsaw  in  November  1830  to  tour  Europe  in  the  hope  of  establishing  his  career  as  a 
soloist.  He  first  tried  Vienna,  where  he  had  enjoyed  fine  success  a year  before,  but 
found  little  response  in  that  city.  Munich  and  Stuttgart  followed  before  he  finally 
settled  in  Paris  in  September  1831.  Folk  elements — piquant  melodic  leadings,  bag- 
pipe-drone  accompaniments,  springing  rhvthms — are  strongly  pronounced  in  the 
Opus  7 Mazurkas,  composed  when  Chopin  was  often  acutely  homesick  for  his  native 
country.  Indeed,  No.  1 (B-flat)  bounded  from  the  concert  platform  to  become  one 
of  the  most  popular  social  dance  numbers  of  its  day. 

Ballade  No.  1 in  G minor,  Opus  23  (composed  1831) 

The  first  ideas  for  the  Ballade  No.  1 in  G minor.  Opus  23,  were  sketched  in  May  and 
June  1831,  when  Chopin  was  living  anxiously  in  Vienna,  almost  unknown  as  a com- 
poser and  only  slightly  appreciated  as  a pianist.  Bv  the  time  that  the  work  was  com- 
pleted four  years  later,  however,  he  had  achieved  such  fame  and  fortune  in  Paris 
that  he  could  dedicate  the  piece  to  Baron  de  Stockhausen,  the  Hanoverian  ambassa- 
dor to  France,  whom  he  counted  among  his  noble  pupils.  Breitkopf  und  Hartel 
published  the  work  in  Leipzig  in  June  1836.  (Chalgrin’s  Arc  de  Triomphe  And  Meyer- 
beer’s Les  Huguenots  were  also  completed  during  that  year.)  Schumann  called  this 
Ballade  “the  most  spirited  and  daring  work  of  Chopin,”  and  reported  that  it  was 
inspired  by  Mickiewicz’s  Konrad  Valenrod,  a poetic  epic  concerning  the  battles  between 
the  pagan  Lithuanians  and  the  Christian  Knights  of  the  Teutonic  Order.  The  work 
exhibits  both  the  ingenious  conflation  of  sectional,  sonata  and  rondo  forms  and  the 
voluptuous,  wide-ranging  harmonic  palette  that  mark  all  of  the  Ballades. 


Variations  on  "Je  vends  des  scapulaires"  from  Herold's  "Ludovic," 

Opus  12  (composed  1833) 

Louis^Joseph  Ferdinand  Herold  (1791-1833)  was  among  the  most  glittering  stars  in 
the  Parisian  operatic  firmament  during  the  early  19th  century.  Just  four  months 
before  Chopin  arrived  in  town  in  September  1831,  Herold  had  scored  a triumph 
with  his  Z,ampa,  a melodramatic  tale  about  a pirate  who  finds  retribution  at  the 
hands  of  a jilted  lover;  Le  Pre  aux  Clercs,  a story  of  intrigue  set  in  16th-century  Paris, 
was  an  even  greater  success  at  its  premiere  in  December  1832.  Herold  had  little 
time  to  bask  in  the  acclaim  for  Le  Pre  aux  Clercs,  however,  since  he  succumbed  to 
tuberculosis  in  January,  nine  days  short  of  his  forty-second  birthday.  His  last  opera, 
Ludovic,  had  to  be  completed  by  Jacques  Halevy.  Ludovic  was,  well  enough  received 
at  its  premiere  in  May  1833  that  the  Parisian  publisher  Schlesinger  ordered  sets  of 
variations  for  the  domestic  music  market  on  one  of  its  most  popular  melodies — ‘Je 
vends  des  scapulaires”  (“1  sell  seashells”) — from  the  long-faded  composer-virtuosos 
Pixis,  Hunten,  and  Herz.  Chopin,  still  trying  to  make  a name  for  himself  in  the 
city’s  fashionable  salons,  erected  his  own  piece  on  Herold’s  theme,  and  by  the  end 
of  the  year,  had  gotten  it  published  as  his  Opus  12  by  both  Breitkopf  und  Hartel  (in 
Leipzig)  and  Schlesinger.  The  Variations  on  ‘Je  vends  des  scapulaires”  was  an  impor- 
tant milestone  in  Chopin’s  artistic  development,  since  it  was  the  last  time  that  he 
bothered  with  the  flashy  but  essentially  vapid  virtuoso  style  that  marked  much  of  the 


SEIJI  OZAWA  HALL  PROGRAM  NOTES  63 


pianism  of  the  day.  His  path  thereafter  came  to  be  directed  by  a different,  more 
introspective  muse. 


Mazurka  No.  32  in  C-sharp  minor,  Opus  50,  No.  3 (composed  1841-42) 

Chopin  could  not  have  made  a more  appropriate  dedication  than  the  one  he  cho.se 
for  the  three  Mazurkas  comprising  Opus  50,  composed  in  1841-1842  and  published 
in  September  1842  by  Mechetti  in  Vienna.  These  quintessential  musical  incarna- 
tions of  the  Polish  spirit  were  inscribed  to  his  friend  Leon  Sz.mitkowski,  who  had 
sought  refuge  in  Paris  after  actively  participating  in  the  Warsaw  insurrection  of 
1831;  he  died  in  the  revolution  of  1848.  Opus  50,  No.  3 (C-sharp  minor)  is  a subtlv 
wrought  fantasy  on  the  idiom  and  form  of  the  Mazurka.  “The  Slavic  traits  of  Chopin’s 
style  are  much  in  evidence  here,”  wrote  Paul  Hamburger,  “with  modalities  and 
rhythmic  asperities  that  contrast  sharply  with  the  highly  sophisticated  Western  chro- 
maticisms in  which  they  are  embedded.  The  piece  contains  five  seemingly  incom- 
patible strains,  which  yet  by  the  wizardry  of  Chopin’s  genius  are  tied  together.” 


Sonata  No.  3 in  B minor.  Opus  58  (composed  1844) 

The  key  of  B minor  was  virtually  unprecedented  in  the  Classical  piano  sonata  litera- 
ture— no  such  works  by  Mozart,  Beethoven,  Schubert,  Schumann,  Mendelssohn, 
Dussek,  or  Hummel  exist  in  that  tonality.  (Liszt  did  not  begin  his  B minor  sonata 
until  1852.)  Chopin  apparently  chose  the  key  for  both  the  darkly  colored  emotional 
ambiance  that  its  creates  and  for  the  opulent  sonorities  that  it  allows  to  be  drawn 
from  the  piano.  Both  of  these  qualities  are  evident  in  the  opening  movement, 
which  is  marked  by  the  rich  figurations,  precise  motivic  control,  and  melodic  fecun- 
dity that  characterize  the  creations  of  Chopin’s  fullest  maturity.  Formal  delineation 
is  provided  by  the  contrasting  second  theme,  an  arching  lyrical  inspiration  buoyed 
by  a rippling  arpeggio  accompaniment.  The  remainder  of  the  movement  proceeds 
according  to  the  traditional  sonata  model,  except  for  the  not  unimportant  point 
that  the  main  theme  is  omitted  in  the  recapitulation,  which  therefore  begins  directly 
with  the  lyrical  subsidiary  subject.  The  compact  Scherzo  balances  its  mercurial  outer 
sections  with  a smoothly  flowing  melody  in  the  baritone  range  for  the  central  trio. 
The  Largo,  reminiscent  in  its  rapt  eloquence  of  Chopin’s  finest  Nocturnes,  was 
judged  by  Alfred  Frankenstein  to  be  “one  of  the  high  points  in  all  of  Chopin  and  in 
all  of  the  music  of  the  Romantic  era.”  The  closing  movement,  compounded  formal- 
ly of  elements  of  sonata  and  rondo,  is  febrile  and  almost  tempestuous  until  it  turns 
to  the  brighter  tonality  of  B major  for  its  energetic  coda. 

RICHARD  E.  RODDA 

C4eveland-based  Richard  E.  Rodda  provides  program  notes  for  orchestras  and  chamber 
music  series  across  the  country.  Program  note  copyright  ©2010  Richard  E.  Rodda. 


Artist 

For  a biography  of  Garrick  Ohisson,  see  page  59. 
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The  Mount 


Tours,  Programs,  Exhibits,  Cafe,  & Bookstore 

open  daily  1 0am  - 5pm  May  - October  Visitors  1 8 years  and  younger  free  Route  7 at  Plunkett  St.,  Lenox 

EdithWharton.org  413-551-5111 


ThE  Shakers  embraced  life  through  hard  work. 

WORSHIP.  AND  respect  FOR  ALL  LIVING  THINGS.  They 
practiced  gentleness  and  kindness  as  cornerstones  of  a 
principled  approach  to  living.  That  spirit  is  preserved 
today  at  Hancock  Shaker  Village,  a museum  of  living 
history  where  children  and  families  can  experience 
Shaker  life,  explore  authentic  buildings,  interact  with 
staff,  and  understand  the  ingenuity,  principles,  and 
passion  of  Shaker  life. 

Come  visit  True  and  Honest  Before  the  World,  our  50th 
Anniversary  Exhibition,  May-  October,  2010. 

Discover  an  extraordinary  way  of  living 
.AT  H.ANCOCK  Shaker  Village. 


Hancock  Shaker 

VILLAGE 

Route  20,  Pittsfield,  MA  01201 
hancockshakervillage.org 

413-443-0188 
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DISTINCTIVE  LODGING  • ARTFUL  CUISINE  • TIMELESS  ELEGANCE 
30  Main  Street,  Stockbridge,  M A | (4 1 3)  298-5545  | RedLionInn.com 


THE  ART  OF  HOSPITALITY 

TRENDSETTING  TRADITION 


U 


One  of  U.S.  News  • 

Best  Hospitals 

in  Psychiatry 


m 

AUSTEN  RIGGS  CENTER 


A distinctive  psychiatric  hospital  Intensive  psychotherapy  in  an  open  community. 

Stockbridge,  MA  01 262  (41 3)  298-551 1 www.austenriggs.org 


The  Boston  Symphony  Orchestra  brings  together  many  talents  to  create  an  extraordinary 
musical  experience.  At  UBS,  we  understand  that  success  relies  on  collaboration.  It's  why, 
as  one  of  the  world's  leading  financial  firms,  we  work  closely  with  our  clients  to  deliver 
the  customized  solutions  that  help  them  pursue  their  goals.  And  it's  why  we  celebrate  the 
achievement  of  this  outstanding  orchestra  along  with  you. 


UBS  is  the  season  sponsor  of  the  Boston  Symphony  Orchestra. 


UBS 


UBS  2010.  All  rights  reserved. 


JUNE  19TH  - OCTOBER  3IST  — 


Downtown  Pittsfield 


Berkshiremuseum 


berkshiremuseum.org 


August  at  Tanglewood 


Sunday,  August  1,  7:30pm 

Monday,  August  2,  7:30pm 

Wednesday,  August  4,  7:30pm 

TMC  VOCAL  FELLOWS  AND  ORCHESTRA 

CHRISTOPH  VON  DOHNANYI,  conductor 

(August  1 and  2) 

KEITARO  HARADA  (TMC  Fellow),  conductor 
(August  4) 

IRA  SIFF,  director 

EDUARDO  SICANGCO,  set  and  costume 
designer 

MATTHEW  MCCARTHY,  lighting  designer 

STRAUSS  Ariadne  auf  Naxos 

Fully  staged  production,  sung  in  German  with 

English  supertitles 

Tuesday,  August  3,  8:30pm 
Tanglewood  on  Parade 
BSO,  BOSTON  POPS  ORCHESTRA,  and 
TMC  ORCHESTRA 

KEITH  I,OCKHART,  STEEAN  ASBURY,  and 
JOHN  WILLIAMS,  conductors 
A salute  to  John  Williams  on  the  occasion  of 
his  30th  Tanglewood  summer 
Grounds  open  at  2pm  with  family  activities  and 
music  throughout  the  afternoon;  fireworks  follow 
the  concert. 

Thursday,  August  5,  8pm 

BERNARDA  EINK,  mezzo-soprano 

ANTHONY  SPIRI,  piano 

Songs  of  Robert  and  Clara  Schumann, 

Granados,  Gianneo,  Dallapiccola,  and 

Rodrigo 

Friday,  August  6,  6pm  (Prelude  Concert) 
MEMBERS  OE  THE  BSO 
Music  of  Gandolfi  and  Brubeck 

Friday,  August  6,  8:30pm 

BSO— CHRISTOPH  VON  DOHNANYI, 
conductor 

RICHARD  GOODE,  piano 

MENDELSSOHN  Calm  Sea  and  Prosperous 
Voyage 

MOZART  Piano  Concerto  No.  14  in  E-flat, 
K.449 

TCHAIKOVSKY  Symphony  No.  6,  Pathhique 

Saturday,  August  7,  10:30am 

Open  Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 

BSO  program  of  Sunday,  August  8 


massculturalcouncil.org 


Saturday,  August  7,  8:30pm 
BSO— SHI-YEON  SUNG,  conductor 
HILARY  HAHN,  violin 
WAGNER  Prelude  to  Lohengrin,  Act  III 
SIBELIUS  Violin  Concerto 
COPLAND  Quiet  City 
STRAVINSKY  Suite  from  The  Firebird 

Sunday,  August  8,  2:30pm 

BSO— CHRISTOPH  VON  DOHNANYI, 
conductor 

ARABELLA  STEINBACHER,  violin 
BEETHOVEN  Violin  Concerto 
DVORAK  Symphony  No.  8 

Sunday,  August  8,  8:30pm 
SILK  ROAD  ENSEMBLE 
YO-YO  MA,  cello 

A program  marking  the  1 Oth  anniversary  of 
the  Silk  Road  Ensemble 

Monday,  August  9,  7:30pm 
HERBIE  HANCOCK 

Tuesday,  August  10,  8pm 
PIERRE-IAURENT  AIMARD,  piano 
MEMBERS  OE  THE  CHAMBER  ORCHESTRA 
OF  EUROPE 

Music  ofJ.S.  Bach,  Carter,  and  Ligeti 

Friday,  August  13,  6pm  (Prelude  Concert) 
MEMBERS  OF  THE  BSO 
AUSA  WTILERSTEIN,  cello 
Music  of  Brahms  and  Boccherini 

Friday,  August  13,  8:30pm 

BSO— MIGUEL  HARTH-BEDOYA,  conductor 

ELIZABETH  ROMT,  flute 

ALISA  WEII.ERSTEIN,  cello 

“Caminos  del  Inka:  A Musical  Journey” 

ERANK  Illapa,  Tone  Poem  for  Elute  and 
Orchestra 

GOLIJOV  Muriel,  for  Cello  and  Orchestra 
Music  of  Robles,  Compahon,  Luzuriaga,  Erank, 
Leng,  and  Lopez 

Saturday,  August  14,  10:30am 

Open  Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 

BSO  program  of  Sunday,  August  15 


Programs  and  artists  subject  to  change. 


Private  quality.  Public  value 


Discover  more  by  visiting  us  online  at  wsc.ma.edu 


Founded  i8j8 


WESTFIELD  STATE 


Saturday,  August  14,  8:30pm 

Film  Night  at  Tanglewood 

BOSTON  POPS 

JOHN  WILLIAMS,  conductor 

ROBERT  OSBORNE,  host 

BUTI  YOUNG  ARTISTS  CHORUS 

Marking  John  Williams’s  30th  summer  at 

Tanglewood,  celebrating  great  musical 

moments  in  Hollywood  history,  and  honoring 

the  work  of  director  Steven  Spielberg 

Sunday,  August  15,  2:30pm 
BSO — ROBERT  SPANO,  conductor 
JEAN-'WES  THIBAUDET,  piano 
THOMAS  MARTIN,  clarinet 

GERSHWIN  An  American  in  Paris 
SCHULLER  Seven  Studies  on  Themes  of  Paul  Klee 
BERNSTEIN  Prelude,  Fugue,  and  Riffs 
GERSHWIN  Piano  Concerto  in  F 

Wednesday,  August  18,  8pm 
AUSTRALIAN  CHAMBER  ORCHESTRA 
RICHARD  TOGNETTI,  violin  and  leader 
STE'VEN  ISSERLIS,  cello 
Music  of  Elgar,  Schumann,  Vasks,  and  Mozart 

Thursday,  August  19,  8pm 

EBENE  STRING  QUARTET 

Music  of  Mozart,  Bartok,  and  Beethoven 

Friday,  August  20,  6pm  (Prelude  Concert) 
MEMBERS  OF  THE  BSO 
Music  of  Ttirina  and  Dvorak 

Friday,  August  20,  8:30pm 

BSO — LUDOVIC  MORLOT,  conductor 

DAWN  UPSHAW,  soprano 

MOZART  Symphony  No.  31,  Paris 
CANTELOLTBE  Selections  from  Songs  of  the 
Auvergne 

GOLIJOV  Three  Songs  for  Soprano  and 
Orchestra 

RAVEL  Mother  Goose  (complete) 

Saturday,  August  21,  10:30am 

Open  Rehearsal  (Pre-Rehearsal  Talk,  9:30am) 

BSO  program  of  Sunday,  August  22 

Saturday,  August  21,  8:30pm 
BSO— SUSANNA  MALKKI,  conductor 
JOSHUA  BELL,  violin 
JEREMY  DENK,  piano 

MENDELSSOHN  Overture  to  A Midsummer 
Night’s  Dream;  Double  Concerto  in  D minor 
for  violin,  piano,  and  strings 
BEETHOVEN  Romance  No.  2 for  violin  and 
orchestra;  Symphony  No.  4 


Sunday,  August  22,  2:30pm 
BSO— GIANCARLO  GUERRERO,  conductor 
GIL  SHAHAM,  violin 
ADELE  ANTHONY,  violin 

HIGDON  blue  cathedral 
SARASATE  Song  of  the  Nightingale, 
Zigeunerweisen;  Navarra 

J.S.  BACH  Concerto  in  D minor  for  two  violins 
and  strings,  BWV  1043 
SUPPE  Poet  and  Peasant  Overture 
BIZET  Suite  from  Carmen 

Tuesday,  August  24,  8pm 
GARRICK  OHLSSON,  piano 
All-Chopin  Program  I 

Thursday,  August  26,  8pm 
GARRICK  OHLSSON,  piano 
All  Chopin  Program  II 

Friday,  August  27,  6pm  (Prelude  Concert) 

MEMBERS  OF  THE  BSO 

Music  of  Harbison  and  Beethoven 

Friday,  August  27,  8:30pm 
BSO — DAVID  ZINMAN,  conductor 
ISABEL  BAVRAKDARIAN,  soprano 
TANGLEWOOD  FESTWAL  CHORUS, 

JOHN  OLfVTR,  conductor 

POULENC  Gloria 
HOLST  The  Planets 

Saturday,  August  28,  8:30pm 
BSO — DAVID  ZINMAN,  conductor 
EMANUEL  AX,  piano 

BRAHMS  Piano  Concerto  No.  2 

DVORAK  Symphony  No.  9,  From  the  Neiv  World 

Sunday,  August  29,  2:30pm 
BSO— KURT  MASLIR,  conductor 
JOHN  OLIVER,  conductor  (Bach) 

NICOLE  CABELL,  MARIETTA  SIMPSON, 
MARCUS  HADDOCK,  and  JOHN  REIAEA, 
vocal  soloists 

TANGLEWOOD  FESTDAL  CHORUS 
J.S.  BACH  Jesu,  meine  Freude,  Motet  for  chorus 
BEETHOVEN  Symphony  No.  9 

Wednesday,  September  1,  7:30pm 
CROSBY,  STILLS,  AND  NASH 

Saturday,  September  4 — 

Sunday,  September  5 
TANGLEWOOD  JAZZ  FESTfVAl. 


2010  Tanglewood  Music  Center  Schedule 

Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of  Seiji 
Ozawa  Hall.  Other  venues  are  the  Shed  and  Theatre 

* indicates  that  tickets  are  available  through  the  Tanglewood  box  office  or  S^mphonyCharge. 

J'  indicates  that  admission  is  free,  but  restricted  to  that  evening’s  8:30pm  concert  ticket  holders. 


Sunday,  June  27,  11am,  3pm  (Theatre)  * 
Monday,  June  28,  11am,  3pm  (Theatre)  * 

String  Quartet  Marathon:  Four  performances 
Music  of  HAWN,  BEETHO\TN,  BRAHMS, 
SCiHUMANN,  and  others,  performed  by 
fourteen  string  quartet  ensembles.  One  ticket 
pro\ides  admission  to  all  four  performances. 

Sunday,  June  27,  8pm  * 

Monday,  June  28,  8pm  * 

MARK  MORRIS  DANCE  GROUP 
TANGLEWOOD  MUSIC  CENTER  FELI.OWS 
Choreography  by  Mark  Morris  to  music  of 
COWTLL,  CHOPIN,  BEETHOVTN,  and 
HARRISON 

Sunday,  July  4,  10am 

Chamber  Music  for  Brass  and  Percus,sion 

Monday,  July  5,  12pm 

Opening  Exercises 

(free  admission;  open  to  the  public) 

Monday,  July  5,  2pm  * 

The  Phyllis  and  Lee  Coffey  Memorial  Concert 
TMC  ORCHESTRA 

R\FAEL  FRUHBECK  DE  BURGOS  and 
TMC  CONDUCTING  EELLOW,  conductors 
EALLA  Suite  from  El  amor  brujo 
.•\LBENIZ  “Cordoba,”  “Granada,”  and 
“El  Corpus  en  Se\illa” 

RIMSKY-KORSAKO\'  Capriccio  espagnol 
DEBUSSY  La  Mer 


Sunday,  July  11,  10am 
Chamber  Music 

Monday,  July  12,  8pm  * 

The  Daniel  Freed  and  Shirlee  Cohen  Freed 

Memorial  Concert 

TMC  CHAMBER  ORCHESTRA 

TMC  CONDUCTING  EELLOWS 

BACH  (arr.  WTBERN)  Ricercare  from 

The  Musical  Offering 

SCHUBERT  Stmphony  No.  5 

STRAUSS  Suite  from  1^  Bourgeois  Gentilhomme 

Tuesday,  July  13,  8pm 
Vocal  Chamber  Concert 

Saturday,  July  17,  6pm  f 
Prelude  Concert 

Saturday,  July  17,  8:30pm  (Shed)  * 

The  Leonard  Bernstein  Memorial  Concert 
Supported  by  Dr.  Raymond  and  Hannah  H. 
Schneider,  and  Diane  H.  Lupean 
TMC  ORCHESTRA 

MICHAEL  TILSON  THOMAS,  conductor 
KAREN  CARGILL,  mezzo-soprano 
WOMEN  OE  THE  TANGLEWOOD 
EESTWAL  CHORUS 
AMERICAN  BOYCHOIR 
MAHLER  Symphony  No.  3 

Sunday,  July  18,  10am 
Chamber  Music 

Saturday,  July  24,  2:30pm 

Music  of  TMC  Composition  Eellows 


Thursday,  July  8,  8pm 
V'ocal  Chamber  Concert 

Saturday,  July  10,  6pm 
Prelude  (Concert 


Saturday,  July  24,  6pm  ^ 
Prelude  Concert 


For  TMC  concerts  other  than  TMC  Orchestra  concerts  and  opera  performances,  tickets  are 
available  one  hour  prior  to  concert  start-time  at  the  Ozawa  Hall  box  office  only.  Tickets  are  $1 1. 
Please  note  that  availability  of  seats  inside  Ozawa  Hall  is  limited  and  concerts  may  sell  out. 

Tickets  for  TMC  Orchestra  concerts  (July  5,  12,  17,  25),  opera  performances  (August  1,  2,  4), 
and  FCM  events  (August  12-16)  can  be  ordered  in  advance  by  calling  SymphonyCharge  at 
1-888-266-1200  or  (617)  266-1200. 

Further  information  about  TMC  events  is  available  at  the  Tanglewood  Main  Gate,  by  calling 
(413)  637-5230,  or  at  TanglewoodMusicCenter.org.  All  programs  are  subject  to  change. 

FRIENDS  OF  TANGLEWOOD  AT  THE  $75  LEVEL  receive  one  free  admission,  and  ERIENDS 
.■\T  THE  $150  LE\TL  OR  HIGHER  receive  two  free  admissions  to  all  TMC  Fellow  recital,  cham- 
ber, and  Festival  of  Contemporary  Music  performances,  (excluding  Mark  Morris,  opera,  and 
TMC  Orchestra  concerts).  Friends  should  present  their  membership  cards  at  the  Bernstein 
Gate  one  hour  before  concert  time. 

Additional  and  non-member  tickets  (excluding  TMC  Orchestra  concerts)  can  be  purchased  one 
hour  prior  to  each  recital,  chamber  music,  or  Festival  of  Contemporary  Music  concert  for  $1 1. 
FOR  INFORNLWON  ABOUT  BECOMING  A ERIEND  OF  TANGLEWOOD,  please  call  (413) 
637-5261  or  visit  bso.org. 


Sunday,  July  25,  10am 
Chamber  Music 

Sunday,  July  25,  8:00pm  * 

The  Caroline  and  James  Taylor  Concert 
TMC  ORCHESTRA 
HERBERT  BLOMSTEDT  and 
TMC  CONDUCTING  FELLOWS,  conductors 
MENDELSSOHN  FingaVs  Cave  Overture; 
excerpts  from  A Midsummer  Night ’s  Dream 
TCHAIKOVSKY  Romeo  and  Juliet 
HINDEMITH  Symphonic  Metamorphoses 
on  Themes  of  Weber 

Wednesday,  July  28,  8pm 
Vocal  Recital 

Saturday,  July  31,  6pm  j> 

Prelude  Concert 

Sunday,  August  1,  10am 
Chamber  Music 

Sunday,  August  1,  7:30pm  (Theatre)  * 

Monday,  August  2,  7:30pm  (Theatre)  * 
Wednesday,  August  4,  7:30pm  (Theatre)  * 

TMC  VOCAL  FELLOWS  AND  ORCHESTRA 
CHRISTOPH  VON  DOHNANYI,  conductor 
(August  1 and  2) 

KEITARO  HARADA  (TMC  Fellow), 
conductor  (August  4) 

IRA  SIFF,  director 

EDUARDO  SICANGCO,  set  and  costume 
designer 

MATTHEW  MCCARTHY,  lighting  designer 

STRAUSS  Ariadne  auf  Naxos 

Fully  staged,  sung  in  German  with  English 

supertitles 

Tuesday,  August  3 * 

TANGLEWOOD  ON  PARADE 
To  benefit  the  Tanglewood  Music  Center 
2:30pm:  TMC  Chamber  Music 
4pm:  TMC  Chamber  Music 
8pm:  TMC  Brass  Fanfares(Shed) 

8:30pm:  Gala  concert  (Shed) 

TMC  ORCHESTRA,  BSO,  and  BOSTON 
POPS  ORCHESTRA 

KEITH  LOCKHART,  JOHN  WILLIAMS,  and 
STEFAN  ASBURY,  conductors 
A salute  to  John  Williams  on  the  occasion 
of  his  30th  Tanglewood  summer 

Saturday,  August  7,  6pm  f 
Prelude  Concert  by  TMC  Faculty 

Sunday,  August  8,  10am 
Chamber  Music 

Wednesday,  August  11,  8pm 
Vocal  Recital 

Saturday,  August  14,  6pm  f 
Prelude  Concert 


Thursday,  August  12 — Monday,  August  16 
2010  FESTIVAL  OF  CONTEMPORARY 
MUSIC 

Gunther  Schuller,  Oliver  Knussen,  and 
John  Harbison,  Festival  Co-Directors 
Celebrating  the  70th  anniversary  of  the 
TMC,  the  2010  Festival  is  directed  by  the 
three  living  composers  who  have  chaired 
the  TMC’s  composition  activities — 
Gunther  Schuller,  Oliver  Knussen,  and 
John  Harbison — and  features  works  by 
those  three  composers  along  with  music 
of  Copland,  Hindemith,  and  others, 
including  recent  resident  composers. 

Thursday,  August  12,  8pm 
TMC  FELLOWS 
OLfVTR  KNUSSEN  and  TMC 
CONDUCTING  FELLOW'S,  conductors 
EDWIN  BARKER,  double  bass 
Chamber  music  of  ANTONIOU, 

PERLE,  SCHULLER,  MADERNA,  and 
HINDEMITH 

Friday,  August  13,  2:30pm 
TMC  FELLOW'S 

Chamber  music  of  SESSIONS,  BABBITT, 
WTJORINEN,  FOSS,  and  HENZE 

Saturday,  August  14,  2:30pm 
TMC  FELLOW'S 
JOHN  HARBISON,  conductor 
Music  of  MCPHERSON,  MACKEY, 
JOLAS,  SHENG,  and  WANER 

Sunday,  August  15,  10am 
TMC  FELLOW'S 

Chamber  music  of  FINE,  GOEHR, 
BERIO,  GRIME,  GANDOLFI,  and 
MESSIAEN 

Sunday,  August  15,  8pm 
The  Fromm  Concert  at  Tanglewood 
TMC  ORCHESTRA  AND  VOCAL 
FELLOW’S 

STEFAN  ASBURY,  conductor 
Concert  operas: 

HARBISON  Full  Moon  in  March 
KNUSSEN  Where  the  Wild  Things  Are 

Monday,  August  16,  8pm  * 

The  Margaret  Lee  Crofts  Concert 
TMC  ORCHESTRA 
ROBERT  SPANO,  OLrVT:R  KNUSSEN, 
and  TMC  FELLOW'S,  conductors 
Music  of  DRUCKMAN,  CARTER, 
MATTHEW'S,  and  COPLAND 

The  2010  Festival  of  Contemporary  Music 
is  made  possible  by  grants  from  the  Aaron 
Copland  Fund  for  Music,  the  Fromm  Music 
Foundation,  the  National  Endowment  for  the 
Arts,  and  the  Helen  F.  Whitaker  Fund,  and 
by  the  generous  support  of  Dr.  Raymond  and 
Hannah  H.  Schneider. 


a Great 
New  England 
Liberal  Arts  College 
has  to  Offer... 


0 Academic  Excellence 
0 Student  Success 

Inspiring  Campus  Community 
0 Individual  Attention 

At  an  Affordable  Cost! 

MCLA 

The  public  liberal  arts  college  of  Massachusetts 


MASSACHUSETTS  COLLEGE  OF  LIBERAL  ARTS 


North  Adams,  MA  • www.mcla.edu 


41 3.229.851 1 www.berkshireschool.org 


Student.  Musician.  Citizen. 


Preparing  boys  and  girls  from 
across  the  country,  around  the  world, 
and  down  the  street  for  all  the 
challenges  of  college  and  life  beyond. 

Berkshire  School 


HIGH  SCHOOL 
Grades  9-12 


SUMMER  ARTS  CAMP 
Grades  3-12 


www.inter1ochen.org 


^ROSE  BRAND 

Theatrical  Fabrics,  Fabrications  & Supplies 
800.223.1624  • RoseBrand.com 
New  Vbrk  ■ Los  Angeles 


The  Boston  University  Tanglewood  Institute  (BUTI) 


In  1965,  Erich  Leinsdorf,  then  music  director  of  the  Boston  Symphony  Orchestra,  invited 
the  Boston  University  College  of  Fine  Arts  to  create  a summer  training  program  for  high 
school  musicians  as  a counterpart  to  the  BSO’s  Tanglewood  Music  Center.  Envisioned  as 
an  educational  outreach  initiative  for  the  University,  this  new  program  would  provide 
young  advanced  musicians  with  unprecedented  opportunity  for  access  to  the  Tangle- 
wood Festival.  Since  then,  the  students  of  the 
Boston  University  Tanglewood  Institute  have 
participated  in  the  unique  environment  of 
Tanglewood,  sharing  rehearsal  and  performance 
spaces;  attending  a selection  of  BSO  master 
classes,  rehearsals,  and  activities;  and  enjoying 
unlimited  access  to  all  performances  of  the 
Boston  Symphony  Orchestra  and  the  Tangle- 
wood Music  Center. 

Now  in  its  45th  season,  the  Boston  University 
Tanglewood  Institute  continues  to  offer  aspiring 
young  artists  an  unparalleled,  inspiring,  and 
transforming  musical  experience.  Its  interaction 
MichaelJ.  Lutch)  Boston  Symphony  Orchestra  and  the 

Tanglewood  Music  Center  makes  BUTI  unique 
among  summer  music  programs  for  high  school  musicians.  BUTI  alnmni  are  prominent 
in  the  world  of  music  as  performers,  composers,  conductors,  educators,  and  administra- 
tors. The  Institute  includes  Young  Artists  Programs  for  students  age  fifteen  to  eighteen 
(Instrumental,  Vocal,  Piano,  Harp,  and  Composition)  as  well  as  Institute  Workshops  (Clari- 
net, Flute,  Oboe,  Bassoon,  Saxophone,  Trumpet,  Horn,  Trombone,  Tuba/Euphonium, 
Percussion,  Double  Bass,  and  String  Quartet).  Many  of  the  Institute’s  students  receive 
financial  assistance  from  funds  contributed  by  individuals,  foundations,  and  corpora- 
tions to  the  Boston  University  Tanglewood  Institute  Scholarship  Fund.  If  you  would 
like  further  information  about  the  Boston  University  Tanglewood  Institute,  please  stop 
by  our  office  on  the  Leonard  Bernstein  C'.ampus  on  the  Tanglewood  grounds,  or  call 


(413)  637-1430  or  (617)  353-3386. 


2010  BUTI  Concert  Schedule 

(All  events  in  Seiji  Ozawa  Hall  unless  otherwise  noted) 

ORCHESTRA  PROGRAMS;  Saturday,  July  17,  2:30pm,  Paul  Haas  conducts  music  of 
Respighi  and  Brahms.  Saturday,  July  31,  2:30pm,  David  Hoo.se  conducts  Bach/Elgar 
and  Shostakovich.  Saturday,  August  14,  2:30pm,  Federico  Cortese  conducts  Beaser  and 
Rachmaninoff  (in  the  Tanglewood  Theatre). 

WIND  ENSEMBLE  PROGRAMS  (Celebrating  its  lOth  Anniversary  Season):  Friday, 

July  16,  8pm,  David  Martins  conducts  Williams,  Broughton,  Graham,  Rochester,  and 
Holsinger,  featuring  soloist  Terry  Everson,  trumpet,  and  a world  premiere  by  Gandolfi. 
Friday,  July  31,  8pm,  H.  Robert  Reynolds  conducts  Ticheli,  Ives,  Esancio/Linklater, 
Amram,  Patterson,  and  Daugherty/Spede,  featuring  soloist  Kenneth  Radnofsky,  saxo- 
phone, and  a world  premiere  by  Newman;  Frank  Battisti  guest  conductor. 

VOCAL  PROGRAMS:  Satiuday,  August  7,  2:30pm,  Ann  Howard  Jones  conducts  Barber, 
Schumann,  Paulus,  Dove,  and  Rautavaara. 

(CHAMBER  MUSIC  PROGRAMS,  all  in  the  Chamber  Music  Hall  at  6pm:  Monday,  July 
19;  Tuesday,  July  20;  Wednesday,  July  21;  Tuesday,  August  10;  Wednesday,  August  11; 
Thursday,  August  12. 

Tickets  available  one  hour  before  concert  time.  Admission  is  $1 1 for  orchestra  concerts, 
free  to  all  other  BUTI  concerts.  For  more  information,  call  (413)  637-1431. 


The  Berkshires'  nature  and  culture 


The  Berkshires  boasts  over  one  hundred  cultural  attrac- 
tions. In  fact,  nowhere  else  will  you  find  such  a collection 
of  nni.seuins,  live  performance  venues,  and  architectural- 
ly celebrated  historic  homes  thoughtfully  situated  in  lush 
gardens  and  sprawling  wooded  properties — all  minutes 
from  quaint  New  England  villages  and  totvns. 

Don’t  ju.st  take  our  word  for  it.  In  November  2009,  the 
National  Geographic  Society  named  the  Berkshires  as 
one  of  the  “world’s  great  places"  in  its  annual  survey  of 
destinations. 

Wliether  you  are  looking  for  a ca.sual  outing  or  a hard 
core  workout  you’ll  find  it  here.  Be  our  guest  in  one 
the  Berkshires’  charming  lodging  properties,  refresh 
in  an  all-inclusive  spa,  refuel  at  an  area  restaurant  serv- 
ing farm-to-table  produce  and  meat,  or  renew  your 
wardrobe  at  an  eclectic  boutique  or  outlet  village. 

The  Berkshires’  natural  scenery  has  been  muse  to  the 
likes  of  Norman  Rockwell,  Edith  Wliarton,  Herman 
Melville,  Daniel  Chester  French,  Henry  David  Thoreau, 
Nathanial  Hawthorne,  Leonard  Bernstein,  Arlo  Guthrie, 
James  Taylor  and  Yo-Yo  Ma-many  of  whom  called  it  home. 

Intrigued?  Inspired?  Below  are  just  a few  of  the  many 
experiences  you  don’t  want  to  miss.  For  more  ideas,  log 
on  to  www.berkshires.org  for  an  upt-to-date  calendar  of 
events  or  call  us  at  The  Berkshire  Visitors  Bureau... 
800-237-5747. 

Animagic  Museum 

Lee,  (41.3)  841-6679  • www.mambor.com/animagic 
Make  your  own  animated  movie.  See  Academy  Award 
and  how  the  movies  Matrix  M\d  Predator  v/ere  made. 

The  Ashley  House  Museum 

Sheffield,  (413)  229-8600  • www.thetrustees.org/ 
places-to-visit/berkshires/ashley-house.html 
African  American  Heritage  Trail  anchor  site.  Olde.st 
house  in  the  Berkshires.  Weekend  tours  10am-4pm. 

Aston  Magna  Music  Festival 

Great  Barrington,  (413)  .528-3595/(800)  875-7156 
www.astonmagna.org 

Berkshires’  best  kept  secret:  Great  music,  thrilling  per- 
formances, world<la.ss  artists.  Baroque  music  on  period 
in.struments. 

Barrington  Stage  Company 

Pittsfield,  (413)  236-8888  • www.barringtonstageco.org 
Award-winning  theatre  presenting  Sweeney  Todd,  Art, 
Absurd  Person  Singular.  10  min.  from  Tanglewood. 

Bartholomew’s  Cobble 

Sheffield,  (413)  229-8600  • www.thetrustees.org/ 

places-to-visit/berkshires/bartholomews-cobble.html 
Five  miles  of  scenic  trails.  National  Natural  Landmark, 
adjacent  to  the  historic  Ashley  House  Mu.seum. 

Berkshire  Bach  Society 

Great  Barrington,  (413)  528-9277 

www.berkshirebach.org 

The  Berkshire  Bach  Ensemble  & Berkshire  Bach  Singers 
perform  the  works  of  the  Master  and  his  contemporaries. 

Berkshire  Botanical  Garden 

Stockbridge,  (413)  298-.3926  • www.berkshirebotanical.org 
\ear  round,  hands  on  gardening  8c  horticulture  programs 
for  adults.  Glasses  & summer  programs  for  school  age 
children. 


Berkshire  Choral  Festival 

Sheffield,  (413)  229-1999  •www.choralfest.org 

Choral  Masterpieces  - 150  Voices,  Springfield  Symphony 

Orchestra.  July  17,  24,  31,  Aug.  7. 

Berkshire  Film  and  Media  Commission 

Berkshire  County,  (413)  528-4223 
www.berkshirefihn.com 

The  BFMC  is  a new  non-profit  dedicated  to  facilitating 
film,  TV  and  media  production  in  Western  MA. 

The  Berkshire  Fringe 

Great  Barrington,  (413)  320-4175  • berkshirefringe.org 
Mind-blowing  new  works  of  theater,  music  and  dance  by 
emerging  artists.  July  26-Aug  16. 

Berkshire  Historical  Society  at  Herman  Melville’s 
Arrowhead 

Pittsfield,  (413)  442-1793  • www.mobydick.org 
A rowhead  is  the  1783  farmhouse  where  Herman 
Melville  wrote  his  epic,  “Moby-Dick”.  Tours,  trail,  gift  shop. 

Berkshire  International  Film  Festival 

Great  Barrington  & Pittsfield;  (413)  528-8030 
www.biffma.org 

BIFF  aims  to  create  a world-class  festival  as  an  integral 
part  of  the  cultural  fabric  of  the  Berkshires.  June  .3-6,  2011. 

Berkshires  Jazz,  Inc. 

Pittsfield,  (413)  442-7718  • www.berkshiresjazz.org 
Pittsfield  Cityjazz  Festival,  Oct.  8-21,  in  venues  all  around 
the  City. 

The  Bidwell  House  Museum 

Monterey,  (413)  528-6888 
www.bidwellhousemuseum.org 

Colonial  history  museum  on  192  acre  grounds,  trails, 
gardens.  Experience  life  in  the  Berk.shires  in  the  1750s. 

Capitol  Steps  at  Cranwell 

Lenox,  (413)  881-1636  • www.cranwell.com 
Hilarious  political  satire  8c  song  parody  shows  nightly 
at  8pm,  July  2-Sept.  5,  except  Tues. 

Chesterwood,  A National  Trust  Historic  Site 

Stockbridge,  (413)  298-3579  • www.chesterwood.org 
The  home,  studio  and  gardens  of  sculptor  Daniel 
Chester  French.  Open  daily,  10-5,  May  29-Oct.  11. 

The  Clark 

Williamstown,  (413)  458-2303  • www.clarkart.edu 
Picasso  Looks  at  Degas,  an  exhibition  of  two  of  the  great 
artists  of  the  modern  period. 

Close  Encounters  With  Music 

Great  Barrington,  (800)  843-0778  • www.cewm.org 
Best  in  thematic  chamber  music  October-June. 
Internationally  recognized  soloists,  vibrant  programming 
at  the  Mahaiwe  8c  Ozawa  Hall  in  2010-201 1. 

The  Colonial  Theatre 

Pittsfield,  (413)  997-4444  • www.thecolonialtheatre.org 
Beautifully  restored  year-round  Gilded  Age  theater  pre- 
senting Broadway,  live  music,  comedy,  family  program- 
ming and  more. 

Crane  Museum  of  Paper  Making 

Dalton,  (413)  684-6481  • www.crane.com 

Open  June-mid-October.  1-5  p in.,  Monday-Friday.  Free 

Admission. 

Edna  St.  Vincent  Millay  Society  at  Steepletop 

Austerlitz,  NY,  (518)  392-3362  • www.millay.org 
Historic  House  8c  Garden  Museum.  Tours  available. 
Special  exhibit  “Mhere  She  Lives”.  Open  May  28-Oct.  18. 


The  Berkshire  Visitors  Bureau  thanks  The  Studley  Press,  Inc.  for  donating  these  pages. 


are  truly  in 

Emily  Dickinson  Museum 
Amherst,  (413)  542-8161 
www.ernilydickinsonmuseum.org 

Visit  the  intimate  world  of  one  of  the  world’s  best-loved 
poets  at  her  family  homes  in  Amherst,  MA. 

Frelinghuysen  Morris  House  & Studio 

Lenox,  (413)  637-0166  • www.frelinghuysen.org 

Art  Deco  house,  master  Cubist  collection,  set  on  46-acre 

estate  next  to  Tanglewood. 

Hancock  Shaker  Village 
Pittsfield,  (413)  443-0188 
wwtv.hancockshakervillage.org 

50th  anniversary  in  2010!  Historic  buildings,  gardens, 
trails,  store  & cafe  open  daily. 

Housatonic  River  Walk 

Great  Barrington,  (413)  528-3391 

www.gbriverwalk.org 

Great  Barrington  Housatonic  River  Walk.  A National 
Recreation  Trail. 

IS  183  Art  School 

Stockbridge,  (413)  298-5252  • ww'w.isl83.org 
Classes  & workshops  in  visual  arts  for  toddlers-seniors, 
novice-professional  in  a wide  variety  of  media. 

Jacob’s  Pillow  Dance  Festival 

Becket,  (413)  243-0745  • www.jacobspillow.org 

Only  20  min.  from  Lenox  featuring  international  dance, 

free  performances,  talks,  tours  and  more. 

Lichtenstein  Center  for  the  Arts 

Pittsfield,  (413)  499-9348  • www.culturalpittsfield.com 
A lively  downtown  arts  center  with  classes,  events  & 
changing  art  shows,  plus  info  on  nearby  public  art. 

The  Mac-Haydn  Theatre,  Inc. 

Chatham,  m,  (518)  392-9292 
www.machaydntheatre.org 

Professional  classic  & newer  musicals,  great  voices, 
dynamic  dance,  exciting  family  fun. 

Mahahve  Performing  Arts  Center 
Great  Barrington,  (413)  528-0100  • www.mahaiwe.org 
The  Mahaiwe  is  open  year-round  with  Met  Opera  “Live 
in  HD”,  live  music,  dance  and  more. 

MASS  MoCA 

North  Adams,  (413)  662-21 11  • www.massmoca.org 
Housed  in  a restored  19th  c factory  featuring  Sol  LeWitt 
plus  the  best  art  of  our  time. 

The  Mission  House  & Indian  Museum 
Stockbridge,  (413)  298-3239,  Ext.  3000 
www.thetrustees.org/places-to-visit/berkshires/ 
mission-house . h tml 

MTiere  Stockbridge  began,  in  Mohican  homelands.  Open 
12-3pm,  Thurs-Mon.  One  block  from  the  Red  Lion  Inn. 

The  Mount 

Lenox,  (413)  551-51 1 1 • www.edithwharton.org 
Tour  Edith  Wharton’s  elegant  1902  estate  and  gardens. 
Terrace  Cafe.  Bookstore.  Daily  10am-5pm,  May-October. 

Naumkeag  House  & Gardens 
Stockbridge,  (413)  298-3239,  Ext.  3000 
www.thetrustees.org/places-to-visit/berkshires/ 
naumkeag.html 

Forty  eight  acres  of  beauty  and  tranquility  near  the 
Red  Lion  Inn.  The  Trustees  of  Reservations. 


harmony... 

Norman  Rockwell  Museum 

Stockbridge,  (413)  298-4100  • www.nrm.org 

Come  home  to  Norman  Rockwell  Museum!  Gift  shop. 

Terrace  cafe.  Open  year-round.  10  minutes  from 

Tanglewood. 

North  Adams  Historical  Society 

North  Adams,  (413)  664-4700  • northadamshistory.org 
North  Adams  Museum  of  History  and  Science,  25 
exhibits  & a temporary  gallery  on  3 floors  in  Bldg  5A 
Heritage  State  Park,  Thu-Sat  10-4,  Sun  1-4. 

Performance  Spaces  for  the  21st  Century 
Chatham,  N”):'  (518)  392-6121  • www.ps21chatham.org 
PS/21  pre.sents  its  5th  season  of  movies,  dance,  chamber 
music,  comedy  & drama  under  a tent  in  an  apple  orchard. 

Pittsfield  Art  Show 

Pittsfield,  (413)  443-6501  • www.pittsfieldartshow.org 
6th  Annual.  July  17-18,  10am-4pm,  rain  or  shine.  Over 
75  regional  artists  8c  crafts  persons  exhibiting.  Juried 
show.  Free. 

SculptureNow  June  12-Oct.  30 
Lee,  (413)  623-2068  • www.sculpture.org/portfolio 
Juried  exhibition.  15  large-scale,  outdoor  sculptures 
inspired  by  the  Hancock  \’illage  Shakers.  Self-guiding 
maps  at  Visitor’s  Booth. 

Shakespeare  & Company 
Lenox,  (413)  637-3353  • www.shake.speare.org 
Presenting  a thrilling  season  of  Shakespeare:  Richard  111, 
The  Winter’s  Tale  and  more. 

Tarmery  Pond  Concerts 

New  Lebanon,  NT,  (800)  820-1696 
www.tanner^pondconcerts.org 

7 chamber  music  concerts  on  the  grounds  of  Mount 
Lebanon  Shaker  Village  & Darrow  School  in  a beautiful 
295  seat  wooden  19th  c tannery. 

The  Theater  Barn 

New  Lebanon,  NT,  (518)  794-8989 

WWW.  theaterbarn  .com 

“Professional  Theater  in  the  Country”  performing 
Thursdays  thru  Sundays,  July  2-Sept  26,  2010. 

Upper  Housatonic  Valley  African  American  Heritage 
Trail 

Great  Barrington,  (413)  528-3391 
vv'ww.af ricanamericantrail.org 

Upper  Housatonic  V’alley  African  American  Heritage 
Trail. 

Williams  College  Department  of  Music 
Williamstown,  (413)  597-2736  • www.music.williams.edu 
Classical,  New  Music,  Jazz,  Choral.  Something  for  every- 
one by  incredibly  talented  students  in  the  Berkshires. 

Williams  College  Museum  of  Art 
Williamstown,  (413)  597-2429  • www.wcma.org 
Ov’er  13,000  works  that  span  the  history  of  art  - 
collection  and  changing  exhibitions.  Tues-Fri, 

10am-5pm;  Sun,  l-5pm. 


Berkshire  \/isitors  Bureau 

800-237-5747  » wvww.berkshires.org  « 3 Hoosac  Street,  Adams,  MA  and  109  South  Street,  Pittsfield,  MA 


J.  HARWOOD 

ARCHITECT 


South  Movmtciin  Concerts 

Pittsfield,  Massachusetts 
92"'*  Season  of  Chamber  Music 
Concerts  Sundays  at  3 P.M. 

September  5 

Kalichstein,  Laredo,  Robinson  Trio 

September  1 2 

Borromeo  String  Quartet 

September  19 

Emerson  String  Quartet 
and  Menahem  Pressler,  piano 
September  26 
Jupiter  String  Quartet 
and  Wu  Han,  piano 
October  3 
Tokyo  String  Quartet 

For  Brochure  and  Ticket  Information  Write 
South  Mountain  Concerts,  Box  23 
Pittsfield,  MA  01 202  Phone  413  442-2106 
www.southmountainconcerts.com 


5 Enchanted  Evenings. 

g 

200  Voices  in  Song. 

July  17  8pm 

UJ 

WsnAA-jiuLis  Maccaheaus 

July  24  8pm 

Morten  hmnAsen-Ltdx  Aetema 
Hsy^n- Paukenmesse 

t-J 

July  31  8pm 

All-Brahms  Evening:  Schicksalslied, 
Geistlicheslied,  Ndnie,  Triumphlied 
Academic  Festival  Overture,  and  movements 

OI 

E 

from  the  Liebeslieder  Waltzes 

U 

August?  8pm 

w 

Poulenc- GZontf  ye — “n. 

Rutter- 7e  ^ Box  Office:  \ 

t— 1 

Bizet- 7eDe«w  ( 413.229.1999  j 

X 

\ Tickets:  $15-$45  / 

Ul 

I’REPs:  Free  pre-concert  talks  at  6:45  p.m. 

245  North  Undermountain  Road 

W 

Sheffield,  MA  01257  www.choralfest.org 

PP 

.9“^  The  Koussevitzky  Society 

The  Koussevitzky  Society  recognizes  gifts  made  since  September  1,  2009,  to  the  following  funds: 
Tanglewood  Annual  Fund,  Tanglewood  Business  Fund,  and  Tanglewood  restricted  annual  gifts. 
The  Boston  Symphony  Orchestra  is  grateful  to  the  following  individuals,  foundations,  and  businesses 
for  their  annual  support  of  $3,000  or  more  during  the  2009-10  season.  For  further  information, 
please  contact  Allison  Cooley,  Associate  Director  of  Society  Giving,  at  413-637-5161. 

Dr.  Robert  J.  Mayer,  Chair,  Tanglewood  Annual  Fund 

Appassionato  $100,000  and  above 

Carol  and  Joseph  Reich 

Virtuoso  $50,000  to  $99,999 

Linda  J.L.  Becker  • George  and  Roberta  Berrv  • C)Tithia  and  Oliver  Curme  • 

Dorothy  and  Charlie  Jenkins  • Joyce  and  Edward  Linde  • Dr.  Michael  Sporn  • 

Caroline  and  James  Taylor  • Mr.  and  Mrs.  John  Williams 

Encore  $25,000  to  $49,999 

Jan  Brett  and  Joseph  Hearne  • Gregory  E.  Bulger  Foundation/Gregory  Bulger  and  Richard  Dix  • 

Canyon  Ranch  • Country  Curtains  • Ginger  and  George  Ehin  • Sally  and  Michael  Gordon  • 

Mrs.  Marilyn  Brachman  Hoffman  • Elizabeth  W.  and  John  M.  Loder  • Evelyn  Stefansson  Nef  f • 

Renee  Rapaporte  • Susan  and  Dan  Rothenberg  • Stephen  and  Dorothv  Weber 

Benefactors  $20,000  to  $24,999 

Atlantic  Trust  • Joseph  and  Phyllis  Cohen  • Sanford  Fisher  and  Isanne  Werner  • 

The  Frelinghuysen  Foundation  • Cora  and  Ted  Ginsberg  • Robert  and  Stephanie  Gittleman  • 

Leslie  and  Stephen  Jerome  • Mr.  James  Letine  • James  Macdonald  Foundation  • 

Jay  and  Shirley  Marks  • Mrs.  August  R.  Meyer  • Claudio  and  Penny  Pincus  • 

Drs.  Eduardo  and  l.ina  Plantilla  • Ronald  and  Karen  Rettner  • Carole  and  Edward  1.  Rudman  • 

The  Wittels  Familv 

Maestro  $1 5,000  to  $1 9,999 

BSO  Members'  Association  • Rhoda  Herrick  • Stephen  B.  Kay  and  Lisbeth  Tarlow  • 

Dr.  Robert  and  Jane  B.  Mayer  • Mrs.  Millard  H.  Pryor,  Jr. 

Patrons  $10,000  to  $14,999 

Mrs.  Helaine  B.  Allen  • Robert  and  Elana  Baum  • .Mr.  and  Mrs.  George  D.  Behrakis  • 

The  Berkshire  Capital  Investors  • Blantyre  • Mr.  and  Mrs.  Lee  N.  Blatt  • 

Paul  and  Catherine  Buttenwieser  • Ronald  and  Ronni  Casty  • John  F.  Cogan.Jr.  and  Marv  L.  Cornille  • 
Ranny  Cooper  and  Da\id  Smith  • Lori  and  Paul  Deninger  • Jane  and  Jack  Fitzpatrick  • 

NancyJ.  Fitzpatrick  and  Lincoln  Russell  • Mr.  and  Mrs.  Scott  M.  Hand  • .Mr.  and  Mrs.  Stuart  Hirshfield  • 

Mr.  and  Mrs.  Lawrence  S.  Horn  • Margery  and  Everett  Jassy  • Prof.  Paul  L.  Joskow  and 

Dr.  Barbara  Chasen  Joskow  • Mrs.  Louis  Kiiitz  • In  memorv  of  Florence  and  Leontu’d  S.  Kandell  • 

Dr.  Alice  S.  Kandell  • .Mr.  Brian  A.  Kane  • Robert  and  Luise  Kleinberg  • .Mr.  and  Mrs.  Jacques  Kohn  • 
Lizbeth  and  George  Krupp  • Lenox  .\thenaeum  • Jonathan  D.  Miller  and  Diane  Fa.ssino  • 

Mrs.  Irene  Pollin  • Frank  .M.  Pringle  • The  Red  Lion  Inn  • John  S.  and  Cymthia  Reed  • 

.Maureen  and  Joe  Roxe/The  Roxe  Foundation  • Alan  Sagner  • Mr.  and  Mrs.  Ira  Sarinsky  • 

Gloria  Schusterman  • Mr.  and  Mrs.  Martin  Seline  • Arlene  and  Donald  Shapiro  • 

Daniel  and  Lynne  Shapiro  • Evelyn  and  Ronald  Shapiro  • The  Honorable  and  Mrs.  George  P.  Shultz  • 
Margery  and  Lewis  Steinberg  • Suzanne  and  Robert  Steinberg  • The  Studley  Press.  Inc.  • 

Mr.  Gordon  V'an  Huizen  • Loet  and  Edith  \'elmans  • Wlieatleigh  Hotel  &;  Restaurant  • 

Mr.  Jan  Winkler  and  Ms.  Hermine  Drezner 


Lenox 

Fitness 

Center 


(413)  637-9893 

90  Pittsfield  Road 
Lenox,  MA 

www.lenoxfitnesscenter.com 


spa  services 
juice  bar 
kickboxing  & 
kid's  classes 


and  Spa 

aerobics 


yoga 

Spinning* 

pilates 

outdoor  programs 
strength  equipment 
personal  training 
free  weights 
tanning 
fitness  apparel 


TOUR  THE  WORID 
WITH  GEORGE. 

NEWLY  RESTORED  FOOTAGE  OF  ARTIST 
GEORGE  LK.  MORRIS'  1934  TRAVELS 


FROM  BOMBAY  TO  BALI. 


MODERNIST  MASTERPIECES  AT  THE 

FRELINGHUYSEN  MORRIS 
HOUSE  & STUDIO 

92  Hawthorne  Street  | Lenox  | 413  637  0166  | Ihundoy- Sunday  | Tours 

from  Tonglewood:  0.2  mi  south  on  Rte.  183.  left  on  Hawthorne  Rood,  left  on 
Hawthorne  Street,  entronre  is  0.3  miles  on  left  frelinghuysen.org 


NEW  ENGLAND 

Tick  & Mosquito 


Let  us  help  make  your  summer  safe 
by  keeping  the  pests  away. 


• Safe  to  use  around  children  and  pets 

• Made  with  non-toxic  natural  plant  oils 

• Trained  technicians  customize  your 
options 

• Perfect  for  parties  and  special  events 

• Year-round  protection  available 

• An  environmentally-friendly  alternative 
to  pesticides 

www.newenglandtickandmosquito.com 


(413)441-5291 


LENOX:  Surrounded  by  Tanglewood,  this  home 
is  your  doorway  to  all  the  serenity  and  culture  the 
Berkshires  has  to  offer!  3A,  4BR,  great  room  & 
master  suite  w/private  porch,  plus  a 2 car  garage 
with  guest  apartment  above... enjoy  all  that 
Tanglewood  has  to  offer. . . 
without  even  getting  in  your  car! 


Piretti  Real  Estate 

22  Walker  Street  Lenox,  Massachusetts 
413-637-1696 

www.pirettirealestate.com 

mailto:berkrealtr@aol.com 


Sponsors  $5,000  to  $9,999 

Abbott’s  Limousine  Service  & Livery  • Alii  and  Bill  Achtmeyer  • Dr.  Norman  Atkin  • 

Mr.  and  Mrs.  Hillel  Bachrach  • Joan  and  Richard  Barovick  • Berkshire  Bank  • 

Berkshire  Insurance  Group  • Phyllis  and  Paul  Berz  • Linda  and  Tom  Bielecki  • Hildi  and  Walter  Black 
Brad  and  Terrie  Bloom  • Jane  and  Jay  Braus  • Judy  and  Simeon  Brinberg  • Ann  F.  Brown  • 

James  and  Tina  Collias  • Dr.  Charles  L.  Cooney  and  Ms.  Peggy  Reiser  • Crane  & Company,  Inc.  • 

Mr.  and  Mrs.  William  F.  Cruger  • Ursula  Ehret-Dichter  and  Channing  Dichter  • Marion  and  Sig  Dubrow 
Mr.  Alan  Dyrmer  • Eitan  and  Malka  Evan  • Gwenn  Earl  Evitts  • Ms.  Marie  Feder  • 

A Friend  of  the  Tanglewood  Music  Center  • Dr.  Donald  and  Phoebe  Giddon  • 

Mr.  and  Mrs.  Stanley  A.  Ginsberg  • Roberta  Goldman  • Joe  and  Perry  Goldsmith  • 

Corinne  and  Jerry  Gorelick  • John  and  Chara  Haas  • Jo.seph  K.  and  Mary  Jane  Handler  • 

Dr  Lynne  B Harrison  • Mrs.  Francis  W.  Hatch,  Jr.  • Mrs.  Ann  Henegan  • Richard  Holland  • 

Dr.  and  Mrs.  Edwin  H.  Hopton  • Valerie  and  Allen  Hyman  • Stephen  and  Michele  Jackman  • 

Carol  and  George  Jacobstein  • Mr.  and  Mrs.  R.  Courtney  Jones  • Kahn  Family  Foundauon  • 

Natalie  Katz,  in  memory  of  Murray  S.  Katz  • Deborah  and  Arthur  Kaufman  • Koppers  Chocolate  • 
Kumon  • William  and  Marilyn  Larkin  • Legacy  Banks  • Mr.  and  Mrs.  Jesse  J.  Lehman  • 

Arlene  and  Jerome  Levine  • Murray  and  Patti  Liebowitz  • Phyllis  and  Walter  F.  Loeb  • 

Mr.  and  Mrs.  Edwin  N.  London  • Dan  Mathieu  and  Tom  Potter  • Ms.  Janet  A.  McKinlev  • 

Rebecca  and  Nathan  Milikowsky  • Mr.  and  Mrs.  Michael  Monts  • Robert  and  Eleanor  Mumford  • 

Myriad  Productions,  Inc.  • Jerry  and  Mary  Nelson  • Mrs.  Alice  D.  Netter  • Mr.  and  Mrs.  Chet  Opalka  • 
The  Honorable  and  Mrs.  Deval  Patrick  • Lynn  Pike  and  John  Carter  • Mr.  and  Mrs.  [onathan  Poorvu  • 
Walter  and  Karen  Pressey  • Quality  Printing  Company,  Inc.  • The  Charles  L.  Read  Foundation  • 

Dr.  Robin  S.  Richman  and  Dr.  Bruce  Auerbach  • Elaine  and  Bernard  Roberts  • 

Barbara  and  Michael  Rosenbaum  • Suzanne  and  Burton  Rubin  • Sue  Z.  Rudd  • 

Mr.  and  Mrs.  Kenan  Sahin  • Mr.  and  Mrs.  Michael  Salke  • Malcolm  and  BJ  Salter  • 

Marcia  and  Albert  Schmier  • Mr.  and  Mrs.  Ernest  Schnesel  • Mr.  Daniel  Schulman  and 
Ms.  Jennie  Kassanoff  • Sheffield  Plastics,  Inc.  • Hannah  and  Walter  Shmerler  • 

Marion  and  Leonard  Simon  • Mr.  and  Mrs.  Robert  L.  Singleton  • Carol  and  Irv  Smokier  • 

Jerry  and  Nancy  Straus  • Roz  and  Charles  Stuzin  • Maijorie  and  Sherwood  Sumner  • 

Lois  and  David  Swavvite  • Aso  O.  Tavitian  • Jean  C.  Tempel  • Jerry  and  Roger  Tilles  • 

Jacqueline  and  Albert  Togut  • Mrs.  Charles  H.  Watts  II  • Karen  and  Jerry  Waxberg  • 

Robert  and  Roberta  Winters  • Anonymous  (7) 

Members  $3,000  to  $4,999 

Abbott  Capital  Management,  LLC  • Mark  and  Stephanie  Abrams  • Deborah  and  Charles  Adelman  • 

Mr.  Howard  Aibel  • Mr.  and  Mrs.  Ronald  Altman  • Ms.  Barbara  Evman  and  Mr.  Robert  Antonisse  • 
Arthur  Appelstein  and  Lorraine  Becker  • Apple  Tree  Inn  • Gideon  .Argov  and  Alexandra  Fuebs  • 
Barrington  Associates  Realty  Trust  • Timi  and  Cordon  Bates  • Helene  and  Ady  Berger  • 

David  and  Cindy  Berger  • Jerome  and  Henrietta  Berko  • Berkshire  Co-Op  Market  • 

Berkshire  Inns/Yankee  Inn  • Berkshire  Life  Insurance  Companv  of  America  • 

Mr.  and  Mrs.  James  L.  Bildner  • Gordon  and  Adele  Binder  • Mr.  and  Mrs.  Nat  Bohrer  • 

Mr.  and  Mrs.  Nicholas  Bora.ski  • Marlene  and  Dr.  Stuart  H.  Brager  • Mr.  and  Mrs.  James  H.  Brandi  • 
Marilyn  and  Arthur  Brimberg  • Ms.  Sandra  L.  Brown  • Samuel  B.  and  Deborah  D.  Bruskin  • 

Mr.  and  Mrs.  Allan  S.  Bufferd  • Careers  through  Culinarv  Arts  Program  • Phyllis  H.  Carey  • 

David  and  Maria  Carls  • Mary  Carswell  • Michael  Charles  Arti.san  Builders  • Frederick  H.  Chicos  • 
Barbara  Cohen-Hobbs  • Carol  and  R;mdy  Collord  • Judith  and  Stewart  Colton  • 

Linda  Benedict  Colvin  in  loving  memory  of  her  brother,  Mark  Abbott  Benedict  • 

Herbert  and  Jeanine  Coyne  • Cranwell  Resort,  Spa  & Golf  Club  • Mr.  Ernest  Cravalho  and 

Ms.  Ruth  Tuomala  • Crowne  Plaza  Hotel  - Pittsfield  • Mrs.  Ann  Cummis  • Arthur  and  Isadora  Dellheim 

Dr.  and  Mrs.  Harold  Deutsch  • Chester  and  Joy  Douglass  • Dresser-Hull  Company  • 

Terry  and  Mel  Drucker  • Ann  Dulye  and  Linda  Dulye  • Mrs.  Harriett  M.  Eckstein  • 

Mr.  and  Mrs.  Leonard  EdeLson  • Elaine  Sollar  Eisen  and  Edwin  Rov  Eisen  • 

Dr.  and  Mrs.  T.  Donald  Eisenstein  • Mr.  and  iMrs.  Monroe  B.  England  • Dr.  and  Mrs.  Gerald  D.  Falk  • 
Mr.  David  Fehr  • Mr.  and  Mrs.  Carl  M.  Feinberg  • Dr.  Jeffrey  and  Barbara  Feingold  • 

Ms.  Nancy  E.  Feldman  • Mr.  and  Mrs.  Philip  Fidler  • Doucet  and  Stephen  Fischer  • Fletcher  Builders  • 
Betty  and  Jack  Fontaine  • Herb  and  Barbara  Franklin  • Rabbi  Daniel  Freelander  and 


NEW 


In  print,  online,  and 
daily  e-news. 

To  subscribe,  call  866.344.1312. 
Or  visit  www.berkshireliving.com 
for  the  magazine  and 
BerfeshireDaily  e -newsletter. 


COME  SEE  US  WHILE  YOU'RE  IN 
NORTHAMPTON  OR  AMHERST 

FIND  THE  FINEST  HANDMADE  JEWELRY  4 
CRAFTS  AT  OUR  EXPANDED  WEBSITE 

silverscape  designs 

Northampton  • Amherst  • silverscapedesigns.com 

800  -729  -8971 

JEWELRY  AND  CRAFTS  FROM  THE  FINEST  ARTISTS 
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GET  MORE 

from  your  public  radio  station 


Classical  music  weekdays 
9am — 4pm 
Sundays  10am — 2pm 

Opera  every  Saturday 

Live  Tanglewood  Broadcasts 

July  1 1 — August  29 

Jazz  d la  Mode  & Jazz  Safari 


AND  all  of  your  favorite 

NPR  news  & entertainment 
programs 


Sports  • Aquatics  • Adventure  • Arts 
3-week  and  6-week  sessions 

ca//.  800.753.9118 

to  schedule  a tour,  or  see: 

www.mahkeenac.com 

for  details 


wfcr.org 


Also  available  for  off-season  group  rentals 


Rabbi  Elyse  Frishman  • The  Hon.  Peter  H.B.  Frelinghuysen  • Mr.  Michael  Fried  • 

Carolyn  and  Roger  Friedlander  • Myra  and  Raymond  Friedman  • Audrey  and  Ralph  Friedner  • 

Mr.  David  Friedson  and  M,s.  Susan  Kaplan  • Mr.  and  Mrs.  Robert  L.  Gable  • 

Lynne  Galler  • Mr.  and  Mrs.  Leslie  J.  Garfield  • Genatt  Associates,  Inc.  • 

Drs.  Ellen  Gendler  and  James  Salik  in  memory  of  Dr.  Paul  Gendler  • Mr.  and  Mrs.  Melvin  Y.  Gershman  • 
Drs.  Anne  and  Michael  Gershon  • Stephen  A.  Gilbert  and  Geraldine  R.  Staadecker  • Glad  Rags  • 

David  H.  Glaser  and  Deborah  F.  Stone  • Sy  and  Jane  Glaser  • Ms.  Erika  Z.  Goldberg  and 
Dr.  Stephen  Kurland  • Mr.  and  Mrs.  Andrew  Goldfarb  • Mr.  and  Mrs.  Seymour  L.  Goldman  • 

Judith  Goldsmith  • Roslyn  K.  Goldstein  • Mr.  and  Mrs.  Robert  A.  Goodman  • 

Dr.  and  Mrs.  Sherwood  L.  Gorbach  • Goshen  Wine  & Spirits,  Inc.  • Jud  and  Roz  Gostin  • 

Mrs.  Roberta  Greenberg  • Mr.  Harold  Grinspoon  and  Ms.  Diane  Troderman  • 

Mr.  and  Mrs.  Sheldon  A.  Gross  • Carol  B.  Grossman  • Ms.  Bobbie  Hallig  • Felda  and  Dena  Hardymon  • 
William  Harris  and  Jeananne  Hauswald  • Ricki  T.  and  Michael  S.  Heifer  • 

Mr.  Gardner  C.  Hendrie  and  Ms.  Karen  J.  Johansen  • Mr.  Arnold  J.  and  Helen  G.  Hoffman  • 

Charles  and  Enid  Hoffman  • Howard  Johnson  Express  Inn  • Hunt  Alternatives  Fund/Fern  Portnoy  and 
Roger  Goldman  • Initially  Yours  • Liz  and  Alan  Jaffe  • Lolajaffe  • Mr.  and  Mrs.  Werner  Janssen,  Jr.  • 
John  and  Maureen  Jerome  • Mr.  and  Mrs.  Daniel  R.  Johnson  • Lauren  Joy  and  Elyse  Etling  • 

Carol  and  Richard  Kalikow  • Nedra  Kalish  • Adrienne  and  Alan  Kane  • Mr.  and  Mrs.  Arnold  Y.  Kapiloff 
Ms.  Cathy  Kaplan  • Marcia  Simon  Kaplan  • Martin  and  Wendy  Kaplan  • 

Monsignor  Leo  Kelty  • Mr.  and  Mrs.  Carleton  F.  Kilmer  • Deko  and  Harold  Klebanoff  • 

Mr.  Robert  E.  Koch  • Dr.  and  Mrs.  David  Kosowsky  • Diane  Krane  • Mr.  and  Mrs.  Richard  Kronenberg  • 
Naomi  Kruvant  • Norma  and  Sol  D.  Kugler  • Dr.  and  Mrs.  Stephen  Kulvin  • 

Shirley  and  Bill  Lehman  • Helaine  and  Marvin  Lender  • Cynthia  and  Robert  J.  Lepofsky  • 

David  and  Lois  Lerner  Family  Foundation  • Mr.  Arthur  J.  Levey  and  Ms.  Rocio  Cell  • 

Buddy  and  Nannette  Lewis  • Marjorie  T.  Lieberman  • Geri  and  Roy  liemer  • 

Ian  and  Christa  l.ind.say  • Jane  and  Roger  Loeb  • Gerry  and  Sheri  Lublin  • Diane  H.  Lupean  • 

Gloria  and  Leonard  Luria  • Mrs.  Paula  M.  Lustbader  • Mr.  and  Mrs.  Darryl  Mallah  • 

Rev.  Cabell  B.  Marbury  • Suzanne  and  Mort  Marvin  • Mary  and  James  Maxymillian  • 

The  Messinger  Family  • Wilma  and  Norman  Michaels  • Mr.  Lorenzo  Mitchell  • 

Mr.  and  Mrs.  John  C.  Morris  • Peter  and  Yvette  Mulderry  • Mr.  and  Mrs.  Raymond  F.  Murphy,  Jr.  • 

Mr.  and  Mrs.  Joseph  L.  Nathan  • Linda  and  Stuart  Nelson  • Bobbie  and  Arthur  Newman  • 

Mr.  and  Mrs.  Gerard  O'Halloran  • Mr.  Ghee  Ooi  • Dr.  and  Mrs.  Simon  Parisier  • 

Patten  Family  Foundation  • The  Claudia  and  Steven  Perles  Family  Foundation  • Wendy  C.  Philbrick  • 

Ms.  Joyce  Plotkin  and  Bennett  Aspel,  M.D.  • Dorothy  Silverstein  and  Ted  Popoff  • 

The  Porches  Inn  at  MASS  MoCA  • Mary  Ann  and  Bruno  A.  Quinson  • Mr.  and  Mrs.  Mickey  Rabina  • 

Mr.  and  Mrs.  Nathan  Reiber  • Ms.  Deborah  Reich  and  Mr.  Frank  Murphy  • Robert  and  Ruth  Rcmis  • 
Bruce  Reopolos  • Mr.  and  Mrs.  Albert  P.  Richman  • Mary  and  Lee  Rivollier  • Mr.  Brian  Ross  • 

Mr.  and  Mrs.  Stanley  Ross  • Mr.  and  Mrs.  Milton  B.  Rubin  • Mr.  Robert  M.  Sanders  • 

Dr.  and  Mrs.  James  Satovsky  • Dr.  and  Mrs.  Wynn  A.  Sayman  • Mr.  Gary  S.  Schieneman  and 
Ms.  Susan  B.  Fisher  • Pearl  and  Alvin  Schottenfeld  • Karyn  and  James  Schwade  • 

Martin  and  Jane  Schwartz  • Carol  and  Marvin  Schwartzbard  • Betsey  and  Mark  Selkowitz  • 

Carol  and  Richard  Seltzer  • Mr.  and  Mrs.  Joel  Shapiro  • Natalie  and  Howard  Shawn  • 

Jackie  Sheinberg  and  Jay  Morganstern  • The  Richard  Shields  Family  • Beverly  and  Ardiur  T.  Shorin  • 
The  Silman  Family  • Richard  B.  Silverman  • Robert  and  Caryl  Siskin  • Arthur  and  Mary  Ann  Siskind  • 
Jack  and  Maggie  Skenyon  • Mr.  Peter  Spiegelman  and  Ms.  Alice  Wang  • Mrs.  Lauren  Spitz  • 

Mr.  and  Mrs.  Lewis  Stein  • Mr.  and  Mrs.  Daniel  S.  Sterling  • Mrs.  Pat  Strawgate  • 

Michael  and  Elsa  Daspin  Sui.sman  • Mr.  and  Mrs.  George  A.  Suter,  Jr.  • Mr.  and  Mrs.  Gerald  E.  Swimmer 

Mr.  and  Mrs.  William  Taft  • Mr.  and  Mrs.  Richard  Taylor  • TD  Banknorth  • Mr.  John  L.  Thorndike  • 
David  J.  Tierney,  Jr.,  Inc.  • Diana  O.  Tottenham  • Barbara  and  Gene  Trainor  • Ms.  Gay  G.  Tucker  • 
Myra  and  Michael  Tweedy  • Laughran  S.  Vaber  • Mr.  and  Mrs.  Edwin  A.  Weiller  III  • 

Ron  and  Vicki  Weiner  • Betty  and  Ed  Weisberger  • Mr.  and  Mrs.  Barry  Weiss  • Dr.  and  Mrs.  Jerry  Weiss 
Tom  and  Suky  Werman  • Ms.  Michelle  Wernli  and  Mr.  John  McGarry  • Ms.  Carol  Andrea  WTitcomb  • 
Carole  White  • Peter  D.  WTiitehead  Builder,  LLC  • Mr.  Robert  G.  Wilmers  • 

Pamela  and  Lawrence  Wolfe  • Mr.  and  Mrs.  Ira  Yohalem  • Carol  and  Robert  Zimmerman  • 

Richard  M.  Ziter,  M.D.  • Linda  M.  and  D.  Brooks  Zug  • Lyonel  E.  Zunz  • .\nonymous  (7) 


Endowment  Funds  Supporting  the 
Tanglewood  Festival,  the  TMC,  and 
Youth  Education  in  the  Berkshires 

Endowment  funds  at  the  BSO  provide  critical  ongoing  support  for  the  Tangleiuood  Festival,  the 
Tanglewood  Music  Center,  and  the  BSO’s  youth  education  programs  at  Tanglewood  and  in  the 
Berkshires.  Other  programs  supported  by  these  funds  include  the  BSO’s  Days  in  the  Arts  at 
Tanglewood  and  the  BSO’s  Berkshire  Music  Education.  For  more  information,  please  contact 
Elizabeth  P.  Roberts,  Director  of  Individual  Giving,  at  (617)  638-9269. 

Endowed  Artist  Positions 

Berkshire  Master  Teacher  Chair  Fund  • Edward  and  Lois  Bowles  Master  Teacher  Chair  Fund  • 

Richard  Burgin  Master  Teacher  Chair  Fund  • (iharles  E.  Culpeper  Foundation  Master  Teacher  Chair 
Fund  • Eleanor  Naylor  Dana  Visiting  Artists  Fund  • Vic  Firth  Master  Teacher  Chair  Fund,  endowed  by 
Mr.  and  Mrs.  Henry  \Mieeler  • Barbara  LaMont  Master  Teacher  Chair  Fund  • Renee  Long)'  Master 
Teacher  Chair  Fund,  gift  of  Jane  and  John  Goodwin  • Harry  L.  and  Nancy  Lurie  Marks  Tanglewood 
Artist-In-Residence  Fund  • Marian  Douglas  Martin  Master  Teacher  Chair  Fund,  endowed  bv 
Marilyn  Brachman  Hoffman  • Beatrice  Sterling  Procter  Master  Teacher  Chair  Fund  • Sana  H,  and 
Ha.sibJ.  Sabbagh  Master  Teacher  Chair  Fund  • Surdna  Foundation  Master  Teacher  Chair  Fund  • 

Stephen  and  Dorothy  Weber  Artist-In-Residence  Fund 

Endowed  Full  Fellowships 

Jane  W.  Bancroft  Fellowship  • Bay  Bank/BankBoston  Fellowship  • Leonard  Bernstein  Fellowships  • 
Edward  S.  Brackett,  Jr.  Fellowship  • Frederic  and  Juliette  Brandi  Fellowship  • Jan  Brett  and  Joe  Hearne 
Fellowship  • Rosaintmd  Sturgis  Brooks  Memorial  Fellowship  • Tappan  Dixey  Brooks  Memorial 
Fellowship  • Mary  E.  Brosnan  Fellowship  • BSAV/ Carrie  L.  Peace  Fellowship  • Stanley  Chappie 
Fellow.ship  • Alfred  E.  fihase  Fellowship  • Clowes  Fund  Fellowship  • Harold  G.  Colt,  Jr.  Memorial 
Fellowship  • Andre  M.  Come  Memorial  Fellowship  • Caroline  tlrosvenor  Congdon  Memorial  Fellowship  • 
Margaret  Lee  Crofts  Fellow.ship  • Ciharles  E.  Culpeper  Foundation  Fellowship  • Darling  Family 
Fellowship  • Omar  Del  Carlo  Fellowship  • Akiko  Shiraki  Dynner  Memorial  Fellowship  • Otto  Eckstein 
Family  Fellowship  • Friends  of  .\rmenian  Culture  Society  Fellowship  • Judy  Gardiner  Fellowship  • 
Athena  and  James  (larivaltis  Fellowship  • Merwin  (leffen,  M.D.  and  Norman  Solomon,  M.D.  Fellowship  • 
Juliet  Esselborn  (ieier  Memorial  Fellowship  • .\rmando  ,\.  Ghitalla  Fellowship  • Fernand  Gillet 
Memorial  Fellowship  • Marie  Gillet  Fellowship  • Haskell  and  Ina  Gordon  Fellowship  • Michael  and 
Sallv  Gordon  Fellowship  • Florence  Gould  Foundation  Fellowship  • John  and  Susanne  Grandin 
Fellowship  • William  and  Mary  Greve  Foundation-John  J.  Tommaney  Memorial  Fellow.ship  • Luke  B. 
Hancock  Foundation  Fellowship  • William  Randolph  Hearst  Foundation  Fellowship  • Valerie  and  Allen 
Hyman  Family  Fellowship  • C.D.  Jackson  Fellowship  • Paul  Jacobs  Memorial  Fellow.ship  • Lola  and 
Edwin  Jaffe  Fellowship  • Billy  Joel  Keyboard  Fellowship  • Susan  B.  Kaplan  Fellowship  • Steve  and  Nan 
Kav  Fellowship  • Robert  and  Luise  Kleinberg  Fellowship  • Mr.  and  Mrs.  ,\llen  Z.  Kluchman  Memorial 
Fellowship  • Dr.  John  Knowles  Fellowship  • Naomi  and  Philip  Kruvant  Family  Fellowship  • Donald  Law 
Fellowship  • Barbara  Lee/Ravmond  E.  l.ee  Foundation  Fellowship  • Bill  and  Barbara  Leith  Fellowship  • 
Edward  H.  and  Joyce  Linde  Fellowship  • Edwin  and  Elaine  London  Family  Fellowship  • ,\rno  and  Maria 
Maris  Student  Memorial  Fellowship  • Stephanie  Morris  Marryott  & Franklin  J.  Marryott  Fellowship  • 
Robert  G.  McClellan,  Jr,  &:  IBM  Matching  Grants  Fellowship  • Merrill  Lynch  Fellowship  • Messinger 
Family  Fellowship  • Ruth  S.  Morse  Fellowship  • Albert  L.  and  Elizabeth  P.  Nickerson  Fellow.ship  • 
Northern  California  Fellowship  • Seiji  Ozawa  Fellowship  • Theodore  Edson  Parker  Foundation 
Fellowship  • Pokross/Curhan/Wa.sserman  Fellowship  • Lia  and  William  Poorvu  Fellowship  • Daphne 
Brooks  Prout  Fellowship  • Claire  and  Millard  Pryor  Fellowship  • Samuel  Rapaporte,  Jr.  Family 
Foundation  Fellowship  • Harry  and  Mildred  Remis  Fellowship  • Pegg)'  Rockefeller  Memorial  Fellow’ship 
• Carohm  and  (feorge  R.  Rowland  Fellowship,  in  honor  of  the  Reverend  Eleanor  J.  Panasetich  • 

Saville  Rvan  and  Omar  Del  Carlo  Fellowship  • Wilhelmina  C.  Sandwen  Memorial  Fellowship  • 

Morris  A.  Schapiro  Fellowship  • Edward  G.  Shufro  Fund  Fellowship  • Starr  Foundation  Fellowship  • 
Anna  Sternberg  and  ClaraJ.  Marum  Fellowship  • Miriam  H.  and  S.  Sidney  Stoneman  Fellowships  • 
Surdna  Foundation  Fellowship  • James  and  Caroline  Taylor  Fellowship  • William  F.  and  Juliana  W. 


Thompson  Fellowship  • Ushers/Programmers  Instrumental  Fellowship,  in  honor  of  Bob  Rosenblatt  • 
Ushers/Programmers  Harry  Stedman  Vocal  Fellowship  • Wallace-Reader’s  Digest  Fund  Fellowship  • 
Stephen  and  Dorothy  Weber  Fellowship  • Max  Winder  Memorial  Fellowship  • Patricia  Plum  Wylde 
Fellowship  • Jerome  Zipkin  Fellowship 

Endowed  Half  Fellowships 

Mr.  and  Mrs.  David  B.  Arnold,  Jr.  Fellowship  • Kathleen  Hall  Banks  Fellowship  • Leo  L.  Beranek 
Fellowship  • Felicia  Montealegre  Bernstein  Fellowship  • Sydelle  and  Lee  Blatt  Fellowship  • Brookline 
Youth  Concerts  Awards  Committee  Fellowship  • Helene  R.  and  Norman  L.  Cahners  Fellowship  • Marion 
Callanan  Memorial  Fellowship  • Nat  Cole  Memorial  Fellowship  • Harry  and  Marion  Dubbs  Fellowship  • 
Daniel  and  Shirlee  Cohen  Freed  Fellowship  • Dr.  Marshall  N.  Fulton  Memorial  Fellowship  • Gerald 
Gelbloom  Memorial  Fellowship  • Adele  and  John  Gray  Memorial  Fellowship  • Arthur  and  Barbara 
Kracitz  Fellowship  • Bernice  and  Lizbeth  Krupp  Fellowship  • Philip  and  Bernice  Krupp  Fellowship  • 

Dr.  Lewis  R.  and  Florence  W.  Lawrence  Tanglewood  Fellowship  • Lucy  Lowell  Fellowship  • Morningstar 
Family  Fellowship  • Stephen  and  Persis  Morris  Fellowship  • Dr.  Raymond  and  Hannah  H.  Schneider 
Fellowship  • Pearl  and  Alvin  Schottenfeld  Fellowship  • Edward  G.  Shufro  Fund  Fellowship  • Evelyn 
and  Phil  Spitalny  Fellowship  • R.  Amory  Thorndike  Fellowship  • Augustus  Thorndike  Fellowship  • 
Sherman  Walt  Memorial  Fellowship  • Avedis  Zildjian  Percussion  Fellowship 

Endowed  Scholarships 

Maurice  Abravanel  Scholarship  • Eugene  Cook  Scholarship  • Dorothy  and  Montgomery  Crane 
Scholarship  • William  E.  Crofut  Family  Scholarship  • Ethel  Barber  Eno  Scholarship  • Richard  F.  Gold 
Memorial  Scholarship  • Leah  Jansizian  Memorial  Scholarship  • Miriam  Ann  Kenner  Memorial 
Scholarship  • Andrall  and  Joanne  Pearson  Scholarship  • Mary  H.  Smith  Scholarship  • Cynthia  L.  Spark 
Scholarship  • Tisch  Foundation  Scholarship 

Endowed  Funds  Supporting  Tanglewood  and  the  Tanglewood  Music  Center 

George  W.  and  Florence  N.  Adams  Concert  Fund  • Eunice  Alberts  and  Adelle  Alberts  Vbcal  Studies 
Fund*  • Elizabeth  A.  Baldwin  DARTS  Fund  • Bernard  and  Harriet  Bernstein  Fund  • George  and  Roberta 
Berry  Fund  for  Tanglewood  • Peter  A.  Berton  (Class  of  ’52)  Fund  • Donald  C.  Bowersock  Tanglewood 
Fund  • Gino  B.  Cioffi  Memorial  Prize  Fund  • Gregory  and  Kathleen  Clear  DARTS  Scholarship  Fund*  • 
Phyllis  and  Lee  Coffey  Memorial  Concert  Fund  • Aaron  Copland  Fund  for  Music  • Margaret  Lee  Crofts 
Concert  Fund  • Margaret  Lee  Crofts  TMC  Fund  • Paul  F.  and  Lori  A.  Deninger  D.ARTS  Scholarship 
Fund  • Alice  Willard  Dorr  Foundation  Fund  • Carlotta  M.  Dresfus  Fund  • Raymond  J.  Dulye  Berkshire 
Music  Education  Fund  • Virginia  Howard  and  Richard  A.  Ehrlich  Fund  • Selly  A.  Eisemann  Memorial 
Fund  • Ehin  Family  Fund  • Elise  V.  and  Monroe  B.  England  Tanglewood  Music  Center  Fund  • 
Honorable  and  Mrs.  John  H.  Fitzpatrick  Fund  • Daniel  and  Shirlee  Cohen  Freed  Concert  Fund  • 

Merwin  Geffen,  M.D.  and  Norman  Solomon,  M.D.  New  Commissions  Fund  • General  Tanglewood  Fund 

• Ann  and  Gordon  Getty  Fund  • Gordon/Rousmaniere/Roberts  Fund  • Grace  Cornell  Graff  Fellowship 
Fund  for  Compo.sers  at  the  TMC  • Heifetz  Fund  • Mickey  L.  Hooten  Memorial  Award  Fund  • Grace 
Jackson  Entertainment  Fund  • Grace  B.  Jackson  Prize  Fund  • Paul  Jacobs  Memorial  Commissions  Fund 

• Louis  Krasner  Fund  for  Inspirational  Teaching  and  Performance,  established  by  Marilyn  Brachman 
Hoffman  • William  Kroll  Memorial  Fund  • Lepofsky  Family  Educational  Initiative  Fund  • Dorothy  Lewis 
Fund  • Kathryn  & Edward  M.  Lupean  & Diane  Holmes  Lupean  Fund  • Samuel  Mayes  Memorial  Cello 
Award  Fund  • Charles  E.  Merrill  Trust  TMC  Fund  • NGF  TMC  Fund  • Northern  California  TMC 
Audition  Fund  • Herbert  Pra.shker  Fund  • Renee  Rapaporte  D.ARTS  Scholarship  Fund  • Mr.  and  Mrs. 
Ernest  H.  Rcbentisch  Fund  • Jules  C.  Reiner  Violin  Prize  Fund  • Harvey  and  Elaine  Rothenberg  Fund  • 
Helena  Rubinstein  Fund  • Edward  I.  and  Carole  Rudman  Fund  • Alan  Sagner  Fund  • Renee  D.  Sanft 
Fund  for  the  TMC  • Hannah  and  Ray  Schneider  TMCO  Concert  Fund*  • Maurice  Schwartz  Prize  Fund 
by  Marion  E.  Dubbs  • Rutb  Shapiro  Scholarship  Fund  • Dorothy  Troupin  Shimler  Fund  • Asher  J. 
Shuffer  Fund  • Evian  Simcovitz  Fund  • Albert  Spaulding  Fund  • Jason  Starr  Fund  • Hopie  Stokes 
TMC  Fund  • Tanglewood  Music  Center  Composition  Program  Fund  • Tanglewood  Music  Center  Opera 
Fund  • TMC  General  Scholarship  Fund  • Denis  and  Diana  Osgood  Tottenham  Fund  • The  Helen  F. 
Whitaker  Fund  • Gottfried  Wilfinger  Fund  for  the  TMC*  • John  Williams  Fund  • Karl  Zeise  Memorial 
Cello  Award  Fund  • Jerome  Zipkin  DARTS  Fund  • Anonymous  (1) 

Listed  as  ofjune  1,  2010  *Deferred  gifts 


FAVORITE  RESTAURANTS  OF  THE  BERKSHIRES 


Our  Own 

Ice  Cream  & Sorbets 


Chocolate 

Sprigs 

Cafe 

(413)  637-9820  • Route  7,  Lenox,  MA 

WWW.CHOCOLATESPRINGS.COM 


Route  102,  Lee,  MA  413-394-4047 
Serving  Daily  5pm  to  10pm 


HAVEN 

Cafe  & 'Bakery 


'Brea^ast  & (uncfi  served  afC  day 
‘Dinner  "Wed.  - Sun. 
TangCewood  picnics 

support  CocaC farmers  & Businesses 
8 franklin  Street  lenox  413.637.8948 


117  Fenn  Street 
Pittsfield 

-442- 

www.madjacksbbqonline.com 
call  us  for  a TANGLEWOOD  picnic  pack 


restaurant  & bistro 


3 Center  Street  • West  Stockbridge,  M.A 
(413)  232-4111  • w'tv'w.rougerestaiirant.com 


BOMBAY 

CLASSIC  INDIAN  CUISINE 
LUNCH  • DINNER  • WTiEKI-ND  BRUNCH 
At  Qualit}’  Inn 

435  Laurel  Street  • I.,ee,  MA  01238 
413  243  6731 

www.fineindiandining.com 


FARE  FOR  ALL 

SUMMER  MENUS.  PEREECTLY  SEASONED 

TAVERN  I MAIN  DINING  ROOM  | LIONS  DEN 


EniertainmeTn  Nightly  in  the  Lion's  Den  Puh 

IheRedLknInn 


DISTINCTIVE  LODGING  • ARTFUL  CUISINE  • TIMELESS  ELEGANCE 
10  .Main  Street,  Stockbridge,  MA  | {411)  298-5545  | RedLionlnn.com 


FAVORITE  RESTAURANTS  OE  THE  BERKSHIRES 


|“Comparable  to  the  Best  in  NYC”  zagat  2010I 


I 

Gourmet  Japanese  Cuisine  fif  Sushi  Bar 
17  Railroad,  Great  Barrington,  MA  413-528-4343 


Tatami  Rooms  Kaiseki  Robata  Bar  I 


E.lm  Street  Market 

BICeXKFXST,  LUNCH  &T.Ot^L  COSJIP  JfR«.V£D. 
TXNCUWOOD  ffi}^S>^eTS  XVXILXBL£. 

STOCKBKIDc'IQ^  • Vl3-298-3634 


If  you  would  like  to  be  part  of  this  restaurant  page,  please  call  781-642-0400. 


Berkshire 


Home*Style 


Timely  • Relevant  • Interesting 


www.berkshirehomestyle.com 


oloio 


0<|cP'  3 Bedroom , 2 1/2  Bath,  1 Car  Garage  mms 


UpsCdle  Luxury  Condominiums 
On  [he  Lenox/ScockDridge  line 


Swimming  Pool  Complex 
3 to  5 Bedrooms 
3 1 /2  to  4 1 /2  Bathrooms 
First  Floor  Master  Bedroom  Suite 
Fireplace 

Screen  Porch  / Oversize  deck 
Country  Setting 
Maintenance  Free  Living 
2 Car  Garage 

Central  Air  Starting  froiTi  $750,000 


1 


5 minutes  to  Tanglewood! 

Ill, mi* 

w I'll!  4 


iirJ  ■■■' 


!«*  •! 


wwwIDRealtySales.com 

For  Information  all  413-443-8866 


3 to  5 Beciroonis 
2 1 /2  to  4 1 /2  Batiii'ooiiis 
2 Car  Garage 
First  Floor  Master"  Bedr  oom  Sviite 

Fireplace 

Scr  een  Por  cli  / Over  size  deck 
Great  Location 
Be'autifnl  View 
Maintenance  Fr  ee  Living 
Central  All' 


Fumished  Model  Open  Daily  Starting  from  $429,500 

wM',LDReallySales.com 

For  Infonnation  all  413-443-8866 


Another  Luxury  Development  by  LD  Builders. 


The  Tradition  Continues. 

Combining  natural  beauty  with  a relaxing, 
unhurried  pace,  historic  Cooperstown’s 
Otesaga  Resort  Hotel  offers  families  first- 
rate  accommodations,  fine  dining  and  an 
array  of  sports  and  recreational  activities. 

For  reservations  please  call 
(800)  348-6222  or  email 
Reservationl@Otesaga.com. 

Over  100  Years  of  Qracious  Hospitality* 

The  Otesaga  Resort  Hotel, 

60  Lake  Street,  Qtoperstown,  NY 

Historic  Hotel.  WWW.OteSaga.COm 

America ArSjpP 


You  love  the  outdoors  - but  did  you 
know  that  insects  that  can  move  on 
firewood  destroyed  over  30,000  trees 
in  Massachusetts? 

The  trees  are  counting  on  you  to 
protect  them  by  leaving  your  firewood 
at  home.  So  don’t  move  firewood,  and 
buy  local  when  you  get  here. 

That's  what  tree  said.  To  learn  more,  visit: 


That's  What  Tree  Said 


Brilliant  drawings  from  The  New  Yorker  to  Shrek  and  the  artistry  of  Jeanne  Steig. 

NORMAN  R 0 C K W E L L M U S E U M 

NRM.org  open  daily  9 Route  183  Stockbridge,  MA  413-298-4100 

kids  O’  teens  free!  A gift  to  families  from  Countn’  Curtains,  BlantvTe,  and  The  Red  Lion  Inn. 


REAL  GIRLS 


If^NDED'3 


Through  music,  we  create  more 
harmonious  communities. 


Wliether  they  make  us  laugh,  cry  or  simply  smile,  the  performing  arts  do  much  more  than 
merely  entertain.  Bank  of  America  is  proud  to  he  the  season  sponsor  of  Tanglewood. 

Visit  us  at  www.bankofamerica.com. 


Bank  of  America.  N.A.  Member  FDIC. 
Equal  Housing  Lender 
© 2008  Bank  of  America  Corporation. 
All  rights  reserved.  ART-45 


Bank  of  America 


Tanglewood 

MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Vocal  Recital 

Wednesday,  July  28,  2010  at  8:00pm 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


SEIJI  02AWA  RAIL 


Benjamin  Britten  from  Folk  Song  Arrangements,  Vol.  II;  France  (1942) 

(1913-1976)  Voici  le  printemps 

Fileuse 
Eho! Eho! 

La  belle  est  au  jardin  d'amour 
Quand  j'etais  chez  mon  pere 

Danya  Katok,  soprano 
Alexander  Bernstein,  piano 


Carlos  Guastavino  Las  Puertas  de  la  Manana 

(1912-2000)  Ya  me  voy  a retirar 

Piececitos 

Pampamapa 

Javier  Bernardo,  tenor 
Ryan  McCullough,  piano 


Luciano  Berio  * 

(1925-2003) 
(*TMC  Faculty, 
1960,  '69,  '82) 


Quattro  Canzoni  Popolari  (1946-1947) 
Dolce  Cominciamento 
La  Donna  Ideale 
Avendo  Gran  Disio 
Ballo 

Sarah  Nisbett,  mezzo-soprano 
Nana  Shi,  piano 


Intermission 


Xavier  Montsalvatge 

(1912-2002) 

Cinco  canciones  negras  (1945) 

Cuba  dentro  de  un  piano 
Punto  de  Habanera  (Siglo  XVIII) 

Chevere 

Cancion  de  cuna  para  dormir  a un  negrito 
Canto  negro 

Laura  Mercado-Wright,  mezzo-soprano 
Rachel  Chao,  piano 

Joseph  Canteloube 

(1879-1957) 

Malurous  qu'o  uno  fenno 
La  DelaYssado 
Lo  Fiolaire 
Lou  Coucut 

Sarah  Joanne  Davis,  soprano 
Ying-jhu  Lai,  piano 

The  coaches  for  this  concert  include  TMC  Faculty  Members 
Kayo  Iwama  (Britten,  Guastavino),  Lucy  Shelton  (Berio), 
and  Alan  Smith  (Canteloube,  Montsalvatge). 


A Note  from  the  Director 


* The  TMC's  70*^  anniversary  season  is  dedicated  to  the  composers  who  com- 
prised the  composition  faculty  of  the  Center  over  the  years,  and  their  legacy: 
both  the  remarkable  music  that  they’ve  given  us,  and  their  dedication  to 
teaching,  mentoring  a new  generation. 

Aaron  Copland  headed  the  TMC  for  its  first  25  years,  establishing  the  pre- 
eminence of  composition  and  new  music  that  has  distinguished  the  TMC  to 
this  day;  he  was  succeeded  as  director  by  Gunther  Schuller,  whose  leadership 
of  the  Center  continued  for  almost  20  more  years,  through  1984.  The  faculty 
of  the  TMC's  composition  program  has  come  to  embody  a virtual  "who's 
who"  of  the  field.  This  year's  programs  are  a celebration  of  the  music  of  the 
20*^  century,  and  the  chance  to  perform  these  great  works  is  our  gift  to  the 
21^*  century  fellows  of  the  TMC. 

Works  by  past  and  present  faculty  members  are  noted  as  they  appear  in  each 
program,  along  with  the  years  they  taught  composition  at  Tanglewood  - and, 
if  they  were  Fellows  of  the  TMC  themselves,  those  years  are  noted  as  well. 

—Ellen  Highstein 

Director,  Tanglewood  Music  Center 


( 
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Intermission 


Xavier  Montsalvatge 

(1912-2002) 

Cinco  canciones  negras  (1945) 

Cuba  dentro  de  un  piano 
Punto  de  Habanera  (Siglo  XVIII) 

Chevere 

Cancion  de  cuna  para  dormir  a un  negrito 
Canto  negro 

Laura  Mercado-Wright,  mezzo-soprano 
Rachel  Chao,  piano 

Joseph  Canteloube 

(1879-1957) 

Malurous  qu'o  uno  fenno 
La  DelaVssado 
Lo  Fiolaire 
Lou  Coucut 

Sarah  Joanne  Davis,  soprano 
Ying-jhu  Lai,  piano 

The  coaches  for  this  concert  include  TMC  Faculty  Members 
Kayo  Iwama  (Britten,  Guastavino),  Lucy  Shelton  (Berio), 
and  Alan  Smith  (Canteloube,  Montsalvatge). 


A Note  from  the  Director 


* The  TMC's  70*^  anniversary  season  is  dedicated  to  the  composers  who  com- 
prised the  composition  faculty  of  the  Center  over  the  years,  and  their  legacy: 
both  the  remarkable  music  that  they've  given  us,  and  their  dedication  to 
teaching,  mentoring  a new  generation. 

Aaron  Copland  headed  the  TMC  for  its  first  25  years,  establishing  the  pre- 
eminence of  composition  and  new  music  that  has  distinguished  the  TMC  to 
this  day;  he  was  succeeded  as  director  by  Gunther  Schuller,  whose  leadership 
of  the  Center  continued  for  almost  20  more  years,  through  1984.  The  faculty 
of  the  TMC's  composition  program  has  come  to  embody  a virtual  "who's 
who"  of  the  field.  This  year's  programs  are  a celebration  of  the  music  of  the 
20*^  century,  and  the  chance  to  perform  these  great  works  is  our  gift  to  the 
21*‘  century  fellows  of  the  TMC. 

Works  by  past  and  present  faculty  members  are  noted  as  they  appear  in  each 
program,  along  with  the  years  they  taught  composition  at  Tanglewood  - and, 
if  they  were  Fellows  of  the  TMC  themselves,  those  years  are  noted  as  well. 

—Ellen  High  stein 

Director,  Tanglewood  Music  Center 


Texts  and  Translations 


Vol.  II:  France.  Translations  by  Danya  Katok. 
Here  is  the  spring 
Here  is  the  spring  that  passes  by; 

"Good  day,  weaver,  good  day! 

Friend,  give  me  your  place, 

I need  it  for  one  day. 

It  is  me  that  dresses 

The  woods,  the  meadows,  and  the  flowers. 
Quickly,  give  me  your  shuttle. 

You  know  there  are  others  waiting." 


Britten, /rom  Folk  Song  Arrangements, 

VOICI  LE  PRINTEMPS 

Void  le  printemps  qui  passe; 

"Bonjour,  tisserand,  bonjour! 

Ami,  cede  moi  ta  place, 

J'en  ai  besoin  pour  un  jour. 

C'est  moi  qui  fais  la  toilette 
Des  bois,  de  pres  at  des  fleurs. 

Donne  vite,  ta  navette. 

Tu  sais  qu'on  m'attend  ailleurs." 

Void  le  printemps  qui  passe; 

"Bonjour,  mon  peintre,  bonjour! 

Ta  main  s'obstine  et  sa  lasse, 

A faire  un  semblant  du  jour. 

Donne  vite  ta  palette, 

Ta  palette  et  ton  pinceau. 

Tu  vas  voir  le  del  en  fete 
Rajeunir  dans  mon  tableau." 

Void  le  printemps  qui  passe; 

"Bonjour,  filettes,  bonjour! 

Donnez  vos  fuseaux,  de  grace, 

Que  je  travaille  a mon  tour. 

J'ai  promis  sois  les  charmilles 
Ma  laine  aux  nids  d'allentour. 

Je  vous  dirais  jeunes  filles 
Ou  se  niche  aussi  I'amour." 


Here  is  the  spring  that  passes  by; 

"Good  day,  my  painter,  good  day! 

Your  hand  persists  and  grows  weary, 

As  it  makes  a likeness  of  the  day. 

Quickly  give  me  your  palette. 

Your  palette  and  your  brush. 

You  will  see  the  sky  in  celebration 
Rejuvenated  in  my  picture." 

Here  is  the  spring  that  passes  by; 

"Good  day,  girls,  good  day! 

Give  me  your  spindles,  for  mercy's  sake. 
That  I,  in  turn,  may  work. 

Under  the  arbors  I have  promised 
My  wool  to  the  nests  all  around. 

I will  tell  you,  young  girls. 

Where  love  also  nests." 


Fileuse 

Lorsque  j'etais  jeunette, 
je  gardais  les  moutons. 

Tirouli,  tiroula,  tirouli,  tiroulou... 
Tirouli,  tiroula,  tirouli,  rouli,  roule. 

N'etais  jamais,  seulette 
a songer  par  les  monts. 

Tirouli,  etc. 

Mais  d'autres  bergerettes 
avec  moi  devisaient. 

Tirouli,  etc. 

Parfois  de  sa  musette 
un  berger  nous  charmait. 

Tirouli,  etc. 

II  nous  faisait  des  rondes, 
joli'  rondes  d'amour. 

Tirouli,  etc. 

Mais  me  voila  vieille, 
reste  seule  toujours. 

Tirouli,  etc. 


Spinner 

When  I was  a young  girl, 

I tended  sheep. 

Tirouli,  tiroula,  tirouli,  tiroulou... 
Tirouli,  tiroula,  tirouli,  rouli,  roule 

I was  never  alone 
dreaming  upon  the  mountains. 
Tirouli,  etc. 

But  other  young  shepherdesses 
chatted  with  me. 

Tirouli,  etc. 

Sometimes  a shepherd 
charmed  us  with  his  pipes. 

Tirouli,  etc. 

He  made  rounds  for  us, 
pretty  rounds  of  love. 

Tirouli,  etc. 

But  now  I am  an  old  woman, 
here  always  alone. 

Tirouli,  etc. 


Eho!  Eho! 

Eho!  Eho! Eho! 

Les  agneaux  vont  aux  plaines, 
Eho! Eho! Eho! 

Et  les  loops  vont  aux  bois. 

Eho! Eho! 

Eho!  Eho! Eho! 

The  lambs  are  going  to  the  plains, 
Eho!  Eho!  Eho! 

And  the  wolves  are  in  the  woods. 

Tant  qu'aux  bords  des  fontaines 
Ou  dans  les  frais  ruisseaux, 

Les  blancs  moutons  s'y  baignent, 
Y dansant  au  preau. 

Along  the  edges  of  the  fountains. 
Or  in  the  fresh  streams. 

The  white  sheep  bathe. 

Dancing  in  the  yard. 

Mais  queuq’-fois  par  vingtaine 
Y s'eloign'  des  troupeaux. 

Pour  aller  sous  les  chenes, 

Aux  herbages  nouveaux. 

But  sometimes  about  twenty 
Get  away  from  the  herd 
To  go  under  the  oak  trees 
For  fresh  grass. 

Et  les  ombres  lointaines 
Leur-z'y  each'  leurs  bourreaux, 
Malgre  leurs  plaintes  vaines, 
Les  loops  mang'  les  angneaux. 

And  the  distant  shadows 
Hide  their  executioners  within. 
Despite  their  vain  complains. 
The  wolves  eat  the  lambs. 

T'es  mon  agneau,  ma  reine. 
Les  grand'  vill'  e'est  le  bois, 
Par  ainsi  Madeleine, 

T’en  vas  pas  loin  de  moi! 

You're  my  lamb,  my  queen. 
The  city  is  the  wood. 

For  this  reason,  Madeleine, 
You  must  never  leave  me! 

La  belle  est  au  jardin  d'amour 
La  belle  est  au  jardin  d'amour. 

II  y a un  mois  ou  cinq  semaines. 
Laridondon,  laridondaine. 

Beauty  is  in  the  garden  of  love 
Beauty  is  in  the  garden  of  love. 
For  a month  or  five  weeks. 
Laridondon,  laridondaine. 

Son  pere  la  cherche  partout. 
Son  amoureux  qui  est  en  peine. 
Laridondon,  laridondaine. 

Her  father  searches  everywhere  for  her. 
Her  lover  is  in  pain. 

Laridondon,  laridondaine. 

"Berger,  berger,  n'as  tu  point  vu. 
Passer  ici  celle  que  j'aime?" 
Laridondon,  laridondaine. 

"Shepherd,  shepherd,  have  you  seen 
My  beloved  pass  by  here  at  all?" 
Laridondon,  laridondaine. 

"Elle  est  la-bas  dans  ce  vallon, 
A un  oiseau  conte  ses  peines." 
Laridondon,  landondaine. 

"She  is  there  in  that  valley 
Recounting  her  sorrows  to  a bird." 
Laridondon,  laridondaine. 

Le  bel  oiseau  s'est  envole, 

Et  le  chagrin  bien  loin  emmene. 
Laridondon,  laridondaine. 

The  beautiful  bird  has  flown  away. 
And  sorrow  carries  him  far. 
Laridondon,  laridondaine. 

Please  turn  page  quietly. 


QUAND  J'ETAIS  CHEZ  MON  PERE 

Quand  j'etais  chez  mon  pere, 
apprenti  pastoureau, 
il  m’a  mis  dans  la  lande, 
pour  garder  les  troupiaux. 

When  I lived  with  my  father 
When  1 lived  with  my  father. 
As  shepherd's  apprentice, 
he  sent  me  to  the  plains, 
to  look  after  the  sheep. 

Troupiaux,  troupiaux, 
je  n'en  avais  guere. 
Troupiaux,  troupiaux, 
je  n'en  avais  biaux. 

Sheep,  sheep, 

1 hardly  had  any. 

Sheep,  sheep, 

1 didn't  have  any  good  ones. 

Mais  je  n'en  avais  guere, 
je  n'avais  qu'trois  agneaux; 
et  le  loup  de  la  plaine 
m'a  mange  le  plus  biau. 

But  1 hardly  had  any, 

1 had  only  three  lambs; 
and  the  wolf  from  the  plain 
ate  the  best  of  those. 

II  etait  si  vorace 
n'a  laisse  que  la  piau, 
n'a  laisse  que  la  queue, 
pour  mettre  a mon  chapiau. 

He  ate  so  ravenously 
he  left  only  the  pelt, 
he  left  only  the  tail, 
for  me  to  put  on  my  hat. 

Mais  des  os  de  la  bete 
me  fis  un  chalumiau 
pour  jouer  a la  fete, 
a la  fet'  du  hamiau. 

But  the  bones  of  the  beast 
made  me  a pipe 
to  play  the  festival, 
the  village  festival. 

Pour  fair'  danser  I'village, 
dessous  le  grand  ormiau, 
et  les  jeun's  et  les  vieilles, 
les  pieds  dans  les  sabiots. 

The  village  could  dance, 
under  the  great  elm  tree, 
the  young  and  the  old, 
with  their  feet  in  clogs. 

Guastavino,  Selected  Songs.  Translations  by  Javier  Bernardo. 


Las  Puertas  de  la  Manana 

Las  puertas  de  la  manana  abierto  se  ban,  vida 
mfa. 

El  nacar  con  el  rosado  alegan  trayendo  el  dfa. 

El  di'a  nuevo,  va  comenzando. 

Yo,  suspirando. 

Las  puertas  de  la  manana  de  par  en  par,  vida 
mfa. 

El  alto  sol  en  el  cielo  con  plena  soberanfa. 

El  dfa  nuevo  resplandeciendo, 

Yo,  padecfendo. 

Las  puertas  de  la  manana  cerrando  se  ban  ya, 
mi  amada. 

La  tarde  invade  de  los  cielos,  la  sombra  viene 
callada. 

La  estrella  de  oro  ya  esta  alumbrando. 

Yo,  suspirando. 

—Leon  Benards  (b.1915) 


Ya  me  voy  a retirar 

Ya  me  voy  a retirar  a los  campos  soledosos 
Por  ver  si  puedo  olvidar  aquellos  ojos  preciosos 
Que  me  miraron  y que  el  sueno  me  quitaron. 

Ya  me  voy  a retirar  donde  esta  la  tortolita, 

A ver  si  puedo  encontrar  lo  que  mi  alma  necesi- 
ta. 

Porque  me  hirieron  los  ojos  que  me  perdieron. 

Ya  me  voy  a retirar  donde  moran  los  zorzales, 

A ver  si  puedo  encontrar  remedio  para  mis 
males 

Pues  me  danaron  los  ojos  que  me  miraron. 
—Leon  Benards  (b.l915) 


The  Doors  of  Dawn 

The  doors  of  the  dawn  have  been  open,  my 
love. 

The  pearl  vies  with  the  pink,  bringing  forth  the 
day. 

The  new  day  is  starting. 

I,  sighing. 

The  doors  of  the  dawn  are  wide  open,  my 
love. 

The  high  sun  is  in  the  sky  with  grand  sover- 
eignty. 

The  new  day,  brightening, 

I,  languishing. 

The  doors  of  dawn  are  now  closed;  my  dear 
one. 

The  afternoon  invades  the  skies,  darkness 
comes  silently. 

The  golden  star  is  already  shining. 

I,  sighing. 


I AM  ABOUT  TO  LEAVE 

I am  about  to  leave  for  the  lonely  lands 

To  see  if  I can  forget  those  beautiful  eyes 

That  looked  at  me  and  left  me  sleepless. 

I am  about  to  leave  for  the  place  where  the 
turtledove  is. 

To  see  if  I can  find  what  my  soul  needs. 

Because  I was  hurt  by  the  eyes  in  which  I was 
lost. 

I am  about  to  leave  for  where  the  roses  grow. 

To  see  if  I can  find  remedy  for  my  ills 

Because  I was  hurt  by  the  eyes  that  looked  at 
me. 


Please  turn  page  quietly. 


PlECECITOS 

Piececitos  de  nino, 

Azulosos  de  fn'o 

Como  os  ven  y no  os  cubren; 

Dios  mio! 

Little  Feet 
Little  child's  feet, 

Blue  with  cold 

How  do  others  see  them  and  not  cover  them; 
My  God! 

Piececitos  heridos 
Por  los  guijarros  todos 
Ultrajados  de  nieves  y lodos. 

Little  feet  hurt 
by  every  stone 
Violated  by  snow  and  mud. 

El  hombre  ciego  ignora 
Que  por  donde  pasais 
Una  flor  de  luz  viva  dejais 

The  blind  man  ignores 

That  wherever  you  pass 

You  leave  a flower  of  living  light 

Que  alli  donde  poneis 
La  plantilla  sangrante 
Al  nardo  nace  mas  fragante. 

That  where  you  put 

The  bleeding  footprint 

The  most  fragrant  tuberose  is  born. 

Sed,  puesto  que  marchais 
Por  los  caminos  rectos 
Heroicos  como  sois  perfectos. 

Be,  since  you  march 
Along  the  righteous  ways. 
Heroic  as  you  are  perfect. 

Piececitos  de  nino 
Dos  joyitas  sufrientes. 

Como  pasan  sin  veros  las  gentes! 

Little  child's  feet 
Two  suffering  jewels. 

How  is  that  they  pass  by  without  others  seeing 
them! 

—Gabriela  Mistral  (1889-1957) 


Pampamapa 

Yo  no  soy  de  este  pago 

Pero  es  lo  mismo. 

He  robado  la  magia 
De  los  caminos. 

Pampamapa 

1 don't  deserve  this  payment 
But  it  is  all  the  same, 

1 have  already  taken  the  magic 
Of  the  paths. 

Esta  cruz  que  me  mata 
Me  da  la  vida, 

Una  copla  me  sangra 
Que  canta  herida. 

This  cross  that  kills  me 
Gives  me  life, 

A couplet  bleeds  out  of  me 
And  sings  hurtfully. 

No  me  pidas  que  deje 
Mis  pensamientos , 

No  encontraras  la  forma 
De  atar  al  viento. 

Don't  ask  me 
To  leave  my  thoughts. 

You  might  as  well  try  to  find  the  way 
To  tie  down  the  wind. 

Si  mi  nombre  te  duele 
Echalo  al  agua. 

No  quiero  que  tu  boca 
Se  ponga  amarga. 

If  my  name  hurts  you 
Throw  it  to  the  waters, 

1 don't  want  your  mouth 
To  taste  bitterness. 

A la  huella  mi  tierra. 
Tan  trasnochada, 

Yo  te  dare  mis  suehos. 
Dame  tu  calma. 

1 walk  over  you 
My  old  land, 

1 will  give  you  my  dreams. 
Give  me  your  peace. 

Pampamapa  (cont'd) 

Como  el  pajaro  antiguo 
Conozco  el  rastro, 

Se  cuando  el  trigo  es  verde 
Cuando  hay  que  amarlo. 

Pampamapa  (cont'd) 

Like  the  old  bird 
1 also  know  the  signs, 

1 know  when  the  wheat  is  green 
And  when  one  has  to  take  it. 

Por  eso  es  que  mi  vida 
No  te  confundas, 

El  agua  que  yo  busco 
Es  mas  profunda. 

That's  why,  my  dear. 
Make  no  mistake. 
The  water  that  1 seek 
Is  much  deeper. 

Para  que  fueras  cierta 
Te  alee  un  canto, 
Ahora  te  dejo  sola. 

Me  voy  llorando. 

To  truly  make  you  real 
1 lifted  you  in  a song, 
Now  1 leave  you  alone, 
and  1 leave  crying. 

Pero  nunca,  mi  cielo 
De  pena  muero. 
Junto  a la  luz  del  dia 
Nazco  denuevo. 

But  1 will  never,  my  dear. 
Die  of  sadness, 

1 am  reborn  again 
To  the  light  of  a new  day. 

A la  huella  mi  tierra. 

Tan  trasnochada, 

Yo  te  dare  mis  suehos. 

Dame  tu  calma. 

—Hamlet  Lima  Quintana 
(1923-2002) 

1 walk  over  you 
My  old  land, 

1 will  give  you  my  dreams. 
Give  me  your  peace. 

Berio,  Quattro  Canzoni  Popolari.  Translations  by  Sarah  Nisbett. 


Dolce  Cominciamento 
Dolce  cominciamento 
canto  per  la  piu  fina 
che  sia  al  mio  parimento 
d'Agn'infino  a Messina 
cio  e la  piu  avvenente. 

Oh  Stella  rilucente 
che  levi  a la  maitina 
quando  m'appare  avante 
li  suoi  doizi  sembianti 
m'incendon  la  corina. 

—Anonymous  14th  C.  Sicilian 


Sweet  Beginning 
I sing  a sweet  beginning 
for  the  most  refined  of  ladies 
that  there  is  in  my  estimation 
to  be  found  from  Agna  to  Messina 
that  is  to  say,  the  most  beautiful. 

Oh  shining  star 

that  rises  in  the  morning 

when  you  appear  before  me, 

your  sweet  looks 

set  my  little  heart  afire. 


Please  turn  page  quietly. 


La  Donna  Ideale 
L'omo  chi  mojer  vor  piar 
de  quatro  cosse  deespiar. 

La  primera  e corn'el’  e na 
I'altra  e se  I'  e ben  accostuma 
I’altra  e como  el  e forma 
la  quarta  e de  quanto  el  e dota. 

Se  queste  cosse  ghe  comprendi 
a lo  nome  de  Dio  la  prendi! 

—Genovese  folk  poem 


The  Ideal  Woman 

The  man  who  wants  to  take  a wife 
hopes  for  four  things. 

The  first  is  that  she  be  well  born, 

the  other  is  that  she  have  good  manners 

another  is  her  figure 

the  fourth  is  how  much  dowry  she  has. 

If  she  has  all  these  things 
then  by  God,  take  her! 


Avendo  Gran  Disio 
Avendo  gran  disio 
dipinsi  una  pintura 
bella  a voi  somigliante 
e quando  voi  non  vio 
guardo  in  quella  figura 
e par  ch'eo  v'agia  avante. 

Al  cor  m'arde  una  doglia 
com'  om  che  ten,  lo  foco 
a lo  suo  seno  ascoso 
che  quanto  piu  lo'n  voglia 
allor'  arde  piu  loco 
e non  puo  stare  in  chiuso. 

Similmente  eo  ardo 
quando  passo  e non  guardo 
a voi  viso  amoroso. 

S'iscite  quando  passo 
in  ver,  voi  non  mi  giro 
bella  per  risguardare. 

Andando  ad  ogni passo 
gittane  un  suspiro 
che  mi  facie  angosciare, 
e certo  bene  ancosio 
ch'a  pena  mi  conoscio 
tanto  bella  mi  pari! 

—Jacopo  da  Lentini  (d.l246) 


Having  great  desire 
Having  great  desire 
I painted  a painting 

that  was  faithful  to  your  beautiful  looks 
and  when  I cannot  gaze  upon  you, 

I look  at  that  image 

and  through  it  you  appear  before  me. 

In  my  heart  burns  a pain, 

like  a man  who  holds  a fire 

hidden  close  to  his  breast 

so  that  the  more  he  wants  to  be  rid  of  it, 

the  fiercer  it  burns 

and  he  cannot  keep  it  hidden  within  him. 
So,  too,  do  I burn 

when  I pass  by  you  and  cannot  look 
into  your  loving  face. 

If  you  leave  when  I pass  by, 
in  truth,  I don't  turn 
to  look  again  at  your  beauty. 

With  every  coming  and  going 
a sigh  escapes  me 
and  brings  me  anguish, 
and  certainly  I realize 
that  I have  never  known 
the  equal  of  such  beauty! 


Ballo 

Amor  fa  disviare  li  piu  saggi 
e chi  piu  I'ama  m'en  ha  in  se  misura. 

Piu  folle  e quello  che  piu  s'innamora. 

Amor  non  cura  di  fare  suoi  dannaggi. 
Colli  suoi  raggi  mette  tal  calura 
che  non  po'  rafreddare  per  freddura. 
—Sicilian  Folk  Song 


Dance 

Love  can  undo  even  the  w/isest 
and  whoever  loves  most  becomes  the 
most  undone 

The  craziest  is  the  one  who  falls  most  in 
love 

Love  is  careless  of  the  havoc  it  wreaks 

with  its  rays  creates  such  heat 

that  even  the  coldest  cold  cannot  cool  it. 


Montsalvatge,  Cinco  canciones  negras.  Translations  by  Laura  Mercado-Wright. 


Cuba  dentro  de  un  piano 

Cuando  mi  madre  Nevada  un  sorbete  de 
fresa  por  sombrero, 

Y el  humo  del  los  barcos  aun  era  humo  de 
habanero, 

Mulata  vuelta  abajera, 

Cadiz  se  adormecia  entre  fandangos  y haba- 
neras, 

Y un  lorito  al  piano  queria  hacer  de  tenor. 

Dime  donde  esta  la  flor  que  el  hombre  tanto 
venera. 

Mi  tio  Antonio  volvi'a  con  su  aire  de  insur- 
recto. 

La  Cabana  y el  Principe  sonaban  los  patios 
del  Puerto. 

Ya  no  brilla  la  Perla  azul  del  mar  de  las  Antil- 
las. 

Ya  se  apago,  se  nos  ha  muerto. 

Me  encontre  con  la  bella  Trinidad: 

Cuba  se  habia  perdido;  y ahora  era  verdad, 

Era  verdad;  no  era  mentira. 

Un  canonero  huido  llego  cantandolo  en 
guajiras. 

La  Habanera  ya  se  perdio. 

Tuvo  la  culpa  el  dinero. 

Callo,  cayo  el  canonero. 

Pero  despues, 

Pero  jah!  despues  fue  cuando  al  "Si"  lo  hici- 
eron  "Yes." 

-Rafael  Alberti  (1902-1999) 


Cuba  inside  a piano 

When  my  mother  wore  strawberry  sorbet 
as  a hat. 

And  the  smoke  from  the  ships  was  still  the 
smoke  from  cigars. 

Dark  Vuelta  Abajo  leaves. 

Cadiz  went  to  sleep,  among  fandangos  and 
habaneras, 

And  a little  parrot  at  the  piano  wanted  to 
sing  tenor. 

Tell  me  where  the  flower  is  that  man  wor- 
ships so  much. 

My  uncle  Antonio  returned  with  his  air  of 
insurrection. 

La  Cabana  and  El  Principe  resounded 
through  the  patios  near  the  harbor. 

No  longer  shines  the  blue  pearl  of  the  Antil- 
lean Sea; 

It  went  out,  it  died  on  us. 

I met  beautiful  Trinidad: 

Cuba  had  been  lost,  and  now  it  was  true. 

Quite  true,  it  was  no  lie. 

A fleeing  gunboat  came  in  singing  the  story 
in  guajiras. 

Havana  was  already  lost;  money  was  to 
blame. 

It  fell,  the  gunboat  fell  silent. 

But  was  later,  ah,  later 

When  they  took  "S/"and  turned  it  into 
"Yes." 


Please  turn  page  quietly. 


PuNTO  DE  Habanera  (Siglo  XVIII) 

La  nina  criolla  pasa  con  su  mirinaque  bianco, 
ique  bianco! 

Hola,  crespon  de  tu  espuma. 
jmarineros,  contemplada! 

Va  mojadita  de  lunas  que  le  hacen  su  piel  mu- 
lata. 

Nina,  no  te  quejes,  tan  solo  por  esta  tarde. 
Quisiera  mandar  al  agua. 

Que  no  se  escapa  de  pronto  de  la  carcel  de  tu 
falda. 

Tu  cuerpo  encierra  esta  tarde  rumor  de  abrirse 
de  dalia. 

Nina,  no  te  quejes,  tu  cuerpo  de  fruta  esta 
dormido  en  fresco  brocado. 

Tu  cintura  vibra  fina  con  la  nobleza  de  un 
lagito. 

Toda  tu  piel  huele  a legre  a limonal  y naranjo. 

Los  marineros  te  miran  y se  te  quedan 
mirando. 

La  nina  criolla  pasa  con  su  mirinaque  bianco, 
ique  bianco! 

-Nestor  Lujan  (1922-1995) 

Chevere 

Chevere  del  navajazo  se  vuelve  el  mismo 
navaja. 

Pica  tajadas  de  luna. 

Mas  la  luna  se  le  acaba; 

Pica  tajadas  de  sombra. 

Mas  la  sombra  se  le  acaba; 

Pica  tajadas  de  canto. 

Mas  el  canto  se  le  acaba, 
iy  entonces,  pica  que  pica  came 
de  su  negra  mala! 

-Nicolas  Guillen  (1902-1989) 


Habanera  Strain  (18th  Century) 

The  Creole  girl  passes  by  in  her  white  crinoline. 

How  white  it  is! 

Hey,  the  crepe  of  your  foam. 

Sailors  take  a look  at  her! 

She  walks,  wet  from  the  moondrops  on  her 
dark  skin. 

Girl,  do  not  complain,  all  alone  this  evening. 

I would  like  to  order  the  water  not  to  escape 
too  soon 

From  the  prison  of  your  skirt. 

Your  body  holds  open,  this  evening,  the  mur- 
mur of  an  opening  dahlia. 

Girl,  do  not  fret,  your  body  is  fruit  asleep  in  the 
brocade  breeze. 

Your  waist  vibrates  finely  with  the  nobility  of  a 
whip. 

Your  skin  smells  cheerfully  of  lemon  and  or- 
ange. 

The  sailors  look  at  you  and  they  keep  looking  at 
you. 

The  Creole  girl  passes  by  in  her  white  crinoline. 

How  white  it  is! 


The  Thug  With  a Knife 

Thug  of  the  knife  a blade  himself  becomes. 

He  cuts  the  moon  up  into  slices. 

But  the  moon  runs  out; 

He  cuts  shadows  into  slices. 

But  he  runs  out  of  shadows; 

He  cuts  songs  up  into  slices. 

But  he  runs  out  of  songs; 

And  so  then  he  cuts  away  at  the  flesh 
of  his  bad  black  woman! 


CANCldN  DE  CUNA  PARA  DORMIR  A UN  NEGRITO 
Ninghe,  ninghe,  ninghe, 

Tan  chiquitito, 

El  negrito  que  no  quiere  dormir. 

Cabeza  de  coco,  grano  de  cafe, 

Con  lindas  motitas,  con  ojos  grandotes 
como  dos  ventanas  que  miran  al  mar. 
Cierra  los  ojitos,  negrito  asustado; 

El  mandiga  bianco  te  puede  comer. 
iYa  no  eres  esclavo! 

Y si  duermes  mucho  el  senor  de  casa 
Promete  comprar  traje  con  botones 
Para  ser  un  "groom". 

Ninghe,  ninghe,  ninghe, 

Duermete  negrito, 

Cabeza  de  coco,  grano  de  cafe. 

—Ildefonso  Pereda  Valdes 
(1899-1996) 


Canto  negro 
iYambambo,  yambambe! 

Repica  el  congo  solongo. 

Repica  el  negro  bien  negro. 

Aoe!  Congo  solongo  del  Songo 
Baila  yambo  sobre  un  pie. 
iYambambo,  yambambe! 
Mamatomba  serembe  cuseremba, 

El  negro  canta  y se  ajuma. 
Mamatomba  serembe  cuseremba, 

El  negro  se  ajuma  y canta. 
Mamatomba  serembe  cuseremba, 

El  negro  canta  y se  va. 

Acuememe  serembo  ae, 

Yambambo  ae,  yambambe  ao. 
Tamba  del  negro  que  tumba, 

Tamba  del  negro,  caramba, 

Que  el  negro  tumba, 

Yamba,  yambo! 

Yambambe,  yambambo,  yambambe! 
iBaila  yambo  sobre  un  pie! 

—Nicolas  Guillen 


Cradle  Song  for  a Little  Black  Boy 
Ninghe,  ninghe,  ninghe. 

Little  tiny  one,  little  black  child 
who  doesn't  want  to  sleep. 

Coconut  head,  coffee  bean. 

With  pretty  freckles,  with  wide-open  eyes 
Like  two  windows  looking  out  to  sea. 

Close  your  little  eyes,  scared  little  black  boy; 
The  white  boogey-man  wants  to  eat  you  up! 
You  are  not  a slave! 

And  if  you  sleep  a lot  the  master  of  the  house 
Promises  to  buy  you  a suit  with  buttons 
So  you  can  be  a groom. 

Ninghe,  ninghe,  ninghe. 

Sleep  little  black  one. 

Coconut  head,  coffee  bean. 


Black  Song 

iYambambo,  yambambe  I 
The  Congo  solongo  struts  by. 

The  very  black  man  struts  by. 

Aoel  Congo  solongo  from  Songo 
Dances  the  yambo  on  one  foot. 
iYambambo,  yambambe! 
Mamatomba  serembe  cuseremba. 
The  black  man  sings  and  gets  drunk. 
Mamatomba  serembe  cuseremba. 
The  black  man  gets  drunk  and  sings. 
Mamatomba  serembe  cuseremba. 
The  black  man  sings  and  leaves. 
Acuememe  serembo  ae, 

Yambambo  ae,  yambambe  ad. 
Tamba,  the  black  man  staggers, 
Tamba,  the  black  man,  caramba, 

The  black  man  falls, 

Yamba,  yambo! 

Yambambe,  yambambo,  yambambe! 
He  dances  the  yambo  on  one  foot! 


Canteloube,  Selected  Songs.  Folk  poetry  translated  by  Sarah  Davis. 


MALUROUS  QU'O  UNO  FENNO 

Malurous  qu'o  uno  fenno, 

Malurous  que  n'o  cat! 

Que  n'o  cat  n'en  bou  uno, 

Que  n'o  uno  n'en  bou  pas! 

Tradera,  laderi  derero  ladera,  laderi  dera. 

Urouzo  lo  fenno 
Qu'o  !'ome  que  li  cau! 

Urouz'  inquero  maito 
Q queio  que  n'o  cat! 

Tradera,  !aderi  derero  ladera,  laderi  dera. 
La  Delaissado 

Uno  pastourelo  esper  olai  a!  capt 
del  boues  lou  galan  doguelo, 
me  ne  ben  pas! 

"Ay!  souT  delaissado! 

Que  n'ai  pas  vist  lou  mio  galant; 
cresio  que  m'aimabo,  e ton  I'aime  ieu!" 

Luziguet  I'esteio, 

aquelo  que  marco  !o  nuet, 

e lo  pauro  pastoureletto  demouret  a 

ploura... 

Lo  Fiolaire 

Ton  qu'ere  pitchounelo, 

Gordave  loui  moutous. 

Ti  lirou  lirou..la  la  diri  tou  tou  la  lara! 

Ohio  'no  counoulheto 
e n'ai  pres  un  postrou. 

Ti  lirou  lirou...  la  la  diri  tou  tou  la  lara! 

Per  fa  I'obiroudeto 
Me  domond'  un  poutou. 

Ti  lirou  lirou...  la  la  diri  tou  tou  la  lara! 

E ieu  soui  pas  ingrato, 

En  Net  d'un  n'in  fau  dous! 

Ti  lirou  lirou. ..la  la  diri  tou  tou  la  lara! 


Unhappy  is  he  who  has  a wife 
Unhappy  is  he  who  has  a wife. 

Unhappy  is  he  who  has  not! 

He  who  has  one  does  not  want  one. 

He  who  wants  one  does  not  have  one! 
Tradera,  laderi  derero  ladera,  laderi  dera. 

Happy  is  the  woman 
Who  has  the  man  she  wants! 

Happier  still  is 
One  who  does  not! 

Tradera,  laderi  derero  ladera,  laderi  dera. 

The  Deserted  Woman 
A shepherdess  is  waiting  for  her  lover 
over  the  grove  on  the  hill, 
but,  sad  to  say,  he  doesn't  show  up! 

"Ah!  he  has  left  me! 

I don't  see  my  sweetheart; 

I thought  he  loved  me,  for  I loved  him  so!" 

When  the  evening  star  appears, 
heralding  the  night. 

The  poor  little  shepherdess  is  alone  and 
weeping... 

The  Spinner 
When  I was  little, 

I tended  the  sheep. 

Ti  lirou  lirou. ..la  la  diri  tou  tou  la  lara! 

I had  a crook 

And  I had  a shepherd  boy. 

Ti  lirou  lirou. ..la  la  diri  tou  tou  la  lara! 

For  tending  my  sheep 
He  asked  me  for  a kiss. 

Ti  lirou  lirou. ..la  la  diri  tou  tou  la  lara! 

And  not  wanting  to  be  ungratefui, 

I gave  him  two! 

Ti  lirou  lirou. ..la  la  diri  tou  tou  la  lara! 


Lou  COUCUT 

Lou  coucut  oqu'os  un  auzel 
Que  n'io  pas  capt  plus  de  to  bel 
Coumo  lou  coucut  que  canto, 

Lou  mio  coucut,  lou  tio  coucut,  bis. 

e lou  coucut  des  autresi 

Dio?  Obes  pas  entendut  Canta  lou  coucut? 

Per  obal,  found  del  prat, 

Se  n'io  un  aubre  flourit  e gronat 
Que  lou  coucut  I'i  canto. 

Lou  mio  coucut,  lou  tio  coucut,  bis. 
e lou  coucut  des  autres. 

Dio?  Obes  pas  entendut  canta  lou  coucut? 

E se  toutse  les  coucuts 
Bou  liou  pourta  souneto. 

0!  foridu  gin  cent  troumpetoi! 

Lou  mio  coucut,  lou  tio  coucut,  bis. 
e lou  coucut  des  autres. 

Dio?  Obes  pas  entendut  canta  lou  coucut? 


The  Cuckoo 

The  cuckoo  is  a beautiful  bird 
There  is  none  more  beautiful 
Than  the  cuckoo  that  sings. 

Than  my  cuckoo,  than  your  cuckoo,  rep. 

Than  anybody's  cuckoo! 

Say?  Have  you  not  heard  the  cuckoo  sing? 

Yonder,  at  the  bottom  of  the  meadow. 

Stands  a scarlet  flowering  tree 
And  there  the  cuckoo  sings. 

He's  my  cuckoo,  he's  your  cuckoo,  rep. 

He's  everybody's  cuckoo. 

Say?  Have  you  not  heard  the  cuckoo  sing? 

And  certainly  if  all  the  cuckoos 
Chose  to  wear  bells. 

They  would  sound  like  five  hundred  trumpets 
He's  my  cuckoo,  he's  your  cuckoo,  rep. 

He's  everybody's  cuckoo. 

Say?  Have  you  not  heard  the  cuckoo  sing? 


In  consideration  of  the  performers  and  those  around  you,  please  silence  all  audible  devices  during  the  concert. 


Stein  WAY  & Sons 

Selected  exclusively  at  Tanglewood 

Audio/video  recordings  and  flash  photography  are  not  permitted  at  Tanglewood  performances. 


Upcoming  events  at  the 
Tanglewood  Music  Center 
Summer  2010 


I Saturday,  July  31,  6pm 
Prelude  Concert 

Music  of  SCHUMANN,  BARBER,  and  HARBISON 


Sunday,  August  1,  10am 
Chamber  Music 

Music  of  BACH,  BARBER,  DOHNANYI,  SCHUBERT, 
THOMAS,  and  ALLISON  (TMC  Fellow) 


*SuNDAY,  August  1,  7:30pm  (Theatre) 

*Monday,  August  2,  7:30pm  (Theatre) 
*Wednesday,  August  4,  7:30pm  (Theatre) 
Tanglewood  Music  Center  Vocal  Fellows  and  Orchestra 
Christoph  von  DohnAnyi,  conductor 
Keitaro  Harada,  TMC  Fellow,  conductor  (August  4) 
Ira  Siff,  Director 

Eduardo  Sicangco,  set  and  costume  designer 
Matthew  McCarthy,  lighting  Designer 
STRAUSS  Ariadne  auf  Naxos 
Fully  staged,  sung  in  German  with  English  supertitles 


/ Saturday,  August  7,  6pm 
Prelude  Concert 

Faculty  of  the  TMC  perform  music  of 
MOZART,  SHOSTAKOVICH,  and  SHAPEY 


Unless  otherwise  noted,  all  events  take  place  in  the 
Florence  Gould  Auditorium  of  Seiji  Ozawa  Hall. 

*Tickets  available  through  the  Tanglewood  Box  Office  or  Symphony  Charge. 

/ Admission  is  free,  but  restricted  to  that  evening's  8:30pm  concert  ticket  holders. 


Tanglewood 
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Tanglewood  Music  Center  Fellows 
Prelude  Concert 
Saturday,  July  31,  2010  at  6:00pm 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Robert  Schumann  Andante  and  Variations  in  B-flat  for  horn,  two 

(1810-1856)  cellos,  and  two  pianos,  Op.  46  (1843) 

Matthew  Bronstein,  horn 
Amber  Docters  van  Leeuwen,  cello  I 
Agnes  Kallay,  cello  II 
Rachel  Chao,  piano  I 
Ying-jhu  Lai,  piano  II 


Samuel  Barber*  Dover  Beach,  for  voice  & string  quartet, 

(1910-1981)  Op.  3(1931) 

(*TMC  Faculty,  1947) 

Andrew  Sauvageau,  baritone 
Breana  Bauman,  violin  I 
Fiona  Kraege,  violin  II 
Kim  Mai  Nguyen,  viola 
Meredith  McCook,  cello 


John  Harbison* 

(b.l938) 

(*TMC  Faculty,  1980,'84, 
'90,'92,'94,  '01,'05,  2006-10; 
TMC  Fellow, '59, '60) 


Quintet  for  Winds  (1978) 
Intrada 
Intermezzo 
Romanza 
Scherzo 
Finale 


Jessica  Anastasio,  flute 
Kristina  Goettler,  oboe 
Ryan  Yure,  clarinet'' 
Kathryn  Brooks,  bassoon 
Meghan  Guegold,  horn 


New  Fromm  Player 


The  coaches  for  this  concert  include  TMC  Faculty  Members 
Emanuel  Ax  (Schumann),  Cathy  Basrak  (Barber), 

John  Harbison  (Harbison),  MihailJojatu  (Schumann), 
Thomas  Martin  (Harbison),  and  Alan  Smith  (Barber). 


A Note  from  the  Director 

* The  TMC's  anniversary  season  is  dedicated  to  the  composers  who  com- 
prised the  composition  faculty  of  the  Center  over  the  years,  and  their  legacy: 
both  the  remarkable  music  that  they've  given  us,  and  their  dedication  to 
teaching,  mentoring  a new  generation. 

Aaron  Copland  headed  the  TMC  for  its  first  25  years,  establishing  the  pre- 
eminence of  composition  and  new  music  that  has  distinguished  the  TMC  to 
this  day;  he  was  succeeded  as  director  by  Gunther  Schuller,  whose  leadership 
of  the  Center  continued  for  almost  20  more  years,  through  1984.  The  faculty 
of  the  TMC's  composition  program  has  come  to  embody  a virtual  "who's 
who"  of  the  field.  This  year's  programs  are  a celebration  of  the  music  of  the 
20'^  century,  and  the  chance  to  perform  these  great  works  is  our  gift  to  the 
21^*  century  fellows  of  the  TMC. 

Works  by  past  and  present  faculty  members  are  noted  as  they  appear  in  each 
program,  along  with  the  years  they  taught  composition  at  Tanglewood  - and, 
if  they  were  Fellows  of  the  TMC  themselves,  those  years  are  noted  as  well. 

—Ellen  HIghsteIn 

Director,  Tanglewood  Music  Center 


In  consideration  of  the  performers  and  those  around  you,  please  silence  all  audible  devices  during  the  concert. 


Steinway  & Sons 

Selected  exclusively  at  Tanglewood 

Audio/video  recordings  and  flash  photography  are  not  permitted  at  Tanglewood  performances. 
Bank  of  America  is  proud  to  sponsor  the  2010  Tanglewood  Season. 


Text:  Barber's  Dover  Beach 


Dover  Beach 

The  sea  is  calm  tonight. 

The  tide  is  full,  the  moon  lies  fair 
Upon  the  straits;  on  the  French  coast  the  light 
Gleams  and  is  gone;  the  cliffs  of  England  stand; 
Glimmering  and  vast,  out  in  the  tranquil  bay. 

Come  to  the  window,  sweet  is  the  night-air! 

Only,  from  the  long  line  of  spray 

Where  the  sea  meets  the  moon-blanched  land. 

Listen!  you  hear  the  grating  roar 

Of  pebbles  which  the  waves  draw  back,  and  fling. 

At  their  return,  up  the  high  strand. 

Begin,  and  cease,  and  then  again  begin. 

With  tremulous  cadence  slow,  and  bring 
The  eternal  note  of  sadness  in. 

Sophocles  long  ago 

Heard  it  on  the  Aegean,  and  it  brought 
Into  his  mind  the  turbid  ebb  and  flow 
Of  human  misery;  we 
Find  also  in  the  sound  a thought. 

Hearing  it  by  this  distant  northern  sea. 

The  sea  of  faith 

Was  once,  too,  at  the  full,  and  round  earth's  shore 
Lay  like  the  folds  of  a bright  girdle  furled. 

But  now  I only  hear 

Its  melancholy,  long,  withdrawing  roar. 

Retreating,  to  the  breath 

Of  the  night-wind,  down  the  vast  edges  drear 

And  naked  shingles  of  the  world. 

Ah,  love,  let  us  be  true 

To  one  another!  for  the  world,  which  seems 

To  lie  before  us  like  a land  of  dreams. 

So  various,  so  beautiful,  so  new. 

Hath  really  neither  joy,  nor  love,  nor  light. 

Nor  certitude,  nor  peace,  nor  help  for  pain; 

And  we  are  here  as  on  a darkling  plain 

Swept  with  confused  alarms  of  struggle  and  flight. 

Where  ignorant  armies  clash  by  night. 


-Matthew  Arnold  (1822-1888) 


Tanglewood 
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Tanglewood  Music  Center  Fellows 
Chamber  Music  Concert 
Sunday,  August  1,  2010  at  10:00am 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


SE IJ  OZAWA  HAIL 


Franz  Schubert 

(1797-1828) 


String  Quartet  No.  13  in  A minor,  D.  804, 
"Rosamunde"  (1824) 

I.  Allegro  ma  non  troppo 

II.  Andante 

III.  Menuetto  (Allegretto) 

IV.  Allegro  moderato 

Ml  Hee  Park,  violin  I 

Shuo  Wang,  violin  II 

Adam  Neeley,  viola 

Marybeth  Brown-Plambeck,  cello 


Augusta  Read  Thomas 

(b.l964) 


Traces  (2006) 

I.  Reverie 

Like  Robert  Schumann  (The  Poet  Speaks) 
crossed  with  George  Crumb 

1 minute  30  seconds 

II.  Caprice 

Like  Scarlatti's  Baroque  Ornamentation 
crossed  with  Art  Tatum 

2 minutes  30  seconds 

III.  Tango 

Like  Astor  Piazzola  crossed  with  John  Coltrane 

3 minutes 

IV.  Impromptu 

Like  Stravinsky  crossed  with  Chopin  and 
Thelonious  Monk 

4 minutes  30  seconds 

V.  Toccata 

Like  J.  S.  Bach  crossed  with  BeBop 
2 minutes  30  seconds 


Makiko  Hirata,  piano 


Erno  Dohnanyi 

(1877-1960) 


Shawn  Brogan  Allison 
(b.l976) 

(2010  TMC  Fellow) 


Quintet  in  E-flat  minor  for  piano  and  strings, 
Op.  26  (1914) 

I.  Allegro  non  troppo 

II.  Intermezzo.  Allegretto 

III.  Moderato— Tempo  del  primo  pezzo 

ViEEN  Leung,  violin  I 
Rochelle  Nguyen,  violin  II 
Esther  Nahm,  viola 
Caleb  van  der  Swaagh,  cello 
Nana  Shi,  piano 


Intermission 


Towards  the  Flame  (2009) 

I.  Tun  'Tawu 

II.  Death's  Head 

III.  Atlas 

IV.  Chrysalis 

Joseph  Maile,  violin'' 

Kathryn  Bates  Williams,  cello'' 
Marie  Tachouet,  flute'' 

Kyle  Brightwell,  percussion 


New  Fromm  Player 


Samuel  Barber  Summer  Music  (1956) 

(1910-1981) 

Heather  Zinninger,  flute 
Amanda  Hardy,  oboe 
Georgiy  Borisov,  clarinet 
Luke  Varland,  bassoon 
Clark  Matthews,  horn 


Johann  Sebastian  Bach  Cantata  No.  170:  "Vergniigte  Ruh,  beliebte 

(1685-1750)  Seelenlust"  (1726) 

I.  Aria;  "Vergnugte  Ruh,  beliebte  Seelenlust," 

II.  Recitative:  "Die  Weit,  das  Siindenhaus," 

III.  Aria:  "Wie  jammern  mich  doch  die  verkehten 
Herzen" 

IV.  Recitative:  "Wer  sollte  sich  demnach  wohl  bier 
zu  leben  wunschen" 

V.  Aria:  "Mir  ekelt  mehr  zu  leben," 

Leslie  Davis,  mezzo-soprano 
Stephanie  Bibbo,  violin  I 
Ruth  Bacon,  violin  II 
Ellen  Gartner-Phillips,  viola 
Mikala  Schmitz,  cello 
Bebo  Shiu,  double  bass 
Kristina  Goettler,  oboe  d'amore 

AURELIEN  EULERT,  organ  & REHEARSAL  PIANO 


The  coaches  for  this  concert  include  TMC  Faculty  Members 
Stephen  Drury  (Allison  and  Thomas),  Norman  Fischer  (Schubert), 
John  Harbison  (Bach),  Kayo  Iwama  (Bach),  Andrew  Jennings  (Dohnanyi), 
Cynthia  Meyers  (Barber),  and  Augusta  Read  Thomas  (Thomas). 


A Note  from  the  Director 


* The  TMC's  70*^  anniversary  season  is  dedicated  to  the  composers  who  com- 
prised the  composition  faculty  of  the  Center  over  the  years,  and  their  legacy; 
both  the  remarkable  music  that  they've  given  us,  and  their  dedication  to 
teaching,  mentoring  a new  generation. 

Aaron  Copland  headed  the  TMC  for  its  first  25  years,  establishing  the  pre- 
eminence of  composition  and  new  music  that  has  distinguished  the  TMC  to 
this  day;  he  was  succeeded  as  director  by  Gunther  Schuller,  whose  leadership 
of  the  Center  continued  for  almost  20  more  years,  through  1984.  The  faculty 
of  the  TMC's  composition  program  has  come  to  embody  a virtual  "who's 
who"  of  the  field.  This  year's  programs  are  a celebration  of  the  music  of  the 
20'^  century,  and  the  chance  to  perform  these  great  works  is  our  gift  to  the 
21^*  century  fellows  of  the  TMC. 

Works  by  past  and  present  faculty  members  are  noted  as  they  appear  in  each 
program,  along  with  the  years  they  taught  composition  at  Tanglewood  - and, 
if  they  were  Fellows  of  the  TMC  themselves,  those  years  are  noted  as  well. 

—Ellen  Highstein 

Director,  Tanglewood  Music  Center 


Notes  on  the  Program 


A.R.  Thomas,  Traces 

Traces  for  solo  piano,  composed  in  2006,  was  commissioned  by  the  Montalvo  Festival. 
The  World  Premiere  took  place  on  January  26,  2009,  in  Baltimore,  on  the  Evolution 
Contemporary  Music  Series  (at  An  Die  Musik),  by  Amy  Briggs. 

It  is  not  required  that  a pianist  would  necessarily  have  to  play  all  five  Traces  at  once. 
Rather,  one  or  two  Traces  might  be  programmed  on  a given  recital,  as  Traces  is  a col- 
lection of  independent  "character  pieces,"  composed,  published  and  recorded  as  a set. 

The  idea  was  to  take  the  distant  perfumes  of  other  musical  idioms  (and  it  should  be 
noted  that  there  are  no  quotes  of  music  by  other  composers  in  Traces  ) and  to  imagine 
what  it  would  be  like  to  cross-fertilize  them.  What  would  J.S.  Bach  crossed  with  BeBop 
sound  like?  How  would  Scarlatti's  Baroque  Ornamentation  crossed  with  Art  Tatum- 
sound? 

These  works  took  me  countless  months  to  compose. 

They  were  fun,  challenging  and  exhilarating  to  create. 

I composed  them  at  a piano,  note  by  note,  playing  the  music  at  a very  slow  tempo  over 
and  over  again. 

Allow  me  to  offer  my  heartfelt  gratitude  to  Makiko  for  her  world-class  performance 
today. 


—Augusta  Read  Thomas 


S.  B.  Allison,  Towards  the  Flame 

In  Western  concert  music,  moths  have  typically  been  symbols  of  madness,  obsession, 
mortality,  and  fatalism  (my  title  is  taken  from  Scriabin's  Vers  la  flamme).  Towards  the 
Flame  is  a musical  fantasia  taking  inspiration  from  moths  (along  with  the  myths  and 
superstitions  surrounding  them),  and  is  a response  to  their  history  as  musical  symbols, 
at  turns  tongue-in-cheek  and  deadly  serious.  The  form  of  each  movement  is  inspired 
by  the  life  cycle  of  the  moth:  each  contains  an  entire  lifetime  condensed  into  a short 
time  span,  and  transformation  is  the  rule  rather  than  the  exception. 

I.  Tun  'Tawu  is  a Cherokee  name  for  a pale  yellow  moth  that  darts  in  and  out  of  fires 
(its  name  suggests  the  translation  "in  and  out  of  the  fire").  It  was  thought  to  have 
come  from  the  fire,  so,  when  the  little  moth  finally  disappeared  into  the  flames,  it  was 
said  to  have  gone  to  sleep. 

II.  Death’s  Head  (Acherontia  atropos):  this  grey  and  brown  European  Hawk  moth, 
made  famous  by  its  unwholesome  associations  with  the  villain  in  the  film  The  Silence 
of  the  Lambs,  appears  to  have  the  image  of  a skull  and  crossbones  painted  on  the  back 
of  its  thorax.  Doom  comes  to  those  who  see  it. 

III.  Atlas  (Attacus  atlas):  truly  a giant  among  insects,  this  Southeast  Asian  tropical  moth 
has  the  largest  wing  area  of  any  moth  on  the  planet  (upwards  of  65  sq.  inches,  with  a 
span  of  10-12  inches).  From  a distance,  its  colorful  wing  patterns  suggest  an  immense, 
delicate  butterfly— but  closer,  we  see  a winged  beast  that  is  truly  prehistoric  in  pro- 
portion, a six-legged  pterodactyl  almost  terrifying  in  its  beauty.  It  is  a remarkably  small 
thing  to  have  such  a gigantic  name;  such  a light  and  beautiful  creature  to  hold  the 
weight  of  the  celestial  sphere  on  its  fragile  shoulders.  When  this  moth  passes  from  the 
world,  the  ground  shudders  and  tolling  time  mourns  the  passing  of  a titan. 

IV.  Chrysalis:  Some  believe  that  sarcophagi  were  originally  conceived  as  human  simu- 
lacra of  the  cocoon,  and  that  through  imitating  moths'  and  butterflies'  "death"  state, 
we  could  be  resurrected  as  eternal  spirits.  In  Greek,  the  word  "psyche"  can  designate  a 
butterfly  or  moth,  but  it  can  also  mean  "soul." 

—Shawn  Brogan  Allison 


J.  S.  Bach,  Cantata  No.  170 

After  three  years  of  strenuous  cantata  production  at  the  beginning  of  his  tenure  at  the 
Thomas  Church  in  Leipzig,  Bach  slowed  down,  perhaps  discouraged  by  a lack  of  good 
texts.  He  returned  to  librettists  from  his  early  ears,  among  them  Georg  Christian 
Lehms.  The  text  for  Cantata  170  relates  to  the  Sermon  on  the  Mount— Jesus's  sugges- 
tion that  the  righteousness  of  the  Scribes  and  Pharisees  is  suspect,  untrustworthy.  The 
poet  and  composer  present  in  the  first  aria:  1.  A singer  who  is  ready  to  leave  the 
world,  disillusioned,  but  with  hope  for  a better  afterlife;  2.  She  sees  resistance  every- 
where to  Jesus's  radical  message  of  unconditional  forgiveness;  3.  Confronting  a bleak 
world  controlled  by  perverted,  derisive,  vindictive  souls,  she  desperately  asks  God  how 
this  could  happen;  4.  She  asks  God  if  He  has  any  relief  for  her;  5.  Driven,  even  exalted 
by  her  'disgust'  for  this  world,  she  enlists  for  another  world. 

In  the  middle  aria  the  solo  organ  portrays  a cosmos  controlled  by  aggressive,  'turned- 
around'  people.  God  is  absent,  there  is  no  ground  beneath,  the  mezzo  wanders  in  a 
stark  landscape,  hemmed  in  by  rigor,  assaulted  by  mockery,  eventually  questioning,  or 
accusing,  God.  In  the  final  aria  the  organ  gives  a different  image,  fluttering  wings  of 
ascent. 


—John  Harbison 


Texts  and  Translations 


Bach,  Cantata  No.  170 
Aria 

Vergnugte  Ruh,  beliebte  Seelenlust, 

Dich  kann  man  nicht  bei  Hbllensunden, 

Wohl  aber  Himmelseintracht  finden; 

Du  starkst  allein  die  schwache  Brust. 

Drum  sollen  lauter  Tugendgaben 
In  meinem  Herzen  Wohnung  haben. 

Recitative 

Die  Welt,  das  Sundenhaus, 

Bricht  nur  in  Hollenlieder  aus 
Und  sucht  durch  Haf?  und  Neid 
Des  Satans  Bild  an  sich  zu  tragen. 

Ihr  Mund  ist  voller  Ottergift, 

Der  oft  die  Unschuld  todlich  trifft, 

Und  will  allein  von  Racha!  sagen. 

Gerechter  Gott,  wie  weit 

Ist  doch  der  Mensch  von  dir  entfernet; 

Du  liebst,  jedoch  sein  Mund 

Macht  Fluch  und  Feindschaft  kund 

Und  will  den  Nachsten  nur  mit  FiiRen  treten. 

Ach!  diese  Schuld  ist  schwerlich  zu  verbeten. 


Aria 

Wie  jammern  mich  doch  die  verkehrten 
Herzen, 

Die  dir,  mein  Gott,  so  sehr  zuwider  sein; 

Ich  zittre  recht  und  fiihle  tausend 
Schmerzen, 

Wenn  sie  sich  nur  an  Rach  und  Had  erfreun. 
Gerechter  Gott,  was  magst  du  doch 
gedenken, 

Wenn  sie  allein  mit  rechten  Satansranken 
Dein  scharfes  Strafgebot  so  frech  verlacht. 
Ach!  ohne  Zweifel  hast  du  so  gedacht: 

Wie  jammern  mich  doch  die  verkehrten 
Herzen! 


Joyful  rest,  beloved  pleasure  of  the  soul. 

You  cannot  be  found  amongst  Hell's  sins, 
but  rather  in  the  unity  of  the  Heavens; 

You  alone  strengthen  the  weak  breast. 

Thus,  only  virtue's  gifts 
will  dwell  in  my  heart. 

The  world,  that  house  of  sin 
breaks  only  into  hellish  songs 
And  searches  through  hate  and  envy 
to  impress  Satan's  image  on  itself 
Its  mouth  is  filled  with  viper's  poison 
Which  fatally  blocks  innocence. 

And  will  only  speak  of  vengeance. 

0 righteous  God,  yet  how  far,  in  truth, 

Is  man  from  You  divided; 

You  love,  yet  his  lips 
utter  curses  and  hostility 
And  would  trample  his  neighbor  with  his  feet 
Ah!  Such  sin  is  difficult  to  banish  through 
prayer. 


How  those  perverted  hearts  grieve  me, 

Who  are,  my  God,  set  against  You; 

I truly  tremble  and  feel  a thousand  torments, 

When  they  only  rejoice  in  revenge  and  hate. 
0 righteous  God,  what  might  You  think, 

When  they,  with  the  schemings  of  Satan 
Violate  your  stern  punishment  with  laughter. 
Oh!  Without  a doubt,  you  have  thought: 

How  these  perverted  hearts  grieve  me! 


Recitative 

Wer  sollte  sich  demnach 
Wohl  hier  zu  leben  wiinschen, 

Wenn  man  nur  Haf?  und  Ungemach 
Vor  seine  Liebe  sieht? 

Doch,  weil  ich  auch  den  Feind 
Wie  meinen  besten  Freund 
Nach  Gottes  Vorschrift  lieben  soli, 

So  flieht 

Mein  Herze  Zorn  und  Groll 

Und  wiinscht  allein  bei  Gott  zu  leben, 

Der  selbst  die  Liebe  heil?t. 

Ach,  eintrachtvoller  Geist, 

Wenn  \wird  er  dir  doch  nur  sein  Himmelszion 
geben? 

Aria 

Mir  ekelt  mehr  zu  leben. 

Drum  nimm  mich,  Jesu,  hin! 

Mir  graut  vor  alien  Sunden, 

Lali  mich  dies  Wohnhaus  finden, 

Woselbst  ich  ruhig  bin. 

—from  Gottgefalliges  Kirchen- 
Opffer  by  Georg  Christian  Lehms 
(1684-1717) 


Who  would  therefore 
wish  to  live  here. 

When  love  is  answered  with  hate  and 
hardship? 

Yet,  since  I am  to  love  my  foe 
as  if  he  were  my  closest  friend 
According  to  God's  commandment. 

So  flees 

my  heart  from  anger  and  bitterness 
And  seeks  to  dwell  with  God  alone. 

Who  is  Flimself  called  love. 

Ah,  spirit  filled  with  peace  , 

When  will  He  bring  you  to  his  Heavenly  Zion? 


It  sickens  me  to  live  longer 
Therefore,  take  me,  Jesus,  hence! 

I have  a fear  of  all  sinning. 

Let  me  find  that  dwelling. 

In  which  I will  find  rest. 

— Translated  by  Leslie  Davis 


In  consideration  of  the  performers  and  those  around  you,  please  silence  all  audible  devices  during  the  concert. 


Steinway  & Sons 
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Audio/video  recordings  and  flash  photography  are  not  permitted  at  Tanglewood  performances. 

Bank  of  America  is  proud  to  sponsor  the  2010  Tanglewood  Season. 
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Richard  Strauss 
Ariadne  auf  Naxos 


Opera  in  a Prologue  and  One  Act,  Opus  60 
Libretto  by  Hugo  von  I lofmannsthal 
Original  version  premiered  October  25,  1912,  in  Stuttgart; 
revised  version  premiered  October  4,  1916,  in  Vienna 

TANGLEWOOD  MUSIC  CENTER  VOCAL  FELLOWS 
TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 

CHRISTOPH  VON  DOHNANYI,  conductor  (August  1 and  2) 
KEITARO  HARADA  (TMC  Conducting  Fellow),  conductor  (August  4) 

IRA  SIFF,  director 

EDUARDO  SICANGCO,  set  and  costume  designer 
MATTHEW  MCCARTHY,  lighting  designer 


Characters 


The  Major-Domo  

The  Music  Master/Harlekin 

A Lackey  

An  Officer  

The  Composer  

Bacchus/The  Tenor  

A Wigmaker  

Zerbinetta  

Ariadne/The  Prima  Donna 

The  Dancing  Master  

Brighella  

Scaramuccio  

Truffaldin  

Najade  

Dryade  

Echo  


HANS  PIETER  HERMAN* 

ELLIOT  MADORE,  baritone 

SHEA  OWENS,  baritone 

JAVIER  BERNARDO,  baritone 

CECELIA  HALL,  mezzo-soprano 

TAU  PUPU’A,  tenor 

JUSTIN  WELSH,  baritone 

AUDREY  ELIZABETH  LUNA,  soprano 

EMALIE  SAVOY,  soprano 

PATRICK  JANG,  tenor 

LAWRENCE  JONES,  tenor 

MARTIN  BAKARI,  tenor 

DAVID  SALSBERY  FRY,  bass 

DEANNA  BREIWICK,  soprano 

KRISTIN  HOFF,  mezzo-soprano 

. . EMILY  DUNCAN-BROWN,  soprano 


* guest  artist 


Supertitles  by  Sonya  Friedman 

SuperTitle  System  courtesy  of  DIGITAL  TECH  SERVICES,  LLC,  Portsmouth,  VA 
David  Latham,  supertitles  technician 
Brett  Hodgdon,  supertitles  caller 


A brief  synopsis  of  Richard  Strauss’s  “Ariadne  auf  Naxos”  is  on  page  4. 
There  will  be  a 20-minute  intermission  after  the  Prologue. 
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Theater  Director/Master  Electrician:  Sandy  Sandelin 
Technical  Director:  Erin  Turner 
Props  Master:  Teddy  Moore 
Assistant  Stage  Managers:  Jessica  Besecker,  Tracie  Pope 
Associate  Costume  Designer:  David  Covach 
Costume  Shop  Manager:  Amy  Cianci 
Costume  Shop  Associate:  Alysha  DeVries 
Assistant  Lighting  Designer:  Joel  Turnham 
Wigs  Make-Up:  ]diSon  Allen,  Linda  Stanhope 
Dresser:  Gris  Raymond 
Stage  Crew:  I.A.TS.E.  Local  53 

BSO  Director  of  Concert  Operations:  Christopher  W.  Ruigomez 
BSO  Operations  Manager:  Vicky  Dominguez 

Buildings  Supervisor:  Peter  Socha 
Facilities  Electrician:  Maurice  Garofoli 

Set  constructed  by  American  Repertory  Theater  Scene  Shop 
Lighting  supplied  by  Advanced  Lighting  and  Production  Services,  Inc. 

Steinway  & Sons  Pianos  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

The  TMC  Vocal  Fellows  in  this  production  are  students  in  the 
master  classes  of  Phyllis  Curtin  at  Tanglewood. 

Phyllis  Curtin,  Chairman,  Vocal  Studies  Program 
Kayo  Iwama,  Vocal  Studies  Program  Coordinator 
Howard  Watkins,  Opera  Program  Coordinator 

Thanks  to  Bobby  Lahart  and  the  Tanglewood  Crew. 
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Synopsis  of  Scenes 

Vienna,  18th  Century 

PROLOGUE:  Backstage  at  the  private  theater  in  the  house  of  the  richest  man 
in  Vienna 

Intermission 

THE  PERFORMANCE 


Summary  of  the  Plot 

PROLOGUE 

In  the  house  of  a rich  Viennese,  preparations  are  in  progress  for  the  performance 
of  a new  opera  seria,  Ariadne  auf  Naxos.  The  major-domo  enters  to  inform  the  music 
master  that  immediately  after  the  opera  an  Italian  comedy  will  be  performed,  followed 
by  a fireworks  display  in  the  garden.  The  outraged  music  master  replies  that  the  com- 
poser, his  young  pupil,  will  never  tolerate  this,  but  the  major-domo  is  unimpressed 
by  this  objection  and  leaves.  When  the  composer  appears,  hoping  for  a last-minute 
rehearsal,  a disdainful  servant  tells  him  that  the  musicians  are  stiU  playing  dinner 
music.  Suddenly  the  tenor  rushes  from  his  dressing  room,  arguing  with  the  wigmaker. 
The  prima  donna  furiously  comments  on  the  presence  of  the  comedy  troupe  and  its 
leading  lady,  Zerbinetta.  In  the  middle  of  the  confusion,  the  major-domo  returns  with 
an  announcement:  in  order  for  the  fireworks  to  begin  on  time,  the  opera  and  the 
comedy  are  to  be  performed  simultaneously. 

General  consternation  soon  gives  way  to  practical  reactions.  The  dancing  master 
suggests  cutting  the  opera’s  score.  The  music  master  persuades  the  despairing  com- 
poser to  do  so,  while  the  two  lead  singers  independently  urge  him  to  abridge  the 
other’s  part.  Meanwhile,  Zerbinetta  gives  her  troupe  a briefing  on  the  opera’s  plot. 
Ariadne,  they  are  told,  has  been  abandoned  by  her  lover  Theseus  on  the  island  of 
Naxos,  where  she  now  waits  for  death.  Zerbinetta,  however,  claims  that  all  Ariadne 
really  needs  is  a new  lover.  When  the  composer  vehemently  disagrees,  Zerbinetta 
begins  to  flirt  with  him.  Suddenly  the  young  man  finds  new  hope.  Filled  with  love 
and  enthusiasm  for  his  work,  he  passionately  declares  music  the  greatest  of  all  the 
arts  (“Musik  ist  eine  heilige  Kunst”).  But  when  he  catches  sight  of  the  comedians, 
ready  to  go  on  stage,  he  realizes  with  horror  what  he  has  agreed  to.  He  blames  the 
music  master  for  the  artistic  debacle  and  runs  off. 

Intermission 
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THE  PERFORMANCE 


The  Ariadne  myth  tells  how  Prince  Theseus  of  Athens  set  out  for  Crete  to  kill  the 
Minotaur,  a creature  half  man,  half  buU,  who  was  concealed  in  a labyrinth.  Princess 
Ariadne  of  Crete  fell  in  love  with  Theseus  and  gave  him  a ball  of  thread  that  enabled 
him  to  find  his  way  out  of  the  labyrinth  after  he  had  killed  the  Minotaur.  When 
Theseus  left  Crete,  he  took  Ariadne  with  him  as  his  bride.  During  their  voyage  home 
they  stopped  at  the  island  of  Naxos.  While  Ariadne  was  asleep,  Theseus  slipped  away 
and  continued  his  journey  to  Athens  without  her.  The  opera  Ariadne  auf  Naxos  begins 
at  this  point. 

Ariadne  is  alone  in  front  of  her  cave.  Three  nymphs  look  on  and  lament  her  fate. 
Watching  from  the  wings,  the  comedians  are  doubtful  whether  they  will  be  able  to 
cheer  her  up.  Ariadne  recalls  her  love  for  Theseus  (“Ein  Schones  war”),  then  imag- 
ines herself  as  a chaste  girl,  awaiting  death.  Harlekin  tries  to  divert  her  with  a song 
(“Lieben,  Hassen,  Hoffen,  Zagen”)  but  Ariadne  ignores  him.  As  if  in  a trance,  she 
resolves  to  await  Hermes,  messenger  of  death.  He  will  take  her  to  another  world, 
where  everything  is  pure  (“Es  gibt  ein  Reich”).  When  the  comedians’  efforts  continue 
to  fail,  Zerbinetta  finally  addresses  Ariadne  directly  (“Grossmachtige  Prinzessin!”), 
woman-to-woman,  explaining  to  her  the  human  need  to  change  an  old  love  for  a new. 
Insulted,  Ariadne  leaves.  After  Zerbinetta  has  finished  her  speech,  her  colleagues  leap 
back  onto  the  scene,  competing  for  her  attention.  Zerbinetta  gives  in  to  Harlekin’s 
comic  protestations  of  love  and  the  comedians  exit. 

The  nymphs  announce  the  approach  of  a ship:  it  carries  the  young  god  Bacchus, 
who  has  escaped  the  enchantress  Circe.  Bacchus’s  voice  is  heard  in  the  distance 
(“Circe,  kannst  du  mich  horen?”)  and  Ariadne  prepares  to  greet  her  visitor,  whom 
she  thinks  must  be  death  at  last.  When  he  appears,  she  at  first  mistakes  him  for 
Theseus  come  back  to  her,  but  he  majestically  proclaims  his  godhood.  Entranced  by 
her  beauty,  Bacchus  tells  her  he  would  sooner  see  the  stars  vanish  than  give  her  up. 
Reconciled  to  a new  existence,  Ariadne  joins  Bacchus  as  they  ascend  to  the  heavens. 
Zerbinetta  sneaks  in  to  have  the  last  word:  “When  a new  god  comes  along,  we’re 
dumbstruck.” 

Courtesy  of  the  METROPOLITAN  OPERA 
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A Message  trom  the  Director 

When  considering  what  I might  say  <\ho\iX  Ariadne  auf  Naxos,  I began  thinking  first 
of  some  aspects  of  the  piece  that  are  apparent,  but  underline  its  nature.  Ariadne  is  a 
piece  about  contrasts  and  conflicts — levity  vs.  gravity,  monogamy  vs.  polygamy,  words 
vs.  music,  philosophy  and  heady  intellectual  musing  vs.  theatrical  pragmatism  guaran- 
teed to  entertain,  the  heroic  vs.  the  human — and  living  vs.  dying. 

Then  I began  to  think  about  the  three  operas  James  Levine  has  asked  me  to 
direct  here  for  the  TMC  in  the  past  four  summers:  Mozart’s  Cosi  fan  tutte  and  Don 
Giovanni,  and  Strauss’s  Ariadne  auf  Naxos.  All  three  of  these  pieces  have  dominant 
elements  in  common;  primarily,  they  deal  with  the  comedic  balanced  with  the  dra- 
matic, and  they  all  deal  with  ambiguities  and  ambivalence.  In  Cosi,  it’s  perhaps  easiest 
to  balance  these  elements;  if  you  make  the  funny  parts  very  funny,  the  dramatic 
developments  and  complexities  of  human  nature  that  emerge  in  the  second  act  are 
more  startling.  In  Giovanni  the  ambiguities  in  the  plot  (intentional,  to  a degree)  and 
the  balancing  of  comic  and  dramatic  elements  becomes  more  difficult,  as  it  walks  a 
thinner  line.  In  Strauss  and  Hofmannsthal’s  hands,  Ariadne  resembles  the  other  two, 
and  then,  belonging  to  a different  time,  explores  things  in  a different  manner,  render- 
ing them  more  complicated  and  even  less  clear.  It’s  tempting  to  say  that  this  is  partly 
due  to  the  flaws  inherent  in  Ariadne,  perhaps  constructed  less  neatly  than  its  ancestral 
Mozart  works.  For  one  thing,  its  two  acts  were  composed  some  four  years  apart.  The 
connection  between  the  two  acts  is  far  more  fragile  than  in  the  Mozart  operas.  On 
the  way  to  serving  a practical  theatrical  solution — how  to  properly  set  up  the  opera 


Model for  the  set  design  for  this  production  of  “Ariadne  auf  Naxos” 
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half  of  Ariadne — the  Prologue  grew  into  its  own  piece,  with  its  own  star — the  charac- 
ter of  the  Composer.  An  offshoot  of  Strauss  and  Hofmannsthal’s  Octavian,  itself  an 
homage  to  Mozart’s  Cherubino,  the  Composer  is  sometimes  said  to  represent  Strauss 
himself  To  me,  he  resembles  far  more  the  librettist,  Hofmannsthal,  with  lofty,  multi- 
layered speeches,  and  indeed  also  by  insisting  in  his  great  aria  that  music  is  the  high- 
est art,  beyond  what  a writer  of  words  alone  can  achieve.  For  me,  this  reflects  the 
librettist’s  need  for  and  desire  to  collaborate  with  Strauss.  If  there  is  a Strauss  in  the 
piece,  it  is  more  the  practical  Tanzmeister,  the  Dancing  Master,  who  manages  to  roll 
up  his  sleeves  and  come  to  terms  with  what  an  audience  wiU  enjoy  and  what  they’ll 
sleep  through,  and  how  to  manage  it — a role  Strauss  found  himself  in  with  his  libret- 
tist. The  difference  in  the  nature  of  the  music  in  the  Prologue  and  that  of  the  opera — 
although  one  can  only  love  both — clearly  illustrates  the  way  Strauss  connected  with 
his  theater  folk  in  their  backstage  element,  and  felt  the  need  to  resort  to  expansive 
Wagnerian  passages  and  bombastic  (albeit  sometimes  thrilling)  orchestral  effects  for 
his  mythological  characters  in  the  opera  half  In  certain  ways,  pairing  the  Prologue 
and  the  Opera  as  one  work  represents  a challenge  as  great  to  a director  as  the  one 
facing  the  onstage  characters,  who  must  inhabit  the  same  stage  while  performing 
opera  seria  and  commedia  deU'arte  at  the  same  time! 

In  their  somewhat  uneasy,  and  yet  incredibly  productive  artistic  collaboration, 
Strauss  and  his  librettist  worked  to  come  to  terms  with  how  each  might  remain  true 
to  his  artistic  goals  and  point  of  view,  while  managing  to  create  a work  that  does  not 
collapse  because  of  disparate  artistic  instincts  at  its  foundation.  They  succeeded  in 
Ariadne,  but  just.  In  Der  Rosenkavalier  before  it,  and  Die  Frau  ohne  Schatten  after,  the 
blend  of  elements  was  achieved  more  cohesively.  It  is  fashionable  in  our  time  to  solve 
the  difficulties  of  conflicted  elements  and  goals  at  work  in  this  opera  by  using  a dom- 
inant laid-on  konzept  to  unify  it.  For  me,  especially  but  not  exclusively,  in  a program 
like  the  TMC,  working  to  create  a piece  for  and  with  young  singers,  it  becomes  far 
more  essential  to  mine  the  characterization  that  abounds  in  this  rich  texture  of  music 
and  text,  and  create  characters  that  speak  and  feel,  than  it  is  to  find  a konzept  in  which 
to  frame  the  piece,  thereby  imprisoning  it,  the  performers,  and  the  audience  within 
that  frame.  The  physicality  of  the  performance  suggests  itself  by  the  subtext  in  the 
orchestra  that  often  tells  us  how  the  performers  are  moving,  what  they’re  thinking. 
There  are  clear  beats — both  comedic  and  dramatic  just  as  there  are  in  a bel  canto  or 
Verdi  opera.  The  clash  of  ingredients — the  commedia  troupe  invading  Ariadne’s  bril- 
liant aria  of  longing  for  death,  for  instance — must  feel  like  a clash,  must  be  jarring. 
The  fioreture  in  Zerbinetta’s  coloratura  showpiece  must  pay  tribute  to  Donizetti’s 
Lucia  Mad  Scene  just  as  Strauss  intended  when  he  pointed  Hofmannsthal  in  the 
direction  of  the  great  coloratura  soprano  Selma  Kurz  to  get  an  idea  of  what  he  was 
emulating  in  composing  it  that  way.  And  yet,  the  aria  must  also  connect  to  yearnings 
Zerbinetta  hints  at  in  her  fascinatingly  uneasy  and  ambiguous  duet  with  the  young 
composer  in  the  Prologue.  Is  she  having  him  on?  Perhaps — but  then,  perhaps  not.  If 
Zerbinetta  disparages  “real  feelings”  and  fidelity,  then  perhaps  she  is  afraid  of  them, 
yearns  for  them.  Her  literal  interpretation  of  the  meeting  of  Ariadne  and  Bacchus  as 
a girl  replacing  one  lover  with  another,  rather  than  a longing  for  death  being  met  and 
overwhelmed  by  a rebirth  of  life,  is  set,  at  the  end  of  the  opera,  to  wistful  music  that 
speaks  of  a longing  on  her  part  for  something  like  that.  And  in  her  fourteen-minute 
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showpiece  aria,  she  must  discover  things  about  herself  while  she  tells  them  to  Ariadne 
and  us,  not  just  rattle  them  off  as  if  she  already  knows  them. 

One  of  the  problems  audiences  sometimes  have  with  connecting  to  this  opera  is 
the  element  of  tapestry  that  defines  it.  Its  creators  found  its  first  incarnation,  a long 
play  by  Moliere,  followed  by  a not-short  opera  by  Strauss,  to  be  too  fragmented,  and 
not  entirely  pleasing  to  either  a theater  or  an  opera  audience.  The  solution,  to  set 
almost  all  ot  it  to  music — the  major-domo  still  speaks — didn’t  quite  solve  the  problem, 
because  the  conflict  of  the  dramatic  and  comedic,  the  mythical  and  the  everyday 
human,  the  earthy  and  the  exalted,  is  still  there,  even  though  it’s  all  sung.  And  so, 
people  often  like  this  or  that  part  o^ Ariadne,  rather  than  embracing  the  whole  as  an 
intentional  collection  of  arguments  in  which  the  conflicts  are  transcended  bv  human 
nature,  art,  humor,  and  the  arrival  in  one’s  world  of  the  unexpected,  even  the  unfig- 
urable,  and  the  ability  to  accept  ambiguities  as  desirable  and  fascinating. 

The  goal  of  our  performance,  therefore,  is  not  to  explain  or  clarify  or  fix  or 
frame  all  of  this  brilliant,  flawed  work,  but  rather  to  simply  tell  the  story,  allow  the 
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Costume  design  for  Ariadne  auf  Naxos 
(Bacchus  and  Prima  Donna) 


colliding  elements  their  collision,  and  create  people  on  stage  who  are  vivid,  and  who 
must  coexist  with  one  another  in  a small  space  for  a limited  time  and  discover  some- 
thing while  doing  so — a lot  like  life.  Directors  have  a style  they  feel  at  home  with. 
Mine  has  been  treading  the  line  between  the  comic  and  serious  in  my  work  for  about 
thirty  years.  In  that  respect,  Ariadne  feels  graspable.  In  other  ways,  it  feels  like  a work 
one  can  explore  for  a lifetime  in  entirely  different  ways,  doing  very  varied  productions 
of  it.  In  working  with  designer  Eduardo  Sicangco,  we  felt  the  environment  for  the 
Prologue  should  accentuate  the  makeshift  claustrophobic  backstage,  used  to  tem- 
porarily house  two  disparate  theatrical  worlds  by  a wealthy  gent  who  didn’t  much 
care  how  they  got  on,  just  that  they  got  on  well  enough  to  manage  his  show  by  9 p.m., 
so  he  could  give  his  guests  fireworks  after  dinner.  The  Opera  half,  we  felt,  should 
accentuate  the  grandeur  of  both  the  opera  seria  to  which  it  pays  tribute,  and  the  rich 
man’s  house.  Costumes,  likewise,  needed  to  reflect  what  performers  are  seen  in  when 
they’re  not  seen  by  the  public  in  the  Prologue,  but  be  stunning  for  the  opera’s  mytho- 
logical characters  in  the  Opera,  while  those  for  the  commedia  invasion  of  the  opera 
needed  to  be  garish,  a very  earthy  notion  of  a desert  island  beach  scene.  Contemporary 
coarseness  clashes  with  the  beauty  of  antiquity;  and  I’ve  introduced  a touch  of  the 
craze  for  Freud  at  the  time  the  work  was  written  and  the  one  for  self-help  books  in 
our  time,  as  Ariadne  goes  through  her  own  stages  of  grieving.  While  working  to  cre- 
ate the  people  you  will  see  on  stage,  the  performers  and  I have  also  sought  to  find 
the  vulnerable,  the  laughably  human,  if  you  will,  in  the  very  serious  opera  characters, 
and  the  seriousness  that  underlines  the  comic  ones,  something  I think  Strauss  and 
Hofmannsthal  stressed  but  that  is  sometimes  played  down  or  wiped  out  in  contem- 
porary productions.  Not  only  do  two  worlds  collide  in  Ariadne,  there  are  emotional 
coUisions  within  each  world,  within  each  character.  And  that  aspect  joins  them  with 
one  another — and  with  us. 

(A  footnote:  One  of  the  most  gratifying  aspects  of  creating  an  operatic  performance 
with  young  singers  here  is  the  opportunity  for  development.  A bit  of  double  casting  in  our 
production — the  Music  Master  and  Harlekin — was  Maestro  Levine's  choice,  in  order  to 
offer  an  opportunity  for  a singer  we  felt  very  gifted  to  play  two  contrasting  roles.  So,  before 
one  begins  to  look  for  a double  meaning  in  the  double  casting,  it  was  simply  an  artistic 
choice,  not  a conceptual  one.) 

IRA  SIFF 
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NOTES  ON  THE  PROGRAM 


Richard  Strauss  (1864-1949) 

Ariadne  auf  Naxos,  Opera  in  a Prologue  and  One  Act,  Opus  60,  to  a libretto  by 
Hugo  v'on  Holmannsthal 

Ot  all  ot  Strauss’s  operas,  none  had  such  a complex  genesis  as  Ariadne  auf  Naxos.  The 
composer  was  at  first  uninterested  in  the  project,  which  caused  friction  with  his  libret- 
tist, Hugo  von  Holmannsthal,  that  might  easily  have  brought  their  collaboration  to  an 
end.  Strauss  had  completed  the  full  score  of  Der  Rosenkava/ier  in  September  1910  and 
was  eager  for  more  work.  On  March  20,  1911,  Hofmannsthal  came  up  with  two  ideas 
in  one  letter.  One  was  “a  30-minute  opera  for  small  chamber  orchestra. . . called  Ariadne 
auf  Naxos"  combining  “heroic  mythological  figures  in  18th-century  costume”  with  char- 
acters from  the  commedia  dell’arte.  The  other  was  “a  magic  fairy  tale  with  two  men 
confronting  two  women,  and  for  one  of  the  women  your  wife  might  well,  in  all  discre- 
tion, be  taken  as  a model.”  The  second  project,  which  developed  into  Die  Frau  ohne 
Schatten,  immediately  attracted  Strauss,  who  badgered  his  librettist  to  send  him  some  of 
the  text.  But  Hofmannsthal  refused  to  be  hurried.  Meanwhile  he  went  to  Paris,  where 
he  saw  Moliere’s  Le  Bourgeois  Gentilhomme.  This  gave  him  another  idea:  he  would  adapt 
the  play,  Strauss  could  provide  incidental  music,  and  in  place  of  the  Turkish  ceremony 
with  which  Moliere  ends,  M.  Jourdain  (the  “bourgeois  gentleman”  of  the  title)  would 
command  an  after-dinner  performance  of  the  opera  Ariadne  auf  Naxos,  “punctuated  now 
and  then  by  brief  remarks  from  the  dinner  guests.” 

Strauss’s  reaction  was  cool.  “The  first  half  is  very  nice. . . the  second  half  is  thin.  For 
the  dances  of  the  Dancing  Master,  tailors,  and  scuUions,  one  could  write  some  pleasant 
salon  music.”  Strauss  at  this  point  had  not  realized  what  a novel  entertainment  his  col- 
laborator was  proposing:  a juxtaposition  of  play-with-music  and  opera.  The  composer 
received  the  last  part  of  the  Ariadne  libretto  on  July  12,  1911.  He  had  already  sent 
Hofmannsthal  a plan  of  the  set  numbers,  which  shows  that  he  originally  intended 
Ariadne  to  be  sung  by  a contralto.  The  role  that  immediately  caught  his  fancy  was  that 
of  Zerbinetta,  one  of  the  interpolated  commedia  dell’arte  characters.  For  her,  he  wrote, 
he  planned  “a  great  coloratura  aria  and  andante,  then  rondo,  theme  with  variations  and 
all  coloratura  tricks  (if  possible  with  flute  obbligato)  when  she  speaks  of  her  unfaithful 
lover  (andante)  and  then  tries  to  console  Ariadne:  rondo  with  variations  (two  or  three). 
A pihe  de  resistance."  So  it  proved. 

Hofmannsthal  realized  that  perhaps  he  had  not  emphasized  strongly  enough  the 
importance  of  Bacchus  and  Ariadne  if  the  composer  regarded  Zerbinetta  as  the  leading 
lady.  He  pointed  out  that  the  opera  was  about  fidelity  and  that  it  had  the  same  funda- 
mental theme  as  Elektra:  “the  voice  of  Elektra  opposed  to  the  voice  of  Chrysothemis, 
the  heroic  voice  against  the  human. . . Zerbinetta  is  in  her  element  drifting  out  of  the 
arms  of  one  man  into  the  arms  of  another;  Ariadne  could  be  the  wife  or  mistress  of  one 
man  only,  just  as  she  can  be  only  one  man’s  widow,  can  be  forsaken  by  only  one  man. 
One  thing,  however,  is  left  even  for  her:  the  miracle,  the  god.  To  him  she  gives  herself, 
for  she  believes  him  to  be  death:  he  is  both  death  and  life  at  once...  But  what  to  divine 
souls  is  a real  miracle  is  to  the  earth-bound  Zerbinetta  just  an  everyday  love-affair.”  And 
he  added:  “When  two  men  like  us  set  out  to  produce  a ‘trifle’  like  this,  it  has  to  become 
a very  serious  trifle.” 

What  is  now  known  as  the  first  version  of  Ariadne  was  produced  by  Max  Reinhardt 
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in  Stuttgart  on  October  25,  1912.  It  was  a fiasco.  “The  playgoing  public  felt  it  did  not 
get  its  moneys  worth,”  Strauss  wrote  many  years  later,  “while  the  opera  pubhc  did  not 
know  what  to  make  of  Mohere.”  Strauss  was  by  now  convinced  of  the  quality  of  the  work, 
for  which  he  had  used  an  orchestra  of  only  thirty-seven  players.  When  Hofmannsthal  in 
1913  decided  that  the  Moliere  should  be  jettisoned  and  a new  operatic  prologue  writ- 
ten in  its  place,  Strauss  was  not  interested.  By  that  time,  he  was  composing  the  ballet 
Josephslegende  and  after  that  he  turned  to  Die  Frau  ohne  Schatten. 

It  was  not  until  late  1915,  when  the  war  held  up  progress  on  Hofmannsthal’s  work 
on  the  Act  III  hbretto  of  Die  Frau  ohne  Schatten,  that  Strauss  decided  to  set  the  Ariadne 
prologue.  It  is  based  on  a spoken  scene  that  had  originally  hnked  the  Moliere  play  to 
the  opera  and  in  which  the  character  of  the  young  composer  of  the  opera  is  introduced. 
In  the  new  prologue,  M.  Jourdain  is  converted  into  “the  richest  man  in  Vienna.”  He  has 
engaged  an  opera  company  and  a troupe  of  comedians  to  entertain  his  dinner  guests. 

But  he  wants  the  fireworks  to  begin  precisely  at  nine  o’clock  and  therefore  gives  orders 
through  his  major-domo  that  the  two  entertainments  be  performed  simultaneously.  The 
composer  is  scandalized  but  agrees  to  cut  the  opera.  Zerbinetta  flirts  with  him,  and  the 
young  man,  momentarily  transfixed 
by  her  charms,  finds  new  hope. 

Meanwhile  the  tenor  and  soprano 
who  are  to  sing  Bacchus  and  Ariadne 
each  plead  for  cuts  in  the  other’s  part. 

Zerbinetta  calmly  and  professionally 
works  out  how  the  entertainment  can 
be  satisfactorily  presented.  The  com- 
poser, on  the  other  hand,  is  in  despair 
at  the  end  of  the  prologue  over  what 
has  happened  to  his  “sacred  art.” 

In  the  music  for  the  prologue, 

Strauss  reverted  to  and  improved  upon 
the  conversational  recitative  he  had 
developed  in  Der  Rosenkavalier.  It  is 
among  his  most  scintillating  composi- 
tions. The  role  of  the  composer — des- 
ignated in  the  score  for  soprano  but 
usually  sung  by  a mezzo — has  attracted 
the  great  Strauss  singers  of  four  gener- 
ations in  spite  of  its  brevity.  The  two 
versions  o{  Ariadne  auf  Naxos  are  different  works,  each  with  a distinctive  style  and  flavor. 
The  1916  revision  in  particular  is  an  astonishing  display  of  Strauss’s  virtuosity  as  a com- 
poser— in  the  way  the  relatively  small  orchestra  sounds  both  Mozartean  and  Wagnerian, 
but  also  in  the  variety  of  styles.  The  music  effortlessly  moves  from  the  naturalism  of  the 
prologue  to  the  mock-commedia  deU’arte  banter  and  dances  of  the  comedians  to  the 
full-blown  Tristan-esque  romanticism  of  the  music  for  Ariadne  and  Bacchus.  Hofmanns- 
thal’s lofty  view  of  his  theme  and  Strauss’s  down-to-earth  approach  are  reconciled. 

In  his  treatment  of  the  commedia  dell’arte  element,  Strauss  was,  as  ever,  up  to  date 
with  or  even  ahead  of  contemporary  fashion;  1912  was  also  the  year  of  Schoenberg’s 
Pierrot  lunaire,  and  the  re-creations  of  17th-century  commedia  by  Stravinsky,  Respighi, 


Librettist  Hugo  von  Hofmannsthal  and 
composer  Richard  Strauss 
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and  Casella  were  to  {oWow.  Ariadne  auf  Naxos  is  as  innovative  and  advanced  an  opera  as 
any  Strauss  composed,  and  it  refutes  the  belief  that  after  Der  Rosenkavalier  he  went  into 
decline.  Far  from  it;  Ariadne  signals  a new  branching-out. 

MICHAEL  KENNEDY 

The  English  musicologist,  author,  and  Strauss  scholar  Michael  Kennedv’s  program  note  on 
Ariadne  auf  Naxos  is  reprinted  courtesy  of  the  Metropolitan  Opera. 


The  Tanglewood  Music  Center  Opera  Fund 

The  Boston  Symphony  Orchestra  and  the  Tanglewood  Music  Center  gratefully 
acknowledge  the  following  donors  for  their  generous  gifts  establishing  the 
Tanglewood  Music  Center  Opera  Fund  in  the  BSO’s  endowment,  which  serves  as 
a permanent  source  of  support  for  opera  training  and  performance  at  the  TMC. 
For  information  about  making  a gift  to  the  TMC  Opera  Fund,  please  contact 
Elizabeth  Roberts,  Director  of  Development — Campaign  and  Individual  Giving 
at  413-637-5236  or  617-638-9269,  or  by  email  at  eroberts@bso.org. 


Dr.  Norman  Atkin 
George  and  Roberta  Berry 
Philip  Sedgwick  Deely  and 
Hilary  Somers  Deely 
Mr.  and  Mrs.  Monroe  B.  England 
Sanford  H.  Fisher  and  Isanne  Werner 
Nancy  J.  Fitzpatrick  and  Lincoln  Russell 
Audrey  and  Ralph  Friedner 
Susan  and  Richard  Grausman 
Lola  and  Edwint  Jaffe 
Dorothy  and  Charlie  Jenkins 
Lizbeth  and  George  Krupp 
Mr.  Arthur  J.  Levey 
Joyce  and  Edwardt  Linde/ 

Linde  Family  Foundation 
PhyUis  and  Walter  F.  Loeb 


Mrs.  Edward  M.  Lupeant  and 
Diane  H.  Lupean 
Mrs.  Barbara  McCullough 
Dr.  Martin  C.  Mihm,  Jr. 

Gloria  Narramore  Moody  Foundation 

Claire  and  MiUardt  Pryor 

Dr.  Raymond  and  Hannah  H.t  Schneider 

Mrs.  Dan  Schusterman 

Mrs.  Melissa  Seret 

Mr.  and  Mrs.  Robert  L.  Singleton 

Mr.  and  Mrs.  WHmer  J.  Thomas,  Jr. 

The  Helen  F.  Whitaker  Fund 
Mr.  Jan  Winkler  and 
Ms.  Hermine  Drezner 
The  Wittels  Family 
Anonymous  (2) 
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Artists 


CHRISTOPH  VON  DOHNANYI,  conductor  (August  1 and  2) 

Christoph  von  Dohnanvi  conducts  these  performances  oi  Ariadne  auf  Naxos,  having  graciously 
agreed  to  substitute  at  short  notice  for  James  Levine.  Also  atTanglewood  this  summer,  as 
originally  scheduled,  he  conducts  next  weekend’s  Friday-night  and  Sunday-afternoon  con- 
certs of  the  Boston  Symphony  Orchestra.  Christoph  von  Dohnanyi  is  recognized  as  one  of 
the  world’s  preeminent  orchestral  and  opera  conductors.  In  addition  to  guest  engagements 
with  the  major  opera  houses  and  orchestras  of  Europe  and  North  America,  his  appointments 
have  included  opera  directorships  in  Frankfurt  and  Hamburg;  principal  orchestral  conducting 
posts  in  Germany,  London,  and  Paris;  and  a legendary  twenty-year  tenure  as  music  director 
of  the  Cleveland  Orchestra.  In  2009-10  he  led  subscription  concerts  with  the  Boston  Sym- 
phony, Chicago  Symphony,  and  New  York  Philharmonic.  2007-08  marked  the  end  of  his 
tenure  as  principal  conductor  of  London’s  Philharmonia  Orchestra,  of  which  he  is  now  hon- 
orary conductor  for  life.  This  past  season  he  led  the  Philharmonia  in  Madrid  and  in  Cardiff, 
in  a Brahms  symphony  cycle  at  the  Theatre  des  Champs-Elysees  in  Paris,  and  at  London’s 
Royal  Festival  Hall.  In  addition  to  subscription  concerts  at  the  South  Bank  Centre  and  in 
venues  around  England,  he  and  the  Philharmonia  have  in  recent  seasons  given  a three-con- 
cert  residency  in  Vienna’s  Musikverein,  toured  Germany,  and  performed  on  the  West  Coast 
of  the  U.S.,  including  dates  at  Walt  Disney  Hall,  Davies  Symphonv  Hall,  and  the  Orange 
County  Performing  Arts  Center.  Their  collaboration  with  the  Theatre  du  Chatelet  in  Paris 
included  productions  of  Strauss’s  Arabella,  Die  Frau  ohne  Schatten,  and  Die  schweigsame  Frau, 
Schoenberg’s  Moses  und  Aron,  Stravinsky’s  Oedipus  Rex,  and  Humperdinck’s  Hansel  und 
Gretel.  Other  recent  highlights  have  included  concerts  in  major  venues  in  Europe,  North 
America,  South  America,  and  Japan  with  the  NDR  Symphony  Orchestra,  of  which  he  has 
been  chief  conductor  since  September  2004;  a Brahms  symphony  cycle  with  the  Los  Angeles 
Philharmonic;  and  his  first  appearance  with  the  Cleveland  Orchestra  since  he  was  appointed 
Music  Director  Laureate  of  that  orchestra  in  2002.  He  has  also  returned  to  the  Chicago 
Symphony  at  Ravinia  and  led  performances  of  Fidelio  at  Lyric  Opera  ot  Chicago.  As  music 
director  of  the  Cleveland  Orchestra,  he  led  that  ensemble  in  a thousand  concerts,  fifteen 
international  tours,  twenty-four  premieres,  and  recordings  of  more  than  one  hundred  works. 
Christoph  von  Dohnanyi  conducts  frequently  at  the  world’s  great  opera  houses,  including 
Covent  Garden,  La  Scala,  the  Vienna  State  Opera,  Berlin,  and  Paris.  He  has  been  a frequent 
guest  conductor  with  the  Vienna  Philharmonic  at  the  Salzburg  Festival,  leading  the  world 
premieres  of  Henze’s  Die  Bassariden  and  Cerha’s  Baal.  He  returned  to  Salzburg  in  summer 
2001  for  a new  production  of  Richard  Strauss's  Ariadne  auf  Naxos.  He  also  appears  with 
Zurich  Opera,  where  in  recent  years  he  has  conducted  Strauss’s  Die  schweigsame  Frau,  a dou- 
ble bill  of  Stravinsky’s  Oedipus  Rex  and  Bartok’s  Bluebeard's  Castle,  and  new  productions  of 
Verdi’s  Un  ballo  in  maschera  and  Berg’s  Wozzeck.  He  has  made  many  critically  acclaimed 
recordings  for  London/Decca  with  the  Cleveland  Orchestra  and  the  Vienna  Philharmonic. 
With  Vienna,  he  recorded  a variety  of  symphonic  works  and  a number  of  operas.  With  the 
Cleveland  Orchestra,  his  large  and  varied  discography  includes  concert  performances  and 
recordings  of  Wagner’s  Die  Walkure  and  Das  Rheingold,  and,  among  many  other  works,  the 
complete  symphonies  of  Beethoven,  Brahms  and  Schumann. 

IRA  SIFF,  stage  director 

Ira  Siff  is  a native  New  Yorker  who  grew  up  on  the  standing-room  line  of  the  old  Metropolitan 
Opera,  worshiping  the  famous  singers  of  the  1960s.  A graduate  of  the  Cooper  Union  with  a 
degree  in  fine  arts,  Mr.  Siff  also  studied  voice,  making  his  debut  as  a tenor  in  1970.  For  the 
next  decade  he  performed  roles  in  opera,  operetta,  and  musicals  in  New  York,  at  the  New 
York  Shakespeare  Festival,  Circle  in  the  Square,  Playwrights  Horizons,  and  many  other 
venues.  Turning  to  cabaret,  Mr.  Siff  created  an  act  using  vocal  parody  of  opera,  jazz,  and 
other  styles  of  music.  In  1981,  he  founded  La  Gran  Scena  Opera  Co.  di  New  York,  the  inter- 
nationally acclaimed  travesty  troupe,  whose  gifted  falsetto  “divas”  spoofed  opera  with  great 
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affection  for  over  two  decades,  in  New  York  annually  and  on  tours  to  some  of  the  great  festi- 
vals, theaters,  and  opera  houses  of  the  world,  including  Lincoln  Center,  the  Kennedy  Center, 
the  Edinburgh  Festival,  the  opera  houses  of  Rio  de  Janeiro,  Sfo  Paulo,  Caracas,  Wiesbaden, 
and  Berlin,  the  Munich  Festival,  Heidelberg  Castle  Festival,  Venice  Festival,  Wexford  Festival 
Opera  and  Belfast  Festival  (Ireland),  Covent  Garden  Festival,  Barcelona  Olympics  F'estival  of 
the  Arts,  Madrid’s  Autumn  Festival  (performing  the  show  in  Castilian),  five  extensive  tours 
to  The  Netherlands,  and  countless  others.  Their  DVDs,  “La  Gran  Scena  Live  in  Munich” 
and  “Vera...  Life  of  a Diva,”  are  favorite  party  tapes  for  opera  lovers.  As  Madame  Vera,  prima 
“donna”  of  La  Gran  Scena,  Mr.  Siff  continues  to  appear  as  soloist  in  parodies  of  diva  farewell 
recitals,  called  “The  Annual  Farewell,”  and  has  been  a guest  at  serious  opera  companies,  as 
well  as  appearing  on  public  radio  for  two  years  in  New  York  City.  Madame  Vera’s  DVD, 
“The  Annual  Farewell  Recital”  was  released  by  VAI  in  2004.  Ira  is  proud  that  Gran  Scena 
is  a favorite  of  many  opera  luminaries,  including  James  Levine,  Leontyne  Price,  Joan 
Sutherland,  Renata  Scotto,  Sherrill  Milnes,  Aprile  Millo,  the  late  Anna  Moffo,  and  many 
others.  For  the  past  thirty  years,  Mr.  Siff  has  been  a voice  teacher  and  interpretive  coach, 
teaching  in  New  York,  Memphis,  Italy,  Israel,  Holland  and  China.  He  gives  master  classes 
for  the  Met  Opera  Guild  and  was  on  the  faculty  of  the  Renata  Scotto  Opera  Academy.  In 
2000,  he  turned  to  stage  directing,  gaining  critical  acclaim  for  his  debut,  a staging  of  Tosca 
starring  Aprile  MiUo.  He  semi-staged  Les  Huguenots  at  Carnegie  Hall,  in  a production  star- 
ring Marcello  Giordani;  he  has  also  staged  Offenbach’s  La  Grande  Duchesse  de  Gerolstein  in 
Copenhagen,  Madama  Butterfly  in  Lima,  an  award-winning  Mikado  in  Boston,  another 
Butterfly  in  New  York;  and  directed  Lucia  di  Lammermoor  for  the  Sarasota  Opera.  He  returned 
to  Carnegie  Hall  in  March  2002  for  Adriana  Lecouvreur,  starring  Ms.  Millo,  Dolora  Zajick, 
and  Marcello  Giordani;  Lima  for  II  trovatore;  and  his  Cost  fan  tutte  for  the  Canterbury 
Opera,  New  Zealand,  conducted  by  Richard  Bonynge,  was  highly  successful.  Mr.  Siff  and 
La  Gran  Scena  gave  farewell  performances  at  the  Liceu  Opera  House  in  Barcelona;  he  also 
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Costume  design  for  “Ariadne  auf  Naxos" 
(Dancing  Master) 


Costume  design  for  “Ariadne  auf  Naxos" 
(Ariadne) 
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staged  Cavalleria  rusticana  and  Pagliacci  for  the  New  Jersey  State  Opera  and  Die  Fledermaus 
for  the  Utah  Symphony  and  Opera.  He  returned  to  New  Zealand  lor  La  traviafa — for  which 
he  also  designed  the  costumes — to  Sarasota  for  Werther,  and  Carnegie  Hall  to  semi-stage 
La  Gioconda  for  Aprile  Millo.  2004-05  brought  critically  acclaimed  work  on  La  fandulla  del 
with  Ms.  MiUo  for  Opera  Orchestra  of  N.Y.,  Dido  and  Aeneas  for  New  York  Chamber 
Opera,  Lakme  2X  Sarasota  Opera,  three  Annual  Comeback  Recitals  by  Ira  as  Madame  Vera 
at  Symphony  Space,  an  appearance  as  Vera  at  Avery  Fisher  Hall  hosting  and  singing  in  the 
Music  For  Life  Gala,  La  sonnambula  for  Sumi  Jo  at  the  Caramoor  Festival,  La  boh'eme  for 
Puerto  Rico  Opera.  In  2006  he  reprised  Lakme,  starring  Eglise  Gutierrez,  in  a semi-staging 
at  Carnegie  Hall,  where  he  subsequently  semi-staged  La  sonnambula  with  Ms.  Gutierrez.  In 
March  2006,  Madame  Vera  celebrated  twenty  years  of  Annual  Farewells  with  three  sold-out 
recitals  at  Symphony  Space.  Ira  directed  Turandot,  starring  Sharon  Sweet,  in  Princeton  in 
March  2007,  returned  there  for  Fledermaus  in  2009.  In  summer  2007,  Ira  was  in  residency 
at  the  Tanglewood  Music  Center,  staging  a critically  acclaimed  Cosi  fan  tutte,  conducted  by 
James  Levine,  repeated  at  Naples  Opera  in  2008.  He  returned  to  Tanglewood  to  direct  the 
Opera  Scenes  program  in  2008,  and  in  2009  to  stage  another  highly  acclaimed  Mozart  pro- 
duction, Don  Giovanni,  conducted  by  Maestro  Levine;  this  season  he  adds  Ariadne  auf  Naxos 
to  his  Tanglewood  credits.  In  addition  to  directing,  singing,  and  teaching,  Ira  Siff  writes  fea- 
tures and  reviews  for  Opera  News,  and  CD  notes  for  Opera  D’Oro.  This  season  he  returns 
for  the  fourth  year  as  guest  commentator  on  all  the  Saturday-afternoon  Metropolitan  Opera 
radio  broadcasts. 

EDUARDO  SICANGCO,  set  and  costume  designer 

Eduardo  Sicangco  lives  in  New  York  and  enjoys  a varied  career  designing  sets  and  costumes 
for  opera,  musicals,  theater,  ballet,  film,  revues,  and  arena  spectaculars.  His  design  credits 
include  Cavalleria  rusticana,  Pagliacci,  and  Carmen  for  New  York  City  Opera;  Babes  in  Toyland 
for  Houston  Grand  Opera;  Manon,  La  traviata,  and  L'elisir  d'amore  for  Virginia  Opera,  Donald 
Byrd’s  Harlem  Nutcracker  for  Brooklyn  Academy  of  Music,  Nutcracker  for  Ballet  Florida,  the 
Spring  Spectacular  for  Radio  City  Music  Hall,  Gentlemen  Prefer  Blondes  on  Broadway,  and  five 
editions  of  the  Ringling  Brothers  8c  Barnum  8c  Bailey  Circus.  He  was  recently  the  subject  of 
“From  Inspiration  to  Illusion,  the  Scenographic  Works  of  Eduardo  Sicangco,”  a career  retro- 
spective at  the  Ayala  Museum  in  the  Philippines,  where  he  was  born.  Mr.  Sicangco’s  website 
is  www.eduardosicangco.com.  He  made  his  Tanglewood  debut  in  last  year’s  TMC  production 
of  Don  Giovanni. 

MATTHEW  MCCARTHY,  lighting  designer 

Lighting  designer  Matthew  McCarthy  has  worked  on  productions  for  Arizona  Opera,  Con- 
necticut Opera,  Opera  Columbus,  Curtis  Institute  of  Music,  Indianapolis  Opera,  JuiUiard 
Opera  Company,  and  New  World  Stages.  He  has  also  worked  with  the  off-Broadway  pro- 
duction Blue  Man  Group  and  its  companies  in  Boston  and  Chicago.  Other  theater  credits 
include  the  Old  Globe  Theatre,  Abingdon  Theatre,  New  Harmony  Theatre  Company, 
Stages  St.  Louis,  and  the  Florida  Repertory  Theatre.  Mr.  McCarthy  is  a member  of  the 
United  Scenic  Artists  Local  829. 

DAVID  TOULSON,  assistant  stage  director 

David  Toulson  is  active  as  a freelance  opera  director  and  assistant  director  around  the  coun- 
try. Directing  credits  include  L’elisir  d'amore,  II  barbiere  di  Siviglia,  and  Rigoletto  for  Asheville 
Lyric  Opera,  Dr.  Miracle  for  the  University  of  South  Carolina,  Don  Pasquale  for  Toledo 
Opera,  Face  on  the  Barroom  Floor  for  Central  City  Opera,  The  (mini)  Magic  Flute,  a double 
bill  of  Haydn’s  La  canterina  and  Donizetti’s  Le  convenienze  teatrali,  and  Don  Pasquale  for 
Opera  Theatre  of  Northern  Virginia,  Regina  for  Catholic  University,  and  Le  nozze  di  Figaro 
in  Cortona,  Italy.  He  has  also  directed  youth  performances  of  Carmen,  The  Student  Prince, 
and  Don  Giovanni  for  Central  City  Opera.  Mr.  Toulson  has  received  critical  acclaim  for  his 
direction  of  outreach  programs  and  his  work  with  young  artists  for  Tulsa  Opera,  Connecticut 
Opera,  Central  City  Opera,  Virginia  Opera,  and  FBN  Productions.  He  is  a frequent  assistant 
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director  at  Washington  National  Opera  and  recently  returned  from  Los  Angeles  Opera,  where 
he  was  the  associate  director  on  Marta  Domingo’s  production  of  La  traviata. 

KEITARO  fL-\R.ADA,  conductor  (August  4) 

Seiji  Ozawa  Fellowship 

A native  of  Japan,  Keitaro  Harada  is  the  inaugural  recipient  of  the  James  E.  Rogers  Institute 
tor  Orchestral  and  Opera  Conducting  Fellowship.  His  appointments  include  working  with 
Arizona  Opera,  and  the  Tucson  Symphony,  Arizona  Symphony,  and  University  Philharmonic 
orchestras.  He  recently  ser\'ed  three  seasons  as  assistant  conductor  of  the  Macon  Symphony 
Orchestra  and  was  the  conductor  of  the  Mercer/Macon  Symphony  Youth  Orchestra.  Mr. 
Harada  graduated  from  Interlochen  Arts  Academy.  As  a saxophonist,  he  has  performed  twice 
on  NPR’s  classical  program  “From  the  Top!”  His  recording  and  experience  as  a saxophonist  is 
featured  in  a high  school  textbook.  Music!  Its  Role  and  Importance  in  Our  Lives.  Last  summer 
he  was  apprentice  conductor  to  Lorin  Maazel  at  the  inaugural  Castleton  Festival.  In  Septem- 
ber 2009,  Air.  Harada  was  a semifmalist  at  the  Eduardo  Alata  International  Conducting 
Competition  in  Mexico  City.  This  summer,  in  addition  to  conducting  the  Tanglewood  Music 
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Center  Orchestra  in  concert,  he  has  also  assisted  Christoph  von  Dohnanyi  in  preparing 
the  TMC  performances  of  Strauss’s  Ariadne  auf  Naxos.  For  more  information,  please  visit 
www.kharada.com. 

MARTIN  BAKARI,  tenor  (Scaramuccio) 

Thelma  Fisher  Fellowship 

Tenor  Martin  Bakari  is  entering  his  second  year  as  a member  of  the  Boston  University  Opera 
Institute.  Last  season  Mr.  Bakari  sang  the  role  of  Ferrando  in  Cos'i  fan  tutte  and  Lorenzo  in 
the  staged  premiere  of  William  Bolcom’s  Lucrezia.  As  an  undergraduate  at  Boston  University, 
he  performed  the  roles  of  Normanno  in  Lucia  di  Lammermoor,  Monsieur  Grivet  in  Tobias 
Picker’s  Therese  Raquin,  and  Lilias  Pastia  in  La  tragedie  de  Carmen,  along  with  a number  of 
musical  theater  roles.  Last  summer  Mr.  Bakari  was  a studio  artist  with  Opera  North,  where 
he  sang  the  role  of  Remendado  in  the  company’s  production  of  Carmen.  Mr.  Bakari  won 
second  prize  in  the  junior  division  of  the  2010  Palm  Beach  Opera  Vocal  Competition.  At 
Tanglewood  this  summer,  he  performs  the  role  of  Scaramuccio  in  Ariadne  auf  Naxos.  Mr. 
Bakari  is  a student  of  James  Dernier  and  is  a native  of  Yellow  Springs,  Ohio. 

JAVIER  BERNARDO,  tenor  (An  Officer) 

Omar  Del  Carlo  Fellowship 

A native  of  Peru,  Javier  Bernardo  was  a prizewinner  at  the  Classical  Singer  Competition,  Metro- 
politan Opera  Council  Auditions  in  Florida,  and  the  Gerda  Lissner  Foundation  Competition. 
Opera  roles  include  Rumpelstilskin  in  Transformations,  L’Amonier  in  Dialogues  des  Carmelites, 
Rinuccio  in  Gianni  Schicchi,  Ferrando  in  Cost  fan  tutte,  Nemorino  in  L’elisir  d'amore,  and 
Kaspar  in  Amahl  and  the  Night  Visitors,  among  others.  Mr.  Bernardo  began  studying  music 
formally  while  completing  a degree  in  sound  engineering  at  Orson  Welles  Institute  in  Lima. 
He  studied  further  at  the  Peruvian  Conservatory  ol  Music  and  the  College  of  Charleston, 
and  received  his  bachelor’s  in  music  in  voice  from  Palm  Beach  Atlantic  University  and  a 
master’s  degree  in  voice  from  the  Juilliard  School.  Mr.  Bernardo’s  other  interests  include 
composition  and  improvisation;  he  has  written  songs  for  voice  and  piano  that  are  copyrighted 
by  the  Library  of  Congress  in  Washington. 

DEANNA  BREIWICK,  soprano  (Najade) 

Daniel  and  Shirlee  Cohen  Freed  Fellowship/John  F.  Cogan,Jr.  and  Mary  L.  Cornille  Fellowship 
Soprano  Deanna  Breiwick  is  currently  pursuing  a master’s  degree  at  the  Juilliard  School.  Last 
season  she  sang  the  roles  of  Sister  Constance  {Dialogues  des  Carmelites)  and  Beth  Moss  {The 
Tender  Land)  with  the  Juilliard  Opera.  She  has  also  performed  the  role  of  Sister  Constance, 
part  of  the  role  ofTitania  {A  Midsummer  Night's  Dream),  Sophie  {Werther),  and  Norina  {Don 
Pasquale)  with  Mannes  Opera.  Ms.  Breiwick’s  Alice  Tully  Hall  debut  in  April  under  the 
baton  of  William  Christie  was  praised  by  the  New  York  Times.  Her  awards  include  third  place 
in  the  Gerda  Lissner  Competition  and  grants  from  the  Giulio  Gari  Foundation,  the  Licia 
Albanese-Puccini  Foundation,  and  the  Richard  F.  Gold  Career  Grant. 

EMILY  DUNCAN-BROWN,  soprano  (Echo) 

Arlene  and  Donald  Shapiro  Fellowship/ Anonymous  Fellowship 

Soprano  Emily  Duncan-Brown,  a native  of  Canada,  began  singing  professionallv  at  age 
eleven  as  the  lead  singer  and  character  in  Cirque  du  Soleil’s  touring  production  Quidam.  She 
received  her  bachelor’s  degree  from  McGill  University  and  her  master’s  degree  in  music  from 
Mannes  College.  Ms.  Duncan-Brown  has  performed  lead  roles  in  Montreal,  Toronto,  New 
York,  and  Tel  Aviv,  most  recently  performing  Violetta  and  Michaela  with  the  International 
Vocal  Arts  Institute  and  Violetta  and  Despina  with  Mannes  Opera.  She  was  a featured 
soloist  at  Carnegie  Hall  in  both  2008  and  2009,  and  was  recentlv  awarded  second  place  at 
the  Gerda  Lissner  International  Vocal  Competition.  Ms.  Duncan-Brown  has  also  received 
awards  from  the  George  London  Foundation  and  at  the  Giulio  Gari  competition,  and  was 
honored  with  the  Great  Promise  Award  from  the  Metropolitan  Opera  National  Council 
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Auditions  in  2009.  She  is  currently  pursuing  a professional  studies  diploma  at  Mannes 
College,  where  she  studies  with  Ruth  Falcon. 

DAVID  SAI.SBERY  FRY,  bass  (Trufhildin) 

Dr.  RaymonJ  and  Hannah  H.  Schneider  Fellowship/Edward  G.  Shufro  Fund  Fellowship 
David  Salsbery  Fry  recently  made  his  debut  as  Olin  Blitch  in  Susannah  with  Opera  at 
Rutgers.  Last  season  he  debuted  with  the  Nashville  Opera  as  II  Commendatore  in  Don 
Giovanni,  made  his  Carnegie  Hall  debut  in  concert  performances  of  Barber’s  and 

Cleopatra  with  New  York  City  Opera,  and  returned  to  Tel  Aviv  to  appear  with  the  Inter- 
national Vocal  Arts  Institute  as  Arkel  in  Pelleas  et  Melisande.  He  joined  the  roster  of  the 
Metropolitan  Opera  for  its  production  of  Prokofiev’s  The  Gambler  in  2008.  This  coming 
season  he  will  appear  as  Ogro  in  Montsalvage’s  El gato  con  botas  with  Gotham  Chamber 
Opera  and  will  reprise  the  role  of  Bernard  the  Bull  in  Where  the  Wild  Things  Are  with  New 
York  City  Opera.  Mr.  Fry  received  a graduate  diploma  in  voice  from  the  Juilliard  School,  a 
master’s  in  opera  performance  from  the  University  of  Maryland,  and  a bachelor’s  degree  in 
music  from  Johns  Hopkins  University. 

CECELIA  HALL,  mezzo-soprano  (The  Composer) 

Eduardo  and  Lina  Plantilla  Fellowship 

Mezzo-soprano  Cecelia  Hall  is  in  her  second  year  of  the  advanced  training  program  at  the 
JuiUiard  School,  and  will  make  her  Metropolitan  Opera  debut  next  year  as  the  Second  Priestess 
in  Gluck’s  Iphigenie  en  Tauride.  She  has  sung  Mozart’s  Cherubino  and  Handel’s  Ariodante  at 
Juilliard;  the  title  role  in  the  American  premiere  of  Cavalli’s  Eliogabalo  at  Aspen;  and,  in  her 
Seattle  Opera  debut,  the  title  role  in  the  world  premiere  of  Daron  Hagen’s  Amelia.  This 
season  Ms.  Hall  also  made  her  New  York  Philharmonic  debut,  appeared  with  Ensemble 
ACJW  under  the  baton  of  Thomas  Ades  at  Carnegie’s  Zankel  Hall,  and  sang  with  New  York 
Festival  of  Song  in  Latin  Lovers  at  Glimmerglass  Opera,  where  she  was  a Young  American 
Artist.  Later  this  year  she  will  appear  in  recital  at  London’s  Wigmore  HaU  with  Sir  Thomas 
Alien  in  the  Samling  Showcase.  She  has  studied  at  DePaul  University  and  the  JuiUiard  School. 

HANS  PIETER  HERMAN,  guest  artist  (The  Major-Domo) 

Dutch  baritone  Hans  Pieter  Herman  began  his  musical  studies  at  the  conservatory  in  his 
hometown  of  Amsterdam.  Supported  by  Dutch  government  funding  and  a full  scholarship, 
he  continued  his  studies  at  Northwestern  University,  where  he  graduated  with  honors  in 
voice  and  opera  performance.  He  attended  master  classes  at  the  Britten-Pears  School  in 
Aldeburgh  and  was  a young  artist  at  the  Steans  Institute  at  the  Ravinia  Festival.  His  opera 
roles  include  Papageno  in  Die  Zauberflote,  Leporello  in  Don  Giovanni,  the  Count  in  Le  nozze 
di  Figaro,  Marcello  in  La  boh'eme,  and  Alidor  in  Nicolo’s  opera  Cendrillon,  performed  and 
recorded  in  Moscow  at  the  invitation  of  Richard  Bonynge.  Mr.  Herman  also  appeared  in  the 
Dutch  national  tours  of  A L ittle  Night  Music  and  She  Loves  Me.  He  has  won  first  prize  in  the 
Verna  Ross-Orndorff  Austro-American  Music  Award  Competition  and  second  prize  at  the 
Concours  de  la  Chanson  Alliance  Fran^aise.  He  works  for  the  chorus  at  Dutch  National 
Opera  and  is  currentlv  writing  a show  based  on  the  life  and  work  of  Charles  Trenet.  He  has 
studied  with,  among  others.  Dame  Joan  Sutherland,  Richard  Bonynge,  Galina  Vishnevskaya, 
Christoph  Eschenbach,  Peter  Schreier,  and  Roger  Vignoles. 

KRISTIN  HOFF,  mezzo-soprano  (Dryade) 

Andrall  and  Joanne  Pearson  Scholarship/Pearl  and  Alvin  Schottenfeld  Fellowship 
Mezzo-soprano  Kristin  Hoff  studied  art  song  and  contemporary  music  at  the  Ravinia  Festival’s 
Steans  Institute  in  2007  and  at  the  Tanglewood  Music  Center  in  2008.  She  has  sung  in 
Vivier’s  Kopernikus  and  Elliott  Carter’s  Syringa  led  by  Stefan  Asbury,  and  will  perform  in 
an  upcoming  project  with  the  Montreal  contemporary  opera  company  Chants  Libres  and 
the  Nouvel  Ensemble  Moderne.  Art-song  projects  have  included  Schubert’s  Erlkonig  and 
Brahms’s  Neue  Liehesliederwalzer  with  the  Mark  Morris  Dance  Company.  Ms.  Hoff’s  roles 
include  Ottavia,  Prince  Orlofsky,  Anna  Maurrant,  MarceUina,  Donna  Elvira,  Mrs.  Anderssen, 
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and  Dryade.  She  was  selected  for  both  the  2009  and  2010  Jeunes  Ambassadeurs  Lyriques 
du  Canada  program  and  has  received  grants  from  both  the  Quebec  and  Canada  art  councils. 
Kristin  recently  performed  Carter’s  Syringa  a second  time,  making  her  Carnegie  Hall  debut 
with  the  Met  Chamber  Ensemble  and  Maestro  James  Levine. 

PATRICK  JANG,  tenor  (Dancing  Master) 

Penny  and  Claudio  Pincus  Fellowship 

Canadian  tenor  Patrick  Jang  recently  performed  the  roles  of  Don  Basilio  and  Don  Curzio 
in  The  Marriage  of  Figaro  with  Opera  Atelier,  the  Canadian  Baroque-opera  company.  He 
sang  the  role  of  Lord  Tolloller  in  the  Toronto  Operetta  Theatre’s  production  of  Gilbert  and 
Sullivan’s  lolanthe  to  critical  acclaim.  Other  recent  opera  credits  include  the  “Anti-recession 
Opera  Series”  with  Odd  Opera,  Ariodanfe,  II  matrimonio  segreto,  L’Heure  espagnole,  L'Enfant  et 
les  sortileges,  and  Ariadne  auf  Naxos.  Mr.  Jang  resides  in  Toronto,  where  he  sings  and  teaches, 
while  continuing  to  study  privately  in  both  Toronto  and  New  York  City.  Mr.  Jang  sings  the 
role  of  the  Dancing  Master  in  this  summer’s  Tanglewood  production  of  Ariadne  auf  Naxos. 

LAWRENCE  JONES,  tenor  (Brighella) 

Alice  S.  Kandell  Fellowship/Tisch  Foundation  Scholarship 

Tenor  Lawrence  Jones  has  sung  with  such  companies  as  Sarasota  Opera,  Glimmerglass 
Opera,  Opera  in  the  Heights,  Opera  North,  and  the  Aldeburgh  Festival,  where  he  sang  the 
role  of  Tom  Rakewell  in  Stravinsky’s  The  Rake's  Progress.  During  the  2009-10  season,  Mr. 
Jones  sang  twice  with  Boston  Baroque,  first  making  his  company  debut  as  Bastien  in  Mozart’s 
Bastien  und  Bastienne,  later  performing  in  Monteverdi’s  Vespro  della  Beata  Vergine.  He  also 
appeared  in  2009-10  as  soloist  in  Haydn’s  Paukenmesse  at  Carnegie  Hall,  soloist  in  Mendels- 
sohn’s Die  Erste  Walpurgisnacht  at  Sanders  Theatre,  and  as  Goro  in  Madama  Butterfly  at 
Lake  George  Opera.  Mr.  Jones  has  sung  as  soloist  with  the  Charlotte  Symphony,  Rhode 
Island  Philharmonic,  Five  Boroughs  Music  Festival,  and  Albany  Symphony,  with  which  he 
performed,  as  Tamino,  music  from  The  Magic  Flute.  This  is  Mr.  Jones’s  third  season  as  a vocal 
fellow  of  the  Tanglewood  Music  Center. 

AUDREY  ELIZABETH  LUNA,  soprano  (Zerbinetta) 

Bernice  and Lizbeth  Krupp  Fellowship/Eugene  Cook  Scholarship 

Soprano  Audrey  Elizabeth  Luna  is  scheduled  to  make  her  debut  with  the  Metropolitan 
Opera  as  Queen  of  the  Night  in  Die  Zauberfldte  in  the  2010-11  season,  and  wiU  return  later 
the  same  season  to  sing  Najade  in  Ariadne  auf  Naxos.  This  season  she  makes  multiple  returns 
to  the  National  Philharmonic  as  soloist  in  Brahms’s  German  Requiem,  Vivaldi’s  Gloria, 
Orff’s  Carmina  burana,  and  Handel’s  Messiah',  and  sings  Gilda  in  Rigoletto  with  San  Antonio 
Opera,  Gretel  in  Hansel  und  Gretel  with  Syracuse  Opera,  and  Rosina  in  II  barbiere  di  Siviglia 
with  Mississippi  Opera  and  Opera  Memphis.  This  summer  she  sings  Queen  of  the  Night 
with  Santa  Fe  Opera.  Former  seasons  have  included  singing  Queen  of  the  Night  with  Opera 
Ontario,  Pittsburgh  Opera,  and  El  Paso  Opera;  Blonde  in  The  Abduction  from  the  Seraglio, 
Juliette  in  Romeo  et  Juliette,  and  Anne  in  Sondheim’s  A Little  Night  Music,  all  with  Hawaii 
Opera  Theatre;  and  Cunegonde  in  Candide  with  Toledo  Opera. 

ELLIOT  MADORE,  baritone  (The  Music  Master/Harlekin) 

Everett  and  Margery  Jassy  Fellowship/TMC  Fellowship 

Baritone  Elliot  Madore  is  a recent  winner  of  the  2010  Metropolitan  Opera  National  Council 
Auditions.  As  a TMC  Vocal  Fellow  last  summer,  he  sang  the  title  role  of  Mozart’s  Don 
Giovanni  in  the  Tanglewood  Music  Center  production  conducted  by  James  Levine.  In  this 
summer’s  TMC  staging  of  Strauss’s  Ariadne  auf  Naxos  he  sings  the  roles  of  Harlekin  and  the 
Music  Master  with  Christoph  von  Dohnanyi  conducting.  A Toronto  native,  Mr.  Madore  is 
working  toward  his  master  of  music  degree  at  the  Curtis  Institute  of  Music,  where  his  many 
roles  have  included  the  title  role  in  Don  Giovanni,  Belcore  {L'elisir  d'amore),  Aeneas  {Dido 
and  Aeneas),  Sid  {Albert  Herring),  Rambaldo  {La  rondine),  the  Shoe  Salesman  {Postcard from 
Morocco),  and  the  Speaker  {The  Magic  Flute),  among  others.  He  has  also  performed  with 
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Opera  Colorado  as  tire  Marquis  d’Obigny  {La  traviata),  with  Fort  Worth  Opera  as  the 
Speaker  {The  Magic  Flute),  and  with  the  Opera  Company  of  Philadelphia  and  Opera  Theatre 
ot  St.  Louis  as  Prince  Yamadori  {Madama  Butterfly).  Upcoming  engagements  for  this  year 
include  the  role  of  Schaunard  {La  boh  'eme)  with  Opera  Colorado.  Mr.  Madore  was  a 2010 
finalist  in  1 louston  Grand  Opera’s  Eleanor  McCollum  Competition  for  Young  Singers  and 
was  the  2009  winner  ot  the  junior  division  of  the  Palm  Beach  Vocal  Competition. 

SHEA  OWENS,  baritone  (A  Lackey) 

Tappan  Dixey  Brooks  Memorial  Fellowship 

Baritone  Shea  Owens  graduated  from  Brigham  Young  University  with  a bachelor’s  degree 
in  vocal  performance.  Along  with  his  wife  Amy,  he  was  recently  accepted  into  the  master’s 
program  in  voice  at  Rice  University.  Mr.  Owens’s  credits  include  playing  the  four  villains  in 
Les  Contes  d'Hoffmann  and  the  title  roles  in  Don  Giovanni  and  Le  nozze  di  Figaro  at  BYU. 

He  spent  two  summers  performing  with  the  Utah  Festival  Opera  and  most  recently  sang 
in  the  chorus  of  Carmen  with  Utah  Opera.  In  October  Mr.  Owens  will  appear  as  baritone 
soloist  in  Ballet  West’s  production  ot  Carmina  hurana. 

TA’U  PUPU’A,  tenor  (Bacchus/The  Tenor) 

Red  Lion  Inn/Blantyre  Fellowship 

Tenor  Ta’u  Pupu’a  was  dratted  to  the  NFL  Cleveland  Browns  and  later  the  Baltimore  Ravens 
while  attending  Weber  State  University.  Injury  inspired  a return  to  his  first  passion — opera. 
His  repertoire  includes  the  Duke  {Rigoletto),  Pinkerton  {Madama  Butterfly),  Cassio  {Otello), 
Cavaradossi  {Tosca),  the  Prince  {The  Student  Prince),  Maurizio  {Adriana  Lecouvreur),  and  Don 
Jose  {Carmen).  Recent  engagements  include  KnoxviUe  Opera  {The  Student  Prince  and  New 
Moon)  in  concert,  JuiUiard  Opera  Center  (Government  Minister  in  Schwergewicht,  oder  Die 
Ehre  der  Nation  and  Dr.  Caius  in  Falstaff),  and  Alexandria  Symphony  (concert  performances 
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Costume  design  for  'Ariadne  auf  Naxos” 
(the  Composer) 


Costume  design  for  “Ariadne  auf  Naxos” 
(Zerbinetta) 
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of  La  boheme  and  Madama  Butterfly).  In  summer  2009  Mr.  Pupu’a  studied  and  performed 
in  Italy  with  Kiri  Te  Kanawa  at  the  Solti/Te  Kanawa  Bel  Canto  Academy.  In  March  2010, 
Mr.  Pupu’a  sang  Mahler’s  Das  Lied  von  der  Erde  in  Alexandria  and  appeared  in  Terrence 
McNally’s  Master  Class  at  the  Kennedy  Center.  Mr.  Pupu’a  is  a third-year  member  of  the 
JuiUiard  Opera  Center. 

EMALIE  SAVOY,  soprano  (Ariadne/The  Prima  Donna) 

Michael  and  Sally  Gordon  Fellowship 

A native  of  Schenectady,  NY,  soprano  Emahe  Savoy  recently  completed  her  master’s  degree 
in  music  at  the  JuiUiard  School,  where  she  was  a student  of  Marlena  Malas.  Ms.  Savoy’s 
operatic  roles  have  included  Erste  Dame  in  Mozart’s  Die  Eauherflote,  Susan  B.  Anthony  in 
Thomson’s  The  Mother  of  Us  All,  Giulietta  in  Offenbach’s  Les  Contes  d'Hoffmann,  Doriclea  in 
CavaUi’s  La  Doriclea,  Norah  in  Shield’s  The  Poor  Soldier,  the  Countess  in  Mozart’s  Le  nozze 
di  Figaro,  Anne  Sexton  in  Susa’s  Transformations,  and,  most  recently,  Madame  Lidoine  in 
Poulenc’s  Dialogues  des  Carmelites  with  the  JuiUiard  Opera.  Ms.  Savoy  has  appeared  in  concert 
with  the  Oratorio  Society  of  New  York,  the  JuiUiard  Orchestra,  and  in  performance  at 
Carnegie  HaU,  Alice  TuUy  HaU,  and  the  New  York  Society  for  Ethical  Culture.  In  addition, 
she  has  participated  in  classes  with  distinguished  artists  including  Renee  Fleming,  Roger 
Vignoles,  Stephanie  Blythe,  Sir  Andrew  Davis,  Craig  Rutenberg,  and  Edith  Wiens.  In 
September  2010  Ms.  Savoy  wiU  join  the  Lindemann  Young  Artist  Development  Program 
at  the  Metropolitan  Opera. 

JUSTIN  WELSH,  baritone  (A  Wigmaker) 

Daphne  Brooks  Prout  Fellowship 

As  a member  of  the  Canadian  Opera  Company  Ensemble  Studio,  Justin  Welsh  has  played 
FioreUo  in  II  barhiere  di  Siviglia,  Guglielmo  in  Cost  fan  tutte,  and  Rodrigue  in  Don  Carlos.  He 
has  also  played  Count  Almaviva  in  Le  nozze  di  Figaro,  in  Sulmona,  Italy,  and  Reverent  Blitch 
in  Susanna.  Other  recent  roles  include  Dancaire  in  Carmen  and  Riccardo  in  7 puritani.  Mr. 
Welsh  has  also  sung  in  such  oratorios  as  Handel’s  Messiah  and  Bach’s  St.  Matthew  Passion. 
He  graduated  from  the  master’s  of  music  program  at  the  University  of  British  Columbia. 
Mr.  Welsh’s  awards  include  first  place  at  the  Lotte  Lenya  Vocal  Competition  and  honorable 
mentions  at  the  Northwest  Metropolitan  Regional  Finals  and  the  Louis  and  Cristina  Quiloco 
competition.  Upcoming  performances  include  Belcore  in  L’elisir  d’amore  and  the  title  role  in 
Don  Giovanni. 
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Violin 

Kathryn  Andersen,  Pittsfield,  MA 
B&AV/Carrie  L.  Peace  Fellowship 
Ruth  Bacon,  Albuquerque,  NAI 
Steve  and  Nan  Kay  Fellowship 
Breana  Bauman,  Cincinnati,  OH 
Frederic  and  Juliette  Brandi  Fellowship 
Stephanie  Bibbo,  Falmouth,  MA 
Frelinghuysen  Foundation  Fellowship 
Ellen  Cockerham,  Portland,  OR 
Ronald  and  Karen  Rettner  Fellowship 
Alexandra  Early,  St.  Paul,  MN 
Haskell  and  Ina  Gordon  Fellowship 
Alicia  Enstrom,  Topeka,  KS 

Dan  and  Gloria  Schusterman  Fellowship/Robert 
Baum  and  Elana  Carroll  Fellowship 
Susannah  Foster,  Medfield,  MA 
Alfred  E.  Chase  Fellowship 
Amy  Galluzzo,  London,  United  Kingdom 
Linda  J.L.  Becker  Fellowship 
Joanna  Grosshans,  Arlington  Heights,  IL 
Juliet  Esselborn  Geier  Memorial  Fellowship 
Emily  Herdeman  Kelly,  Rockford,  IL 
Pokross/Curhan/Wasserman  Fellowship 
Myoung-Ji  Jang,  Seoul,  South  Korea 
Lenox  Athenaeum  Fellowship/Mr.  and  Mrs. 
David  B.  Arnold,  Jr.  Fellowship 
Fiona  Kraege,  Lausanne,  Switzerland 
Ann  and  Gordon  Getty  Foundation  Fellowship 
Natalie  Kress,  Ambler,  PA 
Mr.  and  Mrs.  Allen  Z.  Kluchman  Memorial 
Fellowship 

Justine  Lamb-Budge,  Wayne,  PA 
Messinger  Family  Fellowship 
Sun  Jung  Lee,  Seoul,  South  Korea 
Fitxpatrick  Family  Fellowship 
Vieen  Leung,  Hong  Kong,  China 
Mary  E.  Brosnan  Fellowship 
Chang  Lung  Lin,  Taiwan  ROC 
Morris  A.  Schapiro  Fellowship 
Christopher  Lin-Brande,  Reno,  NV 
Bill  and  Barbara  Leith  Fellowship 
Rochelle  Nguyen,  Los  Altos,  CA 
Carolyn  and  George  R.  Rowland  Fellowship, 
in  honor  of  Reverend  Eleanor  J.  Panasevich 
Mi  Hee  Park,  Seoul,  South  Korea 
Rita  Meyer  Fellowship 

Micah  Ringham,  Vancouver,  BC,  Canada 
Albert  L.  and  Elizabeth  P.  Nickerson  Fellowship 
Rachel  Sandman,  La  Canada,  CA 
Dr.  Lewis  R.  and  Florence  W.  Lawrence 
Tanglewood  Fellowship/Philip  and  Bernice 
Krupp  Fellowship 
Alex  Shiozaki,  Saratoga,  CA 
Lia  and  William  Poorvu  Fellowship 


Sarah  Silver,  Pittsburgh,  PA 
Richard  Smith  Memorial  Fellowship/Jacques 
Kohn  Fellowship 

Emma  Sutton,  Cincinnati,  OH 
Max  Winder  Memorial  Fellowship 
Shuo  Wang,  Chengdu,  Sichuan,  China 

Gerald  Gelbloom  Memorial  Fellowship/William  E. 
Crofut  Family  Scholarship 
Tema  Watstein,  New  Haven,  CT 
Samuel  Rapaporte,  Jr.  Family  Foundation 
Fellowship 

Viola 

Evan  Buttemer,  Vancouver  Island,  BC,  Canada 
Luke  B.  Hancock  Foundation  Fellowship 
Matthew  Davies,  Chilliwack,  BC,  Canada 
Miriam  H.  and  S.  Sidney  Stoneman  Fellowship 
Ellen  Gartner-PhiUips,  Park  Ridge,  IL 
James  A.  Macdonald  Foundation  Fellowship/Lori 
and  Paul  Deninger  Fellowship 
Allyson  Goodman,  Chelmsford,  MA 

Theodore  Edson  Parker  Foundation  Fellowship 
Amy  Mason,  Dearborn,  MI 
Atlantic  Trust  Company  Fellowship,  in  honor 
of  Edward  H.  Linde 

Derek  Mosloff,  Thief  River  Falls,  MN 
Evelyn  S.  Nef  Fellowship 
David  Moss,  Aurora,  IL 

Charles  E.  Culpeper  Foundation  Fellowship 
Esther  Nahm,  Seoul,  South  Korea 
Robert  and  Luise  Kleinberg  Fellowship 
Adam  Neeley,  Cincinnati,  OH 
Jane  W.  Bancroft  Fellowship 
Kim  Mai  Nguyen,  Paris,  France 
Stanley  Chappie  Fellowship 
Jocelin  Pan,  Leawood,  KS 

Harry  and  Mildred  Remis  Fellowship 
Anthony  Parce,  Seattle,  WA 

Dorothy  and  Montgomery  Crane  Scholarship/ 

Bay  Bank/BankBoston  Fellowship 
Xi  Zhang,  Jingzhou,  Hubei  Province,  China 
Dorothy  and  Charlie  Jenkins  Fellowship 

CeUo 

Julia  Biber,  Brookline,  MA 

William  F.  and Juliana  W.  Thompson  Fellowship 
Marvbeth  Brown-Plambeck,  San  Francisco, 

CA 

Northern  California  Fellowship 
Rosanna  Butterfield,  Vancouver,  BC,  Canada 
Stephen  and  Dorothy  Weber  Fellowship 
Michael  Dahlberg,  Philadelphia,  PA 
Fassino  Family  Fellowship/ Amo  and  Maria 
Maris  Student  Memorial  Fellowship 
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Amber  Docters  van  Leeuwen,  The  Hague, 
The  Netherlands 

Sagner  Family  Fellowshtp/Velmans  Foundation 
Fellowship 

Agnes  Kallay,  Budapest,  Hungary 
Judy  Gardiner  Fellowship 
Dahae  Kim,  New  City,  NY 

Valerie  and  Allen  Hyman  Family  Fellowship 
Meredith  McCook,  Tyler,  TX 

Marion  Callanan  Memorial  Fellowship/The 
Casty  Family  Fellowship 
Char  Prescott,  Alexandria,  VA 

Stephanie  and  Bob  Gittleman  Fellowship 
Nataliya  Pshenychna,  Kyiv,  Ukraine 

Friends  of  Armenian  Culture  Society  Fellowship 
Mikala  Schmitz,  Lansdale,  PA 
Helene  R.  and  Norman  L.  Cahners  Fellowship/ 
Robert  J.  and  Jane  B.  Mayer  Fellowship 
Alexandra  Thompson,  Pittsburgh,  PA 
Darling  Family  Fellowship 
Caleb  van  der  Swaagh,  New  York,  NY 
James  and  Caroline  Taylor  Fellowship 
Joshua  Zajac,  Downers  Grove,  IL 
Leo  L.  Beranek  Fellowship/Lucy  Lowell 
Fellowship 

Double  Bass 

Charles  Clements,  Westborough,  MA 
Surdna  Foundation  Fellowship 
Allison  Cook,  Troy,  MI 

George  and  Ginger  Elvin  Fellowship 
Blake  Hinson,  West  Des  Moines,  lA 
Edward  G.  Shufro  Fund  Fellowship 
Ha  Young  Jung,  Seoul,  South  Korea 
Donald  Law  Fellowship 
Lee  Philip,  New  Freedom,  PA 
Helaine  B.  Allen  Fellowship/Ethel  Barber  Eno 
Scholarship 

Bebo  Shiu,  Spring,  TX 
Morningstar  Family  Fellowship/Bay  Bank/ 
BankBoston  Fellowship 
Gerald  Torres,  Cincinnati,  OH 
Jan  Brett  and  Joe  Hearne  Fellowship 

Flute 

Jessica  Anastasio,  San  Antonio,  TX 
Claire  and  Millard  Pryor  Fellowship 
Martha  Long,  Chapel  HiU,  NC 
Theodore  and  Cora  Ginsberg  Fellowship 
Benjamin  Smolen,  Charlotte,  NC 
Kitte  Sporn  Fellowship 
Heather  Zinninger,  Louisville,  KY 
Leslie  and  Stephen  Jerome  Fellowship 

Oboe 

Kristina  Goettler,  San  Diego,  CA 
Fernand  Gillet  Memorial  Fellowship 


Amanda  Hardy,  Prole,  lA 

Dr.  Marshall  N.  Fulton  Memorial  Fellowship/ 
Steinberg  Fellowship 
Kari  Kistler,  Reston,  VA 
Kitte  Sporn  Fellowship 
Sarah  Lewis,  Petoskey,  Ml 
Augustus  Thorndike  Fellowship/Miriam  Ann 
Kenner  Memorial  Scholarship 

Clarinet 

Georgiy  Borisov,  Tashkent,  Uzbekistan 

Evelyn  and  Ron  Shapiro  Fellowship/Sydelle  and 
Lee  Blatt  Fellowship 

Daniel  Goldman,  New  York  City,  NY 
Mr.  and  Mrs.  Jay  Marks  Fellowship 
Emil  Khudyyev,  Ashgabat,  Turkmenistan 
Starr  Foundation  Fellowship 
Christopher  Pell,  Atlanta,  GA 
Edwin  and  Elaine  London  Family  Fellowship 

Bassoon 

Alexandra  Berndt,  StevensviUe,  MI 
Robert  G.  McClellan,  Jr.  & IBM  Matching 
Grants  Fellowship 

Kathryn  Brooks,  Cleveland,  OH 

Denis  and  Diana  Osgood  Tottenham  Fellowship/ 
Sherman  Walt  Memorial  Fellowship 
Thomas  DeWitt,  Austin,  TX 

Ushers/Programmers  Instrumental  Fellowship, 
in  honor  of  Bob  Rosenblatt 
Luke  Varland,  Spring  Arbor,  MI 
John  and  Elizabeth  Loder  Fellowship 

Horn 

Matthew  Bronstein,  Agoura  Hills,  CA 
Miriam  H.  and  S.  Sidney  Stoneman  Fellowship 
Meghan  Guegold,  Mantua,  OH 

The  Edward  I.  and  Carole  J.  Rudman  Fellowship 
Clark  Matthews,  Shelby,  NC 
Susan  B.  Kaplan  Fellowship 
Andrew  Mee,  Pickering,  ON,  Canada 
Ushers  and  Programmers  Fellowship 
MoUy  Norcross,  Willow  Street,  PA 
George  and  Roberta  Berry  Fellowship 
Koho  Plachkov,  Plovdiv,  Bulgaria 
Kingsbury  Road  Charitable  Foundation 
Fellowship 

Trumpet 

Ryan  Beach,  Lincoln,  NE 
Clowes  Fund  Fellowship 
David  Cohen,  Evanston,  IL 
Andre  Come  Memorial  Fellowship 
Michael  Dobrinski,  Seminole,  FL 
Armando  A.  Ghitalla  Fellowship 
Eli  Maurer,  Ridgewood,  NJ 
Dr.  John  Knowles  Fellowship 
Toby  Penk,  Renton,  WA 

Edward  S.  Brackett,  Jr.  Fellowship 
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Trombone 

Ross  Holcombe,  Tallahassee,  b'L 
Arthur  and  Barbara  Kravitz  Fellowship/Stephen 
and  Persis  Morris  Fellowship 
Douglas  Rosenthal,  Northbrook,  IL 
BSO  Members'  Association  Fellowship 
Samuel  Schlosser,  Seattle,  WA 
Evelyn  S.  Nef  Fellowship 

Bass  Trombone 

Nozomi  Kasano  Flatt,  Sendai,  Japan 
Akiko  Shiraki  Dynner  Memorial  Fellowship 

Tuba 

Landres  Bryant,  West  Palm  Beach,  FL 
Kitte  Sporn  Fellowship 

Percussion 

Joel  Biedrzycki,  Bedford,  NH 
Jerome  Zipkin  Fellowship 
Kyle  Brightwell,  Reston,  VA 
Lost  If  Foundation  Fellowship 
Zachary  Crystal,  Potomac,  MD 

Barbara  Lee/Raymond  E.  Lee  Foundation 
Fellowship 

Takehiko  Mochizuki,  Nagareyama,  Chiba, 
Japan 

Ruth  S.  Morse  Fellowship 
Michael  Roberts,  Fairfax  County,  VA 
Avedis  Zildjian  Percussion  Fellowship/Brookline 
Youth  Concerts  Awards  Committee  Fellowship 
Chun-Yu  Tsai,  Taoyuan,  Taiwan  ROC 
Anna  Sternberg  and  Clara  J.  Marum  Fellowship 

Harp 

Michael  Maganuco,  Glencoe,  IL 
John  and  Susanne  Grandin  Fellowship 
Amanda  Romano,  Staten  Island,  NY 

Harry  and  Marion  Dubbs  Fellowship/Kathleen 
Hall  Banks  Fellowship 

Piano 

Alexander  Bernstein,  Waila  Walla,  WA 
Leonard  Bernstein  Fellowship 
Angel  Cabrera,  Guadalajara,  Spain 

Saville  Ryan  and  Omar  Del  Carlo  Fellowship 
Rachel  Chao,  Taichung,  Taiwan  ROC 
Felicia  Montealegre  Bernstein  Fellowship/Nat 
Cole  Memorial  Fellowship 
Aurelien  Eulert,  Strasbourg,  France 
Florence  Gould  Foundation  Fellowship 
Joel  Harder,  Camrose,  AB,  Canada 
BUly  Joel  Keyboard  Fellowship 
Makiko  Hirata,  Yokohama,  Japan 
Adele  and  John  Gray  Memorial  Fellowship/ 
Catherine  and  Paul  Buttenwieser  Fellowship 
Brett  Hodgdon,  Dover,  NH 
Kandell  Family  Fellowship/R.  Amory  Thorndike 
Fellowship 


Yoko  Kida,  Ichikawa,  Chiba,  Japan 

Wdhelmina  C.  Sandwen  Memorial  Fellowship 
Ying-jhu  Lai,  Taichung,  Taiwan  ROC 
Merwin  Geffen,  M.D.  and  Norman  Solomon, 
M.D.  Fellowship 

Ryan  MacEvoy  McCullough,  Eureka,  CA 
Pfggy  Rockefeller  Memorial  Fellowship 
William  McNally,  Pittsburgh,  PA 
Paul  Jacobs  Memorial  Fellowship 
Nana  Shi,  Shenyang,  Liaoning,  China 
Mr.  and  Mrs.  Joseph  L.  Cohen  Fellowship 

Soprano 

Elizabeth  Baldwin,  Sylvania,  OH 
Edward  H.  and  Joyce  Linde  Fellowship 
Deanna  Breiwick,  Seattle,  WA 
Daniel  and  Shirlee  Cohen  Freed  Fellowship/John 
F.  Cogan.Jr.  and  Mary  L.  Cornille  Fellowship 
Sarah  Joanne  Davis,  Arlington,  TX 
Wittels  Family  Fellowship 
Emily  Duncan-Brown,  Mississauga,  ON, 
Canada 

Arlene  and  Donald  Shapiro  Fellowship/ 
Anonymous  Fellowship 
Danya  Katok,  State  College,  PA 

Cynthia  L.  Spark  Scholarship/Richard  F.  Gold 
Memorial  Scholarship 
Audrey  Elizabeth  Luna,  Salem,  OR 
Bernice  and  Lizbeth  Krupp  Fellowship/Eugene 
Cook  Scholarship 

Adrienne  Pardee,  Los  Angeles,  CA 
Ushers/Programmers  Harry  Stedman  Vocal 
Fellowship 

Emalie  Savoy,  Schenectady,  NY 
Michael  and  Sally  Gordon  Fellowship 

Mezzo-Soprano 

Leshe  Davis,  Halifax,  NS,  Canada 
Leah  Jansizian  Memorial  Scholarship/Mary  H. 
Smith  Scholarship 
Cecelia  Hall,  Durham,  NC 
Eduardo  and  Lina  Plantilla  Fellowship 
Kristin  Hoff,  St.  Catharines,  ON,  Canada 
Andrall  and  Joanne  Pearson  Scholarship/Pearl 
and  Alvin  Schottenfeld  Fellowship 
Laura  Mercado-Wright,  San  Antonio,  TX 
Athena  and  James  Garivaltis  Fellowship 
Sarah  Nisbett,  Ann  Arbor,  MI 
Naomi  and  Philip  Kruvant  Family  Fellowship 

Tenor 

Martin  Bakari,  YeUow  Springs,  OH 
Thelma  Fisher  Fellowship 
Javier  Bernardo,  Lima,  Peru 
Omar  Del  Carlo  Fellowship 
Patrick  Jang,  Barrie,  ON,  Canada 
Penny  and  Claudio  Pincus  Fellowship 
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Lawrence  Jones,  Essex,  United  Kingdom 
Alice  S.  Kandell  Fellowship/Tisch  Foundation 
Scholarship 
Ta'u  Pupu'a,  Tonga 

Red  Lion  Inn/Blantyre  Fellowship 

Baritone 

EUiot  Madore,  Toronto,  ON,  Canada 

The  Everett  and  Margery  Jassy  Fellowship/Arno 
and  Maria  Maris  Student  Memorial  Fellowship 
Shea  Owens,  Scottsdale,  AZ 

Tappan  Dixey  Brooks  Memorial  Fellowship 
Andrew  Sauvageau,  Astoria,  OR 

William  Randolph  Hearst  Foundation  Fellowship 
Justin  Welsh,  Vancouver,  BC,  Canada 
Daphne  Brooks  Prout  Fellowship 

Bass 

David  Salsbery  Fry,  Mount  Joy,  PA 
Dr.  Raymond  and  Hannah  H.  Schneider 
Fellowship/Edward  G.  Shufro  Fund  Fellowship 

Composition 

Shawn  Brogan  Alhson,  Newport  News,  VA 
William  and  Mary  Greve  Foundation-John  J. 
Tommaney  Memorial  Fellowship 
Lembit  Beecher,  Santa  Cruz,  CA 
Wallace-Reader's  Digest  Fund  Fellowship 
Ruby  Fulton,  Cberokee,  lA 
Patricia  Plum  Wylde  Fellowship 
Eric  Nathan,  Larchmont,  NY 
Leonard  Bernstein  Fellowship 
Osnat  Netzer,  Haifa,  Israel 
Lola  and  Edwin  Jajfe  Fellowship 
Nicholas  Vines,  Sydney,  New  South  Wales, 
Australia 

Otto  Eckstein  Family  Fellowship 

Conducting 

Keitaro  Harada,  Tokyo,  Japan 
Seiji  Ozawa  Fellowship 


Cristian  Macelaru,  Timisoara,  Romania 
Evelyn  and  Phil  Spitalny  Fellowship/Maurice 
Abravanel  Scholarship 

Alexander  Prior,  London,  United  Kingdom 
James  Levine  Fellowship,  in  honor  of  Ed  Linde 

Library 

Jodie  Peterson,  Kansas  City,  MO 
Margaret  Lee  Crofts  Fellowship 

Audio  Engineering 

Justin  Balch,  San  Francisco,  CA 
C.  D.  Jackson  Fellowship 
James  Clemens-Seely,  Montreal,  QC, 
Canada 

Harold  G.  Colt,  Jr.  Memorial  Fellowship 
Stephen  Lilly,  St.John's,  NL,  Canada 
Caroline  Grosvenor  Congdon  Memorial 
Fellowship 

Brian  Losch,  Palatine,  IL 
Rosamund  Sturgis  Brooks  Memorial  Fellowship 

Piano  Tech 

Christa  Andrepont,  Baton  Rouge,  LA 
Merrill  Lynch  Fellowship 
Wdham  Grueb,  North  Kingstown,  RI 
Stephanie  Morris  Marryott  & Franklin  J. 
Marryott  Fellowship 

Joshua  Salverda,  Branchton,  ON,  Canada 
Marie  Gillet  Fellowship 

The  New  Fromm  Players 

Marie  Tachouet,  flute,  Portland,  OR 
Ryan  Yure,  clarinet,  Los  Angeles,  CA 
Nolan  Pearson,  piano,  Bedford,  TiX 
Katherine  Bormann,  viohn,  Bismarck,  ND 
Joseph  Maile,  violin,  Cincinnati,  OH 
Pei-Ling  Lin,  viola,  Taipei,  Taiwan  ROC 
Kathryn  Bates  Williams,  cello,  San 
Francisco,  CA 
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Through  music,  we  create  more 
harmonious  communities. 


Whether  they  make  us  laugh,  cry  or  simply  smile,  the  performing  arts  do  much  more  than 
merely  entertain.  Bank  of  America  is  proud  to  he  the  season  sponsor  of  Tanglewood. 

Visit  us  at  www.hankofamerica.com. 


Bank  of  America.  N.A.  Member  FDIC. 
Equal  Housing  Lender  (s) 

© 2008  Bank  of  America  Corporation. 
All  rights  reserved.  ART-45 


Bankof  America 


Tanglewood 


MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Tanglewood  on  Parade  Chamber  Concert 
Tuesday,  August  3,  2010  at  2:30pm 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


SEUI  02AWA  HAIL 


Antonin  Dvorak 

(1841-1904) 


Serenade  in  E Major  for  Strings,  Op.  22  (1875) 

I.  Moderate 

II.  Tempo  di  valse 

III.  Scherzo:  Vivace 

IV.  Larghetto 

V.  Finale;  Allegro  vivace 


Alicia  Enstrom,  violin 
Natalie  Kress,  violin 
Susannah  Foster,  violin 
Alexandra  Early,  violin 
Emma  Sutton,  violin 
Rachel  Sandman,  violin 
Justine  Lamb-Budge,  violin 
Joanna  Grosshans,  violin 
Emily  Herdeman  Kelly,  violin 
Chang  Lung  Lin,  violin 


Amy  Mason,  viola 
Evan  Buttemer,  viola 
Derek  Mosloff,  viola 
Allyson  Goodman,  viola 
Joshua  Zajac,  cello 
Char  Prescott,  cello 
Dahae  Kim,  cello 
Gerald  Torres,  double  bass 
Lee  Philip,  double  bass 


Antonin  Dvorak 


Serenade  in  D minor  for  Winds,  Op.  44  (1878) 

I.  Moderato  quasi  marcia 

II.  Menuetto— Trio:  Presto 

III.  Andante  con  moto 

IV.  Finale:  Allegro  molto 


Amanda  Hardy,  oboe 
Kristina  Goettler,  oboe 
Georgiy  Borisov,  clarinet 
Emil  Khudyyev,  clarinet 
Luke  Varland,  bassoon 
Kathryn  Brooks,  bassoon 


Thomas  DeWitt,  contrabassoon 
Meghan  Guegold,  horn 
Andrew  Mee,  horn 
Clark  Matthews,  horn 
Alexandra  Thompson,  cello 
Lee  Philip,  double  bass 


The  coaches  for  this  concert  include  TMC  Faculty  Members 
Edwin  Barker  (Op.  22),  Joel  Smirnoff  (Op.  22),  and  James  Sommerville  (Op.  44). 


In  consideration  of  the  performers  and  those  around  you,  please  silence  all  audible  devices  during  the  concert. 


Steinway  & Sons 

Selected  exclusively  at  Tanglewood 

Audio/video  recordings  and  flash  photography  are  not  permitted  at  Tanglewood  performances. 

Bank  of  America  is  proud  to  sponsor  the  2010  Tanglewood  Season. 


Tanglewood 

^ MUSICCENTER 


Tanglewood  Music  Center  Fellows 
Tanglewood  on  Parade  Chamber  Concert 
Tuesday,  August  3,  2010  at  4:00pm 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


William  Bolcom 
(b.l938) 

(TMC  Faculty,  1989, 
'90,  '96,  2007) 

(TMC  Fellow,  '66) 


Fairy  Tales  (1988) 

Silly  March 

The  Fisherman  and  His  Wife 
Jorinda  and  Joringel 
The  Frog  Prince 

The  Hare  and  the  Hedgehog— Silly  March  II 

Anthony  Parce,  viola  & narrator 
Michael  Dahlberg,  cello  & narrator 
Ali  Cook,  double  bass  & narrator 


Piano  music  of  Robert  Schumann  (1810-1856) 

And  Frederic  Chopin  (1810-1849) 

Robert  Schumann  from  Kinderszenen  [Scenes  from  Childhood], 

Op,  15  (1838) 

Von  fremden  Landen  und  Menschen  [Of  Foreign 
Lands  and  People] 

Curiose  Gedichte  [Curious  Story] 

Hasche-Mann  [Blind  Man's  Bluff] 

Traumerei  [Reverie] 

Makiko  Hirata,  piano 


Frederic  Chopin  Etude  in  F Major,  Op.  10,  No.  8 (1829) 


YOKO  Kida,  piano 


Frederic  Chopin 

Etude  in  A-flat  Major,  ">Eolian  Harp",  Op.  25, 
No.  1(1836) 

Angel  Cabrera,  piano 

Frederic  Chopin 

Prelude  in  F-sharp  Major,  Op.  28,  No.  13  (1836-9) 
Rachel  Chao,  piano 

Frederic  Chopin 

Mazurka  in  A minor.  Op.  17,  No.  4 (1832-3) 
Brett  Hodgdon,  piano 

Frederic  Chopin 

Valse  in  C-sharp  minor.  Op.  64,  No.  2 (1846-7) 
Nana  Shi,  piano 

Frederic  Chopin 

Mazurka  in  F minor.  Op.  Posthumous 

Reconstructed  by  Milosz  Magin 

Ryan  McCullough,  piano 

Frederic  Chopin 

Etude  in  A-flat  Major,  Op.  10,  No.  10  (1829) 
Ying-jhu  Lai,  piano 

Robert  Schumann 

from  Fantasiestucke  [Fantasy  Pieces]  (1837) 
Warum?  [Why?] 

Traumes  Wirren  [Dream's  Bewilderment] 
William  McNally,  piano 

Frederic  Chopin 

Rondo  for  Two  Pianos,  Op.  73  (1828) 

Aurelien  Eulert,  piano  I 
Alexander  Bernstein,  piano  II 

The  coaches  for  this  concert  include  TMC  Faculty  Members 
Peter  Serkin  (pianists),  Alan  Smith  (pianists),  and 
Lawrence  Wolfe  (Bolcom). 


A Note  on  the  Piano  Program 

Tanglewood  on  Parade  this  season  again  features  our  wonderful,  gifted  piano 
fellows  in  a program  devoted  largely  to  solo  repertoire,  which  this  year  cele- 
brates the  music  of  Frederic  Chopin  and  Robert  Schumann.  Each  year  the  Tan- 
glewood Music  Center  draws  gifted  and  accomplished  pianists  from  around 
the  globe,  and  a few  years  ago,  due  to  an  opportunity  in  the  programming 
schedule  for  Tanglewood  on  Parade,  we  were  able  to  feature  our  pianists  in  a 
program  of  solo  repertoire.  The  recital  was  an  immediate  success  and  has 
been  repeated  in  each  subsequent  year,  garnering  accolades.  Most  of  the 
artistry  that  the  pianists  exhibit  during  the  typical  season  at  Tanglewood  is,  by 
design,  collaborative  in  nature:  they  play  instrumental  chamber  music,  vocal 
repertoire,  operatic  repertoire,  and  orchestral  repertoire.  To  hear  our  fine 
pianists  perform  solo  repertoire  during  TOP  is  a singular  experience  where- 
with we  are  once  again  impressed  and  enthralled  by  their  marvelous,  multi- 
faceted artistic  abilities. 

—Alan  Smith 

Piano  Program  Coordinator, 

Tanglewood  Music  Center 


In  consideration  of  the  performers  and  those  around  you,  please  silence  all  audible  devices  during  the  concert. 


Steinway  & Sons 

Selected  exclusively  at  Tanglewood 

Audio/video  recordings  and  flash  photography  are  not  permitted  at  Tanglewood  performances. 

Bank  of  America  is  proud  to  sponsor  the  2010  Tanglewood  Season. 


Tanglewood  on  Parade 

Tuesday,  August  3,  2010 

2:00  Fanfares  at  Main  Gate  (BUTI) 

2:00  Instrument  Playground  (Theatre  Colonnade;  until  4pm) 

2:30  TMC  Dvorak  Serenades  (Ozawa  Hall) 

2:30  BUTI  Chamber  Music  (Chamber  Music  Hall) 

3:00  Free  tours  of  Tanglewood  (courtesy  Boston  Symphony 

Association  ot  Volunteers;  departing  from  the 
Visitors  Center  porch,  until  7:30pm) 

3:15  The  Strolling  Magic  of  Bonaparte  (Lawn,  until  3:45pm) 

4:00  BUTI  Young  Artists  Orchestra  and  Chorus  (Shed) 

4:00  The  Magic  of  Bonaparte  (Manor  House  Lawn,  overlooking 

the  lake,  until  5pm) 

4:00  TMC  Music  of  Chopin,  Schumann,  and  Bolcom  (Ozawa  Hall) 

5:15  The  Strolling  Magic  of  Bonaparte  (Lawn,  until  5:45pm) 

5:30  Classical  Tangent,  with  Bonnie  Bewick,  Benjamin  Levy, 

and  friends  (Manor  House  Lawn,  overlooking  the  lake) 

8:00  Fanfares  from  Shed  Stage  (TMC  Fellows) 

8:30  Gala  Concert  (Shed) 


TMC  = Tanglewood  Music  Center 

BUTI  = Boston  University  Tanglewood  Institute 


Back  to  Life  Chair  Massage  throughout  the  day  (Lawn  near  Visitor  Center) 
Face  Painting  by  Bria  throughout  the  day  (Lawn  near  Glass  House) 

Hurdv  Gurdy,  Monkey  & Me  throughout  the  day  (Lawn) 

105mm  Howitzers  fired  by  the  Brockton,  MA-based  1st  Battalion,  101st  Field 
Artillery  Regiment  of  the  Massachusetts  Army  National  Guard 


DR.  DONALD  LUBOWICH,  Coordinator  of  the  Astronomy  Outreach 
Program  at  Hofstra  University,  gives  concertgoers  a glimpse  of  the  heavens 
this  summer  throughout  Long  island  and  at  the  Tanglewood  Music  Festival. 
Sponsored  by  a NASA  grant,  the  star-gazing  will  include  telescope  observa- 
tions of  the  sun  prior  to  the  concerts  and  of  the  moon,  planets,  stars,  and 
nebulae  after  the  events,  combined  with  a multimedia  astronomy  presentation. 
The  Amateur  Observers’  Society  of  New  York  is  a partner  with  this  program. 


Welcome 


Welcome  to  Tanglewood  on  Parade,  our  annual  celebration  ot  the  unique  confluence 
of  art,  nature,  education,  and  sheer  enjoyment  that  makes  this  place  special.  TOP  is  an 
occasion  for  all  of  us — the  BSO  and  the  Boston  Pops,  the  Tanglewood  Music  Center, 
and  the  Boston  University  Tanglewood  Institute — to  join  together  for  an  exceptional 
day  of  music  making. 

TOP  is  also  special  in  being  a benefit  for  the  Tanglewood  Music  Center.  It  was  the 
dream  of  Serge  Koussevitzky,  realized  in  1940,  to  create  a center  for  advanced  musical 
study  at  the  BSO’s  summer  home,  for  teaching,  learn- 
ing, and  music  making  at  the  highest  possible  level. 

And  though  built  on  ideals,  the  TMC  is  nevertheless  a 
gloriously  real  place,  deriving  its  reality  from  a truly 
fortunate  gathering  of  elements — the  presence  ot  a 
great  orchestra;  the  opportunity  for  the  TMC  Fellows 
to  work  and  socialize  with  some  of  the  world’s  greatest 
performing  and  teaching  artists,  including  not  only 
members  of  the  BSO  but  visiting  artists  and  a distin- 
guished faculty  of  composers;  the  beauty  of  the  land- 
scape against  which  all  of  this  happens;  and  you,  our 
appreciative  and  loyal  audience  whose  presence  not 
only  inspires  and  supports  us,  but  provides  a reality 
check  for  all  we  try  to  accomplish. 

The  TMC  has  had  a remarkable  history.  In  its  68 
years,  more  than  10,000  of  its  alumni  have  gone  on  to 
perform  on  the  world’s  stages  as  soloists  and  ensemble 
musicians,  to  form  the  core  of  many  of  the  world’s  orchestras  and  opera  companies,  to 
conduct  these  same  orchestras  and  operas,  to  write  some  of  the  music  they  play — and 
then  go  on  themselves  to  become  the  next  generation  of  great  teaching  artists.  To  help 
support  all  this,  Tanglewood  On  Parade  brings  in  funding  that,  added  to  the  donations 
of  many  generous  individuals,  makes  it  possible  for  all  of  those  participating  in  the 
TMC’s  programs  to  attend  for  free:  the  costs  of  room,  board,  and  tuition  are  covered 
by  full  Fellowships. 

The  guiding  spirit  in  all  of  this  since  2005  has  been  BSO  Music  Director  James 
Levine.  This  year’s  TMC  programs,  planned  by  Maestro  Levine,  are  being  implemented 
by  some  of  the  world’s  most  distinguished  musicians:  Christoph  von  Dohnanyi  conduct- 
ing fuUy  staged  performances  of  Strauss’s  Ariadne  auf  Naxos',  Michael  Tilson  Thomas 
leading  the  TMC  Orchestra  in  Mahler’s  Third  Symphony;  Herbert  Blomstedt  guiding 
the  orchestra  in  Hindemith’s  Symphonic  Metamorphoses  on  Themes  of  Carl  Maria  von  Weber, 
and  Robert  Spano  concluding  the  Festival  of  Contemporary  Music,  and  the  TMC  sea- 
son, with  Aaron  Copland’s  Third  Symphony,  honoring  both  the  TMC’s  70th  anniversary 
and  Copland  as  its  first  director.  This  evening’s  gala  concert  is  doubly  celebratory  in  also 
marking  the  30th  Tanglewood  anniversary  of  John  Williams.  All  of  these  great  musicians, 
and  James  Levine,  join  us  in  thanking  you  for  being  here  today  to  support  Tanglewood 
and  the  TMC.  We  wish  all  of  you  a very  special  and  happy  Tanglewood  on  Parade! 


Serge  Koussevitzky 


EUen  Highstein 

Director,  Tanglewood  Music  Center 

Tanglewood  Music  Center  Directorship,  endowed  in  honor  of  Edward  H.  Linde  by 
Alan  S.  Bressler  and  Edward  I.  Rudman 


Celebrating  John  Williams 


Today’s  Tanglewood  on  Parade  celebrates  not  only  the  Tanglewood  Music  Center  but 
also  one  of  the  great  musicians  in  the  history  ofTanglewood  and  the  Boston  Symphony 
Orchestra.  John  Williams  began  his  relationship  with  the  organization  when  he  became 
Boston  Pops  conductor  in  1980,  and  although  he  stepped  down  in  1993  we’ve  been 
fortunate  to  maintain  a strong,  and  growing,  relationship  with  a man  who  is  truly  an 
icon  in  the  music  world. 

I say  that  John  is  an  icon — but  however  true  that  is,  he  means  so  much  more  to  us 
here  at  Tanglewood,  musically,  artistically,  and  personally,  than  his  public  image  can  pos- 
sibly convey.  The  man  who  composed  the  soundtracks  to  Star  Wars  and  Saving  Private 
Ryan  and  Schindler’s  List  has  given  the  world  music  that  will  live  forever.  But  we  at 
Tanglewood  also  know  and  work  with  one  of  the  most  personable  and  down-to-earth 
gentlemen  around.  Moreover,  the  musicians  are  always  excited  to  work  with  him.  When 
retiring  principal  harpist  Ann  Hobson  Pilot  was  asked  what  composer  she’d  like  to  write 
a piece  celebrating  her  career,  John  Williams  was  her  immediate  choice.  John  wrote  his 
gorgeous  harp  concerto  On  Willows  and  Birches  for  Ann,  who  premiered  it  with  the 
BSO  and  James  Levine  at  the  start  of  this  past  Symphony  Hall  season.  This  is  just  one 
example  among  many  demonstrating  John’s  great  rapport  with  the  BSO’s  musicians.  It’s 
truly  remarkable  that  one  of  the  busiest  composers  in  the  world  has  made  time  to  write 
significant  pieces  for  individuals  in  the  orchestra. 

What  John  means  to  Tanglewood,  and  what  Tanglewood  means  to  John,  goes  well 
beyond  his  many  activities  here.  He  speaks  frequently  about  the  legacy  that  runs  from 
Koussevitzky  and  Copland  through  Bernstein  and  Ozawa.  At  the  same  time  he  has 
great  humility  about  his  own  legacy  here — it’s  something  the  rest  of  us  are  probably  a 
lot  more  aware  of  than  he  is.  There  are  other  beautiful  and  interesting  places  to  be  in 
the  world,  but  it’s  clear  John  has  a special  connection  to  this  place.  He  often  comes  here 
just  to  be  here,  even  if  he  doesn’t  have  a concert.  We  might  find  him  walking  quietly 
around  the  grounds,  just  taking  it  all  in. 

A few  years  ago,  Tanglewood  planted  a little  Lacebark  Pine  next  to  the  Koussevitzky 
Music  Shed  to  celebrate  John  Williams.  In  a few  years  it’s  grown  to  about  twice  its 
original  height,  and  we’re  told  it’s  a hardy  and  robust  species  that  grows  steadily  and 
should  be  around  a long,  long  time.  Given  John’s  deep  love  for  nature  and  trees  in  par- 
ticular (several  of  his  titles,  in  addition  to  On  Willows  and  Birches,  make  reference  to 
trees),  while  we  can’t  embody  in  a concert  or  a single  pine  all  that  John  Williams  means 
to  Tanglewood,  we’re  happy  we  have  a symbol  here  of  the  long  and  fruitful  relationship 
we  have  to  this  great,  great  individual. 


Mark  Volpe 

Managing  Director,  Boston  Symphony  Orchestra 

Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 


Stu  Rosner 


Performers  for  Tonight’s  Gala  Concert 


KEITH  LOCKHART  is  Conductor  of  the  Boston  Pops  Orchestra. 

JOHN  WILLI  AIMS  is  Conductor  Laureate  of  the  Boston  Pops  Orchestra. 

STEFAN  ASBURY  is  Coordinator  of  the  Tanglewood  Music  Center  Conducting 
Program.  He  was  aTMC  Fellow  in  1990. 

JULIAN  KUERTI  is  Assistant  Conductor  of  the  Boston  Symphony  Orchestra.  He  was 
a TMC  Fellow  in  2005. 

YO-YO  MA  is  a frequent  guest  performer  with  the  Boston  Symphony  Orchestra. 
ELIZABETH  BALDWIN  is  a Vocal  Fellow  of  the  Tanglewood  Music  Center. 


Tanglewood  on  Parade 

Tanglewood  on  Parade  is  an  annual  all-day  musical  event  that  offers  thousands  of 
concertgoers  the  opportunity  to  experience  what  Tanglewood  stands  for  as  a center 
of  music-making  that  draws  audiences  from  around  the  world.  The  Tanglewood  on 
Parade  tradition  began  more  than  six  decades  ago  under  the  auspices  of  the  legendary 
Serge  Koussevitzky,  who  was  conductor  of  the  Boston  Symphony  Orchestra  from  1925 
to  1949,  founded  the  Tanglewood  Music  Center — the  BSO’s  summer  academy  for 
advanced  young  musicians — in  1940,  and  who  that  year  decided  to  stage  an  “Allied 
Relief  Fund  Benefit”  to  assist  Britain  and  France.  By  1950,  Tanglewood  on  Parade  had 
become  an  established  daylong  event,  attracting  not  only  famous  musicians  and  conduc- 
tors, but  even  such  notables  as  former  first  lady  Eleanor  Roosevelt,  who  appeared  with 
Koussevitzky  and  the  BSO  in  1950  as  narrator  for  Prokofiev’s  Peter  and  the  Wolf.  Today, 
Tanglewood  on  Parade  attracts  more  than  10,000  people  annually  to  hear  the  Boston 
Symphony  Orchestra,  the  Boston  Pops  Orchestra,  the  Tanglewood  Music  Center 
Orchestra,  the  Boston  University  Tanglewood  Institute  Orchestra  and  Chorus,  and  a 
variety  of  smaller  ensembles,  all  representing,  in  the  space  of  just  a single  day,  some  of 
the  best  talent  that  Tanglewood  has  to  offer. 


Gala  Concert 


Tuesday,  August  3,  at  8:30pm 

THE  GREGORY  E.  BULGER  FOUNDATION  CONCERT 
For  the  benefit  of  the  Tanglewood  Music  Center 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
BOSTON  SmPHONY  ORCHESTRA 
BOSTON  POPS  ORCHESTRA 

KEITH  LOCKHART,  JOHN  WILLIAMS,  STEFAN  ASBURY,  and 
JULIAN  KUERTI,  conductors 
YO-YO  MA,  cello 
ELIZABETH  BALDWIN,  soprano 


WILLIAMS  March  from  Superman 

(b.l932) 

Suite  from  JFK 

Theme 

Motorcade 

Arlington 

BOSTON  POPS  ORCHESTRA, 
KEITH  LOCKHART  conducting 


Three  songs  from  Seven  for  Fuck 
Song 

Chocolate 

Serenade 

Music  from  Harry  Potter 

Hedwig’s  Theme 
Fawkes  the  Phoenix 
Harry’s  Wondrous  World 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA, 
STEFAN  ASBURY  conducting 

ELIZABETH  BALDWIN,  soprano  (TMC  Fellow,  Seven  for  Luck) 


INTERMISSION 


For  New  York  (Variations  on  Themes  of 
Leonard  Bernstein) 

BOSTON  SYMPHONY  ORCHESTRA, 
JULIAN  KUERTI  conducting 


Music  from  Memoirs  of  a Geisha 

Sayuri’s  Theme 
Going  to  School 
Brush  on  Silk 

BOSTON  SYMPHONY  ORCHESTRA 
JOHN  WILLIAMS  conducting 
YO-YO  MA,  cello 


TCHAIKOVSKY  1812  Overture 

(1840-1893) 


TANGLEWOOD  MUSIC  CENTER  ORCHESTRA  and 
BOSTON  SYMPHONY  ORCHESTRA, 

JOHN  WILLIAMS  conducting 


Bank  of  America  is  proud  to  sponsor  the  2010  Tanglewood  season. 

Steinway  & Sons  is  the  exclusive  provider  of  pianos  for  Tanglewood. 

Special  thanks  to  Commonwealth  Worldwide  Chauffeured  Transportation. 

In  consideration  of  the  performers  and  those  around  you,  please  turn  off  cellular  phones, 
texting  devices,  pagers,  watch  alarms,  and  all  other  personal  electronic  devices  during 
the  concert. 

Note  that  the  use  of  audio  or  video  recording  during  performances  in  the  Koussevitzky  Music 
Shed  and  Seiji  Ozawa  Hall  is  prohibited. 


CLOSE  ENCOUNTERS  OF  THE  RARE  KIND 


A tribute  to  John  Williams  celebrating  his  30th  Tanglewood  anniversary, 
by  Caroline  Taylor 


It  was  a frigid  night  in  January  1980. 

John  Williams  had  recently  been  appointed  the  long-awaited  successor  to  Arthur 
Fiedler.  He  had  just  conducted  a triumphant  concert  at  Carnegie  Hall  and  I had  been 
dispatched  by  my  new  boss  at  the  Boston  Symphony,  Peter  Gelb,  to  stand  guard  at  the 
Russian  Tea  Room.  I,  too,  had  been  recently  hired  (John  often  jokes  that  he  and  I are 

members  of  the  same  class:  class  of 
1980)  although  our  stations,  obviously, 
could  not  have  been  more  different. 

I was  told  by  Peter,  in  no  uncertain 
terms,  to  remain  outside  the  room 
where  the  post-concert  reception  was 
to  be  and  to  allow  NO  ONE  in,  and 
if  I did,  the  consequences  would  be 
dire. 

So  there  I stood,  a lone  sentry,  in  an 
unheated  corridor,  watching  steaming 
samovars  on  gleaming  silver  trays 
pass  by,  desperately  trying  to  look  as 
tall  and  as  menacing  as  I could  to 
ward  off  would-be  party  crashers  (I 
don’t  think  the  word  paparazzi  had 
come  into  common  usage  yet,  but 
they  were  lurking,  too).  After  what 
seemed  like  an  eternity,  Peter  and  other  esteemed  guests  swooped  in,  as  I maintained 
my  look-out.  I had  stolen  a chair  and  finally  sat  down,  my  new  and  only  pair  of  high 
heels  killing  me.  I felt  a tap  on  my  shoulder  and  looking  up,  saw  the  outstretched  hand 
of  John  Williams. 

“Hello,”  he  offered.  “We  haven’t  met.” 

I made  an  Ewok-like  squeak,  and  he  took  my  hand  to  lead  me  into  .iie  ratified  air  of 
the  reception  room  (Peter  Gelb  glaring  at  my  impertinence,  no  doubt).  That  was  the 
beginning  of  one  of  the  great  blessings  of  my  life  and  certainly  of  the  Boston  Sym- 
phony’s and  all  its  facets.  The  30  years  since  have  been  a remarkable  adventure, 
informed  and  transformed  by  this  rare  and  wonderful  friendship  with  John. 

It  didn’t  take  long  before  all  of  us  at  the  BSO  realized  that  a door  to  another  world  had 
been  flung  open.  At  John’s  first  Tanglewood  On  Parade  30  years  ago  this  summer,  he 
mentioned  that  he  had  some  guests  coming.  In  his  typically  humble  and  unassuming 
manner,  he  asked  if  it  could  be  arranged  to  have  them  escorted  backstage.  “Of  course, 
John,”  one  of  us  on  staff  answered.  “How  will  we  know  them?” 

“Well,  you’ll  probably  recognize  them,”  he  said,  quietly. 

Nancy  Knutsen,  his  assistant  at  the  time,  hissed  “Kim,  you  idiot.  It’s  Steven  Spielberg 
and  Amy  Irving.” 


John  Williams  and  Kim  after  a Boston  Pops 
concert  featuring  surprise  appearances  from  some 
extra-terrestrials  and  superheroes  in  1 990. 


That  was  a pattern  to  be  repeated  countless  times  over  the  years  as  we,  within  the  con- 
fines of  Symphony  Hall  or  Tanglewood  or  on  tour,  would  meet  friends  from  John’s  “other 
w’orld” — Harrison  Ford,  Henry  Fonda,  Chris  Reeves,  Richard  Dreyfuss,  and  Tom  Cruise, 
along  with  Darth  Vader  and,  on  that  first  Opening  Night,  R2  D2  and  C3PO.  It  was 
indeed  a window  into  another  universe,  an  infusion  of  energy  and  opportunity  and 
Hollywood-style  glamour  to  the  somewhat  staid  and  buttoned-up  world  of  the  BSO 
three  decades  ago.  I remember,  early  on,  asking  John  what  movie  he  was  going  to  work 
on  next. 

“WeU,  Angel,”  he  replied  (using  a by  now  familiar  term  of  endearment),  “it’s  a little  film 
about  an  alien  who  gets  left  behind  from  his  spaceship  and  makes  friends  with  a boy.”  I 
inwardly  rolled  my  eyes,  thinking,  “Extraterrestrial  friendship?  Oh,  THAT’S  going  to  be 
a big  hit.” 

John  made  us  part  of  a magical  landscape:  the  Boston  Pops  performed  at  the  re-dedication 
of  the  Statue  of  Liberty;  the  Lincoln  Memorial,  the  Rose  Garden  at  the  White  House, 
and  led  the  first  tours  with  that  orchestra  to  Japan,  to  the  Hollywood  Bowl.  He  brought 
Hollywood  to  us  by  having  the  orchestra  record  the  now-classic  film  scores  to  Schindler’s 
List  and  Saving  Private  Ryan, 
with  Tom  Hanks  addressing  the 
orchestra  from  the  first  balcony 
and  reading  a letter  from  Abraham 
Lincoln  to  a mother  who  had  lost 
five  sons  in  the  Civil  War.  We 
watched  while  John,  now  a part  of 
our  family,  scored  the  Olympics 
year  after  year.  We  hear  his  theme 
to  this  day  on  NBC  Nightly  News. 

We  marveled  as  he  wrote  51  film 
scores  during  his  tenure  with  us, 
cheered  as  he  deservedly  won  mul- 
tiple Oscars  and  a staggering  eigh- 
teen Grammys. 

But  in  the  end,  it  is  not  about  these 
honors  and  accolades,  all  of  which 
would  be  more  than  enough  to 
dazzle  and  impress  and  captivate 
us.  It  is  who  he  is,  what  he  stands 
for,  how  he  lives  his  life  in  those 
small,  unchronicled  moments  that  are  the  true  measure  of  his  greatness.  Longtime  Boston 
Globe  critic  Richard  Dyer  once  wrote,  “. . . but  the  real  authenticity  comes  from  Williams, 
who  knows  how  to  look  at  an  image,  how  to  achieve  empathy  with  a feeling,  and  how  to 
translate  them  into  shimmering  sound.” 

If  I may  add  a postscript,  Richard:  into  shimmering  friendship  as  well. 

It’s  been  an  enchanted  30  years,  John.  May  the  Force  be  with  you. 


Caroline  (Kim)  Taylor  is  a Trustee  of  the  Boston  Symphony;  she  worked  for  the  orchestra  for 
twenty-five  years.  John  Williams  introduced  her,  backstage  at  a Boston  Pops  television  taping, 
to  her  husband,  James  Taylor. 


At  Tanglewood  on  Parade  1 994,  Seiji  Ozawa  leads  the 
Boston  Symphony  Orchestra  in  a performance  of  Mozart's 
Concerto  in  Ffor  Three  Pianos,  K242,  with  Maria  Tipo, 
Emanuel  Ax,  and  John  Williams  as  the  soloists. 

(photo:  Walter  H.  Scott) 


JOHN  WILLIAMS 


In  a career  that  spans  five  decades,  John  Williams  has  become  one  of  America’s  most 
accomplished  and  successful  composers  for  film  and  for  the  concert  stage.  He  has  served 
as  music  director  and  laureate  conductor  of  one  of  the  country’s  treasured  musical  institu- 
tions, the  Boston  Pops  Orchestra,  and  he  maintains  thriving  artis- 
tic relationships  with  many  of  the  world’s  great  orchestras.  He 
remains  one  of  our  nation’s  most  distinguished  and  contributive 
musical  voices. 

Mr.  Williams  has  composed  the  music  and  served  as  music  direc- 
tor for  more  than  100  films.  His  35-year  artistic  partnership  with 
director  Steven  Spielberg  has  resulted  in  numerous  acclaimed 
and  successful  films,  including  Schindler’s  List,  E.  T.  The  Extra- 
Terrestrial,  Jaws,  Jurassic  Park,  Close  Encounters  of  the  Third  Kind, 
the  Indiana  Jones  films.  Saving  Private  Ryan,  Amistad,  Munich, 
Catch  Me  If  You  Can,  and  Empire  of  the  Sun.  Mr.  Williams  also 
composed  the  scores  for  all  six  Star  Wars  films,  the  first  three 
Harry  Potter  films.  Superman,  JFK,  Born  on  the  Fourth  of July,  Memoirs  of  a Geisha,  Far  and 
Away,  The  Accidental  Tourist,  Home  Alone,  Nixon,  The  Patriot,  Angela’s  Ashes,  Seven  Years  in 
Tibet,  The  Witches  of  Eastwick,  Sabrina,  The  Cowboys,  The  Reivers,  and  Goodbye,  Mr.  Chips, 
among  many  others.  He  has  worked  with  such  legendary  directors  as  Alfred  Hitchcock, 
William  Wyler,  and  Robert  Altman.  He  adapted  the  score  for  the  film  version  of  Fiddler 
on  the  Roof  for  which  he  composed  original  violin  cadenzas  for  renowned  virtuoso  Isaac 
Stern.  He  has  appeared  on  recordings  as  pianist  and  conductor  with  Itzhak  Perlman, 
Joshua  Bell,  Jessye  Norman,  and  others.  Mr.  Williams  has  received  five  Academy  Awards 
and  a total  of  forty-five  Oscar  nominations,  making  him  the  Academy’s  most-nominated 
living  person.  He  also  has  received  seven  British  Academy  Awards  (BAFTA),  twenty-one 
Grammys,  four  Golden  Globes,  five  Emmys,  and  numerous  gold  and  platinum  records. 

A composition  student  of  Mario  Castelnuovo-Tedesco,  Mr.  Williams  also  studied  piano 
at  the  Juilliard  School  with  Madame  Rosina  Lhevinne.  He  began  his  career  in  the  film 
industry  working  with  such  accomplished  composers  as  Bernard  Herrmann,  Alfred 
Newman,  and  Franz  Waxman.  He  went  on  to  write  music  for  more  than  200  television 
films  for  the  groundbreaking  anthology  series  Alcoa  Theatre,  Kraft  Television  Theatre, 
Chrysler  Theatre,  and  Playhouse  90.  His  more  recent  contributions  to  television  music 
include  themes  for  NBC  Nightly  News,  NBC’s  Meet  the  Press,  and  the  prestigious  PBS 
arts  showcase  Great  Performances. 

Mr.  Williams  has  composed  numerous  works  for  the  concert  stage,  among  them  two 
symphonies,  and  concertos  for  flute,  viohn,  clarinet,  viola,  and  tuba.  His  cello  concerto 
was  commissioned  by  the  Boston  Symphony  Orchestra  and  premiered  by  Yo-Yo  Ma  at 
Tanglewood  in  1994.  Mr.  Williams  also  has  filled  commissions  by  several  of  the  world’s 
leading  orchestras,  including  a bassoon  concerto  for  the  New  York  Philharmonic,  a trum- 
pet concerto  for  the  Cleveland  Orchestra,  and  a horn  concerto  for  the  Chicago  Symphony 
Orchestra.  Seven  for  Luck,  a seven-piece  song  cycle  for  soprano  and  orchestra  based  on 
texts  by  former  U.S.  Poet  Laureate  Rita  Dove,  was  premiered  by  the  Boston  Symphony  at 
Tanglewood  in  1998.  And  at  the  opening  concert  of  their  2009-10  season,  James  Levine 
led  the  Boston  Symphony  in  the  premiere  of  Mr.  Williams’s  On  Willows  and  Birches, 
a new  concerto  for  harp  and  orchestra. 


In  January  1980,  Mr.  Williams  was  named  nineteenth  conductor  of  the  Boston  Pops 
Orchestra,  succeeding  the  legendary  Arthur  Fiedler.  He  currently  holds  the  title  of 
Laureate  Conductor,  which  he  assumed  following  his  retirement  in  December  1993,  after 
fourteen  highly  successful  seasons.  He  also  holds  the  title  of  Artist-in-Residence  at  Tangle- 
wood. 


One  of  America’s  best-known  and  most  distinc- 
tive artistic  voices,  Mr.  Williams  has  composed 
music  for  many  important  cultural  and  commem- 
orative events,  including  Liberty  Fanfare  for  the 
rededication  of  the  Statue  of  Liberty  in  1986, 
American  Journey  for  the  America's  Millennium 
concert  in  Washington,  D.C.,  on  New  Year’s  Eve 
1999,  and  Soundings  for  the  gala  opening  of  Walt 
Disney  Concert  Hall  in  Los  Angeles.  In  the 
world  of  sport,  he  has  contributed  musical  themes 
for  the  1984,  1988,  and  1996  Summer  Olympic 
Games,  and  the  2002  Winter  Olympic  Games. 


Mr.  Williams  holds  honorary  degrees  from  twen- 
ty-one American  universities,  including  The 
Juilliard  School,  Boston  College,  Northeastern 
University,  Tufts  University,  Boston  University, 
the  New  England  Conservatory  of  Music,  the 
University  of  Massachusetts  at  Boston,  The 
Eastman  School  of  Music,  the  Oberlin  Conserva- 
tory of  Music,  and  the  University  of  Southern 
California.  He  is  a recipient  of  the  2009  National  Medal  of  Arts,  the  highest  award  given 
to  artists  by  the  United  States  Government.  In  2003  he  received  the  Olympic  Order,  the 
IOC’s  highest  honor,  for  his  contributions  to  the  Olympic  movement.  He  served  as  the 
Grand  Marshal  of  the  2004  Rose  Parade  in  Pasadena,  and  was  a recipient  of  the  Kennedy 
Center  Honor  in  December  2004.  In  January  2009,  Mr.  Williams  composed  and  arranged 
Air  and  Simple  Gifts  especially  for  the  inaugural  ceremony  of  President  Barack  Obama. 


John  Williams  with  director  Steven  Spielberg 
and  violin  soloist  Itzhak  Perlman,  during 
the  Symphony  Hall  recording  sessions  for 
portions  oj' Mr.  Williams's  score  to  "Schindler's 
List"  in  1993.  The  film  went  on  to  receive 
seven  Academy  Awards,  including  Best 
Picture,  Best  Director,  and  Best  Original 
Score,  (photo:  Miro  Vintoniv) 


Mr.  Williams  leading  the  Boston  Pops  Orchestra  at  Tanglewood  in  1 994  (photo:  Walter  H.  Scott) 


John  Williams  wrote  Seven  for  Luck,  a setting  of  poems  by  Pulitzer  Prize  winner 
and  former  U.S.  Poet  Laureate  Rita  Dove,  in  1997.  Soprano  Cynthia  Haymon  was 
soloist  with  the  Boston  Symphony  Orchestra,  John  Williams  conducting,  in  the 
world  premiere  performance,  which  took  place  at  Tanglewood  in  the  Koussevitzky 
Music  Shed  on  July  25,  1998. 


JOHN  WILLIAMS,  Three  songs  from  “Seven  for  Luck” 

Texts  by  Rita  Dove  (b.l952) 

Song 

When  I was  young  the  moon  spoke  in  riddles 
and  the  stars  rhymed.  I was  a new  toy 
waiting  for  my  owner  to  pick  me  up. 

When  I was  young,  I ran  the  day  to  its  knees. 

There  were  trees  to  swing  on,  crickets  for  capture. 

I was  narrowly  sweet,  infinitely  cruel, 
tongued  in  honey  and  coddled  in  milk, 
sunburned  and  silvery  and  scabbed  like  a colt. 

And  the  world  was  already  old. 

And  I was  older  than  I am  today. 


Chocolate 

Velvet  fruit,  exquisite  square 
I hold  up  to  sniff 
between  finger  and  thumb — 

how  you  numb  me 
with  your  rich  attentions! 

If  I don’t  eat  you  quickly, 

you’ll  melt  in  my  palm. 
Pleasure  seeker,  if  I let  you 
you’d  liquefy  everywhere. 

Knotted  smoke,  dark  punch 
of  earth  and  night  and  leaf, 
for  a taste  of  you 

any  woman  would  gladly 
crumble  to  ruin. 

Enough  chatter:  I am  ready 

to  fall  in  love! 


Stu  Rosner 


Serenade 

Look  for  me 
Under  the  rose 
Look  for  me 
Wherever  love  grows 

There  you’ll  find 
A drop  of  dew 
It  is  the  tear 
I’ve  left  for  you 

Look  for  me 
Beyond  the  skies 
Look  for  me 
Wherever  love  flies 

Surely  you  know 
Don’t  act  surprised 
Heartbreak  lives  on 
When  memory’s  died 

Look  for  me 
Behind  your  eyes 
Listen  for  me 
When  someone  sighs 

Go  to  sleep 
You’ll  dream  of  me 
Wake  to  eat 
I’m  in  your  tea 

If  you  take  her  there 
Where  lovers  go 
I’ll  he  waiting 
Under  the  rose 


© 1996  by  Rita  Dove. 

Reprint  permission  granted  by 
the  author.  All  rights  reserved. 
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Join  the  Friends  of  Tanglewood  or  the  Tanglewood  Business  Partners  today. 


f enjoy  a special  relationship  as  members  of  the  BSO’s  Tanglewood 
famil;^  By  making  a contribution  today,  you  will  support  Tanglewood  and  ensure  that  its 
glorious  musical  legacy  lives  on.  As  a Friend,  you  will  receive  priority  ticket  ordering 
privileges;  our  newly  designed  online  newsletter,  InTune-,  and  exclusive  dining  opportunities*. 
For  more  information  about  becoming  a Friend,  visit  the  information  cart  on  the  lawn  or  the 
Friends  Office,  or  contact  us  at  413-637-5261;  617-638-9267;  or  friendsoftan5lewood@bso.org. 
Join  online  at  tanglewood.org/contribute. 

Offers  for  exclusive  dining  opportunities  are  dependent  upon  giving  level. 


understand  the  enormous  impact  that  Tanglewood,  which 
attracts  more  than  350,000  visitors  each  year,  has  on  the  Berkshire  economy.  They 
understand  from  their  clients  that  partnership  with  Tanglewood  gives  them  a competitive  edge 
in  the  marketplace.  To  learn  more  about  the  Tanglewood  Business  Partners,  including 
benefits  such  as  promotional  items,  referrals,  and  client  entertainment,  call  413-637-5174  or 
visit  tanglewood.org/partners. 


Support  the  businesses  that  support  Tanglewood  this  summer  and  throughout  the  year. 

View  special  discount  offers  from  Tanglewood  Business  Partners 
at  tanglewood.org/partners. 


Fellows  of  the  2010  Tanglevvood  Music  Center 


Violin 

Kathryn  Andersen,  Pittsfield,  MA 
BSAV/Carrie  L.  Peace  Fellowship 
Ruth  Bacon,  Albuquerque,  NM 
Steve  and  Nan  Kay  Fellowship 
Breana  Bauman,  Cincinnati,  OH 
Frederic  and  Juliette  Brandi  Fellowship 
Stephanie  Bibbo,  Falmouth,  MA 
Frelinghuysen  Foundation  Fellowship 
Ellen  Cockerham,  Portland,  OR 
Ronald  and  Karen  Rettner  Fellowship 
Alexandra  Early,  St.  Paul,  MN 
Haskell  and  Ina  Gordon  Fellowship 
Alicia  Enstrom,  Topeka,  KS 

Dan  and  Gloria  Schusterman  Fellowship/Robert 
Baum  and  Elana  Carroll  Fellowship 
Susannah  Foster,  Medfield,  MA 
Alfred  E.  Chase  Fellowship 
Amy  GaUuzzo,  London,  United  Kingdom 
Linda  j.L.  Becker  Fellowship 
Joanna  Grosshans,  Arlington  Heights,  IL 
Juliet  Esselborn  Geier  Memorial  Fellowship 
Emily  Herdeman  Kelly,  Rockford,  IL 
Pokross/Curhan/Wasserman  Fellowship 
Myoung-Ji  Jang,  Seoul,  South  Korea 
Lenox  Athenaeum  Fellowship/Mr.  and  Mrs. 
David  B.  Arnold,  Jr.  Fellowship 
Fiona  Kraege,  Lausanne,  Switzerland 
Ann  and  Gordon  Getty  Foundation  Fellowship 
Natalie  Kress,  Ambler,  PA 
Mr.  and  Mrs.  Allen  Z.  Kluchman  Memorial 
Fellowship 

Justine  Lamb-Budge,  Wayne,  PA 
Messinger  Family  Fellowship 
Sun  Jung  Lee,  Seoul,  South  Korea 
Fitzpatrick  Family  Fellowship 
Vieen  Leung,  Hong  Kong,  China 
Mary  E.  Brosnan  Fellowship 
Chang  Lung  Lin,  Taiwan  ROC 
Morris  A.  Schapiro  Fellowship 
Christopher  Lin-Brande,  Reno,  NV 
Bill  and  Barbara  Leith  Fellowship 
Rochelle  Nguyen,  Los  Altos,  CA 

Carolyn  and  George  R.  Rowland  Fellowship, 
in  honor  of  Reverend  Eleanor  J.  Panasevich 
Mi  Hee  Park,  Seoul,  South  Korea 
Rita  Meyer  Fellowship 

Micah  Ringham,  Vancouver,  BC,  Canada 
Albert  L.  and  Elizabeth  P.  Nickerson  Fellowship 
Rachel  Sandman,  La  Canada,  CA 
Dr.  Lewis  R.  and  Florence  W.  Lawrence 
Tanglewood  Fellowship/Philip  and  Bernice 
Krupp  Fellowship 
Alex  Shiozaki,  Saratoga,  CA 
Lia  and  William  Poorvu  Fellowship 


Sarah  SUver,  Pittsburgh,  PA 

Richard  Smith  Memorial  Fellowship/Jacques 
Kohn  Fellowship 

Emma  Sutton,  Cincinnati,  OH 
Max  Winder  Memorial  Fellowship 
Shuo  Wang,  Chengdu,  Sichuan,  China 

Gerald  Gelbloom  Memorial  Fellowship/William  E. 
Crofut  Family  Scholarship 
Tema  Watstein,  New  Haven,  CT 
Samuel  Rapaporte,  Jr.  Family  Foundation 
Fellowship 

Viola 

Evan  Buttemer,  Vancouv'er  Island,  BC,  Canada 
Luke  B.  Hancock  Foundation  Fellowship 
Matthew  Davies,  Chilliwack,  BC,  Canada 
Miriam  H.  and  S.  Sidney  Stoneman  Fellowship 
EUen  Gartner-Phillips,  Park  Ridge,  IL 
James  A.  Macdonald  Foundation  Fellowship/Lori 
and  Paul  Deninger  Fellowship 
Allyson  Goodman,  Chelmsford,  MA 

Theodore  Edson  Parker  Foundation  Fellowship 
Amy  Mason,  Dearborn,  MI 
Atlantic  Trust  Company  Fellowship,  in  honor 
of  Edward  H.  Linde 

Derek  Mosloff,  Thief  River  Falls,  MN 
Evelyn  S.  Nef  Fellowship 
David  Moss,  Aurora,  IL 

Charles  E.  Culpeper  Foundation  Fellowship 
Esther  Nahm,  Seoul,  South  Korea 
Robert  and  Luise  Kleinberg  Fellowship 
Adam  Neeley,  Cincinnati,  OH 
Jane  W.  Bancroft  Fellowship 
Kim  Mai  Nguyen,  Paris,  France 
Stanley  Chappie  Fellowship 
Jocelin  Pan,  Leawood,  KS 

Harry  and  Mildred  Remis  Fellowship 
Anthony  Parce,  Seattle,  WA 

Dorothy  and  Montgomery  Crane  Scholarship/ 

Bay  Bank/BankBoston  Fellowship 
Xi  Zhang,  Jingzhou,  Hubei  Province,  China 
Dorothy  and  Charlie  Jenkins  Fellowship 

CeUo 

Julia  Biber,  Brookline,  MA 

William  F.  and  Juliana  W.  Thompson  Fellowship 
Marv'beth  Brown-Plambeck,  San  Francisco, 
CA 

Northern  California  Fellowship 
Rosanna  Butterfield,  Vancouver,  BC,  Canada 
Stephen  and  Dorothy  Weber  Fellowship 
Michael  Dahlberg,  Philadelphia,  PA 
Fassino  Family  Fellowship/Arno  and  Maria 
Maris  Student  Memorial  Fellowship 


Amber  Docters  van  Leeuwen,  The  Hague, 
The  Netherlands 

Sagner  Family  Felhwship/Velmans  Foundation 
Fellowship 

Agnes  Kallay,  Budapest,  Hungary 
Judy  Gardiner  Fellowship 
Dahae  Kim,  New  City,  NY 

Valerie  and  Allen  Hyman  Family  Fellowship 
Meredith  McCook,  Tyler,  TX 
Marion  Callanan  Memorial  Fellowship/The 
Casty  Family  Fellowship 
Char  Prescott,  Alexandria,  VA 
Stephanie  and  Boh  Gittleman  Fellowship 
Nataliya  Pshenychna,  Kyiv,  Ukraine 

Friends  of  Armenian  Culture  Society  Fellowship 
Mikala  Schmitz,  Lansdale,  PA 
Helene  R.  and  Norman  L.  Cahners  Fellowship/ 
Robert  J.  and  Jane  B.  Mayer  Fellowship 
Alexandra  Thompson,  Pittsburgh,  PA 
Darling  Family  Fellowship 
Caleb  van  der  Swaagh,  New  York,  NY 
James  and  Caroline  Taylor  Fellowship 
Joshua  Zajac,  Downers  Grove,  IL 
Leo  L.  Beranek  Fellowship/Lucy  Lowell 
Fellowship 

Double  Bass 

Charles  Clements,  Westborough,  IVLA 
Surdna  Foundation  Fellowship 
Allison  Cook,  Troy,  MI 

George  and  Ginger  Elvin  Fellowship 
Blake  Hinson,  West  Des  Moines,  lA 
Edward  G.  Shufro  Fund  Fellowship 
Ha  Young  Jung,  Seoul,  South  Korea 
Donald  Law  Fellowship 
Lee  Philip,  New  Freedom,  PA 
Helaine  B.  Allen  Fellowship/Ethel  Barber  Eno 
Scholarship 

Bebo  Shiu,  Spring,  TX 
Morningstar  Family  Fellowship/Bay  Bank/ 
BankBoston  Fellowship 
Gerald  Torres,  Cincinnati,  OH 
Jan  Brett  and  Joe  Hearne  Fellowship 

Flute 

Jessica  Anastasio,  San  Antonio,  TX 
Claire  and  Millard  Pryor  Fellowship 
Martha  Long,  Chapel  Hill,  NC 
Theodore  and  Cora  Ginsberg  Fellowship 
Benjamin  Smolen,  Charlotte,  NC 
Kitte  Sporn  Fellowship 
Heather  Zinninger,  LouisviUe,  KY 
Leslie  and  Stephen  Jerome  Fellowship 

Oboe 

Kristina  Goettler,  San  Diego,  CA 
Fernand  Gillet  Memorial  Fellowship 


Amanda  Hardy,  Prole,  lA 

Dr.  Marshall  N.  Fulton  Memorial  Fellowship/ 
Steinberg  Fellowship 
Kari  Kistler,  Reston,  VA 
Kitte  Sporn  Fellowship 
Sarah  Lewis,  Petoskey,  MI 
Augustus  Thorndike  Fellowship/Miriam  Ann 
Kenner  Memorial  Scholarship 

Clarinet 

Georgiy  Borisov,  Tashkent,  Uzbekistan 
Evelyn  and  Ron  Shapiro  Fellowship/Sydelle  and 
Lee  Blatt  Fellowship 

Daniel  Goldman,  New  York  City,  NY 
Mr.  and  Mrs.  Jay  Marks  Fellowship 
Emil  Khudyyev,  Ashgabat,  Turkmenistan 
Starr  Foundation  Fellowship 
Christopher  Pell,  Atlanta,  GA 
Edwin  and  Elaine  London  Family  Fellowship 

Bassoon 

Alexandra  Berndt,  StevensviUe,  MI 
Robert  G.  McClellan,  Jr.  £sf  IBM  Matching 
Grants  Fellowship 

Kathryn  Brooks,  Cleveland,  OH 
Denis  and  Diana  Osgood  Tottenham  Fellowship/ 
Sherman  Walt  Memorial  Fellowship 
Thomas  DeWitt,  Austin,  TX 

Ushers/Programmers  Instrumental  Fellowship, 
in  honor  of  Bob  Rosenblatt 
Luke  Varland,  Spring  Arbor,  MI 
John  and  Elizabeth  Loder  Fellowship 

Horn 

Matthew  Bronstein,  Agoura  Hills,  CA 
Miriam  H.  and  S.  Sidney  Stoneman  Fellowship 
Meghan  Guegold,  Mantua,  OH 

The  Edward  I.  and  Carole  J.  Rudman  Fellowship 
Clark  Matthews,  Shelby,  NC 
Susan  B.  Kaplan  Fellowship 
Andrew  Mee,  Pickering,  ON,  Canada 
Ushers  and  Programmers  Fellowship 
Molly  Norcross,  Willow  Street,  PA 
George  and  Roberta  Berry  Fellowship 
Kolio  Plachkov,  Plovdiv,  Bulgaria 
Kingsbury  Road  Charitable  Foundation 
Fellowship 

Trumpet 

Ryan  Beach,  Lincoln,  NE 
Clowes  Fund  Fellowship 
David  Cohen,  Evanston,  IL 
Andre  Come  Memorial  Fellowship 
Michael  Dobrinski,  Seminole,  FL 
Armando  A.  Ghitalla  Fellowship 
Eli  Maurer,  Ridgewood,  NJ 
Dr.  John  Knowles  Fellowship 
Toby  Penk,  Renton,  WA 

Edward  S.  Brackett,  Jr.  Fellowship 


Trombone 

Ross  Holcombe,  Tallahassee,  FL 
Arthur  and  Barbara  Kravitz  Fellowship/Stephen 
and  Persis  Morris  Fellowship 
Douglas  Rosenthal,  Northbrook,  IL 
BSO  Members'  Association  Fellowship 
Samuel  Schlosser,  Seattle,  WA 
Evelyn  S.  Nef  Fellowship 

Bass  Trombone 

Nozomi  Kasano  Flatt,  Sendai,  Japan 
Akiko  Shiraki  Dynner  Memorial  Fellowship 

Tuba 

Landres  Bryant,  West  Palm  Beach,  FL 
Kitte  Sporn  Fellowship 

Percussion 

Joel  Biedrzycki,  Bedford,  NH 
Jerome  Zipkin  Fellowship 
Kyle  BrightweU,  Reston,  VA 
Lost  Foundation  Fellowship 
Zachary  Crystal,  Potomac,  MD 
Barbara  Lee/Raymond  E.  Lee  Foundation 
Fellowship 

Takehiko  Mochizuki,  Nagareyama,  Chiba, 
Japan 

Ruth  S.  Morse  Fellowship 
Michael  Roberts,  Fairfax  County,  VA 
Avedis  Zildjian  Percussion  Fellowship/Brookline 
Youth  Concerts  Awards  Committee  Fellowship 
Chun-Yu  Tsai,  Taoyuan,  Taiwan  ROC 
Anna  Sternberg  and  Clara  J.  Marum  Fellowship 

Harp 

Michael  Maganuco,  Glencoe,  IL 
John  and  Susanne  Grandin  Fellowship 
Amanda  Romano,  Staten  Island,  NY 

Harry  and  Marion  Duhbs  Fellowship/Kathleen 
Hall  Banks  Fellowship 

Piano 

Alexander  Bernstein,  Walla  Walla,  WA 
Leonard  Bernstein  Fellowship 
Angel  Cabrera,  Guadalajara,  Spain 

Saville  Ryan  and  Omar  Del  Carlo  Fellowship 
Rachel  Chao,  Taichung,  Taiwan  ROC 
Felicia  Montealegre  Bernstein  Fellowship/Nat 
Cole  Memorial  Fellowship 
Aurelien  Eulert,  Strasbourg,  France 
Florence  Gould  Foundation  Fellowship 
Joel  Harder,  Camrose,  AB,  Canada 
Billy  Joel  Keyboard  Fellowship 
Makiko  Hirata,  Yokohama,  Japan 
Adele  and  John  Gray  Memorial  Fellowship/ 
Catherine  and  Paul  Buttenwieser  Fellowship 
Brett  Hodgdon,  Dover,  NH 
Kandell  Family  Fellowship/R.  Amory  Thorndike 
Fellowship 


Yoko  Kida,  Ichikawa,  Chiba,  Japan 

Wilhelmina  C.  Sandwen  Memorial  Fellowship 
Ying-jhu  Lai,  Taichung,  Taiwan  ROC 
Merwin  Gejfen,  M.D.  and  Norman  Solomon, 
M.D.  Fellowship 

Ryan  MacEvoy  McCullough,  Eureka,  CA 
Peggy  Rockefeller  Memorial  Fellowship 
William  McNally,  Pittsburgh,  PA 
Paul  Jacobs  Memorial  Fellowship 
Nana  Shi,  Shenyang,  Liaoning,  China 
Mr.  and  Mrs.  Joseph  L.  Cohen  Fellowship 

Soprano 

Elizabeth  Baldwin,  Sylvania,  OH 
Edward  H.  and  Joyce  Linde  Fellowship 
Deanna  Breiwick,  Seattle,  WA 

Daniel  and  Shirlee  Cohen  Freed  Fellowship/John 
F.  Cogan,Jr.  and  Mary  L.  Cornille  Fellowship 
Sarah  Joanne  Davis,  Arlington,  TX 
Wittels  Family  Fellowship 
Emily  Duncan-Brown,  Mississauga,  ON, 
Canada 

Arlene  and  Donald  Shapiro  Fellowship/ 
Anonymous  Fellowship 
Danya  Katok,  State  College,  PA 

Cynthia  L.  Spark  Scholarship/Richard  F.  Gold 
Memorial  Scholarship 
Audrey  Elizabeth  Luna,  Salem,  OR 

Bernice  and  Lizbeth  Krupp  Fellowship/Eugene 
Cook  Scholarship 

Adrienne  Pardee,  Los  Angeles,  CA 
Ushers/Programmers  Harry  Stedman  Vocal 
Fellowship 

Emalie  Savoy,  Schenectady,  NY 
Michael  and  Sally  Gordon  Fellowship 

Mezzo-Soprano 

Leslie  Davis,  Halifax,  NS,  Canada 
Leah  Jansizian  Memorial  Scholarship/Mary  H. 
Smith  Scholarship 
Cecelia  Hall,  Durham,  NC 
Eduardo  and  Lina  Plantilla  Fellowship 
Kristin  Hoff,  St.  Catharines,  ON,  Canada 
Andrall  and  Joanne  Pearson  Scholarship/Pearl 
and  Alvin  Schottenfeld  Fellowship 
Laura  Mercado-Wright,  San  Antonio,  TX 
Athena  and  James  Garivaltis  Fellowship 
Sarah  Nisbett,  Ann  Arbor,  MI 
Naomi  and  Philip  Kruvant  Family  Fellowship 

Tenor 

Martin  Bakari,  Yellow  Springs,  OH 
Thelma  Fisher  Fellowship 
Javier  Bernardo,  Lima,  Peru 
Omar  Del  Carlo  Fellowship 
Patrick  Jang,  Barrie,  ON,  Canada 
Penny  and  Claudio  Pincus  Fellowship 


TANGLEWOOD 


FESTIVAL 


Laurence  Hobgood 


Kurt  Elling 


Eddie  Daniels  Bob  James 


Tbe  Legendary  Julian  Lage 

Count  Basie  Orchestra' 


The  Donal  Fox  Quartet  Maya  Beiser 


SEPT  4 SATURDAY  2PM 
Radio  Deluxe  with  John  Pizzarelli  and 
Jessica  Molaskey  with  special  guests 
from  the  worlds  of  jazz,  Broadway,  and  cabaret 

SEPT  4 SATURDAY  8PM 

Laurence  Hobgood  Trio 
Kurt  Elling 

SEPT  5 SUNDAY  2PM 
Eddie  Daniels-Bob  James  Quartet 
“Broadway  Boogie” 

The  Legendary  Count  Basie  Orchestra™ 

SEPT  5 SUNDAY  8PM 

Julian  Lage  Group 

The  Donal  Fox  Quartet:  Piazzolla  to  Bach  Project 

with  special  guest  Maya  Beiser 

TICKETS  $18-77 
ONE  DAY  LAWN  PASS  $34 
888-266-1200  • tanglewood.org 
BETWEEN  LENOX  AND  STOCKBRIDGE,  MA 

^^Tanglewood 

Jazz  Festival 


Media  Sponsors: 

Jazzlimes^com 


William  Mercer 


Lawrence  Jones,  Essex,  United  Kingdom 
Alice  S.  Kandell  Fellowship/Tisch  Foundation 
Scholarship 
Ta'u  Pupu'a,  Tonga 

Red  Lion  Inn/Blantyre  Fellowship 

Baritone 

Elliot  Madore,  Toronto,  ON,  Canada 

The  Everett  and  Margery  Jassy  Fellowship/Arno 
and  Maria  Maris  Student  Memorial  Fellowship 
Shea  Owens,  Scottsdale,  AZ 

Tappan  Dixey  Brooks  Memorial  Fellowship 
Andrew  Sauvageau,  Astoria,  OR 

William  Randolph  Hearst  Foundation  Fellowship 
Justin  Welsh,  Vancouver,  BC,  Canada 
Daphne  Brooks  Prout  Fellowship 

Bass 

David  Salsbery  Fry,  Mount  Joy,  PA 
Dr.  Raymond  and  Hannah  H.  Schneider 
Fellowship/Edward  G.  Shufro  Fund  Fellowship 

Composition 

Shawn  Brogan  Allison,  Newport  News,  VA 
William  and  Mary  Greve  Foundation-John  J. 
Tommaney  Memorial  Fellowship 
Lembit  Beecher,  Santa  Cruz,  CA 
Wallace-Reader's  Digest  Fund  Fellowship 
Ruby  Fulton,  Cherokee,  lA 
Patricia  Plum  Wylde  Fellowship 
Eric  Nathan,  Larchmont,  NY 
Leonard  Bernstein  Fellowship 
Osnat  Netzer,  Haifa,  Israel 
Lola  and  Edwin  Jajfe  Fellowship 
Nicholas  Vines,  Svdney,  New  South  Wales, 
Australia 

Otto  Eckstein  Family  Fellowship 

Conducting 

Keitaro  Harada,  Tokyo,  Japan 
Seiji  Ozawa  Fellowship 


Cristian  Macelaru,  Timisoara,  Romania 
Evelyn  and  Phil  Spitalny  Fellowship/Maurice 
Abravanel  Scholarship 

Alexander  Prior,  London,  United  Kingdom 
James  Levine  Fellowship,  in  honor  of  Ed  Linde 

Library 

Jodie  Peterson,  Kansas  City,  MO 
Margaret  Lee  Grafts  Fellowship 

Audio  Engineering 

Justin  Balch,  San  Francisco,  CA 
C.  D.  Jackson  Fellowship 
James  Clemens-Seely,  Montreal,  QC, 
Canada 

Harold  G.  Colt,  Jr.  Memorial  Fellowship 
Stephen  Lilly,  St.John's,  NL,  Canada 
Caroline  Grosvenor  Congdon  Memorial 
Fellowship 

Brian  Losch,  Palatine,  IL 
Rosamund  Sturgis  Brooks  Memorial  Fellowship 

Piano  Tech 

Christa  Andrepont,  Baton  Rouge,  LA 
Merrill  Lynch  Fellowship 
William  Grueb,  North  Kingstown,  RI 
Stephanie  Morris  Marryott  & Franklin  J. 
Marryott  Fellowship 

Joshua  Salverda,  Branchton,  ON,  Canada 
Marie  Gillet  Fellowship 

The  New  Fromm  Players 
Marie  Tachouet,  flute,  Portland,  OR 
Ryan  Yure,  clarinet,  Los  Angeles,  CA 
Nolan  Pearson,  piano,  Bedford,  TX 
Katherine  Bormann,  violin,  Bismarck,  ND 
Joseph  Made,  violin,  Cincinnati,  OH 
Pei-Ling  Lin,  viola,  Taipei,  Taiwan  ROC 
Kathiym  Bates  Williams,  cello,  San 
Francisco,  CA 


Boston  Symphony  Orchestra,  Tanglewood  2010 


James  Levine,  Music  Director 

Riiy  and  Maria  Stata  Music  Directorship,  fully  funded  in  perpetuity 
Bernard  Haitink,  Conductor  Emeritus 

LaCroix  Family  Fund,  fully  funded  in  perpetuity 
Seiji  Ozawa,  Music  Director  Laureate 


First  Violins 
Malcolm  Lowe 

Concertmaster 

Charles  Munch  chair,  fully  funded 
in  perpetuity 

Tamara  Smirnova 

Associate  Concertmaster 
Helen  Homer  McIntyre  chair, 
endowed  in  perpetuity  in  1976 
Alexander  Velinzon 
Assistant  Concertmaster 
Robert  L.  Beal,  Enid  L.,  and 
Bruce  A.  Beal  chair,  endowed  in 
perpetuity  in  1 980 
Elita  Kang  * 

Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 
John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Lucia  Lin 

Forrest  Foster  Collier  chair 
Ikuko  Mizuno 
Dorothy  Q.  and  David  B.  Arnold, 
Jr.,  chair,  fully  funded  in  perpetuity 
Sheila  Fiekowsky 
Muriel  C.  Kasdon  and  Marjorie  C. 
Paley  chair 
Jennie  Shames 
Ruth  and  Carl J.  Shapiro  chair, 
fully  funded  in  perpetuity 

Valeria  Vilker  Kuchment 
Theodore  W.  and  Evelyn 
Berenson  Family  chair 
Tatiana  Dimitriades 
Stephanie  Morris  Marryott  and 
Franklin  J.  Marriott  chair 
Si-Jing  Huang 

Catherine  and  Paul  Buttenwieser 
chair 

Nicole  Monahan 
Mary  B.  Saltonstall  chair,  fully 
funded  in  perpetuity 

Wendy  Putnam 

Kristin  and  Roger  Servison  chair 


• participating  in  a system 
of  rotated  seating 
§ on  sabbatical  leave 

*on  leave 


Xin  Ding* 

Donald  C.  and  Ruth  Brooks  Heath 
chair,  fully  funded  in  perpetuity 
Glen  Cherry* 

Second  Violins 
Haldan  Martinson 

Principal 

Carl  Schoenhof  Family  chair,  fully 
funded  in  perpetuity 
Vyacheslav  Uritsky 
Assistant  Principal 
Charlotte  and  Irving  W.  Rabb  chair, 
endowed  in  perpetuity  in  1977 
(position  vacant) 

Ronald  Knudsen 
Shirley  and  J.  Richard  Fennell 
chair,  fully  funded  in  perpetuity 

(position  vacant) 

David  H.  and  Edith  C.  Howie 
chair,  fully  funded  in  perpetuity 

Ronan  Lefkowitz 
Nancy  Bracken 
Aza  Raykhtsaum 
Robert  Bradford  Newman  chair, 
fully  funded  in  perpetuity 

Bonnie  Bewick 
James  Cooke 
Victor  Romanul 
Bessie  Pappas  chair 
Catherine  French 
Jason  Horowitz 
Julianne  Lee 
Yuncong  Zhang 

Violas 

Steven  AnseU 

Principal 

Charles  S.  Dana  chair,  endowed 
in  perpetuity  in  1970 
Cathy  Basrak 
Assistant  Principal 
Anne  Stoneman  chair,  fully  funded 
in  perpetuity 

Edward  Gazouleas 
Lois  and  Harlan  Anderson  chair, 
fully  funded  in  perpetuity 

Robert  Barnes 
Michael  Zaretsky 


Marc  Jeanneret 
Mark  Ludwig 
Rachel  Fagerburg 
Kazuko  Matsusaka 
Rebecca  Gitter 

Cellos 
Jules  Eskin 
Principal 

Philip  R.  Allen  chair,  endowed 
in  perpetuity  in  1969 
Martha  Babcock 
Assistant  Principal 
Vernon  and  Marion  Alden  chair, 
endowed  in  perpetuity  in  1977 
Sato  Knudsen 
Mischa  Nieland  chair,  fully 
funded  in  perpetuity 

Mihail  Jojatu 

Sandra  and  David  Bakalar  chair 
Jonathan  Miller 
Charles  and JoAnne  Dickinson  chair 
Owen  Young 

John  F.  Cogan,Jr„  and  Mary  L. 
Cornille  chair,  fully  funded  in 
perpetuity 
Andrew  Pearce 
Stephen  and  Dorothy  Weber  chair, 
fully  funded  in  perpetuity 

Mickey  Katz 
Richard  C.  and  Ellen  E.  Paine 
chair,  fully  funded  in  perpetuity 
Alexandre  Lecarme 
Lillian  and  Nathan  R.  Miller  chair 
Adam  Esbensen 
Blaise  Dejardin 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 
endowed  in  perpetuity  in  1 974 
Lawrence  Wolfe 
Assistant  Principal 
Maria  Nistazos  Stata  chair,  fully 
funded  in  perpetuity 
Benjamin  Levy 
Leith  Family  chair,  fully  funded 
in  perpetuity 
Dennis  Roy 

Joseph  and  Jan  Brett  Hearne  chair 


Joseph  Hearne 
James  Orleans 
Todd  Seeber* 

Eleanor  L.  and  Levin  H.  Campbell 
chair,  fully  funded  in  perpetuity 
John  Stovall 

Flutes 

Elizabeth  Rowe 

Principal 

Walter  Piston  chair,  endowed  in 
perpetuity  in  1970 

(position  vacant) 

Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1981 
Elizabeth  Ostling 
Associate  Principal 
Marian  Gray  Lewis  chair,  fully 
funded  in  perpetuity 

Piccolo 

Cynthia  Meyers 
Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity 
in  1979 

Oboes 
John  FerriUo 
Principal 

Mildred  B.  Remit  chair,  endowed 
in  perpetuity  in  1975 
Mark  McEwen 
James  and  Tina  Collias  chair 
Keisuke  Wakao 
Assistant  Principal 

English  Horn 
Robert  Sheena 
Beranek  chair,  fully  funded  in 
perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 
in  perpetuity  in  1977 
Michael  Wayne 
Thomas  Sternberg  chair 
Thomas  Martin 
Associate  Principal 
E-flat  clarinet 

Stanton  W.  and  Elisabeth  K.  Davis 
chair,  fully  funded  in  perpetuity 

Bass  Clarinet 
Craig  Nordstrom 
Faria  and  Harvey  Chet  Krentzman 
chair,  fully  funded  in  perpetuity 

Bassoons 
Richard  Svoboda 
Principal 

Edward  A.  Taft  chair,  endowed  in 
perpetuity  in  1974 


Suzanne  Nelsen 
John  D.  and  Vera  M.  MacDonald 
chair 

Richard  Ranti 
Associate  Principal 
Diana  Osgood  Tottenham/ 
Hamilton  Osgood  chair,  fully 
funded  in  perpetuity 

Contrabassoon 
Gregg  Henegar 
Helen  Rand  Thayer  chair 

Horns 

James  SommerviUe 

Principal 

Helen  Sagoff  Slosberg/Edna  S. 
Kalman  chair,  endowed  in 
perpetuity  in  1974 
Richard  Sebring 
Associate  Principal 
Margaret  Andersen  Congleton 
chair,  fully  funded  in  perpetuity 

(position  vacant) 

Elizabeth  B.  Storer  chair,  fully 
funded  in  perpetuity 

(position  vacant) 

John  P II  and  Nancy  S.  Eustis 
chair,  fully  funded  in  perpetuity 

Jason  Snider 

Gordon  and  Mary  Ford  Kingsley 
Family  chair 
Jonathan  Menkis 
Jean-Noel  and  Mona  N.  Tariot 
chair 

Trumpets 
Thomas  Rolfs 
Principal 

Roger  Louis  Voisin  chair,  endowed 
in  perpetuity  in  1977 
Benjamin  Wright 
Arthur  and  Linda  Gelb  chair 
Thomas  Siders 
Assistant  Principal 
Kathryn  H.  and  Edward  M. 
Lupean  chair 

(position  vacant) 

Ford  H.  Cooper  chair,  endowed 
in  perpetuity  in  1 984 

Trombones 
Toby  Oft 

Principal 

J.P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 

(position  vacant) 

Bass  Trombone 
Douglas  Yeo 
John  Moors  Cabot  chair,  fully 
funded  in  perpetuity 


Tuba 

Mike  Roylance 

Principal 

Margaret  and  William  C.  Rousseau 
chair,  fully  funded  in  perpetuity 

Timpani 
Timothy  Genis 
Sylvia  Shippen  Wells  chair, 
endowed  m perpetuity  in  1974 

Percussion 
Frank  Epstein 
Peter  and  Anne  Brooke  chair,  fully 
funded  in  perpetuity 
J.  William  Hudgins 
Peter  Andrew  Lurie  chair,  fully 
funded  in  perpetuity 
W.  Lee  Vinson 
Barbara  Lee  chair 
Daniel  Bauch 
Assistant  Timpanist 
Mr.  and  Mrs.  Edward  H.  Linde 
chair 

Harp 

Jessica  Zhou 

Nicholas  and  Thalia  Zervas  chair, 
fully  funded  in  perpetuity  by 
Sophia  and  Bernard  Gordon 

Voice  and  Chorus 
John  Oliver 
Tanglewood  Festival  Chorus 
Conductor 

Alan  J.  and  Suzanne  W.  Dworsky 
chair,  fully  funded  in  perpetuity 

Librarians 

Marshall  Burhngame 

Principal 

Lia  and  William  Poorvu  chair, 
fully  funded  in  perpetuity 
William  Shisler 
John  Perkel 

Assistant 
Conductors 
Julian  Kuerti 
Anna  E.  Finnerty  chair,  fully 
funded  in  perpetuity 
Shi-Yeon  Sung 

Personnel 
Managers 
Lynn  G.  Larsen 

Bruce  M.  Creditor 
Timothy  Tsukamoto 
Assistant  Personnel  Managers 

Stage  Manager 
John  Demick 


The  Boston  University  Tanglewood  Institute  (BUTI) 


In  1965,  Erich  Leinsdorf,  then  music  director  of  the  Boston  Symphony  Orchestra, 
imdted  the  Boston  Universitv'  College  of  Fine  Arts  to  create  a summer  training  program 
tor  high  school  musicians  as  a counterpart  to  the  BSO’s  Tanglewood  Music  Center. 
Envisioned  as  an  educational  outreach  initiative  for  the  University,  this  new  program 
would  provide  young  advanced  musicians  with  unprecedented  opportunity  for  access  to 
the  Tanglewood  Festwal.  Since  then,  the  students  of  the  Boston  University  Tanglewood 
Institute  hav'e  participated  in  the  unique  environment  of  Tanglewood,  sharing  rehearsal 
and  performance  spaces;  attending  a selection  of  BSO  master  classes,  rehearsals,  and 
activities;  and  enjoying  unlimited  access  to  all  performances  of  the  Boston  Symphony 
Orchestra  and  the  Tanglewood  Music  Center. 

Now  in  its  forty-fifth  season,  the  Boston  University  Tanglewood  Institute  continues  to 
offer  aspiring  young  artists  an  unparalleled,  inspiring,  and  transforming  musical  experi- 
ence. Its  interaction  with  the  Boston  Symphony  Orchestra  and  the  Tanglewood  Music 
Center  makes  BUTI  unique  among  summer  music  programs  for  high  school  musicians. 
BUTI  alumni  are  prominent  in  the  world  of  music  as  performers,  composers,  conduc- 
tors, educators,  and  administrators.  The  Institute  includes  Young  Artists  Programs  for 
students  age  fifteen  to  eighteen  (Instrumental,  Vocal,  Piano,  Harp,  and  Composition) 
as  well  as  Institute  Workshops  (Clarinet,  Flute,  Oboe,  Bassoon,  Saxophone,  Trumpet, 
Horn,  Trombone,  Tuba/Euphonium,  Percussion,  Double  Bass,  and  String  Quartet). 
Many  of  the  Institute’s  students  receive  financial  assistance  from  funds  contributed  by 
individuals,  foundations,  and  corporations  to  the  Boston  University  Tanglewood  Insti- 
tute Scholarship  Fund.  If  you  would  like  further  information  about  the  Boston  University 
Tanglewood  Institute,  please  stop  by  our  office  on  the  Leonard  Bernstein  Campus  on 
the  Tanglewood  grounds,  or  call  (413)  637-1430  or  (617)  353-3386. 

The  final  two  concerts  of  the  2010  BUTI  season  will  feature  the  Young  Artists  Chorus, 
conducted  by  Ann  Howard  Jones,  performing  works  by  Barber,  Paulus,  Schumann,  Dove, 
and  Rautavaara  in  Ozawa  Hall  on  Saturday,  August  7,  at  2:30  p.m.  and  the  Young  Artists 
Orchestra,  conducted  by  Federico  Cortese,  performing  Rachmaninoff’s  Second  Sym- 
phony in  the  Tanglewood  Theatre  on  Saturday,  August  14,  at  2:30  p.m. 


Tours  of  Tanglewood 


July  lo-August  29 

The  Tanglewood  Association  of  the  Boston 
Symphony  Association  of  Volunteers  offers 
free,  historical,  one-hour  walking  tours  of  the 
Tanglewood  grounds,  including  visits  to  the 
Koussevitzky  Music  Shed,  Ozawa  Hall,  other 
music  facilities,  the  Visitors  Center  history 
rooms,  and  more. 


Phone:  413-637  5393 

Tuesday:  1:30pm 
Wednesday:  10:30am 
Sunday:  12:30pm  for  BSO  concert 
ticket  holders  only 

Schedule  subject  to  change. 
Reservations  are  not  required, 
but  please  email  bsav@bso.org. 


Tanglewood  Music  Center  Staff 

Andrew  Leeson,  Budget  and  Office  Manager  • Karen  Leopardi,  Associate  Director for  Faculty  and 
Guest  Artists  * Michael  Nock,  Associate  Director  for  Student  Affairs  * Gary  Wiillen,  Manager  of 
Scheduling  and  Production 

2010  Summer  Staff 

Administrative:  Cara  Allen,  Front  Desk  Assistant  • Nathan  Bachhuber,  Artist  Assistant/Driver  • 
Jennifer  Chen,  Scheduling  Assistant  • Joanna  K.  Trebelhorn,  Personnel  Manager  • Library: 

Russ  Girsberger,  John  Perkel,  Orchestra  Librarians  • Michael  Ferraguto,  Head  Librarian, 

Copland  Library  • Stephen  Jean,  Assistant  Librarian,  Copland  Library  • Production:  John  Morin, 
Stage  Manager,  Seiji  Ozawa  Hall  • Ryland  Bennett,  Assistant  Stage  Manager,  Seiji  Ozawa  Hall  • 
Steven  Blaine,  Tim  Fung,  Patrick  Meloveck,  Andrew  Rathier,  Flannah  Reilly,  Stage  Assistants, 
Seiji  Ozawa  Hall'  Dormitory:  Jane  Mathieu,  Dormitory  Supervisor  • Kelly  S>n2Lve\y,  Assistant 
Dormitory  Supervisor  • Audio  Department:  Timothy  Martyn,  Chief  Engineer/Technical  Director  ' 
Douglas  y\.cKinmt,  Audio  Engineer,  Head  of  Live  Sound'  Charlie  Post,  Senior  Audio  Engineer  • 
Nicholas  Squire,  Audio  Engineer  ' I-Hua  Tseng,  Associate  Audio  Engineer  • Piano:  Steve  Carver  • 
Bryan  Hartzler,  Piano  Technicians  • Accommodations:  Peter  Grimm,  Seranak  Manager 

Tanglewood  Development 

Bart  Reidy,  Director  of  Development — Institutional  Giving,  Events,  and  Administration  • 

Elizabeth  P.  Roberts,  Director  of  Development — Campaign  and  Individual  Giving  ' Nina  Jung, 

Director  of  Development  Events  and  Volunteer  Outreach  • Susan  Beaudrv,  Manager  of  Tanglewood 
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Tanglewood 

^ MUSICCENTER 

Tanglewood  Music  Center  Faculty 
Prelude  Concert 

Saturday,  August  7,  2010  at  6:00pm 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Ralph  Shapey’*’ 
(1921-2002) 

(*TMC  Faculty,  1979,  '91) 

Duo  Variations  (1985) 
Theme;  Maestoso 
Var.  1:  Bravura 
Var.  II:  Maestoso 
Var.  Ill:  Nite,  cantabile 
Var.  IV:  Vigoroso 
Var.  V:  Bel  canto 
Var.  VI:  Rhythmic 
Var.  VII:  Nite 

Andrew  Jennings,  violin 
Norman  Fischer,  cello 

Dmitri  Shostakovich 
(1906-1975) 

Seven  Romances,  Op.  127  (1967) 
Ophelia's  Song 
Gamayun,  Bird  of  Prophesy 
We  were  together 
The  City  Sleeps 
The  Storm 
Secret  Signs 
Music 

Lucy  Shelton,  soprano 
Andrew  Jennings,  violin 
Norman  Fischer,  cello 
Kayo  Iwama,  piano 

Wolfgang  Amade  Mozart  Piano  Quartet  No.  2 in  E-flat  Major,  K.  493  (1786) 
(1756-1791)  Allegro 

Larghetto 

Allegretto 


Andrew  Jennings,  violin 
Edward  Gazouleas,  viola 
Norman  Fischer,  cello 
Stephen  Drury,  piano 


A Note  from  the  Director 

* The  TMC's  70‘^  anniversary  season  is  dedicated  to  the  composers  who  com- 
prised the  composition  faculty  of  the  Center  over  the  years,  and  their  legacy; 
both  the  remarkable  music  that  they've  given  us,  and  their  dedication  to 
teaching,  mentoring  a new  generation. 

Aaron  Copland  headed  the  TMC  for  its  first  25  years,  establishing  the  pre- 
eminence of  composition  and  new  music  that  has  distinguished  the  TMC  to 
this  day;  he  was  succeeded  as  director  by  Gunther  Schuller,  whose  leadership 
of  the  Center  continued  for  almost  20  more  years,  through  1984.  The  faculty 
of  the  TMC's  composition  program  has  come  to  embody  a virtual  "who's 
who"  of  the  field.  This  year's  programs  are  a celebration  of  the  music  of  the 
20* **^  century,  and  the  chance  to  perform  these  great  works  is  our  gift  to  the 
21^‘  century  fellows  of  the  TMC. 

Works  by  past  and  present  faculty  members  are  noted  as  they  appear  in  each 
program,  along  with  the  years  they  taught  composition  at  Tanglewood  - and, 
if  they  were  Fellows  of  the  TMC  themselves,  those  years  are  noted  as  well. 

—Ellen  Highstein 

Director,  Tanglewood  Music  Center 


Translation:  Shostakovich's  Seven  Romances 


1.  Ophelia's  Song 

On  parting  from  your  loving  maiden 
Friend,  you  vowed  your  love  to  me!... 
Departing  for  that  wretched  country 
You  swore  to  keep  your  oath!... 

There,  away  from  happy  Denmark, 

Whose  shores  are  shrouded  in  mist 
The  angry  noisy  wave  washes 
My  tears  against  the  rocks. 

Dear  si!ver-clad  warrior. 

You  will  never  return... 

On  my  grave  will  sadly  shiver 
The  ribbon  and  the  black  feather. 

2.  Gamayun,  bird  of  prophesy* 

On  the  smooth  waters  of  endless  seas. 

Bathed  in  the  purple  hue  of  sunset. 

The  bird  prophecies  and  sings. 

Too  weak  to  lift  her  troubled  wings... 

She  warns  us  of  the  evil  tartars. 

Foretelling  a succession  of  bloody  executions. 
Of  earthquakes,  famine  and  conflagration. 

Of  the  power  of  evil,  and  the  destruction  of 
the  just... 

Filled  with  ominous  terror. 

Her  beautiful  image  is  illumined  by  love. 

But  the  prophetic  truths  are  spoken 
Through  lips  encrusted  with  blood... 

3.  We  were  together 

We  were  together,  I remember... 

The  night  was  troubled,  a violin  sang... 

In  those  days  I was  yours. 

With  every  hour  my  beauty  increased... 
Through  the  quiet  murmuring  of  a stream. 
Through  the  secret  of  a woman's  smile. 

Our  lips  longed  for  consummation  in  a kiss; 
The  violin's  sound  was  attuned  to  our  hearts... 

4.  The  city  sleeps** 

The  sleeping  city  is  plunged  in  darkness. 

Its  street  lamps  barely  flickering... 

Over  there,  beyond  the  Neva, 

I see  the  glimmer  of  dawn. 

Beyond  that  distant  reflection. 

Beyond  those  glimmerings  of  fire. 

Lurks  concealed,  the  awakening 
Of  another  anxious  day  for  me.... 

*A  mythical  bird  with  the  face  of  a woman, 
after  a painting  by  Viktor  Vznetsov  (1848-1926) 


5.  The  storm 

Oh,  how  angrily  outside  my  window 
The  fierce  storm  roars  and  rages; 

Black  clouds  are  racing  by,  rain  pours  down. 

The  wind  howls,  mournfully. 

What  a dreadful  night!  On  such  a night 
I pity  those  peopie  who  have  no  shelter. 

And  my  pity  drives  me  out 
Into  the  wet  cold's  embrace... 

To  fight  the  darkness  and  the  rain. 

To  share  the  fate  of  those  who  suffer... 

Oh,  how  wildly  outside  my  window 
Rages  the  fierce  storm! 

6.  Secret  signs 

Secret  signs  are  flashing 
On  a deaf,  unheeding  wall. 

Gold  and  crimson  poppies 
Oppress  my  dreams. 

I hide  myself  in  the  caverns  of  night 
Not  remembering  ghastly  wonders. 

At  dawn  these  pale  blue  chimeras 
Glance  in  the  mirror  of  bright  skies. 

I run  back  into  moments  of  the  past; 

I close  my  eyes  in  fear; 

On  the  lifeless  pages  of  a book 
Lies  a golden  plait  of  a girl's  hair. 

The  skies  are  already  low  above  me, 

A black  dream  hangs  heavily  on  my  heart. 

My  end  is  near,  ordained  by  fate  - 
War  and  conflagration  lie  ahead... 

7.  Music 

At  night,  when  fears  are  laid  to  rest. 

And  the  city  is  shrouded  in  mist. 

Oh,  how  much  music  there  is  in  God, 

How  many  sounds  abound  on  earth! 

Forget  the  storms  of  life,  if  your  roses 
Bloom  and  shine  for  me! 

Forget  all  human  tears 
If  the  sunset  reddens  the  sky! 

Accept,  then.  Sovereign  of  the  universe. 
Through  blood,  suffering  and  the  grave. 

This  last  brimming  bowl  of  passion 
From  an  unworthy  slave! 

—Poems  by  Alexander  Blok  (1880-1921) 
—Translated  by  Lucy  Shelton 

**Songs  4 through  7 are  sung  without  pause. 


In  consideration  of  the  performers  and  those  around  you,  please  silence  all  audible  devices  during  the  concert. 


Steinway  & Sons 

Selected  exclusively  at  Tanglewood 

Audio/video  recordings  and  flash  photography  are  not  permitted  at  Tanglewood  performances. 

Bank  of  America  is  proud  to  sponsor  the  2010  Tanglewood  Season. 


Tanglewood 

^ MUSICCENTER 


Tanglewood  Music  Center  Fellows 
Chamber  Music  Concert 
Sunday,  August  8,  2010  at  10;00am 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Robert  Schumann 
(1810-1856) 


Six  Studies  in  Canon  Form  for  pedal  piano,  arr.  for 
two  pianos  by  Claude  Debussy,  Op.  56  (1845) 
Pastrop  vite 

Avec  beaucoup  d'expression 

Andantino 

Espressivo 

Pas  trop  vite 

Adagio 

Brett  Hodgdon,  piano 
Angel  Cabrera,  piano 


Donald  Martino* 

(1931-2005) 

(*TMC  Faculty,  1965-66, 
'69,  '73,  '90) 


Strata  (1966) 

Ryan  Yure,  bass  clarinet'^ 


Osnat  Netzer  String  Quartet  No.  2:  Theme  and  Variations  (2007) 

(b.l979) 

(2010  TMC  Fellow)  Joseph  Maile,  violin  I'' 

Katherine  Bormann,  violin  II'' 

Pei-Ling  Lin,  viola'' 

Kathryn  Bates  Williams,  cello'' 


Intermission 


Mario  Davidovsky*  Synchronisms  No.  12  (2006) 

(b.l934) 

(*TMC  Faculty,  1968,  Ryan  Yure,  clarinet'' 

'91, '94) 


William  Schuman  In  Siveet  Music:  Serenade  on  a setting 

(1910-1992)  of  Shakespeare  (1978) 

Elizabeth  Baldwin,  soprano 
Xi  Zhang,  viola 
Jessica  Anastasio,  flute 
Michael  Maganuco,  harp 


Johannes  Brahms  Trio  for  Clarinet,  Cello,  and  Piano,  Op.  114  (1891) 

(1833-1897)  Allegro 

Adagio 

Andantino  grazioso 
Allegro 

William  R.  Hudgins,  clarinet* 

Norman  Fischer,  cello~ 

Howard  Watkins,  piano~ 


The  coaches  for  this  concert  include  TMC  Faculty  Members 
Stephen  Drury  (Martino,  Davidovsky),  Edward  Gazouleas  (Schuman), 
John  Harbison  (Netzer),  Andrew  Jennings  (Netzer),  Craig  Nordstrom  (Martino, 
Davidovsky),  Alan  Smith  (Schumann),  and  Dawn  Upshaw  (Schuman). 


''New  Fromm  Player 
*BSO  Member 
~TMC  Faculty 


A Note  from  the  Director 


* The  TMC's  70'^'  anniversary  season  is  dedicated  to  the  composers  who  com- 
prised the  composition  faculty  of  the  Center  over  the  years,  and  their  legacy: 
both  the  remarkable  music  that  they've  given  us,  and  their  dedication  to 
teaching,  mentoring  a new  generation. 

Aaron  Copland  headed  the  TMC  for  its  first  25  years,  establishing  the  pre- 
eminence of  composition  and  new  music  that  has  distinguished  the  TMC  to 
this  day;  he  was  succeeded  as  director  by  Gunther  Schuller,  whose  leadership 
of  the  Center  continued  for  almost  20  more  years,  through  1984.  The  faculty 
of  the  TMC's  composition  program  has  come  to  embody  a virtual  "who's 
who"  of  the  field.  This  year's  programs  are  a celebration  of  the  music  of  the 
20‘^  century,  and  the  chance  to  perform  these  great  works  is  our  gift  to  the 
21*‘  century  fellows  of  the  TMC. 

Works  by  past  and  present  faculty  members  are  noted  as  they  appear  in  each 
program,  along  with  the  years  they  taught  composition  at  Tanglewood  - and, 
if  they  were  Fellows  of  the  TMC  themselves,  those  years  are  noted  as  well. 

—Ellen  Highstein 

Director,  Tanglewood  Music  Center 


A Note  on  Osnat  Netzer's  String  Quartet  No.  2 

This  quartet  was  written  in  the  fall  of  2007.  Rethinking  the  "theme  and  varia- 
tion" idiom,  I wished  to  write  a theme  so  short  and  concise  that  it  would  be 
able  to  generate  as  many  diverse  styles  and  ideas  as  possible.  The  work's 
large-scale  structure  is  inspired  by  Messiaen's  symmetrical  multi-movement 
pieces.  It  is  in  the  form  of  a symmetrical  arch,  beginning  with  the  theme  and 
ending  with  the  theme  in  retrograde.  The  middle  section  of  the  piece  is  the 
longest  variation,  and  it  uses  the  major  triad  as  a non-functional  harmony 
sonority.  All  the  other  variations  are  mirrored  in  both  sides  of  the  arch.  For 
example,  a soloistic  cello  variation  in  the  first  half  yields  a virtuosic  violin 
variation  in  the  second  half;  an  all-ascending  variation  in  the  first  half  yields 
an  all-descending  variation  in  the  second.  All  the  variations  adhere  unswerv- 
ingly to  the  pitch  and  rhythmic  structures  of  the  theme,  while  contrasting 
with  each  other  in  character  and  mood. 


—Osnat  Netzer 


Text:  William  Schuman's  In  Sweet  Music 


Orpheus  with  his  lute  made  trees, 
And  the  mountain  tops  that  freeze, 
Bow  themselves,  when  he  did  sing: 
To  his  music  plants  and  flowers 
Ever  sprung;  as  sun  and  showers 
There  had  made  a lasting  spring. 

Every  thing  that  heard  him  play. 
Even  the  billows  of  the  sea. 

Hung  their  heads,  and  then  lay  by. 
In  sweet  music  is  such  art. 

Killing  care  and  grief  of  heart 
Fall  asleep,  or  hearing,  die. 


— William  Shakespeare  (1564-1616), 
from  Henry  VIII 


In  consideration  of  the  performers  and  those  around  you,  please  silence  all  audible  devices  during  the  concert. 


Steinway  & Sons 

Selected  exclusively  at  Tanglewood 

Audio/video  recordings  and  flash  photography  are  not  permitted  at  Tanglewood  performances. 

Bank  of  America  is  proud  to  sponsor  the  2010  Tanglewood  Season. 


Tanglewood 

MUSIC  CENTER 

Tanglewood  Music  Center  Fellows 
Vocal  Recital 

Wednesday,  August,  11,  2010  at  8;00pm 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

Music  of  Robert  Schumann  (1810-1856) 

Six  Studies  in  Canon  Form  for  pedal  piano,  arr.  for 
two  pianos  by  Claude  Debussy,  Op.  56  (1845) 

Pas  trop  vite 

Avec  beaucoup  d'expression 

Andantino 

Espressivo 

Pas  trop  vite 

Adagio 

Brett  Hodgdon,  piano 
Angel  Cabrera,  piano 

Spanische  Liebeslieder,  Op.  138  (1849) 

Vorspiel 

Lied 

Lied 

Duett 

Romanze 

Intermezzo:  Nationaltanz 

Lied 

Lied 

Duett 

Quartett 

Sarah  Joanne  Davis,  soprano 
Kristin  Hoff,  mezzo-soprano 
Patrick  Jang,  tenor 
Shea  Owens,  baritone 
Joel  Harder,  piano 
Yoko  Kida,  piano 


Intermission 


98a  (1849)  | 


Emily  Duncan-Brown,  soprano* 
Sarah  Joanne  Davis,  soprano'^ 
Justin  Welsh,  baritonet 
Brett  Hodgdon,  piano 
Ying-jhu  Lai,  piano 


Lieder  und  Gesange  aus  Goethe's  Wilhelm  Meister,  Op. 
Mignon* 

Ballade  des  Harfners+ 

Nur  wer  die  Sehnsucht  kennt* 

Wer  nie  sein  Brot  mit  Tranen  ass+ 

Heiss  mich  nicht  reden* 

Wer  sich  der  Einsamkeit  ergibt+ 

Singet  nicht  in  Trauertonen'^ 

An  die  Turen  will  ich  schleichen+ 

So  lasst  mich  scheinen* 


The  coaches  for  this  concert  include  TMC  Faculty  Members 
Dennis  Helmrich  (Op.  138),  Kayo  Iwama  (Op.  98a), 
Alan  Smith  (Op.  56),  and  Dawn  Upshaw  (Op.  98a). 


A Synopsis  of  Goethe's  Wilhelm  Meisters  Lehrjahre 

Johann  Wolfgang  von  Goethe's  sprawling  novel  Wilhelm  Meister's  Apprenticeship  (1795-6)  is, 
on  its  face,  the  story  of  its  young  title  character's  journey  to  find  his  true  self,  his  true  calling 
in  life,  and  his  true  love  (among  the  many  attractive,  beguiling,  even  compelling  women  he 
encounters). 

The  Wilhelm  we  meet  as  the  novel  begins  is  the  son  of  a prosperous  commercial  family  in  a 
north  German  city.  Stage-struck  since  childhood,  he  is  amorously  involved  with  the  young 
actress  Mariane,  who  is  pregnant  with  a child  Wilhelm  believes  to  be  his.  When  he  discovers 
she  has  another  admirer,  he  falls  into  a fever  that  keeps  him  bedridden  for  weeks,  and  when 
he  recovers,  Mariane  and  her  troupe  have  disappeared. 

Disillusioned,  Wilhelm  devotes  himself  to  the  business  his  family  wants  him  to  pursue.  Be- 
cause he  can  speak  French  and  Italian,  his  family  business  outfits  him  with  a horse  and  money 
and  sends  him  forth  on  an  extensive  journey  to  pursue  their  far-flung  commercial  interests. 

No  sooner  is  he  on  the  road  than  his  mania  for  the  theater  returns,  and  like  a tumbleweed  he 
begins  to  accumulate  an  entourage  of  out-of-work  actors  and  opportunists.  Stopping  at  an 
inn,  he  meets  the  flirtatious  young  Philine,  to  whom  he  is  attracted  in  spite  of  her  loose  life- 
style. A company  of  acrobats  arrives,  among  them  an  adolescent  girl  always  dressed  in  boys' 
clothing  who  does  a deft  blindfolded  dance.  When  Wilhelm  sees  the  girl,  Mignon,  being 
beaten  by  the  acrobats'  manager,  he  purchases  her  freedom,  and  she  in  gratitude  joins  his 
entourage.  Accompanying  herself  on  the  zither,  she  sings  a song  for  Wilhelm  ("Kennst  du  das 
Land?")  enigmatically  telling  her  life  story. 


Shortly  after,  an  old  man  arrives.  His  hair  and  beard  are  untrimmed,  he  \wears  a long  robe  and 
cowl  and  makes  his  living  singing  and  playing  his  harp.  He  performs  for  Wilhelm's  group 
("Was  hot"  ich  drauden  vor  dem  Tor?")  and  is  accepted.  Later,  Wilhelm  seeks  the  Harper  out 
at  his  seedy  inn  and  hears  him  sing  two  other  songs  that  reveal  his  deep  guilt  and  anguish 
("Wer  nie  sein  Brot  mit  Tranen  all"  and  "Wer  sich  der  Einsamkeit  ergibt").  The  Harper  and 
Mignon  soon  form  a strong  connection. 

A Count  and  Countess  pass  through  the  village  on  their  way  to  their  castle,  where  they  are  to 
entertain  a Prince  and  his  troops  at  a stop  on  their  military  campaign.  They  engage  Wilhelm's 
ragtag  company  to  put  on  a play.  Once  at  the  castle,  Wilhelm  is  chosen  to  organize  the  enter- 
tainment and  to  assume  the  leading  role  in  the  play. 

Their  engagement  at  the  castle  finished,  Wilhelm's  troupe  journeys  to  the  town  where  his 
friend  Serlo  is  director  of  a theater.  On  the  way  they  are  ambushed  and  robbed  by  a group  of 
roving  mercenary  soldiers,  one  of  many  such  in  the  war-torn  and  fragmentary  Germany  of  the 
time,  and  Wilhelm  is  wounded.  During  a delirious  moment  in  his  recovery,  he  hears  Mignon 
and  the  Harper  singing  a sort  of  irregular  duet  ("Nur  wer  die  Sehnsucht  kennt"). 

Wilhelm  persuades  Serlo  to  engage  the  troupe  to  put  on  a production  of  Hamlet  with  Wilhelm 
in  the  title  role.  After  the  dress  rehearsal,  Philine  sings  a song  praising  the  nighttime  hours  as 
the  better  part  of  life  ("Singet  nicht  in  Trauertonen").  On  opening  night  the  play  is  a huge 
success.  After  the  drunken  cast  party,  Wilhelm  is  very  surprised  to  find  a passionate  woman 
in  his  bed,  but  too  drunk  to  recognize  her  or  repulse  her  embraces. 

A fire  suddenly  breaks  out  in  the  town.  Initially  under  suspicion  of  having  started  the  fire,  the 
Harper  disappears  for  a few  days,  but  then  returns  singing  a song  ("An  die  Turen  will  ich 
schleichen")  that  predicts  his  eventual  madness  and  dereliction.  Wilhelm  arranges  to  entrust 
the  Harper  to  the  care  of  a country  pastor  who  has  been  successful  in  treating  other  cases  of 
melancholia. 

In  the  following  weeks  Wilhelm  and  his  troupe  experience  growing  irritation  and  dissatisfac- 
tion with  one  another.  Wilhelm  must  leave  the  troupe  for  a time  to  do  an  errand.  As  he 
leaves,  he  remembers  a song  he  has  heard  Mignon  several  times  about  a vow  she  has  taken 
never  to  reveal  a certain  secret  ("Heil?  mich  nicht  reden"). 

A complicated  series  of  events  ensues  in  Wilhelm's  life,  including  two  serious  romantic  attach- 
ments. Realizing  that  he  is  not  cut  out  to  be  an  actor,  he  resolves  to  return  to  business  affairs. 
What  to  do  with  Mignon,  who  is  as  attached  to  him  as  a daughter?  He  resolves  to  enroll  her 
in  a school  run  by  Therese,  a capable  young  lady  he  has  met  and  proposed  marriage  to,  and 
Natalie,  a sister  of  the  Countess. 

One  day  Natalie  summons  Wilhelm  to  her  school  because  she  has  become  concerned  about  a 
recent  deterioration  in  Mignon's  health.  At  a recent  birthday  party  Mignon  was  dressed  as  an 
angel  in  a long  white  robe  with  a golden  halo  and  wings  to  deliver  the  presents.  She  sings  a 
song  ("So  laRt  mich  scheinen")  to  explain  that  she  wishes  to  look  like  an  angel  until  she  actu- 
ally becomes  one.  She  will  not  resume  her  boys'  clothing,  so  they  have  several  more  angel 
costumes  made  for  her  daily  wear.  Natalie  has  also  learned  the  secret  that  Mignon  has  sworn 
not  to  tell,  namely  that  she  was  abducted  by  a troupe  of  acrobats  from  her  home  in  Italy  and 
transported  across  the  Alps  to  Germany. 

Therese  has  decided  to  accept  Wilhelm's  proposal.  When  they  are  reunited  at  the  school  in 
Mignon's  presence,  Wilhelm  and  Therese  embrace  and  greet  one  another  as  spouses-to-be. 
At  this,  Mignon's  troubled  heart  gives  out,  and  she  lets  out  a shriek  and  falls  dead.  Her  body 
is  taken  away  to  be  prepared  for  burial. 


Continued  on  next  page 


A few  days  later  the  Marchese  Cipriani,  a friend  of  Natalie's  late  uncle,  joins  the  group. 
Preparations  have  now  been  completed  for  Mignon's  funeral.  Seeing  the  girl's  body  and  not- 
ing a crucifix  tattooed  on  her  arm,  the  Marchese  recognizes  her  as  his  long-lost  niece,  and 
though  he  is  too  moved  to  speak  further  at  the  moment,  he  writes  an  account  of  Mignon's 
birth  and  childhood,  telling  this  story: 

The  old  Marchese  Cipriani,  father  of  the  present  Marchese,  had  three  sons.  By  tradition  the 
eldest  would  inherit  the  vast  properties,  the  second  would  go  into  the  church,  and  the  third 
into  the  army.  But  the  youngest  son,  named  Augustin,  found  his  temperament  much  more 
suited  to  religious  than  to  military  life,  so  the  brothers  begged  their  father  to  allow  them  to 
exchange  careers,  and  after  much  hesitation  the  father  agreed. 

Late  in  life  the  old  Marchese  and  his  wife  unexpectedly  became  pregnant  again.  Because  a 
similar  occurence  in  the  neighborhood  had  recently  caused  much  ridicule,  the  Marchesa's 
confinement  was  concealed,  and  the  daughter,  named  Sperata,  was  brought  up  as  the  daugh- 
ter of  an  old  companion  of  the  Marchese's  living  in  the  vicinity.  Only  the  family's  confessor 
was  aware  of  the  secret. 

After  a few  years,  Augustin  became  dissatisfied  with  monastic  life  and  begged  to  be  released 
from  his  vows.  He  had  been  drawn  to  Sperata  by  their  common  love  of  music  and  poetry,  and 
expressed  his  wish  that  they  be  married.  The  horrified  confessor  uncovered  the  situation  to 
Augustin,  who  would  not  believe  what  he  was  told,  and  announced  that  Sperata  was  already 
carrying  his  child.  By  order  of  the  bishop,  Augustin  was  captured  and  confined  to  the  monas- 
tery, and  it  was  decided  to  spare  Sperata  the  knowledge  that  the  father  of  her  child  was  actu- 
ally her  brother. 

A daughter  was  born  who  grew  up  to  be  physically  vigorous  and  active,  so  much  so  that  she 
was  allowed  to  wear  boys'  clothes  to  facilitate  her  movement  as  she  clambered  over  rocks 
and  ran  through  the  countryside.  Musically  talented,  she  taught  herself  to  play  the  zither. 
One  day  the  child  did  not  return  home;  her  hat  was  found  floating  on  the  lake,  and  it  was 
assumed  she  had  drowned.  Sperata  in  her  grief  became  increasingly  more  unbalanced  and 
eventually  died.  Hearing  of  her  death,  Augustin  managed  to  escape  from  the  monastery;  he 
left  traces  in  Switzerland,  but  eventually  disappeared  altogether  into  Germany. 

The  company  now  realizes  that  Augustin,  Mignon's  father,  must  be  the  Harper,  of  whom  they 
had  no  recent  news.  But  a day  or  two  later  a gentleman  arrives  whom  nobody  at  first  recog- 
nizes—the  Harper,  normally  dressed,  clean-shaven,  his  hair  trimmed,  behaving  rationally  and 
appearing  much  younger.  The  arrival  of  more  visitors  forces  the  revision  of  sleeping  arrange- 
ments, and  the  Harper  is  assigned  a bedroom  where  the  Marchese's  written  account  of  Mi- 
gnon's childhood  has  inadvertently  been  left.  Upon  reading  it,  the  Harper  knows  it  for  his 
own  story,  all  his  former  guilt  and  despair  return,  and  he  commits  suicide. 

In  the  meantime,  Wilhelm  has  realized  that  he  had  great  admiration  for  Therese  but  that  his 
real  love  is  Natalie.  Natalie  accepts  Wilhelm's  proposal,  and  the  end  of  the  novel  finds 
Wilhelm  simultaneously  content  and  bereft. 

—Dennis  Helmrich, 

Vocal  Faculty, 

Tanglewood  Music  Center 


Texts  and  Translations 


The  performers  kindly  request  that  your  applause  be  held  until  the  completion  of  each  set. 

Spanische  Liebeslieder  [Ten  Spanish  Love  Songs] 

German  translations  of  Spanish  folk  poetry  by  Emanuel  Geibel  (1815-1884).  English  translations 
by  Sarah  Davis,  Kristin  Hoff,  Patrick  Jang,  and  Shea  Owens. 


Lied 

Tief  im  Herzen  trag'  ich  Pein, 
muR  nach  aussen  stille  sein, 
den  geliebten  Schmerz  verhehle 
tief  ich  vor  der  Welt  Gesicht, 
und  es  fuhlt  ihn  nur  die  Seele, 
denn  der  Leib  verdient  ihn  nicht. 
Wie  der  Funke  frei  und  licht, 
sich  verbirgt  im  Kieselstein, 
trag'  ich  innen  tief  die  Pein. 


Song 

In  my  heart  I bear  my  pain, 
Outwardly  I must  be  silent, 

My  beloved  hurt  conceal 
Deeply  from  the  world's  regard. 
And  the  soul  alone  can  feel  it. 
For  the  body  earned  it  not. 

As  the  spark,  free  and  light. 
Hides  itself  inside  the  flint. 

Deep  within  I carry  pain. 


Lied 

0 wie  lieblich  ist  das  Madchen, 
wie  so  schon  und  voll  AnmutI 
Sag'  mir  an,  du  wackrer  Seeman, 
der  du  lebst  auf  deinem  Schiffe, 
ob  das  Schiff  und  seine  Segel, 
ob  die  Sterne  wohl  so  schon  sindl 

O wie  lieblich  ist  das  Madchen, 
wie  so  schon  und  voll  Anmut! 

Sag'  mir  an,  du  stolzer  Ritter, 
der  du  gehst  in  blanken  Harnisch, 
ob  das  RoR  und  ob  die  Riistung, 
ob  die  Schlachten  wohl  so  schon  sindl 


Song 

Ah,  how  lovely  is  the  maiden. 
Beautiful  and  full  of  gracel 
Tell  me  then,  you  valiant  sailor. 
You  who  live  upon  your  ship. 

If  the  ship  and  all  its  rigging 
And  the  starlight  are  so  fair. 

Ah,  how  lovely  is  the  maiden. 
Beautiful  and  full  of  gracel 
Tell  me  then,  proud  cavalier. 
You  who  go  in  sparkling  armor. 
If  the  steed,  the  armaments. 

If  the  battles  are  so  fair. 


O wie  lieblich  ist  das  Madchen, 
wie  so  schon  und  voll  Anmut! 

Sag'  mir  an,  du  Hirtenknabe, 
der  du  deine  Herde  weidest, 
ob  die  Lammer,  ob  die  Matten, 
ob  die  Berge  wohl  so  schon  sindl 

Duett 

Bedeckt  mich  mit  Blumen, 

ich  sterbe  vor  Liebe, 

daR  die  Luft  mit  leisem  Wehen 

nicht  den  siiRen  Duft  mir  entfiihre. 

Von  Jasmin  und  weiRen  Lilien 
sollt  ihr  hier  mein  Grab  bereiten, 
und  befragt  ihr  mich;  Woran? 

Sag'  ich:  Unter  sCiRen  Qualen  der  Liebe. 


Ah,  how  lovely  is  the  maiden. 
Beautiful  and  full  of  gracel 
Tell  me  then,  you  shepherd  boy. 
You  who  take  your  herd  to  graze. 

If  the  lambkins,  if  the  meadows. 

If  the  mountains  are  so  fair. 

Duet 

Bedeck  me  with  flowers, 

I'm  dying  of  love. 

So  the  breeze  with  gentle  blowing 
Cannot  steal  the  sweet  aroma. 
With  jasmine  and  and  white  lilies 
You  should  here  my  grave  prepare. 
And  if  you  ask  me  why.  I'll  say 
From  the  sweet  torments  of  love. 


Please  turn  page  quietly. 


Romanze 

Flutenreicher  Ebro, 
bliihendes  Ufer, 
air  ihr  griinen  Matten, 

Schatten  des  Waldes, 
fraget  die  Geliebte, 
die  unter  euch  ruhet, 
ob  in  ihrem  Glucke 
sie  meiner  gedenket. 

Und  ihrtauigen  Perlen, 
die  ihr  im  Fruhrot 
den  grunenden  Rasen 
bunt  mit  Farben  schmiickt, 
fraget  die  Geliebte, 
wenn  sie  Kuhlung  atmet, 
ob  in  ihrem  Glucke 
sie  meiner  gedenket. 

Ihr  laubigen  Pappein, 
schimmernde  Pfade, 
wo  leichten  FuRes 
mein  Madchen  wandelt, 
wenn  sie  euch  begegnet, 
fragt  sie,  fragt  sie, 
ob  in  ihrem  Glucke 
sie  meiner  gedenket. 

Ihr  schwarmenden  Vogel, 
die  den  Sonnenaufgang 
singend  ihr  begruRet 
mit  Flotenstimmen, 
fraget  die  Geliebte, 
dieses  Ufers  Blume, 
ob  in  ihrem  Glucke 
sie  meiner  gedenket. 

Lied 

Weh,  wie  zornig  ist  das  Madchen! 
Im  Gebirge  geht  das  Madchen 
ihrer  Herde  hinterher, 
ist  so  schon  wie  die  Blumen, 
ist  so  zornig  wie  das  Meer. 


Romance 

Flowing  Ebro  river. 

Blossoming  shoreline. 

All  you  verdant  meadows. 
Shadows  of  the  woods. 

Ask  of  my  beloved. 

As  she  rests  among  you. 

Whether  in  her  happiness 
She  ever  thinks  of  me. 

And  you  pearls  of  dew. 

Who  in  morning's  dawn 
Adorn  the  greening  grass 
With  your  colors  bright. 

Ask  of  my  beloved. 

When  she  breathes  the  cool  air. 
Whether  in  her  happiness 
She  ever  thinks  of  me. 

And  you  leafy  poplars. 

You  shimmering  paths. 

Where  with  footsteps  light 
My  maiden  goes  to  stroll. 

If  she  comes  to  meet  you. 

Ask  her,  ask  her. 

Whether  in  her  happiness 
She  ever  thinks  of  me. 

You  swarms  of  flying  birds. 

When  the  sun  arises. 

You  who  greet  it  singing 
With  the  voice  of  flutes. 

Ask  of  my  beloved. 

The  flower  of  this  shore. 

Whether  in  her  happiness 
She  ever  thinks  of  me. 

Song 

Woe,  how  angry  is  the  maiden! 

In  the  mountains  goes  the  maiden. 
Following  behind,  her  flock. 

She  lovely  as  the  flowers. 

She  is  angry  as  the  sea. 


Lied 

Hoch,  hoch  sind  die  Berge 
und  steil  ist  ihr  Pfad, 
die  Brunnen  spriiti'n  Wasser 
und  riesein  ins  Kraut. 

O Mutter,  o Mutter, 
lieb  Mutterlein  du, 
dort,  dort  in  die  Berge, 
mit  den  Gipfein  so  stolz, 
da  ging  eines  Morgens 
mein  suRester  Freund. 

Wohl  rief  ich  zuruck  ihn 
mit  Zeichen  und  Wort, 
wohl  winkt'  ich  mit  alien 
fiinf  Fingern  zuruck. 

Duett 

Blaue  Augen  hat  das  Madchen, 
wer  verliebte  sich  nicht  drein! 

Sind  so  reizend  zum  Entzucken, 
dal?  sie  jedes  Herz  bestricken, 
wissen  doch  so  stolz  zu  blicken, 
dal?  sie  eitel  schaffen  Pein! 

Blaue  Augen  hat  das  Madchen, 
wer  verliebte  sich  nicht  drein! 

Machen  Ruh'  und  Wohl  befinden, 
Sinnen  und  Erinn'rung  schwinden, 
wissen  stets  zu  uberwinden 
mit  dem  spielend  su(?en  ScheinI 

Blaue  Augen  hat  das  Madchen, 
wer  verliebte  sich  nicht  drein! 

Keiner,  der  geschaut  ihr  Prangen, 
ist  noch  ihrem  Netz  entgangen, 
alle  Welt  begehrt  zu  hangen 
Tag  und  Nacht  an  ihrem  Schein! 

Quartett 

Dunkler  Lichtglanz,  blinder  Blick, 
todtes  Leben,  Lust  voll  Plage, 

Gluck  erfullt  von  Mi(?geschick, 
triibes  Lachen,  frohe  Klage, 
sij(?e  Galle,  holde  Pein, 

Fried'  und  Krieg  in  einem  Herzen, 

Liebe,  das  kannst  du  nur  sein, 

mit  der  Lust  erkauft  durch  Schmerzen! 


Song 

High,  high  are  the  mountains 
And  steep  is  their  path. 

The  springs  spurt  their  water 
And  trickle  in  the  weeds. 

Oh  mother,  oh  mother. 

My  mother  so  dear. 

There  into  the  mountains 
With  summits  so  proud. 

There  went  of  a morning 
My  lover  so  sweet. 

Indeed,  I called  to  him 
With  sign  and  with  words. 

With  all  my  five  fingers 
I waved  after  him. 

Duet 

Eyes  of  blue  the  maiden  has. 

Who  could  fail  to  fall  in  love?! 

They're  so  charming  and  bewitching 
Every  heart  they  captivate. 

They  know  how  to  glance  so  proudly 
That  they  idly  can  cause  pain. 

Eyes  of  blue  the  maiden  has. 

Who  could  fail  to  fall  in  love?! 

They  make  peace  and  health  forgotten. 
Reason  and  remembrance  vanish. 

They  know  how  to  overpower 
With  the  play  of  their  sweet  shine. 

Eyes  of  blue  the  maiden  has. 

Who  could  fail  to  fall  in  love?! 

None  who  has  beheld  their  splendor 
Has  yet  from  their  net  escaped. 

All  the  world  desires  to  hang 
Day  and  night  upon  their  shine. 

Quartet 

Dark  in  light,  unseeing  glance. 

Death  in  life,  vexatious  joy. 

Luck,  but  full  of  misadventure. 

Gloomy  laughter,  glad  complaining, 
Sweetest  gall  and  lovely  pain. 

Peace  and  war  in  but  one  heart. 

Love,  that  can  you  only  be. 

With  the  pleasure  bought  through  pain. 


Lieder  und  Gesange  aus  Goethe's  Wilhelm  Meister 

Text  by  Johann  Wolfgang  von  Goethe  (1749-1832).  Translations  by  Emily  Duncon-Brown,  Sarah  Davis,  and 
Justin  Welsh. 


Mignon 

Kennst  du  das  Land,  wo  die  Zitronen  bliihn, 

Im  dunkein  Laub  die  Gold-Orangen  glCibn, 

Ein  sanfter  Wind  vom  blauen  Himmelweht, 
Die  Myrte  still  und  hoch  der  Lorbeer  steht? 
Kennst  du  eswohl? 

DahinI  dahin 

Moch  tich  mit  dir,  o mein  Geliebter,  ziehn. 

Kennst  du  das  Haus?  Auf  Saulenruht  sein 
Dach. 

Es  glanzt  der  Saal,  es  schimmert  das  Gemach, 
Und  Marmorbilder  stehn  und  sehn  mich  an: 
Was  hat  man  dir,  du  armes  Kind,  getan? 
Kennst  du  es  wohl? 

Dahin!  dahin 

Mocht  ich  mit  dir,  o mein  Beschutzer,  ziehn. 

Kennst  du  den  Berg  und  seinen  Wolkensteg? 

Das  Maultier  sucht  im  Nebel  seinen  Weg; 

In  Hohlen  wohnt  der  Drachen  alte  Brut; 

Es  sturzt  der  Eels  und  uber  ihn  die  Flut! 
Kennst  du  ihn  wohl? 

Dahin!  dahin 

Geht  unser  Weg!  O Vater,  laR  uns  ziehn! 

Ballade  des  Harfners 

"Was  hor'  ich  drauRen  vor  dem  Tor, 

Was  auf  der  BrCicke  schallen? 

LaR  den  Gesang  vor  unserm  Ohr 
Im  Saale  widerhallen!" 

Der  Konig  sprach's,  der  Page  lief, 

Der  Knabe  kam,  der  Konig  rief: 

"Bring  ihn  herein  den  Alten!" 

"GegruRet  seid  mir,  edie  Herrn, 

GegriiRt  ihr  schonen  Damen! 

Welch'  reicher  Himmel!  Stern  bei  Stern! 

Wer  kennet  ihre  Namen? 

Im  Saal  voll  Pracht  und  Herriichkeit 
SchlieRt,  Augen,  euch,  hier  1st  nicht  Zeit, 

Sich  staunend  zu  ergdtzen." 


Mignon 

Do  you  know  the  land  where  the  lemons 
blossom. 

In  the  dark  foliage  the  gold-oranges  glow 
A gentle  wind  blows  from  the  blue  sky. 

The  still  myrtle  and  the  laurel  stand  high? 

Do  you  know  it  well? 

It  is  there!  There 

With  you,  oh  my  beloved,  I would  long  to 
flee. 

Do  you  know  the  house?  Its  roof  rests  on 
pillars 

The  hall  glows,  its  rooms  shimmer. 

And  marble  statues  stand  and  look  at  me: 
What  have  they  done  to  you,  poor  child? 

Do  you  know  it  well? 

It  is  there!  There 

With  you,  oh  my  protector,  I would  long  to 
flee 

Do  you  know  the  mountain  and  its  cloudy 
path? 

The  mule  seeks  its  way  in  the  fog; 

In  caverns  dwell  the  old  brood  of  dragons; 
The  rocks  plunge,  and  the  flood  rushes  over! 
Do  you  know  it  well? 

It  is  there!  There 

Lies  our  way!  Oh  Father,  let  us  go! 

Ballad  of  FIarfners 

"What  do  I hear  outside  the  gate  - 

What,  from  the  bridge,  is  sounding? 

Let  the  song  for  our  ears 
echo  in  the  hall!" 

So  the  king  said,  and  the  page  ran  off. 

The  page  came  and  the  king  ordered: 

"Bring  him  in,  the  old  man!" 

"Greetings,  noble  lords. 

Greetings,  beautiful  ladies! 

What  a rich  heaven!  Star  by  star! 

Who  knows  their  names? 

In  this  hall  that  has  much  glory  and  grandeur, 
close,  you  my  eyes;  there  is  no  time 
for  your  marvel  to  be  enjoyed." 


Ballade  des  Harfners  (cont^d) 

Der  Sanger  driickt'  die  Augen  ein 
Und  schlug  in  vollen  Tonen: 

Die  Ritter  schauten  mutig  drein, 

Und  in  den  Schol?  die  Schdnen. 

Der  Kdnig,  dem  das  Lied  gefiel, 

LiefJ,  ihn  zu  lohnen  fiir  sein  Spiel, 

Eine  goldne  Kette  holen. 

"Die  goldne  Kette  gib  mir  nicht, 

Die  Kette  gib  den  Rittern, 

Vor  deren  kuhnem  Angesicht 
Der  Feinde  Lanzen  splittern. 

Gib  sie  dem  Kanzier,  den  du  hast, 

Und  laR  ihn  noch  die  goldne  Last 
Zu  andern  Lasten  tragen. 

"Ich  singe,  wie  der  Vogel  singt, 

Der  in  den  Zweigen  wohnet; 

Das  Lied,  das  aus  der  Kehle  dringt, 

1st  Lohn,  der  reichlich  lohnet. 

Doch  darf  ich  bitten,  bitt'  ich  eins: 

LaR  mir  den  besten  Becher  Weins 
In  reinem  Glase  bringen." 

Er  setzt'  ihn  an,  er  trank  ihn  aus; 

"0  Trank  voll  siiRer  Labe! 

O,  dreimal  hoch  beglCicktes  Haus, 

Wo  das  ist  kleine  Gabel 
Ergeht's  euch  wohl,  so  denkt  an  mich 
Und  danket  Gott  so  warm,  als  ich 
Fiir  diesen  Trunk  euch  danke." 

Nur  Wer  die  Sehnsucht  kennt 
NurWerdie  Sehnsucht  kennt 
WeiR,  was  ich  leidel 
Allein  und  abgetrennt 
Von  aller  Freude, 

Seh  ich  ans  Firmament 
Nach  jenerSeite. 

Ach!  Der  mich  iebt  und  kennt, 

Ist  in  der  Weite. 

Es  schwindelt  mir, 

Es  brennt  Mein  Eingeweide 
Nur  wer  die  Sehnsucht  kennt 
WeiR,  was  ich  leidel 


Ballad  of  Harfners  (cont'd) 

The  singer  closed  his  eyes 

and  struck  in  full  tones: 

the  knights  watched  bravely 

and  the  ladies  gazed  down  into  their  laps. 

The  king,  whom  the  song  pleased, 

decided  to  reward  him  for  his  song 

by  giving  him  a gold  chain. 

"This  golden  chain  - give  it  not  to  me; 
this  golden  chain,  give  to  your  knights, 
before  whose  bold  faces 
the  enemy  lances  splinter. 

Give  it  to  the  chancellor  that  you  have, 
and  let  him  then  bear  this  golden  burden 
with  all  his  other  burdens. 

"I  sing  as  does  the  bird  sings 
that  lives  in  the  branches; 
this  song  that  bursts  from  my  throat 
is  a reward  - its  own  rich  reward. 

But  may  I please  ask  only  one  thing: 
give  me  your  best  wine 
brought  in  a pure  glass." 

It  was  set  before  him  and  he  drained  the  cup 
"O  that  drink  of  sweet  refreshment! 

O,  three  happy  cheers  for  this  well-favored 
house 

where  this  is  considered  a small  gift! 

In  your  good  fortune,  think  of  me 
and  thank  God  as  warmly,  as  I 
thank  you  for  this  drink." 

Only  he  who  knows  longing 
Only  he  who  knows  longing 
Knows  what  I suffer! 

Alone  and  removed 
From  all  joy, 

I look  to  the  heavens 
In  that  direction. 

Ah!  He  who  loves  and  knows  me 
Is  far  away. 

I'm  reeling 
my  insides,  burning 
Only  one  who  knows  longing 
Knows  what  I suffer! 


Please  turn  page  quietly. 


WER  NIE  SEIN  BROT  MIT  Tranen  ab 
Wer  nie  sein  Brot  mit  Tranen  ad, 

Wer  nie  die  kummervollen  Nachte 
Auf  seinem  Bette  weinend  sad, 

Der  kennt  euch  nicht,  ihr  himmlischen 
Machte. 

Ihr  fuhrt  ins  Leben  uns  hinein, 

Ihr  ladt  den  Armen  schuldig  werden, 

Dann  uberladt  ihr  ihn  der  Pein: 

Denn  aile  Schuld  racht  sich  auf  Erden. 

Heir  mich  nicht  reden 

Heid  mich  nicht  reden,  heid  mich  schweigen, 
Denn  mein  Geheimnis  ist  mir  Pfiicht, 

Ich  mochte  dir  mein  ganzes  Innre  zeigen, 
Allein  das  Schicksal  will  es  nicht. 

Zur  rechten  Zeit  vertreibt  der  Sonne  Lauf 

Die  finstre  Nacht,  und  sie  mud  sich  erhellen, 
Der  harte  Eels  schliedt  seinen  Busen  auf, 
Midgonnt  der  Erde  nicht  die  tief  verborgnen 
Quellen. 

Ein  jeder  sucht  im  Arm  des  Freundes  Ruh, 
Dort  kann  die  Brust  in  Klagen  sich  ergieden, 
Allein  ein  Schwur  drCickt  mir  die  Lippen  zu, 
Und  nur  ein  Gott  vermag  sie  aufzuschlieden. 

Wer  sich  der  Einsamkeit  ergibt 
Wer  sich  der  Einsamkeit  ergibt, 

Ach!  der  ist  bald  allein; 

Ein  jeder  lebt,  ein  jeder  liebt 
Und  ladt  ihn  seiner  Pein. 

Ja!  Ladt  mich  meiner  Quai! 

Und  kann  ich  nur  einmal 
Recht  einsam  sein, 

Dann  bin  ich  nicht  allein. 

Es  schleicht  ein  Liebender  lauschend  sacht, 
Ob  seine  Freundin  allein? 

So  iiberschleicht  bei  Tag  und  Nacht 
Mich  Einsamen  die  Pein, 

Ach,  werd  ich  erst  einmal 
Einsam  in  Grabe  sein. 

Da  ladt  sie  mich  allein! 


He  who  never  ate  his  bread  with  tears 
He  who  never  ate  his  bread  with  tears, 
he  who  never,  through  miserable  nights, 
sat  weeping  on  his  bed  - 
he  does  not  know  you.  Heavenly  Powers. 

You  lead  us  into  life, 
you  let  the  wretched  man  feel  guilt, 
and  then  you  abandon  him  to  his  pain  - 
For  all  guilt  is  punished  on  earth. 

Do  not  bid  me  to  speak 

Do  not  bid  me  to  speak,  bid  me  be  silent. 

For  my  secret  is  my  duty 
I would  show  you  my  whole  soul. 

But  fate  will  not  allow  it. 

At  the  appointed  time  the  Sun's  path  chases 
away 

The  dark  night,  and  it  must  be  brightened. 

The  hard  rock  will  unlocks  its  breast 

And  grudges  not  the  Earth  her  hidden  Springs. 

Everyone  seeks  peace  in  the  arms  of  a friend. 
There  the  heart  can  pour  out  its  sorrows. 

But  an  oath  closed  my  lips 
And  only  a God  can  open  them. 

He  who  gives  himself  over  to  solitude 
He  who  gives  himself  over  to  solitude, 
ah!  he  is  soon  alone; 

Each  one  lives.  Each  one  loves, 
and  leaves  him  to  his  pain. 

Yes!  Leave  me  to  my  torment! 

And  if  I can  only  once 

be  truly  lonely, 

then  I will  not  be  lonely. 

A lover  creeps  up  and  listens  softly  - 
is  his  beloved  alone? 

So,  both  day  and  night,  does 
the  pain  creep  up  on  my  solitude. 

Ah!  will  I one  day 
Be  alone  in  my  grave. 

There  will  I be  left  alone! 


SiNGET  NIGHT  IN  TRAUERTONEN 
Singet  nicht  in  Trauertonen 
Von  der  Einsamkeit  der  Nacht. 

Nein,  sie  ist,  o holde  Schonen, 

Zur  Geselligkeit  gemacht. 

[Wie  das  Weib  dem  Mann  gegeben 
Als  die  schdnste  Halfte  war, 

Ist  die  Nacht  das  halbe  Leben 
Und  die  schdnste  Halfte  zwar.] 

Kdnnt  ihr  euch  des  Tages  freuen, 

Der  nur  Freuden  unterbricht? 

Er  ist  gut,  sich  zu  zerstreuen; 

Zu  was  anderm  taugt  er  nicht. 

Aber  wenn  in  nachfger  Stunde 
SCisser  Lampe  Dammrung  flieRt, 

Und  vom  Mund  zum  nahen  Munde 
Scherz  und  Liebe  sich  ergieRt; 

Wenn  der  rasche,  lose  Knabe, 

Der  sonst  wild  und  feurig  eilt. 

Oft  bei  einer  kleinen  Gabe 
Unter  leichten  Spielen  weilt; 

Wenn  die  Nachtigall  Verliebten 
Liebevoll  ein  Liedchen  singt. 

Das  Gefangnen  und  Betrubten, 

Nur  wie  Ach  und  Wehe  klingt; 

Mit  wie  leichtem  Herzensregen 
Horchet  ihr  der  Glocke  nicht. 

Die  mit  zwdlf  bedachtgen  Schlagen 
Ruh  und  Sicherheit  verspricht. 

Darum  an  dem  langen  Tage, 

Merke  dir  es,  liebe  Brust; 

Jeder  Tag  hat  seine  Plage, 

Und  die  Nacht  hat  ihre  Lust. 

An  die  TiiREN  WILL  ICH  SCHLEICHEN 
An  die  Turen  will  ich  schleichen, 

Still  und  sittsam  will  ich  stehn, 
Fromme  Hand  wird  Nahrung  reichen, 
Und  ich  werde  weitergehn. 

Jeder  wird  sich  glucklich  scheinen, 
Wenn  mein  Bild  vor  ihm  erscheint, 
Eine  Trane  wird  er  weinen, 

Und  ich  wei(?  nicht,  was  er  weint. 


Do  NOT  SING  IN  MOURNFUL  TONES 
Do  not  sing  in  mournful  tones 
of  the  loneliness  of  the  Night. 

No,  it  is,  o dear  friends, 
made  for  companionship. 

[As  man  is  given  Wife 
to  be  his  better  half, 
so  night  is  half  of  life, 
the  better  half  by  far.] 

Can  you  delight  in  Day, 
which  only  interrupts  joy? 

It  is  good  for  distraction; 
it  doesn't  serve  for  anything  else. 

But  when,  in  the  nocturnal  hour, 
the  sweet  lamp's  twilight  flows, 
and  from  mouth  to  neighboring  mouth 
jest  and  love  pour  forth; 

when  the  rash,  scampish  boy, 
who  hurries  wild  and  fiery, 
over  a small  gift 
often  lingers  under  light  play, 

when  the  Nightingale  to  the  sweethearts 
sings  a song  full  of  love, 
which,  to  the  captive  and  troubled  ones 
only  sounds  like  sighs  and  moans. 

With  such  lightly  stirring  heart 
you  do  not  listen  to  the  bell, 
which  with  twelve  measured  strokes 
promises  repose  and  safety. 

Thus,  in  the  long  Day, 
mark  it  well,  dear  heart; 
every  Day  has  its  toils, 
and  the  Night  has  its  pleasures. 

Door  to  door,  will  I creep 
Door  to  door,  will  I creep, 
still  and  humble  will  I stand, 

A pious  hand  will  give  me  food, 
and  I shall  go  on  my  way. 

Everyone  will  think  himself  lucky 
when  he  sees  me  before  him; 
a tear  will  he  shed, 
but  I won't  know  why  he  weeps. 


Please  turn  page  quietly. 


So  LART  MICH  SCHEINEN 

So  la(Jt  mich  scheinen,  bis  ich  werde, 

Zieht  mir  das  weiRe  Kleid  nicht  aus! 

Ich  eile  von  der  schdnen  Erde 
Hinab  in  jenes  feste  Haus. 

Dort  ruh'  ich  eine  kleine  Stille, 

Dann  dffnet  sich  der  frische  Blick; 

Ich  lalie  dann  die  reine  Hiille, 

Den  Gurtel  und  den  Kranz  zuruck. 

Und  jene  himmlischen  Gestalten 
Sie  fragen  nicht  nach  Mann  und  Weib, 
Und  keine  Kleider,  keine  Falten 
Umgeben  den  verklarten  Leib. 

Zwar  lebt’  ich  ohne  Sorg'  und  Muhe, 
Doch  fiihlt'  ich  tiefen  Schmerz  genung; 
Vor  Kummer  altert'  ich  zu  fruhe, 

Macht  mich  auf  ewig  wieder  jung! 


So  LET  ME  SEEM 

So  let  me  seem,  until  I become  so, 

Do  not  take  my  white  robe  from  me! 

I hurry  from  the  beautiful  Earth 
Down  to  that  secure  home. 

There  I will  rest  in  a brief  silence. 

Then  my  fresh  eyes  will  open; 

I will  leave  then  the  pure  garment. 

The  girdle,  and  the  wreath  behind. 

And  those  heavenly  beings 

They  do  not  ask  who  is  man  or  woman. 

And  no  robes,  no  folds 

Enclose  my  transfigured  body. 

Truly  I lived  without  trouble  or  hardship 
Still  I have  felt  enough  deep  pain; 

From  grief  I grew  old  too  soon. 

Make  me  young  again  forever! 


In  consideration  of  the  performers  and  those  around  you,  please  silence  all  audible  devices  during  the  concert. 


Steinway  & Sons 

Selected  exclusively  at  Tanglewood 

Audio/video  recordings  and  flash  photography  are  not  permitted  at  Tanglewood  performances. 

Bank  of  America  is  proud  to  sponsor  the  2010  Tanglewood  Season. 


Tanglewood 
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Tanglewood  Music  Center  Fellows 
Prelude  Concert 

Saturday,  August  14,  2010  at  6:00pm 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


SEUI  0Z«AA  HALl 


Music  of  Robert  Schumann  (1810-1856) 


Piano  Trio  No.  1 in  D minor,  Op.  63  (1847) 
Mit  Energie  und  Leidenschaft 
Lebhaft,  doch  nicht  zu  rasch 
Langsam,  mit  inniger  Empfindung 
Mit  Feuer 

Natalie  Kress,  violin 
Meredith  McCook,  cello 
Makiko  Hirata,  piano 


Piano  Trio  No.  2 in  F Major,  Op.  80  (1847) 
Sehr  lebhaft 
Mit  innigem  Ausdruck 
In  massiger  Bewegung 
Nicht  zu  rasch 

Emma  Sutton,  violin 
Dahae  Kim,  cello 
Angel  Cabrera,  piano 


The  coaches  for  this  concert  include  TMC  Faculty  Members 
Claude  Frank  and  Pamela  Frank. 


In  consideration  of  the  performers  and  those  around  you,  please  silence  all  audible  devices  during  the  concert. 


Stein  WAY  & Sons 

Selected  exclusively  at  Tanglewood 

Audio/video  recordings  and  flash  photography  are  not  permitted  at  Tanglewood  performances. 

Bank  of  America  is  proud  to  sponsor  the  2010  Tanglewood  Season. 


TANGLEWOOD  MUSIC  CENTER  an  activity  of  the  Boston  Symphony  Orchestra 

james  Levine,  Music  Director,  Boston  Symphony  Orchestra 
Ray  and  Maria  Stata  Music  Directorship,  fully  funded  in  perpetuity 
Mark  Voipe,  Managing  Director,  Boston  Symphony  Orchestra 
Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 
Ellen  Highstein,  Director,  Tanglewood  Music  Center 
Tangkwood  Music  Center  Directorship,  endowed  in  honor  of  Edward  H.  Linde  by 
Alan  S.  Bressler  and  Edward  I.  Rudman 


Tanglewood  Music  Center  Staff 

Andrew  Leeson 
Budget  and  Office  Manager 

Karen  Leopardi 
Associate  Director  for 
Faculty  and  Guest  Artists 

Michael  Nock 
Associate  Director  for 
Student  Affairs 


Library 
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John  Perkel 
Orchestra  Librarians 

Michael  Ferraguto,  Head 
Librarian,  Copland  Library 

Stephen  jean.  Assistant 
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jane  Mathieu 
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Gary  Wallen 
Manager  of  Scheduling 
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Production 
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Stage  Manager, 

Seiji  Ozawa  Hall 

Ryland  Bennett 
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Steven  Blaine 

Tim  Fung 

Patrick  Meloveck 

Andrew  Rathier 

Hannah  Reilly 
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Douglas  McKinnie,  Audio 
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Members  of  the  Boston 
Symphony  Orchestra  partici- 
pate in  the  daily  activities 
of  the  Tanglewood  Music 
Center,  giving  master  classes 
and  repertoire  classes,  per- 
forming with  our  orchestra, 
leading  sectional  rehearsals, 
and  coaching  chamber  music. 
The  following  players  will  be 
teaching  at  TMC  during  the 
2010  season  (faculty  con- 
firmed as  of  6/i/io). 

The  Instrumental  and 
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Edwin  Barker,  program 
chairman 


Seranak  Manager 
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2010  FESTIVAL  OF  CONTEMPORARY  MUSIC 


Thursday,  August  i2,  through  Monday,  August  i6,  2010 
Gunther  Schuller,  Oliver  Knussen,  and  John  Harbison,  Co-Directors 

Sponsored  by  the  TANCLEWOOD  MUSIC  CENTER 


Works  presented  at  this  year’s  Festival  of  Contemporary  Music  were  prepared  under 
the  guidance  of  the  following  Tanglewood  Music  Center  Faculty  and  Conductors. 


Stefan  Asbury 
James  Cooke 
Stephen  Drury 
Frank  Epstein 
Norman  Fischer 
John  Harbison 


Dennis  Helmrich 
Kayo  Iwama 
Andrew  Jennings 
Oliver  Knussen 
Ronan  Lefkowitz 
Ursula  Oppens 


Lucy  Shelton 
Alan  Smith 
Robert  Spano 
Dawn  Upshaw 
Howard  Watkins 


The  2010  Festival  of  Contemporary  Music  is  made  possible  by  grants  from  the 
Aaron  Copland  Fund  for  Music,  the  Fromm  Music  Foundation,  the  National  Endowment 
for  the  Arts,  and  the  Helen  F.  Whitaker  Fund,  and  by  the  generous  support  of 
Dr.  Raymond  and  Hannah  H.  Schneider. 


STEINWAY  6 SON  S,  selected  exclusively  for  Tanglewood 

Bank  of  America  is  proud  to  sponsor  the  2010  Tanglewood  season. 


The  Tanglewood  Music  Center  gratefully  acknowledges  The  Studley  Press,  Inc.,  Dalton,  MA,  for  printing  this  program. 


This  Summer’s  Special  Focus  Exhibits 

at  the  Tanglewood  Visitor  Center  and  Highwood 

Celebrating  the  Tanglewood  Music  Center’s  70th  Anniversary, 
and  Tanglewood  Photographer  Walter  H.  Scott 


This  summer  marks  the  70th  anniversary  of  the  Tangle- 
wood Music  Center,  the  BSO’s  summer  training  insti- 
tute for  young  musicians  that  was  founded  (as  the 
Berkshire  Music  Center)  by  Serge  Koussevitzky  in  1940. 
In  conjunction  with  this  anniversary,  the  BSO  Archives 
has  mounted  an  exhibit  at  the  Tanglewood  Visitor 
Center.  The  display  celebrates  the  seven  decades  of 
teaching  and  learning  that  have  influenced  generations 
of  instrumentalists,  conductors,  vocalists,  and  com- 
posers who  have  studied  with  BSO  musicians  and 
conductors,  as  well  as  with  a vast  number  of  distin- 
guished composers  and  other  visiting  artists  on  the 
TMC  faculty. 


Aaron  Copland  teaching  a Berkshire 
Music  Center  composing  class  in 
the  1940s  (Howard  S.  Babbitt,  Jr./ 
BSO  Archives) 


In  addition,  a special  exhibit  on  the  first  floor  of  the 
Highwood  Manor  House  celebrates  the  work  of  distin- 
guished photographer  Walter  H.  Scott  (1931-2009).  For 
more  than  a quarter-century,  from  1974,  Walter  Scott 
documented  the  history  of  Tanglewood  through  the 

thousands  of  pictures  he  took.  Curated  by  his  son 
Hilary  Scott,  the  exhibit  includes  vintage  prints 
from  Walter  Scott’s  Stockbridge  studio. 


First  page  of  the  manuscript  score  of  Randall 
Thompson’s  “Alleluia,”  composed  for  the 
opening  exercises  of  the  Berkshire  Music 
Center's  inaugural  session  in  1940  (BSO 
Archives) 


A Iate-i970s  portrait  of  Tanglewood 
photographer  Walter  H.  Scott 
(courtesy  Hilary  Scott) 
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2010  FESTIVAL  OF  CONTEMPORARY  MUSIC  AT  TANCLEWOOD 

Celebrating  the  70th  Anniversary  of  the  Tanglewood  Music  Center 


Festival  Overviews  4 

by  Robert  Kirzinger,  John  Harbison,  and  Oliver  Knussen 

Festival  Directors  John  Harbison,  Oliver  Knussen,  6-8 

and  Gunther  Schuller 

Thursday,  August  12,  at  8,  Ozawa  Hall  11 

TMC  Fellows  and  Guests 

Music  of  Antoniou,  Hindemith,  Maderna,  Perle,  and  Schuller 

Friday,  August  13,  at  2:30,  Ozawa  Hall  15 

TMC  Fellows  and  Guests 

Music  of  Babbitt,  Foss,  Henze,  Sessions,  and  Wuorinen 

Saturday,  August  14,  at  2:30,  Ozawa  Hall  27 

The  New  Fromm  Players,  TMC  Fellows,  and  Guests 
Music  of  jolas,  Mackey,  McPherson,  Sheng,  and  Wyner 

Sunday,  August  15,  at  10,  Ozawa  Hall  35 

TMC  Fellows  and  Guests 

Music  of  Berio,  Fine,  Gandolfi,  Goehr,  Grime,  and  Messiaen 

Sunday,  August  15,  at  8,  Ozawa  Hall  44 


The  Fromm  Concert  at  Tanglewood 
Operas  in  Concert 

TMC  Fellows  and  Guests 

John  Harbison’s  Full  Moon  in  March  and 

Oliver  Knussen’s  Where  the  Wild  Things  Are 

Monday,  August  16,  at  8,  Ozawa  Hall  53 

Tanglewood  Music  Center  Orchestra 

Oliver  Knussen,  Robert  Spano,  and  TMC  Fellows,  conductors 
Music  of  Carter,  Copland,  Druckman,  and  Matthews 


For  the  BOSTON  SYMPHONY  ORCHESTRA 


Mark  Voipe,  Managing  Director 

Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 
Anthony  Fogg,  Artistic  Administrator 
Ellen  Highstein,  Director  of  Tanglewood  Music  Center 
Tanglewood  Music  Center  Directorship,  endowed  in  honor  of  Edward  H.  Linde 
by  Alan  S.  Bressler  and  Edward  I.  Rudman 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Assistant  Director  of  Program  Publications — Editorial 

Andrew  Leeson,  Budget  and  Office  Manager 

Annotators:  Robert  Kirzinger,  Thomas  May,  Frank  J.  Oteri,  and  Marc  Mandel 
Program  copyright  ©2010  Boston  Symphony  Orchestra,  Inc. 

Program  notes  are  copyright  ©2010  to  the  individual  authors.  All  rights  reserved. 
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The  2010  Festival  of  Contemporary  Music 

by  Robert  Kirzinger 

This  year’s  FCM  concerts  were  co-curated  by  three  composers  representing  different  eras  of  contemporary  music  at 
Tanglewood:  John  Harbison,  Oliver  Knussen,  and  Gunther  Schuller.  The  spirit  of  a fourth,  Aaron  Copland,  hovers  here 
as  well.  The  FCM  has  been  foreshadowed  all  summer  by  TMC  concerts  featuring  works  by  significant  faculty  mem- 
bers in  recognition  of  the  TMC’s  70th  anniversary. 

The  Festival  of  Contemporary  Music  began  in  earnest  in  1964,  the  second  summer  of  Erich  Leinsdorf’s  tenure  as 
BSO  music  director,  but  the  mini-festival  had  a precedent  during  the  Charles  Munch  era.  Beginning  in  1956,  the  so- 
called  “Seminar  in  Contemporary  Music”  was  established  with  concerts,  lectures,  and  discussions  underwritten  by 
Paul  Fromm.  The  Cerman-born  Fromm,  one  of  the  truly  great  advocates  of  new  music,  established  the  Fromm 
Foundation  in  1952,  and  in  1956  approached  Aaron  Copland  about  linking  the  name  to  Tanglewood.  This  was  a clear 
attempt  to  parallel  the  older  European  festivals  at  Donaueschingen  and  Darmstadt,  to  create  an  American  hotbed. 

So  in  1964  the  first  fully  fledged  Festival  of  Contemporary  American  Music  (aka  the  Fromm  Concerts)  was  held, 
at  which  time  a bit  of  a manifesto  was  printed.  It  still  mostly  applies: 

PURPOSES 

The  Contemporary  American  Music  Festival  is  specifically  designed  to  provide  a rallying  point  for  the  young 
professional  composer  who,  after  having  enjoyed  the  benefits  of  fellowships,  prizes,  and  grants  as  a student, 
finds  himself  abandoned  at  the  very  moment  he  is  ready  to  make  his  contribution  to  his  art. 

[...]The  Festival  is  intended  to  represent,  not  contemporary  American  music  as  a whole,  but  mainly  that  of 
the  most  recent  generation  of  composers.  In  addition  to  receiving  a commission,  all  nine  participants  were 
invited  by  the  Fromm  Music  Foundation  to  stay  at  the  Berkshire  Music  Center  for  the  two  weeks  preceding  the 
Festival:  during  this  time,  they  not  only  worked  directly  with  the  performers  in  preparing  their  own  works  but 
attended  rehearsals  of  all  the  works  being  performed.  All  works  by  participants  have  been  prepared  by  the 
Fromm  Fellowship  Players  under  the  supervision  of  Gunther  Schuller.[...] 

The  youngsters  featured  on  that  first  FCM  included  Donald  Martino,  Charles  Wuorinen,  and  Mario  Davidovsky, 
all  future  TMC  faculty  members.  Gunther  Schuller,  one  of  this  year’s  Co-Directors,  was  central  in  developing  and 
solidifying  the  direction  of  the  FCM  through  the  next  twenty  years,  attempting  to  be  as  inclusive  as  possible  and  at 
the  same  time  introducing  Tanglewood  to  such  artists — outside  the  FCM  of  course — as  janis  Joplin  and  Ravi  Shankar. 
The  FCM  has,  naturally,  evolved  over  the  years,  changing  with  the  times.  The  dropping  of  the  “American”  modifier  as 
of  1970  reflected  the  state  of  things  from  the  beginning:  the  festival  had  never  really  been  exclusively  American,  any 
more  than  Darmstadt  was  strictly  European.  Nevertheless,  in  the  history  of  the  festival,  music  by  American  composers 
has  typically  made  up  half  or  more  of  the  programs. 

Another  shift  from  the  very  first  concerts  has  had  to  do  with  new-music  culture  generally.  With  the  lack  of  consistent 
support  for  contemporary  music  in  many  traditional  venues,  the  FCM  has  come  to  embrace  a contemporary  music 
tradition  that  spans  several  generations.  Where  else  would  one  have  a chance  to  hear  modern  classics  like  Berio’s  Cir- 
cles or  Foss’s  Echoi?  Hence  the  presence,  in  recent  years,  of  celebrations  of  the  “Generation  of ’38”  and  the  centenary 
of  Elliott  Carter.  This  year,  too,  looks  back.  This  year’s  retrospective  FCM,  in  the  70th  anniversary  year  of  the  Tanglewood 
Music  Center,  brings  together  music  by  many  of  the  important  figures  from  the  Tanglewood  compositional  faculty 
since  1940,  from  Hindemith  to  Gandolfi,  as  well  as  music  from  two  recent  Fellows,  Andrew  McPherson  and  Helen 
Grime.  Continuing  to  defy  expectations  and  the  time-space  continuum,  Elliott  Carter — born  just  eight  years  after 
Copland — delivers  the  most  recent  piece  on  the  program:  What  Are  Years,  settings  of  Marianne  Moore  for  soprano 
and  chamber  orchestra,  a TMC  co-commission.  What  Are  Years  was  premiered  in  Aldeburgh  in  June  and  receives  its 
American  premiere  this  week.  We  also  have  everything  from  solo  piano  works  to  symphonies  to  two  operas  in  con- 
cert— one  each  by  two  of  our  curators,  Oliver  Knussen  and  John  Harbison. 

In  addition  to  performances  by  Tanglewood  Music  Center  Fellows  and  guests,  the  Boston  Symphony  Orchestra 
performs  former  faculty  member  Osvaldo  Golijov’s  Marie!  for  cello  and  orchestra  in  the  Koussevitzky  Music  Shed  on 
the  concert  of  Friday,  August  13,  at  8:30,  under  Miguel  Harth-Bedoya,  and  Robert  Spano  conducts  Gunther  Schuller’s 
Seven  Studies  on  Themes  of  Paul  Klee  in  the  Shed  on  Sunday,  August  15,  at  2:30. 

Have  fun! 
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From  john  Harbison,  FCM  co-director 

It  has  been  fun  to  think  about  the  powerful  composer-presence  through  seventy  years  at  Tanglewood — a central  part 
of  Koussevitzky’s  vision — and  to  help  weave  together  programs  for  the  2010  Festival  of  Contemporary  Music. 

If  we  think  of  a few  of  the  summer  festivals  which  produce  performances  of  new  music — Aspen,  Cabrillo,  Bang  on 
a Can  (New  England  version),  Winnepeg — all  have  certain  points  of  emphasis.  Tanglewood  is  the  oldest,  the  most 
international,  the  least  post-modern,  the  most  “mainstream.” 

But  with  each  year  these  generalizations  have  faded;  the  Composition  Fellows  we  select  now  span  the  aesthetic 
globe,  a change  reflected  in  this  year’s  FCM  (as  the  dates  of  composition  approach  the  present). 

This  Festival  will  be  an  exciting  chance  to  witness  Time’s  surprises.  It  is  presented  in  the  hope  that  every  event 
will  offer  every  listener  at  least  one  piece  to  take  to  heart,  even  to  take  home. 

— john  Harbison 


From  Oliver  Knussen,  FCM  co-director 

In  the  early  1970s,  when  I was  at  Tanglewood  as  a composer-fellow  (and  later  as  voluntary  odd-job  person),  in  addi- 
tion to  individual  studies  with  Gunther  Schuller  and  Donald  Martino,  I was  able  to  attend  the  composition  classes 
of  Ligeti,  Maderna  and  Messiaen,  as  well  as  seminars  given  by  Elliott  Carter,  Chou  Wen-Chung,  George  Crumb,  jacob 
Druckman,  Lukas  Foss,  Peter  Maxwell  Davies  and  Charles  Wuorinen — and  this  is  by  no  means  an  exhaustive  list. 

I don’t  think  any  young  composer  could  have  been  exposed  firsthand  to  such  an  array  of  creative  idealists  anywhere 
else  on  the  planet  at  that  time  (all  in  the  space  of  a few  summers!),  and  if  you  add  the  input  of  some  remarkable 
performers  of  exploratory  bent  on  the  faculty — Michael  Tilson  Thomas  and  Paul  Zukofsky  were  two  musicians  who 
greatly  influenced  me  personally — the  accumulation  of  often-contradictory  stimuli  at  the  highest  level  of  accomplish- 
ment was  heady  indeed. 

It  was,  perhaps,  how  one  unconsciously  tried  to  resolve  some  of  those  contradictions  for  oneself  which  accelerat- 
ed the  process  of  defining  your  own  ideals  and,  therefore,  your  own  musical  personality,  without  quite  realising  what 
was  happening.  Although  the  scene  has,  naturally,  changed  vastly  in  many  respects  over  forty  years,  Tanglewood 
remains  a hothouse  of  creative  and  recreative  endeavour  in  which,  for  eight  weeks,  a young  composer  or  performer 
can  still  absorb  as  many  diverse  approaches  as  there  are  people,  yet  still  have  the  sense  that  everyone  is,  in  a curious 
way,  contributing  to  each  other’s  development — or,  as  Lukas  Foss  used  to  say,  “building  an  invisible  cathedral.” 

— Oliver  Knussen 


Aaron  Copland  at  Tanglewood  with  students,  1^4/ 
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2010  Festival  of  Contemporary  Music  Co-Directors  John  Harbison,  Oliver  Knussen,  and  Gunther  Schuller 


John  Harbison,  Composition  Program  chairman,  holds  the  Barbara  LaMont  Master  Teacher  Chair  of  the  Tanglewood 
Music  Center.  One  of  America’s  most  prominent  artistic  figures,  he  has  received  numerous  awards  and  distinctions, 
including  the  MacArthur  Foundation’s  “genius"  award,  the  Pulitzer  Prize,  and  the  Heinz  Award  in  the  Arts  and 

Humanities.  Harbison  has  composed  music  for  most  of  this  country’s  premiere  musical  institu- 
tions, including  the  Metropolitan  Opera  (for  whom  he  wrote  The  Great  Gatsby),  the  Chicago 
Lyric  Opera,  the  New  York  Philharmonic,  the  Chicago  Symphony,  the  Boston  Symphony,  the 
Los  Angeles  Philharmonic,  the  Chamber  Music  Society  of  Lincoln  Center,  and  the  Santa  Fe  and 
Aspen  festivals.  His  works  include  four  string  quartets,  five  symphonies,  a ballet,  three  operas, 
and  numerous  chamber  and  choral  works. 
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Recent  premieres  include  Leonard  Stein  Anagrams  for  Piano  Spheres;  Mary  Lou  for  the 
Pittsburgh  Youth  Symphony;  The  Seven  Ages,  a Koussevitzky  Foundation  commission  for  the 
New  York  New  Music  Ensemble  and  the  San  Francisco  Contemporary  Music  Players;  A Clear 
Midnight  for  Pro  Arte  Singers;  Winter's  Tale,  complete  revised  version  for  the  Boston  Modern 
Orchestra  Project;  Symphony  No.  5,  commissioned  by  the  Boston  Symphony  Orchestra;  The  Great  Gatsby  Suite  for 
the  Aspen  Festival  Orchestra;  Cortige,  for  six  percussionists  for  New  England  Conservatory;  Milosz  Songs,  commis- 
sioned by  the  New  York  Philharmonic  for  Dawn  Upshaw;  and  the  Concerto  for  Bass  Viol,  commissioned  by  the 
International  Society  of  Double  Bassists  for  a consortium  of  fifteen  major  orchestras  including  the  Boston  Symphony. 
The  BSO  recently  commissioned  his  Sixth  Symphony,  to  be  premiered  in  20io-n  as  part  of  a two-season  cycle  of  the 
composer’s  symphonies. 


Harbison’s  opera  Full  Moon  in  March  (BMOP  Sound)  was  released  on  CD  in  April  2009  and  “The  First  Four  String 
Quartets”  (Centaur)  was  released  in  September,  joining  several  recent  and  numerous  older  releases  in  the  catalog. 
Harbison  has  been  composer-in-residence  with  the  Pittsburgh  Symphony,  the  Los  Angeles  Philharmonic,  the  Tangle- 
wood,  Marlboro,  and  Santa  Fe  Chamber  Music  festivals,  Songfest,  and  the  American  Academy  in  Rome.  As  a conductor, 
from  1990  to  1992  he  was  Creative  Chair  with  the  St.  Paul  Chamber  Orchestra,  conducting  music  from  Monteverdi 
to  the  present.  Harbison  has  also  conducted  the  Los  Angeles  Philharmonic,  the  Boston  Symphony  and  Boston  Pops, 
and  the  Handel  and  Haydn  Society.  He  first  led  Bach  cantata  performances  in  1958  as  conductor  of  Harvard’s  Bach 
Society  Orchestra.  He  has  continued  to  do  so  every  year  since  then,  in  two  tenures  as  music  director  of  Boston’s 
Cantata  Singers,  and  then  for  many  years  as  principal  guest  conductor  of  Emmanuel  Music  in  Boston.  From  Novem- 
ber 2007  until  2010  he  was  acting  artistic  director  of  Emmanuel  Music. 

As  a teacher,  John  Harbison  joined  the  faculty  at  the  Massachusetts  Institute  of  Technology  in  1969,  and  in  1995 
was  named  Institute  Professor,  the  highest  academic  distinction  MIT  offers  to  resident  faculty.  He  has  also  taught 
at  CalArts,  Boston  University,  and  Duke  University.  Furthering  the  work  of  younger  composers  is  one  of  Harbison’s 
prime  interests,  and  he  serves  as  president  of  the  Aaron  Copland  Fund  for  Music.  With  his  wife  Rose  Mary,  he  serves 
as  artistic  director  of  the  annual  Token  Creek  Chamber  Music  Festival  in  Wisconsin.  In  recent  years,  Harbison  has 
revived  his  youthful  career  as  a jazz  pianist,  composer,  and  arranger,  and  founded  the  Token  Creek  Jazz  Ensemble. 
Harbison’s  music  is  published  exclusively  by  G.  Schirmer,  Inc./Associated  Music  Publishers. 

John  Harbison  was  a visiting  composer  at  Tanglewood  first  in  1980.  He  was  composer-in-residence  in  1992,  when 
he  directed  the  Festival  of  Contemporary  Music  in  the  stead  of  Oliver  Knussen,  who  was  on  leave  that  year.  In  2005 
he  directed  the  FCM  and  the  following  year  became  Composition  Program  chairman.  Harbison’s  opera  Full  Moon  in 
March  will  be  led  by  Stefan  Asbury  in  a concert  performance  during  this  year’s  FCM  on  Sunday,  August  15,  at  8.  This 
summer  at  Tanglewood  John  Harbison  led  TCM  Fellows  in  a Bach  Cantata  and  conducts  Yehudi  Wyner’s  Passage 
during  the  FCM  on  Saturday,  August  14,  at  2:30. 

Adapted  from  the  G.  Schirmer  website  (www.schirmer.com) 
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Born  in  Glasgow  on  June  i2,  1952,  2010  Festival  of  Contemporary  Music  co-director  Oliver  Knussen  grew  up  near 
London,  where  his  father  was  principal  double  bass  of  the  London  Symphony  Orchestra  for  many  years.  It  was  with 
this  orchestra  that  he  made  his  debut  in  April  1968,  conducting  his  First  Symphony  in  London  and  at  Carnegie  Hall. 
Knussen  attended  the  Purcell  School  and  studied  composition  initially  with  John  Lambert.  In  1970  he  was  awarded 

the  first  of  three  fellowships  to  Tanglewood,  where  he  studied  with  Gunther  Schuller,  and  for  the 

a next  few  years  divided  his  time  between  England  and  the  U.S.  During  this  time  he  completed 

several  works  that  were  widely  performed  on  both  sides  of  the  Atlantic  and  established  his  early 
reputation:  Hums  and  Songs  of  Winnie-the-Pooh  (1970),  Second  Symphony  (Margaret  Grant 
Prize,  Tanglewood  1971),  Oc6an  de  Terre  (1972-3),  and  Ophelia  Dances  (Koussevitzky  centennial 
commission,  1975).  In  1975,  Knussen  returned  permanently  to  the  UK,  where  his  Coursing  (1979) 
and  Third  Symphony  (1973-9)  placed  him  in  the  forefront  of  contemporary  British  music. 

The  1980s  were  largely  devoted  to  the  operatic  double-bill  written  in  collaboration  with  Maurice 
Sendak  and  produced  by  Glyndebourne  Festival  Opera,  Where  the  Wild  Things  Are  (1979-83) 
and  Higglety  Pigglety  Pop!  (1984-85,  revised  1999).  From  1983  to  1998,  Knussen  was  an  Artistic 
Director  of  the  Aldeburgh  Festival.  He  has  also  held  the  Elise  L.  Stoeger  Composer’s  Chair  with  the  Chamber  Music 
Society  of  Lincoln  Center  and  (in  collaboration  with  Colin  Matthews)  established  the  Contemporary  Composition  and 
Performance  courses  at  the  Britten-Pears  School  in  Snape.  As  a conductor  he  works  frequently  with  the  London 
Sinfonietta,  BBC  Symphony,  City  of  Birmingham  Symphony,  Philharmonia,  and  Scottish  Chamber  orchestras.  In  the 
U.S.  he  leads  the  Boston,  Chicago,  Atlanta,  and  National  symphony  orchestras,  the  Philadelphia  and  Cleveland  orches- 
tras, and  the  Los  Angeles  Philharmonic,  and  in  Europe  works  with  the  Asko|Schoenberg  Ensemble,  Royal 
Concertgebouw  Orchestra,  Residentie  Orkest,  Ensemble  Modern,  Berliner  Philharmoniker,  Gewandhausorchester 
Leipzig,  Gurzenich-Orchester  Koln,  and  the  Finnish  Radio  Symphony  Orchestra  and  Avanti!  in  Finland.  He  has  had 
numerous  appearances  in  Japan  at  Music  Today,  Suntory  Hall,  and  Tokyo  Opera  City.  He  has  recorded  more  than  thir- 
ty CDs  of  contemporary  music,  several  of  which  have  won  international  awards. 

Many  of  Oliver  Knussen’s  later  works  have  quickly  established  themselves  in  the  repertory:  Flourish  with  Fireworks, 
The  Way  to  Castle  Yonder,  Songs  without  Voices,  Two  Organa,  the  Horn  Concerto,  and  his  Violin  Concerto,  which  has 
already  received  more  than  50  performances  worldwide.  Requiem-Songs  for  Sue  for  soprano  and  chamber  orchestra 
won  the  British  Composer  Award  2007. 

After  many  years  of  close  collaboration  with  the  London  Sinfonietta,  Oliver  Knussen  became  its  Music  Director  in 
1998,  and  in  2002  was  made  Conductor  Laureate.  In  2006,  he  was  appointed  both  Artist-in-Association  with  BCMG 
and  Associate  Artist  at  Southbank  Centre,  London.  He  also  curated  the  Stockhausen  Memorial  Festival  “Klang”  at  the 
Centre  in  2008,  and  in  2009  he  was  appointed  Artist  in  Association  with  the  BBC  Symphony  Orchestra,  a three-year 
position.  He  became  a CBE  in  the  1994  Birthday  Honours. 

Oliver  Knussen  was  a Tanglewood  Fellow  in  1970,  ’71,  and  ’73,  a visiting  instructor  in  1980  and  ’8i,  and  Head  of 
Contemporary  Music  Activities  from  1986  through  1993  (excepting  1992).  He  has  since  returned  as  a visiting  instructor 
on  several  occasions,  and  most  recently  was  consultant  for  the  Elliott  Carter  centenary  celebrations  here  in  summer 
2008.  During  this  year’s  FCM,  Knussen  conducts  Gunther  Schuller’s  Tre  Inuenzioni  and  Bruno  Maderna’s  II  giardino 
religioso  on  Thursday,  August  12,  at  8,  and  the  American  premiere  of  Elliott  Carter’s  What  Are  Years  on  Monday,  August 
16,  at  8.  His  Where  the  Wild  Things  Are,  led  by  Stefan  Asbury,  will  be  performed  Sunday  evening,  August  15,  at  8. 

Adapted  from  the  Harrison  Parrott  website  (www.harrisonparrott.com) 
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Gunther  Schuller  is,  famously,  a man  of  many  musical  pursuits.  He  began  his  professional  life  as  a horn  player  in  both 
the  jazz  and  classical  worlds,  working  as  readily  with  Miles  Davis  and  Gil  Evans  as  with  Toscanini;  he  was  principal 
horn  of  the  Cincinnati  Symphony  from  age  sixteen  and  later  of  the  Metropolitan  Opera  Orchestra  until  1959.  In  the 
1950s  he  began  a conducting  career  focusing  largely  on  contemporary  music,  and  thereafter 
conducted  most  of  the  major  orchestras  of  the  world  in  a wide  range  of  works,  including  his 
own.  He  was  central  in  precipitating  a new  stylistic  marriage  between  progressive  factions  of 
jazz  and  classical,  coining  the  term  “Third  Stream”  and  collaborating  in  the  development  of  the 
style  with  john  Lewis,  the  Modem  jazz  Quartet,  and  others. 

An  educator  of  extraordinary  influence,  he  has  been  on  the  faculties  of  the  Manhattan  School 
of  Music  and  Yale  University;  in  addition  to  his  roles  at  Tanglewood  (see  below)  he  was  President 
of  the  New  England  Conservatory.  He  has  published  several  books  and  recently  embarked  on 
the  writing  of  his  memoirs.  The  first  volume  will  be  published  by  the  University  of  Rochester 
Press  in  the  near  future. 

Schuller  founded  the  GunMar  and  Margun  music  publishing  companies  (now  part  of  C.  Schirmer/Music  Sales/ 
AMP. and  later  the  CM  Recordings  label).  Composition  has  had  a continual  central  presence  in  Schuller’s  musical  life: 
he  has  written  almost  200  works  dating  back  to  the  beginning  of  his  career  when,  at  age  nineteen,  he  was  soloist 
in  his  own  Horn  Concerto  with  the  Cincinnati  Symphony  Orchestra  under  Eugene  Coosens.  His  works  range  from 
solo  works  to  concertos,  symphonies,  and  opera,  and  many  fall  outside  of  any  genre.  His  orchestral  works  include 
some  of  the  classics  of  the  modern  repertoire  written  for  the  major  orchestras  of  the  world,  such  as  Spectra,  commis- 
sioned by  the  New  York  Philharmonic  and  Dimitri  Mitropoulos,  and  his  Seven  Studies  on  Themes  of  Paul  Klee  for  the 
Minneapolis  Symphony.  His  “symphony  for  large  orchestra”  Of  Reminiscences  and  Refections  (1993),  written  for  the 
Louisville  Orchestra,  won  the  1994  Pulitzer  Prize  in  Music.  His  Grand  Concerto  for  Percussion  and  Keyboards,  featuring 
more  than  loo  percussion  instruments  and  written  for  the  New  England  Conservatory  Percussion  Ensemble,  was  pre- 
miered at  Tanglewood  in  july  2005  by  Tanglewood  Music  Center  Fellows  under  the  composer’s  direction.  In  spring 


Gunther  Schuller  with  Evich  Leinsdof,  c.1965 


8 


2009,  the  Boston  Symphony  Orchestra  and  James  Levine  premiered  Schuller’s  symphony-like  Where  the  Word 
Ends,  a BSO  125th  anniversary  commission.  He  has  also  written  two  operas:  The  Visitation  (1966),  and  the  shorter 
1970  children’s  opera  The  Fisherman  and  His  Wife  with  a libretto  by  John  Updike  drawn  from  the  Grimm  fairy  tale. 
His  chamber  music  catalog  is  also  quite  large,  and  not  to  be  overlooked  are  Schuller’s  original  jazz  compositions 
including  Teardrop  and  Jumpin’  in  the  Future,  works  that  epitomize  the  composer’s  Third  Stream  approach  combining 
the  total-chromatic  language  of  Schoenberg,  the  structural  sophistication  of  the  contemporary  classical  composer 
with  the  ensemble  fluidity  and  swing  of  jazz. 

Schuller’s  advocacy  of  other  composers  through  performance,  publishing,  recording,  teaching,  and  administration 
has  been  as  unflagging  in  its  energy  and  scope  as  his  pursuit  of  his  own  musical  expression  as  performer,  conductor, 
and  composer. 

Gunther  Schuller  was  invited  to  Tanglewood  by  Erich  Leinsdorf  in  1963.  He  was  acting  head  of  the  composition 
department  in  1964  in  place  of  Aaron  Copland,  returned  as  a faculty  composer  the  following  year,  and  between  1966 
and  1984  (excepting  1972  and  1982)  was  director  of  the  composition  department.  He  directed  the  Festival  of  Contem- 
porary Music  in  each  of  those  years.  Beginning  in  1970  he  was  also  co-Artistic  Director  of  the  TMC.  Although  a com- 
mitment to  the  Edinburgh  Festival  has  kept  him  away  this  summer,  he  has  continued  to  be  a frequent  presence  at 
Tanglewood.  This  summer,  his  Tre  Invenzioni,  led  by  Oliver  Knussen,  is  being  performed  on  the  FCM  concert  of 
Thursday,  August  12,  at  8,  and  the  BSO  plays  his  Seven  Studies  on  Themes  of  Paul  Klee  under  Robert  Spano  on  Sunday, 
August  15,  at  2:30  in  the  Shed. 

Adapted  from  the  C.  Schirmer  website  (www.schirmer.com) 


IN  MEMORIAM  — HANNAH  SCHNEIDER 
February  21, 1927-February  5,  2010 

This  past  February,  the  Boston  Symphony  Orchestra  noted  with  great  sadness  the  passing  of  esteemed  BSO 
Trustee  Hannah  Schneider  at  her  home  in  Rancho  Mirage,  California.  In  recognition  of  Hannah’s  great  love  for 
the  Tanglewood  Music  Center  and  contemporary  music,  Hannah  and  her  husband.  Dr.  Raymond  Schneider, 
became  ardent  supporters  of  Tanglewood’s  Festival  of  Contemporary  Music.  The  list  of  TMC  Fellows  whom 
Hannah  and  Ray  cultivated  and  nurtured  reads  like  a who’s  who  of  today’s  most  talented  musicians— soprano 
Sondra  Radvanovsky,  conductor  Julian  Kuerti,  and  violinist  Nurit  Bar-Josef,  among  others. 

Hannah  began  her  leadership  career  at  the  BSO  as  an  overseer  in  1986,  serving  in  that  capacity  until  1997, 
at  which  time  she  was  elected  Trustee.  During  her  tenure,  she  served  on  countless  committees,  mentored 
new  board  members  and  garnered  the  respect  of  many  with  whom  she  worked.  In  1994,  Hannah’s  most 
memorable  and  significant  undertaking  was  chairing  and  designing  the  social  events  related  to  the  opening 
of  Seiji  Ozawa  Hall. 

The  Boston  Symphony  Orchestra  is  deeply  grateful  for  Hannah’s  leadership,  passion,  and  philanthropy. 
An  omnipresent  force  at  Tanglewood,  Hannah’s  grace,  hospitality,  and  humor  are  missed.  Hannah  leaves 
her  husband  Ray,  their  children  Nancy  Schneider  Spelke  and  Tony  Schneider,  and  their  granddaughter  Sarah 
Anne  Schneider. 
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James  Tenney 

Spectrum  Pieces 
The  Barton  Workshop 

James  Fulkerson,  Frank  Denyer,  co-directors 
80692-2  [2  CDs] 

Tom  Johnson 

Rational  Melodies 
Dedalus:  Didier  Aschour,  guitar,  music  director; 
Amelie  Berson,  flute;  Eric  Chalan,  bass;  Denis 
Chouillet,  piano;  Thierry  Madiot,  trombone;  Pierre- 
Stephane  Meuge,  saxophone;  Silvia  Tarozzi,  violin; 
Fabrice  Villard,  clarinet;  Deborah  Walker,  violoncello 
80705-2 


Stuart  Saunders  Smith 

The  Links  Series  of 
Vibraphone  Essays 

80690-2  [2  CDs] 


Ingram  Marshall 

September  Canons 
Todd  Reynolds,  violin;  Members  of  the  Yale 
Philharmonia,  Julian  Pellicano,  conductor; 
The  Berkeley  Gamelan,  Daniel  Schmidt,  director 

80704-2 


Christian  Wolff 

Long  Piano 
Thomas  Schultz,  piano 
80699-2 

Ezra  Sims 

Musing  and  Reminiscence 
Eric  Moe,  piano;  Christina  Ascher,  alto;  Ted  Mook, 
Christoph  von  Erffa,  cello;  Boston  Musica  Viva, 
Richard  Pittman,  condurtor;  Amy  Advocat, 
Michael  Norsworthy,  clarinet;  Boston  Modern 
Orchestra  Project;  Gil  Rose,  conductor 
80709-2 


Charles  Dodge 

A Retrospective  (1977-2009) 
Cascando  (Realization  of  Samuel  Beckett's 
Radio  Play);  Fades,  Dissolves,  Fizzles; 

Violin  Variations 
Baird  Dodge,  violin 
80701-2 


David  Mahler 

Only  Music  Can  Save  Me  Now 
NuritTilles,  piano 
80702-2 


Andrew  Byrne 

White  Bone  Country 
Stephen  Gosling,  piano 
David  Shively,  percussion 
80696-2 

Michael  Tenzer 

Let  Others  Name  You 
Gamelan  Genta  Buana  Sari  and  Sanggar 
^udamani;  Naoko  Christ-Kato,  piano; 
OSSIA  Ensemble;  David  Jacobs,  conductor 
80697-2 


Paul  Paccione 

Our  Beauties  Are  Not  Ours 
Terry  Chasteen,  tenor;  Moises  Molina,  cello;  Molly 
Paccione,  clarinet;  Michael  Campbell,  Andrea 
Molina,  Jenny  Perron,  Nurit  Tilles,  piano;  Western 
Illinois  University  Singers,  James  Stegall,  conductor 

80706-2 

Lukas  Foss 

Curriculum  Vitae 
Guy  Klucevsek,  accordion;  Columbia  String  Quartet; 

University  of  Buffalo  Percussion  Ensemble;  Rose- 
Marie  Freni,  mezzo-soprano;  Robert  Dick,  flute;  Jan 
Williams,  percussion;  Yvar  Mikhashoff,  piano 
80703-2 


The  entire  CRI  CO  catalog  is  now  available  as  premium  quality  on-demand  CDs. 

Please  visit  www.newworldrecords.org  to  see  a complete  list  of  titles  and  to  place  an  order. 

www.newworldrecords.org 


Thursday,  August  12,  at  8 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

FELLOWS  AND  FACULTY  OF  THE  TANCLEWOOD  MUSIC  CENTER  and  GUESTS 
Oliver  Knussen,  Keitaro  Harada,  Cristian  Macelaru,  and  Alexander  Prior,  conductors 

GEORGE  PERLE  Concertino  for  piano,  winds,  and  timpani  (1979) 

(1915-2009)  Cristian  Macelaru,  conductor 

William  McNally,  solo  piano 

Jessica  Anastasio,  flute  I;  Benjamin  Smolen,  flute  II;  Sarah  Lewis,  oboe  I;  Jeffrey  Stephensen* 
oboe  II;  Christopher  Pell,  clarinet  I;  Erin  Simmons*,  clarinet  II;  Kathryn  Brooks,  bassoon  I; 
Alexandra  Berndt,  bassoon  II;  Molly  Norcross,  horn  I;  Tyler  Holt*,  horn  II;  Eli  Maurer, 
trumpet  I;  Michael  Dobrinski,  trumpet  II;  Douglas  Rosenthal,  trombone  I;  Zenas  Kim*, 
trombone  II;  Zachary  Crystal,  timpani 


THEODORE  ANTONIOU  Concertino  for  Contrabass  and  Orchestra  (2000) 

(b  1935)  I.  Prestissimo 

II.  Cantilena 

III.  Presto 

Keitaro  Harada,  conductor 
Edwin  Barker<\  solo  double  bass 

Martha  Long,  flute;  Sarah  Lewis,  oboe  I;  Kari  Kistler,  oboe  II;  Alexandra  Berndt,  bassoon  I; 
Thomas  DeWitt,  bassoon  II;  Meghan  Guegold,  horn  I;  Molly  Norcross,  horn  II;  Ryan  Beach, 
trumpet  I;  Toby  Penk,  trumpet  II;  Vieen  Leung  and  Christopher  Lin-Brande,  violin  I; 

Rachel  Sandman  and  Mi  Hee  Park,  violin  II;  Ellen  Cartner-Phillips  and  Adam  Neeley, 
violas;  Rosanna  Butterfield  and  Michael  Dahiberg,  cellos;  Charles  Clements,  double  bass 

GUNTHER  SCHULLER  Tre  Invenzioni  (1972) 

(b.1925)  Capriccio 

Chorale 

Toccata 

Oliver  Knussen*,  conductor 

I;  Jessica  Anastasio,  piccolo;  Martha  Long,  flute;  Kari  Kistler,  oboe; 

Daniel  Goldman,  E-flat  clarinet;  Erin  Simmons*,  clarinet 

II;  Jeffrey  Stephensen*,  English  horn;  Christopher  Pell,  bass  clarinet; 

Shawn  Brogan  Allison,  alto  saxophone;  Thomas  DeWitt,  bassoon; 

Kathryn  Brooks,  contrabassoon 

III;  Michael  Dobrinski,  piccolo  trumpet;  Ryan  Beach,  trumpet  I;  Toby  Penk,  trumpet  II; 

Zenas  Kim*,  trombone;  Nozomi  Kasano  Flatt,  bass  trombone 

IV;  Molly  Norcross,  horn  I;  Tyler  Holt*,  horn  II;  Eli  Maurer,  flugelhorn; 

Douglas  Rosenthal,  baritone;  Landres  Bryant,  tuba 

V;  Franziska  Huhn*,  harp;  Stephen  Druryw\  keyboard  glockenspiel; 

Ying-jhu  Lai,  celesta;  Yoko  Kida,  harpsichord;  Nana  Shi,  piano 

INTERMISSION 
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BRUNO  MADERNA 
(b.i92o) 


PAUL  HINDEMITH 
(1895-1963) 


II  giardino  religioso  (1972) 

Oliver  Knussen*,  conductor 

Meghan  Guegold,  horn  I;  Tyler  Holt*,  horn  II;  David  Cohen,  trumpet  I;  Ryan  Beach, 
trumpet  II;  Kyle  Brightwell,  percussion  I;  Zachary  Crystal,  percussion  II;  Amanda  Romano, 
harp  I;  Franziska  Huhn*,  harp  II;  joel  Harder,  piano  I;  Stephen  Drury*\  piano  II; 

Breana  Bauman  and  Micah  Ringham,  violin  I;  Christopher  Lin-Brande  and  Vieen  Leung, 
violin  II;  Rochelle  Nguyen  and  Rachel  Sandman,  violin  III;  Amy  Mason  and  Allyson 
Goodman,  violas;  Michael  Dahiberg,  cello;  Bebo  Shiu,  double  bass 

Kammermusik  No.  2,  for  piano  and  ensemble  (1922) 

I.  Sehr  lebhafte  Achtel  (Very  lively  eighth  note) 

II.  Sehr  lansame  Actel  (Very  slow  eighth  note) 

III.  Kleines  Potpourri.  Sehr  lebhafte  Viertel  (Very  lively  quarter  note) 

IV.  Finale.  Schnell  Viertel  (Quick  quarter  note) 

Alexander  Prior,  conductor 

Nolan  PearsonT,  piano 

Martha  Long,  flute;  Kari  Kistler,  oboe;  Daniel  Goldman,  clarinet  I;  Christopher  Pell, 
clarinet  II;  Thomas  Dewitt,  bassoon;  Meghan  Guegold,  horn;  Toby  Penk,  trumpet; 

Douglas  Rosenthal,  trombone;  Sun  Jung  Lee,  violin;  Adam  Neeley,  viola; 

Rosanna  Butterfield,  cello;  Charles  Clements,  double  bass 

i'TMC  Faculty  TNew  Fromm  player  *Guest  artist 


NOTES 

The  Athens,  Greece-born  composer  Theodore  Antoniou  (b.  1935)  was  a Tanglewood  Fellow  in  1969,  by  which  point 
he  was  already  a significant  figure  in  new  music  circles,  especially  in  his  native  Greece,  where  he  had  founded  the 
Hellenic  Croup  of  Contemporary  Music  in  1967.  While  maintaining  strong  ties  to  Greece,  he  has  spent  most  of  his 
career  in  the  United  States.  Between  1974  and  1984  he  was  a faculty  member  at  Tanglewood  as  Assistant  Director  of 
Contemporary  Music  Activities.  From  1978  he  has  been  on  the  composition  faculty  of  Boston 
University.  In  addition  to  the  Hellenic  Group  he  has  founded  several  other  new  music  ensembles, 
most  notably  Boston  University’s  longstanding  resident  ensemble  Alea  III,  of  which  Antoniou 
is  Music  Director;  Alea  III  and  its  annual  composition  contest  are  a testament  to  Antoniou’s 
ongoing  advocacy  for  contemporary  music. 

Prior  to  his  Tanglewood  Fellowship,  Antoniou  studied  composition,  violin,  and  voice  at  the 
National  and  Hellenic  conservatories  in  Athens,  and  traveled  to  Germany  for  further  work  at  the 
Hochschule  fdr  Musik  in  Munich.  In  addition  to  composing,  he  has  been  an  active  conductor, 
leading  the  Tanglewood  Music  Center  Orchestra  as  well  as  the  Boston  Symphony  Chamber 
Players,  Alea  III,  and  many  other  groups  in  the  U.S.  and  Europe.  The  Boston  Symphony  Orches- 
tra gave  the  world  premieres  of  two  of  his  orchestral  works — Circle  ofThanatos  and  Genesis  in  1981  under  Seiji  Ozawa, 
and  Paean,  a co-commission  from  the  BSO  and  Boston  University,  under  Carl  St.  Clair  in  1989.  His  works  also  have 
appeared  frequently  on  programs  of  the  Festival  of  Contemporary  Music.  Eclectic  in  style,  Antoniou  frequently  employs 
modern  techniques  of  texture  and  approach,  including  aleatoric  (improvisatory  and  chance)  means  to  extend  his 
expressive  palette,  which  also  includes  all  manner  of  methods  including  serialism.  In  this  his  music  is  in  some  ways 
related  to  that  of  Lutoslawski  and  Schnittke.  He  has  also  integrated  Greek  subject  matter  and,  in  some  cases,  explicit 
musical  materials  into  his  work,  as  one  can  infer  from  the  titles  mentioned  above  and  from  such  stage  works  as  his 
ballet  on  Euripides’  Bacchae  and  his  one-act  opera  (1998)  of  Sophocles’  Oedipus  at  Colonus.  The  composer  has  this  to 
say  about  his  Concertino,  the  solo  part  of  which  will  be  performed  by  BSO  Principal  Bass  Edwin  Barker,  for  whom  it 
was  written: 

Concertino  for  Contrabass  and  Orchestra  was  written  in  2000  for  Edwin  Barker  (Principal  contrabassist — 
Boston  Symphony  Orchestra),  the  Pro  Arte  Chamber  Orchestra  of  Boston,  and  Gunther  Schuller.  Therefore 
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I had  at  least  three  very  important  reasons  to  write  this  piece  with  enthusiasm.  Edwin  Barker  is  a wonderful 
musician  and  a unique  virtuoso.  Pro  Arte  is  a very  professional  orchestra  founded  by  a group  of  talented 
musicians  with  ideals.  Many  of  the  members  of  this  orchestra  are  colleagues,  present  collaborators,  or  former 
students  of  mine.  Gunther  is  a great  friend,  a wonderful  colleague,  and  for  many  years  mentor  of  many  fantas- 
tic things  around  and  for  music.  Another  reason  is  that  the  day  of  the  premiere  on  November  26,  2000,  [was] 
a celebration  for  Gunther’s  75^^^  birthday  and  my  work  is  a very  small  contribution  to  this  great  musician. 

The  orchestration  and  the  duration  of  the  piece  were  determined  according  to  the  specifics  of  this  event 
(mainly  the  orchestration  and  the  length  of  the  rest  of  the  program). 

The  form  is  rather  free.  However,  it  keeps  many  characteristics  of  the  concerto  and  mainly  the  protagonistic 
role  of  the  solo  and  the  dialogue  between  solo  and  orchestra. 

The  Concertino  has  three  short  movements;  the  first  movement  Prestissimo  is  based  on  very  fast  virtuoso 
passages  of  the  solo  interrupted  by  melodic  fragments  and  short  comments  of  the  orchestra.  The  second 
movement  Cantilena  is  a large  melody,  partially  based  on  a movement  of  a very  old  piano  piece  of  mine.  The 
contrabass  plays  often  in  very  high  register,  something  Edwin  does  very  beautifully.  The  third  movement  Presto 
exposes  some  contemporary  techniques  of  the  solo  and  it  is  rather  free  in  form. 

— Theodore  Antoniou 


The  Concertino  for  Contrabass  is  an  outwardly  abstract,  “classical”  work  in  three  movements  featuring  both  sharply 
defined,  propulsive  rhythm  and  phrase  and,  in  the  central  slow  movement,  a yearning  lyricism.  The  orchestra  is  about 
the  size  of  the  ensemble  called  for  in  a Mozart  symphony,  without  clarinets,  trombones,  or  timpani — in  fact  no  per- 
cussion at  all.  The  piece  is  about  fifteen  minutes  long. 

— Robert  Kirzinger 

Composer  Robert  Kirzinger  is  the  Assistant  Director  of  Program  Publications  of  the  Boston  Symphony  Orchestra;  since  7999 
he  has  been  editor  of  the  Festival  of  Contemporary  Music  program  book. 


George  Perle  (1915-2009),  who  died  in  January  of  last  year,  was  equally  active  as  a composer,  theorist,  and  teacher. 

As  a theorist,  his  analyses  of  the  twelve-tone  music  of  the  Second  Viennese  School  of  Schoenberg,  Berg,  and  Webern, 
were  arguably  the  most  articulate  in  the  English  language.  His  own  music  was  an  idiosyncratic  departure  from 
Schoenbergian  dodecaphony  which  he  humbly  claimed  was  the  result  of  a mistake  in  his  initial  interpretation  of 
Schoenberg's  methods.  Perle’s  “twelve-tone  tonality”  is  an  extremely  fluid  and  expressive  orga- 
nizational principle  which  combines  ordered  succession  of  intervals  with  the  seeming,  if  not 
actually  functional,  pulls  of  tonal  centers.  The  result  is  music  that  remains  completely  chromatic 
but  which  always  feels  goal  oriented.  As  a teacher,  Perle  never  tried  to  instill  his  own  aesthetics 
in  his  students  and  the  wide  stylistic  variety  of  his  former  pupils,  among  them  Paul  Lansky  and 
Bright  Sheng,  is  testimony  to  his  broad  outlook.  A longtime  Richmond,  Massachusetts,  resi- 
dent, Perle  served  as  composer-in-residence  three  times  at  Tanglewood,  in  1967,  1980,  and 
1987.  His  1979  Concertino  for  Piano,  Winds,  and  Timpani,  a Fromm  commission,  was  per- 
formed at  Tanglewood  for  the  very  first  time  during  his  second  residence,  having  received  its 
premiere  performance  the  previous  year  by  pianist  Morey  Ritt  and  the  Contemporary  Chamber 
Players  of  the  University  of  Chicago  under  the  direction  of  Ralph  Shapey,  to  whom  the  work  is  dedicated. 

The  Concertino  is  one  of  Perle’s  most  viscerally  exciting  works.  In  one  concise  movement,  lasting  approximately 
nine  minutes,  it  is  chock  full  of  propulsive  energy  and  an  almost  Romantic  intensity.  It  opens  with  a blast  from  the 
brass  plus  piano  emphasizing  the  note  D,  although  it  is  not  quite  stable  from  a tonal  perspective  since  both  major 
and  minor  thirds  (F  and  F-sharp)  are  present  and  the  fifth  (A)  is  missing.  The  piano  begins  a relentless  torrent  of  fig- 
urations which  settle  into  a steady  stream  of  notes  with  left  hand  and  right  hand  each  playing  a single  line  an  octave 
apart  from  each  other.  Against  this  cascade  is  a floating  pedal  point  on  a minor  third  (G-sharp-B)  that  shifts  through 
the  wind  sections,  an  instantly  attention-grabbing  and  highly  satisfying  klangfarbenmelodie,  or  timbral  transformation. 
This  minor  third  soon  starts  moving  around  to  other  pitch  levels  generating  brief  melodic  motives  in  the  trumpets 
and  trombones  accompanied  by  the  piano,  which  then  further  transforms  chains  of  thirds  into  a more  rapidly  flowing 
phrase  in  a call  and  response  with  the  bassoon.  One  of  the  flutes  then  sings  out  a melody  beginning  with  a clearly 
articulated  dotted  rhythm  that  would  not  sound  out  of  place  in  a Poulenc  composition.  Soon  this  dotted  rhythm 
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moves  into  the  solo  piano,  which  now,  as  a result  of  harmonic  meanderings  at  the  edge  of  seeming  tonal  compre- 
hensibility, feels  almost  Tr/sto/i-like.  A brief  duet  between  oboe  and  piano  introduces  a new  waltz-like  rhythm  which 
soon  morphs  into  more  complex  rhythmic  terrain  and  ultimately  leads  to  a reprise  of  the  piano’s  torrent  of  figurations 
in  octaves,  but  now  against  minor  thirds  which  constantly  shift  in  pitch  as  well  as  timbre.  The  "Poulenc”  motive 
returns  inverted,  this  time  in  the  bassoon,  followed  by  lush  chains  of  dotted  rhythms  in  the  piano. 

At  roughly  the  halfway  point  in  the  piece,  the  piano  is  silent  for  the  very  first  time.  A plaintive  English  horn  melody 
briefly  commands  center  stage  in  a passage  scored  only  for  woodwinds  with  muted  French  horns.  The  piano  reap- 
pears with  an  expansive  flourish,  now  completely  alone.  The  winds  briefly  respond  and  then  the  English  horn  and  the 
piano  (now  mostly  in  quintuplets)  engage  in  a rapturous  duet.  The  other  instruments  return  and  there  ensues  a long 
transition  that  feels  very  much  like  a hyper-romantic  chain  of  modulations,  although  no  firm  tonal  center  had  been 
established  up  to  this  point  and  ultimately  none  ever  will  be.  Another  brass  blast  takes  us  into  a final  recapitulation 
of  the  initial  figurations,  although  toward  the  end  a new  element  appears — the  very  first  utterance  from  the  timpani. 
As  pianist  Richard  Goode  noted  in  the  liner  notes  for  his  recording  of  the  work,  that  timpanist  has  “patiently  waited 
236  bars  for  this  moment,”  but  the  material  more  than  makes  up  for  the  lost  time.  A relentless  pounding  twice  vies 
with  the  piano  resulting  in  an  ever  greater  sense  of  urgency.  The  piano’s  octaves  expand  into  two  sets  of  octaves 
moving  in  contrary  motion  and  the  timpani  has  one  last  flourish  ultimately  winding  up,  like  the  piano,  on  D where 
the  music  began.  But  oboes  and  bassoons  throw  in  a C-sharp  and  an  E-flat  in  addition  to  two  more  D’s,  guaranteeing 
that  an  element  of  instability  remains  in  an  otherwise  conclusive  ending. 

— Frank  J.  Oteri 

Neiv  York  City-based  composer  and  music  journalist  Frank  J.  Oteri  is  the  Composer  Advocate  at  the  American  Music  Center 
and  the  Founding  Editor  of  its  web  magazine,  NewMusicBox  (www.newmusicbox.org).  His  compositions  range  from  the 
peformance  oratorio  MACH  UNAS  to  microtonal  chamber  works  that  have  been  recorded  by  the  PRISM  Saxophone 
Quartet  and  the  Los  Angeles  Electric  8.  He  is  a frequent  contributor  to  Chamber  Music  Magazine  and  has  served  as  a 
program  annotator  for  the  Tanglewood  Eestival  of  Contemporary  Music  for  the  past  three  seasons.  In  200J,  Oteri  was  the 
recipient  of  ASCAP's  Victor  Herbert  Award. 


The  disposition  of  instruments  in  Schuller's  “Tre  Invenzioni' 


Gunther  Schuller,  one  of  the  three  curators  for  this  year’s  Festival  of  Contemporary  Music,  began  his  long  association 
\A/ith  Tanglewood  \when  he  was  invited  by  Erich  Leinsdorf — in  the  BSO  music  director’s  first  Tanglewood  summer, 

1963 — to  be  a guest  teacher  and  to  host  one  of  six  Fromm  Fellows  contemporary  music  concerts  that  season  (along 
with  Copland,  Foss,  and  Xenakis).  The  following  year  he  was  acting  head  of  the  composition  program,  filling  in  for 
Copland,  and  in  1966  he  took  up  the  position  formally,  remaining  at  Tanglewood  in  various 
capacities  until  1984.  From  1970  he  was  also  Co-Artistic  Director  of  the  Berkshire  Music  Center. 
Just  thirty-eight  when  he  began  his  Tanglewood  sojourn,  Schuller  influenced  the  composition 
program  significantly,  introducing  jazz  and  other  contemporary  events  (Ravi  Shankar,  janis 
Joplin  [!!!))  and  encouraging  further  avant-garde  and  experimental  currents  within  the  otherwise 
somewhat  conservative  programs. 

Crowing  up  as  the  son  of  a New  York  Philharmonic  violinist/violist,  Schuller  was  a wun- 
derkind,  particularly  as  a French  horn  player.  He  landed  his  first  orchestral  job  with  the 
Cincinnati  Symphony  at  age  seventeen,  performing  his  own  Horn  Concerto  No.  ^ with  the 
orchestra  the  following  year.  At  nineteen  he  joined  the  Met  Opera  Orchestra,  and  in  New  York 
City  began  playing  with  jazz  groups  as  well,  including  Miles  Davis’s  band.  By  the  late  1950s  he  and  others  had  devel- 
oped the  idea  of  a marriage  of  jazz  with  contemporary  classical  music,  a marriage  for  which  he  coined  the  still  rele- 
vant term  “Third  Stream.”  Working  with  John  Lewis,  the  Modern  Jazz  Quartet,  and  others,  Schuller  established  the 
Third  Stream  as  an  alternative  avant-garde  that  influenced  both  the  mainstream  jazz  and  classical  worlds.  He  retired 
from  playing  the  horn  in  the  late  1950s  and  concentrated  on  his  dozen  or  so  other  careers,  which  included  author 
of  books,  teacher,  concert  curator,  program  administrator,  arranger,  conductor,  composer  (of  course),  full-time  advo- 
cate in  various  capacities,  and  in  the  1970s  music  publisher  and  record  company  executive.  For  a decade  beginning 
in  1966  he  was  President  of  Boston’s  New  England  Conservatory,  where  he  introduced  the  first  full-time  conservatory 
jazz  program  and  was  seminal  in  kick-starting  the  resurgence  of  ragtime  music  in  the  early  1970s. 

As  a composer,  Schuller  has  been  prolific  and  exploratory  throughout  his  career,  although  the  basic  elements  of 
his  style  have  remained  consistent  for  some  fifty  years.  Side-by-side  comparison  of  such  early  works  as  Spectra  and 
Seven  Studies  on  Themes  of  Paul  Klee,  two  vastly  different  pieces  written  within  a year  of  one  another  in  the  late  1950s 
(for  the  New  York  Philharmonic  and  for  the  Minneapolis  Symphony,  respectively)  shows  his  range.  Spectra  explores 
timbral  color,  using  unorthodox  placement  and  combinations  of  instruments  onstage  to  that  end;  Klee  Studies  is,  as 
its  title  suggests,  a suite  of  character  sketches  inspired  by  individual  works  by  that  painter;  the  piece  ranges  in  style 
from  blues/jazz  to  atmospheric  ambience  to  an  evocation  of  Middle  Eastern  folk  music.  Nonetheless,  Schuller’s 
active  orchestral  imagination  is  evident  in  both  pieces,  as  is  a sense  of  large-scale  form  growing  directly  out  of  the 
long  tradition  of  the  symphonic  literature  from  the  Baroque  through  Schoenberg.  His  most  significant  works  clearly 
grow  out  of  the  tradition  of  the  concerto,  symphony,  or  tone  poem  genres,  and  the  orchestra  has  been  his  favored 
medium.  Schuller’s  harmonic/melodic  language  has  also  been  remarkably  consistent,  based  in  the  twelve-tone  aes- 
thetic and  refined  over  decades.  Visual  art  (or,  more  broadly,  a visual  stimulus),  an  inspiration  virtually  from  the 
beginning  of  his  compositional  life,  informs  both  of  the  above  works  and  many,  many  others.  Schuller  was  awarded 
the  Pulitzer  Prize  for  his  orchestral  essay  Of  Reminiscences  and  Refections  in  1994.  The  Boston  Symphony  Orchestra 
commissioned  his  symphony-esque  Where  the  Word  Ends  for  its  125th  anniversary;  James  Levine  conducted  the  BSO 
in  the  premiere  performances  in  February  2009,  also  taking  the  piece  to  Carnegie  Hall. 

Schuller’s  Tre  Invenzioni,  a three  movement  work  and  about  eighteen  minutes  long,  is  hyper-chamber-music — 
five  smaller  groups  combining  in  one  piece,  a precursor  to  Elliott  Carter’s  Penthode.  Tre  Invenzioni  is  also  a chamber- 
music  successor  to  Spectra  (see  the  illustration  from  the  score,  page  14,  for  disposition  of  the  various  groups), 
although  its  materials — the  rhythms,  motifs,  textures — are  mostly  more  traditional.  The  piece  was  commissioned  by 
the  Fromm  Music  Foundation  in  recognition  of  its  20th  anniversary,  and  was  premiered  at  a Tanglewood  Festival  of 
Contemporary  Music  concert  celebrating  that  anniversary  on  August  8,  1972,  along  with  Bruno  Maderna’s  II  giardino 
religioso,  another  commission.  Luciano  Berio’s  Circles  and  Elliott  Carter’s  Double  Concerto — which  had  also  been 
Fromm  commissions,  in  i960  and  1961,  respectively — completed  the  program.  Schuller  completed  the  fair  copy  of 
the  score  on  August  5,  1972  (!):  “Boston,  Central  City,  Bayreuth,  Burgstadt,  Lenox  (Wheatleigh).” 

The  composer’s  note  on  his  piece  is  printed  below. 


— Robert  Kirzinger 


Whether  in  music,  painting  or  architecture,  Tre  Invenzioni  is  one  of  several  works  reflecting  my  long-standing  interest 
in  the  Italian  Renaissance.  The  word  Invenzione  is  here  used  in  the  general  sense  in  which  it  was  often  used  in  the 
Renaissance:  freely  conceived  musical  “inventions"  that  did  not  correspond  to  some  already  established  musical 
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forms.  The  work  is  written  for  twenty-five  players  divided  into  five  quintets:  a high  woodwind  group,  a low  woodwind 
group,  a high  (bright-timbred)  brass  group,  a low  (dark-timbred)  brass  group,  and  lastly  a keyboard  group  (including 
harp).  These  instrumental  groupings — spatially  separated  on  stage — offer  many  opportunities  for  registral,  timbral, 
rhythmic,  and  textural  “conversations”  and  dialogues  betwixt  and  among  the  groups. 

The  three  movements  are  contrasting  in  character;  the  first,  mercurial,  agitated,  unpredictable;  the  second  with  a 
broadly  sustained  contrasting  intensity;  the  third,  basically  vivacious,  virtuosic  but  containing  several  quieter,  lyrical 
interludes.  The  three  movements  are  subtitled,  respectively:  Capriccio,  Chorale,  Toccata. 

— Gunther  Schuller 


The  remarkable  Italian  conductor-composer  Bruno  Maderna  (1920-73)  was  one  of  the  most  important  advocates  of 
the  music  of  his  close  contemporaries,  particularly  those  of  the  Darmstadt  circle  including  his  fellow  Venetian  Luigi 
Nono  and  Luciano  Berio,  as  well  as  the  Second  Viennese  School.  He  also  became  a respected  conductor  of  a huge 
range  of  works  including  the  standard  symphonic  and  operatic  repertoire.  He  was  a faculty  member  of  the  Tangle- 
wood  Music  Center  in  1971  and  1972,  in  the  latter  year  filling  in  as  head  of  the  composition 
department  in  place  of  Gunther  Schuller.  He  also  taught  at  Dartington  and  Darmstadt. 

Maderna  was  musically  precocious;  at  age  twelve  he  conducted  the  orchestra  of  La  Scala. 

The  Fascist  authorities  took  notice,  but  it  was  private  patronage  that  saw  him  through  the 
remainder  of  his  formal  study,  which  included  composition  with  Gian  Francesco  Malipiero, 
one  of  the  major  Italian  composers  of  Stravinsky’s  generation.  Like  Berio,  Maderna  served  in 
the  Italian  army  before  joining  the  anti-Fascist  partisans  late  in  the  war.  His  conducting  career 
picked  back  up  after  the  war,  and  he  also  became  involved  with  the  Darmstadt  summer  courses, 
from  which  the  powerful  avant  garde  currents  of  the  1950s  would  emanate.  As  a conductor 
enthusiastic  about  new  music,  he  was  a valuable  advocate  for  a greater  sense  of  community 
in  Italy.  With  Berio  he  co-founded  the  Studio  di  Fonologia  Musicale  at  the  RAI  and  the  multidisciplinary  Incontri 
Musicale.  Unusually  for  a musician  so  devoted  to  the  new,  he  became  a respected  guest  conductor  with  major 
orchestras  and  opera  companies  throughout  the  world,  including  the  Boston  Symphony  Orchestra. 

With  his  conducting  career  blossoming,  as  a composer  Maderna  was  less  prolific  than  many  of  his  colleagues; 
this  as  well  as  his  untimely  death  contributes  to  the  relative  obscurity  of  his  music.  His  major  works  include  concer- 
tos (violin,  flute,  piano,  and  three  for  oboe),  several  large-scale  orchestral  works,  chamber  music,  and  the  big  theater 


Bruno  Madema(c),  director  Ian  strasvogel,  and  costumed  TMC  Fellows  during 
rehearsal  for  Harrison  Birtwistle's  "Down  by  the  Greenwood  Side,"  FCM  7977 
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works  Hyperion  and  Satyricon.  In  the  details  of  pitch  and  rhythm,  his  musical  means  weare  current  with  the  post-World 
War  II  serialist  approach,  and  he  had  a fine  ear  for  both  melody  and  vibrant  combinations  of  instruments.  He  consis- 
tently experimented  with  performer  freedom  and  structural  indeterminism,  influenced  by  the  “open  form”  idea 
explored  by  John  Cage  and  explicated  the  Italian  scholar  Umberto  Eco  in  his  book  Open  Work  (1962).  Most  of  Maderna’s 
major  works,  including  II  giardino  religioso,  have  open-form  elements. 

II  giardino  religioso  was  commissioned  by  the  Fromm  Foundation  in  celebration  of  its  20th  anniversary,  and  was 
premiered  on  a concert  celebrating  the  occasion  here  at  Tanglewood  on  August  8,  1972.  (Schuller’s  Tre  Inwenzioni, 
on  tonight’s  concert,  received  its  world  premiere  as  well,  and  two  earlier  Fromm  commissions,  Berio’s  Circles  and 
Carter’s  Double  Concerto,  were  also  performed.)  The  title  is  connected  to  the  commission:  Maderna  meant  to  call 
the  piece  "Fromm’s  Garden”  after  Paul  Fromm,  the  foundation’s  founder,  but  Fromm  preferred  greater  anonymity. 
Maderna  translated  the  German  “Fromm” — which  means  “pious”  or  “religious”  in  English — to  its  Italian  equivalent 
for  his  title. 

II  giardino  religioso  is  a single  movement  of  about  eighteen  minutes’  length,  employing  a chamber  orchestra  with 
two  pianos,  two  harps,  and  percussion  positioned  centrally  in  front  of  the  conductor.  Strings  form  an  arc  behind  this 
group,  and  the  four  brass  players  are  found  in  pairs  in  the  rear  on  either  side.  In  the  music,  the  keyboard/percussion 
group  is  set  against  the  strings  and  winds.  The  music  is  constructed  in  small,  fragmentary  blocks,  which  can  be 
repeated  and  combined  within  the  ensemble,  while  the  conductor  controls  the  progression  of  events.  For  example,  a 
solo  violin  starts  things  off,  playing  a short  fragment  and  interpolating  pauses.  The  rest  of  the  ensemble  joins  in  at 
will,  but  the  textural  density  increases  only  gradually.  The  conductor  may  dictate  pauses  or,  in  some  cases,  the  speed 
at  which  events  move  from  one  to  the  next.  Lack  of  clear  synchronization  among  the  instruments  lends  an  atmos- 
pheric, glittering  quality  to  the  musical  surface  in  some  sections,  while  in  others — such  as  the  string  chorale  that 
begins  the  second  episode  (about  two-and-a-half-minutes  in) — the  same  lack  of  synchronization  leads  to  a kind  of 
sonic  haze.  Movement  from  transparency  to  density,  and  quiet  to  loud,  shapes  the  various  plots  or  sections  of  the 
piece,  each  of  which  begins  with  a distinct  timbral  character,  e.g.,  solo  violin,  strings  together,  pianos/percussion, 
tutti,  and  so  forth;  the  piece  is  generally  quiet  and  mysterious,  with  the  exception  of  the  tutti  climax  that  occurs  right 
near  the  middle. 

— Robert  Kirzinger 


The  presence  of  the  music  of  Paul  Hindemith  (1895-1963)  is  very  rare  on  FCM  programs;  in  fact,  his  one-act  opera 
Hin  and  Zuruck,  staged  in  summer  2006  along  with  operas  of  Stravinsky  and  Carter  and  performed  in  concert  in 
1984,  is  the  only  other  instance.  But  Hindemith  looms  large  in  the  70-year  history  of  the  Tanglewood  Music  Center 
as  having  been  a member  of  the  composition  faculty  of  its  first  two  classes  of  the  Tanglewood  Music  Center,  in  1940 
and  1941.  The  eminent  composer  was  a natural  educator,  he  had  taught  at  the  Berlin  Hochschule  fur  Musik 
beginning  in  1927,  and  some  of  his  pedagogical  works,  including  Elementary  Training  for  Musicians, 
are  still  used  as  a textbook  today.  In  Berlin  his  position  became  more  and  more  untenable  in  the 
early-to-mid  1930s  as  the  National  Socialists  came  into  power,  fired  his  Jewish  colleagues,  and 
began  to  criticize  his  music  as  “cultural  Bolshevism.”  His  Mathis  der  Mo/er  Symphony,  a precur- 
sor to  his  opera  of  the  same  name,  dates  from  this  era  and  was  one  of  his  biggest  successes. 
However,  performance  opportunities  dried  up;  by  1935,  convinced  the  Nazis  would  remain  in 
power,  he  prepared  secretly  to  emigrate,  even  writing  clues  to  that  decision  into  his  music  of  the 
time.  An  out-and-out  ban  on  German  performances  of  his  work  was  instated  in  1936,  and  he 
resigned  his  teaching  position  in  1937. 

In  spite  of  official  scrutiny,  Hindemith  was  able  to  travel  to  Turkey  as  a kind  of  cultural  ambassador  (managing 
along  the  way  to  help  some  German  Jews  escape  to  Turkey)  as  well  as  to  the  United  States.  He  emigrated  to  Switzer- 
land in  1938,  and  in  February  1940  finally  moved  to  the  U.S.  A few  months  later  he  was  teaching  at  Tanglewood;  he 
also  received  and  accepted  invitations  from  Cornell,  SUNY  Buffalo,  and  Yale  University,  where  he  was  a fixture  for  a 
decade.  Hindemith’s  students  at  Tanglewood  included  Lukas  Foss,  Norman  Dello  Joio,  and  Harold  Shapero,  who 
also  studied  with  him  at  Yale;  other  distinguished  students  included  Francis  Thorne,  Mel  Powell,  and  Yehudi  Wyner. 
Hindemith  left  the  U.S.  for  good  in  1953,  resettling  in  Zurich,  where  he  continued  to  teach  until  1957.  He  died  in 
Frankfurt  in  1963. 

Hindemith  was  acknowledged  as  one  of  the  most  significant  composers  of  the  pre-World  War  II  era,  along  with 
Stravinsky,  but  except  for  a few  pieces  (the  Mathis  der  Maler  Symphony  among  them),  his  larger  works  are  rarely  per- 
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formed;  also  unlike  Schoenberg  and  Stravinsky  his  musical  style  rarely  appealed  compellingly  to  later  composers.  On 
the  other  hand,  Hindemith  wrote  many  smaller  solo  works  of  all  kinds  and  for  unusual  combinations;  his  sonatas  for 
such  underserved  instruments  as  the  trombone,  tuba,  double  bass,  and  bassoon  have  a permanent  place  not  only 
the  pedagogical  but  also  the  concert  repertoires.  His  complex  aesthetic  journey  may  have  something  to  do  with  the 
unevenness  of  his  posthumous  reputation.  A performing  violinist  and  violist  from  childhood,  he  played  in  a string 
quartet  while  in  the  military  during  World  War  II  and  also  became  concertmaster  of  the  Frankfurt  Opera  Orchestra. 

He  found  time  to  compose  prolifically,  vacillating  between  conservative,  well-crafted  works  and  music  that  flirted 
with,  and  sometimes  joined  outright,  avant  garde  currents  of  early  1920s  Europe  including  absurdist  theater  and  jazz. 
The  opera  Murder,  Hope  of  Women  (1922),  was  based  on  a 1908  play  by  the  Expressionist  painter  Oskar  Kokoschka, 
and  the  puppet-opera  Das  Nuschi-Nuschi  is  an  absurdist  fable  involving  puppet  castration.  He  was  also  committed 
to  a strain  of  German  neoclassicism  known  as  “The  New  Objectivity,”  which  demanded  a complete  avoidance  of 
Romantic  and  sentimental  notions  in  art;  a similar  philosophy  was  au  courant  in  Paris  with  the  “Les  Six”  composers. 

To  listen  through  Hindemith's  Kammermusik  series  of  works,  written  between  1922  and  1927,  is  to  hear  Hindemith's 
twin  concerns — craft  and  exploratory  expression — distilled  into  a few  years  of  diverse  music.  Within  the  group  title, 
the  genres  are  various;  the  first  (Opus  24,  No.  1)  is  a kind  of  chamber  concerto  for  orchestra  (think  Schoenberg's 
Chamber  Symphony  No.  i);  Opus  24,  No.  2 (Kleines  Kammermusik;  “Little  Chamber  Music”)  is  a wind  quintet.  The 
rest,  Kammermusik  2-7,  are  concertos  for  solo  instrument  with  chamber  orchestra:  piano,  cello,  violin,  viola  (the  four 
pieces  of  Opus  36),  viola  d'amore,  and  organ  (Opus  46,  nos.  i and  2).  Characteristic  of  all  these  works  is  an  extend- 
ed sense  of  tonality,  harmonically  adventurous  but  tonally  clear;  rhythmic  incisiveness,  and  effects  of  orchestration 
reminiscent  of  military  bands  in  the  use  of  winds  and  sometimes  percussion.  The  small  ensembles  virtually  guarantee 
a neoclassical  transparency,  paralleling,  in  some  ways,  Stravinsky's  contemporaneous  efforts  (such  as  the  Concerto 
for  Piano  and  Winds  and  the  Octet).  The  presence  of  a siren  in  the  delightful  Kammermusik  No.  i links  that  piece 
superficially  but  tellingly  to  the  more  obviously  progressive  Varese  and  Antheil. 

Kammermusik  No.  2 is  the  first  of  the  concertante  works  in  the  group,  with  solo  piano  joined  by  “twelve  solo 
instruments”;  flute  (doubling  on  piccolo),  oboe,  clarinet,  bass  clarinet,  bassoon,  horn,  trumpet,  trombone,  violin, 
viola,  cello,  and  double  bass.  The  piece  is  in  four  movements.  The  fast  and  very  short  opener  is  a perpetuum  of  six- 
teenth-notes made  asymmetrical  by  thirty-second  note  runs.  The  slow  movement  features  highly  ornamented  piano 
melodic  writing  and  mysterious,  atmospheric  accompaniment,  interrupted  briefly  by  a quick  section  that  ends  with 
an  absurdly  repeated  phrase.  The  soloist  remains  foreground  and  virtuoso  in  the  extremely  brief  third  movement,  but 
the  instruments  also  take  on  their  own  motivic  materials,  a situation  that  carries  over  into  the  highly  contrapuntal 
finale.  The  dotted-note  theme  lends  a joyfully  majestic  touch  to  the  music  to  end  this  brilliant  concerto. 

— Robert  Kirzinger 
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Friday,  August  13,  at  2:30 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER  and  GUESTS 


ROGER  SESSIONS 
(1896-1985) 


MILTON  BABBITT 

(b.i9i6) 


CHARLES  WUORINEN 

(b.1938) 


Five  Pieces  for  Piano  (1975) 

I.  Lento  (to  the  memory  of  Luigi  Dallipiccola) 

II.  Con  fuoco 

III.  Andante,  leggero  e grazioso 

IV.  Molto  agitato  (In  memoriam  L.D.,  Feb.  19,  1975) 

V.  Molto  adagio 
Alexander  Bernstein,  piano 


Du,  song  cycle  for  voice  and  piano  (1951) 
Text  by  August  Stramm  (1874-1915) 

I.  Wiedersehen 

II.  Wankelmut 

III.  Begegnung 

IV.  Verzweifelt 

V.  Allmacht 

VI.  Traum 

VII.  Schwermut. 

Deanna  Breiwick,  soprano 
Brett  Hodgdon,  piano 

Fijiy  Fifty  for  two  pianos  (2002) 

William  McNally,  piano  I 
Alexander  Bernstein,  piano  II 


Please  note  that  texts 
and  translations  are 
being  distributed 
separately. 


INTERMISSION 


HANS  WERNER  HENZE  Being  Beauteous,  for  soprano,  harp,  and  four  cellos  (1963) 
(b.1926)  Text  by  Arthur  Rimbaud  (1854-91) 

Cristian  Macelaru,  conductor 
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The  Boston  Symphony  Orchestra  participates  in  this  year’s  Festival  of  Contemporary  Music  with  a perform- 
ance of  Mariel  for  cello  and  orchestra  by  Osvaldo  Colijov  (TMC  Fellow,  1990;  TMC  faculty,  1997-2004), 
conducted  by  Miguel  Harth-Bedoya  with  soloist  Alisa  Weilerstein,  during  the  Shed  concert  tonight  at  8pm. 
Sunday  at  2:30pm  in  the  Shed,  Robert  Spano  conducts  the  Seven  Studies  on  Themes  of  Paul  Klee  by  Gunther 
Schuller  (Composition  faculty,  1963-65;  Director  of  Composition,  1966-71;  1973-1981;  1983-1984;  Co-Artistic 
Director  of  Tanglewood,  1970-74;  Artistic  Director,  1975-84). 


NOTES 

Throughout  his  life,  Roger  Sessions  meticulously  crafted  pieces  of  music  that  were  uncompromisingly  difficult,  from 
his  early  tonal  neoclassical  compositions  through  his  subsequent  forays  into  atonality  and  dodecaphony.  Yet  under- 
neath his  music’s  uncompromising  rigor  is  not  only  an  ever-probing  intellectual  curiosity  but  an  extraordinary  emo- 
tional intensity  as  well.  Sessions  was  also  one  of  the  most  sought-after  composition  teachers  at  Princeton,  Juilliard, 
U.C.  Berkeley,  and  one  notable  summer  at  Tanglewood  in  1955.  Proof  of  his  enduring  influence 
is  the  success  of  many  of  his  former  students — which  include  a broad  range  of  composers  from 
Milton  Babbitt  and  Andrew  Imbrie  to  Ellen  Taaffe  Zwilich  and  John  Harbison  to  John  Adams, 
Elmer  Bernstein,  and  Einojuhani  Rautavaara. 

Sessions’s  collection.  Five  Pieces  for  Piano,  composed  between  1974  and  1975,  was  his  last 
substantial  creation  for  solo  piano.  (The  only  thing  he  wrote  for  piano  afterwards  was  a minute- 
long  waltz  he  contributed  to  The  Waltz  Project  in  1978.)  Overall  he  created  a relatively  miniscule 
amount  of  material  for  solo  piano,  compared  to  his  output  for  orchestra,  which  includes  nine 
symphonies  and  a concerto  for  orchestra  as  well  as  several  solo  concertos,  including  one  for 
piano.  Yet  music  for  solo  piano  occupied  him  throughout  his  career.  Aside  from  the  Five  Pieces, 
there  are  three  sonatas  (1930,  1946,  1965),  the  suite  From  my  Diary  (1940),  the  aforementioned  waltz,  and  four  minia- 
tures written  for  children  (his  only  easy  music).  This  small  body  of  piano  music  is  all  vital  contemporary  repertoire. 

Despite  its  title,  the  Five  Pieces  form  an  extremely  cohesive  and  unified  set.  In  fact,  according  to  Sessions,  the  pitch 
material  for  all  five  of  the  movements  are  derived  from  the  same  tone  row,  but  as  is  the  case  in  most  of  Sessions’s 
dodecaphonic  compositions,  his  application  of  twelve-tone  technique  is  far  from  obvious  and  finding  literal  iterations 


Luigi  Dallapiccola,  dedicatee  of  two  of  Sessions's  Five  Pieces 


20 


of  the  row  would  require  major  sleuthing.  But  there  are  many  other  reasons  these  five  pieces  form  a gratifying  inte- 
gral whole:  the  collection  has  an  extremely  satisfying  balance  of  tempos  and  moods. 

The  first  piece,  completed  in  August  1974,  begins  slowly  and  serenely  with  a series  of  mostly  quiet  chords  that 
seem  to  float.  It  soon  grows  turbulent  and  builds  to  a violent  outburst.  But  it  gradually  returns  to  a state  of  calm, 
ending  with  a mirror  image  of  the  opening  chords.  The  second,  dated  November  i,  1974,  is  predominantly  fast  and 
restless.  At  one  point  the  music  lingers  on  a single  low  tone  but  a frenetic  scherzo  immediately  ensues  and  the 
action  doesn’t  let  up  again  until  the  very  end.  The  third,  finished  on  December  23  of  that  same  year,  proceeds  at  a 
more  natural  pace  and  an  overall  mood  of  almost  nocturnal  tranquility  initially  dominates.  Later  on  it  morphs  into 
a mood  that  reveals  deeper  turmoil,  as  if  connoting  troubled  sleep.  But  the  fourth,  which  was  the  last  one  Sessions 
actually  completed  (on  April  6,  1975),  is  even  more  agitated  with  only  a few  respites  of  relative  harmonic  stasis. 
Those  respites,  however,  ultimately  create  an  even  greater  feeling  of  unease.  Barry  David  Salwen,  who  has  recorded 
all  of  Sessions’s  piano  music  except  for  the  four  children’s  miniatures,  has  described  these  passages  as  “eerie  in 
their  hollow,  static  gestures.”  The  final  piece,  from  January  1975,  returns  to  the  mood  of  the  opening,  but  whereas  the 
first  piece  was  predominantly  harmonic,  this  last  one  is  the  most  overtly  melodic.  In  fact,  at  several  times  during  the 
piece,  lyrical  sequences  spanning  a full  ordering  of  all  twelve  tones  are  foregrounded.  It  too  ends  the  way  it  began. 

The  work  bears  the  overall  dedication  “to  the  memory  of  Luigi  Dallapiccola”  who  died  during  the  course  of  its 
composition,  specifically  during  the  composition  of  the  fourth  piece  which  bears  an  additional  inscription  “In  memo- 
riam  L.D.,  Feb.  19,  1975.”  Yet  according  to  comments  the  composer  made  to  Andrea  Olmstead,  collected  in  the  volume. 
Conversations  with  Roger  Sessions,  “[T]he  connection  with  Dallapiccola  is  purely  coincidental.  I never  think  of  him  as  a 
composer  for  the  piano  especially  (...)  The  reference  to  him  at  the  beginning  of  the  fourth  piece  I put  down  because  I 
was  thinking  of  him  part  of  the  time  when  I was  writing  it.  I wrote  down  measures  13-15  and  then  later  thought,  ‘Why 
don’t  I dedicate  the  whole  thing  to  him,  to  his  memory?”’  In  Olmstead’s  exhaustive  2008  biography  of  Sessions,  she 
states  that  there  was  no  communication  between  Sessions  and  Dallapiccola  between  1968  and  1974  except  for  a note 
Dallapiccola  sent  announcing  the  marriage  of  his  daughter  to  which  Sessions  did  not  respond  until  December  1974, 
and  that  Dallapiccola’s  final  letter  to  Sessions  arrived  a month  before  his  death.  Dallapiccola  indeed  created  an 
even  smaller  body  of  repertoire  for  piano  than  Sessions,  only  three  works  composed  between  1943  and  1952.  But 
it  is  tempting  to  try  to  draw  connections  between  Sessions’s  Five  Pieces  and  the  eleven  aphoristic  movements  of 
Dallapiccola’s  Qaaderno  musicale  di  Annalibera,  which  he  composed  for  the  daughter  whose  subsequent  marriage 
briefly  rekindled  a correspondence  with  Sessions. 

— Frank  J.  Oteri 


Milton  Babbitt  has  written  for  the  voice  (usually  female)  from  the  beginning;  such  works  as  Philomel  and  Phonemena, 
both  for  soprano  and  tape,  are  masterpieces  of  their  genre,  and  such  late  pieces  as  the  Three  Late  Songs  (really  just 
individual  songs:  Now  Evening  After  Evening,  A Waltzer  in  the  House,  and  Autobiography  of  the  Eye),  and  From  the 
Psalter,  written  within  the  past  decade,  are  marvelously  clear,  direct,  and  elegant  examples  of  Babbitt’s  refined  and 
transparent  late  style. 

Babbitt,  of  course,  is  known  as  the  American  composer  who  developed  furthest  Schoenberg’s 
twelve-tone  method,  “inventing”  integral  serialism — the  notion  of  applying  serial  orders  to 
instrumentation,  dynamics,  rhythm,  form,  and  other  quantifiable  aspects  of  a piece — and  also 
exploring  and  codifying  the  potential  of  pitch  combinations.  His  work  influenced,  and  continues 
to  influence,  older  and  younger  composers  inestimably.  What  is  less  known  about  Babbitt  is 
that,  as  a boy  growing  up  in  Jackson,  Mississippi,  he  not  only  studied  classical  violin  but  also 
played  clarinet  and  saxophone  in  dance  bands,  immersing  himself  along  the  way  in  the  pop 
standards  of  the  day.  He  encountered  Schoenberg  and  became  intrigued  by  the  twelve-tone 
method  during  the  same  years  he  was  working  tunes  like  “Yes,  Sir,  That’s  My  Baby”  into  his 
performing  repertoire. 

Along  with  music.  Babbitt  studied  mathematics  and  logic,  later  teaching  math  at  the  behest  of  the  government 
during  World  War  II.  Following  the  war  he  embarked  on  his  career  in  music,  and  even  before  his  breakthrough  serial 
works — Three  Compositions  for  Piano  (1947)  and  Composition  for  Four  Instruments  (1948) — had  begun  work  on  a 
Broadway-type  musical  based  on  Homer’s  Odyssey,  which  project,  alas  for  us,  was  scrapped  when  a major  source  of 
funding  withdrew.  His  subtle  and  playful  Three  Theatrical  Songs,  the  only  public  reminder  of  the  project,  sound  like  a 
bridge  between  his  dance-band  years  and  A Waltzer  in  the  House.  Babbitt’s  next  vocal  work  was  his  well-known  Williams 
Carlos  Williams  song  The  Widow’s  Lament  in  Springtime  in  1950;  this  was  followed  the  next  year  by  Du.  Both  could  be 
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categorized  (if  necessary)  in  the  long  tradition  of  the  art  song,  more  German  Lied  than  French  milodie. 

Du  is  a very  brief  (ca.  6 minutes)  cycle  of  seven  songs  on  poems  of  the  German  poet  August  Stramm  (1874-1915), 
a founder  of  the  Expressionist  journal  Der  Sturm  (“The  Storm”)  who  was  killed  in  fighting  on  the  German  eastern 
front  during  World  War  I.  Stramm,  born  the  same  year  as  Schoenberg,  shared  an  interest  in  the  psychological  frag- 
mentation of  Expressionism,  a correspondence  that  cannot  have  gone  unnoticed  by  Babbitt.  As  important  to  the 
composer  as  the  broader  implication  of  these  texts,  however,  is  the  very  sound  of  the  words;  the  sonic  quality  of  poetry 
has  always  been  of  utmost  importance  in  his  choice  of  texts.  For  all  the  clipped,  bitten-ofiF  phrases  of  these  poems, 
the  sonority  of  the  words  themselves  is  positively  lush,  sensual,  suggesting  at  times  the  heated,  semi-meaningful 
babble  of  a lover:  “Und  Du  und  Du  und  Du/Viel  tausend  Du/Und  immer  Du/Allwege  Du  (...)!"  (“And  You  and  You 
and  You/Many  thousand  You/And  ever  You/Always  You...!”)  Such  lines  as  “Augen  tauchen  blaken  sinken”  (“Eyes 
plunge  smoking  sink  down”)  and  “Winde  schnellen  prellen  schwellen”  (“Winds  snap  bruise  swell”)  are  ripe  with 
acoustic  resonance.  The  music  of  Du  is  equally  sensual,  and  although  the  textures  of  the  piano  accompaniment  are 
often  sparse,  the  subtlety  of  articulation  and  the  range  of  melody,  particularly  in  the  soprano’s  part,  completely  fill  up 
the  musical  space.  The  first  and  seventh  songs  are  set  off  from  the  middle  five  by  short  but  contrapuntally  dense 
piano  interludes. 

— Robert  Kirzinger 
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Fifty  Fifty  has  a double  connection  to  Tanglewood  Music  Center  faculty  composers.  Charles  Wuorinen  was  a faculty 
member  in  1970,  ‘71.  3^d  2001;  he  wrote  his  two-piano  piece  Fifty  Fifty  as  one  of  a number  of  tributes  to  the  composer, 
conductor,  and  general  new-music  advocate  Oliver  Knussen  on  the  occasion  of  his  fiftieth  birthday  in  2002.  Knussen, 
of  course,  is  a co-curator  of  this  Festival  of  Contemporary  Music;  he  met  Wuorinen  as  an  eighteen-year-old  Composi- 
tion Fellow  at  Tanglewood  in  1970,  returning  in  1971  and  ’73,  later  returning  as  a member  of  the 
faculty,  FCM  Director,  and  conductor. 

Although  he  has  concentrated  on  composing  almost  exclusively  for  some  time  now,  Wuorinen, 
like  Knussen,  was  not  only  a celebrated  composer  already  as  a young  man,  but  also  an  excel- 
lent pianist  and  conductor,  and,  as  co-founder  of  the  Group  for  Contemporary  Music  in  1962, 
an  influential  advocate  for  committed,  adequately  rehearsed  performances  of  the  newest  scores 
by  himself  and  his  colleagues — establishing  a model  that  would  be  followed  by  many  later 
ensembles.  Wuorinen  won  a Pulitzer  Prize  in  1970  for  his  sole  major  electronic  work.  Time 
Encomium,  becoming  the  youngest  winner  of  the  prize  in  music.  Among  his  major  compositions 
are  eight  symphonies — the  most  recent  of  which  was  commissioned  by  the  Boston  Symphony 
Orchestra,  which  premiered  the  piece  in  February  2007  under  james  Levine.  His  Fourth  Piano  Concerto  was  also  a 
recent  BSO  commission  for  james  Levine  and  pianist  Peter  Serkin.  His  many  works  range  from  recompositions  of 
Medieval  and  Renaissance  music  to  original  opera;  Haroun  and  the  Sea  of  Stories,  based  on  the  book  by  Salmon 
Rushdie,  was  produced  by  the  New  York  City  Opera,  and  he  is  currently  composing  an  opera  based  on  E.  Annie 
Prouix’s  short  story  “Brokeback  Mountain,”  which  will  receive  its  first  performance  at  Teatro  Real  de  Madrid  in  a 
future  season.  Wuorinen  is  scheduled  to  direct  the  2on  Festival  of  Contemporary  Music,  and  on  commission  from 
the  Tanglewood  Music  Center  has  completed  a cantata  to  be  premiered  during  the  festival. 

All  ofWuorinen’s  music  is  characterized  by  propulsive  energy,  arising  from  a lifelong  exploration  of  rhythm  from 
its  smallest  to  its  largest  (i.e.,  formal)  aspects.  His  melodies  are  far-ranging,  and  the  counterpoint  reliably  intricate. 
Although  from  start  to  finish  the  music  is  ever-changing,  with  (virtually)  no  explicit  repetition,  one  can  often  follow 
recognizable  fragments  or  gestures — outward  manifestations  of  organic  musical  growth — throughout  a piece.  Here, 
for  example,  in  Fifty  Fifty,  a little  burst  of  repeated  notes  (or  sometimes  dyads)  jumps  out,  starting  in  the  first  mea- 
sure, moving  throughout  the  range  of  both  pianos.  (It  would  be  too  much  to  describe  this  as  motivic.)  Although 
Wuorinen  delineates  the  two  pianos  contrapuntally  via  pulse,  pitch,  and  other  means,  we  frequently  find  both  instru- 
ments sharing  the  registral  space— both  high  treble,  or  (less  likely)  both  bass — an  unusual  tactic  for  a piano  duo, 
where  high  versus  low  is  the  most  obvious  choice  for  individualizing  each  member  of  the  pair.  This  may  suggest  an 
interpretation  of  the  title,  in  that  neither  pianist  holds  sway  over  the  other:  the  prominence  of  the  materials  is  shared 


Charles  Wuorinen  teaching  at  Tanglewood,  early  1970s 
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equally.  Wuorinen  writes,  "I  try  briefly  in  this  piece  to  convey  my  admiration  for  Oily  Knussen’s  imaginative  and  ener- 
getic music.  That’s  why  it’s  a three-to-four  minute  patch  of  counterpoint  that  begins  without  preamble  and  ends  with 
a smash.” 

Fifty  Fifty  is  about  three-and-a-half  minutes  long.  It  is  Wuorinen’s  only  piece  for  two  pianos  excepting  the  chamber 
version  of  The  River  of  Light  and  his  transcription  of  Schoenberg’s  Variations.  Fifty  Fifty  was  one  of  many  pieces  com- 
missioned by  the  London  Sinfonietta  for  Oliver  Knussen’s  50th  birthday  and  is  dedicated  to  Knussen.  (Composers 
commissioned  included  Colin  Matthews,  Alexander  Goehr,  and  Elliott  Carter,  among  many  others — most  of  whom 
have  also  taught  at  Tanglewood.)  Fifty  Fifty  was  premiered  by  Rolf  Hind  and  Nicolas  Hodges  on  Knussen’s  50th  birth- 
day, June  12,  2002,  in  Queen  Elizabeth  Hall,  London. 

— Robert  Kirzinger 


“My  music  draws  what  strength  it  has  from  its  inherent  contradictions,”  observes  Hans  Werner  Henze  in  his  autobi- 
ography, Bohemian  Fifths.  His  life  and  art  alike  have  been  marked  by  dramatic  tensions  and  contrasts:  between  mod- 
ernism and  tradition,  political  engagement  and  artistic  ambiguity.  Northern  discipline  and  Southern  sensuality. 

Henze  began  to  have  success  as  an  emerging  composer  in  postwar  Germany  but  soon  felt  stifled  by  the  avant- 
garde’s  intensifying  rigidity.  Although  he  initially  seemed  to  fit  in,  he  was  ostracized  by  the 
guardians  of  progress  for  resorting  to  traditional  musical  elements. 

In  1953,  Henze  escaped  to  the  Mediterranean  environment  and  “fresh  air”  of  Italy,  where  he 
settled  permanently.  Like  a character  in  a story  by  Thomas  Mann,  he  discovered  creative  libera- 
tion through  his  contact  with  the  South.  “I  needed  to  be  on  my  own  in  order  to  live  like  a hermit 
and  discover  what  music  meant  to  me  as  an  individual,  how  it  is  bound  up  with  our  lives,  what 
it  must  mean  to  us  and  what  is  the  cultural  role  that  the  composer  fulfils  within  human  society.” 
Being  Beauteous  dates  from  a decade  after  the  move.  After  living  on  the  island  of  Ischia  and 
then  in  Naples,  Henze  had  made  a new  home  for  himself  in  a villa  to  the  south  of  Rome.  He 
had,  moreover,  long  since  left  behind  his  dalliance  with  strict  serialism,  although  he  kept  some 
its  procedures  in  his  toolbox.  Henze  was  by  this  time  recognized  as  a leading  composer  of  opera  and  stage  works, 
collaborating  with  such  literary  luminaries  as  Ingeborg  Bachmann  and  W.H.  Auden. 


Henze’s  affinity  for  responding  musically  to  a rich  spectrum  of  literary  and  dramatic  sources  had  been  apparent 
from  the  start  of  his  career.  As  early  as  1948 — the  year  of  his  first  work  of  music  theater — he  composed  a “Whitman 
cantata”  employing  the  twelve-tone  system  and  Boulez-like  textures  (Whispers  from  Heavenly  Death).  It  was  during  an 
emotionally  fraught  but  prolific  period  in  the  summer  of  1963  that  he  completed  Being  Beauteous.  Henze  recalls  that 
“composing  was  the  only  solution”  to  the  fallout  from  recent  passionate  encounters.  (Not  long  afterward,  he  met 
Fausto  Moroni,  the  man  who  would  be  his  partner  for  over  four  decades,  until  Moroni  died  in  2007.)  Some  other 
pieces  from  this  year  include  Ariosi — a setting  of  love  poems  by  Torquato  Tasso — and  the  Cantata  della  f aba  estrema, 
which  uses  Bach’s  cantatas  as  a model. 


Also  fresh  in  Henze’s  memory  while  he  worked  on  Being  Beauteous  were  recent  impressions  of  his  first  trip  to 
New  York  City,  which  he  had  undertaken  in  May  1963  for  the  premiere  of  his  Fifth  Symphony,  given  by  the  New  York 
Philharmonic  under  Bernstein.  Roaming  all  over  the  city,  he  was  particularly  overwhelmed  by  Harlem — the  city’s 
“beating  heart  and  center,”  as  Henze  writes — and  by  his  own  “sense  of  Hoffmannesque  illusion.” 

In  Being  Beauteous  (Rimbaud’s  original  title  is  in  English),  Henze  combines  his  inherently  theatrical  sensibility 
and  flair  for  writing  for  the  human  voice  with  an  extraordinarily  refined,  chamber  music-like  attention  to  detail.  The 
text  is  one  of  the  prose-poems  that  jean-Arthur  Rimbaud  wrote  in  the  early  1870s  while  sojourning  in  England  with 
his  older  lover  Paul  Verlaine,  before  their  tempestuous  breakup.  These  poems  were  later  published  as  the  collection 
Les  Illuminations. 


Not  surprisingly,  this  imagistically  concentrated  poetry  has  attracted  several  composers.  Benjamin  Britten,  a friend 
to  whom  Henze  dedicated  his  chamber  poetry  cycle  Kammermusik  (1958),  famously  set  “Being  Beauteous”  as  part 
of  his  cycle  of  nine  poems  from  Les  Illuminations  for  high  voice  and  strings  (1939).  Britten’s  treatment  of  “Being 
Beauteous” — which  bears  a dedication  to  his  lover,  the  tenor  Peter  Pears — runs  only  about  four  minutes,  however, 
while  Henze’s  score  lasts  nearly  four  times  as  long. 

The  poem  itself  is  only  five  sentences  long,  followed  by  a surprising  pair  of  exclamations  by  the  narrator  as  a coda. 
Yet  Henze  separates  out  Rimbaud’s  voluptuously  Symbolist  sequence  of  images  into  multiple  sections  that  resemble 
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highly  condensed  arias  for  coloratura  soprano,  which  he  frames  with  commentary  from  an  ensemble  of  four  cellos 
and  harp.  The  effect  is  of  taking  a magnifying  glass  to  Rimbaud’s  colorful  montage  of  symbols  and  sounds — a kind 
of  musical  “close-reading" — and  there  is  considerable  variation  in  tempo,  mood,  rhythmic  articulation,  and  texture. 

For  example,  the  soprano  begins  in  mysterious  and  subdued  tones  but  sings  more  expansively,  against  calm 
arpeggios,  as  she  describes  the  Being.  There  are  snatches  of  waltz,  silkily  spun  coloratura  (with  an  extraordinary 
melisma  on  the  verb  “dansent”),  wordless  humming,  dramatic  declamation,  and  wide  interval  leaps.  At  the  same 
time,  Henze  weaves  the  sections  seamlessly  together  through  a continual  metamorphosis  of  certain  key  elements. 
Major  sevenths  and  tritones  prolong  the  sense  of  restless  ecstasy,  while  the  prominent  use  of  the  cello’s  high  range 
and  neo-Mahlerian  harp  accentuate  Henze’s  fevered  lyricism. 

A long  pause  separates  the  elegiac  introduction  to  the  poem’s  final  lines.  The  soprano’s  last  gesture  is  an  airy, 
descending  glissando,  followed  by  a gently  luminous  postiude.  Critic  James  Lawler  interprets  Rimbaud’s  overall  vision 
as  a variant  on  the  Pygmalion  story,  a metaphor  of  artistic  transformation  of  the  inanimate  through  beauty  and  the 
erotic  charge  of  “the  creative  sensibility.”  Henze  in  turn  uses  his  art  to  reincarnate  that  vision  once  more  in  music 
that  is  sensual  yet  elusive. 

— Thomas  May 

Thomas  May  is  a regular  contributor  to  the  programs  of  the  Boston  Symphony  and  the  Tanglewood  Festival  of 
Contemporary  Music. 


Lukas  Foss,  who  died  in  February  2009,  was  one  of  contemporary  music’s  most  versatile  “quadruple  threat”  musi- 
cians. As  a composer,  pianist,  conductor,  and  teacher,  he  showed  a remarkable  open-mindedness  to  and  adeptness 
for  a wide  range  of  musical  styles.  Foss’s  omnivorous  aesthetics,  for  which  he  advocated  in  all  four  of  his  musical 
careers,  embraced  everything  from  neoclassicism  to  the  avant-garde,  serialism,  indeterminacy,  improvisation,  mini- 
malism, post-modernism,  and  even  electronics.  As  he  once  quipped  in  an  interview  published  in  The  Neiv  York  Times 
in  1979.  “[M]y  curiosity  has  led  me  absolutely  everywhere.”  But  no  matter  in  what  idiom  he  was  working,  his 
approach  was  always  highly  individualistic  and  the  results  were  seldom  if  ever  representative  of  any  particular  compo- 
sitional school.  Throughout  his  long  career,  he  always  relished  defying  expectations  and  breaking  rules. 

The  only  adjective  that  can  adequately  describe  his  overall  output  is  “American,”  although  Foss  was  actually  born 
in  Berlin  and  was  already  actively  composing  and  performing  before  settling  permanently  in  the  United  States  with 
his  family  in  1937  after  fleeing  Nazi  Europe.  But  while  still  in  his  teens,  one  watershed  event  soon  after  his  arrival  in 
America  would  influence  his  future  musical  directions:  attending  the  very  first  class  at  Tanglewood  in  1940,  then 
called  the  Berkshire  Music  Center,  where  he  worked  with  Serge  Koussevitzky  and  got  to  know  Aaron  Copland  (another 
teacher)  and  Leonard  Bernstein  (another  student).  (Koussevitzky  appointed  Foss  as  pianist  of  the  BSO  and  champi- 
oned his  music;  for  his  part,  Foss  maintained  a lifelong  relationship  with  Tanglewood,  returning  frequently  to  teach. 


Aaron  Copland,  Lukas  Foss,  Elliott  Carter 
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conduct,  and  attend  performances  of  his  own  works.)  The  other  watershed  was  Foss’s  succeeding  Arnold  Schoenberg, 
a composer  of  a vastly  different  temperament,  as  Professor  of  Music  at  UCLA  (despite  his  never  earning  a high 
school  diploma).  At  UCLA,  Foss  established  and  served  as  the  pianist  in  the  Improvisation  Chamber  Ensemble,  a 
group  that  was  to  profoundly  effect  his  subsequent  directions  as  a composer. 

The  four-movement  Echoi  (1961-63),  perhaps  the  most  over-the-top  manifestation  of  Foss’s 
all-encompassing  stylistic  proclivities,  is  a virtuoso  tour-de-force  scored  for  piano,  clarinet,  cello, 
and  percussion,  a clear  by-product  of  performance  strategies  developed  with  the  Improvisation 
Chamber  Ensemble.  Echoi  also  features  one  of  the  most  unusual  applications  of  Schoenberg’s 
twelve-tone  method.  In  his  extremely  comprehensive  (though  somewhat  stream-of-conscious) 
work  notes  for  Echoi,  reprinted  in  the  booklet  notes  for  an  all-Foss  CD  issued  by  the  Electronic 
Music  Foundation  in  2000,  Foss  described  generating  132  tone  rows  and  pasting  them  around 
the  room,  circling  the  portions  that  he  liked  and  discarding  the  rest.  The  organizational  princi- 
ples of  twelve-tone  music  are  broken  with  abandon  and,  in  keeping  with  the  work’s  title — Creek 
for  “echoes” — there  are  several  passages  of  incessant  repetition.  The  tone  rows  serve  as  a start- 
ing point  to  help  Foss  shape,  rather  than  circumscribe,  a completely  chromatic  sonic  environment  in  no  way  behold- 
en to  tonal  relationships.  If  Schoenberg’s  methods  emancipated  the  dissonance,  Foss  emancipated  the  method. 

Foss  described  the  first  movement,  “Echoi  I,”  as  “four  simultaneous  cadenzas.”  Although  the  music  is  fully  notat- 
ed (but  without  meter),  the  four  players  sound  as  though  they  are  improvising  without  ensemble  coordination  before 
the  introduction  of  a clearly  articulated  three-note  motif  gives  way  to  a convergence  in  strict  parallel  motion.  Another 
large-scale  divergence  and  re-convergence  occurs,  the  players  coming  together  in  lock  step  once  more  toward  the  end 
before,  inevitably,  veering  off  again  with  the  percussionist  insistently  whacking  the  chimes.  Eventually  the  chimes 
subside  and  the  music  quietly  ends  with  a pizzicato  cello  phrase  imitating  a guitar. 

“Echoi  II,”  which  begins  with  an  extended  piano  solo,  introduces  meter,  but  with  measure-to-measure  metrical 
shifts  and  frequent  irregular  groupings.  When  the  clarinet  enters  with  a long,  sustained  tone  in  the  upper  register,  the 
piano  drops  out,  but  the  percussionist  quickly  chimes  in  (literally)  in  its  stead.  The  two  players  engage  in  a complex 
rhythmic  dialog.  When  the  cello  finally  enters  the  three  are  more  audibly  synchronized.  Only  toward  the  end  does  the 
full  quartet  come  together,  the  piano  recapitulating  figurations  from  its  opening  solo  amid  counterpoint  and  unusual 
sonorities  (e.g.,  scraping  fingernails  on  the  membrane  of  a kettledrum). 

“Echoi  III”  (subtitled  “on  a childhood  tune”),  as  long  as  the  first  two  movements  combined,  further  explores 
extended  instrumental  techniques.  (Some  of  these  were  developed  by  clarinetist  Richard  Dufallo  and  percussionist 
Charles  Delancey  during  their  tenure  with  Foss  in  the  Improvisation  Chamber  Ensemble;  they  are  respectfully  acknowl- 
edged in  his  score.)  The  movement  opens  with  all  four  players  jostling  brief  melodic  shards,  with  the  percussionist 
playing  a vibraphone  with  the  motor  turned  off.  But  the  others  pipe  down  to  allow  listeners  to  hear  the  otherworldly 
effect  of  the  vibraphone’s  motor  being  turned  on  while  its  notes  sustain.  An  elaborate  flourish  of  cascades  on  mostly 
non-pitched  percussion  leads  to  a queasy  quartertone  vibrato  on  the  cello,  and  a piano  ostinato  requiring  the  player 
to  muffle  the  strings  inside  the  piano  with  the  right  hand  while  the  left  hand  plays  on  the  keyboard.  The  “childhood 
tune,”  a not-quite-tonal  melody  mostly  in  quintuple  meter,  is  introduced  by  the  vibes,  as  the  piano’s  ostinato  is  taken 
up  by  the  cello  pressing  down  the  string  with  the  left  hand  only,  creating  a faint  but  still  audible  sound.  Later  on,  the 
musicians  walk  around  and  create  sounds  by  their  instruments  coming  into  physical  contact  with  the  other  instru- 
ments. The  movement  ends  in  a surreal  haze  of  tremolos. 

The  final  movement,  “Echoi  IV,”  is  the  wildest  and  longest  of  them  all.  It  begins  with  the  disjointed  sequences  and 
violent  chime  thwacking  that  were  heard  near  the  end  of  the  first  movement.  Then  brief  aphoristic  utterances  from 
each  of  the  players  are  surrounded  by  silences.  An  extended  piano  solo  leads  to  a concertante  section  where  the  other 
instruments  offer  embellishing  commentary  to  the  piano’s  ongoing  stream  of  notes.  Toward  the  end  of  this  section, 
the  percussionist,  by  striking  an  anvil,  initiates  and  ends  an  interpolated  passage  that  disrupts  the  music’s  flow.  Then 
things  start  to  get  really  crazy.  The  pianist  continues  apace  while  the  other  three  play  completely  independently.  Then 
a pre-recorded  performance  of  the  music  they  have  all  been  playing — inevitably  not  in  synch  with  their  performance 
in  real  time — creates  even  greater  disorientation.  But  at  the  point  of  seeming  maximum  chaos,  everyone  stops  and 
is  silent  for  about  five  seconds;  the  percussionist,  requested  to  make  “amusical  sounds,”  randomly  hits  a random 
assortment  of  objects.  Finally,  material  evoking  the  closing  measures  of  “Echoi  I”  concludes  the  entire  work. 

Echoi,  composed  on  a commission  from  the  Fromm  Foundation,  is  dedicated  to  the  composer’s  wife,  the  painter 
Cornelia  Foss. 


— Frank  j.  Oteri 
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Saturday,  August  14,  at  2:30 

Florence  Could  Auditorium,  Seiji  Ozawa  Hall 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER  and  GUESTS 


SEIJI  OZAWA  HALL 


ANDREW  MCPHERSON  Selections  from  Secrets  of  Antikythera  for  solo  piano  (2009) 
(b.1982)  II.  Conception 

III.  Creation  ^ 

IV.  Creation  2 

VIII.  Vision  Fulfilled 
Ryan  McCullough,  piano 


STEVEN  MACKEY  haggle  and  Flock  (2001) 

(^  ■'956)  I.  Gaggle 

II.  Flock 

Quartet  I:  Tema  Watstein,  violin  I;  Amy  Galluzzo,  violin  II;  Derek  Mosloff,  viola; 
Agnes  Kally,  cello 

Quartet  II:  Alex  Shiozaki,  violin  I;  justine  Lamb-Budge,  violin  II;  jocelin  Pan,  viola; 
Nataliya  Pshenychna,  cello 

INTERMISSION 


BETSY  jOLAS  Quatour  VI  “avec  clarinette”  (1997;  American  premiere) 

(b.1926)  Ernil  Khudyyev,  clarinet;  Alicia  Enstrom,  violin 

David  Moss,  viola;  Mikala  Schmitz,  cello 


BRIGHT  SHENC 
(b.1955) 


YEHUDI  WYNER 
(b.1929) 


Three  Fantasies  for  Violin  and  Piano  (2006) 

I.  Dream  Song 

II.  Tibetan  Air 

III.  Kazakhstan  Love  Song 

joseph  MaileT,  violin;  Nolan  PearsonT,  piano 

Passage  (1983) 

john  Harbison.\  conductor 

Benjamin  Smolen,  flute;  Daniel  Goldman,  clarinet;  David  Cohen,  trumpet; 
Ruth  Bacon,  violin;  Matthew  Davies,  viola;  julia  Biber,  cello;  Nana  Shi,  piano 

i*TMC  Faculty  tNew  Fromm  Player 
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We  applaud  the  Tanglewood  Festival  and 
our  composers  heard  here  this  summer. 


Isaac  Albeniz  • Milton  Babbitt  • Samuel  Barber  • Henry  Cowell 
Manuel  de  Falla  • Gabriela  Lena  Frank  • John  Harbison 
Charles  Ives  • Leon  Kinchner  • Peter  Lieberson  • Sergei  Prokofiev 
Gunther  Schuller  • Bright  Sheng  • Dmitri  Shostakovich 
Augusta  Read  Thomas  • Heitor  Villa-Lobos  • Yehudi  Wyner 
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NOTES 

Andrew  McPherson  was  a Composition  Fellow  of  the  Tanglewood  Music  Center  in  2007.  He  grew  up  in  Minnesota 
and  attended  the  Massachusetts  Institute  of  Technology,  initially  with  no  plans  to  pursue  a career  in  music.  However, 
the  quality  of  the  music  department  at  MIT,  which  includes  John  Harbison,  violist  Marcus  Thompson,  and  Evan 
Ziporyn  on  its  faculty,  led  McPherson,  himself  a violist,  to  study  both  music  and  electrical  engineering,  and  he  sees 

himself  primarily  as  a musician.  McPherson  worked  with  Harbison  and  composer  Peter  Child  as 
well  as  Thompson  as  an  undergraduate,  and  while  earning  his  master’s  degree  in  engineering 
worked  with  Barry  Vercoe’s  computer  music  group  in  the  MIT  Media  Lab.  He  went  on  to  pur- 
sue doctoral  study  in  composition  at  the  University  of  Pennsylvania,  where  he  got  his  doctor- 
ate in  2009.  He  divides  his  time  between  Philadelphia  and  Princeton. 

In  addition  to  his  Tanglewood  Fellowship,  McPherson  has  been  recognized  with  the  Charles 
Ives  Scholarship  form  the  American  Academy  of  Arts  and  Letters  and  participation  in  the 
N.E.O.N  and  Aspen  festivals,  among  others,  and  his  music  has  been  played  at  Tanglewood  and 
by  such  groups  as  the  American  Composers  Orchestra.  He  recently  completed  an  orchestral 
work  for  the  Cabrillo  Festival,  Three  Stories  from  the  Topiary  Carden,  premiered  earlier  this 
month.  His  wind  ensemble  piece  Play  of  Shadow  was  performed  by  the  Boston  University  Tanglewood  Institute 
Young  Artists  Wind  Ensemble,  and  he  has  written  numerous  other  chamber  and  large  ensemble  works. 

McPherson’s  engineering  background  has  led  to  the  development  of  the  “magnetic  resonator  piano,”  electronic 
hardware  that  adds  further  levels  of  articulative  potential  to  a standard  piano.  Using  electromagnets,  a keyboard  con- 
troller, and  software,  another  dimension  (or  two)  is  added  to  the  piano’s  sonic  palette:  its  notes  can  be  made  to  sing 
without  being  struck  by  the  hammers,  the  otherwise  impossible  notion  of  a sustained-note  or  -chord  crescendo  is 
now  possible,  and  the  timbre  of  the  piano  can  be  subtly  manipulated  as  well.  McPherson’s  intent  is  not  to  undermine 
or  replace  the  instrumental  tradition — the  roles  of  performer  and  instrument  haven’t  changed.  The  augmentation 
of  the  piano  by  these  means  could  be  considered  analogous  to  other  advancements  applied  to  the  instrument  in  its 
history — the  move  from  wooden  to  iron  frame,  the  expansion  from  five  to  over  seven  octaves,  and  so  forth — and  as 
such  has  the  imprimatur  of  innovative  tradition. 

Andrew  McPherson’s  Secrets  of  Antikythera  (2009;  the  title  is  explained  by  the  composer,  below)  is  his  major  work 
for  magnetic  resonator  piano,  but  also  exists  as  a score  for  unmodified  piano,  as  it  will  be  heard  in  this  concert.  As 
you’ll  hear,  the  piano  piece  without  electronics  is  no  shrinking  violet — the  composer  approached  the  grand  piano  in 
terms  of  its  tradition  as  a sonorous,  extremely  flexible  instrument  with  its  big  history  of  virtuosic  potential.  Although 
the  piece  shares  little  specifically  with  the  music  of  Vingt  Regards  sur  Tenfant-Jesas,  McPherson’s  admiration  for 
Messiaen’s  big,  full  harmonies  and  his  use  of  the  piano  not  as  percussion  but  as,  virtually,  a full  orchestra  (or  per- 
haps organ),  inspired  the  textural  richness  and  variety  of  Secrets  of  Antikythera. 

The  composer  writes. 

Secrets  of  Antikythera  takes  its  inspiration  from  the  Antikythera  Mechanism,  an  ancient  mechanical  device 
for  plotting  the  position  of  the  planets  in  the  night  sky.  Discovered  in  an  ancient  shipwreck  off  the  Greek  island 
of  Antikythera  in  the  early  20th  century,  its  function  was  not  discovered  until  decades  later.  The  mechanism  is 
remarkable  for  its  precision  and  sophistication,  the  likes  of  which  had  never  been  seen  before  and  were  not 
seen  again  for  centuries. 

In  this  piece,  I imagine  the  creator  of  this  device,  whose  identity  will  likely  never  be  known.  What  joys  and 
sorrows  must  this  person  have  encountered  while  undertaking  such  a remarkable  project.^*  The  prologue 
attempts  to  capture  the  sense  of  wonder  at  the  night  sky  that  might  have  inspired  the  creation  of  this  device. 
Beginning  in  the  second  movement,  a simple,  slowly  spinning  melodic  idea  emerges.  In  each  successive  move- 
ment, this  idea  is  progressively  refined  until  reaching  its  final  form  in  Movement  VIII,  “Vision  Fulfilled.”  Finally, 
the  epilogue  presents  the  preceding  ideas  as  they  might  appear  over  a vast  gap  in  time;  corroded,  obscured, 
with  only  the  bare  outlines  still  distinguishable. 

In  this  performance,  selections  from  Secrets  of  Antikythera  are  performed  in  their  solo  piano  version.  The 
piece  is  also  scored  for  “magnetic  resonator  piano,”  an  instrument  developed  by  the  composer  which  uses 
electromagnets  inside  the  piano  to  create  new  sounds  from  the  piano  strings,  including  infinite  sustain. 


29 


crescendos  from  silence,  harmonics,  and  new  timbres  blending  the  warmth  of  the  acoustic  piano  with  an 
ethereal  purity  often  associated  with  electronic  instruments. 

— Andrew  McPherson 


The  whole  of  Secrets  of  Antikythera  is  a cycle  of  nine  movements,  running  about  thirty-five  minutes  total.  In  this 
afternoon’s  performance,  pianist  Ryan  McCullough  plays  movements  II,  Conception;  III,  Creation  ^ IV,  Creation  2; 
and  VIII,  Vision  Fulfilled.  (The  complete  piece  consists  of  Prologue:  Mystery;  Conception;  five  Creation  movements; 
Vision  Fulfilled,  and  Epilogue:  Ruins.)  The  four-movement  group  is  about  sixteen  minutes  of  music:  Conception  is 
quiet  and  almost  timeless;  Creation  i,  heavy  with  trills,  suggests  building  energy;  Creation  2 (played  attacca,  without 
pause) — marked  “With  bubbling  energy” — is  fast  and  rhythmically  sharp;  and  finally  VIII,  Vision  Fulfilled,  is  the 
longest,  most  far  ranging  movement  in  the  piece,  and  the  most  virtuosic.  It’s  also  the  only  movement  that  doesn’t 
have  a resonator  option.  In  the  version  for  magnetic  resonator  piano,  the  piece  was  premiered  by  Steve  Beck  on 
November  22,  2009,  in  Rose  Recital  Hall  at  the  University  of  Pennsylvania  in  Philadelphia.  These  are  the  first  public 
performances  of  this  music  in  the  acoustic  piano  version. 

— Robert  Kirzinger 


The  music  of  Steven  Mackey  is  a fresh  amalgamation  of  classical  and  vernacular  influences,  incorporating  elements 
of  Medieval-Renaissance  modality  as  well  as  the  bent  notes  and  blurry  atmospherics  of  blues,  rock,  and  jazz  fusion. 
But  the  crossbreeding  of  genres  in  his  compositions  transcends  today’s  no  style  Zeitgeist  and  results  in  a unique  and 
instantly  recognizable  sonic  signature.  He  has  composed  works  for  a wide  array  of  instrumentation,  ranging  from 

numerous  orchestral  works  to  many  pieces  involving  the  electric  guitar,  which  often  feature  his 
own  performance  on  it.  Mackey,  however,  has  a special  affinity  for  the  string  quartet,  and  to  date 
has  composed  over  a dozen  works  involving  the  medium. 

In  the  booklet  notes  for  String  Theory,  an  Albany  CD  collecting  the  Brentano  Quartet’s  perfor- 
mances of  six  of  his  compositions  composed  between  1987  and  1998,  Mackey  explains  how  his 
love  affair  with  the  string  quartet  began: 

I was  a musically  illiterate,  teenage  rock  musician  when  I first  heard  a string  quartet  and 
it  deflected  my  fate  toward  concert  music  in  general  and  composition  in  particular.  The 
string  quartet  is  a perfectly  balanced  ensemble  in  which  each  instrument  can  blend  with 
the  others  or  stand  in  relief,  and  where  each  has  the  possibility  of  infinite  gradations  of 
tonal  nuance  with  a variety  of  bow  strokes  and  placement,  not  to  mention  plucking. 

But  of  all  his  works  involving  string  quartet,  perhaps  the  most  monumental  is  Caggle  and  Flock,  a two-movement 
25-minute  work  for  double  quartet  composed  in  2001.  It  was  commissioned  for  the  Brentano  and  Borromeo  quartets, 
whose  violists  at  that  time  were  married  to  each  other.  (Borromeo’s  then  violist,  Hsin-Yun  Huang,  wife  of  Brentano 
violist  Misha  Amory,  subsequently  left  the  group  but  rejoined  for  the  recording  of  the  piece  issued  on  Bridge  in 
2008.)  To  symbolize  this  union,  Caggle  and  Flock  employs  a unique  seating  arrangement  with  the  two  violas  posi- 
tioned at  the  center  and  the  violins  and  cellos  on  either  side.  The  seating  arrangement  reminded  the  composer  of  the 
flying  patterns  of  migrating  geese  which  yielded  the  composition’s  title  and  informed  its  overall  trajectory. 

Mackey  describes  the  fast  first  movement,  “Gaggle,”  as  being  “always  on  the  go”  despite  the  word  referring  to  a 
stationary  flock  of  geese.  The  first  music  heard  is  from  the  two  violas  but  from  then  on  many  of  other  subgroups, 
usually  duos,  set  ideas  in  motion.  The  music  begins  with  a six  beat  cycle  but  soon  more  to  a less  stable  cycle  of  five, 
which  further  propels  things  forward  before  returning  to  six.  Mackey  here  fully  exploits  performance  techniques  spe- 
cific to  unfretted  stringed  instruments:  various  microtonal  slides  between  notes  (some  specifically  in  imitation  of 
cackling)  and  harmonic  glissandos  as  well  as  various  plucks  and  strums.  (Stringed  instruments  can  after  all  be 
played  like  a guitar  as  well.)  But  all  of  these  various  effects  are  subsidiary  to  the  frequently  gorgeous  melodies  and 
harmonies  Mackey  has  written. 

In  “Flock,”  a greater  emphasis  is  placed  on  the  overall  ensemble  rather  than  individual  voices  within  in,  with  the 
result  being  more  orchestral  in  impact.  The  music  begins  softly  and  slowly  with  all  four  violins  in  unison  sustained 
pitch  before  two  veer  away  and  the  rest  of  the  ensemble  joins  in  to  fill  out  the  harmony.  But  momentum  builds  as 
the  music  grows  faster  and  louder  and  breaks  out  into  music  that  would  rhythmically  not  be  completely  out  of  place 
at  a square  dance  gathering,  but  whose  harmonies  are  far  more  surreal.  The  syncopations  eventually  recede  and  the 
music  grows  slower  and  quieter.  Toward  the  end  it  seems  like  the  dance  might  return,  but  instead  the  music  grows 
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quieter  and  fades  away. 

Mackey  recently  offered  his  thoughts  on  this  composition  now  that  it  is  nearly  a decade  old: 

I have  evolved  a different  perspective  on  Gaggle  and  Flock.  For  one  thing  I appreciate  how  difficult  it  is  to  per- 
form. That  difficulty  comes  right  out  of  the  concept  of  the  piece,  which  was  to  build  a community  of  interde- 
pendency. Roles  and  responsibilities  are  constantly  shifting  from  one  player  to  the  next,  so  if  anyone  bobbles 
the  ball,  even  slightly,  when  it  is  passed  to  them  it  puts  the  whole  texture  into  danger.  I expected  the  sense  of 
active  movement  within  a more  static  mass,  like  a flock  of  geese  parked  in  a field,  but  I was  surprised  by  how 
precarious  it  is  to  sustain  this  community  in  the  reality  of  performance. 

It  is  extremely  fitting  that  this  year’s  Festival  of  Contemporary  Music,  which  is  celebrating  the  past,  present,  and 
future  of  American  repertoire  at  Tanglewood,  is  featuring  the  Tanglewood  debut  of  this  work.  To  Mackey,  this  perform- 
ance is  a homecoming: 

Tanglewood  has  been  a touchstone  for  me  throughout  my  career.  I was  first  there  in  my  20s  as  a fellow  study- 
ing with  John  Harbison,  then  age  46.  In  my  30s  1 returned  a couple  of  times  for  performances.  It’s  weird  how 
frequently  someone  in  an  orchestra  or  ensemble  I am  working  with  says,  “I  played  one  of  your  pieces  at 
Tanglewood."  It’s  a testament  to  how  Tanglewood’s  influence  stretches  far  and  wide.  The  first  time  I that  I 
joined  the  faculty  at  Tanglewood  I was  46,  like  John  was,  and  to  my  great  pleasure  and  surprise  John  completed 
the  circle  when  he  walked  into  the  Hawthorne  cottage  as  I nervously  awaited  the  arrival  of  my  first  class. 

— Frank  j.  Oteri 


Betsy  Jolas,  a dual  citizen  of  France  and  the  U.S.,  was  born  in  Paris  and  has  lived  in  France  most  of  her  life,  but  she 
came  to  the  U.S.  in  her  teens  with  her  family,  and  attended  Bennington  College,  not  too  far  north  of  here  in  Vermont. 
In  the  years  since,  she  has  taught  there  and  at  Harvard,  Yale,  and  the  Tanglewood  Music  Center,  where  she  taught  in 
1976  (when  her  fiftieth  birthday  year  was  celebrated  here),  1977,  and  2006  (when  she  was  feted  on  her  eightieth). 

She  began  teaching  at  the  Paris  Conservatoire  in  1971,  later  becoming  professor  composition. 

jolas  was  born  to  an  American  mother  from  a prominent  Kentucky  family,  and  a French 
father  born  in  New  jersey.  Both  were  writers  and  translators,  and  jolas  grew  up  in  a dynamic, 
forward-looking  cultural  environment.  Matisse,  Hemingway,  Varese,  and  Sylvia  Beach  (the  pro- 
prietor of  the  famous  Shakespeare  and  Company  bookstore  in  Paris,  and  first  publisher  of 
Joyce’s  Ulysses).  They  themselves  ran  the  magazine  transition,  which  serialized  parts  of  Joyce’s 
Finnegan’s  Wake.  Her  mother  Maria  MacDonald  jolas’s  memoir.  Woman  of  Action,  was  pub- 
lished in  2004.  A collection  of  Betsy  jolas’s  own  writings  was  published  (in  French)  as  Molto 
espressivo  in  1999. 

Following  jolas’s  time  at  Bennington,  she  returned  to  Paris  after  the  war  to  work  with  Darius 
Milhaud  and  Olivier  Messiaen  at  the  Conservatoire  Nationale  Superieur  de  Paris.  She  was  influenced  by  the  postwar 
contemporary  currents  including  serialism,  but  she  also  found  inspiration  in  the  rigorous  late  Renaissance  counter- 
point of  Orlando  di  Lasso.  Along  with  her  original  compositions,  she  has  created  numerous  arrangements  for  mixed, 
characteristically  twentieth-century  ensembles  of  Lasso,  Schutz,  and  j.S.  Bach. 

jolas  has  made  use  of  notational  flexibility  and  performer  freedom,  but  for  the  most  part  her  music  is  carefully, 
intricately  crafted,  with  an  ear  for  unusual  timbres  and  long-spun  melodies.  She  has  been  particularly  enamored  of 
the  voice;  one  of  her  first  major  successes  was  Qaataor  II,  for  voice  and  three  strings  (1964);  this  and  others  of  her 
works,  including  the  large  ensemble  pieces J.D.E.  (1966)  and  D'Un  Opera  de  voyage  (1967),  received  high-profile  pre- 
mieres at  the  concerts  of  the  Domaine  Musicale.  Later  important  works  include  three  string  quartets;  a triple  concer- 
to for  string  trio  and  wind  ensemble;  Stances  for  piano  and  orchestra;  a setting  of  her  father’s  poetry  for  baritone  and 
orchestra,  Firing  Ballade;  the  hour-long  music  theatre  pieces  L'Ascension  da  Mont  (2004)  and  Well  Met  04,  and  three 
operas:  Le  Pavilion  au  bord  de  la  Riviere  (1975),  Fc  Cyclope  (1986),  and  Schliemann. 

jolas  has  written  three  quartets  for  strings,  but  her  breakthrough  Quatuor  II,  for  voice  and  three  strings  (1966), 
that  stands  as  the  clearest  sibling  of  the  Quatuor  VI,  “avec  clarinette.”  To  the  composer,  the  voice  in  Quatuor  II  and 
the  clarinet  in  VI  add  an  element  of  otherness  to  the  most  celebrated  of  chamber  ensembles.  Like  the  Quatuor  II, 
Quatuor  VI  is  in  the  concertino  model;  the  clarinet  takes  the  lead,  like  a concerto  soloist,  or  like  an  operatic  diva,  the 
strings  supporting,  echoing,  expanding  upon  the  clarinet’s  fluid  and  lyrically  virtuosic  line. 

Quatuor  VI  is  a single  movement  of  about  ten  minutes’  duration,  jolas  wrote  it  for  the  tenth  anniversary  of  the 
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Ensemble  Fa,  who  gave  the  world  premiere  (conducted  by  Dominique  My)  on  November  22,  1997,  in  the  Salle  Olivier 
Messiaen,  Maison  de  Radio-France,  Paris.  The  piece  was  recorded  by  the  Accroche  Note  ensemble  as  part  of  an  all- 
Jolas  recording  released  in  1996.  This  is  the  American  premiere. 

— Robert  Kirzinger 


Bright  Sheng  was  a protege  of  Leonard  Bernstein,  whom  he  met  at  Tanglewood  as  a Composition  Fellow  in  1985  and 
with  whom  he  studied  privately  for  several  years.  Born  in  Shanghai,  Bright  Sheng  was  taught  piano  by  his  mother, 
and  during  the  Cultural  Revolution  spent  his  late  teens  and  early  twenties  in  a remote  province,  involved  in  perform- 
ance and  study  of  folk  music.  In  1978  he  was  finally  allowed  to  attend  the  Shanghai  Conservatory,  and  following  his 
studies  there  he  moved  to  New  York  City  to  earn  his  doctorate  at  Queens  College,  CUNY, 
where  he  studied  with  George  Perle.  Perle  was  also  a faculty  composer  at  Tanglewood  in  1985, 
when  Sheng  was  accepted  as  a Fellow.  Sheng  went  on  to  study  with  Chou  Wen-Chung  and 
Mario  Davidovsky  at  Columbia  University,  where  he  earned  his  doctorate. 

In  addition  to  being  an  accomplished  pianist  and  conductor  and  successful  composer, 
Sheng  has  taught  at  the  University  of  Michigan  since  1995,  where  he  is  Leonard  Bernstein 
Distinguished  University  Professor  of  Music,  and  has  been  a faculty  member  at  Tanglewood 
on  several  occasions  since  1997.  In  2002  he  curated  an  all-American  Festival  of  Contemporary 
Music  here.  Sheng’s  piano  concerto  Red  Silk  Dance  (2000)  was  commissioned  and  premiered 
by  the  Boston  Symphony  Orchestra,  with  pianist  Emanuel  Ax  as  soloist.  Other  recent  major 
works  include  three  major  operas  including  the  evening-length  Madame  Mao  (2003),  a Santa  Fe  Opera  commission; 
and  a number  of  works  for  soloist(s)  and  orchestra  including  Flute  Moon  and  The  Songs  and  Dance  of  Tears  (2003), 
composed  for  sheng  player  Wu  Tong,  pipaist  Wu  Man,  cellist  Yo-Yo  Ma,  and  pianist  Emanuel  Ax  on  commission  from 
the  New  York  Philharmonic. 

Sheng  is  a member  of  a distinct  Chinese  generation  of  composers  born  in  the  1950s,  including  also  Qigang  Chen, 
Chen  Yi,  Zhou  Long,  and  Tan  Dun,  whose  formal  musical  educations  were  derailed  due  to  Chinese  policy  during  the 
Cultural  Revolution,  and  whose  experience  with  Western-style  concert  music  was  generally  of  the  “ersatz”  (as  Sheng 
describes  it)  variety.  Their  experience  with  Chinese  folk  music  in  its  authentic  context,  however,  has  proved  invalu- 
able; even  as  each  of  these  composers'  music  sounds  (quite)  different  from  the  others,  the  presence  of  distinctly 
Chinese  elements  or  subject  matter  informs  their  styles,  and  as  American  composers  (excepting  Qigang  Chen)  they 
have  enriched  the  music  of  the  United  States  (and  the  world).  Sheng’s  approach  is,  in  the  broad  sense,  Ravelian,  the 
elements  of  folk  music  used  straightforwardly  in  combination  with  a Classical  sense  of  melodic  line,  textural  balance, 
and  harmony.  Although  Chinese  music  is  Sheng’s  most  common  source,  the  Three  Fantasies  demonstrate  that 
Chinese  music  has  a much  greater  breadth  of  style  than  perhaps  most  of  us  are  familiar  with.  The  composer’s  note 
is  reprinted  below. 

— Robert  Kirzinger 


Three  Fantasies  for  Violin  and  Piano  was  jointly  commissioned  by  the  Library  of  Congress  and  La  jolla  SummerFest, 
which  celebrated  its  25th  anniversary  in  summer  2006.  It  was  premiered  on  May  19th,  2006,  at  the  Library  of  Congress 
in  Washington  DC  by  violinist  and  Cho-liang  Lin  and  pianist  Andre  Schub,  who  subsequently  gave  the  West  Coast 
premiere  at  La  Jolla,  CA,  on  August  7th,  2006. 

The  three  movements  compiled  here  come  from  three  seemingly  very  different  inspirations,  which  led  to  title  of 
the  work.  The  first  fantasy,  “Dream  Song.”  is  a short  memory  from  what  I heard  in  a dream,  in  which  a violin  and 
piano  played  a very  simple  tune. 

The  second  fantasy,  “Tibetan  Air,”  is  inspired  by  a form  of  Tibetan  folk  song  singing  which  vertically  the  meter 
and  rhythm  seem  to  appear  randomly,  but  horizontally  the  singing  is  presented  in  a very  straightforward  long-breath 
motion.  It  might  give  the  listener  an  unwieldy  ‘wild’  feeling;  yet  it  is  utterly  attractive. 

This  movement  is  followed  without  pause  by  the  third  fantasy  “Kazakhstan  Love  Song.”  This  is  based  on  a folk 
song  I heard  while  traveling  in  the  Chinese  part  of  the  Kazakhstan  during  the  summer  of  2000  when  I was  research- 
ing ethnic  music  along  the  ancient  Silk  Road  Route.  Although  I did  not  understand  the  lyrics,  I was  immediately 
drawn  by  the  sheer  beauty  and  tinge  of  sadness  in  the  melody. 

— Bright  Sheng 
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Yehudi  Wyner  was  a faculty  member  at  Tanglewood  from  1975  until  1997,  primarily  as  a chamber  music  coach  but 
also  working  with  composers  in  many  of  those  years.  A longtime  resident  of  the  Boston  area,  his  music  is  pro- 
grammed frequently  by  the  city’s  new  music  ensembles  and  the  Boston  Symphony  Chamber  Players,  but  is  also  per- 
formed extensively  in  the  U.S.  and  Europe.  In  2006  he  won  the  Pulitzer  Prize  for  his  Piano  Concerto,  Chiavi  in  mano, 
written  for  pianist  Robert  Levin  and  commissioned  by  the  Boston  Symphony  Orchestra;  the  BSO 
and  Levin  premiered  the  piece  under  Robert  Spano  in  February  2005.  (His  Horntrio  had  been  a 
finalist  in  1998.)  Wyner’s  music  also  appears  frequently  on  concerts  of  the  Festival  of  Contem- 
porary Music;  most  recently,  TMC  Fellows  played  his  Oboe  Quartet  during  last  year’s  FCM. 

Yehudi  Wyner’s  father,  Lazar  Weiner  (1897-1982),  was  a famous  and  influential  composer  of 
both  Jewish  liturgical  music  and  Yiddish  art  song,  a legacy  that  Yehudi  has  been  active  in  pre- 
serving. Crowing  up  in  New  York  City,  Yehudi  showed  great  talent  as  a pianist  and  observed  his 
father’s  wide-ranging  activities  that  included  singers,  conducting  choruses,  and  composing;  the 
son’s  career  breadth  is,  if  anything,  even  more  impressive.  He  composed  from  an  early  age, 
going  on  to  study  piano  at  juilliard  and  composition  at  Yale  with  Hindemith,  then  Harvard  with 
Piston  and  Randall  Thompson.  (Thompson  and  Hindemith  also  taught  at  Tanglewood  in  its  early  years.)  Residency 
in  Rome  in  the  1950s  encouraged  an  innate  sensuality,  particularly  a feeling  for  melody,  to  go  along  with  his  thorough 
practical  grounding  in  traditional  repertoire.  It’s  simplistic  to  put  it  this  way,  but  we  might  call  Wyner  a Romantic  with 
a rigorous  technique  infused  with  modern  sensibilities. 

In  addition  to  teaching  at  Tanglewood,  Wyner  was  a longtime  professor  at  Brandeis  University  until  his  retirement 
from  teaching  in  2004,  and  he  taught  at  and  was  dean  of  the  school  of  music  of  SUNY/Purchase,  among  other 
schools.  Active  as  a keyboardist  and  conductor,  he  was  music  director  of  the  English-language  Turnau  Opera 
Company,  was  keyboardist  with  the  Bach  Aria  Group,  and  is  revered  as  a collaborative  pianist.  Vocal  music,  not  sur- 
prisingly given  his  lyric  bent,  has  been  a significant  focus  of  his  compositional  output,  and  he  wrote  several  works  for 
his  wife,  the  singer  Susan  Davenny  Wyner,  before  she  stopped  singing  after  a traffic  accident.  These  included  includ- 
ing Intermedia,  a “lyric  ballet"  for  soprano,  strings,  and  dancers  (1974);  Fragments  from  antiquity  for  soprano  and 
orchestra  (1978-81);  and  the  song  cycle  On  this  most  voluptuous  night  (1982).  Recent  collaborations  with  his  friend 
Robert  Levin  are  Chiavi  in  mano  and,  premiered  earlier  this  year.  Trio  20og  for  clarinet,  cello,  and  piano,  written  for 
Levin,  clarinetist  Richard  Stoltzman,  and  cellist  Lynn  Harrell  and  presented  by  Chamber  Music  San  Francisco. 

Yehudi  Wyner’s  note  on  Passage  (aka  Passage,  Part  I)  appears  below. 


— Robert  Kirzinger 


Passage,  Part  I,  was  composed  in  1983  to  celebrate  the  10th  anniversary  of  the  Boston-based  ensemble  COLLAGE. 

The  first  performance,  conducted  by  Gunther  Schuller,  took  place  in  Boston  in  April,  a few  days  after  the  score  was 
completed. 

Passage  I deals  with  vernacular  elements,  with  utterly  familiar  musical  material.  A small  collection  of  ordinary  har- 
monies is  set  in  motion  in  a manner  reminiscent  of  American  popular  music  of  years  ago.  The  harmonic  web  is  sur- 
mounted and  penetrated  by  strands  and  patches  of  melodic  stuff,  none  of  it  really  self-sufficient  or  substantial,  but  all 
of  it  conventional.  It  might  not  be  misleading  to  compare  Passage  with  an  ostensibly  bland  street  scene  by  Edward 
Hopper  or  an  "American  Flag”  by  jasper  Johns. 

Passage  I was  conceived  as  the  opening  movement  in  a series  of  movements.  As  it  stands.  Passage  I runs  Just 
under  10  minutes. 

— Yehudi  Wyner 
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Proudly  publishing  a distinguished  roster  of  American  composers  including: 

Robert  Beaser,  John  Duffy,  George  Gershwin,  Lee  Hoiby,  Kamran  Ince, 
Bruce  MacCombie,  Stephen  Paulus,  Tobias  Picker,  Bernard  Rands,  Joseph 
Schwantner,  Howard  Shore,  Alvin  Singleton,  Morton  Subotnick,  Frank  Zappa, 
Douglas  J.  Cuomo,  Andrew  Norman  and  Stewart  Wallace 
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Salutes  the  2010  Tanglewood  Season 

and  is  proud  to  represent  the  music  of 


Oliver  Knussen  Colin  Matthews  Luciano  Berio 


^^Tanglewood 


FESTIVAL  OF  CONTEMPORARY  MUSIC 


SeiJI  OZAWA  HAU 


Sunday,  August  15,  at  io:oo 

Florence  Could  Auditorium,  Seiji  Ozawa  Hall 

THE  NEW  FROMM  PLAYERS  and  FELLOWS  OF  THE  TANCLEWOOD  MUSIC  CENTER 


IRVING  FINE 
(1914-62) 


HELEN  CRIME 
(b.1981) 


LUCIANO  BERIO 
(1925-2003) 


Fantasia  for  String  Trio  (1959) 

Adagio-Scherzo.  Allegro  molto  ritmico — 

Lento  assai,  tranquillo 

Katherine  BormannT,  violin;  Pei-Ling  Lint,  viola;  Kathryn  Bates  Williamst,  cello 

iO  Miniatures  for  solo  piano  (2009;  American  premiere) 

I.  Delicate  (j  = c.  80) 

II.  Fleeting  {„  = 100) 

III.  Melancholy  (j  = c.  72) 

IV.  Sustained  with  scherzo 

V.  Resonant 

VI.  Bold  and  Ceremonial  (,  = 66) 

VII.  Urgent  and  rhythmical  = c.  156) 

VIII.  Distant  and  ethereal  (j  = 60) 

IX.  With  wild  abandon  (,  = 92) 

X.  With  far  away  melancholy  (j  = 120) 

Nolan  Pearsont,  piano 

Circles,  for  female  voice,  harp,  and  two  percussion  players  (i960) 

Text  by  E.E.  Cummings  (1894-1962) 

I.  stinging 

II.  riverly  is  a flower 

III.  n(o)w 

IV.  riverly  is  a flower 

V.  stinging 

Laura  Mercado-Wright,  mezzo-soprano 
Zachary  Crystal,  percussion  I 
Kyle  Brightwell,  percussion  II 
Michael  Maganuco,  harp 

Texts  distributed  separately 
INTERMISSION 


OLIVIER  MESSIAEN  Piece  pour  piano  et  quatuor  de  cordes  (1991) 

(1908-1992)  Joseph  Mailet,  violin  I;  Katherine  Bormannt,  violin  II;  Pei-Ling  Lint,  viola; 

Kathryn  Bates  WilliamsT,  cello;  Nolan  Pearson  f,  piano 

ALEXANDER  COEHR  Since  Brass,  nor  Stone, 

(b.1932)  fantasy  for  string  quartet  and  percussion  (2008;  American  premiere) 

Joseph  Mailet,  violin  I;  Katherine  Bormannt,  violin  II;  Pei-Ling  Lint,  viola; 
Kathryn  Bates  Williamst,  cello;  Takehiko  Mochizuki,  percussion 
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MICHAEL  CANDOLFI 
(b  1956) 


Design  School  (1995) 

I.  Fibonacci’s  Fanfare 

II.  Photoelectric  Effect 

III.  Reptiles 

IV.  Matrix  Mechanics 
Cristian  Macelaru,  conductor 

Marie  Tachouet  f,  flute;  Amanda  Hardy,  oboe;  Georgiy  Borisov,  clarinet;  Luke  Varland, 
bassoon;  Stephanie  Bibbo,  violin;  Evan  Buttemer,  viola;  Amber  Docters  van  Leeuwen, 
cello;  Ha  Young  Jung,  double  bass;  Angel  Cabrera,  piano 


i'New  Fromm  Player 


The  Boston  Symphony  Orchestra  participates  in  this  year's  Festival  of  Contemporary  Music  in  two  concerts: 
this  past  Friday  in  a performance  of  Osvaldo  Colijov’s  Marie!  for  cello  and  orchestra,  and  Sunday  at  2:30pm 
in  the  Shed,  when  Robert  Spano  conducts  the  Sei^en  Studies  on  Themes  of  Paul  Klee  by  Gunther  Schuller 
(Composition  faculty,  1963-65;  Director  of  Composition,  1966-71;  1973-1981;  1983-1984;  Co-Artistic  Director 
of  Tanglewood,  1970-74;  Artistic  Director,  1975-84). 


NOTES 

Irvine  Fine  was  born,  raised,  and  educated  in  Boston  and  was  a lifelong  denizen  of  its  environs,  teaching  first  at 
Harvard  and  then  at  Brandeis.  He  also  had  a long  relationship  with  Tanglewood,  then  the  Berkshire  Music  Center, 
serving  on  its  composition  faculty  from  1946  to  1957.  In  fact,  on  the  day  of  Fine’s  funeral,  in  his  memory,  some  of 
his  music  was  performed  on  a chamber  music  concert  led  by  Lukas  Foss  at  Tanglewood.  Fine  is  often  grouped  in 
the  “Boston  Six”  along  with  Copland,  Bernstein,  Foss,  Arthur  Berger,  and  Harold  Shapero  (the 
sole  survivor) — all  composers  who  were  inspired  by  Stravinsky  to  create  neoclassical  music  filled 
with  charm,  wit,  and  rhythmic  pungency.  Fine’s  earlier,  more  immediately  accessible  composi- 
tions— such  as  the  Partita  for  Wind  Quintet  and  the  gorgeous  Nocturne  for  Harp  and  Strings — 
remain  his  most  widely  performed  to  this  day.  But  shortly  after  the  death  of  Schoenberg  (in 
1951),  Fine,  like  many  composers  of  his  generation,  followed  the  lead  of  Stravinsky  and  Copland 
and  began  experimenting  with  the  twelve-tone  method,  creating  works  that  were  more  tautly 
constructed  as  well  as  more  biting  in  their  dissonance.  Toward  the  end  of  his  life.  Fine’s  facility 
with  the  twelve-tone  method  led  to  an  extremely  versatile  compositional  approach  that  some- 
how synthesized  his  later  gravity  with  his  earlier  levity. 

The  Fantasia  for  String  Trio  was  co-commissioned  by  the  Fromm  Foundation  and  the  University  of  Illinois.  Premiered 
at  the  University  of  Illinois’s  1957  Festival  of  Contemporary  Arts  and  performed  at  Tanglewood  in  the  summer  of  that 
year,  the  Fantasia  is  arguably  the  pinnacle  of  Fine’s  twelve-tone  chamber  compositions.  While  it  was  the  most  rigorous 
in  its  approach  to  dodecaphony  to  date,  it  frequently  sounds  remarkably  tonal — it  is  chock-full  of  instantly  recogniz- 
able melodic  motives  and  quasi-diatonic  motion.  The  twelve-tone  row  that  Fine  used  to  generate  the  material  for  the 
piece  is  filled  with  implicit  tonal  leanings,  including,  consecutively,  the  notes  of  the  E major  scale.  Fine  also  frequently 
eschews  established  serial  conventions,  using  the  original  form  of  the  row  many  times  without  permutation  to  the 
point  that  it  becomes  a recognizable  theme,  and  at  other  times  casting  aside  note  orders  that  don’t  fit  his  musical 
aims.  Fine’s  widow  Verna  Fine  told  Phillip  Ramey,  author  of  the  2005  biography,  Irving  Fine:  An  American  Composer  in 
His  Time,  that  Fine  claimed,  “I  can’t  follow  any  strict  rules.  Whatever  they  are.  I’m  going  to  break  them.  (...)  The  ear  is 
the  ultimate  arbiter.” 
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Below  is  Fine’s  tone  row  with  the  contiguous  pitches  of  the  diatonic  scale  (E  major)  bolded: 

1 2 3 4 5 6 7 8 9 TO  n 12 

CD  F#  D#  C#  B C#  A E F Bb  G 

The  Fantasy  is  cast  in  three  movements,  played  without  pause.  The  outer  two  are  slow,  highly  contrapuntal  poly- 
phonic inventions  while  the  middle  movement  is  a more  homophonic,  fast-paced,  and  action-packed  scherzo.  The 
opening  Adagio  begins  with  a complete  statement  of  the  row  by  unaccompanied  viola.  The  final  pitch,  however,  is 
merely  a grace  note  to  the  beginning  of  a second  row  cycle  with  reordered  tetrachords  (pitches  5 through  12  followed 
by  1 through  4)  and  a few  embellishing  octave  leaps.  The  violin  joins  in  a fourth  apart;  both  play  the  row  inverted,  but 
the  viola  freely  repeats  notes  along  the  way.  The  violin,  however,  never  completes  the  cycle.  The  viola’s  next  cycle,  a 
retrograde,  is  also  incomplete  as  the  cello  enters  pizzicato  playing  only  row  fragments  and  the  violin  plays  a re-ordered 
inversion.  Then  the  cello,  now  bowed,  plays  through  the  original  order,  the  viola  maintains  a pedal  point,  and  the  vio- 
lin soars  above  them  with  a line  derived  from  even  further  row  fragmentation.  Though  such  parsing  of  the  cycle — 
which  increases  as  the  music  grows  faster — makes  it  difficult  to  delineate  specific  row  sequences,  it  highlights  the 
row’s  tonal  implications.  But  in  the  movement’s  final  measures,  the  original  row  becomes  recognizable  once  again. 

The  Allegro  second  movement,  which  follows  without  pause,  is  the  most  difficult  to  analyze  serially.  There  are 
occasionally  some  obvious  row  statements,  e.g.  the  first  frenetic  violin  melody  derives  from  a retrograde  sequence 
while  the  cello’s  opening  melody,  beginning  pizzicato  before  returning  to  arco,  cycles  through  the  inversion.  But  the 
derivation  of  most  of  the  movement’s  material  is  much  more  difficult  to  hear.  However,  according  to  Joseph  Straus — 
whose  recently  published  book,  Tweive-Tone  Music  in  America,  includes  an  in-depth  study  of  this  movement — Fine’s 
chords  were  all  formed  by  placing  several  row  orderings  against  each  other.  One  of  these  chords,  which  repeats 
incessantly,  sounds  like  it  came  straight  out  of  Stravinsky’s  The  Rite  of  Spring..  At  one  point  there’s  a chain  of  very 
tonal-sounding  Do-Re-Mi’s  (in  C major!)  tossed  between  the  players.  But  we’re  not  really  in  C major;  that  sequence 
is  contained  in  a transposition  of  the  row.  However,  not  long  afterwards,  chains  of  ascending  and  descending  major 
scales  sound  like  the  music  has  indeed  reverted  to  diatonicism,  but  don’t  forget  Fine’s  row  contains  a clearly  stated 
major  scale  grouping.  One  of  the  most  thrilling  passages  is  a Bartokian-sounding  motive  played  at  the  frog  of  the  vio- 
lin as  the  cello  plucks  and  the  viola  saws  away.  That  motive  gradually  expands  into  a full  statement  of  the  retrograde 
inversion.  Later  a bravado  unison  passage  for  all  three  instruments  leads  to  an  exhilarant  contrapuntal  sequence  in 
parallel  rhythm  alternating  between  duple  and  triple  accents  culminating  in  more  tremolos.  An  electrifying  unison 
pizzicato  quintuplet  outlines  a six-note  chain  that  is  both  completely  diatonic  and  completely  in  permissible  row 
order.  But  the  movement  ends  in  tonal  ambiguity  as  chains  of  major  seconds  ring  out  in  each  instrument. 

The  concluding  Lento  returns  to  the  ethereal  counterpoint  of  the  Adagio.  Once  again  the  viola  begins,  this  time 
stating  the  retrograde  inversion.  The  cello  answers  with  the  retrograde.  The  violin  joins  in  with  the  original  row.  The 
music  builds  to  a frenzied  sforzando  across  all  three  instruments  after  which  the  violin  passionately  wails  out  the 
entire  original  row  in  its  original  key,  twice.  The  music  then  grows  calmer  and  quieter.  The  cello  mournfully  plays  an 
incomplete  retrograde  with  the  violin  answering,  equally  mournful,  with  an  incomplete  inversion.  Music  like  this  is 
proof  that  there  is  no  limit  to  what  can  be  done  using  a twelve-tone  row. 

— Frank  j.  Oteri 


The  Scottish  composer  Helen  Crime,  now  based  in  London,  was  a Tanglewood  Composition  Fellow  in  summer 
2008  and  returned  last  year  with  her  Clarinet  Concerto,  commissioned  by  the  Tanglewood  Music  Center.  TMC 
Fellows  and  the  New  Fromm  clarinetist  Brent  Besner  gave  the  world  premiere  on  August  9,  2009. 

As  an  oboist.  Crime  attended  a music  school  where  the  students  were  encouraged  to  write  music,  and  by  her  late 
teens  had  begun  to  focus  on  composing.  She  continued  her  studies  at  the  Royal  College  of  Music  in  London,  where 
studied  oboe  with  John  Anderson  and  composition  with  Julian  Anderson  and  Edwin  Roxburgh.  She  attended  the 
Britten-Pears  composition  program  in  2005  and  the  Aldeburgh  Opera  workshop  the  following  year.  At  Aldeburgh 
she  encountered  the  composer  Colin  Matthews,  who  has  also  been  a faculty  member  at  Tanglewood.  While  at 
Tanglewood  she  worked  with  Michael  Gandolfi,  John  Harbison,  Shulamit  Ran,  and  Augusta  Read  Thomas. 

At  age  twenty  she  wrote  her  opera  Doorstepping  Susan  for  English  National  Opera  studio  and  Tete-a-Tete  Opera, 
and  two  years  later  she  performed  as  soloist  in  her  own  Oboe  Concerto  with  the  Meadows  Chamber  Orchestra.  The 
concerto  won  the  “Making  Music"  prize  of  the  2003  British  Composer  Awards.  BBC  3 then  commissioned  Chasing 
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Butterflies,  a work  for  loo  violas,  which  was  premiered  under  the  baton  of  Martyn  Brabbins.  Her  orchestra  piece 
Virga  was  commissioned  by  the  London  Symphony  Orchestra  and  UBS  and  was  premiered  by  the  LSO  under  Yan 
Pascal  Tortelier  in  july  2007. 

Oliver  Knussen,  who  was  a conductor  and  Festival  Advisor  for  the  Carter  celebrations  the  summer  of  Grime’s  fel- 
lowship, has  become  a strong  supporter  of  her  work.  He  led  the  premiere  of  her  A Cold  Spring,  commissioned  by  the 
Aldeburgh  Festival,  with  the  Birmingham  Contemporary  Music  Group  at  Aldeburgh  in  June 
2009  and  conducted  her  orchestral  work  Virga,  perhaps  her  most-traveled  work,  with  the  BBC 
Symphony  Orchestra  at  the  Proms  the  following  August.  Pierre  Boulez  conducted  Virga  with 
Orchestre  de  Paris  this  past  May;  the  Swedish  Radio  Symphony  Orchestra  and  Daniel  Harding 
perform  the  piece  this  month  in  Stockholm,  and  the  Royal  Scottish  National  Orchestra  and 
Stephane  Deneve  play  it  in  November. 

More  or  less  coincidentally.  Crime’s  summer  at  Tanglewood  corresponded  to  the  centennial 
celebrations  of  Elliott  Carter,  one  of  her  particular  influences.  Other  influences  include  Ravel 
and  Debussy,  and  later  Berg,  Lutoslawski,  and  Ligeti,  as  well  as  Knussen  and  Boulez.  Having 
sung  in  choral  groups,  she  is  also  haunted  by  the  music  of  the  English  Renaissance  composer 
William  Byrd  and  such  composers  as  Purcell,  Monteverdi,  and  Haydn.  She  maintains  a strong  sense  of  chorale  and 
voice-leading  in  her  music.  Crime  describes  her  style  as  “fizzing  with  life  and  energy”;  she  has  a definite  predilection 
for  extremely  virtuosic  music  that  is  difficult  but  satisfying  and  fun  to  play  (and  to  hear).  Her  music  often  features 
multiple  levels  of  activity  moving  at  different  speeds. 

In  January  2010,  Grime  was  appointed  Lecturer  in  Composition  at  Royal  Holloway  University  of  London,  and  her 
work  was  recognized  with  the  Lili  Boulanger  Memorial  Fund  in  March.  Current  projects  include  a new  orchestra  work 
commissioned  by  the  BBC  for  premiere  by  the  BBC  Scottish  Symphony  Orchestra  in  December. 

Helen  Crime’s  challenging  to  Miniatures  for  solo  piano  might  be  heard  to  share  the  tradition  of  Chopin’s  and 
Debussy’s  etudes,  Boulez’s  Notations,  or  Rzewski’s  Nanosonatas.  These  pieces  are  mercurial  and  characterful,  tend- 
ing to  the  subtle  rather  than  the  overpowering.  The  composer  writes,  “In  io  Miniatures,  I wanted  to  explore  the  idea 
of  transforming  material  in  unusual  ways.  Each  miniature  is  related  to  its  predecessor.  I have  taken  an  idea  or  series 
of  ideas,  whether  it  is  a chord,  melodic  fragment  or  rhythmic  cell,  and  used  it  to  form  the  starting  point  for  the  next 
movement.  Each  movement  has  its  own  title,  ranging  from  Delicate  and  Fleeting  to  Bold  and  Ceremonial  and  Urgent 
and  Rhythmical.” 

The  TO  Miniatures  were  commissioned  by  the  Edinburgh  Contemporary  Arts  Trust  with  the  support  of  the  Scottish 
Arts  Council.  Simon  Smith  gave  the  premiere  on  ECAT’s  thirtieth-anniversary  concert  at  Queen’s  Hall,  Edinburgh,  on 
October  26,  2009.  This  is  the  American  premiere. 

— Robert  Kirzinger 


Luciano  Berio,  the  great  Italian  composer,  came  to  Tanglewood  to  study  in  1952  to  study  with  Luigi  Dallapiccola 
(1904-75),  who  was  a member  of  the  generation  of  composers  after  Schoenberg  and  Stravinsky;  he  was  the  most 
important  Italian  proponent  of  the  twelve-tone  technique,  and  as  such  was  a draw  for  a younger  generation  interested, 
in  the  aftermath  of  World  War  II,  in  new  modes  of  expression.  (In  France,  Rene  Leibowitz,  and  in  the  U.S.,  Roger 
Sessions — Dallapiccola’s  close  friend — fulfilled  superficially  similar  roles.)  That  Berio — who  greatly  admired  Dalla- 
piccola but  received  apparently  little  direct  personal  guidance  from  his  eminent  elder  colleague — should  have  come 
to  the  U.S.  to  study  with  his  compatriot  might  be  put  down  in  part  to  the  fact  that  in  1950  he’d  married  the  American 
soprano  Cathy  Berberian,  who  had  been  studying  in  Italy;  Berio  was  her  accompanist. 

Berberian’s  and  Berio’s  curiosity  and  adventurous  musical  natures  were  mutually  sympathetic,  and  although  their 
marriage  ended  in  divorce  in  1965,  their  collaboration  continued  for  several  more  years.  From  almost  the  beginning, 
Berio’s  music  was  steeped  in  a fascination  with  language  and  the  psychological,  sociological,  and  poetic  relationships 
between  music  and  language.  He  became  interested  in  experimental  writers  including  Joyce  and  Beckett  and  collabo- 
rated with  the  Italian  poet  and  critic  Edoardo  Sanguineti  and  the  progressive  popular  novelist  and  essayist  Italo 
Calvino.  His  awareness  of  current  intellectual  thought  allowed  him  to  further  his  good  friend  Umberto  Eco’s  critical 
thinking  in  semiotics  and  form  in  the  late  1950s. 

Berio’s  most  famous  essays  combining  exploratory  use  of  language  and  theater  with  music  are  Circles,  using  texts 
of  E.E.  Cummings;  Epiphanie,  Laborintus  II,  Sequenza  III  for  solo  voice,  the  seminal  and  well-known  Sinfonia,  whose 
approach  might  be  called  a metalinguistic  mashup  of  Berio,  Mahler,  Beckett,  and  other  sources;  the  genre  archetypes 
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Opera  and  Recital,  and  on  and  on,  culminating  in  four  late  opera-music  theater  pieces:  La  vera  storia  (with  Calvino), 

Un  re  in  ascolto,  Outis,  and  Cronaca  del  laogo.  Even  in  less  overtly  experimental  works,  he  often  applied  contemporary 
critical  perspectives — structuralist  and  post-structural  ideas,  for  example — to  established  archetypes — “song  cycle,” 
“symphony,”  “sonata,”  “recital.”  In  such  ostensibly  populist  works  as  his  Folk  Songs,  for  Berberian,  he  set  up  a dynamic 
reconsideration  of  semantic  meaning  by  juxtaposing  traditional  songs  from  many  different  cul- 
tures, an  approach  he  would  carry  radically  further  in  the  folk-song-based  Coro  and  Naturale. 

But  he  also  courted  simplicity  in  the  Duetti  for  violins,  intended  for  students,  and  such  minia- 
tures as  the  Six  Encores  for  piano,  and  confronted  history  and  tradition  directly  in  recomposi- 
tions of  Schubert  and  Boccherini  and  orchestrations  ofWeill  and  Mahler.  In  short,  Berio’s  vivid 
artistic  imagination  looked  to  turn  every  stone,  and  the  results  in  his  pieces  are  both  directly 
communicative  works  of  music  and  immensely  complex  explorations  of  human  culture. 

Having  been  a Tanglewood  Fellow  in  1952,  Berio — by  this  time  a noted  representative  of  the 
progressive  postwar  generation  that  also  included  Boulez,  Stockhausen,  and  Maderna — was 
invited  back  to  Tanglewood  in  i960  as  composer  in  residence,  sponsored  by  the  Ford  Foundation. 
(He  returned  as  a faculty  member  in  1969  and  as  acting  director  of  contemporary  music  activities  in  1982.)  He  was 
armed  also  with  the  fulfillment  of  a commission  from  the  Fromm  Foundation,  his  voice-and-ensemble  work  Circles, 
which  was  given  its  premiere  at  Tanglewood  by  Berberian  (making  her  American  professional  debut)  with  members 
of  the  Boston  Symphony  Orchestra  on  August  8,  1960. 

Circles,  scored  for  solo  voice,  two  percussion,  and  harp,  stands  as  one  of  Berio’s  musical  and  conceptual  master- 
pieces. Based  on  poetry  by  the  American  E.E.  Cummings,  the  piece  explores  the  continuum  from  noise  to  meaning. 
Berio  saw  Cummings’s  poems  as  already  embodying  a shift  away  from  semantic  designation  to  occupy  a position 
between  traditional  linguistic  meaning  and  pure  form.  Cummings  very  deliberately  and  brilliantly  sifts  together  a 
representation  of  the  spoken  vernacular,  poetic  literary  tradition  (he  wrote  dozens  of  sonnets,  for  example),  and 
orthographic  experiment;  is  the  latter  an  extension  of  the  spoken  or  the  written  tradition,  or  does  it  represent  some- 
thing outside  of  language? 

Berio  picks  up  on  these  dimensions  of  the  poetry:  its  spatial  deploy- 
ment on  the  page  is  analogized  onstage,  in  the  instability  of  the  sopra- 
no’s placement,  her  role  as  singer  blurred  by  her  use  of  percussion. 

Harp  intermediates  between  the  singer  and  the  percussion;  the  percus- 
sion employ  a continuum  of  pitched  (marimbaphone,  vibraphone,  xylo- 
phone, lu-jon,  chimes,  glockenspiel),  semi-pitched  (wood  blocks, 

Chinese  gongs,  triangles),  and  unpitched  (cymbals,  drums,  tam-tams, 
sand  blocks,  guiro)  instruments.  The  soprano,  in  turn,  has  the  flexibility 
to  produce — must  produce,  in  the  process  of  uttering  words — 
unpitched  sounds.  Berio  stretches,  accents,  emphasizes  syllables  and 
phonemes  to  break  down  linguistic  meaning  further  and,  paradoxically, 
to  refine  expression  beyond  language  and  in  such  a way  as  almost  to 
map  onto  the  timbral  palette  of  the  ensemble.  Berio  exploits  the  ono- 
matopoeic words  in  Cummings’s  texts  to  make  an  instrument  of  the 
voice:  stinging,  ringing;  hushed;  roar;  thunder.  Her  “dreamsss”  elides 
with  the  sibilance  of  the  shaker  and  sandblock  (the  S already  separated  gg^/o  Cathy  Berberian 
out  by  Cummings),  her  drawn-out  “ng”  the  decay  of  the  harp’s 

note,  her  hard  G its  attack,  her  K or  T or  CH  a drum  or  wood  block  or  wood  chimes.  Yet  there  is  also  lyricism,  a sinu- 
ous, sensuous  melismatic  line  that  anchors  the  soprano  in  the  great  vocal  tradition:  this  would  also  be  the  case  in 
Seqaenza  III,  and  Recital,  and  Opera.  Dynamics,  rhythms,  articulation  (accent,  staccato,  tenuto,  etc.,  etc.)  are  extreme- 
ly precise,  and  for  the  voice  in  particular  the  requirements  of  voiced  and  unvoiced  consonant,  open  and  closed  vowel, 
and  a wild  proliferation  of  grace  notes — the  idealized  residue  of  our  improvised  speech,  or  the  musical  manifestation 
of  Cummings’s  printed  text?  Both? — brings  the  part  to  a extremely  refined  state.  Another  paradox:  through  this  exact- 
ing map  the  soprano  must  make  her  own  way,  with  her  own  style,  as  Berio  was  sure  to  expect  from  Berberian. 

Circles  is  through-composed,  but  the  poems  delineate  character  readily.  The  first  poem,  “stinging,”  is  harp  and 
voice  throughout,  introspective  and  lyrical  A short  transitional  instrumental  passage  brings  “riverly  is  a flower,” 
which,  vibrating  throughout  with  kinetic  energy,  seems  scherzo-like.  The  final  lines,  “sly  slim  gods  stare,”  is  made  a 
tiny  coda  before  a big  bang  brings  “n(o)w.”  The  instruments  are  given  sets  or  blocks  of  materials,  within  which  a 
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much  greater  amount  of  freedom  obtains;  one  performance  may  sound  very  different  from  another.  The  voice  moves 
between  speech  and  song,  in  addition  to  her  non-linguistic  moments;  rhythm  and  overall  flow  are  given  great  flexibili- 
ty as  well,  with  pitch  largely  still  exact.  The  orthographic  complexity  of  the  poem  is  reflected  in  the  complexity  and 
freedom  of  Berio’s  setting.  After  setting  ‘‘n(o)w”  in  its  entirety,  Berio  circles  back  to  “riverly”  a second  time  for  a new 
(briefer)  setting,  then  back  for  a very  different  new  setting  of  “stinging”:  strong  suggestion  of  the  mutability  of  inter- 
pretation inherent  in  any  attempt  at  true  communication. 

— Robert  Kirzinger 


Apart  from  solo  piano  music,  Olivier  Messiaen  wrote  very  little  chamber  music,  but  his  most  significant  work  for 
small  ensemble.  Quartet  for  the  End  of  Time,  is  one  of  the  iconic  pieces  of  the  past  hundred  years.  It’s  remarkable  to 
realize  he  wrote  that  piece  when  he  was  in  his  early  thirties,  apart  from  the  more  famous  but  more  astonishing  cir- 
cumstance that  he  wrote  it  while  interned  in  a Nazi  prison  camp,  where  it  was  premiered  in  1941. 

Messiaen  concentrated  instead  on  solo  piano  music  (the  most  distinctive  body  of  such 
music  in  the  twentieth  century),  organ  works  (ditto),  and  orchestral  works,  of  which  he  wrote 
fewer  than  twenty  all  told,  each  one  a significant,  even  monumental,  musical  statement.  The 
Turangali'la-symphonie,  commissioned  by  Serge  Koussevitzky  and  premiered  by  the  Boston 
Symphony  Orchestra,  Leonard  Bernstein  conducting,  at  Symphony  Hall  in  December  1949, 
remains  his  best-known  orchestral  piece,  in  some  ways  an  extreme  amplification  and  explo- 
ration of  both  the  music  and  the  philosophical  and  spiritual  themes  of  the  Quartet. 

Messiaen,  a staunch  but  mystical  Catholic,  was  in  thrall  to  nature’s  ability  to  reflect  man’s 
connection  to  Cod.  Most  importantly  in  his  music,  birdsong  was  present  in  most  of  his  works, 
beginning  impressionistically  in  the  1930s  pieces  but  becoming  more  and  more  exactly  ren- 
dered in  his  music  through  the  1940s.  The  1950s  were  dominated  by  birdsong-pieces.  Another  of  his  rare  chamber 
works,  Le  Merle  noir  for  flute  and  piano  (“The  Blackbird,”  1951),  was  the  first  of  his  pieces  to  be  based  entirely  on 
birdsong.  He  followed  this  with  many  others:  immediately  the  piano-and-orchestra  Reveil  des  oiseaux  (1953),  an  aston- 
ishing tour-de-force  that  rouses  every  bird  in  his  musical  forest,  and  two  collections  of  solo  piano  pieces,  the 
Catalogue  d’oiseaux  (1958)  and  Petites  esquisses  d’oiseaux  (1985).  Outside  of  these  collections  is  the  little  La  Fauvette 
des  jardins  (“Garden  Warbler”),  also  solo  piano.  Birds  and  spirituality  came  together  in  his  magnum  opus,  the  three- 
act  opera  St.  Frangois  d’Assise,  which  dominated  the  composer’s  time  in  the  second  half  of  the  1970s  and  premiered 


Paul  Fromm,  Gunther  Schuller,  Olivier  Messiaen,  and  Aaron  Copland  at  Tanglewood  in  1975 
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at  the  Paris  Opera  in  1983.  The  BSO’s  Seiji  Ozawa  conducted,  and  the  title  role  was  sung  by  jose  van  Dam.  Messiaen’s 
monumental  late  orchestral  work  Eclairs  sur  I'Au-dela  touches  on  many  of  the  same  ideas  that  had  been  presented  in 
Turangal'ila. 

Messiaen’s  little  Piece  pour  piano  et  quatuor  de  cordes — “Piece  for  piano  and  string  quartet” — was  one  of  his  last 
pieces,  an  occasional  work  celebrating  the  goth  birthday  of  the  publisher  Alfred  Schlee  (1901-99).  Schlee  was  a 
diehard  proponent  of  new  music  at  the  publisher  Universal  Edition  for  most  of  the  century.  The  brief  piece  begins 
with  a dramatic  string  unison  gesture  followed  by  lush,  vibrant  piano  chords,  then  a tutti.  The  opening  moments  will 
return  in  reverse  order  at  the  end.  In  the  middle,  our  little  Fauvette  des jardins  flits  into  the  scene  for  an  extended  visit. 
The  Piece  was  premiered  at  a November  i8,  1991,  concert  given  for  Alfred  Schlee,  along  with  similarly  laudatory 
miniatures  by  Berio,  Boulez,  Kurtag,  and  many  others  that  also  received  their  first  hearings. 

Olivier  Messiaen  taught  most  of  his  life,  ironically  most  famously  outside  the  confines  of  a conservatory  in  the  late 
1940s,  an  analysis  class  that  included  Boulez,  Stockhausen,  and  others  of  the  coming  generation  of  brilliant  musical 
minds.  The  list  of  his  pupils  rivals  Boulanger’s  in  fame  and  accomplishment — Xenakis,  Kurtag,  Goehr,  Barraque, 
Murail,  Crisey,  Qigang  Chen,  and  George  Benjamin,  among  many  others,  and  with  his  wife  Yvonne  Loriod  he 
coached  dozens  of  pianists  included  Pierre-Laurent  Aimard.  He  came  to  Tanglewood  as  an  instructor  twice,  in  1949 
at  the  invitation  of  Koussevitzky,  and  again  in  1975. 

— Robert  Kirzinger 


One  of  England’s  most  eminent  composers  and  teachers,  Alexander  Goehr  was  actually  born  in  Berlin.  His  father,  the 
outstanding  (and  Jewish)  conductor  Walter  Goehr,  moved  the  family  from  Berlin  to  England  in  1933,  the  year  after 
Alexander’s  birth,  to  escape  persecution.  Walter  Goehr  had  studied  with  Schoenberg  and  quickly  established  himself 
as  a major  proponent  of  both  new  works  in  the  Central  European  tradition,  in  addition  helping  to  spur  a resurgence 
in  Monteverdi’s  reputation. 

Alexander  Goehr  grew  up  in  this  rich  musical  environment,  but  was  tentative  about  announc- 
ing his  intention  to  become  a composer,  a path  about  which  his  father  (who  died  in  i960)  was 
ambiguous.  Goehr  had  a scholarship  to  Oxford  but  ended  up  at  Manchester  University,  then  a 
school  with  little  history  of  producing  great  musicians.  There,  serendipitously,  he  encountered 
Harrison  Birtwistle,  Peter  Maxwell  Davies,  John  Ogdon,  and  Elgar  Howarth,  and  it  was  Goehr’s 
sense  of  community  (related  to  his  leftist  politics)  that  led  to  their  banding  together  as  the 
Manchester  Croup.  Each  became  quite  famous  in  his  own  right,  although  their  individual  styles 
diverge  widely.  Goehr  was,  not  surprisingly,  fascinated  with  Schoenberg  and  twelve-tone  music, 
a style  that  can  be  heard  in  his  music  to  this  day,  expanded  by  fifty  years  of  growth.  Goehr  also 
studied  with  Messiaen,  although  he  was  said  that  it  was  more  Messiaen’s  music  than  his  teaching  that  influenced  him. 

Goehr  himself  has  been  an  extraordinarily  influential  teacher,  primarily  during  his  long  tenure  at  Cambridge  Uni- 
versity, where  his  students  included  Anthony  Gilbert,  Robin  Holloway,  Julian  Anderson,  George  Benjamin,  and  Thomas 
Ad^s.  He  has  been  a composer-in-residence  on  the  Tanglewood  faculty  in  1969,  1987,  and  1993. 

In  his  compositional  approach,  Goehr  is  a modernist-classicist,  using  modern  materials  while  often  employing 
standardized  older  forms  such  as  fugue  or  chaconne  or  variation  form  in  his  music,  possibly  as  a way  of  getting  at  a 
kind  of  universal  expression.  To  that  end,  he  also  brings  in  known,  or  at  least  intellectually  familiar,  elements,  such 
as  references  or  in  some  cases  full-scale  reimaginings  of  earlier  music.  His  opera  Arianna  was  composed  after  a lost 
Monteverdi  work;  there  are  two  “musical  offerings”  after  Bach,  and  Five  Objects  Darkly  offers  (more  abstractly)  variation- 
studies  on  a fragment  of  Mussorgsky’s  music.  The  latter  is  also  tied  to  the  still-life  master  Morandi;  Goehr’s  Colossos 
or  Panic  was  triggered  by  Goya. 

Dramatic  works  are  a significant  part  of  Goehr’s  output.  His  1958  dramatic  cantata  The  Deluge,  on  texts  of  Leonardo 
da  Vinci,  was  one  of  his  first  major  successes.  There  are  several  later  big  musical  theater  pieces  including  Ar/o/i/ifl, 
the  three-act  opera  Behold  the  Sun,  and  the  Japanese  drama  Kantan  and  Damask  Drum.  His  collaboration  with  Frank 
Kermode,  Sing,  Ariel,  for  two  sopranos  and  ensemble,  was  premiered  by  Oliver  Knussen  and  (TMC  faculty  member) 
Lucille  Shelton  with  the  London  Sinfonietta  in  1990.  This  past  June  the  Royal  Northern  College  of  Music  presented  a 
two-day  festival  of  Goehr’s  music  entitled,  “Sing,  Ariel:  The  Music  of  Alexander  Goehr,”  at  which  was  premiered  his 
new  BBC-commissioned  JurmMusik /lower  Music  for  two  clarinets,  brass,  and  strings  with  baritone  solo  performed  by 
baritone  Nigel  Robson  with  HK  Gruber  conducting  the  BBC  Philharmonic.  Other  recent  works  \nc\ude  from  Shadow  of 
Night  for  countertenor  and  viol  consort,  premiered  this  past  June  by  Fretwork  with  countertenor  Michael  Chance;  and 
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his  opera  Promised  End,  based  on  Shakespeare’s  King  Lear,  which  will  receive  a series  of  performances  beginning  at 
the  Linbury  Studio  Theatre-Royal  Opera  House  in  October  2010. 

Alexander  Goehr’s  publisher  provided  a brief  descriptive  note  for  Since  Brass,  nor  Stone...,  fantasy  for  string  quar- 
tet and  percussion,  Opus  80.  “Since  Brass,  nor  stone,  nor  earth,  nor  boundless  sea.  The  opening  line  from  Shakespeare’s 
Sonnet  65  not  only  offers  a title  for  Goehr’s  new  work  for  string  quartet  and  percussion  but  each  of  the  four  elements — 
brass,  stone,  earth,  and  the  boundless  sea — are  also  points  of  reference  for  the  sound  world  present  in  a percussion 
refrain.  In  essence,  the  music  is  a succession  of  fugal  inventions  in  a number  of  sections  which  run  continuously 
together  with  a solo  percussion  part  of  considerable  virtuosity.  The  composer  has  dedicated  this  work  to  the  memory 
of  Pavel  Haas  and  his  colleagues.” 

Pavel  Haas,  the  significant  Czech  composer  (1899-44),  was  killed  at  Auschwitz  probably  in  October  1944  after  hav- 
ing been  interned  at  the  Theresienstadt  concentration  camp  in  1941.  “His  colleagues”  would  likely  mean  Ervin  Schulhoff, 
Viktor  Ullmann,  and  other  artists  who  shared  a similar  fate.  Goehr,  born  in  Berlin  and  the  son  of  refugees,  had  written 
a song  for  mezzo-soprano  and  piano.  In  Theresienstadt,  in  1964.  Goehr  wrote  this  twelve-minute  piece  for  the  Pavel 
Haas  Quartet  and  percussionist  Colin  Currie,  who  premiered  it  at  the  City  of  London  Festival  on  July  lo,  2008;  this 
is  the  U.S.  premiere  performance.  In  some  ways,  particularly  in  its  often  dancelike  rhythmic  vitality,  it  harks  back  to 
pre- World  War  II  Central  Europe.  The  piece  is  prevailingly  in  lilting  triple  meter,  3/16,  9/16,  3/8,  or  6/8,  offering  many 
opportunities  for  regrouping  and  hemiola.  A 4/4  passage  in  the  middle  of  the  piece,  marked  “Song,”  is  accompanied 
in  the  score  (mapped  to  the  glockenspiel’s  rhythm  and  pitch)  by  the  lines  from  Shakespeare:  “Since  brass,  nor  stone, 
nor  earth,  nor  boundless  sea/But  sad  mortality  o’ersways  their  power/How  with  the  rage  shall  beauty  hold  a plea/ 
Whose  action  is  no  stronger  than  a flower?” 

— Robert  Kirzinger 


Michael  Candolfi  was  a Tanglewood  Composition  Fellow  in  1986,  Oliver  Knussen’s  first  year  as  director  of  the  com- 
position program  at  Tanglewood.  Gandolfi  was  awarded  the  first  Paul  Jacobs  Foundation  commission  for  his  orches- 
tral piece  Transfigurations,  which  was  premiered  at  Tanglewood  in  1987  by  the  Tanglewood  Music  Center  Orchestra. 
Knussen  conducted  Transfigurations  with  the  BBC  Symphony  and  also  programmed  others  of  Gandolfi’s  pieces.  He 
received  a major  commission  from  the  Orpheus  Chamber  Orchestra  for  Points  of  Departure, 
which  became  the  first  of  his  works  performed  by  the  Boston  Symphony  Orchestra,  under 
Robert  Spano  in  April  1998.  Since  summer  1998  he  has  taught  at  the  Tanglewood,  serving  as 
coordinator  of  the  TMC  composition  program  since  2002.  He  is  on  the  composition  faculty 
at  his  alma  mater,  the  New  England  Conservatory,  and  has  taught  at  Indiana  University  and 
Harvard  University,  among  other  institutions. 

The  TMC  commissioned  Gandolfi’s  major  orchestral  suite  Impressions  from  “The  Garden  of 
Cosmic  Speculation" , given  its  premiere  by  the  Tanglewood  Music  Center  Orchestra  under 
Robert  Spano  during  the  2004  Festival  of  Contemporary  Music;  it  was  later  performed  by  the 
BSO.  The  Atlanta  Symphony  Orchestra  (of  which  Spano  is  music  director)  commissioned  an 
expansion  of  the  piece  to  its  present  70-minute  length,  and  the  ASO  premiered  and  recorded  it  to  major  acclaim. 
The  ASO  commissioned  and  this  past  June  premiered  Gandolfi’s  most  recent  major  piece,  QED:  Engaging  Richard 
Feynman,  for  chorus  and  orchestra.  The  Boston  Modern  Orchestra  Project  released  a CD  with  his  Y2K  Compliant, 
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Themes  from  a Midsummer  Night,  and  Points  of  Departure  in  2008,  and  will  release  a disc  of  concertos  in  the  near 
future.  His  wind  ensemble  piece  Vientas  y Tangos  has  achieved  great  popularity  and  has  been  recorded  several  times. 
This  summer,  his  Plain  Song,  Fantastic  Dances  was  played  by  the  Boston  Symphony  Chamber  Players,  who  recently 
recorded  the  piece  (written  for  them)  as  part  of  an  all-American  CD  on  BSO  Classics,  and  his  Line  Drawings  was 
played  by  BSO  members  in  a Friday  Prelude  Concert  last  week. 

Michael  Gandolfi’s  intellectual  curiosity  and  sense  of  humor  and  adventure  have  led  him  to  explore,  and  take 
inspiration  from,  an  enormous  variety  of  sources:  literature  (Shakespeare  to  Boris  Vian),  architecture  (Charles  Jencks’s 
Potrack  Carden),  art  (Picasso,  Escher),  and  science  (the  brain  science  of  sleep,  the  physics  and  philosophy  of  Richard 
Feynman).  Musically,  he  has  an  equally  open  view.  He  grew  into  music  as  a guitarist,  playing  rock,  jazz,  and  funk,  and 
in  his  formal  studies  as  a composer  has  been  examined  serialism,  minimalism,  tonality,  quotation  of  ancient  music, 
and  vernacular  styles.  Interlocking  and  interphasing  pattern  is  a special  fascination,  and  one  often  encounters  a kind 
of  aural  illusion,  a trompe  I'oreille,  in  the  way  background  becomes  foreground  and  vice  versa.  The  Garden  of  Cosmic 
Speculation  stands  as  a veritable  catalog  of  Gandolfi’s  compositional  virtuosity,  but  Design  School  touches  on  several 
of  his  points  of  musical  departure.  His  own  program  note,  below,  explains  more  fully.  Written  in  1994/95,  the  piece 
was  commissioned  by  the  New  York  City-based  ensemble  Parnassus  and  is  dedicated  to  the  group  and  its  founder, 
Anthony  Korf.  It  was  premiered  January  12,  1995,  at  the  Ethican  Culture  Society  in  New  York  City,  in  a three-movement 
version;  Candolfi  added  the  fourth  movement  the  following  September.  The  Boston  Symphony  Chamber  Players  gave 
the  first  performance  of  the  present  version  on  November  5,  1995,  in  Jordan  Hall  at  the  New  England  Conservatory. 

— Robert  Kirzinger 


Design  School  is  an  exploration  of  music  structured  on  patterns  and  concepts  found  in  mathematics,  physics,  the  lith- 
ographs of  M.C.  Escher  (particularly  the  works  that  he  completed  in  the  i95o’s  and  6o’s  that  feature  his  predilection 
for  interwoven,  planar  patterns),  and  the  ambiguity  of  words  when  read  in  a context  other  than  that  for  which  they 
were  intended  (in  this  case  a quantum  physics  catch-phrase  as  read  by  a 12-tone  composer).  I sought  to  achieve  a 
musical  edifice  driven  by  the  patterns  and  designs  of  these  topics  rather  than  one  governed  by  more  typical  musi- 
cal/subjective considerations  or  conceptions.  In  short,  the  varied  forms  of  each  movement  of  Design  School  are 
meant  to  align  with  their  mathematical,  scientific,  lithographical  and  grammatical  models. 

The  first  movement,  Fibonacci’s  Fanfare,  is  based  on  a segment  of  the  Fibonacci  series:  1:2:3:5:8:13.  Fibonacci,  a fif- 
teenth century  Italian  mathematician,  discovered  that  as  this  additive  integer  series  continues,  it  yields  greater  accu- 
racy in  defining  an  irrational  ratio  known  as  ‘the  golden  proportion.’  This  proportion,  which  is  found  in  the  ratio  of 
any  two  consecutive  numbers  in  the  series,  has  been  employed  by  architects,  artists,  composers,  etc.  for  several  cen- 
turies, as  a means  of  informing  the  design  of  their  works.  I composed  a hybrid  canon  in  which  all  of  the  durational 
values,  phrase  beginnings,  internal  phrase  structure  and  density  of  activity  are  based  strictly  on  the  Fibonacci  series. 

The  photoelectric  effect  is  the  emission  of  electrons  from  certain  metals  when  light  falls  on  their  surfaces.  The 
incident  energy  causes  an  excitation  of  the  electrons;  boosting  them  to  a higher  valence  or  energy  level.  Eventually 
the  electrons  return  to  their  original  state  and  the  stored  energy  is  released  as  a photon.  Photoelectric  Effect  depicts 
this  energetic  electron  journey,  through  a series  of  sequences  designed  to  move  the  ensemble  to  a heightened  state, 
expressed  in  extremes  of  register  and  dynamics. 

The  third  movement.  Reptiles,  is  a musical  representation  of  M.C.  Escher’s  lithograph  by  the  same  name.  In  this 
lithograph,  an  opened  book  on  a desk  reveals  a two-dimensional  plane  built  of  interlocking  reptiles.  As  one  reads 
the  lithograph,  one  observes  the  reptiles  gradually  disengaging  from  the  two-dimensional  plane  of  the  book  as  they 
enter  into  the  three-dimensional  world.  Once  free,  they  circle  around  the  desk  as  unfettered,  three-dimensional 
beings  before  ultimately  returning  to  the  book’s  two-dimensional  reptilian  grid.  A transformation  from  homophonic 
stasis  to  dense,  polyphonic  activity  and  back  to  homophonic  stasis,  characterizes  this  movement’s  design.  The  har- 
monic sequence  defining  this  musical  journey  is  cyclical,  hence  the  final  harmony  returns  precisely  to  the  point  of  the 
movement’s  beginning,  as  do  the  reptiles  in  their  intersecting,  planar  world. 

The  final  movement.  Matrix  Mechanics,  takes  the  form  of  a rondo  in  which  the  main  theme  is  systematically  trans- 
posed to  all  possible  keys  through  the  use  of  a pitch  matrix.  The  title,  borrowed  from  quantum  physics,  aptly  describes 
the  musical  process  of  this  mechanically  structured  scheme. 

— Michael  Candolfi 
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SEUI  OZAWA  HAU 


Sunday,  August  15,  at  8 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

The  Fromm  Concert  at  Tanglewood 
Operas  in  Concert 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER  and  GUESTS 

john  Harbison 

FULL  MOON  IN  MARCH  (1977) 
Adapted  from  William  Butler  Yeats’s  play 

STEFAN  ASBURY,  conductor 


First  Attendant 
Second  Attendant 
The  Queen 
The  Swineherd 


Adrienne  Pardee,  soprano 
Martin  Bakari,  tenor 
Sarah  Nisbett,  mezzo-soprano 
Shea  Owens,  baritone 


Full  Moon  in  March,  Opera  in  One  Act  by  john  Harbison,  Libretto  adapted  from  W.  B.  Yeats’  play  by  the  composer. 
Performed  by  arrangement  with  Associated  Music  Publishers,  Inc. 


There  will  be  a twenty-minute  intermission  between  Full  Moon  in  March  and  Where  the  Wild  Things  Are. 


Full  Moon  in  March 

Marie  Tachouet,  flutef 
Kristina  Goettler,  oboe 
Amy  Advocat*,  clarinet 
Michael  Roberts,  percussion 
Ryan  McCullough,  prepared  piano 
Katherine  Bormann,  violint 
Pei-Ling  Lin,  violat 
Kathryn  Bates  Williams,  celloi' 

Ying-jhu  Lai  and  Ryan  McCullough,  rehearsal  pianists 
Alexander  Prior,  assistant  conductor 
1 New  Fromm  player  *Guest  artist 
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Oliver  Knussen 

WHERE  THE  WILD  THINGS  ARE,  Opus  20  (1979-82) 
STEFAN  ASBURY,  conductor 


Max 

Mama/Tzippy  KW,  female  Wild  Thing 

Wild  Thing  with  Beard  (Moishe  Carol)/Coat  Wild  Thing 

Bruno  Ira 

Emile  Douglas 

Bernard  the  Bull 


Danya  Katok,  soprano 
Leslie  Davis,  mezzo-soprano 
Lawrence  Jones,  dance-mime  tenor 
Andrew  Sauvageau,  baritone 
Adam  Cannedy*,  bass-baritone 
David  Salsbery  Fry,  bass 


Where  the  Wild  Things  Are,  music  by  Oliver  Knussen,  words  by  Maurice  Sendak,  performed  by  arrangement  with  Faber  Music 
Ltd.,  publisher  and  copyright  owner,  and  Boosey  &.  Hawkes,  Inc.,  agent. 

Libretto  copyright  1979,  1981  Faber  Music  Ltd.,  adapted  from  Where  the  Wild  Things  Are  copyright  1963  by  Maurice  Sendak; 
reprinted  by  permission. 

Where  the  Wild  Things  Are  published  by  HarperCollins,©  1963  by  Maurice  Sendak;  copyright  renewed  1991  by  Maurice  Sendak. 
Pictures  reproduced  by  permission  of  the  author. 


The  Fromm  Music  Foundation  at  Harvard  University 

The  Fromm  Music  Foundation  at  Harvard  University  was  founded  in  the  1950s  by  the  unique  patron  and 
great  Maecenas  of  contemporary  music,  the  late  Paul  Fromm,  and  has  been  located  at  Harvard  University 
since  1972.  Since  the  1950s,  the  Fromm  Foundation  has  commissioned  over  300  new  compositions  and 
their  performances,  and  has  sponsored  hundreds  of  new  music  concerts  and  concert  series,  among  them 
the  annual  Fromm  concert  during  Tanglewood’s  Festival  of  Contemporary  Music  and  the  Fromm  Concert 
Series  at  Harvard  University.  In  addition,  the  foundation  supports  the  New  Fromm  Players  at  the  TMC  and 
the  Paul  Fromm  Composer-in-Residence  program  at  the  American  Academy  in  Rome. 


john  Harbison  (b.i938) 

Full  Moon  in  March,  Opera  in  One  Act  by  John  Harbison,  Libretto  adapted  from  W.  B.  Yeats’  play  by  the  composer. 


“I  gave  up  the  fight,  began  writing  little  dance  plays,  founded  upon  a Japanese  model,  that  need  no  scenery,  no  properties, 
and  can  be  performed  in  studio  or  drawing  room,  thinking  that  some  group  of  students  might  make  a little  money  playing 
them  and  gradually  elaborate  a technique  that  would  respect  literature  and  music  alike.  Whenever  I produced  one  of  these 
plays  I asked  my  singers  for  no  new  method." 

Thus  William  Butler  Yeats  (1865-1939)  on  his  late  dance-plays,  of  which  A Full  Moon  in  March  is  one.  A Full  Moon 
in  March  (published  in  1935)  is  itself  a further  distillation,  written  in  verse,  of  an  earlier  prose  dance-play.  The  King  of 
the  Creat  Clock  Tower.  In  its  use  of  pentameter  and  selective  repetition,  the  text  of  the  play  combines  elements  of 
both  the  Elizabethan  tradition — we  might  as  well  say  Shakespearean — and  ritual  invocation;  in  the  stark  alien-ness  of 
its  outcome,  we  are  reminded  not  only  of  the  Japanese  Noh  but  also  of  Greek  tragedy  and  the  Everyman  and  mystery 
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plays  of  Christian  medieval  Europe.  The  Attendants,  in  particular,  will  likely  strike  the  viewer  as  Greek  chorus-like. 

Yeats  seems  to  have  thought  of  A Full  Moon  in  March  as  more  poetic  than  dramatic,  and  to  have  doubted  the 
pragmatic  efficacy  for  the  stage  of  his  verse  version,  which  does  away  with  the  king  of  the  original  title.  He  not  only 
wrote  another  verse  version  (again  titled  The  King  of  the  Great  Clock  Tower)  but  suggested  the 
original  prose  version  as  most  suitable  for  the  stage. 

A yet  further  adaptation  of  the  text,  now  truly  sung,  is  John  Harbison’s  for  his  one-act  opera 
Full  Moon  in  March  (note  the  lack  of  “A”;  as  in  his  opera  Winter’s  Tale,  which  drops  Shakespeare’s 
“The,”  a subtle  and  humble  indication  that  his  are  separate  works  from  their  sources,  and  have 
their  own  responsibilities).  Harbison  completed  this  one-act,  half-hour  opera  in  1977.  Having 
written  Winter’s  Tale  for  large  ensemble  he  opted  here  for  an  ensemble  of  flute,  oboe,  bass  clar- 
inet, percussion,  prepared  piano,  violin,  viola,  and  cello.  This  little  group  echoes  Stravinsky’s 
ultrapractical  ensemble  for  Stravinsky’s  traveling  show  L’Histoire  du  soldat  in  the  1910s  as  well 
as  Cage’s  early  1940s  solution  to  his  complete  lack  of  ensemble  for  ballet  accompaniment — 
the  prepared  piano.  Hence  Harbison’s  description  of  Full  Moon  in  March  as  a “back-of-the-truck  bare  bones  opera,” 
whose  most  effective  productions  have  been  its  simplest.  In  the  operatic  world,  this  ritual-opera  shares  a small  genre 
with  Britten’s  (very  different-sounding)  Curlew  Riuer. 

Harbison’s  of  prepared  piano  ensures  a sound-world  that  is  unique,  and  outside  the  experience  of  the  listener. 
Harbison’s  detailed  table  of  preparations  includes  notes  for  the  placement  of  screws  of  various  sizes,  bolts  with  and 
without  leather  washers,  rubber  mutes,  clothespins,  and  a couple  of  dimes.  These  combinations  were  arrived  at  expe- 
rientially  as  the  composer  “built”  his  new  orchestra  object  by  object.  The  result  lies  somewhere  between  a piano, 
played  the  normal  way  and  thus  retaining  its  modes  of  articulation  and  performance,  and  a gamelan  or  the  combined 
instruments  of  a Noh  ensemble.  Most  importantly,  perhaps,  is  the  replacement  of  the  piano’s  usual  overtone  spec- 
trum with  a new  one,  more  metallic,  brighter,  and  strange.  The  combination  of  prepared  piano  and  percussion  with 
the  Stravinskian/Schoenbergian  ensemble  of  winds  and  strings  leaves  us  in  a cultural  limbo,  matching  the  outside- 
of-time  mystical  fairy-tale  world  created  by  Yeats. 

Harbison’s  music  for  this  ensemble  and  for  his  singers  parallels  these 
strangenesses.  The  first  notes  of  the  opening  Fanfare  proclaim  it,  in  the 
parallel  fifths  in  repetitive  and  syncopated  homophony,  starkly  and  aggres- 
sively elegant.  The  music  is  tonally  centered,  but  the  composer  juxtaposes 
unusual  scales  to  conjure  the  sonic  equivalent  of  Yeats’s  verse  in  its  small 
and  large  rhythms,  its  line  pentameters  and  its  refrain-like  phrase  repeti- 
tions, which  to  the  playwright  were  already  well  on  the  way  to  music.  The 
Attendants’  First  Song  is  perfectly  strophic,  to  the  point  of  using  repeat 
signs  in  the  score,  underlining  its  folksong-like  character.  From  there  the 
fourteen  episodes  flow  one  to  the  next  without  a break  in  the  music. 

The  music  of  the  Queen  and  Swineherd,  and  crucially  its  accompani- 
ment, is  less  definable,  necessarily  so  to  establish  the  identities  or  rather 
the  timeless  archetypes  of  the  characters.  We  find  ourselves,  listening,  somewhere  between  the  expression  of  a indi- 
vidual and  unnerving  pure  portrait;  this  bitter,  cruel  Queen,  or  all;  this  arrogant,  slovenly  Swineherd,  or  any 
oppressed  soul  unaware  of  the  perils  of  seeking  its  own  elevation.  Comparing  their  distinct  arias,  we  suspect  no  pos- 
sibility of  reconciliation,  even  if  our  experience  of  fairy  tales  suggests  a more  optimistic  outcome.  Their  duet,  howev- 
er, in  which  they  speak  not  to  each  other  but  to  the  air,  to  themselves,  at  cross-purposes,  cements  the  matter.  In  the 
Queen’s  dance  (Harbison:  “The  Queen’s  dance  must  remain  a rite,  not  personal  or  sensational” — quite  unlike 
Salome’s),  overlaid  with  the  Sprechstimme  commentary  of  the  Attendants  and  the  Second  Attendant’s  Aria,  is  the 
most  evocative  of  an  actual,  an  earthy  or  earthly,  culture,  but  is  yet  elusive;  here  is  the  difference,  perhaps,  between 
music  we  hear  as  “alien”  (in  the  first  part  of  the  opera)  and  that  we  hear  as  “exotic”  (in  the  dance,  accompanying  the 
movement  of  a human  body).  This  culmination  in  dance  is  a double  invocation  of  Strauss’s  Salome:  the  dance  that 
originally  earns  Salome  the  right  to  claim  John  the  Baptist’s  head,  and  her  final  sociopathic,  necrophilic  kiss. 

Yeats  could  not  have  been  unaware  of  the  resonance  of  his  play  to  his  countryman  Oscar  Wilde’s  parable-like 
retelling  of  the  biblical  story.  This  tenuous  link  to  our  “own”  world  is  disturbing.  Like  our  awareness  that  what  we 
dream  is  a dream,  we  find  ourselves  simultaneously  taking  comfort  the  stability  of  reality  and,  somehow,  irredeemably 
melancholy  at  the  world  we’ve  lost. 

— Robert  Kirzinger 
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John  Harbison  on  Full  Moon  in  March 

In  Yeats’  astrological-metaphysical  system,  the  full  moon  has  a special  place  in  Phase  15,  a phase  of  complete  and 
unexplainable  beauty  where  opposites  unite.  March  represents  the  ending  of  the  cycle  and  the  creation  of  a new  one. 
The  characters  in  the  drama  meet  at  a moment  of  mythic  truth  remote  from  motivation  or  even  need  to  explain. 

As  in  an  earlier  opera,  Winter's  Tale,  the  intent  is  to  make  an  emblematic  ritual-opera  which  seeks  to  circumvent  or 
ignore  certain  realistic  conventions  without  sacrificing  the  bedrock  operatic  essentials,  melody  and  drama. 

Yeats  knew  well  that  music  was  a willful  force  when  combined  with  his  poetry:  “The  orchestra  brings  more  elabo- 
rate music  and  I have  gone  over  to  the  enemy.  I say  to  the  musician:  ‘Lose  my  words  in  patterns  of  sound  as  the 
name  of  Cod  is  lost  in  Arabian  arabesques.  They  are  a secret  between  the  singers,  myself,  yourself.  The  plain  fable, 
plain  prose  of  the  dialogue.  Ninette  de  Valois’  dance  are  there  for  the  audience.  They  can  find  my  works  in  the  book 
if  they  are  curious,  but  we  will  not  thrust  our  secret  upon  them.’  ’’ 

— John  Harbison 


Oliver  Knussen  (b.i952) 

Where  the  Wild  Things  Are,  Fantasy  opera  in  nine  scenes.  Opus  20,  to  a libretto  by  Maurice  Sendak 


Oliver  Knussen  holds  a significant  place  in  Tanglewood  history,  first  arriving  as  a Fellow  in  1970,  ’71,  and  ’73,  then 
as  a visiting  instructor  in  1980  and  ’8i,  and  as  Head  of  Contemporary  Music  Activities  from  1986  through  1993. 

He  has  since  returned  as  a visiting  instructor  on  several  occasions,  and  most  recently  was  consultant  for  the  Elliott 
Carter  centenary  celebrations  here  in  summer  2008.  This  year,  with  John  Harbison  and  Cunther  Schuller,  he  is  co- 
curator of  the  Festival  of  Contemporary  Music  and  conducts  three  works:  Cunther  Schuller’s 
Tre  Invenzioni,  Bruno  Maderna’s  II  giardino  reUgioso,  and  the  American  premiere  of  Elliott 
Carter’s  What  Are  Years  during  the  Festival. 

Knussen’s  forty-minute  opera  Where  the  Wild  Things  Are  was  commissioned  by  Opera 
National,  Brussels,  on  the  occasion  of  UNESCO  International  Year  of  the  Child.  The  score  is 
dedicated  to  Mike  Miller,  son  of  the  conductor  Mitch  Miller  and  himself  a children’s  book 
illustrator,  who  introduced  himself  to  Knussen  at  Tanglewood  in  1975,  asked  the  composer 
whether  he’d  be  interested  in  writing  a children’s  opera,  and  then  introduced  Knussen  to 
Maurice  Sendak.  Initially  Knussen  and  Sendak  began  thinking  about  the  latter’s  Higglety  Pigglety 
Pop!,  but  when  they  proposed  that  to  Opera  National  in  response  to  the  commission,  the  com- 
pany turned  down  that  idea,  suggesting  Wild  Things  in  its  place.  Sendak  wrote  his  libretto  in  1978-79,  and  Knussen 
composed  the  preliminary  version  of  the  score  (in  two  acts)  in  1979-80.  The  premiere  took  on  November  i8,  1980, 
Ronald  Zollman  conducting,  at  the  Theatre  de  la  Monnaie  in  Brussels,  with  sets  and  costumes  designed  by  Sendak 
and  jane  Manning  as  Max.  The  libretto  and  score  were  substantially  revised  in  1981-82.  Knussen  completed  the  defin- 
itive version  in  December  1983;  it  was  first  produced  by  the  Clyndebourne  Touring  Company  at  the  National  Theatre 
in  London  on  January  9,  1984. 

In  the  composer’s  own  program  note — a note  so  "staid”  (his  own  word)  as  to  convey  virtually  nothing  of  the 
score’s  magic — Knussen  places  Where  the  Wild  Things  Are  specifically  in  the  tradition  of  Humperdinck’s  Hansel  and 
Cretel,  Stravinsky’s  Le  Rossignol  (“The  Nightingale”),  and  Ravel’s  L’Enfant  et  les  sortileges.  Knussen  also  refers,  more 
specifically,  to  two  musical  quotations  inscribed  (“in  homage”)  on  the  title  page  of  his  score.  The  first  is  from 
Mussorgsky’s  opera  Boris  Codunov — whose  children  inhabit  a world  defined  by  political  machinations,  distrust,  and 
death — and  the  second  from  Debussy’s  “ballet  for  children,”  La  Botte  a joujoux  (“The  Toy-box”).  The  two  dissonant, 
juxtaposed  chords  from  Mussorgsky’s  opera  (where  they  permeate  the  start  of  the  Coronation  Scene  in  Act  I)  are 
heard  initially  at  the  very  start  of  Wild  Things]  later,  in  the  Coronation  Scene  of  Knussen’s  opera,  allusion  becomes 
paraphrase.  There  is  also  one  last  echo  following  the  Rumpus  as  the  music  moves  quietly  into  the  scene  that  follows. 

The  Debussy  quotation,  a lilting,  three-note  waltz-motif  set  initially  against  a dissonant  harmony,  is  heard  initially 
at  the  end  of  Max’s  first  arietta  in  scene  3 (at  the  words  “And  catch  it  and  cook  it  and  keep  it  hot...”)  and  then  much 
later,  in  the  Second  Interlude  just  before  the  very  end  of  the  opera,  as  Max  makes  his  way  home  (at  “Now  all  around 
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from  far  away/I  smell  good  things  to  eat!”).  But  there’s  more  to  Knussen’s  plan  than  just  simple  “homage”  to  the 
two  composers:  the  contrasting  kernels  of  dissonance  and  lyricism  in  these  two  very  brief  motifs — along  with  a par- 
ticular chord  formulation  of  Elliott  Carter’s  that  goes  unmentioned  in  Knussen’s  note — in  fact  encapsulate  the  basis 
for  the  score’s  overall  musical  language  and  so  can  be  heard  to  permeate  the  opera  in  its  entirety. 

Where  the  Wild  Things  Are  displays  one  more  crucial  aspect  of  Knussen’s  musical  style  that,  while  also  evident 
elsewhere  in  his  works,  is  particularly  germane  here.  Writing  about  Knussen’s  Symphony  No.  2,  Bayan  Northcott  has 
referred  to  "a  luminous  mood  of  moonstruck  surrealism,  not  without  frightening  undertones,  which  he  has  made 
very  much  his  own.”  With  regard  to  Knussen’s  Second  and  Third  symphonies,  Julian  Anderson  speaks  of  “a  dream- 
like, often  nightmarish  character,”  noting  also  that  “the  violence  is  kept  just  below  the  surface,  and  the  music  is  the 
more  subtle  and  powerful  as  a result.”  Phrases  like  these  can  seem  equally  applicable  to  the  musical  world  of  Where 
the  Wild  Things  Are,  which  also  displays  what  Anderson  has  called  “a  vein  of  fantastical,  childlike  playfulness”  already 
foreshadowed  in  some  of  the  composer’s  earlier  work. 

Like  the  book  (I  hesitate  to  label  it  a “children’s  book”)  by  author-illustrator  Maurice  Sendak  (b.i928) — the  first 
book  of  a trilogy  completed  by  Sendak’s  In  the  Night  Kitchen  and  Outside  Over  There — Knussen’s  music  in  Where  the 
Wild  Things  Are  displays  in  its  range  of  emotional  content  an  extraordinary  insight  into  the  psychology  of  children. 

The  orchestra,  with  its  vast  array  of  percussion  instruments,  can  produce  all  sorts  of  sounds  or  even  noise;  the  music 
can  turn  gentle,  cacophonous,  soothing,  or  threatening.  Max’s  “wolf-howl,”  introduced  early  on,  is  in  his  own  made- 
up  language.  Except  for  a few  telling  instances,  the  Wild  Things  “speak”  in  a language  of  their  own,  a language  ripe 
with  insinuations  of  violence.  For  all  of  its  energy  and  activity,  “The  Wild  Rumpus”  of  Max  and  the  Wild  Things  is  suf- 
fused with  a sense  of  wonder.  In  fact,  the  sense  of  wonder  that  pervades  so  much  of  Knussen’s  score  is  just  one  of 
many  things  to  be  found  in  it.  Together  Knussen  and  Sendak  have  created  a work  filled  with  everything  characteristic 
of  young  children — the  innocence,  the  imagination,  the  need  to  express  violence,  the  yearning  for  independence 
while  still  requiring  nurture,  the  emulation  of  adults,  the  sense  of  safety  and  security  that  can  be  so  readily  under- 
mined by  fear.  With  Where  the  Wild  Things  Are,  Knussen  and  Sendak  have  placed  themselves  securely  among  those 
who  have  captured  in  musical  terms  the  essence  of  childhood. 

— From  notes  by  Marc  Mandel 

Marc  Mandel  is  Director  of  Program  Publications  of  the  Boston  Symphony  Orchestra. 


Introduction  by  Oliver  Knussen 

Conceived  for  the  resources  of  an  opera  house — six  singers,  dancers,  an  orchestra  of  forty-eight  players,  and  extensive 
scenic  requirements — Where  the  Wild  Things  are  is  an  attempt  to  revive  and  develop  the  too  long-neglected  genre  of 
fantasy  opera,  in  the  traditions  of,  among  others.  Hansel  und  Cretel,  Le  Rossignol,  and  L’Enfant  et  les  sortileges  (whose 
final  “Maman"  was  in  a sense  the  sound  from  which  our  ideas  grew. 

We  did  not  consciously  set  out  to  write  a short  one-act  opera.  There  are,  after  all,  long  distances  (physical  and  psy- 
chological) to  be  traveled.  The  story  itself  suggested  nine  scenes,  and  the  pacing  of  the  book — words  and  pictures — 
indicated  their  relative  lengths  and  speeds.  What  has  resulted,  to  me  at  least,  is  a very  big  work  articulated  in  minia- 
ture. 

The  development  of  our  small  boy  hero.  Max,  is  charted  in  three  substantial  solo  scenes  (i,  3,  and  7)  by  way  of 
dramatic  confrontations  with  his  Mama  (Scene  2)  and  the  Wild  Things  themselves.  The  monsters  are  presented 
vocally  as  a sort  of  barbaric  barbershop-quintet-cum-chorus,  but  once  Max  has  dominated  them  (Scenes  4 and  5) 
their  contributions  become  functional — a chant  for  his  coronation,  yawns  when  falling  asleep,  and  so  on — until  they 
are  threatened  by  his  departure  (Scene  8).  The  resulting  decrease  in  vocal  activity  is  balanced  by  a marked  increase  in 
variety  of  stage  movement,  so  that  the  physical  climaxes  of  the  opera  (the  appearance  of  the  Sea  monster  in  the  first 
interlude  and  the  dance-orgy  of  Scene  6)  are,  like  their  original  sources  in  the  book,  entirely  nonverbal.  The  orchestra 
itself  is  as  much  the  embodiment  of  the  Wild  Things’  world  as  are  the  dancers  who  embody  their  physical  presence 
in  a stage  production,  which  helps  to  suit  the  work  for  a concert  performance  in  spite  of  its  more  than  usually  visual 
inception. 

While  designed  to  articulate  and  counterpoint  the  dramatic  shape,  the  musical  construction  of  the  work  is  self- 
contained.  Each  scene  comprises  between  one  and  four  small  musical  units  or  numbers,  and  the  whole  can  be  seen 
as  a large  mosaic  of  some  twenty-six  of  these  interdependent  micro-forms,  resulting  in  an  intricate  network  of  cross- 
references,  developments,  and  internal  symmetries. 
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The  score  is  headed  by  quotations  from  Mussorgsky  (Boris  Godunov)  and  Debussy  (La  Boite  a joujoux).  These  ref- 
erences are  symbolic:  Mussorgsky  is  the  supreme  composer  of  music  about  children  (The  Nursery  and  Act  II  of  Boris), 
and  Debussy’s  music  for  his  daughter  Chouchou  is  the  perfect  example  of  how  a composer  can  make  children’s 
music  not  by  “writing  down”  to  them,  but  by  illuminating  his  harmonic  language  in  particularly  gentle  and  subtle 
ways.  Both  quotations  can  be  heard  in  the  music  of  Wild  Things  overtly  and  covertly — which  is  a polite  way  of  saying 
that  virtually  every  note  of  the  opera  grows  from  one  or  the  other. 

My  intention,  then,  was  not  to  dilute  my  own  musical  speech  to  write  a “children’s  opera,”  but  simply  to  respond 
to  the  subject  as  immediately  and  colorfully  as  I knew  how.  In  the  process  I discovered  a lot  about  my  roots,  and  if 
the  result  sometimes  sounds  like  an  elaborate  hommage  to  Franco-Russian  music  from  the  first  decades  of  this  cen- 
tury, it  is  because  that  is  the  music  I found  most  wild  and  exciting  as  a child  myself 

It  was,  I hope,  more  than  luck  that  Maurice  Sendak’s  instincts  concerning  the  “conversion”  of  his  book  were  com- 
pletely in  accord  with  my  own.  He  most  generously  made  himself  available  for  consultation  at  virtually  every  stage  of 
my  work,  and  Where  the  Wild  Things  Are  is  the  product  of  genuine  collaboration.  If  the  score  has  preserved  any  of  the 
fantasy,  richness,  and  directness  of  Maurice’s  pictures,  which  I loved  and  admired  long  before  any  thought  of  this 
opera,  I will  be  happy. 

©Oliver  Knussen 


Introduction  by  Maurice  Sendak 

The  problem  was  simple — and  awful.  The  text  for  Wild  Things  had  been  very  purposely  condensed  to  some  380  words. 

I say  purposely  condensed  because  Wild  Things  is  a picture  book:  that  very  particular,  odd,  and  beautiful  form  that 
utterly  depends  on  few  but  potent  words,  whose  essential  meaning  can  be  expanded  and  embellished  by  the  pictures 
accompanying  those  words.  My  story  depended  on  the  oblique  suggestion — the  subtle  inference  (depending  on  the 
pictures  to  provide  the  emotional  color,  factual  detail,  and  dimension).  My  problem — to  expand  that  tight  little  island 
of  a book  into  a viable  opera  libretto — was  a daunting  one.  There  had  to  be  arias,  duets,  monologues  even! — and 
Max,  in  the  book,  says  only  a handful  of  words.  It  was  done  and  could  have  been  done  only  with  the  close  collabora- 
tion and  friendship  of  Oliver  Knussen.  We  formed  the  libretto  together.  Oily  using  his  formidable  musical  instinct  to 
dictate  the  shape  and  form  of  the  individual  set  pieces  and  me  writing  the  poetry  required.  It  is  as  though  Oily  first 
laid  out  the  ground  plan  or  blueprint  of  Wild  Things  and  I then  filled  in  the  blanks. 

It  was  a touchy  business,  opening  wide  that  very  compressed  book.  Max,  after  all,  is  only  five  or  six,  and  one  had 
to  be  scrupulously  careful  in  not  letting  him  kno^v  too  much.  He  must  not,  for  instance,  understand  his  anger  or 
anticipate  his  journey  to  the  island  of  the  Wild  Things.  I had  to,  so  to  speak,  climb  inside  his  head  and  invent  a sort 
of  stream-of-consciousness  prose  poetry  that  expressed  the  boy’s  genuine  feelings  and  yet  without  a hint  of  sophisti- 
cated awareness — an  awareness  beyond  his  years.  The  same,  of  course,  was  true  of  the  Wild  Things.  Aside  from 
gnashing  their  teeth  and  roaring  their  roars,  they  have,  literally,  only  one  line  in  the  book.  I gave  them  a nonsense 
language  for  the  opera — a childish,  naughty,  upside-down  pidgin  Yiddish  that  ended  up  being  a very  satisfactory 
reflection  of  Max’s  imagination  and  how  he  would  conceive  a Wild  Things  language.  Together,  Oliver  Knussen  and 
I fashioned  a work  that,  for  me,  begins  to  step  beyond  the  book — that  enriches  Max’s  mighty  little  adventure  and 
adds  a further  dimension — a crucial  emotional  color  and  weight  that  only  music — great  music — can  provide. 

It  has  always  been  difficult  for  me  to  separate  myself  from  this  favorite  child,  born  in  1962.  Oliver  Knussen  did  not 
separate  me  from  Max  and  his  friends.  He,  amazingly,  generously,  brought  me  closer  than  ever  before. 

©Maurice  Sendak 
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Stefan  Asbury  is  in  great  demand  with  major  orchestras,  ensembles,  and  festivals  worldwide,  with 
regular  appearances  in  the  U.S.,  Europe,  Asia,  and  Australia.  From  2007-08,  he  has  been  Artist  in 
Association  with  Tapiola  Sinfonietta.  Mr.  Asbury  held  the  post  of  first  Music  Director  of  the  Remix 
Ensemble  Casa  da  Musica  Porto  2001-05,  working  to  commission  new  works  and  programming 
an  innovative  mix  of  jazz,  film,  and  music  theatre.  He  has  served  on  the  faculty  of  the  Tangle- 
wood  Music  Center  since  1995  and  currently  holds  the  Sana  H.  Sabbagh  master  teacher  chair  on 
the  Conducting  Faculty.  Stefan  collaborates  with  such  orchestras  as  WDR  Koln,  Frankfurt  Radio 
Symphony  Orchestra,  NDR  Hamburg,  Seoul  Philharmonic,  West  Australian  Symphony  Orchestra, 
RAI  Turin,  SWR  Freiburg/Baden-Baden,  and  RSO  Wien,  and  has  appeared  twice  at  the  Green 
Umbrella  series  with  the  L.A.  Philharmonic  Orchestra.  He  is  a regular  guest  conductor  at  such  festivals  as  Festival 
d’Automne,  Munich  Biennale,  Wien  Modern,  Wiener  Festwochen,  Salzburg  Festival,  and  Venice  Biennale.  Most  recently, 
he  made  his  debuts  with  the  Orchestra  of  St  Luke’s,  New  York,  London  Symphony  Orchestra,  Concertgebouw  Amster- 
dam, Bayerischer  Rundfunk,  and  Dresden  Philharmonie.  This  season,  Mr.  Asbury  continues  his  collaboration  with  the 
Mark  Morris  Dance  Group  in  a production  of  Prokofiev’s  Romeo  and  Juliet,  which  toured  was  performed  in  New  York 
(Lincoln  Center),  Seattle,  Norfolk,  VA,  at  the  Barbican,  London,  and  at  the  Harris  Theater,  Chicago.  Stefan  Asbury 
conducted  a concert  of  John  Adams’  A Flowering  Tree  for  the  Perth  international  Arts  Festival,  Australia,  which  won 
the  Best  Symphony  Orchestra  Concert  category  in  the  2009  Helpmann  Awards.  Recent  performances  have  included 
Wolfgang  Rihm’s  Jakob  Lenz  for  the  Wiener  Festwochen,  a concert  version  of  Britten’s  Owen  Wingrave  with  Tapiola 
Sinfonietta,  A Midummer's  Night  Dream  at  Tanglewood,  the  world  premiere  of  Van  Vlijmen’s  Thyeste  with  La  Monnaie 
(Brussels)  and  Dutch  Touring  Opera,  and  Staud’s  Berenice  at  Munich  Biennale.  Stefan  Asbury  has  particularly  strong 
relationships  with  composers  including  Steve  Reich,  Wolfgang  Rihm,  Rebecca  Saunders,  Unsuk  Chin,  and  Mark 
Anthony  Turnage,  and  collaborates  regularly  with  Ensemble  Modern,  Klangforum  Wien,  Basel  Sinfonietta,  Musikfabrik, 
and  London  Sinfonietta.  He  has  released  a recording  of  works  by  Unsuk  Chin  with  Ensemble  Intercontemporain  on 
Deutsche  Grammophon.  His  CD  of  music  by  Jonathan  Harvey  with  the  Ensemble  Intercontemporain  was  awarded  a 
‘Monde  de  la  Musique  CHOC’  award.  His  recording  of  Grisey’s  Espace  acoustique  with  WDR  Koln  won  the  German 
music  critics  award. 
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Keitaro  Harada,  Oliver  Knussen,  Cristian  Macelaru,  and  Robert  Spano,  conductors 

JACOB  DRUCKMAN  Aureole  (1979) 

(1928-96)  Keitaro  Harada,  conductor 


COLIN  MATTHEWS  Turning  Point  {2006  American  premiere) 

(b.i946)  Cristian  Macelaru,  conductor 

INTERMISSION 


ELLIOTT  CARTER  What  Are  Years,  5 poems  of  Marianne  Moore 

(b.i9o8)  for  soprano  and  chamber  ensemble  (2010) 

(American  premiere;  co-commissioned  by  the  Aldeburgh  Festival,  the  Tanglewood 
Music  Center  of  the  Boston  Symphony  Orchestra,  and  Lucerne  Festival) 

I.  Like  a Bulwark 

II.  That  Harp  You  Play  So  Well 

III.  The  Being  So-Called  Human 

IV.  To  an  Intra-Mural  Rat 

V.  What  Are  Years 

Oliver  Knussen*,  conductor 
Sarah  Joanne  Davis,  soprano 

Texts  distributed  separately 


AARON  COPLAND 
(1900-90) 


Symphony  No.  3 (1946) 

I.  Molto  moderate  - with  simple  expression 

II.  Allegro  molto 

III.  Andantino  quasi  allegretto 

IV.  Molto  deliberate 
Robert  SpanoA  conductor 

i'  TMC  Faculty  *Cuest  Artist 


NOTES 

Although  Jacob  Druckman  had  been  writing  music  already  in  his  teens,  his  formal  study  of  musical  composition 
began  in  earnest  upon  winning  a scholarship  to  study  with  Aaron  Copland  at  Tanglewood  in  1949.  (Druckman  had 
actually  attended  Tanglewood  a year  earlier  as  a violinist.)  Druckman  returned  to  Tanglewood  many  years  later  to 
teach.  And  on  the  occasion  of  Tanglewood’s  fiftieth  anniversary  in  1991,  he  was  commissioned  to  compose  a celebra- 
tory overture.  Summer  Lightning,  which  was  premiered  here  by  the  BSO  under  the  direction  of  Seiji  Ozawa. 

The  more  introspective  Aureole  from  1979,  though  not  originally  written  for  Tanglewood,  was  commissioned  and 
premiered  by  one  of  its  most  illustrious  participants,  Leonard  Bernstein,  who  was  also  the  work’s  dedicatee.  In  fact, 
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Druckman  derived  all  of  the  pitch  material  for  this  composition  for  orchestra  w/ith  an  extremely  large  percussion  bat- 
tery from  one  of  Bernstein’s  compositions — the  1963  Kaddish  Symphony  for  narrator,  soprano,  and  orchestra,  which 
was  named  after  the  Jewish  prayer  for  the  dead  and  dedicated  to  the  memory  of  the  recently  assassinated  John  F. 
Kennedy.  In  Bernstein’s  own  text  for  Kaddish,  he  includes  a belligerent  chastisement  of  God  over  ambivalence  towards 
mankind.  But  perhaps  even  more  provocative  than  that  defiant  outburst  was  Bernstein’s  stead- 
fast  adherence  to  unabashedly  tonal,  populist,  and  occasionally  downright  sentimental  music 
^1  at  a time  when  the  more  emotionally  detached  approaches  of  either  serialism  or  indeterminacy 
^ seemed  the  inevitable  future  for  the  composition  of  serious  music. 

Druckman  himself  was  an  ardent  twelve-toner  at  the  time  of  Kaddish' s premiere,  but  he  even- 
tually  began  to  feel  creatively  straitjacketed  by  rigorous  procedures  of  dodecaphony.  His  own 
\ compositions  grew  more  and  more  concerned  with  the  manipulation  of  timbre  over  time,  which 
was  significantly  more  difficult  to  foreground  in  an  environment  where  all  twelve  tones  of  the 
chromatic  scale  have  equal  emphasis  and  harmonic  motion  is  always  in  flux.  So  instead,  Druck- 
man  began  deriving  pitch  materials  from  allusions  to  earlier  music — not  to  evoke  a bygone 
sound  world,  but  rather  to  generate  more  amorphous  and  atmospheric  melodies  and  harmonies  in  order  to  focus  on 
a more  probing  exploration  of  the  subtleties  of  tone  color  and  orchestration.  The  audible  prominence  of  these  tonal 
allusions  in  Druckman’s  music  varies  from  work  to  work,  but  he  never  completely  returned  to  composing  tonal  music 
despite  now  being  hailed  as  a forerunner  to  today’s  neo-romanticism.  (Although  Druckman  did  actually  make  the 
claim  that  recent  American  music  was  ushering  in  a new  Romanticism  and  attempted  to  demonstrate  it  in  two  far- 
reaching,  polystylistic  contemporary  music  festivals  he  curated  for  the  New  York  Philharmonic  while  serving  as  their 
composer-in-residence.) 

So  it  is  perhaps  somewhat  ironic  that  Druckman  used  material  by  a modernist  apostate  like  Leonard  Bernstein  for 
Aureole,  and  indeed  Bernstein’s  aesthetic  imprint  is  barely  recognizable  here.  However,  according  to  the  composer’s 
program  notes,  one  of  the  principal  themes  from  Kaddish  forms  “the  constant  but  shifting,  shimmering  melody  from 
which  all  the  music  springs”  and  “accumulates  a halo  of  echoes  and  refractions  which  at  times  spin  off  and  assume 
a life  of  their  own  and  at  times  return  to  the  source.”  Bernstein’s  music  is  in  fact  in  there,  but  it’s  mostly  behind  an 
aural  scrim.  What  we  do  hear  derives  from  it  in  the  same  way  that  the  hazy  cloud  of  light  that  surrounds  bright 
images  seen  in  a telescope  derives  from  those  objects.  That  hazy  cloud  is  called  an  “aureole,”  a term  also  used  to 
connote  the  circle  of  light  that  surrounds  the  heads  of  sanctified  beings  in  medieval  paintings. 

The  first  three  notes  of  the  borrowed  Bernstein  Kaddish  melody  are  A,  B-flat  and  A-flat.  Aureole  begins  with  a violent 
pluck  of  the  note  A on  a harp,  using  a guitar  pick,  followed  by  a tentative  unison  on  the  same  pitch  between  clarinet 
and  marimba — the  marimba  plays  a dotted-rhythm  while  the  clarinet  sustains  a quarter-tone  trills.  The  pitches  B-flat 
and  A-flat  follow  in  the  vibes  against  another  trill  around  A in  the  alto  flute  followed  by  a tremolo,  also  on  A,  on  timpani. 
So  while  it  is  in  fact  the  same  three  pitches  as  Bernstein’s  melody,  Druckman  has  transformed  them  into  something 
quite  different;  rather  than  forming  tunes,  individual  pitches  hang  suspended  like  points  of  light  in  a night  sky.  All  of 
this  transpires  in  less  than  half  a minute,  but  it  is  indicative  of  the  level  of  detail  that  occurs  throughout.  To  give  a 
similarly  detailed  play-by-play  account  of  the  entire  fourteen  minutes  of  the  composition  would  fill  volumes  and  ulti- 
mately prove  unhelpful  in  appreciating  the  sheer  aural  delight  of  these  timbre  manipulations,  but  there  are  several 
key  highlights  worth  pointing  out. 

About  two  minutes  into  the  score  a hunting  call  in  the  trumpets  seems  like  it  will  usher  in  something  more  recog- 
nizably thematic,  but  instead  the  strings  respond  with  a quiet  descending  glissando  as  various  pointillistic  percussive 
bursts  erupt.  A tentative  motive  emerges  briefly  in  the  oboes  and  clarinets,  but  it  too  dissolves  as  ever-shifting,  minute 
utterances  cry  out  from  various  sections  of  the  orchestra.  Four  minutes  in,  there  is  a sudden  propulsive  rhythmic 
momentum  with  an  insistent  ostinato  in  the  strings,  against  which  flexitones  wail  the  contour  of  a melody,  albeit  one 
whose  pitches  are  imprecise.  Less  than  halfway  through  the  piece,  the  Kaddish  melody  finally  appears,  foregrounded 
prominently  in  the  strings  for  the  first  and  only  time.  Nine  minutes  in,  yet  another  brass  call  leads  to  dense  clusters 
of  sound  spread  across  the  entire  orchestra.  In  the  final  three  minutes,  the  insistent  string  ostinato  returns,  this  time 
with  greater  force,  only  intermittently  interrupted  by  various  percussion  outbursts,  continuing  nearly  to  the  end.  It  is 
finally  silenced  by  one  final  percussive  flourish — a group  of  temple  blocks  of  five  different  sizes  struck  with  a tam-tam 
beater. 


— Frank  j.  Oteri 
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The  genre  of  the  song  cycle  holds  a special  place  in  Elliott  Carter’s  music  of  the  past  thirty-five  years.  Between  the 
mid-i940s  and  1975,  Elliott  Carter  wrote  no  vocal  music;  he  came  back  to  it  at  the  urging  of  the  ensemble  Speculum 
Musicae,  writing  A Mirror  in  Which  to  Dwell,  a song  cycle  for  soprano  and  ensemble  setting  poems  of  Elizabeth 
Bishop,  three  years  his  junior.  Apart  from  the  sui  generis  Syringa  (a  collaboration  with  John  Ashbery)  and  some  smaller 
works,  Carter  has  written  nine?  song  cycles  since  that  one:  In  Sleep,  in  Thunder  (1981)  on  poems 
of  Robert  Lowell;  Of  Challenge  and  of  Love  (1984;  his  sole  piano-voice  cycle)  on  poetry  of  John 
Hollander;  Tempo  e Tempi  (1999;  the  only  one  not  in  English),  on  poetry  of  Montale,  Ungaretti, 
and  Quasimodo;  Of  Rewaking  (2002),  on  William  Carlos  Williams;  In  the  Distances  of  Sleep 
(2006),  on  Wallace  Stevens;  Mad  Regales  (2007),  for  six  solo  voices,  again  on  Ashbery;  On 
Conversing  with  Paradise  (2008),  on  Ezra  Pound’s  Cantos;  Poems  of  Louis  Zukofsky  (2008,  for 
soprano  and  clarinet),  the  present  piece.  What  Are  Years  (2009),  on  Marianne  Moore;  and,  hot 
off  the  presses  (or  perhaps  not  printed  yet).  The  Architecture  of  Sunbeams  (2010),  on  poetry  of 
E.E.  Cummings.  So  that’s  ten,  not  nine — not  including  Syringa  and  including  Mad  Regales; 
seven  are  from  the  last  decade. 

The  above  poets,  tellingly  and  remarkably,  are  or  were  giants  of  modernist  literature  of  Carter’s  own,  or  the  previous, 
generation,  all  American  except  for  the  three  Italians  of  Tempo  e Tempi.  He  has  also  set  Robert  Frost,  Hart  Crane,  and 
Allen  Tate,  but  among  older  poets  only  a very  few.  The  influence  of  literature  has  also  trickled  into  a number  of  his 
purely  instrumental  pieces  as  well:  the  French  modernist  St.  john  Perse  in  the  Concerto  for  Orchestra;  Hart  Crane 
(again)  in  the  Symphony  of  Three  Orchestras;  Richard  Crashaw  (a  lyth-century  Metaphysical  poet,  hence  an  anomaly) 
in  Symphonia;  and  William  Carlos  Williams  in  the  Boston  Concerto,  to  name  a few.  Books  on  modernist  art,  design, 
and  literature  dominate  the  shelves  of  his  Manhattan  apartment,  and  modernism  as  a mode  has  preoccupied  the 
composer  since  being  immersed  in  the  post-World  War  I musical  ultramoderns  in  the  1920s.  He  attended  concerts 
with  Charles  Ives  and  met  Varese  and  others  of  the  modern  music  scene,  and  more  broadly  was  familiar,  in  his  teens, 
with  cultural  currents  that  were  would  propel  the  United  States  into  the  artistic  vanguard  by  the  1950s.  This,  Modernism 
in  the  epochal  sense,  has  remained  Carter’s  milieu  even  as  sub-epochs  have  briefly,  or  locally,  dominated  aesthetics 
of  the  past  three-quarters  of  a century. 

Setting  this  representative  poetry  in  these  recent  song  cycles  has  allowed  Carter  directly  to  tap  into  this  big  cultural 
current,  and  to  celebrate  it  ostentatiously  and  admire  these  poets  publicly.  Marianne  Moore  (1887-1972),  both  as  poet 
and  guiding  spirit,  was  one  of  the  most  influential  poets  of  the  twentieth  century.  The  Missouri-born  poet  was  editor 
of  The  Dial  in  the  1920s  and  won  a Pulitzer  Prize  and  a National  Book  Award  for  her  Collected  Poems  (1951)- 
1960s  she  had  major  presence  in  mainstream  American  culture;  she  threw  out  a first  pitch  for  a Yankees  game  in 
1968.  When  Muhammed  Ali  (then  Cassius  Clay)  released  his  1963  album  / Am  the  Greatest!,  Moore  wrote  the  liner 
notes.  She  strolled  the  streets  of  Brooklyn  and  Manhattan  instantly  recognizable  in  a tri-corner  hat  and  cape. 


Oliver  Knussen,  Elliott  Carter,  and  the  Tanglewood  Music  Center  Orchestra 
during  the  Carter  Century  FCM,July  2008 
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The  cadence,  rhythm,  and  language  of  Moore’s  poetry  at  first  glimpse  often  suggests  stream-of-consciousness, 
but  then  we  detect  the  work  of  the  craftsman,  the  measuring  and  matching  of  line  and  rhyme,  assonance  and  con- 
trast. Her  “Baseball  and  Writing”  is  a meditation  on  phrases  gleaned  from  the  color  commentary  of  a Yankees  broad- 
cast, simultaneously  earthy  and  elevated  in  combining  the  broadcasters’  phrases  with  her  own  parsing:  “Roger  Maris/ 
has  it,  running  fast.  You  will/never  see  a finer  catch.  Well. . ./‘Mickey,  leaping  like  the  devil’ — why/gild  it,  although 
deer  sounds  better — /snares  what  was  speeding  towards  its  treetop  nest.”  Hers  (apparently,  though  ambiguously)  is 
the  famously  dichotomous  phrase  “imaginary  gardens  with  real  toads  in  them,”  beautiful  language  in  the  service  of 
the  underappreciated  everyday. 

Of  the  poems  chosen  by  Carter,  we  find  a variety  of  worlds  and  moods  and  approaches.  “Like  a Bulwark”  employs 
very  physical,  acoustically  aggressive  words,  short  phrases,  sharp  consonants:  the  sound  of  the  poem  is  virtually  a 
description  of  the  title’s  conceit.  Carter  echoes  this  initially  with  the  solidity  of  the  first  chords  before  opening  the 
music  up  to  quicksilver  touches.  “That  Harp  You  Play  so  Well”  is  conversational  but  at  the  same  time  traditionally 
lyrical,  with  rhyming  couplets  such  as  “Blake,  Homer,  Job,  and  you/Have  made  old  wine-skins  new”  referencing,  per- 
haps, the  need  for  modernity  to  tap  into  tradition,  as  does  the  poem  itself  Carter  sets  this  poem  somewhat  intro- 
spectively  for  voice,  harp,  and  cello.  “That  Being  So-called  Human”  balances  the  sarcastic  view  of  toiling  man  with 
apparent  sympathy  for  his  plight.  This  central  setting,  full  of  subtle  changes  in  the  rhythm  of  the  words  and  precise 
instrumental  punctuation,  is  the  farthest-ranging  of  the  five.  “To  an  Intra-Mural  Rat”  aphoristically  suggests  the  trans- 
migration of  souls  as  linked  to  one’s  behavior  in  life.  The  setting — Allegretto  scherzando — skitters  quickly  by.  “What 
Are  Years,”  using  freer,  more  flowing  verse,  more  seriously  treats  the  opposite  view:  that  what  life  we  have  is  all  we’ll 
ever  have;  to  live  it  is  to  achieve  eternity.  The  first  half  of  the  setting  (through  “stirs  the  soul  to  be  strong”)  is  couched 
in  quiet,  overlapping  chords  in  winds  and  strings,  with  punctuation  from  percussion  and  harp.  The  texture  then 
breaks  up  with  the  vocal  line  picking  up  energy.  The  last  line  ends  in  appropriate  timelessness. 

Elliott  Carter  has  been  a guest  faculty  member  of  the  Tanglewood  Music  Center  on  many  occasions,  first  in  1965 
and  most  recently  in  2008,  when  the  TMC  marked  his  centenary  with  a Festival  of  Contemporary  Music  entirely 
dedicated  to  his  music.  What  Are  Years  was  co-commissioned  by  the  Aldeburgh  Festival,  Tanglewood  Music  Center 
of  the  Boston  Symphony  Orchestra,  and  the  Lucerne  Festival.  The  first  performance  was  given  at  the  Aldeburgh 
Festival  by  Ensemble  Intercontemporain,  Pierre  Boulez  conducting,  and  soprano  Claire  Booth  on  June  26,  2010.  This 
is  the  American  premiere.  The  piece  is  about  thirteen  minutes  long.  The  composer’s  brief  note  on  the  What  Are  Years 
appears  below. 

— Robert  Kirzinger 


What  Are  Years 

Marianne  Moore’s  brilliant  poetry  with  its  sharp,  but  personal  fascination  with  life,  has  held  my  attention  for  many 
years,  so  I decided  to  write  this  song  cycle  which  shows  a few  of  her  many  sides.  "The  Being  So-Called  Human"  is  the 
last  stanza  of  The  Pangolin,  which  she  published  separately  with  the  above  title.  The  work  was  composed  during 
February  and  May  of  2009,  and  completed  on  June  i,  2009. 

— Elliott  Carter 
Dec.  4,  2009 


The  English  composer  Colin  Matthews  first  taught  at  Tanglewood  in  1991  as  a guest  and  was  a faculty  composer  here 
in  2007.  Matthews  has  a marvelously  English  pedigree,  and  has  been  active  on  many  levels  of  the  musical  life  of 
England  and  elsewhere.  He  studied  at  university  with  Nicholas  Maw,  and  later  worked  closely  with  Benjamin  Britten 
at  Aldeburgh.  He  has  been  a trustee  of  the  Britten-Pears  Foundation  and  also  edited  many  of  Britten’s  works  for  pub- 
lication following  that  composer’s  death.  For  many  years  Matthews  was  a council  member  of  the  Aldeburgh  Festival 
and  is  still  a member  of  the  festival  family,  officially  as  observer  for  the  Britten-Pears  Foundation.  With  Deryck  Cooke 
collaborated  on  the  completion  of  Mahler’s  unfinished  Tenth  Symphony.  He  also  founded  the  fine  English-music  CD 
label  NMC  and  is  an  active  recordings  producer. 

Having  also  worked  Imogen  Holst  for  several  years,  Matthews  was  a natural  to  be  asked  by  Kent  Nagano  to  write 
an  orchestral  work  on  Pluto  to  complete  Holst’s  The  Planets,  which  had  been  written  before  Pluto  was  discovered. 
Matthews  completed  his  piece  in  2000,  several  years  before  it  was  relegated  to  the  status  of  minor  planet.  Pluto,  the 
Renewer  has  become  one  of  his  most  often  played  works,  both  on  its  own  and  as  a pendant  to  Holst’s  suite.  An  early 
major  success  was  his  Fourth  Sonata  for  orchestra  (1975),  a work  that  in  the  course  of  its  twenty-five  minutes  man- 
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ages  to  reconcile  thirty  years  of  orchestral  writing  from  mid-century  modernism  to  minimalism.  (The  use  of  dynamic, 
repetitive  textures  is  often  found  in  Matthew’s  work,  but  the  larger  harmonic  and  melodic  characteristics  of  his  pieces 
have  little  to  do  with  those  of  classic  minimalism.)  Matthews  is  fond  of  powerful,  massed  orchestral  textures  and 
energetic,  leaping  lines.  A characteristic  procedure  is  his  combining  a half-submerged  slow, 
magisterial  phrase  with  roiling,  unsettled  activity  in  the  rest  of  the  ensemble  (some  of  this  can 
be  heard  in  the  second  part  of  the  present  piece).  His  music  is  often  very  virtuosic,  making 
demands  on  not  only  individual  players  but  also  in  ensemble  coordination  and  balance. 

Matthews  has  written  prolifically  for  orchestra  as  well  as  chamber  groups  and  vocal  genres. 

His  tenure  as  associate  composer  of  the  London  Symphony  Orchestra  from  1992  to  1999  led  to 
Memorial,  written  for  a Britten  Festival,  and  his  Cello  Concerto  No.  2,  written  for  Rostropovich. 

He  has  also  received  commissions  from  the  Philharmonia  Orchestra,  the  Royal  Ballet,  the  BBC 
for  the  BBC  Symphony,  the  Birmingham  Contemporary  Music  Group  (for  the  big  solo  cantata- 
like Continuum  for  mezzo-soprano  and  large  ensemble),  the  London  Sinfonietta,  and  the 
Friends  of  Dresden  Music  Foundation  for  the  New  York  Philharmonic,  among  others.  His  Violin  Concerto,  for  the  City 
of  Birmingham  Symphony  Orchestra  and  soloist  Leila  Josefowicz,  was  premiered  under  Oliver  Knussen’s  direction  in 
September  2009  to  enthusiastic  response. 

The  Royal  Concertgebouw  Orchestra  commissioned  Matthews’s  large  orchestral  piece  Turning  Point,  a single- 
movement work  of  about  twenty  minutes  in  length.  In  the  Concertgebouw  Orchestra’s  CD  recording  of  the  premiere, 
Matthews  is  quoted  as  saying,  "Having  composed  the  first  main  section,  I couldn't  find  the  way  to  continue  and  put 
the  piece  aside....  This  first  section  was  almost  wholly  fast  music,  and  when  I came  back  to  it,  the  continuation  was 
even  faster — a whirling,  scherzo-like  episode.  Again  I found  it  difficult  to  make  any  further  progress  until  I realized 
that  what  was  needed  was  a complete  change  of  direction,  a ‘turning  point.’  The  third  part  of  the  piece,  almost  half  of 
the  whole,  is  very  slow  and  intense,  and  in  complete  contrast  to  the  earlier  music  (although  based  entirely  on  the 
same  material)....  The  turning  point  itself  is  very  clear....’’  He  goes  on  to  express  the  hope  that  the  piece  "will  leave  an 
impression  of  complex  momentum  countered  by  expressive  simplicity.” 

— Robert  Kirzinger 


The  monumental  Symphony  No.  3 of  Aaron  Copland  (1900-90),  completed  in  1946,  has  a special  relationship  to 
Tanglewood.  Parts  of  it  were  actually  written  on  its  grounds,  where  Copland  taught  generations  of  composers  for 
twenty-five  years,  and  the  work  was  commissioned  for  and  premiered  by  the  Boston  Symphony  Orchestra  under  the 
baton  of  its  then  music  director,  the  legendary  Serge  Koussevitzky,  during  their  regular  concert  season  in  Boston. 

Copland’s  relationship  to  the  symphony  as  a musical  form,  however,  is  more  complicated. 

Despite  receiving  the  New  York  Music  Critics  Circle  Prize  for  the  best  orchestral  work  by  an 
American  composer  during  the  1946-47  season  and  now  frequently  hailed  as  the  greatest 
American  work  in  the  genre,  Copland’s  Third  Symphony  was  disparaged  as  “false”  by  one  of  his 
greatest  allies,  composer-critic  Virgil  Thomson,  shortly  after  its  premiere.  It  was  the  last  time 
Copland  ever  used  the  appellation  “Symphony”  for  a musical  composition.  Symphony  No.  3 
was  actually  the  fourth  piece  he  had  composed  with  the  word  “symphony”  in  its  title,  and  the 
only  one  to  bear  a numeric  designation  from  its  inception.  The  Symphony  for  Organ  and 
Orchestra,  a hybrid  symphony-concerto  from  1924,  was  his  earliest.  Suggested  by  Koussevitzky 
and  composed  for  his  teacher  Nadia  Boulanger,  the  work’s  original  soloist,  it  was  conducted 
first  by  Walter  Damrosch,  who  famously  remarked  on  stage  following  the  performance,  “If  a young  man  in  his  twen- 
ties can  compose  a piece  like  that,  by  the  time  he  is  thirty  he  should  be  ready  to  commit  murder.”  In  1928,  Copland 
created  an  alternate  version  without  organ,  designating  it  Symphony  No.  1.  And  after  finishing  the  Third,  Copland 
assigned  the  number  two  slot  to  his  single-movement  Short  Symphony  (1933).  But  there’s  also  a Dance  Symphony 
(1930),  a reworking  of  portions  of  his  score  for  the  early  ballet  Grohg.  In  the  liner  notes  for  the  original  LP  recording 
of  Copland  conducting  the  Dance  Symphony,  he  explained  that  he  shied  away  from  numbering  that  work  because  he 
conceived  of  it  in  the  “Things-Called-Symphonies-That-Aren’t  category”  and  had  only  “meant  the  title  loosely  rather 
than  from  the  standpoint  of  formal  structure.” 

As  Nicholas  Towa  notes  in  The  Great  American  Symphony:  Music,  The  Depression,  and  War  (Indiana  University 
Press,  2009),  by  the  time  Copland  composed  the  Third  Symphony,  composers  in  this  country  regarded  the  symphony 
as  “a  recognizable  form  that  respected  its  own  conventions  and  norms  and  proved  welcoming  to  audiences.”  Creating 
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works  in  this  genre  became  “the  utmost  test  of  their  craftsmanship"  and  meant  “they  had  to  be  taken  seriously  as 
artists.”  Elliott  Carter,  Copland’s  junior  by  eight  years,  had  recently  written  his  first  symphony,  and  there  had  already 
been  extremely  successful  third  symphonies  by  Roy  Harris  and  William  Schuman.  A third  symphony  had  also  been 
composed  by  Howard  Hanson,  whom  with  Copland  co-founded  the  American  Music  Center  in  1939.  Hanson’s  Fourth 
was  awarded  the  Pulitzer  Prize  in  1944,  the  year  Copland  was  commissioned  by  Koussevitzky  for  a large  work  for  the 
Boston  Symphony  Orchestra.  So  the  stakes  were  extremely  high,  as  Copland  admitted:  “To  try  to  toss  off  such  a thing 
without  worrying  about  what  its  implications  would  be  for  both  myself  and  the  public  would  have  been  foolish.” 

Symphony  No.  3,  scored  for  a large  orchestra  comprising  a total  of  26  wind  and  brass  players,  5 percussionists, 
celesta,  piano,  2 harps,  and  strings,  was  composed  in  a variety  of  locations,  occupying  Copland  for  over  two  years. 

The  result  proved  to  be  his  longest  instrumental  composition  and  indeed  it  is  his  most  clearly  symphonic. 

Despite  Copland’s  concerns  over  the  pedigree  of  bona  fide  symphonies,  his  Symphony  No.  3 contains  a few  quirks. 
Although  it  does  not  quote  any  folksongs  or  hymns,  as  had  many  of  his  previous  works,  including  one  of  its  immediate 
predecessors,  Appalachian  Spring,  the  symphony’s  final  movement  quotes  his  own  popular  Fanfare  for  the  Common 
Man  (1942)  in  its  entirely  and  the  Fanfare’s  basic  melodic  contours  permeate  all  four  of  the  symphony’s  movements. 
And  while  having  four  movements  is  traditional  symphonic  practice,  Copland’s  tempos  and  lengths  do  not  conform 
to  established  orthodoxies.  The  first  (Molto  moderato)  is  extremely  short  and  rather  slow;  the  final  two  flow  together 
without  pause.  Copland  pointed  out,  in  his  notes  for  the  premiere  performance  in  1946,  that  the  first  movement  is 
not  cast  in  the  sonata-allegro  form  typical  of  most  symphonic  first  movements.  Rather,  it  plainly  states  three  consecu- 
tive modal  themes,  all  in  different  keys:  an  expansive  fanfare  in  E with  broad  leaps  introduced  in  the  strings  and  then 
echoed  in  the  brass  and  woodwinds;  a stylistically  similar,  more  hymn-like  melody  in  the  violas  and  oboes  which 
begins  in  A and  winds  up  in  E-flat;  and  a fugal  tune  in  D minor  introduced  by  a solo  trombone,  then  taken  up  by  the 
rest  of  the  brass  with  countermelodies  in  the  other  sections.  After  the  briefest  of  developments,  the  music  returns  to 
the  original  key  of  E.  Copland  composed  this  movement  during  summer  1944  in  Topoztian,  Mexico. 

Copland  described  the  second  movement  (Allegro  molto),  composed  the  following  summer  in  Bernardsville,  New 
jersey,  as  “closer  to  normal  symphonic  procedures  [of]  the  usual  scherzo,  with  first  part,  trio,  and  return.”  But  that’s 
somewhat  of  an  oversimplification.  Like  the  opening  movement,  it  begins  with  a modal  fanfare  in  cut  time:  an 
ascending  F Lydian  motive  played  by  horns,  crisply  punctuated  by  the  rest  of  the  orchestra  and  subsequently  modu- 
lated into  different  keys  by  the  rest  of  the  brass  section  and  then  the  strings.  But  that  is  merely  a prelude.  Twitterings 
in  the  woodwinds,  led  by  the  piccolo  with  additional  support  from  the  xylophone  and  orchestral  piano,  lead  to  the 
real  theme:  an  expansion  of  the  fanfare  motive,  now  in  F major,  played  by  clarinets,  solo  horn,  and  violas  in  unison. 
This  theme  is  developed  in  typical  symphonic  fashion,  occasionally  stretched  out  or  condensed  with  overlapping 
countermelodies  culminating  in  an  almost  military  band-like  march  replete  with  snare  drum.  But  a key  change  and 
meter  change  signals  a completely  new  idea — Copland’s  “trio”  theme,  a pastoral  waltz  in  F-sharp  Mixolydian  first  for 
winds  only,  then  strings,  then  all  together  plus  celesta.  This  is  further  developed  and  morphs  into  a concertante  pas- 
sage for  piano  which  hints  more  at  the  fanfare  theme  than  the  new  material,  ultimately  ushering  in  a triumphant 
return  to  the  march.  In  the  middle  of  these  festivities,  the  waltz  tempo  temporarily  returns,  creating  a marching 
waltz,  but  the  former  march  tempo  ultimately  prevails. 

The  third  movement  (Andantino  quasi  allegretto),  composed  in  Ridgefield,  Connecticut,  in  April  1946,  contains 
the  most  contemplative  music  in  the  entire  symphony.  The  brass  and  percussion  sections  remain  silent  throughout 
except  for  a lone  trumpet,  horn,  celesta,  and  glockenspiel,  whose  roles  are  mostly  marginal.  According  to  Copland  it 
is  “the  freest  of  all  in  formal  structure.”  While  it  is  stitched  together  like  a conventional  set  of  variations,  each  section 
introduces  new,  seemingly-unrelated  thematic  material.  The  movement  opens  with  the  fugal  theme  from  the  first 
movement.  But  here,  now  in  B minor  and  stretched  out  chromatically  as  well  as  contrapuntally  in  the  strings,  this 
melody  takes  on  a more  somber  tone.  After  the  winds  enter  and  the  material  is  developed  further,  a new  more  plain- 
tive but  angular  melody,  ostensibly  in  the  key  of  E,  is  introduced  by  the  flute  and  then  transformed  through  a series  of 
modulations  in  the  strings  and  the  rest  of  the  winds.  A muted  trumpet  initiates  the  next  idea,  a faster  two-step  serv- 
ing as  a transition.  After  only  a few  measures,  piccolo,  oboe,  and  strings  take  over  this  material,  now  transposed,  and 
then  the  plaintive  flute  melody  makes  a brief  reappearance  over  the  celesta  and  harps.  A vigorous  stretto-like  passage 
for  winds  and  strings  further  develops  that  theme,  gradually  slowing  down  and  fading  away  into  a series  of  ghost-like 
string  harmonics  ending  up  in  A major.  But  a chorale-like  passage  for  the  reed  instruments  surprisingly  modulates 
the  music  to  A-flat  major,  firmly  reinforced  by  a final  chord  in  the  low  strings. 

The  final  movement  (Molto  deliberato — Allegro  risoluto)  directly  follows;  its  first  quiet  notes  in  the  flutes  and  clar- 
inets are  built  on  top  of  the  previous  movement’s  final  chord.  It  is  the  theme  of  the  Fanfare  for  the  Common  Man, 
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though  much  less  bombastic  than  in  its  instantly  recognizable  guise.  But  after  these  first  tentative  glimmers,  the 
music  abruptly  shifts  to  C major  and  Copland’s  original  Fanfare,  with  its  famous  brass  and  timpani  call  and  response, 
emerges.  After  it  is  played  in  its  entirety.  Fanfare  fragments  continue  in  the  bassoon  and  strings  and  a new  syncopat- 
ed countermelody  surfaces  on  top  of  them  in  the  oboe.  This  new  theme  is  subsequently  passed  around  throughout 
the  rest  of  the  orchestra  and  subjected  to  the  most  thorough  development  of  any  material  in  the  symphony  thus  far, 
with  hints  of  the  Fanfare  occasionally  rising  to  the  surface.  The  material  eventually  builds  to  a turbulent  cacophony, 
the  most  pungent  in  the  entire  score,  and  it  just  sits  there.  It  is  somewhat  reminiscent  of  a build  to  a similar,  seem- 
ingly irresolvable  dissonance  in  the  opening  movement  of  the  most  famous  of  all  third  symphonies,  Beethoven’s 
Eroica.  And  like  Beethoven,  Copland  follows  his  most  jarring  passage  with  an  anticipation  of  a recapitulation.  But 
Copland  never  follows  those  expectant  hints  with  a literal  return.  Rather,  the  syncopated  countermelody  and  the 
Fanfare  return  together  in  yet  new  guises  and  harmonies  along  with  thematic  material  from  the  first  movement.  It  is 
his  total  summation,  and  it  all  ends  resoundingly  with  a big  D major  chord  played  by  the  entire  orchestra.  While 
Copland  was  fleshing  out  the  symphony,  the  United  States  emerged  victorious  in  the  Second  World  War.  It  is  difficult 
not  to  hear  the  piece  as  in  some  way  a response  to  that.  But  Copland  has  stated  that  he  did  not  write  the  symphony 
as  a direct  response  to  the  war,  although  he  conceded  that  its  “affirmative  tone”  was  “certainly  related  to  its  time.” 
Copland  worked  on  this  final  movement  throughout  the  summer  of  1946,  first  at  the  MacDowell  Colony,  then  here 
at  Tanglewood,  and  made  his  final  touches  to  the  symphony  on  September  29,  1946,  in  a converted  barn  in  nearby 
Richmond,  Massachusetts. 

— Frank  j.  Oteri 


o 


/ 

Aaron  Copland  and  Serge  Koussevitzky 
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For  a biography  of  Oliver  Knussen,  see  page  7. 

Robert  Spano  is  recognized  as  one  of  the  brightest  and  most  imaginative  conductors  of  his  gen- 
eration. Now  entering  his  tenth  season  as  music  director  of  the  Atlanta  Symphony  Orchestra, 
he  has  enriched  that  orchestra’s  repertoire  through  innovative  programming  and  elevated  the 
ensemble  to  new  levels  of  international  prominence.  Mr.  Spano  has  conducted  the  orchestras  of 
Boston,  Chicago,  Cleveland,  Los  Angeles,  Montreal,  New  York,  Philadelphia,  and  San  Francisco; 
abroad  he  has  led  the  Royal  Concertgebouw  Orchestra,  Orchestra  Filarmonica  della  Scala,  Czech 
Philharmonic,  Berlin  Radio  Sinfonie-Orchester,  BBC  Scottish,  BBC,  and  City  of  Birmingham 
symphony  orchestras.  New  Japan  Philharmonic,  and  Oslo  Philharmonic,  among  others.  He  has 
appeared  with  the  opera  companies  of  Chicago  and  Houston,  and  at  the  Santa  Fe  Opera,  Royal 
Opera  at  Covent  Garden,  and  Welsh  National  Opera.  He  led  acclaimed  cycles  of  Wagner’s  Der  Ring  des  Nibelungen 
at  the  Seattle  Opera  in  2005  and  2009.  In  celebration  of  the  Atlanta  Symphony  Orchestra’s  sixty-fifth  anniversary  in 
2009-10,  Mr.  Spano  led  the  orchestra  in  five  world  premieres,  including  Angel  Lam’s  Awakening  from  a Disappearing 
Carden  for  cello  and  orchestra,  with  Yo-Yo  Ma  as  soloist,  Wynton  Marsalis’s  American  Symphony,  a co-commission 
with  the  Boston  Symphony  Orchestra,  and  other  new  works  by  Michael  Gandolfi,  Jennifer  Higdon,  and  Christopher 
Theofanidis,  which  were  featured  at  the  League  of  American  Orchestras’  Sixty-Fifth  National  Conference,  hosted  by 
Mr.  Spano  and  the  Atlanta  Symphony  Orchestra.  Other  2009-10  engagements  included  concerts  with  the  Chicago, 
Boston,  Baltimore,  Seattle,  Saint  Louis,  and  Toronto  symphony  orchestras,  the  BBC  and  City  of  Birmingham  sym- 
phony orchestras,  and  Verdi’s  Otello  at  the  Cincinnati  Opera.  Robert  Spano  directed  the  Festival  of  Contemporary 
Music  at  the  Boston  Symphony  Orchestra’s  Tanglewood  Music  Center  in  2003  and  2004,  and  from  1996  to  2004  was 
music  director  of  the  Brooklyn  Philharmonic,  a tenure  that  brought  the  ensemble  to  international  attention  through 
projects  such  as  Thomas  Ades’s  Powder  Her  Face,  John  Adams’s  Nixon  in  China  and  The  Death  of  Kiinghoffer,  world 
premieres  by  Michael  Hersch,  Bright  Sheng,  Phillip  Glass,  and  Christopher  Theofanidis,  and  more  than  forty  New 
York  premieres.  Mr.  Spano  was  head  of  the  Conducting  Fellowship  Program  at  the  Tanglewood  Music  Center  from 
1998-2002.  He  is  currently  professor  of  conducting  at  Oberlin  Conservatory.  The  recipient  of  honorary  doctorates 
from  Bowling  Green  State  University,  the  Curtis  Institute  of  Music,  and  Emory  University,  Mr.  Spano  was  awarded, 
in  2009,  Columbia  University’s  Ditson  Conductor’s  Award  for  the  advancement  of  American  music.  An  accomplished 
pianist,  he  performs  chamber  music  with  colleagues  from  the  Atlanta  Symphony,  Brooklyn  Philharmonic,  and  Oberlin 
Conservatory.  Born  in  1961  to  a musical  family,  he  studied  conducting  at  Oberlin  with  Robert  Baustian  and  at  the 
Curtis  Institute  of  Music  with  the  late  Max  Rudolf.  He  has  been  featured  on  CBS’s  Late  Night  with  David  Letterman, 
CBS  Sunday  Morning,  A&.E’s  Breakfast  with  the  Arts,  and  PBS’s  City  Arts.  Mr.  Spano  was  named  Musical  America's 
2008  Conductor  of  the  Year.  With  a discography  of  twelve  critically  acclaimed  recordings  for  Telarc  and  Deutsche 
Grammophon,  Robert  Spano  has  garnered  six  Grammy  awards.  Recordings  include  Rimsky-Korsakov’s  Shiherazade, 
Vaughan  Williams’s  A Sea  Symphony;  and  Rainbow  Body,  a disc  featuring  works  by  American  composers  Aaron 
Copland,  Samuel  Barber,  Jennifer  Higdon,  and  Christopher  Theofanidis.  The  recording  of  Berlioz’s  Requiem  with  the 
Atlanta  Symphony  received  a 2005  Grammy  for  Best  Choral  Album.  Deutsche  Grammophon  has  released  two  discs  of 
Osvaldo  Golijov’s  music  performed  by  Mr.  Spano  and  the  Atlanta  Symphony,  including  the  chamber  opera  Ainadamar, 
which  received  two  2006  Grammy  Awards  for  Best  Contemporary  Composition  and  Best  Opera  Recording.  Mr.  Spano’s 
recordings  of  La  boheme  and  Michael  Gandolfi’s  The  Carden  of  Cosmic  Speculation  were  nominated  for  Grammy 
Awards  in  2009.  An  assistant  conductor  of  the  Boston  Symphony  Orchestra  from  1990  to  1993,  Mr.  Spano  has  con- 
ducted the  orchestra  frequently  since  his  subscription-season  debut  in  1991.  His  most  recent  BSO  appearances  were 
at  Tanglewood  in  August  2004  and  at  Symphony  Hall  in  October  2007. 
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TANCLEWOOD  MUSIC  CENTER  ORCHESTRA 


Violin  I 

Kathryn  Andersen 
Ruth  Bacon 
Breana  Bauman 
Stephanie  Bibbo 
Ellen  Cockerham 
Alexandra  Early 
Alicia  Enstrom 
Susannah  Foster 
Amy  Calluzzo 
Joanna  Grosshans 
Emily  Herdeman  Kelly 
Myoung-ji  Jang 
Fiona  Kraege 
Natalie  Kress 
Justine  Lamb-Budge 
Sun  Jung  Lee 
Christopner  Lin-Brande 
Rochelle  Nguyen 
Micah  Ringnam 
Rachel  Sandman 
Alex  Shiozaki  a 
Sarah  Silver 


Cello 

Julia  Biber 

Marybeth  Brown-Plambeck 
Rosanna  Butterfield 
Michael  Dahiberg 
Amber  Docters  van  Leeuwen 
Agnes  Kallay 
Dahae  Kim 
Meredith  McCook 
Char  Prescott 
Nataliya  Pshenychna 
Mikala  Schmitz  a 
Alexandra  Thompson 
Caleb  van  der  Swaagh 
Joshua  Zajac  ~ 

Double  Bass 

Charles  Clements 
Allison  Cook 
Blake  Hinson  a ~ 

Ha  Young  Jung 
Lee  Philip 
Bebo  Shiu 


Emma  Sutton 
Tema  Watstein  - 

Gerald  Torres 

Flute 

Violin  II 

Jessica  Anastasio  # 

Ruth  Bacon 

Martha  Long . 

Breana  Bauman 

Benjamin  Smolen  ~ 

Stephanie  Bibbo 

Katrina  Walter* 

Ellen  Cockerham 

Heather  Zinninger 

Alexandra  Early 

Alicia  Enstrom 

Piccolo 

Susannah  Foster 

Jessica  Anastasio  ~ 

Amy  Calluzzo 

Martha  Long . 

Joanna  Grosshans 

Alto  Flute 

Emily  Herdeman  Kelly 

Benjamin  Smolen  # 

Myoung-Ji  Jang 
Fiona  Kraege 

Heather  Zinninger . 

Natalie  Kress 

Oboe 

Justine  Lamb-Budge 

Kristina  Coettler  ~ 

Sun  Jung  Lee 

Amanda  Hardy 

Chang  Lung  Lin 

Kari  Kistler . 

Christopher  Lin-Brande 

Sarah  Lewis  # 

Rochelle  Nguyen  a 
Mi  Hee  Parx 

English  Horn 

Micah  Ringham 

Amanda  Hardy  # . ~ 

Sarah  Silver 

Clarinet 

Emma  Sutton 
Shuo  Wang  ~ 

Georgiy  Borisov . 

Daniel  Goldman  - 

Viola 

Emil  Khudyyev  # 

Evan  Buttemer 

Christopher  Pell 

Matthew  Davies  ~ 

E-flat  Clarinet 

Ellen  Cartner-Phillips 
Allyson  Goodman 

Emil  Khudyyev  ~ 

Amy  Mason 

Bass  Clarinet 

Derek  MoslofF 

Georgiy  Borisov  # 

David  Moss 
Esther  Nahm 

Christopher  Pell  -~ 

Kim  Mai  Nguyen 
Jocelin  Pan  a 
Anthony  Parce 
Xi  Zhang 

Contrabass  Clarinet 

Amy  Advocat  * . 

Bassoon 

Alexandra  Berndt  ~ 

Kathryn  Brooks  # 

Thomas  DeWitt 
Luke  Varland  . 

Contrabassoon 

Thomas  DeWitt 

Horn 

Matthew  Bronstein  ~ 

Lindsay  Brown* 

Meghan  Cuegold . 

Tyler  Holt* 

Clark  Matthews  # 

Andrew  Mee 
Molly  Norcross 

Trumpet 

Ryan  Beach  * 

David  Cohen 
Michael  Dobrinski  # 

Eli  Maurer  ~ 

Toby  Penk 

Trombone 

Ross  Holcombe  # 

Douglas  Rosenthal . 

Samuel  Schlosser  ~ 

Bass  Trombone 

Nozomi  Kasano  Flatt  #-~ 

Tuba 

Landres  Bryant  #.~ 

Timpani 

Kyle  Brightwell  # 

Zachary  Costal . 

Michael  Roberts  ~ 

Percussion 

Joel  Biedrzycki 
Kyle  Brightwell . 

Zachary  Crystal  # 

Takehiko  Mochizuki 
Michael  Roberts 
Chun-Yu  Tsai  ~ 

Harp 

Michael  Maganuco 
Amanda  Romano  # 

Piano 

Alexander  Bernstein  . 

Aurelien  Eulert  ~ 

Brett  Hodgdon  # 

Celesta 

Alexander  Bernstein  . 

William  McNally  ~ 

A Principal,  Druckman,  Matthews 

# Principal,  Druckman 
. Principal,  Matthews 
~ Principal,  Copland 

* Guest 
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Stu  Rosner 


TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 

Elliott  Carter,  What  Are  Years 
Oliver  Knussen,  conductor+ 

Double  Bass 

Bassoon 

Sarah  Joanne  Davis,  soprano 

Gerald  Torres 

Kathryn  Brooks 

James  Orleans! 

Thomas  DeWitt 

Violin  1 

Breana  Bauman 

Flute 

Percussion 

Caroline  Pliszka* 

Katrina  Walter* 

Matthew  McKay* 

Violin  II 

Oboe 

Joseph  Becker* 

John  Holland* 

Sarah  Lewis 

Harp 

Ala  jojatu* 

Angela  Limoncelli* 

Michael  Maganuco 

Viola 

English  Horn 

Rehearsal  Piano 

Amy  Mason 

Robert  Sheena! 

Aurelien  Eulert 

Mark  Berger* 

Bass  Clarinet/Contrabass  Clarinet 

* Guest 

Cello 

Virgil  Blackwell+ 

+ TMC  Faculty 
! BSO  Member 

David  Cerstein* 
Morgan  Johnson* 
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FELLOWS  of  the  2010  TANCLEWOOD  MUSIC  CENTER 


Violin 

Kathryn  Andersen,  Pittsfield,  MA 

BSAV/Carrie  L.  Peace  Felloivship 

Ruth  Bacon,  Albuquerque,  NM 

Steve  and  Nan  Kay  Fellowship 

Breana  Bauman,  Cincinnati,  OH 

Frederic  and  Juliette  Brandi  Fellowship 

Stephanie  Bibbo,  Falmouth,  MA 

Frelinghuysen  Foundation  Fellowship 

Ellen  Cockerham,  Portland,  OR 

Ronald  and  Karen  Rettner  Fellowship 

Alexandra  Early,  St.  Paul,  MN 

Haskell  and  Ina  Cordon  Fellowship 

Alicia  Enstrom,  Topeka,  KS 

Dan  and  Gloria  Schusterman  Fellowship/Robert  Baum  and 
Elana  Carroll  Fellowship 
Susannah  Foster,  Medfield,  MA 
Alfred  E.  Chase  Fellowship 

Amy  Galluzzo,  London,  United  Kingdom 

Linda  J.  L.  Becker  Fellowship 

Joanna  Grosshans,  Arlington  Heights,  IL 

Juliet  Esselborn  Geier  Memorial  Fellowship 
Emily  Herdeman  Kelly,  Rockford,  IL 
Pokross/Curhan/Wasserman  Fellowship 

Myoung-ji  Jang,  Seoul,  South  Korea 

Lenox  Athenaeum  Fellowship/Mr.  and  Mrs.  David  B.  Arnold,  Jr. 
Fellowship 

Fiona  Kraege,  Lausanne,  Switzerland 

Ann  and  Cordon  Cetty  Foundation  Fellowship 

Natalie  Kress,  Ambler,  PA 

Mr.  and  Mrs.  Allen  Z.  Kluchman  Memorial  Fellowship 

Justine  Lamb-Budge,  Wayne,  PA 

Messinger  Family  Fellowship 

Sun  Jung  Lee,  Seoul,  South  Korea 

Fitzpatrick  Family  Fellowship 
Vieen  Leung,  Hong  Kong,  China 
Mary  E.  Brosnan  Fellowship 

Chang  Lung  Lin,  Taiwan  ROC 

Morris  A.  Schapiro  Fellowship 

Christopher  Lin-Brande,  Reno,  NV 

Bill  and  Barbara  Leith  Fellowship 

Rochelle  Nguyen,  Los  Altos,  CA 

Carolyn  and  George  R.  Rowland  Fellowship,  in  honor  of  Reverend 
Eleanor  J.  Panasevich 

Mi  Hee  Park,  Seoul,  South  Korea 

Rita  Meyer  Fellowship 

Micah  Ringham,  Vancouver,  BC,  Canada 

Albert  L.  and  Elizabeth  P.  Nickerson  Fellowship 

Rachel  Sandman,  La  Canada,  CA 

Dr.  Lewis  R.  and  Florence  W.  Lawrence  Tanglewood  Fellowship/ 
Philip  and  Bernice  Krupp  Fellowship 

Alex  Shiozaki,  Saratoga,  CA 

Lia  and  William  Poorvu  Fellowship 

Sarah  Silver,  Pittsburgh,  PA 

Richard  Smith  Memorial  Fellowship/Jacques  Kohn  Fellowship 


Emma  Sutton,  Cincinnati,  OH 

Max  Winder  Memorial  Fellowship 

Shuo  Wang,  Chengdu,  Sichuan,  China 

Gerald  Celbloom  Memorial  Fellowship/William  E. 

Crofut  Family  Scholarship 

Tema  Watstein,  New  Haven,  CT 

Samuel  Rapaporte,  Jr.  Family  Foundation  Fellowship 

Viola 

Evan  Buttemer,  Vancouver  Island,  BC,  Canada 

Luke  B.  Hancock  Foundation  Fellowship 

Matthew  Davies,  Chilliwack,  BC,  Canada 

Miriam  H.  and  S.  Sidney  Stoneman  Fellowship 

Ellen  Gartner-Phillips,  Park  Ridge,  IL 

James  A.  Macdonald  Foundation  Fellowship/Lori  and  Paul 
Deninger  Fellowship 

Allyson  Goodman,  Chelmsford,  MA 

Theodore  Edson  Parker  Foundation  Fellowship 
Amy  Mason,  Dearborn,  Ml 
Atlantic  Trust  Company  Fellowship,  in  honor  of  Edward  H.  Linde 

Derek  Mosloff,  Thief  River  Falls,  MN 

Evelyn  S.  Nef  Fellowship 

David  Moss,  Aurora,  IL 

Charles  E.  Culpeper  Foundation  Fellowship 

Esther  Nahm,  Seoul,  South  Korea 

Robert  and  Luise  Kleinberg  Fellowship 

Adam  Neeley,  Cincinnati,  OH 

Jane  W.  Bancroft  Fellowship 

Kim  Mai  Nguyen,  Paris,  France 

Stanley  Chappie  Fellowship 

Jocelin  Pan,  Leawood,  KS 

Harry  and  Mildred  Remis  Fellowship 

Anthony  Parce,  Seattle,  WA 

Dorothy  and  Montgomery  Crane  Scholarship/Bay  Bank/ 
BankBoston  Fellowship 

Xi  Zhang,  Jingzhou,  Hubei  Province,  China 

Dorothy  and  Charlie  Jenkins  Fellowship 

Cello 

Julia  Biber,  Brookline,  MA 

William  F.  and  Juliana  W.  Thompson  Fellowship 
Marybeth  Brown-Plambeck,  San  Francisco,  CA 
Northern  California  Fellowship 

Rosanna  Butterfield,  Vancouver,  BC,  Canada 

Stephen  and  Dorothy  Weber  Fellowship 

Michael  Dahiberg,  Philadelphia,  PA 

Fassino  Family  Fellowship/Arno  and  Maria  Maris  Student 
Memorial  Fellowship 

Amber  Docters  van  Leeuwen,  The  Hague, 

The  Netherlands 

Sagner  Family  Fellowship /Velmans  Foundation  Fellowship 
Agnes  Kallay,  Budapest,  Hungary 
Judy  Gardiner  Fellowship 

Dahae  Kim,  New  City,  NY 

Valerie  and  Allen  Hyman  Family  Fellowship 
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Meredith  McCook,  Tyler,  TX 

Marion  Callanan  Memorial  Fellowship /The  Casty  Family  Fellowship 

Char  Prescott,  Alexandria,  VA 

Stephanie  and  Bob  Cittleman  Fellowship 

Nataliya  Pshenychna,  Kyiv,  Ukraine 

Friends  of  Armenian  Culture  Society  Fellowship 

Mikala  Schmitz,  Lansdale,  PA 

Helene  R.  and  Norman  L Cahners  Fellowship/Robert  J.  and  Jane  B. 
Mayer  Fellowship 

Alexandra  Thompson,  Pittsburgh,  PA 

Darling  Family  Fellowship 

Caleb  van  der  Swaagh,  New  York,  NY 

James  and  Caroline  Taylor  Fellowship 

Joshua  Zajac,  Downers  Grove,  IL 

Lucy  Lowell  Fellowship/TMC  Fellowship 

Double  Bass 

Charles  Clements,  Westborough,  MA 

Surdna  Foundation  Fellowship 

Allison  Cook,  Troy,  Ml 

Ceorge  and  Ginger  Ehin  Fellowship 

Blake  Hinson,  West  Des  Moines,  lA 

Edward  C.  Shufro  Fund  Fellowship 

Ha  Young  Jung,  Seoul,  South  Korea 

Donald  Law  Fellowship 

Lee  Philip,  New  Freedom,  PA 
Ethel  Barber  Eno  Scholarship fTMC  Fellowship 
Bebo  Shiu,  Spring,  TX 

Morningstar  Family  Fellowship/ Bay  Bank/BankBoston  Fellowship 

Gerald  Torres,  Cincinnati,  OH 

Jan  Brett  and  Joe  Hearne  Fellowship 

Flute 

Jessica  Anastasio,  San  Antonio,  TX 

Claire  and  Millard  Pryor  Fellowship 

Martha  Long,  Chapel  Hill,  NC 

Theodore  and  Cora  Ginsberg  Fellowship 

Benjamin  Smolen,  Charlotte,  NC 

Kitte  Sporn  Fellowship 

Heather  Zinninger,  Louisville,  KY 

Leslie  and  Stephen  Jerome  Fellowship 

Oboe 

Kristina  Goettler,  San  Diego,  CA 
Fernand  Gillet  Memorial  Fellowship 
Amanda  Hardy,  Prole,  lA 

Dr.  Marshall  N.  Fulton  Memorial  Fellowship/Steinberg  Fellowship 

Kari  Kistler,  Reston,  VA 

Kitte  Sporn  Fellowship 

Sarah  Lewis,  Petoskey,  Ml 
Augustus  Thorndike  Fellowship/Miriam  Ann  Kenner  Memorial 
Scholarship 

Clarinet 

Georgiy  Borisov,  Tashkent,  Uzbekistan 
Evelyn  and  Ron  Shapiro  Fellowship /Sy delie  and  Lee  Blatt  Fellowship 
Daniel  Goldman,  New  York  City,  NY 
Mr.  and  Mrs.  Jay  Marks  Fellowship 


Emil  Khudyyev,  Ashgabat,  Turkmenistan 

Starr  Foundation  Fellowship 

Christopher  Pell,  Atlanta,  CA 

Edwin  and  Elaine  London  Family  Fellowship 

Bassoon 

Alexandra  Berndt,  Stevensville,  Ml 

Robert  G.  McClellan,  Jr.  e[  IBM  Matching  Grants  Fellowship 

Kathryn  Brooks,  Cleveland,  OH 
Denis  and  Diana  Osgood  Tottenham  Fellowship/Sherman  Walt 
Memorial  Fellowship 

Thomas  DeWitt,  Austin,  TX 
Ushers/Programmers  Instrumental  Fellowship,  in  honor  of 
Bob  Rosenblatt 

Luke  Varland,  Spring  Arbor,  Ml 

John  and  Elizabeth  Loder  Fellowship 

Horn 

Matthew  Bronstein,  Agoura  Hills,  CA 

Miriam  H.  and  S.  Sidney  Stoneman  Fellowship 

Meghan  Guegold,  Mantua,  OH 

The  Edward  I.  and  Carole  J.  Rudman  Fellowship 

Clark  Matthews,  Shelby,  NC 

Susan  B.  Kaplan  Fellowship 

Andrew  Mee,  Pickering,  ON,  Canada 

Ushers  and  Programmers  Fellowship 

Molly  Norcross,  Willow  Street,  PA 

George  and  Roberta  Berry  Fellowship 

Kolio  Plachkov,  Plovdiv,  Bulgaria 

Kingsbury  Road  Charitable  Foundation  Fellowship 

Trumpet 

Ryan  Beach,  Lincoln,  NE 

Clowes  Fund  Fellowship 

David  Cohen,  Evanston,  IL 

Andri  Come  Memorial  Fellowship 

Michael  Dobrinski,  Seminole,  FL 
Armando  A.  Ghitalla  Fellowship 
Eli  Maurer,  Ridgewood,  NJ 

Dr.  John  Knowles  Fellowship 

Toby  Penk,  Renton,  WA 

Edward  S.  Brackett,  Jr.  Fellowship 

Trombone 

Ross  Holcombe,  Tallahassee,  FL 

Arthur  and  Barbara  Kravitz  Fellowship/Stephen  and  Persis  Morris 
Fellowship 

Douglas  Rosenthal,  Northbrook,  IL 
BSO  Members'  Association  Fellowship 
Samuel  Schlosser,  Seattle,  WA 

Evelyn  S.  Nef  Fellowship 

Bass  Trombone 

Nozomi  Kasano  Flatt,  Sendai,  Japan 

Akiko  Shiraki  Dynner  Memorial  Fellowship 

Tuba 

Landres  Bryant,  West  Palm  Beach,  FL 

Kitte  Sporn  Fellowship 
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Percussion 

Joel  Biedrzycki,  Bedford,  NH 

Jerome  Zipkin  Fellowship 

Kyle  Brightwell,  Reston,  VA 

Lost  a[  Foundation  Fellowship 

Zachary  Crystal,  Potomac,  MD 

Barbara  Lee/Raymond  E.  Lee  Foundation  Fellowship 

Takehiko  Mochizuki,  Nagareyama,  Chiba,  Japan 

Ruth  5.  Morse  Fellowship 

Michael  Roberts,  Fairfax  County,  VA 

Auedis  Zildjian  Percussion  Fellowship/Brookline  Youth  Concerts 
Awards  Committee  Fellowship 

Chun-Yu  Tsai,  Taoyuan,  Taiwan  ROC 

Anna  Sternberg  and  Clara  J.  Marum  Fellowship 

Harp 

Michael  Maganuco,  Glencoe,  IL 

John  and  Susanne  Crandin  Fellowship 

Amanda  Romano,  Staten  Island,  NY 

Harry  and  Marion  Dubbs  Fellowship/Kathleen  Hall  Banks  Fellowship 

Piano 

Alexander  Bernstein,  Walla  Walla,  WA 

Leonard  Bernstein  Fellowship 
Angel  Cabrera,  Guadalajara,  Spain 
Sauille  Ryan  and  Omar  Del  Carlo  Fellowship 

Rachel  Chao,  Taichung,  Taiwan  ROC 

Felicia  Montealegre  Bernstein  Fellowship/Nat  Cole  Memorial 
Fellowship 

Aurelien  Eulert,  Strasbourg,  France 

Florence  Gould  Foundation  Fellowship 

Joel  Harder,  Camrose,  AB,  Canada 

Billy  Joel  Keyboard  Fellowship 
Makiko  Hirata,  Yokohama,  Japan 
Adele  and  John  Cray  Memorial  Fellowship/Catherine  and  Paul 
Buttenwieser  Fellowship 

Brett  Hodgdon,  Dover,  NH 

Kandell  Family  Fellowship /R.  Amory  Thorndike  Fellowship 

Yoko  Kida,  Ichikawa,  Chiba,  Japan 

Wilhelmina  C.  Sandwen  Memorial  Fellowship 

Ying-jhu  Lai,  Taichung,  Taiwan  ROC 

Menvin  Ceffen,  M.D.  and  Norman  Solomon,  M.D.  Fellowship 

Ryan  MacEvoy  McCullough,  Eureka,  CA 

Peggy  Rockefeller  Memorial  Fellowship 
William  McNally,  Pittsburgh,  PA 
Paul  Jacobs  Memorial  Fellowship 

Nana  Shi,  Shenyang,  Liaoning,  China 

Mr.  and  Mrs.  Joseph  L.  Cohen  Fellowship 

Soprano 

Elizabeth  Baldwin,  Sylvania,  OH 

Edward  H.  and  Joyce  Linde  Fellowship 

Deanna  Breiwick,  Seattle,  WA 

Daniel  and  Shirlee  Cohen  Freed  Fellowship/John  F.  Cogan,  Jr. 
and  Mary  L.  Cornille  Fellowship 

Sarah  Joanne  Davis,  Arlington,  TX 

Wittels  Family  Fellowship 


Emily  Duncan-Brown,  Mississauga,  ON,  Canada 

Arlene  and  Donald  Shapiro  Fellowship/ Anonymous  Fellowship 

Danya  Katok,  State  College,  PA 

Cynthia  L.  Spark  Scholarship /Richard  F.  Gold  Memorial  Scholarship 

Audrey  Elizabeth  Luna,  Salem,  OR 

Bernice  and  Lizbeth  Krupp  Fellowship/Eugene  Cook  Scholarship 

Adrienne  Pardee,  Los  Angeles,  CA 

Ushers/Programmers  Harry  Stedman  Vocal  Fellowship 

Emalie  Savoy,  Schenectady,  NY 

Michael  and  Sally  Cordon  Fellowship 

Mezzo-Soprano 

Leslie  Davis,  Halifax,  NS,  Canada 

Leah  Jansizian  Memorial  Scholarship /Mary  H.  Smith  Scholarship 

Cecelia  Hall,  Durham,  NC 

Eduardo  and  Lina  Plantilla  Fellowship 

Kristin  Hoff,  St.  Catharines,  ON,  Canada 

Andrall  and  Joanne  Pearson  Scholarship/Pearl  and  Alvin 
Schottenfeld  Fellowship 

Laura  Mercado-Wright,  San  Antonio,  TX 

Athena  and  James  Carivaltis  Fellowship 

Sarah  Nisbett,  Ann  Arbor,  Ml 

Naomi  and  Philip  Kruvant  Family  Fellowship 

Tenor 

Martin  Bakari,  Yellow  Springs,  OH 

Thelma  Fisher  Fellowship 
Javier  Bernardo,  Lima,  Peru 
Omar  Del  Carlo  Fellowship 

Patrick  Jang,  Barrie,  ON,  Canada 

Penny  and  Claudio  Pincus  Fellowship 

Lawrence  Jones,  Essex,  United  Kingdom 

Alice  S.  Kandell  Fellowship /Tisch  Foundation  Scholarship 

Ta'u  Pupu'a,  Salt  Lake  City,  UT 

Red  Lion  Inn/Blantyre  Fellowship 

Baritone 

Elliot  Madore,  Toronto,  ON,  Canada 

The  Everett  and  Margery  Jassy  Fellowship/Arno  and  Maria  Maris 
Student  Memorial  Fellowship 

Shea  Owens,  Scottsdale,  AZ 

Tappan  Dixey  Brooks  Memorial  Fellowship 

Andrew  Sauvageau,  Astoria,  OR 

William  Randolph  Hearst  Foundation  Fellowship 
Justin  Welsh,  Vancouver,  BC,  Canada 
Daphne  Brooks  Prout  Fellowship 

Bass 

David  Salsbery  Fry,  Mount  Joy,  PA 
Dr.  Raymond  and  Hannah  H.  Schneider  Fellowship/Edward  C. 
Shufro  Fund  Fellowship 

Composition 

Shawn  Brogan  Allison,  Newport  News,  VA 
William  and  Mary  Creve  Foundation-John  J.  Tommaney  Memorial 
Fellowship 

Lembit  Beecher,  Santa  Cruz,  CA 

Wallace-Reader's  Digest  Fund  Fellowship 
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Steve  Rosenthal 


Ruby  Fulton,  Cherokee,  lA 
Patricia  Plum  Wylde  Fellowship 
Eric  Nathan,  Larchmont,  NY 

Leonard  Bernstein  Fellowship 

Osnat  Netzer,  Haifa,  Israel 
Lola  and  Edwin  Jaffe  Fellowship 

Nicholas  Vines,  Sydney,  New  South  Wales,  Australia 

Otto  Eckstein  Family  Fellowship 

Conducting 

Keitaro  Harada,  Tokyo,  Japan 
Seiji  Ozawa  Fellowship 

Cristian  Macelaru,  Timisoara,  Romania 

Evelyn  and  Phil  Spitalny  Fellowship/Maurice  Abravanel  Scholarship 

Alexander  Prior,  London,  United  Kingdom 
James  Levine  Fellowship,  in  honor  of  Ed  Linde 

Library 

Jodie  Peterson,  Kansas  City,  MO 
Margaret  Lee  Crofts  Fellowship 

Audio  Engineering 

Justin  Balch,  San  Francisco,  CA 
C.  D.  Jackson  Fellowship 

James  Clemens-Seely,  Montreal,  QC,  Canada 

Harold  C.  Colt,  Jr.  Memorial  Fellowship 


Stephen  Lilly,  St.  John's,  NL,  Canada 

Caroline  Crosvenor  Congdon  Memorial  Fellowship 

Brian  Losch,  Palatine,  IL 
Rosamund  Sturgis  Brooks  Memorial  Fellowship 

Piano  Tech 

Christa  Andrepont,  Baton  Rouge,  LA 

Merrill  Lynch  Fellowship 

William  Grueb,  North  Kingstown,  Rl 
Stephanie  Morris  Marryott  <S_  Franklin  J.  Marryott  Fellowship 
Joshua  Salverda,  Branchton,  ON,  Canada 
Marie  Cillet  Fellowship 

The  New  Fromm  Players 

Marie  Tachouet,  flute,  Portland,  OR 
Ryan  Yur6,  clarinet,  Los  Angeles,  CA 
Nolan  Pearson,  piano,  Bedford,  TX 
Katherine  Bormann,  violin,  Bismarck,  ND 
Joseph  Maile,  violin,  Cincinnati,  OH 
Pei-Ling  Lin,  viola,  Taipei,  Taiwan  ROC 
Kathryn  Bates  Williams,  cello, 

San  Francisco,  CA 
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Tanglewood  Music  Center  Opening  Exercises  in  the  late  1940s:  among  those  pictured  are  Lukas  Foss,  TMC  Dean  Ralph  Berkowitz,  Aaron 
Copland,  Serge  Koussevitzky,  and  Sarah  Caldwell 
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2010  RESIDENT  ARTIST  FACULTY 


Chamber  Music 

Norman  Fischer,  Chamber  Music 
coordinator;  cello 
Charles  E.  Culpeper  Foundation 
Master  Teacher  Chair 
Emanuel  Ax,  piano 
Stephen  Drury,  piano 
Claude  Frank,  piano 
Pamela  Frank,  violin 
Edward  and  Lois  Bowles  Master 
Teacher  Chair 
Andrew  Jennings,  violin 
Richard  Burgin  Master  Teacher  Chair 
Joseph  Kalichstein,  piano 
Peter  Serkin,  piano 
Alan  Smith,  Piano  Program 
coordinator 

Marian  Douglas  Martin  Master 
Teacher  Chair,  endowed  by 
Marilyn  Brachman  Hoffman 
Joseph  Silverstein,  violin 
Beatrice  Sterling  Procter  Master 
Teacher  Chair 

String  Quartet  Seminar 

Ronald  Copes,  violin 
Samuel  Rhodes,  viola 
Joel  Krosnick,  cello 
Juilliard  String  Quartet 
Steve  Ansell,  viola 
Muir  Quartet 
David  Geber,  cello 
American  String  Quartet* 

Andrew  Jennings,  violin 
Mark  Sokol,  violin 
Norman  Fischer,  cello 
Concord  String  Quartet* 

* former  ensemble  affiliation 

Opera  and  Vocal  Studies 

James  Levine,  Opera  Program 
chairman 

Phyllis  Curtin,  Vocal  Studies 
Program  chairman;  soprano 
Harry  L.  el  Nancy  Lurie  Marks 
Tanglewood  Artist- In- Residence 


Kayo  Iwama,  Vocal  Program 
coordinator;  vocal  coach 
Renee  Longy  Master  Teacher  Chair, 
gift  of Jane  and  John  Goodwin 
Howard  Watkins,  Opera  Program 
coordinator,  opera  coach 
Ann  Beckman,  opera  coach 
Kenneth  Griffiths,  vocal  coach 
Linda  Hall,  opera  coach 
Dennis  Helmrich,  vocal  coach 
Lucy  Shelton,  soprano 
Berkshire  Master  Teacher  Chair 
Ira  Siff,  opera  director 
Stephen  and  Dorothy  Weber 
Artist- In- Residence 
Alan  Smith,  vocal  coach 
Dawn  Upshaw,  soprano 
Surdna  Foundation  Master  Teacher 
Chair 

Composition 

John  Harbison,  Composition 
Program  chairman 
Barbara  La  Mont  Master  Teacher 
Chair 

Michael  Gandolfi,  Composition 
Program  coordinator 
Vic  Firth  Master  Teacher  Chair, 
endowed  by  Mr.  and 
Mrs.  Henry  Wheeler 
Colin  Matthews,  composer 
Bernard  Rands,  composer 
Augusta  Read  Thomas,  composer 

Conducting/Cuest  Conductors 

James  Levine,  chairman 
Stefan  Asbury,  coordinator 
Sana  H.  and  Hasib  J.  Sabbagh 
Master  Teacher  Chair 
Herbert  Blomstedt,  conductor 
Rafael  Fruhbeck  de  Burgos, 
conductor 

Robert  Spano,  conductor 
Michael  Tilson  Thomas,  conductor 
Christoph  von  Dohn^nyi,  conductor 


Audio  Engineering 

Tim  Martyn 

Piano  Technician 

Steve  Carver 
Bryan  Hartzler 

Guest  Faculty/Visiting  Artists 

Ron  Barron,  trombone 
Stephanie  Blythe, 
mezzo-soprano 
Elliott  Carter,  composer 
Peter  Chapman,  trumpet 
Tim  Cobb,  bass 
Frank  Corliss,  piano 
Roberto  Diaz,  viola 
Richard  Dyer,  lecturer 
Thomas  Gauger,  percussion 
Ray  Gniewek,  violin 
Eleanor  Naylor  Dana  Visiting 
Artist- In- Residence 
Janet  Horvath,  guest  lecturer 
Daniel  Katzen,  horn 
Oliver  Knussen,  composer 
and  conductor 
David  Krauss,  trumpet 
Julie  Landsman,  horn 
Yo-Yo  Ma,  cello 
Mark  Morris,  choreographer, 
& members  of  the  Mark 
Morris  Dance  Group 
Heidi  Grant  Murphy,  soprano 
Kevin  Murphy,  vocal  coach 
Ursula  Oppens,  piano 
Ann  Hobson  Pilot,  harp 
Peter  Wispelwey,  cello 


Cover  design  by  Kevin  Toler.  Photo  courtesy  BSO  Archives. 
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Florence  Gould  Auditorium 
Seiji  Ozawa  Hall 
Tanglewood 

Young  Artists  Orchestra 
Paul  Haas,  conductor 


RESPIGHI  ■ The  Pines  of  Rome 


I.  "/  pini  di  Villa  Borghese"  (The  Pines  of  the  Villa  Borghese) 

II.  "Pini  presso  una  catacomba"  (The  Pines  near  a catacomb) 

III.  "I  pini  del  Gianicolo"  (The  Pines  of  the  Janiculum) 

IV.  "I  pini  della  Via  Appia"  (The  Pines  of  the  Appian  Way) 


-Intermission- 


BRAHMS  Symphony  No.^1 


I.  Un  poco  sostenuto  - Allegro 

II.  Andante  sostenuto 

III.  Un  poco  allegretto  e grazioso  ' 

IV.  Adagio  - Allegro  non  troppo,  ma  con  brio 
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Young  Artists  Wind  Ensemble 
H.  Robert  Reynolds,  conductor 
Frank  Battisti,  conductor  emeritus 
Kenneth  Radnofsky,  saxophone 
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Florence  Gould  Auditorium 
Seiji  Ozawa  Hall 
Tanglewood 
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ESTACIO 
trans.  LINKLATER 


AMRAM 


Frenergy 


Ode  to  Lord  Buckley 
III.  Taxim;  Ayn  Adir 


NEWMAN 


IVES 


PATTERSON 


TICHELI 


DAUGHERTY 
arr.  SPEDE 


Kenneth  Radnofsky,  saxophone 


Sowing  Useful  Truths* 


Postiude  in  F 
Variations  on  America 


Frank  Battisti,  conductor  emeritus 


-Intermission- 


Traffic  at  Tom  Lee  Park 


Angels  in  the  Architecture  / , ^ 

Shirley  Leiphon,  soprano  C M - 


Red  Cape  Tango 


* Commissioned  by  the  Boston  University  Tanglewood  Institute 
for  the  2010  Young  Artists  Wind  Ensemble  10th  Anniversary 
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Kenneth  Rodnofsky's  performance  this  evening  is  made  possible  by  Buffet  Crampon 
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Young  Artists  Orchestra 
David  Hoose,  conductor 


Florence  Gould  Auditorium 
Seiji  Ozawa  Hall 
Tanglewood 


BACH/ELGAR 


SHOSTAKOVICH 


Symphony  No.  10  in  E minor,  op.  93 


Moderate 
Allegro 
Allegretto 
Andante  - Allegro 


This  program  will  be  performed  without  an  intermission 
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YOUNG  ARTISTS  CHORUS 

ANN  HOWARD  JONES,  conductor 
JUSTIN  THOMAS  BLACKWELL,  piano 


"Ring  Out,  Wild  Bells"  from  The  Passing  of  the  Year 


Jonathan  Dove 


Spanisches  Liederspiel,  op.  74 

I.  Ich  bin  geliebt 
W.  Esist  verraten 


Robert  Schumann 


Sure  on  this  Shining  Night 


Samuel  Barber 


"Anthony  O Daly"  from  Reincarnations 


Samuel  Barber 


"Suite"  de  Lorca 

I.  El  Grito 

II.  Malagueha 


Einojuhani  Rautavaara 


YOUNG  ARTISTS  ORCHESTRA 

DAVID  HOOSE,  conductor 


Fantasia  and  Fugue  in  C minor,  BWV  S37 


J.S.  Bach/Edward  Elgar 
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Tanglewood 

MUSIC  CENTER 


Tanglewood  Music  Center 
Fellows  Tanglewood  on 
Parade  Fanfares  Tuesday, 
August^  2010  at  8PM 


^ an 


Paul  Dukas  La  Peri 

(1865-1935) 


ALEXANDER  PRIOR,  CONDUCTOR 


Aaron  Copland  Fanfare  for  the  Common  Man 

(1900-1990) 


Keitaro  Harada,  conductor 


John  Williams 

(b.l932) 


Sound  the  Bells 


Cristian  Macelaru,  conductor 
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g ^Young  Artists  Chorus 


Florence  Gould  Auditorium 
Seiji  Ozawa  Hall 
Tanglewood 


o 


oAnn  Howard  Jones,  conductor 
o Justin  Thomas  Blackwell,  assistant  conductor 
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DOVE 

BARBER 


SCHUMANN 


PAULUS 


RAUTAVAARA 


Ring  out,  wild  bells 
Prayers  of  Kierkegaard 


or:si 


I.  0 Thou  Who  art  unchangeable  - |Q 

II.  Hold  not  our  sins  against  us 


Reincarnations 

Mary  Hynes 
Anthony  0 Daly 
The  Coolin 

Sure  on  this  shining  night 


- pause 


Spanish  Liederspiel,  op.  74 

Erste  Begegnung 
Intermezzo 
Liebesgram 
In  der  Nacht 
Es  ist  verraten 
Melancholie 
Gestdndnis 
Botschaft 
Ich  bin  geliebt 

Emilyn  Badgley,  soprano 
Cory  Gross,  tenor 

Poemas  de  Amor 

I.  Sohaba 

III.  Pasas  por  mi  calle 
V.  Mono  a mono 


or-^f 
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Kennan  Murphy  Sierra,  percussion 
"Suite"  de  Lorca 


Cancion  de  jinete 
El  Grito 
La  luna  asoma 
Malagueha 

Betsy  Pilon,  soprano 
Geoffrey  Hahn,  baritone 
Domonic  Lee,  baritone 
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Young  Artists  Orchestra 
Federico  Cortese,  conductor 


Florence  Gould  Au 

Seiji  Ozawa  Hall 
Tanglewood 
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BEASER 


-Intermission 


RACHMANINOFF 
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Symphony  No.  2 


I.  Largo  — Allegro  moderato 

II.  Allegro  molto 

III.  Adagio 

IV.  Allegro  vivace 
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SUMMER  2010 


BOSTON  SYMPHONY  ORCHESTRA 


JAMES  LEVINE 

MUSIC  DIRECTOR 


Music  Director  James  Levine  opens  the  BSO’s  2010 
Tanglewood  season  with  Mahler’s  Symphony  No.  2 
featuring  soprano  Layla  Claire,  mezzo-soprano  Stephanie 
Blythe,  and  the  Tanglewood  Festival  Chorus,  which 
celebrates  its  40th  anniversary  this  summer  (July  9). 

Mr.  Levine  continues  his  Mahler  performances  in  July  with 
symphonies  3 (July  17)  and  4 (July  31);  the  performance 
of  the  Third,  with  the  TMC  Orchestra,  is  part  of  the 
season-long  celebration  marking  the  Tanglewood  Music 
Center’s  70th  anniversary.  Maestro  Levine’s  other 
programs  this  summer  include  Mozart’s  Requiem  with 
vocal  soloists  Soile  Isokoski,  Kristine  Jepson,  Russell 
Thomas,  and  Jordan  Bisch 
(July  i6)  and  a BSO  concert 
performance  of  Mozart’s 
delightful  comic  opera  The 
Abduction  from  the  Seraglio 
(July  23).  Strauss  is  the  focus 
for  several  mid-summer 
programs  led  by  Mr.  Levine:  waltzes,  marches,  and  polkas 
by  the  two  Johanns  and  Josef,  plus  Richard’s  Don  Quixote 
with  cellist  Lynn  Harrell  and  BSO  principal  violist  Steven 
Ansell  (July  25);  and  a fully-staged  production  of  Ariadne 
auf  Naxos  performed  by  the  TMC  Orchestra  and  Vocal 
Fellows  (Aug  1, 2, 4). 

Another  season  highlight  is  the  return  of  Seiji  Ozawa  for 
two  concerts:  an  all-Brahms  program  with  the  BSO 
featuring  pianist  Peter  Serkin  (July  24),  and  a TMC 
Orchestra  concert  concluding  with  Ravel’s  Suite  No.  2 
from  Daphnis  et  Chloe  (July  25).  Other  guest  conductors 
include  Rafael  Friihbeck  de  Burgos  leading  an  all- 
Beethoven  program  (July  10)  and  a concert  with  Pinchas 
Zukerman  performing  Mozart’s  Violin  Concerto  No.  5 
(July  n);  Charles  Dutoit  leading  the  BSO  in  Tchaikovsky's 
Piano  Concerto  No.  1 with  Kirill  Gerstein  (July  30)  and 
Elgar’s  Cello  Concerto  with  Yo-Yo  Ma  (Aug  1);  and 
Christoph  von  Dohnanyi  collaborating  with  Richard 
Goode  in  Mozart’s  Piano  Concerto  No.  14  (Aug  6)  and 
Frank  Peter  Zimmermann  in  Beethoven’s  Violin  Concerto 
(Aug  8).  BSO  Assistant  Conductor  Shi-Yeon  Sung  leads 
the  BSO  with  violinist  Hilary  Hahn  (Aug  7),  Robert  Spano 
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pianist  Jean-Yves  Thibaudet  in  Gershwin’s  Piano 
Concerto  (Aug  15),  Ludovic  Morlot's  program  showcases 
soprano  Dawn  Upshaw  (Aug  20),  David  Zinman  leads 
BSO  programs  with  the  Tanglewood  Festival  Chorus 
(Aug  27)  and  Emanuel  Ax  (Aug  28),  and  Kurt  Masur 
closes  the  2010  Tanglewood  season  with  the  traditional 
performance  of  Beethoven’s  Ninth  (Aug  29). 

James  Taylor  and  Carole  King  return  to  Tanglewood  as 
part  of  their  2010  World  Tour,  featuring  a band  of  lengendary 
musicians  in  two  spectacular  evenings  (July  3, 4).  Other 
unique  offerings  include  a special  Shed  appearance  by 
Yo-Yo  Ma  and  the  Silk  Road  Ensemble  (Aug  8);  "Caminos 
del  Inka:  A Musical  Journey,"  featuring  the  BSO,  conductor 
Miguel  Harth-Bedoya,  BSO  principal  flutist  Elizabeth 
Rowe,  and  cellist  Alisa  Weilerstein  with  music  and 
specially  created  videography  evoking  the  ancient  Inca 

recitals  by  pianist  Garrick 
Ohisson  marking  the 
200th  anniversary  of 
Chopin’s  birth  (Aug  24, 
26);  and  “Beowulf:  The 
Epic  in  Performance," 
in  old  English,  with 
acclaimed  medievalist 
Benjamin  Bagby 
accompanying  himself 
on  six-stringed  harp 
(July  21).  The  Boston 
Pops  makes  two 
appearances  with  Keith 
Lockhart  (July  2,  i8)  and 
offers 

its  annual  Film  Night  at  Tanglewood  with  John  Williams, 
who  celebrates  his  30th  Tanglewood  season  this  year 
(Aug  14).  In  addition,  the  BSO,  Boston  Pops,  and  TMC 
Orchestra  led  by  James  Levine,  Keith  Lockhart  and 
John  Williams,  Join  forces  for  the  annual,  ever-popular 
Tanglewood  on  Parade  celebration,  followed  by  the 
traditional  fireworks  display  (Aug  3). 


empire  (Aug  13);  two  all-Chopin 


TANCLEWOOD  ON  PARADE 

Conductors  James  Levine.  Keith  Lockhart,  and  John 
Williams  appear  together  on  August  3 for  Tanglewood  on 
Parade.  Always  a highlight  of  the  season,  this  year’s 
concert  salutes  John  Williams  on  the  occasion  of  his  30th 
Tanglewood  summer.  The  program  will  include  some  of 
Mr.  Williams’ most  popular  concert  and  film  scores,  as  well 
as  the  traditional  finale, Tchaikovsky’s  1812  Overture. 

"THIS  WEEK  AT  TANCLEWOOD” 

Tanglewood  continues  this  program  which  provides 
another  way  to  experience  the  music  of  Tanglewood  — 
a panel  discussion  moderated  by  Martin  Bookspan  and 
featuring  conductors  and  soloists  who  provide  commentary 
and  in-depth  information  about  the  upcoming  week’s 
concerts. The  presentations  take  place  in  the  Shed  each 
Friday  at  ynspm.  Attendance  is  free  with  tickets  to  Friday 
evening’s  concert. 

Sponsored  by: 

HB  HARVARD  UNIVERSITY 
^EXTENSION  SCHOOE 


OPEN  REHEARSAL  SUBSCRIPTIONS 

Save  money  by  purchasing  an  Open  Rehearsal 
subscription  this  season!  Open  Rehearsals  provide  an 
inside  view  of  the  final  preparations  before  a performance. 
See  how  the  orchestra  and  conductor  work  together,  and 
learn  more  about  the  music  and  composers  through 
informative  Pre-Rehearsal  Talks. Tickets  are  undated  and 
valid  for  any  Open  Rehearsal.  Choose  from  one  of  two 
rehearsal  series  on  Saturday  mornings: 

Four  Open  Rehearsals:  $64  Eight  Open  Rehearsals:  $128 

Note:  These  are  working  rehearsals  and  the  conductor  may 
choose  either  to  run  through  the  entire  program  or  work 
on  certain  selections  only.  General  admission  seating. 

TANGLEWOOD  FOR  KIDS 

FREE  LAWN  TICKETS  for  children  and  young  people  up  to  17! 

Tanglewood  is  pleased  to  offer  free  lawn  tickets  for 
children  and  young  people  age  17  and  younger.  Up  to 
four  free  children’s  tickets  are  available  per  parent/legal 
guardian  per  concert  at  the  Tanglewood  Box  Office  on 
the  day  of  the  concert.  Children  and  young  people 
admitted  without  charge  must  sit  with  their  parent/legal 
guardian  on  the  lawn,  and  those  under  age  five  must  sit 
on  the  rear  half  of  the  lawn.  Children  under  five  are  not 
permitted  in  the  Koussevitzky  Music  Shed  or  Seiji  Ozawa 
Hall  during  concerts.  All  patrons,  regardless  of  age,  must 
have  a ticket  This  free  lawn  ticket  policy  does  not  apply 
to  organized  groups.  For  July  3 and  4 or  other  Popular 
Artist  concerts,  free  lawn  tickets  are  only  available  for 
children  under  2. 


KIDS’ CORNER 

Kids’  Corner  is  offered  at  noon  on  Sundays  before  the 
afternoon  concerts,  and  during  the  Open  Rehearsals  on 
Saturday  mornings.  Children  accompanied  by  adults  may 
take  part  in  musical  and  crafts  activities  supervised  by  BSO 
staff.  Interested  families  should  check  in  at  theTanglewood 
Visitors  Center.  (Tickets  to  the  Sunday  concert  or  Saturday 
Open  Rehearsal  are  required.) 

WATCH  AND  PLAY 

Watch  and  Play  Is  a Sunday-afternoon  program  for  children 
sponsored  by  the  Boston  Symphony  Association  of 
Volunteers  and  the  BSO  Education  and  Community 
Programs  Department.  Join  us  for  an  engaging  talk 
about  an  instrument,  a concert  theme,  and/or  a 
musical  concept. The  program  is  offered  at  ipm  in  the 
Chamber  Music  Hall. Tickets  to  the  Sunday-afternoon 
performance  are  required.  Dates  to  be  announced. 

FAMILY  CONCERT 

This  year,  Tanglewood  is  offering  a concert  just  for 
families  so  they  can  share  together  in  the  Joys  of  music. 
The  concert  date,  program,  and  guests  will  be  announced 
at  a later  date. Tickets  are  $iO;  free  admission  for  children 
ages  17  and  younger. 


TALKS  AND  WALKS 

Talks  and  Walks  is  a series  of  informal  conversations, 
presented  by  guest  artists  and  members  of  the  BSO 
family.  Bring  along  a picnic  lunch  and  Join  us  in  the  Tent 
Club  on  Thursday  afternoons  at  ipm  for  lively  and 
informative  discussions. Tickets  are  $15  each  or  $80  for 
a full  series.  Friends  of  Tanglewood  and  Tanglewood 
Business  Partners  receive  a discount.  For  more  information 
call  617-638-9391.  Beverages  and  dessert  will  be  available 
for  purchase. 


TOURS  OF  TANGLEWOOD 

The  Boston  Symphony  Association  of  Volunteers  offers 
free  walking  tours  of  the  Tanglewood  campus.  The  tours 
last  approximately  one  hour  and  include  visits  to  the 
Koussevitzky  Music  Shed,  Ozawa  Hall,  other  music 
facilities,  the  Visitors  Center  history  rooms,  and  more. 
Reservations  are  not  required. Tours  begin  at  the 
Tanglewood  Visitors  Center.  In  addition,  private  group 
tours  for  a minimum  of  25  people  also  may  be  arranged 
at  least  two  weeks  in  advance  for  a fee.  Please  email 
bsav@bso.org,  or  call  617-638-9391  to  learn  about  dates 
and  times. 


TANCLEWOOD  c 2010 


TANCLEWOOD  MUSIC  CENTER  2010 

The  Tanglewood  Music  Center  (TMC)  is  the  Boston  Symphony 
Orchestra’s  summer  academy  for  advanced  musical  study. 
Young  professional-level  musicians  of  exceptional  ability, 
while  on  full  fellowships  that  cover  all  costs  of  room,  board, 
and  tuition,  work  closely  with  members  of  the  BSO  and 
renowned  guest  artists. 


HIGHLIGHTS  OF  THE  TMC  SEASON 

Saturdays,  July  io  - August  14,  6pm  in  Ozawa  Hall 

One-hour  performances  of  chamber  music  with  TMC 
Fellows  and  guests,  a prelude  to  the  evening  BSO  concerts. 
Admission  is  free,  but  restricted  to  8:^opm  Shed  concert  ticket  holders. 

Sundays,  July  4 - August  15, 10am  in  Ozawa  Hall 

Full-length  chamber  music  concerts  of  both  standard 
repertoire  and  contemporary  works  performed  by  TMC 
Fellows. 

Additional  chamber  and  vocal  concerts  are  scheduled 
throughout  the  season.  Times  and  dates  will  be  announced 
at  a later  date. 

TMC  Orchestra  concerts  in  the  Shed  are  priced  at  regular  Shed 
prices.  Prices  for  the  opera,  Mark  Morris  Dance  Group,  the 
Fromm  concert  and  TMC  Orchestra  concerts  in  Ozawa  Hall  are 
listed  in  a separate  price  grid.  All  other  TMC  performances  at 
Ozawa  Hall  are  priced  at  $11  per  ticket,  general  admission. 

See  pages  24-25 

for  complete  price  information. 

For  information  regarding  Friends  of  Tanglewood  ticket  policies, 
please  see  page  27. 

Also  in  residence  at  Tanglewood  is  the  Boston  University  Tanglewood 
Institute  (BUTI),  whose  educational  programs  are  geared  primarily 
toward  gifted  musicians  of  high  school  age.  These  musicians 
perform  in  concerts  throughout  the  summer  season. 

JUNE  27  SUNDAY 
JUNE  28  MONDAY 

Times  to  be  determined 
Theatre 

Tanglewood  Music  Center  Instrumental  Fellows 
String  Quartet  Marathon 

Fourteen  string  quartets  performing  music  by  Mozart, 
Schumann,  and  others 

8pm  See  Mark  Morris  prices 

Ozawa  Hall 

Mark  Morris  Dance  Group 
Tanglewood  Music  Center  Fellows 
Mark  Morris,  choreographer 

Program  to  include  Grand  Duo,  with  music  by 
Lou  Harrison,  and  a new  work  choreographed 
to  Beethoven  arrangements  of  traditional  folk  songs. 


MARK  MORRIS 
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J U LY  5 MON  DAY  See  TMC  Orchestra  prices 

8pm 

Ozawa  Hall 

Tanglewood  Music  Center  Orchestra 
Rafael  Friihbeck  de  Burgos,  conductor 
Tanglewood  Music  Center  Conducting  Fellows 

FALLA  Suite  from  El  amor  brujo 
ALBENIZ  (orch.  FRUHBECK  DE  BURGOS)  Selections 
from  Suite  espanola,  Iberia 
RIMSKY-KORSAKOV  Capriccio  espagnol 
DEBUSSY  La  Mer 

JULY  12  MONDAY  See  TMC  Orchestra  prices 

8pm 

Ozawa  Hall 

Tanglewood  Music  Center  Orchestra 
Tanglewood  Music  Center  Conducting  Fellows 
James  Levine  and  Stefan  Asbury,  conductors 

Works  for  chamber  orchestra 

JULY  17  SATUR  DAY  See  Shed  regular  prices 

8:30pm 

Shed 

The  Leonard  Bernstein  Memorial  Concert 

Tanglewood  Music  Center  Orchestra 

James  Levine,  conductor 

Karen  Cargill,  mezzo-soprano 

Women  of  the  Tanglewood  Festival  Chorus, 

John  Oliver,  conductor 

American  Boychoir,  Fernando  Malvar-Ruiz,  music  director 

MAHLER  Symphony  No.  3 

J U LY  25  SUN  DAY  See  TMC  Orchestra  prices 

8pm 

Ozawa  Hall 

Tanglewood  Music  Center  Orchestra 
Seiji  Ozawa,  conductor 

Tanglewood  Music  Center  Conducting  Fellows 

Program  to  include 

RAVEL  Daphnis  et  Chloe,  Suite  No.  2 


AUGUST  1 SUNDAY 

AUGUST  2 MONDAY 

AUGUST  4 WEDNESDAY 

See  Opera  prices 

7:30pm 

Theatre 

Tanglewood  Music  Center  Vocal  Fellows  and  Orchestra 
James  Levine,  conductor  (August  1 & 4) 

Tanglewood  Music  Center  Conducting  Fellow  (August  2) 
Stephen  Wadsworth,  director 
Kevin  Rupnik,  set  designer 
STRAUSS  Ariadne  auf  Naxos 

Sung  In  German  with  English  supertitles 
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TANGLEWOOD  :e/2010 


TANCLEWOOD  2010 


2010  FESTIVAL  OF  CONTEMPORARY  MUSIC 

Gunther  Schuller,  Oliver  Knussen,  and  John  Harbison 
festival  co-directors 
Robert  Spano,  guest  conductor 
August  12  - August  16 


The  2010  Festival  of  Contemporary  Music  will  celebrate  the 
70th  anniversary  of  theTMC,  and  the  seven  decades  of 
great  composers  who  have  led  and  taken  a major  role  in 
its  composition  program,  teaching  and  inspiring  the  next 
generation  of  composers  and  performers.  Directed  and 
programmed  by  the  three  still  living  composers  who  have 
chaired  the  composition  activities  at  the  TMC  - Gunther 
Schuller,  Oliver  Knussen,  and  John  Harbison  - the  Festival  will 
feature  works  by  these  three  composers  as  well  as  by  some 
of  the  great  figures  of  early  and  recent  years,  starting  with 
Copland  and  Hindemith,  and  continuing  up  to  recent  resident 
composers  (complete  programs  to  be  announced).  In  addition 
to  the  six  concerts  of  the  Festival  itself  there  will  be  an  FCM 
Preview  concert  with  James  Levine,  Stefan  Asbury,  and  TMC 
Fellows  conducting,  on  July  12  (see  page  7).  Works  by  the 
composers  to  be  honored  will  appear  on  TMC  concerts 
throughout  the  season. 

AUGUST  12  THURSDAY,  8PM 
AUGUST  13  FRIDAY,  2:30PM 
AUGUST  14  SATU  RDAY,  2:30PM 

AUGUST  15  S U N DAY,  10AM 

AUGUST  15  SUNDAY,  8PM  - The  Fromm  Concert  at  Tanglewood 

Operas  in  concert  by  John  Harbison  and  Oliver  Knussen 
AUGUST  16  MONDAY,  8PM -TMC  Orchestra,  Robert  Spano, 
Conductor.  Program  to  include  Copland’s  Symphony  No.  3 
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TANGLEWOOD  2010  SEASON 


Former  TMC  Fellows  appearing  this  summer  in  celebration 
of  the  Tanglewood  Music  Center's  70th  Anniversary  are 
identified  in  the  program  listings  with  the  symbol 


JUNE  26  S ATU  R DAY  See  A Prairie  Home  Companion  prices 


5:45pm 
Shed 

A Prairie  Home  Companion  at  Tanglewood 
with  Garrison  Keillor 

Live  broadcast 

GARRISON  KEILLOR 


JUNE  27  SUNDAY 

JUNE  28  MON  DAY  See  Mark  Morris  prices 


8pm 

Ozawa  Hall 

Mark  Morris  Dance  Group 
Tanglewood  Music  Center  Fellows 
Mark  Morris,  choreographer 

Program  to  include  Grand  Duo,  with  music  by  Lou  Harrison, 
and  a new  work  choreographed  to  Beethoven  arrangements 
of  traditional  folk  songs. 


J U LY  2 F R I DAY  See  Pops  prices 


8:30pm 

Shed 

Boston  Pops  Concert 
Keith  Lockhart,  conductor 

Please  join  us  as  we  honor  the  hallmarks  of  Arthur  Fiedler, 
John  Williams,  and  Keith  Lockhart  in  celebration  of  the 
125th  Anniversary  of  "America's  Orchestra”,  the  Boston  Pops. 


JULY  3 SATURDAY 
JULY  4 SUNDAY 


7pm 

Shed 

James  Taylor  and  Carole  King 

return  to  Tanglewood  as  part  of 
their  2010  World  Tour,  featuring  a 
band  of  legendary  musicians  in 
two  spectacular  evenings. 


See  James  Taylor  prices 


CAROLE  KING  and  JAMES  TAYLOR 


Fireworks  to  follow  the  July  4 concert 

Proceeds  from  the  July  4 concert  to  benefit  Tanglewood 


JULY  6 TUESDAY 


8pm 

Ozawa  Hall 

Emerson  String  Quartet 
David  Shifrin,  clarinet 

J.S.  BACH  (arr.  MOZART)  Fugues  from  The  Well-Tempered 
Clavier,  K.405 

MOZART  Quartet  No.  19  in  C,  K.465,  Dissonance 
MOZART  Clarinet  Quintet  in  A,  K.581 


J U LY  9 F R I DAY  See  Opening  Night  prices 


6pm 

Ozawa  Hall 
Prelude  Concert 

Tanglewood  Festival  Chorus,  John  Oliver,  conductor 

7:15pm 

Shed 

This  Week  at  Tanglewood 

Panel  discussion  with  moderator  Martin  Bookspan 
and  guest  artists 


8:30pm 

Shed 

Opening  Night  at  Tanglewood 

Boston  Symphony  Orchestra 
James  Levine,  conductor 
Layla  Claire,  soprano" 

Stephanie  Blythe,  mezzo-soprano" 
Tanglewood  Festival  Chorus, 

John  Oliver,  conductor 
MAHLER  Symphony  No.  2,  Resurrection 

Sponsored  by: 


A K H E L LA* 


JAMES  LEVINE 


I 

I 


JULY  10  S AT  U R D AY  See  Shed  special  prices 


9:30am 

Shed 

Pre-Rehearsal  Talk 

10:30am 

Shed 

Open  Rehearsal,  Sunday  program 


8:30pm 
Shed 

Boston  Symphony  Orchestra 
Rafael  Friihbeck  de  Burgos,  conductor 
Gerhard  Oppitz,  piano 

ALL-BEETHOVEN  PROGRAM 
King  Stephen  Overture  cerhard  oppitz 

Piano  Concerto  No.  3 
Symphony  No.  5 


JULY  11  SUNDAY 


2:30pm 
Shed 

Boston  Symphony  Orchestra 
Rafael  Friihbeck  de  Burgos,  conductor 
Pinchas  Zukerman,  violin 

MOZART  Serenade  No.  6 in  D.Serenata  notturna 
MOZART  Violin  Concerto  No.  5 in  A 
STRAUSS  Ein  Heldenleben  de  burcos 

I 


JULY  14  WEDNESDAY 


! 8pm 

I Ozawa  Hall 

\ Boston  Symphony  Chamber  Players 

I MOZART  Oboe  Quartet  in  F,  K.370  H 

j,  VILLA-LOBOS  Soch/onas  bras;7e/ras  No.  6,  for  flute  and  bassoon 
i GANDOLE\°  Plain  Song,  Fantastic  Dances 
I BRAHMS  Clarinet  Quintet  in  B minor,  Op.  115 


JULY  15  THURSDAY 


8pm 

Ozawa  Hall 

Kalichstein-Laredo-Robinson  Trio 

HAYDN  Piano  Trio  No.  44  in  E,  Hob.  XV:28 
SHOSTAKOVICH  Piano  Trio  No.  2 in  E minor,  Op.  67 
MENDELSSOHN  Piano  Trio  No.  2 in  C minor.  Op.  66 


JULY  16  FRIDAY 


6pm 

Ozawa  Hall 
Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 


7:15pm 

Shed 

This  Week  at  Tanglewood 

Panel  discussion  with  moderator  Martin  Bookspan 
and  guest  artists 


8:30pm 

Shed 

Boston  Symphony  Orchestra 
James  Levine,  conductor 
Soile  Isokoski,  soprano 
Kristine  Jepson,  mezzo-soprano 
Russell  Thomas,  tenor 
Jordan  Bisch,  bass 
Tanglewood  Festival  Chorus, 
John  Oliver,  conductor 
STRAVINSKY  Symphony  of  Psalms 
MOZART  Requiem 


SOILE  ISOKOSKI 
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OLOZ 


JULY  17  SATURDAY 


9:30am 

Shed 

Pre-Rehearsal  Talk 

10:30am 

Shed 

Open  Rehearsal,  Saturday  program 


8:30pm 

Shed 

The  Leonard  Bernstein  Memorial  Concert 

Tanglewood  Music  Center  Orchestra 

James  Levine,  conductor 

Karen  Cargill,  mezzo-soprano 

Women  of  the  Tanglewood  Festival  Chorus, 

John  Oliver,  conductor 

American  Boychoir,  Fernando  Malvar-Ruiz,  music  director 

MAHLER  Symphony  No.  3 


JULY  18  SUNDAY 


See  Pops  prices^ 


2:30pm 

Shed 


Boston  Pops  Orchestra 
Keith  Lockhart,  conductor 

with  special  guest  Arlo  Guthrie 


KEITH  LOCKHART 


8pm  See  Ozawa  special  prices 

Ozawa  Hall 
Audra  McDonald 
A New  American  Songbook 
Singer/actress  Audra  McDonald  blends 
classical  training  with  an  extraordinary 
dramatic  sensibility,  appearing  with  equal  audra  mcdonald 
acclaim  as  opera  singer,  television  actress, 
recording  artist,  and  Broadway  superstar.  Her  first  Ozawa  Hall 
concert  offers  an  eclectic  mix  of  standard  favorites  and  songs 
written  expressly  for  her  by  today's  finest  music  theater 
composers. 


JULY  21  WEDNESDAY 


8pm 

Ozawa  Hall 

Benjamin  Bagby,  voice  and  harp 

Beowulf:  The  Epic  in  Performance 

Through  song  and  speech,  and  accompanying  himself  on  a 
six-stringed  harp,  medievalist  Benjamin  Bagby  vividly  recreates 
his  version  of  the  epic  Anglo-Saxon  poem  Beowulf-  the  oldest 
extant  complete  poem  in  English,  a narrative  that  tells  the 
story  of  the  chieftain  Beowuf  who  defeats  the  monster 
Grendel  in  battle.  Sung  in  old  English,  Beowuf  draws  us 
back  into  the  world  of  tribal  society  and  Nordic  legend. 

Performed  in  old  English  with  modern  English  supertitles 
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JULY  22  THURSDAY 


8pm 

Ozawa  Hall 

Pieter  Wispelwey,  baroque  cello  and  violoncello  piccolo 

J.S  BACH  Complete  Suites  for  solo  cello 

This  is  an  extended  concert  with  two  intermissions. 


JULY  23  FRIDAY 


6pm 

Ozawa  Hall 
Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 

7:i5pm 

Shed 

This  Week  at  Tanglewood 

Panel  discussion  with  moderator  Martin  Bookspan 
and  guest  artists 

8:30pm 

Shed 

Boston  Symphony  Orchestra 
James  Levine,  conductor 
Cast  to  include 

Lisette  Oropesa,  soprano  (Konstanze) 

Ashley  Emerson,  soprano  (Blonde) 

Morris  Robinson,  bass  (Osmin) 

Tanglewood  Music  Center  Vocal  Fellows 

MOZART  The  Abduction  from  the  Seraglio 


Sung  In  German  with  English  supertitles 


JULY  24  SATURDAY  See  Shed  special  prices 


9:30am 

Shed 

Pre-Rehearsal  Talk 


10:30am 

Shed 

Open  Rehearsal,  Sunday  program 

8:30pm 

Shed 

Boston  Symphony  Orchestra 
Seiji  Ozawa,  conductor" 

Peter  Serkin,  piano 

ALL-BRAHMS  PROGRAM 
Piano  Concerto  No.  1 
Symphony  No.  2 
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JULY  25  SUNDAY 


See  Shed  special  prar 


2:30pm 

Shed 

Boston  Symphony  Orchestra 
James  Levine,  conductor 
Lynn  Harrell,  cello 
Steven  Ansell,  viola 

R.  STRAUSS  Don  Quixote 

Joh.  STRAUSS  II  Overture  to  Die  Fledermaus 

Joh.  STRAUSS  II  Amid  Thunder  and  Lightning 

Joh.  STRAUSS  II  Roses  from  the  South 

Joh.  STRAUSS  II  Free-shooter 

Jos.  STRAUSS  Free  from  Cares! 

Jos.  STRAUSS  Delirium 
Joh.  STRAUSS  I Radetzky  March 


LYNN  HARRELL 


JULY  29  THURSDAY 


8pm 

Ozawa  Hall 

Matthias  Goerne,  baritone 
Andreas  Haefliger,  piano 

Songs  by  BRAHMS  and  SCHUMANN 


JULY  30  FRIDAY 


6pm 

Ozawa  Hall 
Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 

7:15pm 

Shed 

This  Week  at  Tanglewood 

Panel  discussion  with  moderator  Martin  Bookspan 
and  guest  artists 


8:30pm 

Shed 

The  Serge  and  Olga  Koussevitzky  Memorial  Concert 

Boston  Symphony  Orchestra 
Charles  Dutoit,  conductor° 

Kirill  Gerstein,  piano 

GLINKA  Overture  to  Ruslan  and  Ludmila 
TCHAIKOVSKY  Piano  Concerto  No.  1 
PROKOFIEV  Suite  from  Romeo  and  Juliet 


KIRILL  GERSTEIN 


JULY  31  SATURDAY 


9:30am 

Shed 

Pre-Rehearsal  Talk 

iO:3oam 

Shed 

Open  Rehearsal,  Saturday  program 


8:30pm 

Shed 

Boston  Symphony  Orchestra 
James  Levine,  conductor 
Soprano  to  be  announced 

BERG  Three  Pieces  for  Orchestra 
STRAUSS  Four  Last  Songs 
MAHLER  Symphony  No. 4 


AUGUST  1 SUNDAY 

See  Shed  special  prices 

2:30pm 

Shed 

Boston  Symphony  Orchestra 
Charles  Dutoit,  conductor" 

Yo-Yo  Ma,  cello 

SIBELIUS  Karelia  Suite 
ELGAR  Cello  Concerto 
MUSSORGSKY  (orch.  RAVEL)  Pictures  at  an 
Exhibition 

YO-YO  MA 

AUGUST  1 SUNDAY 
AUGUST  2 MONDAY 
AUGUST  4 WEDNESDAY 

See  Opera  prices 

7:30pm 

Theatre 

Tanglewood  Music  Center  Vocal  Fellows  and  Orchestra 
James  Levine,  conductor  (August  1 & 4) 

Tanglewood  Music  Center  Conducting  Fellow  (August  2) 
Stephen  Wadsworth,  director 
Kevin  Rupnik,  set  designer 
STRAUSS  Ariadne  auf  Naxos 

Sung  in  German  with  English  supertitles 


Tanglewood  2009  Flickr  Photo  Contest  Winner 


2070  ON 


AUGUST  3 TUESDAY  See  feng/awood  on  Parade  prices 


8:30pm 

Shed 

Tanglewood  on  Parade 

Boston  Symphony  Orchestra 
Boston  Pops  Orchestra 
Tanglewood  Music  Center  Orchestra 
James  Levine,  Keith  Lockhart,  and 
John  Williams,  conductors 

Always  a highlight  of  the  season,  Tanglewood  on  Parade 
thisyear  salutes  John  Williams  on  the  occasion  of  his  30th 
Tanglewood  summer. The  program  will  include  some  of 
Mr.  Williams’  most  popular  concert  and  film  scores,  as 
well  as  the  traditional  finale, Tchaikovsky's  1812  Overture. 


Fireworks  to  follow  the  concert 


AUGUST  5 THURSDAY 


8pm 

Ozawa  Hall 

Bernarda  Fink,  mezzo-soprano 
Anthony  Spiri,  piano 

Program  to  include  song  by  SCHUMANN,  GRANADOS, 
and  RODRIGO 


AUGUST  6 FRIDAY 


6pm 

Ozawa  Hall 
Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 

7:15pm 

Shed 

This  Week  at  Tanglewood 

Panel  discussion  with  moderator  Martin  Bookspan 
and  guest  artists 


8:30pm 

Shed 

Boston  Symphony  Orchestra 
Christoph  von  Dohnanyi,  conductor” 

Richard  Goode,  piano 

MENDELSSOHN  Calm  Sea  and  Prosperous 
Voyage 

MOZART  Piano  Concerto  No.  14  in  E-flat,  K.449 
TCHAIKOVSKY  Symphony  No.  6,  Pathetique 


CHRISTOPH  VON 
DOHNANYI 


I 


AUGUST  7 SATURDAY 


9:30am 

Pre-Rehearsal  Talk 
Shed 


10:30am 

Shed 

Open  Rehearsal,  Sunday  program 


8:30pm 

Shed 

Boston  Symphony  Orchestra 
Shi-Yeon  Sung,  conductor 
Hilary  Hahn,  violin 

WAGNER  Prelude  to  Lohengrin,  Act  III 
SIBELIUS  Violin  Concerto 
COPLAND  Ou/etC/ty 

STRAVINSKY  Suite  from  The  Firebird  (1919  version) 


SHI-YEON  SUNG 


AUGUST  8 SUNDAY 


2:30pm 

Shed 

Boston  Symphony  Orchestra 
Christoph  von  Dohnanyi  conductor" 
Frank  Peter  Zimmermann,  violin 

BEETHOVEN  Violin  Concerto 
DVORAK  Symphony  No,  8 


8:30pm 

Shed 

Silk  Road  Ensemble 
Yo-Yo  Ma,  cello 

The  celebrated  Silk  Road  Ensemble  and  the  incomparable 
Yo-Yo  Ma  return  to  Tanglewood,  in  an  extraordinary 
presentation  marking  their  10th  anniversary. The  Ensemble, 
featuring  virtuoso  musicians  from  around  the  globe,  will 
perform  a special  program  that  reflects  the  diversity  of  its 
membership,  combining  styles  and  genres  (Persian,  Asian, 
Azerbaijani,  and  more)  with  western  and  non-western 
instruments,  to  create  a musical  experience  that  defies 
classification  and  transcends  cultural  boundaries. 


AUGUST  10  TUESDAY 


8pm 

Ozawa  Hall 

Pierre-Laurent  Aimard,  piano 

Members  of  the  Chamber  Orchestra  of  Europe 

Program  to  include  works  by  J.S.  BACH  and  CARTER 


AUGUST  13  FRIDAY 


6pm 

Ozawa  Hall 
Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 

7:15pm 
Shed 

This  Week  at  Tanglewood 

Panel  discussion  with  moderator  Martin  Bookspan 
and  guest  artists 

8:30pm 
Shed 

Boston  Symphony  Orchestra 
Miguel  Harth-Bedoya,  conductor" 

Elizabeth  Rowe,  flute" 

Alisa  Weilerstein,  cello 

Caminos  del  Inka-.A  MusicalJourney 
Miguel  Harth-Bedoya  leads  a musical  journey 
through  the  ancient  Inca  Empire  with  specially  created 
videography  by  the  renowned  Peruvian  photographer 
Cabriela  Fit.  The  breathtaking  images  of  Machu  Picchu, 
floating  island  villages,  and  the  expanses  of  the  Peruvian 
plains  are  matched  to  stirring  and  evocative  music,  from  the 
time  of  the  Conquistadores  to  the  sounds  of  the  first  new 
classical  voices  of  21st-century  Latin  America. 

Program  includes: 

ROBLES  El  condor  pasa 

FRANK  lilapa,  for  flute  and  orchestra 

GOLIJOV"  Mariel,  for  cello  and  orchestra 

CAMIPKgiS  del  imka 

a musical  journey” 


AUGUST  14  SATURDAY  See  Pops  prices 


9:30am 
Shed 

Pre-Rehearsal  Talk 

10:30am 
Shed 

Open  Rehearsal,  Sunday  program 

8:30pm 
Shed 

Film  Night  at  Tanglewood 
Boston  Pops 

One  of  the  season's  most  popular  traditions,  the 
annual  Film  Night  concert  is  a celebration  of 
music  from  the  movies.  In  his  30th  summer  at 
Tanglewood,  John  Williams  presents  a memorable  evening 
that  recreates  some  of  the  great  musical  moments  in 
Hollywood  history. 


MIGUEL 

HARTH-BEDOYA 


AUGUST  15  SUNDAY 


2:30pm 

Shed 

Boston  Symphony  Orchestra 
Robert  Spano,  conductor 
Jean-Yves  Thibaudet,  piano 
Thomas  Martin,  clarinet" 

GERSHWIN  An  American  in  Paris 
SCHULLER  Seven  Studies  on  Themes  of  Paul  Klee 
BERNSTEIN"  Prelude,  Fugue,  and  Rijfs,  for  clarinet 
and  jazz  ensemble 
GERSHWIN  Piano  Concerto 


JEAN-YVES 

THIBAUDET 


Sponsored  by  EMC  Corporation 


AUGUST  18  WEDNESDAY 


8pm 

Ozawa  Hall 

Australian  Chamber  Orchestra 
Richard  Tognetti,  violin  and  leader 
Steven  Isserlis,  cello 

ELGAR  Introduction  and  Allegro  for  strings 
SCHUMANN  Cello  Concerto 
VASKS  Vox  amoris,  for  v\o\\r\  and  strings 
MOZART  Symphony  No.  41,  Jupiter 


AUGUST  19  THURSDAY 


8pm 

Ozawa  Hall 
Ebene  String  Quartet 

MOZART  Divertimento  in  D,  K.i36 
BARTOK  Quartet  No.  1,  Op.  7 

BEETHOVEN  Quartet  No.  14  in  C-sharp  minor,  Op.  131 


AUGUST  20  FRIDAY 


6pm 

Ozawa  Hall 
Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 

7:15pm 

Shed 

This  Week  at  Tanglewood 

Panel  discussion  with  moderator  Martin  Bookspan 
and  guest  artists 


8:30pm 

Shed 

Boston  Symphony  Orchestra 
Ludovic  Morlot,  conductor" 

Dawn  Upshaw,  soprano" 

MOZART  Symphony  No.  31,  Paris 
CANTELOUBE  Selection  from  Songs  of  the  Auvergne 
GOLIJOV"  Three  Songs  for  Soprano  and  Orchestra 
RAVEL  A/lother  Coose  (complete) 


AUGUST  21  SATURDAY  See  Shed  special  prices 


9:30am 
Shed 

Pre-Rehearsal  Talk 

10:30am 
Shed 

Open  Rehearsal,  Sunday  program 

8:30pm 
Shed 

Boston  Symphony  Orchestra 
Susanna  Maikki,  conductor 
Joshua  Bell,  violin 
Jeremy  Denk,  piano 

MENDELSSOHN  Overture  to  AM 
Night’s  Dream 
MENDELSSOHN  Double  Concerto  in  D minor 
for  violin,  piano,  and  strings 

BEETHOVEN  Romance  No.  2 in  E,  for  violin  and  orchestra 
BEETHOVEN  Symphony  No.  4 


AUGUST  22  SUNDAY 


2:30pm 
Shed 

Boston  Symphony  Orchestra 
Giancarlo  Guerrero,  conductor 
Gil  Shaham,  violin 

Adele  Anthony,  violin  (Bach,  Navarra) 

HIGDON  blue  cathedral 
J.S.  BACH  Concerto  in  D minor  for  two 
violins  and  strings 
SUPPE  Poet  and  Peasant  Overture 
SARASATE  A/ovorra,  for  two  violins  and  orchestra 
SARASATE  Zigeunerweisen,  for  violin  and  orchestra 
BIZET  Suite  from  Carmen 


GIANCARLO  GUERRERO 


AUGUST  24  TUESDAY  See  Ozawa  special  prices 


8pm 

Ozawa  Hall 
Garrick  Ohisson,  piano 

ALL-CHOPIN  PROGRAM 

Impromptu  No.  2 in  E-sharp,  Op.  36 

Ballade  No.  3 in  A-flat,  Op.  47 

Eantasia  in  F minor,  Op.  49 

Two  Nocturnes,  Op.  27 

Scherzo  No.  3 in  C-sharp  minor,  Op.  39 

Twenty-four  Preludes,  Op.  28 


AUGUST  26  THURSDAY  See  Ozawa  special  prices 


8pm 

Ozawa  Hall 
Garrick  Ohisson,  piano 

ALL-CHOPIN  PROGRAM 
Three  Nocturnes,  Op.  9 
Scherzo  No.  4 in  E,  Op.  54 
Ballade  No.  1 in  G minor.  Op,  23 
Variations  brillantes  in  B-flat,  Op.  12  on  a rondo  from 
Ha  levy's  Ludovic 
Sonata  No.  3 in  B minor,  Op.  58 


AUGUST  27  FRIDAY 


6pm 

Ozawa  Hall 
Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 

7:15pm 

Shed 

This  Week  at  Tanglewood 

Panel  discussion  with  moderator  Martin  Bookspan 
and  guest  artists 


8:30pm 

Shed 

Boston  Symphony  Orchestra 
David  Zinman,  conductor" 
Tanglewood  Festival  Chorus, 
John  Oliver,  conductor 

POULENC  G/or/o 
HOLST  The  Planets 


DAVID  ZINMAN 


ihiough 


AUGUST  28  SATURDAY 


9:30am 

Shed 

Pre-Rehearsal  Talk 

10:30am 

Shed 

Open  Rehearsal,  Sunday  program 


8:30pm 

Shed 

Boston  Symphony  Orchestra 
David  Zinman,  conductor" 

Emanuel  Ax,  piano 

BRAHMS  Piano  Concerto  No.  2 

DVORAK  Symphony  No.  9,  From  the  New  World 


AUGUST  29  SUN  DAY  See  Shed  special  prices 


2:30pm 

Shed 

Boston  Symphony  Orchestra 
Kurt  Masur,  conductor 
John  Oliver,  conductor  (Bach) 

Nicole  Cabell,  soprano 
Marietta  Simpson,  mezzo-soprano 
Marcus  Haddock,  tenor" 

John  Relyea,  bass-baritone 
Tanglewood  Festival  Chorus, 

John  Oliver,  conductor 
J.S.  BACH  Jesu  meine  Freude,  for  chorus 
BEETHOVEN  Symphony  No.  9 


MARIETTA  SIMPSON 


Tanglewood  is  a registered  service  mark  of  the 
Boston  Symphony  Orchestra,  Inc. 

Mark  Voipe,  Managing  Director 

Eunice  and  Julian  Cohen  Managing  Directorship 

James  Levine,  Music  Director 

Ray  and  Maria  Stata  Music  Directorship 

Photo  Credits:  Pete  Diehl,  John  Ferrillo.  Michael  J.  Lutch,  Steve  Rosenthal, 

Stu  Rosner,  Timothy  White,  Cathrine  Wessel. 
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^ETanglewood 

Jazz  Festival 


SEPTEMBER  4 Saturday 


2pm,  Ozawa  Hall 

Radio  Deluxe  with  John  Pizzarelli  and  Jessica  Molaskey  with 
special  guests  to  be  announced 

8pm,  Ozawa  Hall 
Laurence  Hobgood  Trio 
Kurt  Elling  Quartet 


SEPTEMBER  5 Sunday 


2pm,  Ozawa  Hall 

The  Eddie  Daniels  - Bob  James  Quartet  “Broadway  Boogie” 
The  Legendary  Count  Basie  Orchestra 

8pm,  Ozawa  Hall 
The  Julian  Lage  Group 

The  Donal  Fox  Quartet  with  special  guest  to  be  announced 
Sponsored  by: 


The  Boston  Symphony  Orchestra  gratefully  acknowledges 
the  support  of  the  following  major  corporate  sponsors  for 
the  2010  Tanglewood  Season: 


Bank  of  America 

I The  Bank  of  America  Charitable  Foundation  - 

is  proud  to  support  Tanglewood  and  its  education 
initiatives  for  Massachusetts  students. 


I OMMONWEALTH 
WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 


Official  Chauffeured  Transportation 
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KOUSSEVITZKY  MUSIC  SHED 


Regular  Prices 
Special  Prices 

Friday  Evening 

Tanglewood 
on  Parade 

Boston  Pops 
Opening  Night 
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$19 

"Formal  invitations  will  be  mailed  in  the  spring. 


POPULAR  ARTISTS 


A Prairie  Home  Companion 
(June  26) 

James  Taylor  & Carole  King 
(July  3 and  4) 
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All  seating  charts 
show  Regular  Prices 
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STAGE 


ALL  PRICES  INCLUDE  A $1  PER  TICKET  GROUNDS  MAINTENANCE  FEE. 
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THEATRE 


Opera  $110  $65 

(August  7, 2, 4) 


SEIJI  OZAWA  HALL 
FLORENCE  GOULD  AUDITORIUM 


< 


A 


A? 

<,\0  <^0°  4-  ^0°  'k? 


Regular  Prices 

$51 

$41 

$33 

$17 

Special  Prices 

$60 

$49 

$39 

$18 

Mark  Morris 

$97 

$62 

$20 

TMC  Orchestra/ 
Fromm  Concert 

$51 

$41 

$33 

$11 

Jazz/Sat  Eve 

$77 

$63 

$45 

$19 

Jazz/Matinees 

$56 

$33 

$19 

Jazz/Sun  Eve 

$62 

$50 

$42 

$i8 

$33/$39 

$33 

$33 

$33 

$39 

$39 

$33 

STAGE 

$39 

STAGE 

$39 

^ $60 

$51 

$60 

$51 

$60 

$51 

$60 

$33 

$51 

$60 

$51 

$60 

$33 

$39 

$41 

$41 

$39 

$49 

$49 

. $41 

$51 

$60 

$41 

$51 

$49 

$49 

$60 

$33 

$33 

$39 

$33 

$33 

$39 

ORCHESTRA 

$39 

$39 

$41 

$41 

$41 

1 $49 

$49 

$49 

$41 

$33 

FIRST  BALCONY 

$33 

* $33 

$33 

$33 

$49 

$39 

SECOND  BALCONY 

$39 

$39 

$39 

$39 

$41 

$41  $41 

$49  $49  $49 


Please  note:  Balcony  levels  of  Ozawa  Hall  are  not  currently  accessible 
by  elevator.  Patrons  who  have  difficulty  climbing  stairs  will  be  seated 
on  the  orchestra  level  of  the  hall.  If  you  require  orchestra-level  seating, 
please  note  on  your  order  form  or  inform  the  Box  Office  when 
purchasing  tickets  so  that  you  may  be  accommodated. 


PURCHASING  TICKETS 


?irr 

C:- 

w. 


Friends  of  Tanglewood  may  order  advance  tickets  on  the 
enclosed  form.  Tickets  to  all  Tanglewood  events,  except  for 
James  Taylor  concerts,  go  on  sale  Sunday,  February  14,  to 
the  general  public.  (James  Taylor  concerts  will  go  on  sale  to 
the  general  public  on  February  7.)  The  Tanglewood  Box  Office 
will  open  on  Friday,  June  18,  at  10am. 


BY  TELEPHONE 

As  a Friend  of  Tanglewood,  you 
may  call  SymphonyCharge 
beginning  February  3, 2010 
at  10am  at  617-266-1200  or 
888-266-1200  to  charge  tickets 
using  a major  credit  card. 

Telephone  orders  are  subject  to 
a $5.50  per  ticket  handling  fee. 


BY  MAIL 

Mail  the  completed  order 
form  with  address  label 
and  payment,  to: 

Tanglewood  Ticket  Office 
Symphony  Hall 
301  Massachusetts  Avenue 
Boston,  MA  02115 


BY  FAX 

You  may  fax  your  order  with 
complete  credit  card  information 
to  the  Tanglewood  Ticket  Office 
at  617-638-9400  Please  note 
that  we  cannot  acknowledge 
receipt  of  your  fax 


ONLINE 

Beginning  February  14, 2010, 
the  general  public  may  order 
tickets  online  at  bso.org  Orders 
are  subject  to  a $5.50  per  ticket 
handling  fee.  Friends  of 
Tanglewood  will  have  the 
opportunity  to  purchase  online 
in  advance  of  this  date. 


SPECIAL  CROUP 
DISCOUNTS 

For  complete  information  on 
group  benefits,  including  ticket 
discounts,  advance  sale  of  lawn 
tickets,  and  exclusive  use  of  our 
private  tents  either  before  or 
afteryour  concert,  please  call  the 
Croup  Sales  Office  at  617-638- 
9345- 


ACCESSIBLE  SEATING 

Accessible  seats  are  available. 
Please  note  your  specifications 
on  the  order  form.  For  other 
concerns,  please  contact  our 
Access  Services  Administrator 
at  617-638-9431. 


LAWN  TICKET  POLICY 

Individual  lawn  tickets  for 
regularly  priced  Shed  and  Ozawa 
Hall  concerts  are  not  valid  for 
specially  priced  concerts.  Lawn 
tickets  are  undated  for  all 
Tanglewood  concerts  except  A 
Prairie  Home  Companion,  James 
Taylor, Tanglewood  on  Parade, 
Popular  Artists,  Boston  Pops,  and 
the  Jazz  Festival. 


PRELUDE  TICKETS 

Your  ticket  to  the  Friday-evening 
BSO  concert  also  admits  you  to 
the  BSO  Prelude  Concert  presented 
at  6pm  in  Ozawa  Hall.  Your 
ticket  for  Saturday-evening  also 
admits  you  to  the  6pm  (Saturday) 
TMC  Prelude  Concerts.  Seating 
for  Prelude  Concerts  is  available 
on  a first-come,  first-served  basis. 
BSO  Prelude  Concerts  feature 
smaller-scale  works  performed  by 
members  of  the  Boston 
Symphony  Orchestra,  often  Joined 
by  distinguished  guests. 


GROUNDS 
MAINTENANCE  FEE 

A $1  per  ticket  Tanglewood 
grounds  maintenance  fee  is 
included  in  your  ticket  price. 


PARKING 

Free  parking  is  available  for  all. 
Preferred  parking  is  offered  to 
Friends  of  Tanglewood  at  the 
$650  level  or  higher.  Please  call 
the  Friends  Office  at  617-638- 
9267  for  details. 


26 


OPEN  REHEARSALS 

Open  Rehearsals:  $17  Shed 
I Open  Rehearsal  Subscriptions: 

' $64  (four)  $128  (eight) 

A half-hour  Pre-Rehearsal  Talk, 

I including  recorded  musical 
f excerpts,  is  free  to  ticket-holders 
f at  9:30am,  one  hour  before  the 
rehearsal. 

r 

I-  

FAMILY  CONCERT 

Date  to  be  announced:  $10. 
free  for  kids  17  and  under. 


LAWN  PASS  BOOKS 

I Purchasing  a Lawn  Pass  Book 
provides  flexibility  and  savings.  No 
further  ticketing  is  necessary.  The 
books  of  11  tickets  are  valid  for  all 
regular  and  specially  priced  BSO 
concerts  and  Pops  concerts  in  the 
Koussevitzky  Music  Shed  and 
Ozawa  Hall. Tickets  are  not  valid 
for  Popular  Artists,  A Prairie  Home 
Co/npon/on,  James  Taylor,  or  Jazz 
Weekend.  Lawn  Pass  Books  are 
I available  at  the  special  price  of 
I $i7othrough  June  24.  After  June  24, 
Lawn  Pass  Books  may  be  purchased 
for  $180. 


STUDENT  DISCOUNT 

A 50%  discount  on  Friday-evening 
lawn  tickets  is  available  to  college 
and  graduate  students. 


UPGRADE  FOR 
LAWN  TICKETS 

Lawn  tickets  for  selected  concerts 
may  be  upgraded  for  tickets  inside 
the  Shed  for  the  cost  of  the 
difference  between  the  lawn  ticket 
price  and  the  price  of  the  seat  in 
the  Shed.  Valid  for  all  BSO  and  Pops 
concerts  in  the  Shed  based  on 
availability  of  tickets.  Not  valid  for 
lawn  tickets  that  have  no  dollar 
value  (e.g.,  complimentary  tickets, 
passes,  etc.)  or  for  James  Taylor, 

Jazz  Festival, Tanglewood  on 
Parade,  or  A Prairie  Home 
Companion. 


TMC  TICKETS 

TMC  Orchestra  concerts 

Friends  of  Tanglewood  may  order 
tickets  for  TMC  Orchestra  concerts 
or  the  Fromm  Concert  on  the 
advance  ticket  order  form. 

Tickets  will  be  sold  to  the 
public  beginning  February  14. 
Ozawa  Hall  seats  $51.  $41.  $33. 
Lawn:  $11. 

TMC  recitals,  chamber  music, 
String  Quartet  Marathon,  and 
Festival  of  Contemporary  Music 
performances 

Friends  of  Tanglewood  at  the  $75 
level  receive  one  free  admission, 
and  Friends  at  the  $150  level 
or  higher  receive  two  free 
admissions,  to  all  TMC  Fellow 
recital,  chamber,  and  Festival  of 
Contemporary  Music  performances, 
(excluding  Mark  Morris,  Opera,  the 
Fromm  Concert,  and  TMC  Orchestra 
concerts;  Friends  may  order  these 
concerts  on  the  advance  ticket  order 
form).  Friends  should  present  their 
membership  cards  at  the  Bernstein 
Cate  one  hour  before  concert 
time. 

Additional  and  non-member 
tickets  can  be  purchased  one 
hour  prior  to  each  recital,  chamber 
music,  String  Quartet  Marathon, 
or  Festival  of  Contemporary  Music 
concert  for  $11  (excluding  TMC 
Orchestra  concerts). 

For  information  about  becoming 
a Friend  of  Tanglewood,  please 
call  617-638-9267. 


For  Berkshire  tourist  information, 
please  call  the  Berkshire  Visitors 
Bureau  at  413-743-4500  or  visit 
berkshires.org. 
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STEINWAY  6 SONS 
Selected  exclusively  at  Tanglewood 
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Boston,  MA  02115-4511 

tanglewood.org 


SUMMER  2010 


Experience  unforgettable  starlit  evenings  and 
relaxing  afternoons  featuring  the  spectacular^ 
music  of  the  BostoiKyllhphony  Orchestra. 


Anniversaries  Abound 

This  summer,  America's  preeminent 
music  festival  features  an  especially  rich 
slate  of  artists  to  celebrate  four  notable 
anniversaries.  The  70th  anniversary  of  the 
Tanglewood  Music  Center  (TAAC)  is  honored 
with  performances  throughout  the  season 
by  distinguished  former  TMC  Fellows.  The 
Tangibwood  Festival  Chorus  (TFC),  under  the 
direction  of  founder/conductor  John  Oliver, 
celebrates  its  40th  anniversary.The  one 
and  only  Boston  Pops, "America’s  Orchestra," 
celebrates  a landmark  125  years.  And 
conductor/composer  John  Williams 
marks  his  30th  summer  at  Tanglewood. 

The  BSO  and  James  Levine 

The  Boston  Symphony  Orchestra  and 
Music  Director  James  Levine  open  the 
2010 Tanglewood  season  with  Mahler’s 
Symphony  No.  2,  Resurrection  (7/9). 


The  pe rfo rm a n ce  feat u res  t wo  0 u t s t a d i i 
American  singers,  sopramLayta  Claire 
in  her  BSO  debut  and  atiraimed  mezzo 
soprano  Stephanie  Bl^he.The  TFC  join-, 
the  BSO  and  Maestro«vii^Br  avail  ing 
two  great  choral  masterp^R,  Stravinsky 
Symphony  of  Psalms  and  Mozart's  beloven 
Requiem  (7/16).  Featured  soloists  Ih the 
Mozart  include  soprano  Soile  Isokoski, 
mezzo-soprano  Kristine  Jepson,  tenor 
Russell  Thomas,  and  bass  Jordan  Bisch. 
Levine  also  leads  the  BSO  in  a concert  per- 
formance of  Mozart’s  delightful  comic  opera 
The  Abduction  from  the  Seraglio  (7/23).  The 
cast  includes  five  brilliant  young  American 
singers  on  the  rise,  among  them  soprano 
Lisette  Oropesa,  tenor  Eric  Cutler,  and  bass 
Morris  Robinson.  A lighthearted  selection  of 
marches,  waltzes,  and  polkas  from  the  great 
Viennese  tradition  of  the  Strauss  family  is 
preceded  by  Richard  Strauss’s  Don  Quixote 
with  cellist  Lynn  Harrell  and  BSO  principal 
violist  Steven  Ansell  (7/25). 


TOifiii 


James  Levine's  exploration  of  the 
Mahler  symphonies  continues  with 
a TMC  Orchestra  performance  of 
the  composer’s  Third  Symphony, 
featuring  the  Tanglewood  debut 
of  Scottish  mezzo-soprano  Karen 
Cargill,  the  Women  oftheTFC,and 
the  American  Boychoir  (7/17).  He  ateo 
leads  the  BSO  in  Mahler’s  Symphony 
No.  4,  on  a program  with  Strauss’s 
luminous  Four  Last  Songs  (7/31). 


Nicole  Cabell  8/29 


Seiji  Ozawa  Returns 

BSO  Music  Director  Laureate  Seiji 
Ozawa  makes  a welcome  return 
with  two  programs,  including  an  all- 
Brahms  concert  (7/24)  featuring  Peter 
Serkin  in  the  Piano  Concerto  No.  1. 


If  Joshua  Be^.8/21 
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oftheTanglewood  lawn  endures  as 
the  sound  of  classical 
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World-Class  Guest  Artists 

The  dynamic  music-making  at  Tanglewood 
draws  some  of  the  most  distinguished 
conductors  in  the  world,  several  of  whom 
offer  intensive  weekend  experiences. 

One  of  the  BSO’s  regular  guest  conduc- 
tors, Rafael  Friihbeck  de  Burgos,  leads  ttee 
orchestra  in  a weekend  of  great  master- 
works  from  the  German  Classical  and 
Romantic  traditions,  beginning  with  an 
all-Beethoven  concert  (7/10)  featuring 
the  composer's  iconic  Symphony  No.  5 
and  a rare  American  appearance  by  the 
distinguished  German  pianist  Gerhard 
Oppitz  in  the  Third  Piano  Concerto. 

Pinchas  Zukerman  joins  Mr.  Friihbeck 
de  Burgos  and  the  BSOfor  Mozart’s  Violin 
Concerto  No.  5, on  a program  with  Strauss's 
epic  Ein  Heldenleben  (7/11).  Charles  Dutoit's 
two  wide-ranging  programs  include  the 
BSO  debut  of  one  of  the  emerging  stars 
of  the  keyboard  world,  Russian  pianist  Kirill 
Gerstein,  in  Tchaikovsky's  virtuosic  Piano 
Concerto  No.  1 (7/30),  and  Yo-Yo  Ma  in 
the  Elgar  Cello  Concerto  (8/i).  Christoph 
von  Dohnanyi's  two  programs  feature 
Mozart’s  Piano  Concerto  No.  14  with 
pianist  Richard  Goode  and  Tchaikovsky's 
Pathetique  Symphony  (8/6),  and  the 


Beethoven  Violin  Concerto  with  soloist 
Arabella  Steinbacher  and  Dvorak's 
Symphony  No.  8 (8/8).  David  Zinman 
leads  Poulenc's  rousing  Gloria  and  Holst's 
The  Planets  with  the  TFC  (8/27).  H is  August 
28  concert  features  Dvorak’s  New  World 
Symphony  and  pianist  Emanuel  Ax  in 
Brahms's  Piano  Concerto  No.  2.  Kurt  Masur 
leads  the  BSO’s  season-ending  perfor- 
mance of  Beethoven’s  Ninth,  with  the 
TFC,  soprano  Nicole  Cabell,  mezzo-soprano 
Marietta  Simpson,  tenor  Marcus  Haddock, 
and  bass-baritone  John  Relyea  (8/29). 

Assistant  Conductors  Shine 

Robert  Spano,  music  director  of  the 
Atlanta  Symphony,  and  former  BSO 
assistant  conductor,  makes  a welcome 
return  with  a jazz-inflected  program 
including  Gershwin’s  An  American  in 
Paris  and  his  Piano  Concerto,  performed 
by  French  pianist  Jean-Yves  Thibaudet 
(8/15).  Celebrated  American  soprano 
Dawn  Upshaw  joins  another  former 
BSO  assistant  conductor,  Ludovic  Morlot, 
and  the  orchestra  in  works  by  Osvaldo 
Golijov  and  Joseph  Canteloube  (8/20). 

In  her  final  scheduled  appearance  as 


BSO  assistant  conductor,  Shi-Yeon  Sung 
conducts  a program  featuring  one  of  the 
most  popular  and  dynamic  performers  of 
the  younger  generation,  violinist  Hilary 
Hahn,  in  the  Sibelius  Violin  Concerto  (8/7). 


Dazzling  Debuts 

The  young  Finnish  conductor  Susanna 
Maikki  makes  herTanglewood  debut 
with  a Mendelssohn/Beethoven  pro- 
gram featuring  violinist  Joshua  Bell  in 
Beethoven's  Romance  No.  2 in  F for  violin 
and  orchestra  and  a rare  performance 
of  Mendelssohn’s  Double  Concerto  in 
D minor  for  violin,  piano,  and  strings,  with 
pianist  Jeremy  Denk  {8/21).  Costa  Rican 
conductor  Ciancarlo  Guerrero  makes 
his  BSO  debut  in  a program  anchored 
by  music  for  the  violin,  with  Gil  Shaham 
and  Adele  Anthony  (8/22). The  program 
includes  J.S.  Bach's  Concerto  in  D minor 
for  two  violins  and  strings,  and  award- 
winning American  composer  Jennifer 
Higdon's  blue  cathedral. 


Jean-YvesThibaudet  8/15 


The  intimate  .setting  and  extraordinary^ 
acoustics  of  Seiji  Ozawa  Hall  create  the  perfect 
l^environment  for  thei world's  greatest 


The  Tanglewood  Music  Center 

The  TMC  Orchestra  begins  the  Center's 
yoth-anniversary  celebration  with  a 
Spanish  and  French  program  led  by 
Rafael  Fruhbeck  de  Burgos  (7/5)  and 
TMC  Conducting  Fellows.  James  Levine 
conducts.an  intimate  chamber  orchestra 
concert  featuring  an  American  premiere 
by  Elliott  Carter  (7/12).  August  1 and  4, 

Mr.  Levine  conducts  the  TMC  Fellows 
in  two  fully-staged  performances  of 
Strauss’s  Ariadne  auf  Naxos.  Former  TMC 
Fellow  Seiji  Ozawa  makes  a welcome 
return  to  conduct  the  second  suite  from 
Ravel's  Daphnis  and  Chloe  (7/25). 

Intimate  Recitals 

Audra  McDonald  brings  her  special  show, 
A New  American  Songbook,  to  the  inti- 
mate environs  of  Ozawa  Hall,  offering 
an  eclectic  mix  of  standard  favorites  and 
songs  written  expressly  for  her  by  some 
of  today’s  finest  music  theater  composers 
(7/18).  Pianist  Garrick  Ohisson,  the  first 
American  ever  to  win  the  top  prize  in  the 
Chopin  International  Piano  Competition, 
offers  two  all-Chopin  programs  marking 
the  200th  anniversary  of  the  composer’s 
birth  (8/24, 8/26).  Renowned  cellist  Pieter 
Wispelwey  offers  a rare  opportunity  to 


hear  J.S.  Bach’s  complete  suites  for  solo 
cello  in  a special  extended  concert  (7/22). 
Argentine-born  mezzo-soprano  Bernarda 
Fink  makes  an  uncommon  American 
appearance  in  her  Tanglewood  recital 
debut  with  pianist  Anthony  Spiri  (8/5). 
German  baritone  Matthias  Goerne,  with 
his  frequent  collaborator,  pianist  Andreas 
Haefliger,  lends  great  authenticity  and 
insight  into  Lieder  of  Brahms  and 
Schumann  (7/29). 

Beowulf:  The  Epic  in  Performance 

On  July  21, Tanglewood  offers  a rare 
opportunity  to  experience  the  unique 
artistry  of  medievalist  Benjamin  Bagby, 
who  performs  as  harpist  and  vocalist  in 
his  vivid  Beowulf:  The  Epic  in  Performance. 

Silk  Road  Ensemble 

The  celebrated  Silk  Road  Ensemble  and 
the  incomparable  Yo-Yo  Ma  offer  an 
extraordinary  presentation  marking  their 
10th  anniversary.  Featuring  virtuoso  musi- 
cians from  around  the  globe,  the  program 
combines  Western  and  non-Western 
instruments  and  musical  styles  to  create 
an  experience  that  defies  classification 
and  transcends  cultural  boundaries  (8/8). 


Audra  McDonald  7/18 


Festival  of  Contemporary  Music 

This  year’s  annual  festival  celebrates 
the  great  composers  whose  leadership 
in  the  TMC's  composition  program  have 
informed  and  inspired  the  latest  genera- 
tion of  creators  and  performers  (8/12- 
8/16).  Directed  by  former  and  current 
chairs  of  the  program  Gunther  Schuller, 
Oliver  Knussen,  and  John  Harbison,the 
festival  features  works  by  composers  that 
span  FCM  history.  Stefan  Asbury  leads  the 
annual  Fromm  Concert  at  Tanglewood, 
this  year  featuring  concert  performances 
of  two  one-act  operas,  Harbison's  A Full 
Moon  in  March  and  Knussen’s  Wii^re  the 
Wild  Things  Are  (8/15). 


Mark  Morris  Dance  Croup 

One  of  the  world’s  foremost  dance  com- 
panies, the  Mark  Morris  Dance  Group 
returns  to  Tanglewood  to  collaborate 
on  a program  of  dance  with  live  music 
played  by  theTMC  Fellows  (6/27,6/28). 
The  planned  program  features  a new 
work  choreographed  to  Beethoven 
arrangements  of  traditional  folk  songs 
as  well  as  Morris’s  rouang  Grand  Duo, 
set  to  music  by  Lou  Harrisorv 


Gaoick  Ohisson  8/24, 8/26 
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Tanglewood  offers  the  full  spectrum  of  music 
with  highly  anticipated  concerts  that  reflect 
the  multiplicity  of  today’s  culture. 


Boston  Pops  125th  Anniversary 

The  Boston  Pops  celebrates  its  landmark 
125th  anniversary  this  summer  with  a pre- 
season tribute  to  the  legacies  of  Arthur 
Fiedlerjohn  Williams,  and  Keith  Lockhart, 
led  by  Mr.  Lockhart  (7/2).  A performance 
on  July  18  features  folk  music  legend  Arlo 
Guthrie.  In  his  30th  summer  at  Tangle- 
wood,  John  Williams  joins  the  Pops  for  the 
always  popular  Film  Night  at  Tanglewood 
(8/14),  a memorable  evening  recreating 
some  of  the  great  musical  moments  in 
Hollywood  history,  and  this  year  celebrat- 
ing the  work  of  director  Steven  Spielberg. 

James  Taylor  and  Carole  King 

On  July  3 and  4,  two  of  America’s 
most  beloved  singer/songwriters, 

James  Taylor  and  Carole  King, 
return  to  Tanglewood  as  part  of 
their  2010  Troubadour  Reunion  Tour 
with  their  original  band,  "The  Section." 

The  Fourth  of  July  concert  finale 
features  a dazzling  fireworks  display. 


Caminos  del  Inka:  A MusicaUourney 

Miguel  Flarth-Bedoya  leads  a special 
musical  journey  through  the  ancient 
Inca  empire  with  videography  by 
renowned  Peruvian  photographer 
Cabriela  Fit.  Breathtaking  images  of 
Machu  Picchu, floating  island  villages, 
and  the  expanses  of  the  Peruvian  plains 
unfold  to  stirring  music,  from  the  time 
of  the  Conquistadores  to  the  new  voices 
of  21st-century  Latin  America  (8/13). 

Tanglewood  on  Parade 

A beloved  tradition,  Tanglewood  on 
Parade,  salutes  one  of  the  most  well- 
known  figures  of  the  Tanglewood 
comm  unity,  John  Williams,  on  the  occa- 
sion of  his  30th  Tanglewood  summer. 
The  evening's  program  includes  some 
of  McWilliams's  most  popular  concert 
and  film  scores,  as  well  as  the  traditional 
finale,Tchaikovky’s  i8u  Overture.  Mr. 
Williams  shares  the  podium  with  James 
Levine  and  Keith  Lockhart  (8/3). The 
all-day  celebration  also  features  enter- 
tainment for  the  whole  family,  including 
the  return  of  star-gazing  opportunities. 


A Prairie  Home  Companion 

Garrison  Keillor  and  a colorful  cast  of 
friends  from  the  shores  of  Lake  Wobegon 
sail  in  toTanglewood  fora  live  broadcast 
of  A Prairie  Home  Companion.  Since  1998, 
the  popular  radio  show’s  season  finale  at 
Tanglewood  has  become  a favorite  annual 
event  (6/26). 


Keith  Lockhart  7/2, 7/18, 8/3 
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James  Taylor  & Carole  King  7/3, 7/4 


Tanglewood  Jazz  Festival 

The  Labor  Day  weekend  Tanglewood  Jazz 
Festival  fills  Seiji  Ozawa  Hall  with  some 
of  the  hottest  names  in  Jazz,  including 
the  Laurence  Hobgood  Trio,  the  Kurt  Filing 
Quartet,  and  a special  live  broadcast  of 
Radio  Deluxe  with  John  Pizzarelli  and 
‘ Jessica  Molaskey  (9/4).  Performers  sched- 
uled for  September  5 include  clarinetist 
Eddie  Daniels,  keyboardist  Bob  James,  the 
Julian  Lage  Group,  the  Donal  Fox  Quartet, 
and  The  Legendary  Count  Basie  Orchestra. 


John  Williams  8/3, 8/14 
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of  America 


SEASON  SPONSOR 


The  TMC  is  the  Boston  Symphony  Orcht 
academy  for  young  professionals  pursu 
musical  study.  Unless  otherwise  noted,  aSj 
take  place  in  the  Florence  Could  Auditor 
Ozawa  Hall.  Please  note  the  8pm  start  I 
evening  Ozawa  Hall  concerts. 

Former  TMC  Fellows  appearing  f/i/s1 
celebration  of  the  Tanglewood  Music 
70th  Anniversary  are  identified  in  the  pro^ 
listings  with  the  symbol 


A,*.AIN  FESTIVAL  SCHEDULE 


TANGLEWOOD  MUSIC  CENTER 

(tmc)  schedule 


JUNE  26  SATURDAY  See  A Prairie  Home  Companion  prices 


5:45pm.  shed 

A Prairie  Home  Companion  at  Tanglewood 
with  Garrison  Keillor 

Live  broadcast  sponsored  by  General  Mills 
and  Ford  Motor  Company 


Garrison  Keillor 


JUNE  27  SUNDAY  & JUNE  28  MONDAY  See  Mark  Morris  prices 


8pm,  OZAWA  HALL 
Mark  Morris  Dance  Group 
Tanglewood  Music  Center  Fellows 
Mark  Morris,  choreographer 
Elizabeth  Kurtzman,  Susan  Ruddie, 
and  Isaac  Mizrahi,  costume  designers 
Michael  Chybowski,  lighting  designer 
Sang-Froid 

CHOPIN  Selected  solo  piano  works 
Grand  Duo 

HARRISON  Grand  Duo  for  Violin  and  Piano 
Mosaic  and  United 

COWELL  String  Quartets  Nos.  3 4 

New  Work 

BEETHOVEN  Folk  song  arrangements 


11am  & 3pm,  theatre  (Sunday  & Monday) 
Tanglewood  Music  Center  Instrumental 
Fellows 

String  Quartet  Marathon 

Fourteen  string  quartets  performing  music 
by  HAYDN,  SCHUMANN,  and  others 

8pm,  OZAWA  HALL 
Mark  Morris  Dance  Croup 

(See  main  schedule  for  complete  listing.) 


JULY  2 FRIDAY  See  Pops  prices 

8:30pm,  shed 

The  Canyon  Ranch  Concert 

Boston  Pops  Concert 
Keith  Lockhart,  conductor 

Please  join  us  for  a tribute  to  the  legacies  of  Arthur  Fiedler, 
John  Williams,  and  Keith  Lockhart  as  we  celebrate  the  125th 
Anniversary  of  the  Boston  Pops. 


JULY  3 SATURDAY  & JULY  4 SUNDAY  See  James  Taylor  prices 


7pm, shed 

James  Taylor  and  Carole  King  return  to  Tanglewood  as 
part  of  their  2010  Troubadour  Reunion  Tour,  featuring 
their  original  band,  "The  Section,"  in  two  spectacular 
evenings. 


James  Taylor  and  Carole  King 

Fireworks  to  follow  the  July  4 concert 

Proceeds  from  the  July  4 concert  to  benefit  Tanglewood 


10am,  OZAWA  HALL  (Sunday  Only) 

Music  for  brass  and  percussion,  including 
works  by  GABRIELI,  MESSIAEN,  PINTO-CORREIA 
(world  premiere),  and  STRAUSS 


TANGLEWOOD  ftAUSiC  CENTZR 
SCHEDULE 


A ■ FES  ivAL  5rH=:DL  E 
JULY  5 MONDAY 


2:30pm,  OZAWA  HALL 
Opening  Exercises 

(Admission  is  free.) 

See  TMC  Orchestra  prices 

8pm,  OZAWA  HALL 

The  Phyllis  and  Lee  Coffey  Memorial  Concert 

Tanglewood  Music  Center  Orchestra 
Rafael  Friihbeck  de  Burgos,  conductor 
Tanglewood  Music  Center  Conducting 
Fellows 

FALLA  Suite  from  £/  amor  brujo 
ALBENIZ  (orch.  FRUHBECK  DE  BURGOS) 
Selections  from  Suite  espahola,  Iberia 
RIMSKY-KORSAKOV  Capriccio  espagnol 
DEBUSSY  LaMer 


JULY  6 TUESDAY 

8pm,  OZAWA  HALL 
Emerson  String  Quartet 
David  Shifrin,  clarinet 

J.S.  BACH  (arr.  MOZART)  Euguesfrom  The  Well-Tempered 
Clavier,  K.405 

MOZART  Quartet  No.  19  in  C,  K.465,  Dissonance 
MOZART  Clarinet  Quintet  in  A,  K.581 

JULY  8 THURSDAY 


8pm,  OZAWA  HALL 
Vocal  Chamber  Concert 

Works  by  TMC  Composition  Eellows, 
RANDS,  and  others 


JULY  9 FRIDAY  See  Opening  Night  prices 

6pm,  OZAWA  HALL 

Prelude  Concert 

Tanglewood  Festival  Chorus,  John  Oliver,  conductor 

7:  5pm,  s;  :d 

This  Week  at  Tanglewood 

Panel  discussion  with  moderator  Martin  Bookspan 
and  guest  artists 

8:30pm,  shed 

Opening  Night  at  Tanglewood 

Boston  Symphony  Orchestra 
James  Levine,  conductor 
Layla  Claire,  soprano° 

Stephanie  Blythe,  mezzo-soprano" 

Tanglewood  Festival  Chorus, 

John  Oliver,  conductor 
MAHLER  Symphony  No.  2,  Resurrection 

Sponsored  by: 


James  Levine 


ARBE  LEA 

INSURANCE  GROUP 
CHARITABLE  FOUNDATION.  INC 


FESTIVAL  SCHEDULE 

JULY  10  SATURDAY  See  Shed  special  prices 

- , 50am.  shed 
Pre-Rehearsal  Talk 

0:30am,  shed 

Open  Rehearsal,  Sunday  program 

8:30pm,  shed 
Boston  Symphony  Orchestra 
Rafael  Friihbeck  de  Burgos,  conductor 
Gerhard  Oppitz,  piano 

ALL-BEETHOVEN  PROGRAM 
King  Stephen  Overture 
Piano  Concerto  No.  3 
Symphony  No.  5 


JULY  11  SUNDAY 

2:30pm,  shed 
Boston  Symphony  Orchestra 
Rafael  Friihbeck  de  Burgos,  conductor 
Pinchas  Zukerman,  violin 

MOZART  Serenade  No.  6 in  D,  Serenata  notturna 
MOZART  Violin  Concerto  No.  5 in  A 
STRAUSS  Ein  Heldenleben 


TANCLEWOOD  MUSIC  CENTER 
SCHEDULE 


6pm,  OZAWA  HALL 

Prelude  Concert 

(Admission  is  free,  but  restricted  to  the 
evening's  8:30pm  concert  ticket  holders.) 


Gerhard  Oppitz 


10am,  OZAWA  HALL 
Chamber  Music  Concert 


JULY  12  MONDAY 


JULY  13  TUESDAY 


See  TMC  Orchestra  prices 

8pm,  OZAWA  HALL 

The  Daniel  Freed  and  Shirlee  Cohen  Freed 
Memorial  Concert 

Tanglewood  Music  Center  Orchestra 
James  Levine,  conductor 
Tanglewood  Music  Center  Conducting 
Fellows 

J.S.  BACH  (arr.  WEBERN)  Ricercare  from  The 
Musical  Offering 
SCHUBERT  Symphony  No.  5 
CARTER  What  Are  Years  (American  Premiere) 
STRAUSS  Suite  from  Le  Bourgeois 
Centilhomme 


8pm,  OZAWA  HALL 
Vocal  Recital 


JULY  14  WEDNESDAY 

8pm,  OZAWA  HALL 

Boston  Symphony  Chamber  Players 

MOZART  Oboe  Quartet  in  E,  K.370 

VILLA-LOBOS  Bachianas  brasileiras  No.  6,  for  flute  and  bassoon 
GANDOLEr  Plain  Song,  Fantastic  Dances 
BRAHMS  Clarinet  Quintet  in  B minor,  Op.  115 


;!/iAIN  FESTIVAL  SCHEDULE 


TANGLEWOOD  MUSIC  CENTER 
SCHEDULE 


JULY  15  THURSDAY 

8pm,  OZAWA  HALL 
Kalichstein-Laredo-Robinson  Trio 

HAYDN  Piano  Trio  No.  44  in  E,  Hob.  XV:28 
SHOSTAKOVICH  Piano  Trio  No.  2 in  E minor,  Op.  67 
MENDELSSOHN  Piano  Trio  No.  2 in  C minor,  Op.  66 

Kalichstein-Laredo-Robinson  Trio 


JULY  16  FRIDAY 

Y'  6pm,  OZAWA  HALL 

Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 
shed 

This  Week  at  Tanglewood 

Panel  discussion  with  moderator  Martin  Bookspan 
and  guest  artists 

8:30pm,  shed 

The  Ting  Tsung  Chao  Memorial  Concert 

Boston  Symphony  Orchestra 
James  Levine,  conductor 
Soile  Isokoski,  soprano 
Kristine  Jepson,  mezzo-soprano 
Russell  Thomas,  tenor 
Jordan  Bisch,  bass 

Tanglewood  Festival  Chorus,  John  Oliver,  conductor 

STRAVINSKY  Symphony  o/Pscr/ms 
MOZART  Requiem 


8pm,  OZAWA  HALL 

Boston  University  Tanglewood  Institute 
Young  Artists  Wind  Ensemble 


Soile  Isokoski 


JULY  17  SATURDAY 

9:30am,  shed 

Pre-Rehearsal  Talk 

10:30am,  shed 

Open  Rehearsal,  Saturday  program 

8:30pm,  shed 

The  Leonard  Bernstein  Memorial  Concert 

Tanglewood  Music  Center  Orchestra 

James  Levine,  conductor 

Karen  Cargill,  mezzo-soprano 

Women  of  the  Tanglewood  Festival  Chorus, 

John  Oliver,  conductor 

American  Boychoir,  Fernando  Malvar-Ruiz,  music  director 

MAHLER  Symphony  No.  3 

The  2010  Leonard  Bernstein  Memorial  Concert  is  supported 
by  generous  endowments  established  in  perpetuity  by 
Dr.  Raymond  and  Hannah  H.  Schneider,  and  Diane  H.  Lupean. 


2:30pm,  OZAWA  HALL 

Boston  University  Tanglewood  Institute 
Young  Artists  Orchestra 

6pm,  OZAWA  HALL 

Prelude  Concert 

Vocal  recital  to  include  works  by  MAHLER 
and  others 

(Admission  is  free,  but  restricted  to  the 
evening's  8:30pm  concert  ticket  holders.) 


8:30f._  , SHED 

(See  main  schedule  for  complete  listing.) 


1 


STIVAL  SCHEDUL- 


JULY  18  SUNDAY  See  Pops  prices 

l-SQp  ,vi . s M ■_  D 

Boston  Pops  Orchestra 
Keith  Lockhart,  conductor 

with  special  guest  Arlo  Guthrie 


See  Ozawa  Hall  special  prices 

8pm,  OZAWA  HALL 
Audra  McDonald 

A New  American  Song  book 
Singer/actress  Audra  McDonald  blends 
classical  training  with  an  extraordinary  dramatic 
sensibility,  appearing  with  equal  acclaim  as  opera 
singer,  television  actress,  recording  artist,  and 
Broadway  superstar.  Her  first  Ozawa  Hall  concert 
offers  an  eclectic  mix  of  standard  favorites  and 
songs  written  expressly  for  her  by  today's  finest 
music  theater  composers. 


10am,  OZAWA  HALL 
Chamber  Music  Concert 

Works  by  KIRCHNER,  SCHUMANN,  and  others 


Keith  Lockhart  Arlo  Cuthrie 


Audra  McDonald 


JULY  21  WEDNESDAY 

8pm,  OZAWA  HALL 
Benjamin  Bagby,  voice  and  harp 

Beowulf:  The  Epic  in  Performance 

Through  song  and  speech,  and  accompanying  himself  on 
a six-stringed  harp,  medievalist  Benjamin  Bagby  vividly 
recreates  his  version  of  the  epic  Anglo-Saxon  poem 
Beowulf-the  oldest  extant  complete  poem  in  English,  a 
narrative  that  tells  the  story  of  the  chieftain  Beowulf  who 
defeats  the  monster  Crendel  in  battle.  Sung  in  old  English, 
Beowulf  draws  us  back  into  the  world  of  tribal  society  and 
Nordic  legend. 


Benjamin  Bagby 


Performed  in  old  English  with  modern  English  supertitles 


JULY  22  THURSDAY 

8pm,  OZAWA  HALL 
Pieter  Wispelwey,  cello 

J.S  BACH  Complete  Suites  for  solo  cello 

This  is  an  extended  concert  with  two  intermissions. 

Pieter  Wispelwey 


E‘  E 


JULY  23  FRIDAY 

6pm,  OZAWA  HALL 

Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 
IAS 

This  Week  at  Tanglewood 

Panel  discussion  with  moderator  Martin  Bookspan 
and  guest  artists 

S E’ 

Boston  Symphony  Orchestra 

James  Levine,  conductor 

Lisette  Oropesa,  soprano  (Konstanze) 

Ashley  Emerson,  soprano  (Blonde) 

Eric  Cutler,  tenor  (Belmonte) 

Anthony  Stevenson,  tenor  (Pedrillo) 

Morris  Robinson,  bass  (Osmin) 

Tanglewood  Music  Center  Vocal  Fellows 
MOZART  The  Abduction  from  the  Seraglio 

Sung  in  German  with  English  supertitles 


Lisette  Oropesa 


JULY  24  SATURDAY  See  Shed  special  prices 

9:30a  ED 

Pre-Rehearsal  Talk 

iO:3C.  .V,  s:;ed 

Open  Rehearsal,  Sunday  program 
8:30pm  shed 

The  Jean  Thaxter  Brett  Memorial  Concert 

Boston  Symphony  Orchestra 
Seiji  Ozawa,  conductor" 

Peter  Serkin,  piano 

ALL-BRAHMS  PROGRAM 
Piano  Concerto  No.  i 
Symphony  No.  2 


2:30pm,  OZAWA  HALL 

Works  by  Tanglewood  Music  Center 
Composition  Fellows 

6pm,  OZAWA  HALL 

Prelude  Concert 

(Admission  is  free,  but  restricted  to  the 
evening's  8:30pm  concert  ticket  holders.) 


Seiji  Ozawa 


JULY  25  SUNDAY  See  Shed  special  prices 

2:30pm,  shed 

The  Beatrice  M.  Cabot  Memorial  Concert 

Boston  Symphony  Orchestra 

James  Levine,  conductor 

Lynn  Harrell,  cello 

Steven  Ansell,  viola 

R.  STRAUSS  Don  Quixote 

Joh.  STRAUSS  II  Overture  to  Die  Fledermaus 

Joh.  STRAUSS  II  Amid  Thunder  and  Lightning 

Joh.  STRAUSS  II  Roses  from  the  South 

Joh.  STRAUSS  II  Free-shooter 

Jos.  STRAUSS  Free  from  Cares! 

Jos.  STRAUSS  Delirium 

Joh.  STRAUSS  I Radetzky  March 


See  TMC  Orchestra  prices 

10am,  OZAWA  HALL 
Chamber  Music  Concert 

8pm,  OZAWA  HALL 

The  Caroline  and  James  Taylor  Concert 

Tanglewood  Music  Center  Orchestra 
Seiji  Ozawa,  conductor" 

Tanglewood  Music  Center  Conducting 
Fellows 

MENDELSSOHN  FIngal’s  Cave  Overture 
MENDELSSOHN  Excerpts  from  A Midsummer 
Night’s  Dream 

TCHAIKOVSKY  Romeo  and  Juliet 
RAVEL  Daphnis  et  Chloe,  Suite  No.  2 


JULY  28  WEDNESDAY 


8pm,  OZAWA  HALL 
Vocal  Recital 


JULY  29  THURSDAY 

8pm,  OZAWA  HALL 
Matthias  Goerne,  baritone 
Andreas  Haefliger,  piano 

Songs  by  BRAHMS  and  SCHUMANN 


Matthias  Coerne 


JULY  30  FRIDAY 

6pm,  OZAWA  HALL  8PM,  OZAWA  HALL 

Prelude  Concert  Boston  University  Tanglewood  Institute 

Members  of  the  Boston  Symphony  Orchestra  Young  Artists  Wind  Ensemble 


S .LO 

This  Week  at  Tanglewood 

Panel  discussion  with  moderator  Martin  Bookspan 
and  guest  artists 

8;:0r 

The  Serge  and  Olga  Koussevitzky  Memorial  Concert 

Boston  Symphony  Orchestra 
Charles  Dutoit,  conductor" 

Kirill  Cerstein,  piano 

GLINKA  Overture  to  Ruslan  and  Ludmila 
TCHAIKOVSKY  Piano  Concerto  No.  i 
PROKOFIEV  Suite  from  Romeo  and  Juliet 

JULY  31  SATURDAY 

9:30a  SHED 

Pre-Rehearsal  Talk 

■ .30;:  - 

Open  Rehearsal,  Saturday  program 

3;30'>  SHED 
Boston  Symphony  Orchestra 
James  Levine,  conductor 
Soprano  to  be  announced 

BERG  Three  Pieces  for  Orchestra 
STRAUSS  Four  Last  Songs 
MAHLER  Symphony  No.  4 


2:30pm,  OZAWA  HALL 

Boston  University  Tanglewood  Institute 
Young  Artists  Orchestra 

6pm,  OZAWA  HALL 

Prelude  Concert 

Works  by  BARBER,  SCHUMANN,  and  others 
(Admission  is  free,  but  restricted  to  the 
evening’s  8:30pm  concert  ticket  holders.) 


MAIN  FESTIVAL  SCHEDULE 


E " 


10am,  OZAWA  HALL 
Chamber  Music  Concert 

Works  by  BACH,  THOMAS,  and  others 

7:30pm,  theatre 

(See  main  schedule  for  complete  listing.) 


See  Opera  prices 

7:30pm,  theatre 

Supported  in  part  by  the  Tanglewoood  Music  Center  Opera  Fund 

Tanglewood  Music  Center  Vocal  Fellows  and  Orchestra 
James  Levine,  conductor 
Ira  Siff,  director 

Eduardo  Sicango,  set  and  costume  designer 

STRAUSS  Ariadne  auf  Naxos 

Sung  in  German  with  English  supertitles 

AUGUST  2 MONDAY  See  Opera  prices 

7:30pm,  theatre 

Supported  in  part  by  the  Tanglewoood  Music  Center  Opera  Fund 

Tanglewood  Music  Center  Vocal  Fellows  and  Orchestra 
Tanglewood  Music  Center  Conducting  Fellow 
Ira  Siff,  director 

Eduardo  Sicango,  set  and  costume  designer 

STRAUSS  Ariadne  auf  Naxos 

Sung  in  German  with  English  supertitles 


AUGUST  3 TUESDAY  See  Tanglewood  on  Parade  prices 

8:30pm,  shed 

Tanglewood  on  Parade 

The  Gregory  E.  Bulger  Foundation  Concert 

Boston  Symphony  Orchestra 
Boston  Pops  Orchestra 
Tanglewood  Music  Center  Orchestra 

James  Levine,  Keith  Lockhart,  and  John  Williams,  conductors 

Always  a highlight  of  the  season,  Tanglewood  on  Parade 
this  year  salutes  John  Williams  on  the  occasion  of  his  30th 
Tanglewood  summer.  The  program  will  include  some  of 
Mr.  Williams's  most  popular  concert  and  film  scores,  as 
well  as  the  traditional  finale,  Tchaikovsky's  1812  Overture. 

Fireworks  to  follow  the  concert 


7:30pm,  theatre 

(See  main  schedule  for  complete  listing.) 


2:30pm,  OZAWA  HALL 
Chamber  Music  Concert 

DVORAK  Serenades 

4pm,  OZAWA  HALL 
Chamber  Music  Concert 


Brass  Fanfares 


(See  main  schedule  for  complete  listing.) 


AUGUST  1 SUNDAY  See  Shed  special  prices 

2:30pm,  shed 

The  George  W.  and  Florence  N.  Adams  Concert 
Endowed  in  Perpetuity 

Boston  Symphony  Orchestra 
Charles  Dutoit,  conductor" 

Yo-Yo  Ma,  cello 

SIBELIUS /fore//a  Suite 
ELGAR  Cello  Concerto 

MUSSORGSKY  (orch.  RAVEL)  Pictures  at  an  Exhibition 


AUGUST  4 WEDNESDAY  See  Opera  prices 

7:30pm,  THEATRE  7:  30pM,  TH  E ATR  E 

Supported  in  part  by  the  Tanglewoood  Music  Center  Opera  Fund  (See  main  schedule  for  complete  listing.) 

Tanglewood  Music  Center  Vocal  Fellows  and  Orchestra 
James  Levine,  conductor 

Ira  Siff,  director  * 

Eduardo  Sicango,  set  and  costume  designer 

STRAUSS  Ariadne  auf  Naxos 

Sung  in  German  with  English  supertitles 

I 


AUGUST  5 THURSDAY 


8pm,  OZAWA  HALL 
Bernarda  Fink,  mezzo-soprano 
Anthony  Spiri,  piano 

Program  to  include  songs  by  SCHUMANN,  GRANADOS, 
and  RODRIGO 


Bernarda  Fink 


AUGUST  6 FRIDAY 
6pm,  OZAWA  HALL 

Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 


This  Week  at  Tanglewood 

Panel  discussion  with  moderator  Martin  Bookspan 
and  guest  artists 


The  Evelyn  and  Samuel  Lourie  Memorial  Concert 

Boston  Symphony  Orchestra 
Christoph  von  Dohnanyi,  conductor" 

Richard  Goode,  piano 

MENDELSSOHN  Calm  Sea  and  Prosperous  Voyage 
MOZART  Piano  Concerto  No.  14  in  E-flat,  K.449 
TCHAIKOVSKY  Symphony  No.  6,  Pathetique 


AUGUST  7 SATURDAY 

9:30.  , SHED 

Pre-Rehearsal  Talk 

;ed 

Open  Rehearsal,  Sunday  program 
C'  'HE" 

Boston  Symphony  Orchestra 
Shi-Yeon  Sung,  conductor 
Hilary  Hahn,  violin 

WAGNER  Prelude  to  Lohengrin,  Act  III 
SIBELIUS  Violin  Concerto 
COPLAND  Quiet  City 

STRAVINSKY  Suite  from  The  Firebird  (1919  version) 


AUGUST  8 SUNDAY 

S H - ■ 

Boston  Symphony  Orchestra 
Christoph  von  Dohnanyi  conductor" 
Arabella  Steinbacher,  violin 

BEETHOVEN  Violin  Concerto 
DVORAK  Symphony  No.  8 


2:30pm,  OZAWA  HALL 

Boston  University  Tanglewood  Institute 
Young  Artists  Chorus 

6pm,  OZAWA  HALL 

Prelude  Concert 

(Admission  is  free,  but  restricted  to  the 
evening’s  8:30pm  concert  ticket  holders.) 


Shi-Yeon  Sung 


10am,  OZAWA  HALL 
Chamber  Music  Concert 

Works  by  SCHUMANN,  SCHUMAN, 
MARTINO,  and  others 


Sponsored  by  Country  Curtains  The  Red  Lion  Inn,  and  Blantyre 


Silk  Road  Ensemble 
Yo-Yo  Ma,  cello 

The  celebrated  Silk  Road  Ensemble  and  the 
incomparable  Yo-Yo  Ma  return  to  Tanglewood 
in  an  extraordinary  presentation  marking  their 
10th  anniversary.  The  Ensemble,  featuring  virtuoso 
musicians  from  around  the  globe,  will  perform  a 
special  program  that  reflects  the  diversity  of  its 
membership,  combining  styles  and  genres  (Persian, 
Asian,  Azerbaijani,  and  more)  with  Western  and 
non-Western  instruments  to  create  a musical 
experience  that  defies  classification  and 
transcends  cultural  boundaries. 


Yo-Yo  Ma 


I MAIN  FESTIVAL  SCHEDULE 

! 

|: 

AUGUST  10  TUESDAY 

8pm,  OZAWA  HALL 
Pierre-Laurent  Aimard,  piano 
Members  of  the  Chamber  Orchestra  of  Europe 

Program  to  include  works  by  J.S.  BACH  and  CARTER 

Pierre-Laurent  Aimard 

AUGUST  11  WEDNESDAY 

8pm,  OZAWA  HALL 
Vocal  Recital 


AUGUST  13  ERIDAY 

6pm,  OZAWA  HALL 

Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 


7:15pm,  shed 

This  Week  at  Tanglewood 

Panel  discussion  with  moderator  Martin  Bookspan 
and  guest  artists 


8:30pm,  shed 

Boston  Symphony  Orchestra 

Miguel  Harth-Bedoya,  conductor" 

Elizabeth  Rowe,  flute" 

Alisa  Weilerstein,  cello 
Caminos  del  Inka:  A MusicalJourney 
Miguel  Harth-Bedoya  leads  a musical  journey  through 
the  ancient  Inca  empire  with  specially  created  videogra- 
phy  by  the  renowned  Peruvian  photographer  Gabriela 
Eit.  The  breathtaking  images  of  Machu  Picchu,  floating 
island  villages,  and  the  expanses  of  the  Peruvian  plains 
are  matched  to  stirring  and  evocative  music,  from  the 
time  of  the  Conquistadores  to  the  sounds  of  the  first 
new  classical  voices  of  21st-century  Latin  America. 
Program  to  include: 

ROBLES  El  condor  pasa 

ERANK  lllapa,  for  flute  and  orchestra 

GOLIJOV"  Mariel,  for  cello  and  orchestra 


CAMI14@S  del  IMKA 

a musical  journey' 


010  FESTIVAL  OF  CONTEMPORARY  MUSIC 


Thursday,  August  12  - Monday,  August  16 

Gunther  Schuller,  Oliver  Knussen,  and  John  Harbison,  Festival  Co-Directors 


The  2010  Festival  of  Contemporary  Music  will  celebrate  the  70th  anniversary  of  the  Tanglewood  Music  Center, 
and  the  seven  decades  of  great  composers  who  have  lead  and  taken  a major  role  in  its  composition  program, 
teaching  the  next  generation  of  composers  and  inspiring  the  next  generation  of  performers.  Programmed  by 
the  three  living  composers  who  have  chaired  the  composition  activities  at  the  TMC  - Gunther  Schuller,  Oliver 
Knussen,  and  John  Harbison  - the  Festival  will  feature  works  by  these  three  composers  as  well  as  by  some  of 
the  great  figures  of  both  the  early  and  recent  years:  starting  with  Copland  and  Hindemith,  and  continuing  up 
to  recent  resident  composers.  In  addition  to  the  six  concerts  of  the  Festival  itself,  works  by  the  composers  to 
be  honored  will  appear  on  TMC  concerts  throughout  the  season. 


The  2010  Festival  of  Contemporary  Music  is  made  possible  by  the  generous  support  of  Dr.  Raymond  and  Hannah  H. 
Schneider,  and  through  grants  from  the  Aaron  Copland  Fund  for  Music,  the  Fromm  Music  Foundation,  the  National 
Endowment  for  the  Arts,  and  the  Helen  F.  Whitaker  Fund. 


AUGUST  12  THURSDAY 
8pm,  OZAWA  HALL 

Oliver  Knussen°,  TMC  Fellows,  conductors 
Edwin  Barker,  double  bass° 

ANTONIOU  Concertino  for  double  bass 
and  chamber  orchestra 

PERLE  Concertino  for  piano,  winds,  and  timpani 
SCHULLER  Tre  Invenzioni 
MADERNA II  Giardino  religiose 
HINDEMITH  Kammermusik  No.  2 

AUGUST  13  FRIDAY 
2:30pm,  OZAWA  HALL 

MESSIAEN  Piece  for  piano  and  string  quartet 

GRIME"  10  Miniatures 

WUORINEN  Fifty  Fifty 

GANDOLFf  Design  School 

HENZE  Being  Beauteous 

GOEHR  Since  Brass,  nor  Stone... 

AUGUST  14  SATURDAY 
2:30pm,  OZAWA  HALL 

MCPHERSON"  Selections  from  Secrets  of  Antikythera 
MACKEY"  Gaggle  and  Flock 
JOLAS  Quatuor  VI 

SHENG"  Three  Fantasies  for  violin  and  piano 
WYNER  Passage 


AUGUST  15  SUNDAY 
10am,  OZAWA  HALL 

FINE  Fantasia  for  string  trio 
SESSIONS  Five  Pieces  for  Piano 
BERIO  Circles 

BABBITT  Vision  and  Prayer 
FOSS"  Echoi 

8pm,  OZAWA  HALL 

The  Fromm  Concert  at  Tanglewood 
Stefan  Asbury,  conductor 

HARBISON"  A Full  Moon  in  March 
KNUSSEN"  Where  the  Wild  Things  Are 

AUGUST  16  MONDAY 

See  TMC  Orchestra  prices 

8pm,  OZAWA  HALL 

Tanglewood  Music  Center  Orchestra 

(See  main  schedule  for  complete  listing.) 


AUGUST  14  SATURDAY  See  Pops  prices 

9:30am,  SHED 

Pre-Rehearsal  Talk 

10:30am,  shed 

Open  Rehearsal,  Sunday  program 

8:30pm,  shed 

Film  Night  at  Tanglewood 

The  George  and  Roberta  Berry  Supporting 
Organization  Concert 

Boston  Pops  Concert 
John  Williams,  conductor 
Robert  Osborne,  host 

One  of  the  season's  most  popular  traditions,  the  annual 
Film  Night  concert  is  a celebration  of  music  from  the 
movies.  In  his  30th  summer  at  Tanglewood,  John  Williams 
presents  a memorable  evening  that  recreates  some  of  the 
great  musical  moments  in  Hollywood  history,  and  this 
year  honoring  the  work  of  director  Steven  Spielberg. 


2:30pm,  theatre 

Boston  University  Tanglewood  Institute 
Young  Artists  Orchestra 

6pm,  OZAWA  HALL 

Prelude  Concert 

(Admission  is  free,  but  restricted  to  the 
evening's  8:30pm  concert  ticket  holders.) 


John  Williams 


/A!N 


FESTIVAL  SCHEP  _ _E 


AUGUST  15  SUNDAY 

2:30pw,  shed 
Boston  Symphony  Orchestra 
Robert  Spano,  conductor 
Jean-Yves  Thibaudet,  piano 
Thomas  Martin,  clarinet 
GERSHWIN  An  Amer/ccjn  in  Paris 
SCHULLER  Seven  Studies  on  Themes  of  Paul  Klee 
BERNSTEIN"  Prelude,  Fugue,  and  Riffs,  for  clarinet 
and  jazz  ensemble 
GERSHWIN  Plano  Concerto 

Sponsored  by  EMC  Corporation 


Jean-Yves  Thibaudet 


FT  ; r 


AUGUST  16  MONDAY  See  TMC  Orchestra  prices 

8pm,  OZAWA  HALL 

The  Margaret  Lee  Crofts  Concert 

Tanglewood  Music  Center  Orchestra 
Robert  Spano,  TMC  Fellows,  conductors 

DRUCKMAN"  Aureo/e 
MATTHEWS  Turning  Point 
COPLAND  Symphony  No,  3 


AUGUST  18  WEDNESDAY 


8pm,  OZAWA  HALL 

Australian  Chamber  Orchestra 
Richard  Tognetti,  violin  and  leader 
Steven  Isserlis,  cello 

ELGAR  Introduction  and  Allegro  for  strings 
SCHUMANN  Cello  Concerto 
VA5KS  Vox  omons,  for  violin  and  strings 
MOZART  Symphony  No.  /[t,  Jupiter 


Australian  Chamber  Orchestra 


AUGUST  19  THURSDAY 

8pm,  OZAWA  HALL 
Ebene  String  Quartet 

MOZART  Divertimento  in  D,  K.136 
BARTOK  Quartet  No.  1,  Op.  7 

BEETHOVEN  Quartet  No.  14  in  C-sharp  minor,  Op.  131 


AUGUST  20  FRIDAY 

6pm,  OZAWA  HALL 

Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 

7:15pm,  s o 

This  Week  at  Tanglewood 

Panel  discussion  with  moderator  Martin  Bookspan 
and  guest  artists 

8:30p.  ■ , SHED 

Boston  Symphony  Orchestra 

Ludovic  Morlot,  conductor" 

Dawn  Upshaw,  soprano" 

MOZART  Symphony  No.  31,  Paris 
CANTELOUBE  Selection  from  Songs  of  the  Auvergne 
GOLIJOV"  Three  Songs  for  Soprano  and  Orchestra 
RAVEL  Mother  Goose  (complete) 


Tanglewood  Backstage 
Pass  Weekends 

August  6, 7,  and  8 / August  20, 21,  and  22 

Live  the  ‘BSO  at  Tanglewood’  experience. 
Explore  every  nook  and  cranny  at  Tangle- 
wood, talk  to  BSO  and  TMC  musicians  and 
management.  Enjoy  elegant  private  picnic 
lunches  and  sumptuous  dinners  on  the  lawn. 
An4  of  course,  hear  beautiful  music  in  the 
most  sublime  setting  in  the  world.  This 
immersive  program  will  allow  music  lovers  | 
to  go  behind-the-scenes  at  Tanglewood  for  a* 
memorable  insider  experience.  Choose  from 
two  levels  oftop-qua^ity  accommodations  to 
suit  every  budget. 

Prices  range  from  $550  to  $1,090  per  person, 
based  on  double^ccupancy,  for  this 
two-night  stay. 

Go  to  tanglewood.org  for  more  information, 
or  call  888-266-1200. 


A S 


TANCLEWOOD  MUSIC  CENTER 
SCHEDULE 


AUGUST  21  SATURDAY  See  Shed  special  prices 
,:o. 

Pre-Rehearsal  Talk 


.;Oa„,  shed 

Open  Rehearsal,  Sunday  program 


2:30pm,  OZAWA  HALL 
Family  Concert 

Program  to  be  announced 

8:30f  shed 

The  Carol  and  Joe  Reich  Concert 

Boston  Symphony  Orchestra 
Susanna  Maikki,  conductor 
Joshua  Bell,  violin 
Jeremy  Denk,  piano 

MENDELSSOHN  Overture  to  A Midsummer  Night's  Dream 
MENDELSSOHN  Double  Concerto  in  D minor 
for  violin,  piano,  and  strings 

BEETHOVEN  Romance  No.  2 in  F,  for  violin  and  orchestra 
BEETHOVEN  Symphony  No.  4 


Susanna  Mdikki 


AUGUST  22  SUNDAY 

2:30pm,  shed 
Boston  Symphony  Orchestra 
Ciancarlo  Guerrero,  conductor 
Gil  Shaham,  violin 

Adele  Anthony,  violin  (Bach,  Navarra) 

HIGDON  blue  cathedral 

J.S.  BACH  Concerto  in  D minor  for  two  violins  and  strings 
SUPPE  Poet  and  Peasant  Overture 
SARASATE  Navarra,  for  two  violins  and  orchestra 
SARASATE  Zigeunerweisen,  for  violin  and  orchestra 
BIZET  Suite  from  Carmen 


Ciancarlo  Guerrero 


AUGUST  24  TUESDAY  See  Ozawa  Hall  special  prices 

8pm,  OZAWA  HALL 
Garrick  Ohisson,  piano 

ALL-CHOPIN  PROGRAM 

Impromptu  No.  2 in  F-sharp,  Op.  36 

Ballade  No.  3 In  A-flat,  Op.  47 

Fantasia  in  F minor,  Op.  49 

Two  Nocturnes,  Op.  27 

Scherzo  No.  3 in  C-sharp  minor.  Op.  39 

Twenty-four  Preludes,  Op.  28 


Garrick  Ohisson 


Garrick  Ohisson's  appearances  are  supported  by  a generous 
gift  from  Cynthia  and  Oliver  Curme. 


a Fti  " ' ' - 

AUGUST  26  THURSDAY  See  Ozawa  Hall  special  prices 

8pm,  OZAWA  HALL 

Garrick  Ohisson,  piano 

ALL-CHOPIN  PROGRAM 
Three  Nocturnes,  Op.  9 
Scherzo  No,  4 in  E,  Op.  54 
Ballade  No.  i in  G minor,  Op,  23 
Variations  brillantes  in  B-flat,  Op.  12  on  a rondo  from 
Halevy’s  Ludovic 
Sonata  No.  3 in  B minor.  Op.  58 

Garrick  Ohisson’s  appearances  are  supported  by  a generous 
gift  from  Cynthia  and  Oliver  Curme. 


AUGUST  27  FRIDAY 

6pm,  OZAWA  HALL 

Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 

7:0  ’ , s ::ed 

This  Week  at  Tanglewood 

Panel  discussion  with  moderator  Martin  Bookspan 
and  guest  artists 

8:30pm,  shed 

Boston  Symphony  Orchestra 

David  Zinman,  conductor” 

Tanglewood  Festival  Chorus,  John  Oliver,  conductor 

POULENC  C/or/o 
HOLST  The  Planets 


AUGUST  28  SATURDAY 

5 :30a  shed 

Pre-Rehearsal  Talk 


SEPTEMBER  4 SATURDAY 

2pm,  OZAWA  HALL 

Radio  Deluxe  with  John  Pizzarelli  and 
Jessica  Molaskey  with  special  guests 
to  be  announced 


8pm,  OZAWA  HALL 

Laurence  Hobgood  Trio 
Kurt  Filing 


John  Pizzarelli 


Kurt  Tiling 


"0:  ;0»  shed 

Open  Rehearsal,  Sunday  program 
8:30pi..,  sh:; 

The  Stephen  and  Dorothy  Weber  Concert 

Boston  Symphony  Orchestra 
David  Zinman,  conductor” 

Emanuel  Ax,  piano 

BRAHMS  Piano  Concerto  No.  2 

DVORAK  Symphony  No.  9,  From  the  New  World 


AUGUST  29  SUNDAY  See  Shed  special  prices 

^■3-  s 

The  Great  Benefactors  Concert 

Boston  Symphony  Orchestra 
Kurt  Masur,  conductor 
John  Oliver,  conductor  (Bach) 

Nicole  Cabell,  soprano 
Marietta  Simpson,  mezzo-soprano 
Marcus  Haddock,  tenor” 

John  Relyea,  bass-baritone 

Tanglewood  Festival  Chorus,  John  Oliver,  conductor 

J.S.  BACH  Jesu  meine  Freude,  for  chorus 
BEETHOVEN  Symphony  No.  9 


SEPTEMBER  5 SUNDAY 
2pm,  OZAWA  HALL 

The  Eddie  Daniels  - Bob  James  Quartet — 
"Broadway  Boogie" 

The  Legendary  Count  Basie  Orchestra 

8pm,  OZAWA  HALL 

The  Julian  Lage  Group 
The  Donal  Fox  Quartet  with  special  guest 
to  be  announced 


Eddie  Daniels  Donal  Fox 


Online  Media  Sponsor 

JAZZCORNER 


SPECIAL  PROGRAMS  AND  PACKAGES 
1u.  EWOOO  BACKSTAGE  PASS  WEEKENDS 

This  immersive  program  will  allow  music 
lovers  to  go  behind-the-scenes  at  Tanglewood 
for  a memorable  insider  experience.  Choose 
from  two  levels  of  top-quality  accommodations 
to  suit  every  budget.  Package  includes  one 
concert  per  day,  four  meals,  and  all  of  the 
backstage  and  workshop  activities,  as  well 
as  two  nights  hotel  and  a Tanglewood  parking 
pass — $550  to  $1,090,  per  person,  based  on 
double  occupancy.  Call  888-266-1200  or  go 
to  tanglewood.org  for  more  information. 

Choose  from  two  weekends:  August  6, 7, 
and  8 or  August  20,  21,  and  22. 

MUSIC  AND  ASTRONOMY 

As  part  of  the  Tanglewood  on  Parade  activities 
on  August  3,  special  guest  Dr.  Donald  Lubowich, 
from  Hofstra  University's  Astronomy  Outreach 
Program,  will  offer  star-gazing  for  adults  and  chil- 
dren with  telescope  observations  of  the  Sun,  Moon, 
Jupiter,  star  clusters,  and  nebulae.  There  will  also 
be  exhibits  on  the  science  of  music,  the  sounds  of 
the  Sun,  and  the  musical  compositions  of  Galileo’s 
father. 

PRE-CONCERT  LECTURES  AT  THE  LENOX  LIBRARY 

Every  weekend,  on  Friday  and  Saturday  afternoons 
from  2:30  to  4pm  in  the  Lenox  Library,  Jeremy 
Yudkin,  renowned  lecturer  and  music  professor, 
presents  pre-concert  lectures  about  each  day's 
music  at  Tanglewood.  Prof  Yudkin’s  passion  is 
explaining  music  to  listeners  and  audience  mem- 
bers. No  musical  expertise  required!  Lectures  are 
$25  per  person  per  day.  Call  413-637-2800  or  email 
Yudkinjaf@gmail.com  for  information. 

OPEN  REHEARSALS 

$17  Shed  (general  admission) 

Open  Rehearsal  Subscriptions 

$64  (four) 

$128  (eight) 

A half-hour  Pre-Rehearsal  Talk,  including  recorded 
musical  excerpts,  is  free  to  ticket-holders  at  9:30am, 
one  hour  before  the  rehearsal.  Please  note  that  Open 
Rehearsal  subscriptions  must  be  purchased  by  July  5. 

LAWN  PASS  BOOKS  (11  PASSES  FOR  THE  PRICE  OF  10) 

$170  through  June  24 
$180  after  June  24 

Lawn  Pass  Books  provide  flexibility  and  savings. 
Tickets  valid  for  all  regular  and  specially  priced  BSO 
and  Pops  concerts  in  the  Koussevitzky  Music  Shed  and 
Ozawa  Hall.  Tickets  are  not  valid  for  Popular  Artists, 

A Prairie  Horae  Companion,  TMC  Orchestra  Concerts, 
James  Taylor,  or  Jazz  Weekend. 

BERKSHIRE  RESIDENT  SEASON  LAWN  PASS 

Year-round  Berkshire  County  residents  of  Massachu- 
setts may  purchase  a season  lawn  pass  for  $75.  A valid 
MA  license  is  required  to  obtain  the  photo  ID  pass. 
Passes  will  be  available  for  purchase  at  the  Main  Cate 
Box  Office  beginning  June  18.  Must  be  purchased  in 
person.  It  is  not  valid  for  A Prairie  Home  Companion, 
Popular  Artists,  James  Taylor  and  Jazz  Festival. 


CRASS  PASS 

The  Tanglewood  Grass  Pass  is  a season  lawn  pass  for 
$200.  This  is  a photo  ID  pass  which  is  non-transfer- 
able.  Passes  will  be  available  for  purchase  at  the  Main 
Gate  Box  Office  beginning  June  18.  Must  be  purchased 
in  person.  It  is  not  valid  for  A Prairie  Home  Companion, 
Popular  Artists,  James  Taylor  and  Jazz  Festival. 

AMENITIES 
LAWN  CHAIR  RENTAL 

Lawn  chairs  are  available  for  rental  for  a $4  fee 
(cash  only)  prior  to  each  concert.  Please  note  that 
discounts  are  available  when  renting  multiple 
chairs.  Rentals  are  subject  to  availability.  Lawn 
chairs  are  available  at  the  Grille  at  the  Main  Gate 
entrance  for  Shed  concerts,  and  at  the  Bernstein 
Gate  for  Ozawa  Hall  concerts. 

MEALS-TO-CO  & TANGLEWOOD  RESTAURANTS 

Order  your  Meals-to-Go  and  avoid  the  lines  for 
food!  Meals-to-Go  may  be  ordered  in  advance 
online  at  tanglewood.org  or  by  phone  at  413-637- 
5240.  The  Tanglewood  Cafe  and  Tanglewood  Grille 
are  also  available  for  lunch  and  snack  items  featur- 
ing grilled  foods  and  specialty  sandwiches,  soups, 
and  salads. 

GREEN  INITIATIVE 

Tanglewood  is  pleased  to  implement  the  following 
recycling  and  eco-friendly  efforts: 

• Program  Book  Re-Use  - Patrons  will  have 
the  option  to  return  their  unwanted,  clean 
program  books  to  an  usher,  program  book 
holder,  or  program  book  bins. 

• Recycling  materials  - Recycling  receptacles 
will  be  available  throughout  the  grounds 
for  processing  appropriate  materials. 

• Farm-to-Table  Initiative  - Protecting  our 
environment  by  featuring  locally  sourced 
produce,  cheeses  and  meats. 

• Tanglewood  Bus  Transportation  - Tanglewood 
will  be  partnering  with  bus  companies  to 
provide  a public  transportation  option. 

Please  checktanglewood.org  in  March  for 
more  details. 

With  your  help,  we  can  make  Tanglewood  even 
more  green! 

PEDICABS 

Complimentary  pedicab  service  (tricycle  for  carry- 
ing passengers)  will  be  available  from  the  parking 
lots  to  the  Main  Gate  on  select  concert  dates.  See 
tanglewood.org  for  more  details. 

“this  week  at  tanglewood” 

This  Week  at  Tanglewood  is  a panel  discussion 
moderated  by  Martin  Bookspan  and  featuring 
special  guests  who  will  provide  commentary  and 
in-depth  information  about  the  upcoming  week’s 
concerts.  The  presentations  take  place  in  the  Shed 
each  Friday  at  7:15pm.  Attendance  is  free  with 
tickets  to  Friday  evening’s  concert. 

Sponsored  by: 

HB  HARVARD  UNIVERSITY 
V EXTENSION  SCHOOL 


TALKS  8i  WALKS 

Talks  and  Walks  is  a series  of  informal  conver- 
sations, presented  by  guest  artists  and  mem- 
bers of  the  B50  family.  Bring  along  a picnic 
lunch  and  join  us  in  the  Tent  Club  on  Thursday 
afternoons  at  ipm  for  lively  and  informative 
discussions.  Tickets  are  $15  each  or  $80  for  a 
full  series.  Friends  of  Tanglewood  and  Tangle- 
wood  Business  Partners  receive  a discount.  For 
more  information  call  617-638-9391.  Beverages 
and  dessert  will  be  available  for  purchase. 

TOURS  OF  TANGLEWOOD 

The  Boston  Symphony  Association  of  Volunteers 
offers  free  walking  tours  of  the  Tanglewood 
campus.  The  tours  last  approximately  one  hour 
and  include  visits  to  the  Koussevitzky  Music  Shed, 
Ozawa  Hall,  other  music  facilities,  the  Visitors 
Center  history  rooms,  and  more.  Reservations 
are  not  required.  Tours  begin  at  the  Tanglewood 
Visitors  Center.  In  addition,  private  group  tours  for 
a minimum  of  25  people  also  may  be  arranged  at 
least  two  weeks  in  advance  for  a fee.  Please  email 
bsav@bso.org,  or  call  617-638-9391  to  learn  about 
dates  and  times. 

BUS  SERVICE  TO  TANGLEWOOD 

Bus  service  to  the  Lenox  area  is  offered  by  Peter 
Pan  and  Greyhound  Bus  Lines.  For  fare  and  sched- 
uling information,  please  call  800-343-9999  or 
800-231-2222. 

SPECIAL  EXCURSIONS  AND  GROUP  TRAVEL 

Special  Excursions  are  offered  by  The  Berkshire 
Tour  Company  781-438-8620,  Greylock  Discov- 
ery Tours  413-637-4442,  Animactions  Unlimited 
413-448-2115,  and  Gateway  Travel  Service  781-729- 
6900.  Limited  bus  service  is  offered  by  AAA  Con- 
necticut/Connecticut Motor  Club  203-928-6556 
and  K&L  Tours  617-267-1905. 

WHERE  TO  STAY 

Contact  the  Berkshire  Visitors  Bureau  at  413-743- 
4500  to  obtain  a guide  to  lodging,  dining,  and 
other  activities  in  the  area.  You  may  also  patronize 
the  many  generous  Tanglewood  Business  Partners 
who  support  our  organization.  For  a complete  list, 
visit  tanglewood.org/partners. 


TANGLEWOOD  FOR  KIDS 
FREE  LAWN  TICKETS 

Tanglewood  is  pleased  to  offer  free  lawn  tickets 
for  children  and  young  people  age  17  and  younger. 
Up  to  four  free  children's  tickets  are  available  per 
parent/legal  guardian  per  concert  at  the  Tangle- 
wood Box  Office  the  day  of  the  concert.  Children 
admitted  without  charge  must  sit  with  their  par- 
ent/legal guardian  on  the  lawn,  and  those  under 
age  five  must  sit  on  the  rear  half  of  the  lawn.  Chil- 
dren under  five  are  not  permitted  in  the  Kousse- 
vitzky Music  Shed  or  Seiji  Ozawa  Hall  during 
concerts.  All  patrons,  regardless  of  age,  must  have 
a ticket.  The  free  lawn  ticket  policy  does  not  apply 
to  organized  groups  of  children.  For  July  3 and  4 or 
other  Popular  Artist  concerts,  free  lawn  tickets  are 
only  available  for  children  younger  than  2. 

The  2010  Tanglewood  Free  Lawn  Ticket  program 
is  supported  by  a generous  gift  from  the  Samuel 
Rapaporte,  Jr,  Family  Foundation. 

kids’  corner 

Kids'  Corner  is  offered  at  12  noon  on  Sundays 
before  afternoon  concerts  and  during  the  Open 
Rehearsals  on  Saturday  mornings.  Children 
accompanied  by  adults  may  take  part  in  a number 
of  musical  and  arts  and  crafts  activities  super- 
vised by  BSO  staff  Please  stop  by  the  Visitors 
Center  for  more  information.  Tickets  to  the 
performance  are  required. 

WATCH  AND  PLAY 

Watch  and  Play  is  a Sunday-afternoon  program 
for  children  who  are  accompanied  by  adults, 
sponsored  by  the  Boston  Symphony  Association 
of  Volunteers  and  the  BSO  Education  and  Commu- 
nity Programs  Department.  Join  us  for  an  engag- 
ing talk  about  an  instrument,  a concert  theme, 
and/or  a musical  concept.  The  program  is  offered 
at  ipm  in  the  Chamber  Music  Hall  on  July  11, 18, 
and  August  1, 15.  Tickets  to  the  Sunday-afternoon 
performance  are  required. 

STUDENT  DISCOUNT 

Tanglewood  is  pleased  to  offer  a 50%  discount  on 
lawn  tickets  for  all  BSO  Friday-evening  concerts  for 
students  18  and  over.  Valid  only  with  student  ID. 
Tickets  may  be  purchased  in  person  at  the  Main 
Box  Office  only  on  the  night  of  the  performance. 

FAMILY  CONCERT 

This  year,  Tanglewood  is  offering  a concert  just 
for  families  so  they  can  share  together  in  the  joys 
of  music.  The  concert  takes  place  on  August  21  at 
2:30pm.  Program  and  guests  will  be  announced 
at  a later  date.  Tickets  are  $iO;  free  admission  for 
children  ages  17  and  younger. 


The  Boston  Symphony  Orchestra  gratefully  acknowledges  the  support  of  the  following  major  corporate  sponsors 
for  the  2010  Tanglewood  season: 


Bankof  America 


The  Bank  of  America  Charitable  Foundation 
is  proud  to  support  Tanglewood  and  its  education 
initiatives  for  Massachusetts  students. 


OMMONWEALTH 
■ ..WORLDWIDE 


CHAUFFEURED  TRANSPORTATION 

OFFICIAL  CHAUFFEURED 
TRANSPORTATION 


Ticket  prices  and  seating  information 

ALL  TICKET  PRICES  INCLUDE  A $1  GROUNDS  MAINTENANCE  FEE 


KOUSSEVITZKY  MUSIC  SHED 

Please  note:  All  seating  charts  show 
Regular  and  Special  Prices  only. 

617-266-1200 

888-266-1200 

tanglewood.org 


Sections  8,  9 


Box  Seats 
Section  1 

Section  4,  5 
Inside;  2,  3,  6,  7 

Front:  n-14 
Outside:  2,  3,  6,  7 

Front:  15, 16 
Rear;  11-14 

Sections  17-20 
Rear.  15, 16 

Lawn 

Regular  Prices 

589 

$74 

$49 

$29 

$20 

$18 

Special  Prices 

$99 

$85 

$61 

$42 

$30 

$19 

Friday  Evening 

589 

$74 

$51 

$22 

$18 

$9 

Boston  Pops 

$115 

$99 

$70 

$52 

$42 

$21 

Tanglewood 
on  Parade 

$99 

$85 

$61 

$42 

$30 

$21 

Opening  Night 

$2,500* 

Si.ooo* 

$500* 

$85 

$61 

$42 

$30 

$19 

■ Formal  invitations  will  be  mailed  in  the  spring. 

THEATRE 

Box  Seats 
Sections  1, 4,  5 

Section  2,  3,  6-9 
Front:  11-20 

Rear:  11-20 

Lawn 

Opera  (August  1,  2, 4)  ^ Home  Companion 

Price  Class  1 Price  Class  2 at  Tanglewood  (June  26) 

$71 

$54 

$40 

$21 

5110  565 

James  Taylor  & Carole  King 
(July  3 & 4) 

$87 

$87 

$65 

$24 

SEIJI  OZAWA  HALL 

THE  FLORENCE  COULD  AUDITORIUM 
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Regular  Prices 
Special  Prices 
Mark  Morris 
TMC  Orchestra 
Family  Concert 
lazz/ Sat  Evening 
}azz/Matinees 
iazz/Sun  Evening 
One  Day  Jazz  Lawn  Pass  $34 


$51 

$41 

$33 

$17 

$60 

$49 

$39 

$18 

$97 

$77 

$62 

$20 

$51 

$41 

$11 

$10,  free  for  kids  under  18 

$19 
$19 

$18 


$77 

$63 

$45 

$56 

$42 

$33 

$62 

$50 

$42  1 

160 


STAGE 


*5’ 

160  *5’ 

160 


151 

160 


151 

160 


13) 

139 


133 

139 


133  133 

139  139 


STAGE 


151  $si 

160  160 


133 

139 


133 

139 


151 

160 


141 

149 


151 

160 


141 

149 


151 

160 


141 

149 


ORCHESTRA 

141  141  141 

149  149  149  141 

133  133  133 

139  139  139 


133 

139 


141 

149 


133 

139 


141 

149 


133 

139 


133 

139 


133 

139 


FIRST  BALCONY 


SECOND  BALCONY 

141  141  141 

149  149  149 


133 

139 


Please  note:  Balcony  levels  of  Ozawa  Hall  are  not  currently  accessible 
by  elevator.  Patrons  who  have  difficulty  climbing  stairs  will  be  seated 
on  the  orchestra  level  of  the  hall.  If  you  require  orchestra-level 
seating,  please  note  on  your  order  form  or  inform  the  Box  Office 
when  purchasing  tickets  so  that  you  will  be  accommodated. 


HOW  TO  PURCHASE  TICKETS 
BY  PHONE 

SymphonyCharge  617-266-1200  or  888-266-1200 
TDD/TTY  617-638-9289 

I Phone  orders  are  subject  to  a $5.50  per  ticket  handling  fee. 

t 

^ ONLINE 

Visit  tanglewood.org  Orders  are  subject  to  a $5.50  per 
ticket  handling  fee. 

IN  PERSON 

Tanglewood  Box  Office  (main  entrance),  West  Street,  Lenox, 
MA.  Starting  June  18: 10am-  6pm,  Monday  through  Satur- 
day. Open  through  intermission  on  event  days.  10am  through 
intermission,  Sunday.  Extended  Saturday  hours  begin  July  10, 
9am  through  intermission. 

Symphony  Hall  Box  Office,  301  Massachusetts  Avenue, 
Boston,  MA.  Tanglewood  tickets  will  be  available  for 
purchase  at  the  Symphony  Hall  Box  Office  beginning 
February  14,  Monday-Friday,  ioam-6pm.  Beginning 
June  21,  open  Monday-Friday,  9am-5pm. 

FOR  FURTHER  INFORMATION  PLEASE  CALL 
Boston  617-266-1492  Lenox  413-637-5165 

GROUNDS  OPENING  TIMES 

Fridays:  5:30pm 

Saturdays:  5:30pm  for  evening  concerts 

9am  for  Open  Rehearsals 
Sundays:  Noon,  or  one  hour  before  BUTI 

and  TMC  concerts 

TMC  TICKETS 

TMC  Orchestra  Concerts  in  Ozawa  Hall 
(July  5, 12,  25,  August  16) 
floor,  loge  & balcony;  $51,  $41,  $33 
lawn:  $11 

Other  TMC  Concerts,  except  Opera  (August  1,  2,  4):  $11 
Festival  of  Contemporary  Music  (except  August  16):  $11 
BUTI  Young  Artists  Orchestra:  $11 
BUTI  Young  Artists  Wind  Ensemble  and  Chorus:  Free 

TMC  Chamber  and  BUTI  Orchestra  concerts  are 
cash/check  only. 

General  Public  and  Tanglewood  Donors  up  to  $75:  For  TMC 
concerts,  tickets  are  available  in  advance  online  or  in  person 
or  one  hour  prior  to  concert  start  time  at  the  Ozawa  Hall 
Bernstein  Cate  only  (except  for  TMC  Orchestra  concerts 
and  opera  performances).  Please  note:  availability  for  seats 
inside  Ozawa  Hall  is  limited  and  concerts  may  sell  out. 

Friends  of  Tanglewood  at  the  $75  level  receive  one  free 
admission  and  Friends  at  the  $150  level  or  higher  receive 
two  free  admissions  to  all  TMC  Fellow  recital,  chamber,  and 
Festival  of  Contemporary  Music  performances  (excluding 
Mark  Morris,  Opera,  and  TMC  Orchestra  concerts)  by  pre- 
senting their  membership  cards  at  the  Bernstein  Cate 
one  hour  before  concert  time.  Additional  tickets  are  $11. 

For  information  on  becoming  a Friend  of  Tanglewood, 
call  617-638-9267  (Sept-June),  413-637-5261  (July  & Aug), 
or  visit  tanglewood.org. 


Mark  Voipe,  Managing  Director 

Eunice  and  Julian  Cohen  Managing  Directorship 

Photography:  J.  Berndt,  Pete  Diehl,  John  Ferrillo, 
Michael  J.  Lutch,  Stu  Rosner 

Original  copy:  Karen  Campbell 


POLICIES 

BSO  AND  TMC  PRELUDE  CONCERT  TICKETS 

Your  ticket  to  the  Friday-evening  BSO  concert  also  admits 
you  to  the  BSO  Prelude  Concert  presented  at  6pm  in  Ozawa 
Hall.  Your  ticket  for  Saturday-evening  BSO  concerts  also 
admits  you  to  the  6pm  (Saturday)  TMC  Prelude  Concerts  in 
Ozawa  Hall.  Seating  for  Prelude  Concerts  is  available  on  a 
first-come,  first-served  basis  when  the  grounds  open.  BSO 
Prelude  Concerts  feature  smaller-scale  works  performed  by 
members  of  the  Boston  Symphony  Orchestra,  often  joined  by 
distinguished  guests. 

ACCESSIBLE  SEATING 

Accessible  seats  are  available.  Contact  our  Access  Services 
Administrator  at  617-638-9431  or  email  access@bso.org. 
Please  note  that  balcony  levels  of  Ozawa  Hall  are  not  acces- 
sible by  elevator.  Patrons  who  have  difficulty  climbing  stairs 
will  be  seated  on  the  orchestra  level  of  the  hall.  If  you  require 
orchestra-ievel  seating,  please  inform  the  box  office  when 
purchasing  tickets  so  that  you  can  be  accommodated. 

LAWN  TICKET  POLICY 

Lawn  tickets  for  regularly  priced  Music  Shed  and  Ozawa  Hall 
concerts  are  not  valid  for  specially  priced  concerts.  Lawn 
tickets  are  undated  for  all  Tanglewood  concerts  except  James 
Taylor,  A Prairie  Home  Companion,  Jazz  Weekend,  Popular 
Artists,  Boston  Pops,  and  Tanglewood  on  Parade.  For  groups 
of  adults  or  children,  including  tours  and  camps,  please  call 
the  Croup  Sales  Office  at  617-638-9345  or  800-933-4255. 

LAWN  TICKET  UPGRADE 

Lawn  tickets  for  selected  concerts  may  be  upgraded  for 
tickets  inside  the  Shed  for  the  cost  of  the  difference  between 
the  lawn  ticket  price  and  the  price  of  the  seat  in  the  Shed. 
Valid  for  all  BSO  and  Pops  concerts  in  the  Shed  based  on 
availability  of  tickets.  Not  valid  for  lawn  tickets  that  have  no 
dollar  value  (e.g.,  complimentary  tickets,  passes,  etc.)  or  for 
James  Taylor,  Jazz  Festival,  Tanglewood  on  Parade,  or  A Praire 
Home  Companion. 

GROUP  DISCOUNTS 

For  complete  information  on  group  benefits,  including  ticket 
discounts,  advance  sale  of  lawn  tickets,  and  exclusive  use  of 
our  private  tents  either  before  or  after  your  concert,  please 
call  the  Croup  Sales  Office  at  617-638-9345  or  800-933-4255. 

i^lease  note:  Cooking,  open  flames,  sports  activities,  bikes, 
scooters,  skateboards,  tents,  and  other  structures  are  pro- 
hibited from  the  Tanglewood  grounds.  No  eating  or  drinking 
inside  any  of  the  concert  halls.  During  Shed  concerts,  children 
may  play  ball  (and  other  games  which  may  disturb  others 
sitting  on  the  lawn)  only  behind  the  Visitors  Center  or  near 
Ozawa  Hall.  Ball  playing  is  not  permitted  on  the  lawn  of  the 
Shed  at  any  time  when  the  grounds  are  open  for  a Shed  con- 
cert. Photography  and  video  recordings  are  prohibited  during 
concerts.  Shirts  and  shoes  must  be  worn  inside  concert  halls. 
No  areas  of  the  lawn  may  be  staked  or  cordoned  off  for  any 
reason.  For  security  reasons,  we  reserve  the  right  to  inspect 
bags  and  other  items  brought  into  the  grounds. 


We  regret  there  can  be  no  refunds,  even 
in  the  event  of  inclement  weather. 

All  programs  and  artists  are  subject  to  change. 

Tanglewood  is  a non-smoking  facility. 

Tanglewood  is  a registered  service  mark  of  the  Boston 
Symphony  Orchestra,  Inc. 
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Ample  free  parking  is  available. 


